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Bernard  Haitink  |    Conductor  Emeritus 
Seiji  Ozawa  j   Music  Director  Laureate 
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INTRODUCING  FIVE  STAR  LIVINGtm  WITH   UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 

ONE,  TWO  &  THREE  BEDROOM  LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 
THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 
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agency  has  judged  the  merits  or  value,  ,f  any,  of  this  property.  This  is  not  an  offer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohibited 


Welcome  Back  to  Symphony  Hall! 


Welcome  to  the  Opening  Night  of  another  wonderful  Boston  Symphony  season.  We  are 
extremely  happy  to  welcome  back  to  the  podium  Maestro  James  Levine  and  to  benefit  from 
the  artistic  leadership  he  provides  to  our  cherished  orchestra.  We  applaud  his  speedy  recov- 
ery and  wish  him  well.  This  evening,  we  are  also  the  first  Symphony  audience  to  witness  the 
beauty  of  Symphony  Hall  as  it  was  originally  designed,  following  the  restoration  this  summer 
of  the  clerestory  windows  that  will  allow  natural  light  to  fill  the  Hall  for  the  first  time  in  over 
sixty-five  years. 

In  addition  to  the  all-Russian  program  and  the  beautiful  voice  of  Maija  Kovalevska  we  will 
hear  tonight,  the  2008-09  season  is  replete  with  musical  highlights.  To  name  just  a  few,  the 
orchestra  will  play  music  of  Brahms,  Mozart,  Mahler,  Mendelssohn,  Strauss— need  I  go  on. 
When  Maestro  Levine  is  not  with  us,  the  podium  will  be  occupied  by  the  finest  conductors 
in  the  world,  including  Sir  Colin  Davis,  Kurt  Masur,  Andre  Previn,  Charles  Dutoit,  Herbert 
Blomstedt,  and,  especially  exciting,  a  visit  by  our  own  Music  Director  Laureate,  Seji  Ozawa. 
Among  the  wonderful  soloists  joining  the  BSO  this  season  will  be  Gil  Shaham,  Maurizio 
Pollini,  Lynn  Harrell,  Daniel  Barenboim,  and  our  own  Steven  Ansell  and  James  Sommerville. 

A  successful  Opening  Night  only  occurs  when  chaired  by  dedicated,  inspiring,  and  tireless 
individuals.  This  year  a  wonderful  benefactor  committee  was  led  by  the  unbeatable  team  of 
Paul  and  Katie  Buttenwieser.  They  and  their  committee  deserve  our  very  special  thanks.  I 
also  want  to  salute  the  BSO's  sponsors,  without  whom  this  orchestra  could  simply  not  func- 
tion. UBS  is  now  in  its  sixth  year  as  our  season  sponsor,  and  they  are  joined  by  our  Opening 
Night  partners  Cadillac  and  Shreve,  Crump  &  Low.  As  in  years  past,  the  Boston  Symphony 
Association  of  Volunteers,  now  led  by  BSAV  President  Aaron  Nurick,  has  provided  invaluable 
assistance  in  making  this  evening  so  special,  and  it  too  merits  our  appreciation. 
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Let  me  close  this  message  as  I  normally  do  by  encouraging  all  of  you  to  return  to  Symphony 
Hall  as  often  as  possible  during  the  upcoming  season  and  to  bring  your  family  and  friends 
with  you.  Our  orchestra  occupies  a  very  lofty  place  in  the  world  of  symphonic  music  and 
offers  our  city  a  listening  opportunity  few  other  communities  can  equal.  I  hope  you  will  take 
advantage  of  that  opportunity. 

Please  have  fun  tonight  and  every  other  time  you  come  to  Symphony  Hall. 


M 


Edward  H.  Linde 

Chairman 

Boston  Symphony  Orchestra  Board  of  Trustees 
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OPENING   NIGHT      WELCOME 


V 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   ■  Diddy  Cullinane,  Vice-Chairman   •  Robert  P.  O'Block,  Vice-Chairman   ■ 
Stephen  Kay,  Vice-Chairman   •  Roger  T.  Servison,  Vice-Chairman   ■  Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer   •  George  D.  Behrakis   •  Mark  G.  Borden   ■  Alan  Bressler   • 
Jan  Brett   ■  Samuel  B.  Bruskin   •  Paul  Buttenwieser   •  Eric  D.  Collins   •  Cynthia  Curme   • 
Alan  J.  Dworsky   •  William  R.  Elfers   •  Judy  Moss  Feingold,  ex-officio   •  Nancy  J.  Fitzpatrick   • 
Thelma  E.  Goldberg   •  Michael  Gordon   ■  Brent  L.  Henry   •  Charles  H.  Jenkins,  Jr.   ■  Shari  Loessberg, 
ex-officio   •  Carmine  Martignetti   •  Robert  J.  Mayer,  M.D.   ■   Nathan  R.  Miller   •  Richard  P.  Morse   • 
Aaron  J.  Nurick,  ex-officio   •  Susan  W.  Paine   •  Carol  Reich   •  Edward  I.  Rudman   ■  Hannah  H.  Schneider 
Arthur  I.  Segel    •  Thomas  G.  Sternberg   •  Stephen  R.  Weber   •  Stephen  R.  Weiner   •  Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •  Harlan  E.  Anderson   •  David  B.  Arnold,  Jr.   ■  J. P.  Barger   ■  Leo  L.  Beranek   • 

Deborah  Davis  Berman   •  Peter  A.  Brooke   •  Helene  R.  Cahners   •  James  F.  Cleary   •  John  F.  Cogan,  Jr.   ■ 

Abram  T.  Collier   •  Mrs.  Edith  L.  Dabney   •  Nelson  J.  Darling,  Jr.   •  Nina  L.  Doggett   • 

Mrs.  John  H.  Fitzpatrick   •  Dean  W.  Freed   •    Edna  S.  Kalman   ■  George  H.  Kidder   •  George  Krupp   • 

R.  Willis  Leith,  Jr.   ■  Mrs.  August  R.  Meyer   •  Mrs.  Robert  B.  Newman   •  William  J.  Poorvu   • 

Irving  W.  Rabb   ■  Peter  C.  Read   •  Richard  A.  Smith   •  Ray  Stata   •  John  Hoyt  Stookey   ■ 

Wilmer  J.  Thomas,  Jr.   •  John  L.  Thorndike   •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director   •  Thomas  D.  May,  Chief  Financial  Officer   • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   •  William  F.  Achtmeyer   •   NoubarAfeyan   ■   Diane  M.  Austin   • 

Judith  W.  Barr   •  Lucille  M.  Batal    ■  Linda  J.L.  Becker   ■  George  W.  Berry   ■  Paul  Berz   • 

James  L.  Bildner   •  Bradley  Bloom    ■   Partha  Bose   •  Anne  F.  Brooke   •  Gregory  E.  Bulger   • 

Joanne  Burke   •  Ronald  G.  Casty   •  Carol  Feinberg  Cohen   ■  Susan  Bredhoff  Cohen   • 

Richard  F.  Connolly,  Jr.   •  Charles  L.  Cooney   •  Ranny  Cooper   ■  James  C.  Curvey   • 

Mrs.  Miguel  de  Braganca   •  Paul  F.  Deninger   ■  Ronald  M.  Druker   •  Alan  J.  Dworsky   ■  Alan  Dynner   • 

Ursula  Ehret-Dichter   ■  John  P.  Eustis  II    ■  Pamela  D.  Everhart   ■  Joseph  F.  Fallon   •  Thomas  E.  Faust,  Jr.   ■ 

Steven  S.  Fischman   ■  John  F.  Fish   •  Lawrence  K.  Fish   ■  Myrna  H.  Freedman   ■ 

Carol  Fulp   •  Robert  Gallery   ■  Robert  P.  Gittens   •  Michael  Gordon   •  Carol  Henderson   • 

Brent  L.  Henry   •  Susan  Hockfield   ■  Osbert  M.  Hood   •   Roger  Hunt   ■  William  W.  Hunt   ■ 

Valerie  Hyman   ■  Ernest  Jacquet   •  Everett  L.  Jassy   •  Charles  H.  Jenkins,  Jr.   •  Stephen  J.  Jerome   • 

Darlene  Luccio  Jordan,  Esq.   •  Paul  L.  Joskow   •  Stephen  R.  Karp   ■  Douglas  A.  Kingsley   • 

Robert  Kleinberg   ■  Farla  H.  Krentzman   ■   Peter  E.  Lacaillade   ■  Charles  Larkin   ■  Robert  J.  Lepofsky   • 

Christopher  J.  Lindop   ■  John  M.  Loder   •  Shari  Loessberg   •  Edwin  N.  London   ■  Jay  Marks   • 

Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.   •  Thomas  McCann   ■  Albert  Merck  •  Dr.  Martin  C.  Mihm,  )<■ 

Robert  Mnookin   •  Paul  M.  Montrone   •  Robert  J.  Morrissey   •  Evelyn  Stefansson  Nef  ■  Robert  T  O'Connell 


photos  by  Michael  J.  Lutch 


Peter  Palandjian  •    Diane  Patrick  ■   Joseph  Patton  •   Ann  M.  Philbin  ■    May  H.  Pierce  -   Ann  M.  Philbin  • 
Claudio  Pincus  •   Joyce  L.  Plotkin  ■   Jonathan  Poorvu  •    Dr.  John  Thomas  Potts,  Jr.  • 
Dr.  Tina  Young  Poussaint  •   Claire  Pryor  •    Patrick  J.  Purcell  •   John  Reed  ■    Donna  M.  Riccardi  ■ 
Dr.  Carmichael  Roberts  ■   Susan  Rothenberg  •   Alan  Rottenberg  •   Joseph  D.  Roxe  •    Kenan  Sahin  ■ 
Gilda  Slifka  •   Christopher  Smallhorn  ■   John  C.  Smith  •    Patricia  L.  Tambone  •   Caroline  Taylor  • 
Douglas  Thomas  •    Mark  D.  Thompson  •   Samuel  Thome  •   Albert  Togut  •    Diana  Osgood  Tottenham  ■ 
Joseph  M.  Tucci  •   Robert  S.  Weil  •   David  C.  Weinstein  •   James  Westra  •    Richard  Wurtman,  M.D.  ■ 
Patricia  Plum  Wylde  •    Dr.  Michael  Zinner  •    D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  ■    Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  ■    Sandra  Bakalar  ■   William  T  Burgin  ■ 
Mrs.  Levin  H.  Campbell  •    Earle  M.  Chiles  ■    Mrs.  James  C.  Collias  •   Joan  P.  Curhan  •    Phyllis  Curtin  ■ 
Tamara  P.  Davis  ■    Disque  Deane  •    Betsy  P.  Demirjian  ■   JoAnne  Walton  Dickinson  •    Phyllis  Dohanian  • 
Goetz  B.  Eaton  ■    Harriett  Eckstein  •   George  Elvin  •   J.  Richard  Fennell  •    Peter  H.B.  Frelinghuysen  ■ 
Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  •    Dr.  Arthur  Gelb  •   Jordan  Golding  ■ 
Mark  R.  Goldweitz  ■   Michael  Halperson  ■   John  Hamill  •    Deborah  M.  Hauser  •    Mrs.  Richard  D.  Hill  • 
Marilyn  Brachman  Hoffman  •    Lola  Jaffe  •    Michael  Joyce  ■    Martin  S.  Kaplan  ■    Mrs.  S.  Charles  Kasdon  • 
Mrs.  Gordon  F.  Kingsley  ■    David  I.  Kosowsky  •    Robert  K.  Kraft  ■    Benjamin  H.  Lacy  • 
Mrs.  William  D.  Larkin  •    Hart  D-  Leavitt  •    Frederick  H.  Lovejoy,  Jr.  •    Diane  H.  Lupean  • 
Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L  Marks  •   Joseph  C.  McNay  ■   John  A.  Perkins  •   Daphne  Brooks  Prout 
Robert  E.  Remis  •   John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  •    Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro  •    L  Scott  Singleton  •   Charles  A.  Stakely  •    Patricia  Hansen  Strang  •    Paul  M.  Verrochi  • 
Robert  A.  Wells  •   Mrs.  Joan  D.  Wheeler  ■    Margaret  Williams-DeCelles  •    Mrs.  Donald  B.  Wilson  • 
Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  •   Charles  Jack,  Executive  Vice  President, 
Administration  •    Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  •   Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •   Audley  Fuller,  Nominating  Chairman 
Mary  Gregorio,  Vice  President,  Special  Projects  •   Joan  Hall,  Vice  President,  Hall  Services  •    Karen  Licht, 
Vice  President,  Membership  •    Rosemary  Noren,  Vice  President,  Symphony  Shop  ■    Paula  Strasser, 
Secretary  ■   Janis  Su,  Vice  President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  ■    William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •    Gus  Leibowitz,  Vice  Chair,  Education       Wilma  Michaels,  Vice 
President,  Tanglewood  ■   Ken  Singer,  Liaison  to  Glass  House  -   Alexandra  Warshaw,  Vice  Chair,  Membership 


OPENING  NIGHT   TRUSTEES  AND  OVERSEERS 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  61 7.779.1 91 9     commonwealthlimo.com 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bemadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa,  Technical  Director  •  Vicky  Dominguez, 
Operations  Manager  ■  Deborah  De  Laurell,  Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Production  Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage 
Technician  •  Mark  B.  Rulison,  Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 

Planning  ■  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  ■  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial 
Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Associate  ■  John  O'Callaghan, 
Payroll  Supervisor  ■  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout,  Accounting  Manager  • 
Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 
Accountant 


OPENING   NIGHT      ADMINISTRATION 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  ■  Mia  Schultz,  Director  of  Development  Administration  ■ 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Major  Gifts  and  Campaign  Coordinator  ■ 
Emily  Borababy,  Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  •  Cullen  E.  Bouvier,  Stewardship  Officer  ■  Diane  Cataudella,  Associate  Director 
of  Stewardship  for  Donor  Relations  •  Joseph  Chart,  Senior  Major  Gifts  Officer  ■  Kerri  Cleghorn, 
Associate  Director,  Business  Partners  •  Allison  Cooley,  Associate  Director  of  Society  Giving  • 
Marcy  Bouley  Eckel,  Stewardship  Officer  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • 
David  Grant,  Manager  of  Gift  Processing  and  Operations  •  Laura  Hahn,  Annual  Fund  Projects 
Coordinator  •  Barbara  Hanson,  Major  Gifts  Officer  •  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford, 
Assistant  Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Jill  Ng, 
Senior  Major  Gifts  Officer  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  • 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Yong-Hee  Silver,  Major  Gifts  Officer  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  ■  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  ■ 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  ■  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Facilities  Services  Lead 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  ■  Shawn  Wilder, 

Mailroom  Clerk     house  crew  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo, 

Upholsterer  •  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  ■  Michael  Frazier,  Carpenter  • 

Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter     custodial  crew  Landel  Milton,  Lead 

Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  ■  Desmond  Boland  •  Julien  Buckmire  • 

Claudia  Ramirez  Calmo  ■  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

Facilities  Crew  Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  ■  Robert  Casey  ■  Stephen  Curley  ■  Richard  Drumm  •  Bruce  Huber 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Mary  Pitino,  Human  Resources  Manager 
Kathleen  Sambuco,  Benefits  Manager 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  ■  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and 
New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  ■  Theresa  Condito,  Subscriptions 
Associate  •  John  Dorgan,  Group  Sales  Coordinator  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky, 
Assistant  Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  ■  Laura  Maas,  Merchandising 
Assistant  •  Dominic  Margaglione,  Senior  Subscription  Associate  ■  Ronnie  McKinley,  Ticket  Exchange 
Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore,  E-Commerce  Marketing 
Analyst  •  Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  •  Clint  Reeves,  Graphic 
Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Andrew  Russell,  Senior  Manager, 
Corporate  Sponsorships  •  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  SymphonyCharge 
Coordinator  •  Kevin  Toler,  Art  Director  ■  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  ■  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  bal- 
cony, audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content 
focusing  on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO 
Youth  Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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Clerestory  Windows  of  Symphony  Hall 
Opened  for  First  Time  Since  the  1940s 

As  part  of  a  continuing  long-term  restoration  and  renovation  project,  Symphony  Hall's 
clerestory  windows  (the  semi-circular  windows  in  the  upper  side  walls  of  the  Symphony 
Hall  auditorium)  have  been  reopened  for  the  start  of  the  2008-09  BSO  season— in  keeping 
with  McKim,  Mead  &  White's  original  design,  and  allowing  natural  light  into  the  auditorium 
for  the  first  time  in  decades.  Photographs  of  Symphony  Hall  in  1940  show  that  wooden 
shutters  hinged  at  the  bottom  let  the  windows  be  either  left  open  to  daylight  or  closed;  the 
shutters  were  permanently  closed,  probably  for  black-out  purposes,  during  World  War  II. 
The  original  windows  have  now  been  reglazed  and  restored  to  their  original  condition 
(including  their  wooden  frames,  which  have  been  repainted);  acoustical  windowpanes  have 
been  added  to  the  exterior  of  the  building,  and  new  shutters  will  again  allow  the  windows 
to  be  open  to  daylight  or  closed.  New  detail  lighting  has  also  been  added  to  the  upper  part 
of  the  auditorium,  to  highlight  both  the  clerestory  windows  and  the  Symphony  Hall  statu- 
ary (which  is  now  lighted  from  both  the  front  and  the  back).  And  for  those  wanting  to 
know:  the  term  "clerestory"  (or  "clearstory")  refers  to  an  exterior  building  wall,  containing 
windows,  that  rises  above  an  adjoining  roof. 

The  Fairmont  Copley  Plaza 

The  Boston  Symphony  Orchestra  is  pleased  to  announce  that  The  Fairmont  Copley  Plaza,  a 
Fairmont  Hotels  &  Resorts  property,  has  renewed  its  commitment  as  the  Official  Hotel  of  the 
Boston  Symphony  Orchestra.  The  new  three-year  agreement  extends  Fairmont's  sponsor- 
ship through  the  end  of  the  BSOs  2010-11  season,  which  will  mark  the  ninth  year  of  the  part- 
nership. With  more  than  50  properties  throughout  the  world,  Toronto-based  Fairmont 
Hotels  &  Resorts  is  the  largest  luxury  hotel  company  in  North  America.  "Sharing  a  venerable 
history  and  a  promising  future,  Fairmont  and  the  BSO  have  tremendous  synergy  as  we  con- 
tinue our  partnership,"  says  Paul  Tormey,  regional  vice  president  and  general  manager  of 
The  Fairmont  Copley  Plaza.  "As  a  global  company,  we  are  proud  to  continue  to  support  the 
BSO,  recognized  internationally  as  a  leader  and  innovator  in  the  world  of  classical  music." 

Boston  Symphony  Chamber  Players 
2008-2009  Season  at  Jordan  Hall: 
Four  Sunday  Afternoons  at  3  p.m. 

The  Boston  Symphony  Chamber  Players  perform  four  Sunday-afternoon  concerts  this  sea- 
son at  Jordan  Hall  at  the  New  England  Conservatory,  beginning  with  a  program  of  Mozart, 
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Michael  Haydn,  Villa-Lobos,  and  Brahms  on  November  2,  2008.  The  season  continues  with 
music  of  Rossini,  Ingolf  Dahl,  Steven  Mackey,  and  Brahms  on  January  11;  music  of  Poulenc, 
Debussy,  Brahms,  and  Andre  Previn  (the  world  premiere  of  a  new  work,  with  Mr.  Previn  as 
pianist)  on  March  22;  and  music  of  Oliver  Knussen,  George  Perle,  William  Bolcom,  and 
Brahms  on  April  26.  (Each  program  includes  one  of  the  Brahms  string  sextets  or  quintets, 
which  total  four  in  all,  two  of  each.)  Subscriptions  for  the  four-concert  series  are  available 
at  $108,  $78,  and  $62.  Single  tickets  are  $32,  $23,  and  $18.  To  purchase  the  four-concert 
series,  please  call  the  Subscription  Office  at  (617)  266-7575.  Single  tickets  may  be  pur- 
chased through  SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  box  office,  or 
online  at  www.bso.org.  On  the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan 
Hall  box  office,  30  Gainsborough  Street. 

Chamber  Music  Teas 

Chamber  Music  Teas  presented  by  the  Boston  Symphony  Orchestra  are  scheduled  for  six 
non-Symphony  Friday  afternoons  in  the  Cabot-Cahners  Room  of  Symphony  Hall.  Chamber 
Music  Teas  offer  tea  and  coffee,  baked  refreshments,  and  an  hour-long  chamber  music  per- 
formance by  members  of  the  BSO.  Doors  open  at  1:30  p.m.,  and  the  concert  begins  at  2:30. 
The  complete  series  of  six  concerts,  beginning  on  Friday,  October  10,  is  available  for  $80. 
Individual  tickets  are  $16.  For  further  information,  or  to  subscribe,  please  call  Symphony- 
Charge  at  (617)  266-1200,  or  visit  www.bso.org. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  59  OF  THIS  PROGRAM  BOOK. 


Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished 
speakers  from  Boston's  musical  community, 
these  informative  half-hour  talks  include 
recorded  examples  from  the  music  being 
performed.  In  the  opening  weeks  of  2008-09, 
Jan  Swafford  of  The  Boston  Conservatory 
discusses  Brahms's  German  Requiem 
(September  26-27),  BSO  Director  of  Program 
Publications  Marc  Mandel  discusses  Stravin- 
sky, Beethoven,  and,  in  its  world  premiere, 
Andre  Previn's  Owls  (October  2-7);  Elizabeth 
Seitz  of  The  Boston  Conservatory  discusses 
Mahler's  Sixth  Symphony  (October  10-14), 
Marc  Mandel  discusses  Tchaikovsky,  Schu- 


mann, and  another  world  premiere,  Leon 
Kirchner's  The  Forbidden,  a  BSO  125th 
anniversary  commission  (October  16-18), 
and  BSO  Publications  Associate  Robert 
Kirzinger  discusses  Messiaen,  Boulez,  and 
Berlioz.  (October  23-25).  The  BSO's  Pre- 
Concert  Talks  are  supported  by  New 
England  Coffee. 

BSO  Members  in  Concert 

Founded  by  BSO  violinist  Wendy  Putnam,  the 
Concord  Chamber  Music  Society  opens  its 
2008-09  season  with  a  concert  by  Trio  Cava- 
tina  and  violist  Karen  Dreyfus  on  Sunday, 
September  28,  at  3  p.m.  at  the  Concord 
Academy  Performing  Arts  Center,  166  Main 
Street,  Concord.  The  program  includes  Part's 
Mozart-Adagio  for  violin,  cello,  and  piano 
(from  Mozart's  F  major  piano  sonata,  K.280), 
Schubert's  Nocturne,  Op.  100,  and  Schu- 


io 


mann's  Piano  Quartet,  Op.  47.  Tickets  are 
$25  and  $30,  with  discounts  for  seniors  and 
students.  For  more  information,  visit  concord- 
chambermusic.org  or  call  (978)  371-9667 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  first  of  its  2008-09  "Family 
Discovery  Concerts"  on  Sunday,  October  26, 
at  3  p.m.  at  the  Newton  Cultural  Center,  225 
Nevada  St.  The  program,  entitled  "Halloween 
Spooktacular,"  features  seasonal  music  and  a 
costume  parade.  Tickets  are  $14  for  adults, 
$8  for  children,  with  discounts  for  seniors, 
students,  and  families.  For  more  information, 
or  to  order  tickets,  call  (617)  527-9717  or 
visit  newphil.org. 

Symphony  Cafe  Offers 
Convenient  Pre-Concert  Dining 
at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of 
Symphony  Hall  offers  a  buffet-style  dinner 
prior  to  all  evening  BSO  concerts  and  a  buf- 
fet-style lunch  prior  to  Friday-afternoon  con- 
certs. Enjoy  the  convenience  of  pre-concert 
dining  in  the  unique  ambiance  of  historic 
Symphony  Hall.  Dinner  includes  a  pre-set 
appetizer,  soup,  salad,  and  two  hot  entrees. 
Coffee  and  tea  are  served  at  the  table,  and 
patrons  may  select  from  a  scrumptious 
dessert  buffet.  Lunch  includes  soup,  salad, 
a  hot  entree,  finger  sandwiches,  fresh  fruit, 
and  cookies,  as  well  as  coffee  and  tea.  Full 
bar  service,  and  specialty  coffees  and  tea, 
are  available  at  an  additional  cost.  Jules 
Catering,  one  of  Boston's  finest  caterers, 
creates  the  fine  dining  experience  of  the 
Symphony  Cafe.  Call  (617)  638-9328  to 
make  a  reservation,  which  will  be  confirmed 


by  a  return  phone  call.  Walk-ins  are  accepted, 
but  are  not  always  guaranteed  a  seat  when 
the  cafe  is  full.  Dinner  is  $32.50  per  person 
and  lunch  $19.50  per  person,  not  including 
service  charge  and  tax.  And  if  you're  running 
late,  the  Symphony  Cafe  offers  an  "After 
Seven"  menu  of  lighter  fare  (served  exclu- 
sively in  the  Cafe  Lounge)  after  7  p.m.,  and 
a  similar  menu  after  12:30  p.m.  on  Friday 
afternoons,  for  just  $7.50  per  person. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

Comings  and  Goings. . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb 
the  performers  or  other  audience  members 
while  the  concert  is  in  progress.  We  thank 
you  for  your  cooperation  in  this  matter. 
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EMC? 

where  information  lives" 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 





EMO,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled 
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in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly 
2,500  performances— more  than  any  other  conductor  in  the  company's  history— of  83  differ- 
ent operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the 
Opening  Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking 
the  first  anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating 
the  40th  anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from 
historic  Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production; 
a  new  Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo 
ed  Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducts  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
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twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  'American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  In  October  2008 
he  receives  the  newly  created  NEA  Opera  Award  from  the  National  Endowment  for  the  Arts. 
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A  Brief  History  of  the 
Boston  Symphony  Orchestra 


Now  in  its  128th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22, 1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for 
well  over  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 
addition,  it  reaches  audiences  numbering  in  the  millions  through  its  performances  on 
radio,  television,  and  recordings.  It  plays  an  active  role  in  commissioning  new  works  from 
today's  most  important  composers;  its  summer  season  at  Tanglewood  is  one  of  the 
world's  most  important  music  festivals;  it  helps  develop  the  audience  of  the  future 
through  BSO  Youth  Concerts  and  through  a  variety  of  outreach  programs  involving  the 
entire  Boston  community;  and,  during  the  Tanglewood  season,  it  sponsors  the  Tangle- 
wood  Music  Center,  one  of  the  world's  most  important  training  grounds  for  young  com- 
posers, conductors,  instrumentalists,  and  vocalists.  The  orchestra's  virtuosity  is  reflected 
in  the  concert  and  recording  activities  of  the  Boston  Symphony  Chamber  Players,  one  of 
the  world's  most  distinguished  chamber  ensembles  made  up  of  a  major  symphony 
orchestra's  principal  players,  and  the  activities  of  the  Boston  Pops  Orchestra  have  estab- 
lished an  international  standard  for  the  performance  of  lighter  kinds  of  music.  Overall, 
the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization 
dedicated  to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art, 
creating  performances  and  providing  educational  and  training  programs  at  the  highest 
level  of  excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences, 
governmental  assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity 
of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his  home 
town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring  of  1881. 

Major  Henry  Lee  Higginson,  founder  of  the  Boston  Symphony  Orchestra 
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The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given  under 
the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director  until 
1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old  Boston 
Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert  halls,  was 
opened  on  October  15, 1900.  The  BSO's  2000-01  season  celebrated  the  centennial  of 
Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the  world  at 
Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors— 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler— culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director, 
1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony 
had  given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  ful- 
filling Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of  music."  These  con- 
certs, soon  to  be  given  in  the  springtime  and  renamed  first  "Popular"  and  then  "Pops," 
fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (the  predecessor  to  RCA  Victor)  in  1917,  continued  with 
increasing  frequency.  In  1918  Henri  Rabaud  was  engaged  as  conductor.  He  was  succeed- 
ed the  following  year  by  Pierre  Monteux.  These  appointments  marked  the  beginning  of 
a  French-oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born 
Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  person- 
ality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years.  The 
BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926  through  the 
1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  regular  live  Boston 
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Rush  ticket  line 
at  Symphony  Hall, 
probably  in  the  1930s 


Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Koussevitzky  led  the 
orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual 
summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's 
dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was  realized 
with  the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood  Music 
Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 
century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrat- 
ed its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Orches- 
tra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary  com- 
posers and  introduced  much  music  from  the  French  repertory  to  this  country.  During  his 
tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of  Youth 
Concerts  was  initiated  under  the  leadership  of  Harry  Ellis  Dickson.  Erich  Leinsdorf  began 
his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented  numerous  premieres, 
restored  many  forgotten  and  neglected  works  to  the  repertory,  and,  like  his  two  prede- 
cessors, made  many  recordings  for  RCA;  in  addition,  many  concerts  were  televised  under 
his  direction.  Leinsdorf  was  also  an  energetic  director  of  the  Tanglewood  Music  Center; 
under  his  leadership  a  full-tuition  fellowship  program  was  established.  Also  during  these 
years,  in  1964,  the  Boston  Symphony  Chamber  Players  were  founded.  William  Steinberg 
succeeded  Leinsdorf  in  1969.  He  conducted  a  number  of  American  and  world  premieres, 
made  recordings  for  Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television, 
led  the  1971  European  tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in 
the  midwest. 
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Symphony  Hall  in  the 
early  1940s,  with  the 
main  entrance  still  on 
Huntington  Avenue, 
before  the  intersection 
of  Massachusetts  and 
Huntington  avenues 
was  reconstructed  so 
the  Green  Line  could 
run  underground 


Seiji  Ozawa  became  the  BSO's  thirteenth  music  director  in  the  fall  of  1973,  following  a 
year  as  music  advisor  and  three  years  as  an  artistic  director  at  Tanglewood.  His  historic 
twenty-nine-year  tenure,  from  1973  to  2002,  exceeded  that  of  any  previous  BSO  conduc- 
tor; in  the  summer  of  2002,  at  the  completion  of  his  tenure,  he  was  named  Music 
Director  Laureate.  Besides  maintaining  the  orchestra's  reputation  worldwide,  Ozawa 
reaffirmed  the  BSO's  commitment  to  new  music  through  the  commissioning  of  many 
new  works  (including  commissions  marking  the  BSO's  centennial  in  1981  and  the 
TMC's  fiftieth  anniversary  in  1990),  played  an  active  role  at  the  Tanglewood  Music 
Center,  and  further  expanded  the  BSO's  recording  activities.  In  1995  he  and  the  BSO 
welcomed  Bernard  Haitink  as  Principal  Guest  Conductor.  Named  Conductor  Emeritus  in 
2004,  Mr.  Haitink  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood,  and  on  tour  in 
Europe,  and  has  also  recorded  with  the  orchestra. 

In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as  music  director. 
Maestro  Levine  began  his  tenure  as  the  BSO's  fourteenth  music  director— and  the  first 
American-born  conductor  to  hold  that  position— in  the  fall  of  2004.  His  wide-ranging 
programs  balance  great  orchestral,  operatic,  and  choral  classics  with  equally  significant 
music  of  the  20th  and  21st  centuries,  including  newly  commissioned  works  from  such 
important  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John  Harbison,  Leon 
Kirchner,  Peter  Lieberson,  and  Charles  Wuorinen.  He  also  appears  as  pianist  with  the 
Boston  Symphony  Chamber  Players,  conducts  the  Tanglewood  Music  Center  Orchestra, 
and  works  with  the  TMC  Fellows  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and 
opera.  In  late  summer  2007,  he  and  the  BSO  made  their  first  European  tour  together, 
performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen, 
Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annually. 
It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and  per- 
manent orchestra  in  Boston. 
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Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        tMg 
to  enjoy  tonight's 
performance. " 

-  Jim  Kaloyanides    ^L 

president  and  coo 
of  New  England  Coffee 


the  moment 
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COFFEE 
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The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a  new 
and  permanent  home  for  the  orchestra.  On  October  15, 1900— some  seven  years  and 
$750,000  later— the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a  performance 
of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 
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At  Higginson's  insistence,  the  architects— McKim,  Mead  &  White  of  New  York— engaged 
Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as  their 
acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in  accor- 
dance with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of  the  three 
best  concert  halls  in  the  world,  along  with  Amsterdam's  Concertgebouw  and  Vienna's 
Musikverein.  Bruno  Walter  called  it  "the  most  noble  of  American  concert  halls,"  and 
Herbert  von  Karajan,  comparing  it  to  the  Musikverein,  noted  that  "for  much  music,  it  is 
even  better. . .  because  of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower  back  wall 
to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help  focus  the  sound.  The 
side  balconies  are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though  the  rear  bal- 
conies are  deeper,  sound  is  properly  reflected  from  the  back  walls.  The  recesses  of  the 
coffered  ceiling  help  distribute  the  sound  throughout  the  hall,  as  do  the  statue-filled  nich- 
es along  the  three  sides.  The  auditorium  itself  is  centered  within  the  building,  with  corri- 
dors and  offices  insulating  it  from  noise  outside.  The  leather  seats  are  the  ones  installed 
for  the  hall's  opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of 
brick,  steel,  and  plaster,  with  only  a  moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building's  exterior  having  been  much  simplified  as  a  cost-reducing 
measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon  penetrating  the 
"outer  carton"  one  discovers  "the  gift  within— the  lovely  ornamented  interior,  with  its  deli- 

BSO  conductor  Wilhelm  Gericke,  who  led  the  Symphony  Hall  inaugural  concert 
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Architect's  watercolor  rendering  of  Symphony  Hall 
prior  to  its  construction 


cate  play  of  grays,  its  statues,  its  hint  of  giltwork,  and,  at  concert  time,  its  sculptural  glit- 
ter of  instruments  on  stage." 

Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible  sys- 
tem—an innovation  in  1900— an  elevator,  still  in  use,  was  built  into  the  Symphony  Hall 
floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to  the  floor  and  all 
394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman  statues— ten  of 
mythical  subjects,  six  of  actual  historical  figures— are  related  to  music,  art,  and  literature. 
The  statues  were  donated  by  a  committee  of  200  Symphony-goers  and  cast  by  P.P. 
Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public  buildings  and  art 
schools.  They  were  not  ready  for  the  opening  concert,  but  appeared  one  by  one  during 
the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  organ  pipe  facade  visible  to  the  audience.  The  organ 
was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall's 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach.  The  2004- 
2005  season  brought  the  return  to  use  of  the  Symphony  Hall  organ  following  a  two-year 
renovation  process  by  the  firm  of  Foley-Baker,  Inc.,  based  in  Tolland,  CT 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage  at 
audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  basement. 
The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975  a  six- 
passenger  elevator  was  installed  in  the  Massachusetts  Avenue  stairwell.  The  Massachu- 
setts Avenue  lobby  and  box  office  were  completely  renovated  in  2005. 

Symphony  Hall  has  been  the  scene  of  more  than  250  world  premieres,  including  major 
works  by  Samuel  Barber,  Bela  Bartok,  Elliott  Carter,  Aaron  Copland,  Henri  Dutilleux, 
George  Gershwin,  Sofia  Gubaidulina,  John  Harbison,  Walter  Piston,  Sergei  Prokofiev, 
Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett,  John  Williams,  and  Ellen  Taaffe  Zwilich. 
For  many  years  the  biggest  civic  building  in  Boston,  it  has  also  been  used  for  many  pur- 
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poses  other  than  concerts,  among  them  the  First  Annual  Automobile  Show  of  the  Boston 
Automobile  Dealers'  Association  (1903),  the  Boston  premiere  of  Cecil  B.  De  Mille's  film 
version  of  Carmen  starring  Geraldine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919),  a 
debate  on  American  participation  in  the  League  of  Nations  (1919),  a  lecture/demonstration 
by  Harry  Houdini  debunking  spiritualism  (1925),  a  spelling  bee  sponsored  by  the  Boston 
Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-sponsored 
fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugurations  of 
former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosceni- 
um arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on 
the  Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to 
name  the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO  had 
performed  since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  decision  on 
a  substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Department 
of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special  ceremony 
at  the  start  of  the  2000-01  season.  In  2000-01,  the  Boston  Symphony  Orchestra  marked 
the  centennial  of  its  home,  renewing  Symphony  Hall's  role  as  a  crucible  for  new  music 
activity,  as  a  civic  resource,  and  as  a  place  of  public  gathering.  The  programming  and  cel- 
ebratory events  included  world  premieres  of  works  commissioned  by  the  BSO,  the  first 
steps  of  a  new  master  plan  to  strengthen  Symphony  Hall's  public  presence,  and  the 
launching  of  an  initiative  that  will  ultimately  extend  the  sights  and  sounds  of  Symphony 
Hall  via  the  internet— thus  marking  not  just  a  commemoration,  but  a  second  inaugura- 
tion of  this  world-famous  venue.  In  the  summer  of  2006,  for  the  first  time  in  its  history, 
the  Symphony  Hall  stage  was  replaced,  using  techniques  and  materials  matching  those 
employed  when  the  floor  was  first  installed  in  1900,  the  original  floor  having  become 
uneven,  worn,  and  in  some  places  even  close  to  buckling  after  more  than  a  century's 
wear  and  tear.  Now  more  than  a  century  old,  Symphony  Hall  continues  to  serve  the  pur- 
pose for  which  it  was  built,  fostering  the  presence  of  music  familiar  and  unfamiliar,  old 
and  new— a  mission  the  BSO  continues  to  carry  forward  into  the  world  of  tomorrow. 
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Katie  and  Paul  Buttenwieser 


BENEFACTOR  COMMITTEE 

Jan  Brett  and  Joseph  Hearne 
Samuel  B.  and  Deborah  D.  Bruskin 
Gregory  E.  Bulger  and  Richard  J.  Dix 
John  and  Diddy  Cullinane 
Joan  P.  and  Ronald  C.  Curhan 
Cynthia  and  Oliver  Curme 
Suki  and  Miguel  de  Braganca 
Julia  and  Ronald  Druker 
Susan  and  Joseph  Fallon 
Roger  and  Judy  Feingold 
Nancy  and  Steven  Fischman 
Thelma  and  Ray  Goldberg 
Stephen  B.  Kay  and  Lisbeth  Tarlow 
Lizbeth  and  George  Krupp 


Cynthia  and  Robert  J.  Lepofsky 

Joyce  and  Edward  Linde 
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Claire  and  Dick  Morse 

Mrs.  Stephen  D.  Paine 

Minou  and  Peter  Palandjian 

Maureen  and  Joe  Roxe 

Arthur  I.  Segel 

Kristin  and  Roger  Servison 
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The  Gem  or  Boston  Since  1796" 


Special  thanks  to  the  Boston  Symphony  Association  of  Volunteers  for  their  valuable  event  assistance. 
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Opening  Night  at  Symphony 

Wednesday,  September  24,  2008 

The  Boston  Symphony  Orchestra  recognizes  with  gratitude  the  following  individuals  and  companies 
for  their  generous  support  that  have  helped  make  this  year's  Opening  Night  a  success. 


$25,000 

Katie  and  Paul  Buttenwieser 

Mr.  John  F.  Cogan,  Jr.,  and 
Ms.  Mary  L.  Cornille  * 

$15,000  -  $24,999 

Fidelity  Investments  * 


Joyce  and  Edward  Linde  * 
Ray  and  Maria  Stata  * 


$10,000  -  $14,999 

Alan  S.  and  Lorraine  D.  Bressler  * 
John  and  Diddy  Cullinane  * 
Cynthia  and  Oliver  Curme  * 
Suki  and  Miguel  de  Braganca  * 
Mr.  and  Mrs.  Disque  Deane 
Julia  and  Ronald  Druker  * 
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Stephen  B.  Kay  and  Lisbeth  Tarlow  * 
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Shari  Loessberg  and  Christopher  Smart  * 

Carmine  and  Beth  Martignetti  * 

Dr.  Martin  C.  Mihm,  Jr.  * 

Mrs.  Stephen  D.  Paine  * 

Pumpkin  Foundation/Joe  and  Carol  Reich  * 

Maureen  and  Joe  Roxe/The  Roxe  Foundation 

Honorable  Patti  Saris  and  Arthur  Segel  * 

Dorothy  and  Stephen  Weber  * 
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Mark  and  Linda  Borden 

Jan  Brett  and  Joseph  Hearne 

Peter  and  Anne  Brooke 

Samuel  B.  and  Deborah  D.  Bruskin 

Alan  J.  and  Suzanne  W.  Dworsky 

Alan  Roy  Dynner 

Mr.  and  Mrs.  Edward  C.  Johnson  III 

Darlene  and  Jerry  Jordan 


Richard  and  Claire  Morse 
Megan  and  Robert  O'Block 
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Gilda  and  Alfred  Slifka 
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Robert  and  Roberta  Winters 
Rhonda  and  Michael  J.  Zinner,  MD 
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Gregory  E.  Bulger  and  Richard  J.  Dix 
Jeffrey  E.  Marshall 


Ann  M.  Philbin 
James  Westra 
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Howard  Cox 
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Dr.  and  Mrs.  Melvin  D.  Field 

Carol  and  Bernie  Fulp 

Nelson  Gifford  and  Carolee  Cain 

Timothy  and  Jane  Gillette 

Thelma  and  Ray  Goldberg 

Carol  R.  and  Avram  J.  Goldberg 

Winifred  Perkin  Gray 

Brent  Henry  and  Minnie  Baylor-Henry 

Mr.  and  Mrs.  Roger  B.  Hunt 

Edna  S.  and  Bela  T.  Kalman 


Muriel  C.  Kasdon 

Gordon  and  Mary  Ford  Kingsley 

Joan  and  Rob  Klivans 

Lizbeth  and  George  Krupp 

Charles  and  Lisa  Larkin 

Bill  and  Barbara  Leith 

Mrs.  Vincent  J.  Lesunaitis 

Christopher  and  Laura  Lindop 

Dr.  Robert  and  Jane  B.  Mayer 

Joseph  C.  McNay 

Ms.  Avis  J.  Mello 

Prof.  Robert  H.  Mnookin 

Larry  and  Caterina  Nelson 

Muriel  K.  Pokross 

Amy  and  Jonathan  Poorvu 

William  and  Lia  Poorvu 

William  and  Helen  Pounds 

Robert  and  Elizabeth  Pozen 

Peter  and  Suzanne  Read 

Mr.  Carmichael  S.  Roberts,  Jr.,  and 

Mrs.  Sandra  Park 

Alan  W.  Rottenberg 

Wendy  Shattuck  and  Samuel  Plimpton 

Mr.  and  Mrs.  Samuel  Thorne 

Dr.  and  Mrs.  Andrew  L.  Warshaw 

Frank  Wisneski 

Marilyn  Zacharis 

Linda  M.  and  D.  Brooks  Zug 

Anonymous  (5) 


$250  -  $999 

David  and  Holly  Ambler 

Ursula  Ehret-Dichter  and  Channing  Dichter 

Richard  and  Polly  Hill 


Mr.  and  Mrs.  Daniel  Pierce 
Dr.  Dorothy  Shore  Zinberg 
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CADILLAC.COM/HYBRID 


HYBRID 


Introducing  the  New  Paradigm  in  Intelligent  Indulgence: 

•  The  Escalade  Hybrid  comes  with  VIP-caliber  premium 
features  just  like  its  non-hybrid  counterpart. 

•  The  Escalade  Hybrid  comes  with  a  State-of-the-art 
2-Mode  Hybrid  system  that  offers  up  to  50%  improved 
city  fuel  economy*. 

•  The  Escalade  Hybrid  offers  a  332  hp  V8  engine  capable 
of  367  lb- ft  of  torque  at  4,100  rpm. 

&fr  LIBERTY,  amdthe  pursuit: 


LOOKS  CM  BE  DECEIVING.  PERFECT. 


VISIT  YOUR  HEW  EHGLAHD  CADILLAC  DEALER 
newenglandcadillac.  com 

Limited  availability  beginning  Fall  2008.  Pre-production  model  is  shown.  Actual  model  may  vary. 

"Based  on  EPA  estimated  mpg  12  city/19  highway  for  the  2008  Escalade  (non  hybrid)  with  Vortec  6.2L  i  EPA  estimated  mpg  20  city/21 

the  Escalade  Hybrid  6.0L  (2WD).       ©  2008  GM  Corp.  All  rights  reserved.  Cadillac3'  Escali 


A  PERFECT  GIFT  IS 

THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 

EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 


ffA^A^A^A-^A-XA^A 


BSO  Symphony  Hall 
pin  $J$,  ornament  $6$ 


SHREVE,CRUMP&LOW 

The  Gem  of  Boston  Since  1796™ 


WWW.SHREVECRUMPANDLOW.COM 


Boston  Flagship  Store 

Corner  of  Berkeley  &  Boylston 

(617)  267-9100 


The  Mall  at  Chestnut  Hill 
(617)  965-2700 


TM  2008  BSO 


Mahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  apprecia. 

all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 

Wednesday,  September  24,  6:30pm  |  opening  night  at  symphony 

SUPPORTED  BY  CADILLAC  AND  SHREVE,  CRUMP  &  LOW 
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JAMES  LEVINE  conducting 


GLINKA 


TCHAIKOVSKY 


MUSSORGSKY 


OVERTURE  TO  RUSLAN  AND  LUDMILA 

LETTER  SCENE  FROM  EUGENE  ONEGIN 
MAIJA  KOVALEVSKA,  SOPRANO 

Text  and  translation  begin  on  page  43. 

PICTURES  AT  AN  EXHIBITION 
(ORCH.  RAVEL) 

Promenade 

Gnomus 

Promenade 

II  vecchio  castello 

Promenade— Tuileries 

Bydlo 

Promenade— Ballet  of  Chicks  in  their  Shells 

Samuel  Goldenberg  and  Schmuyle 

The  Market  at  Limoges 

Catacombae.  Sepulcrum  Romanum 

Con  mortuis  in  lingua  mortua 

The  Hut  on  Chicken  Legs  (Baba-Yaga) 

The  Great  Gate  of  Kiev 


Please  note  that  there  will  be  no  intermission. 

MS.  KOVALEVSKA'S  JEWELRY  PROVIDED  BY  SHREVE,  CRUMP  &  LOW 

<J<^>1      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 

OPENING   NIGHT      PROGRAM 
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From  the  Music  Director 


To  open  my  fifth  season  as  music  director— and  how  happy  I  am  to  be  back  here  this  fall, 
after  needing  to  cut  short  my  stay  at  Tanglewood  so  unexpectedly  this  summer— we're 
playing  an  all-Russian  program:  something  we  haven't  done  yet  in  my  time  here,  and 
which  provides  a  wonderful  opportunity  to  enjoy  the  brilliant,  vivid  color  palette  of  the 
Russian  repertoire.  And  there's  an  important,  equally  colorful  French  element  too  (French 
repertoire  being  particularly  significant  in  the  BSO's  history),  given  Ravel's  presence  as 
the  orchestrator  of  Mussorgsky's  Pictures  at  an  Exhibition. 

Glinka's  overture  to  Ruslan  and  Ludmila  is  (like  Smetana's  Bartered  Bride  Overture,  which 
we  played  last  season)  one  of  the  best  concert-openers  I  know.  It's  bright,  colorful,  ener- 
getic, virtuosic,  shows  off  the  orchestra  amazingly  well,  and  audiences  always  love  it.  All 
that,  and  it's  just  five  minutes  long! 

Tatiana's  so-called  Letter  Scene  from  the  first  act  of  Eugene  Onegin  is  a  musical  and  dra- 
matic high  point  of  Tchaikovsky's  great  opera  (yet  another  of  my  favorite  works).  It's  a 
scene  that  is  unquestionably  as  strong  in  the  concert  hall  as  in  a  full  staging.  It's  also,  on 
this  occasion,  a  perfect  vehicle  with  which  to  introduce  to  the  BSO  and  its  audience  one 
of  the  most  wonderful  young  talents  I've  encountered  in  recent  years,  the  Latvian  sopra- 
no Maija  Kovalevska,  who  made  her  Met  debut  on  short  notice  two  years  ago  in  La 
boheme  and  then  returned  later  that  same  season  as  Euridice  in  Mark  Morris's  brilliant 
new  Met  production  of  Gluck's  Orfeo  ed  Euridice. 

We  finish  with  an  always  popular  work  that  has  a  very  specific  connection  to  the  BSO. 
Ravel's  amazing  orchestration  of  Mussorgsky's  Pictures  at  an  Exhibition  was  commis- 
sioned by  Serge  Koussevitzky  for  his  own  concert  series  in  Paris.  He  led  the  premiere 
there  in  1922  and  gave  the  American  premiere  with  the  BSO  at  Symphony  Hall  in 
November  1924,  in  the  first  season  of  his  legendary,  quarter-century  tenure  as  music 
director.  Koussevitzky  programmed  Pictures  many  times  over  the  years  (he  also  conducted 
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most  of  the  BSO's  performances  of  Glinka's  Ruslan  Overture),  and  also  made  a  very 
famous  recording  with  the  orchestra  in  1930;  so  there's  much  history  here.  In  later  years, 
the  Mussorgsky/Ravel  Pictures  were  heard  under  such  eminent  BSO  guest  conductors 
as  Carvalho,  Cantelli,  Markevitch,  Ansermet,  Schippers,  Giulini,  and  Ormandy.  In  1972 
(when  I  was  still  a  kid!)  it  closed  the  program  for  my  very  first  concerts  with  the  BSO, 
so  tonight's  performance  is  especially  meaningful  to  me  in  a  way  I  hope  will  add  a 
further  level  of  excitement  for  all  of  us  as  we  look  forward  to  so  much  great  music  in 
the  coming  season. 
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TWELFTH  ANNUAL 
BOSTON  INTERNATIONAL 
FINE  ART  SHOW 

November  13-16,  2008 


40  Galleries  from  the  U  S, 
Europe  and  Canada  offering 
Traditional  and  Contemporary  Fine  Art 


The  Cyclorama   Boston  Center  for  the  Arts, 
539  Tremont  Street,  in  the  South  End 

WEEKEND  SHOW 

Friday  1-9,  Saturday  1 1-8,  Sunday,  1 1-5 
$1 5  at  the  door,  under  1 2  free 
Special  Guest  Speakers.  Cafe  at  the  show. 
Valet  and  discount  parking  available. 

Information:  617-363-0405 
www.FineArtBoston.com 

Produced  by  Fusco  &  Four/Ventures  LLC 


Willard  Leroy  Metcalf,  The  Golden  Screen,  7906 
Courtesy  of  Spanieiman  Gallery,  LLC,  New  York 

GALA  PREVIEW 

Thursday,  Nov.  13,  5:30-9:30pm 

to  benefit 

Boston  Symphony  Orchestra 

Enjoy  a  stunning  catered 
event  and  of  course  the  first 
choice  of  a  dazzling  array  of 
fine  art.  All  proceeds  benefit 
the  Boston  Symphony 
Orchestra,  Inc. 


OPENING   NIGHT       FROM  THE   MUSIC   DIRECTOR 
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Mikhail  Glinka 


*J    Overture  to  "Ruslan  and  Ludmila" 


MIKHAIL  IVANOVICH  GLINKA  was  born  in  Novosspaskoye,  Russia,  on  June  i,  1804,  and  died 
in  Berlin  on  February  15,  1857.  He  composed  his  opera  "Ruslan  and  Ludmila"  between  1837  and 
1842,  and  it  was  first  performed  on  December  9, 1842,  at  the  Bolshoi  Theater  in  St.  Petersburg. 

THE  OVERTURE  IS  SCORED  for  two  flutes,  two  oboes,  two  clarinets,  two  bassoons,  contrabas- 
soon,  four  horns,  two  trumpets,  three  trombones,  timpani,  and  strings. 
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Like  his  Russian  colleagues  Mussorgsky  and  Tchaikovsky,  Mikhail  Ivanovich  Glinka  led  a 
life  sufficiently  glamorous  and  bohemian  that  it  has  provided  generations  of  writers  with 
juicy  material  for  entertaining— if  often  apocryphal— biographical  tales.  As  recently  as 
1963,  Richard  B.  Mudge  was  still  maintaining  in  the  introduction  to  his  English  translation 
of  Glinka's  remarkably  fluffy  memoirs  that  syphilis  caused  Glinka's  death  in  1857  in 
Berlin— a  fitting  culmination,  he  gossiped,  to  a  "life  of  wine,  women,  song  and  doctors." 

Only  in  the  mid-'70s,  in  his  sober,  definitive,  and  briskly  British  Mikhail  Glinka:  A  Biograph- 
ical and  Critical  Study,  did  David  Brown  subject  this  sensational  diagnosis  to  scholarly 
scrutiny.  "The  post-mortem,  which  Glinka  had  specifically  requested  should  be  carried 
out,  revealed  that  his  stomach  had  shrunk  and  that  his  liver  was  grossly  enlarged,"  writes 
Brown.  "It  seems  he  had  died  of  carcinoma  of  the  stomach."  There's  no  question,  of 
course,  that  from  a  literary-biographical  point  of  view  syphilis  would  have  been  more 
intriguing. 

Another  one  of  the  persistent  myths  that  has  surrounded  Glinka,  the  "father  of  Russian 
music,"  is  that  he  was  a  careless  dilettante.  True,  he  did  not  pursue  a  complete  conserva- 
tory education— there  were  no  conservatories  in  Russia  at  the  time— but  from  his  early 
years  he  received  serious  instruction  in  the  piano.  He  later  studied  composition  with  dis- 
tinguished teachers  both  in  Berlin  and  in  Italy— where  he  became  acquainted  with  Bellini 
(whose  musical  influence  on  his  first  opera  A  Life  for  the  Tsar  seems  clear)  and  Donizetti. 
An  accomplished  performer  both  as  pianist  and  singer,  Glinka  undertook  systematic 
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study  of  folk  music  of  various  cultures  and  knew  many  of  the  great  European  composers 
of  his  day.  Liszt  called  Glinka  "a  genius,"  and  even  devised  an  improvisation  on  themes 
from  his  two  operas  (A  Life  for  the  Tsar  and  Ruslan  and  Ludmila).  Hector  Berlioz  also 
thought  highly  of  his  Russian  contemporary  and  praised  his  ability  as  a  "novel  and  vital" 
orchestrator. 

Nor  can  one  underestimate  the  huge  impact  Glinka  had  on  the  development  of  "serious" 
Russian  music  and,  most  of  all,  on  opera.  Before  the  brilliantly  successful  premiere— both 
artistically  and  socially— of  A  Life  for  the  Tsar  in  St.  Petersburg  in  1836,  Russia  had  no 
"western"  operatic  tradition  to  speak  of.  In  the  late  eighteenth  century,  Catherine  the 
Great  had  imported  Italian  composers  to  toss  off  imitative  operas  for  her  fashionable 
court,  and  a  few  natives  (like  Aleksei  Verstovsky)  had  produced  operettas  employing  folk 
tunes.  No  one,  however,  had  come  anywhere  near  Glinka's  achievement. 

He  succeeded  in  forging  a  uniquely  Russian  opera  on  a  highly  patriotic  subject,  a  work 
that  drew  upon  all  the  composer  had  learned  abroad  of  the  Italian  be/  canto  tradition,  and 
yet  retained  its  own  distinct  national  personality.  A  Life  for  the  Tsar  (a  patriotic  tale  set 
around  the  "Time  of  Troubles"  in  the  early  seventeenth  century)  began  the  splendid  tra- 
dition of  Russian  historical  opera-epics  that  would  eventually  include  Son's  Godunov  and 
Khovanshchina,  Prince  Igor,  The  Tsar's  Bride,  War  and  Peace,  and  others. 

Glinka's  second  opera,  Ruslan  and  Ludmila,  an  adaptation  of  a  celebrated  epic  poem  by 
the  poet  Alexander  Pushkin,  is  the  first  substantial  Russian  comic  opera.  Initially  Glinka 
envisioned  a  collaboration  with  his  friend  Pushkin  (1799-1837),  but  sadly  the  poet  died 
from  wounds  sustained  in  a  duel  in  1837  just  as  the  project  was  being  launched.  (In  the 
coming  years,  numerous  Russian  composers— Tchaikovsky,  Rimsky-Korsakov,  Mussorgsky, 
Prokofiev,  Stravinsky— would  also  set  texts  by  Pushkin.)  Glinka  went  ahead  anyway,  com- 
posing music  for  some  scenes  without  a  libretto.  Eventually  a  friend  produced  a  scenario 
"in  a  quarter  of  an  hour  while  drunk,"  and  three  other  friends  contributed  to  the  libretto 
in  a  haphazard  cut-and-paste  fashion,  which  helps  to  explain  the  episodic,  dramatically 
diffuse  structure. 

As  the  opera  opens,  the  marriage  of  Ruslan  to  Ludmila  (daughter  of  Svetozar,  Prince  of 
Kiev)  is  interrupted  when  Ludmila  is  abducted  by  the  evil  dwarf  Chernomor,  whose  mag- 
ical powers  reside  in  his  ludicrously  long  beard,  carried  on  a  pillow  by  his  retinue.  In  the 
remaining  four  acts,  Ruslan  and  other  admirers  pursue  Ludmila  in  a  pattern  familiar  from 
other  "rescue  operas."  All  ends  happily  after  numerous  adventures  involving  spells, 
enchanted  gardens,  Persian  maidens,  good  magicians,  and  magic  swords  (shades  of  the 
Arthurian  legends).  Glinka's  orchestration  is  highly  inventive,  especially  for  the  "magic" 
scenes,  with  innovative  use  of  piano,  harp,  glass  harmonica,  and  an  onstage  band.  Several 
of  the  arias  (notably  Ludmila's  beguiling  Act  IV  lament)  are  inspired  by  folk  models. 

Although  often  performed  in  Russia,  Ruslan  and  Ludmila  has  remained  little-known  abroad. 
The  first  American  production  took  place  only  in  1977,  here  in  Boston,  staged  by  the  late 
Sarah  Caldwell.  The  overture  long  ago  entered  the  international  symphonic  repertoire, 
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however,  and  is  probably  Glinka's  best-known  piece.  Less  than  five  minutes  long,  in 
bright  D  major,  it  combines  two  memorable  themes  from  the  opera  in  scintillating  fash- 
ion. The  first,  marked  Presto,  alternates  a  three-measure  martial  motif  with  exhilarating 
unison  eighth-note  runs  in  the  strings.  This  toe-tapping  theme  returns  at  the  opera's 
finale,  creating  a  notable  structural  unity,  sung  by  the  chorus  to  a  highly  patriotic  text 
extolling  Russia's  past  and  future  greatness  ("Glory  to  the  great  gods!").  The  overture's 
second  theme  comes  from  Ruslan's  lyrical  Act  II  aria,  where  he  expresses  his  love  for 
Ludmila  and  his  faith  that  he  will  find  her. 

Harlow  Robinson 

harlow  ROBINSON,  Matthews  Distinguished  University  Professor  at  Northeastern  University, 
is  author  of  "Sergei  Prokofiev:  A  Biography";  "Russians  in  Hollywood,  Hollywood's  Russians: 
Biography  of  an  Image,"  and  other  books.  He  lectures  frequently  for  the  Boston  Symphony,  Lincoln 
Center,  and  the  Metropolitan  Opera  Guild. 


THE  FIRST  AMERICAN  PERFORMANCE  of  the  overture  to  "Ruslan  and  Ludmila"  was  on  a 
Thomas  Summer  Nights  Concert,  Theodore  Thomas  conducting,  at  the  Central  Park  Garden  in  New 
York  on  July  9,  1873  (on  which  occasion  it  was  listed  as  "new"). 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  the  overture  to  "Ruslan  and 
Ludmila"  were  given  by  Emil  Paur  in  March  1894,  after  which  it  went  unplayed  by  the  BSO  (as 
opposed  to  the  Boston  Pops)  until  the  time  of  Serge  Koussevitzky,  who  programmed  it  on  numerous 
occasions,  at  home  and  out  of  town,  between  1924  (in  New  York)  and  1944  (at  Hunter  College), 
including  (along  the  way)  the  most  recent  subscription  series  in  1925[<]  and  single  subscription  per- 
formances in  1933  and  1937.  Igor  Stravinsky  led  a  Newark  performance  in  February  1947,  since 
which  time  the  BSO  has  played  the  work  only  at  Tanglewood,  under  Pierre  Monteux,  Charles  Wilson, 
Michael  Tilson  Thomas,  Kazuhiro  Koizumi,  Kurt  Masur,  and  Andre  Previn  (the  most  recent  BSO  per- 
formance, on  August  16,  2008). 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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Pyotr  Ilyich  Tchaikovsky 

Tatiana's  Letter  Scene  from  "Eugene  Onegin" 


PYOTR  ILYICH  TCHAIKOVSKY  was  born  at  Kamsko-Votkinsk,  Vyatka  Province,  Russia,  on  May 
7, 1840,  and  died  in  St.  Petersburg  on  November  6,  1893.  He  composed  his  opera  "Eugene 
Onegin"  between  May  1877  and  February  1878;  the  first  performance  was  on  March  29,  1879, 
in  a  student  production  by  the  Moscow  Conservatory  at  the  Maly  Theater,  Moscow,  with  Nikolai 
Rubinstein  conducting  (the  Tatiana  was  Maria  Klimentova-Muromtseva).  The  first  professional 
performance  took  place  on  January  23,  1881,  at  the  Bolshoi  Theater,  Moscow,  with  Enrico 
Bevignani  conducting  (the  Tatiana  was  Augusta  Verni). 

THE  SCORE  OF  THE  OPERA  calls  for  an  orchestra  of  three  flutes,  two  oboes,  two  clarinets,  two 
bassoons,  four  horns,  two  trumpets,  two  trombones,  bass  trombone,  timpani,  and  strings. 
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Opera  audiences  are  often  surprised  by  the  character  of  Tatiana  Larina  in  Tchaikovsky's 
late  romantic  masterpiece  Eugene  Onegin.  After  a  steady  diet  of  doomed  and  helpless 
heroines  like  Gilda  in  Verdi's  Rigoletto  or  Puccini's  Madama  Butterfly,  sensible  and 
assertive  Tatiana  comes  as  a  bracing  change— like  lemon  after  too  much  chocolate. 

For  Tchaikovsky,  too,  Tatiana  Larina,  the  immortal  creation  of  Russian  poet  Alexander 
Pushkin  (1799-1837)  in  his  Byronic  novel  in  verse  Eugene  Onegin,  was  a  special  spirit. 
Initially  a  provincial  dreamer  hungry  for  the  sentimental  passions  found  in  her  favorite 
novels,  Tatiana  matures  from  an  awkward  teenager  into  a  sophisticated  and  self-confi- 
dent woman,  the  worthy  consort  of  Prince  Gremin,  a  war  hero  decorated  in  Russia's 
momentous  victory  over  Napoleon.  Tchaikovsky  (who  wrote  the  libretto  along  with 
Konstantin  Shilovsky)  described  Tatiana  as  "a  young  and  virginal  being,  untouched  as  yet 
by  the  realities  of  life,  a  creature  of  pure  feminine  beauty,  a  dreamy  nature,  ever  seeking 
some  vague  ideal,  and  striving  passionately  to  grasp  it."  Although  the  composer  titled  his 
opera  after  the  name  of  its  diffident  and  manipulative  anti-hero  Eugene  Onegin,  it  is  the 
radiant  and  completely  believable  Tatiana  who  occupies  the  emotional,  dramatic,  and 
musical  center.  Tchaikovsky  even  confided  to  his  brother  Modest  that  he  had  "fallen  in 


OPENING   NIGHT      PROGRAM   NOTES 


love  with  the  image  of  Tatiana."  Aware  that  there  was  little  plot  in  the  piece  (girl  falls  in 
love  with  boy  and  is  rejected,  same  boy  later  falls  in  love  with  same  girl  and  is  rejected), 
Tchaikovsky  called  his  opera  "lyrical  scenes  in  three  acts." 

Tchaikovsky's  attraction  to  Tatiana— and  his  almost  total  inability  to  empathize  with 
Onegin— led  him  to  alter  fundamentally  the  tone  of  Pushkin's  celebrated  novel  (set  in  the 
early  1820s  and  first  published  in  1833).  The  opera  replaces  Pushkin's  dry  irony  and  par- 
ody—which pokes  fun  at  everything  and  everyone,  including  Tatiana  and  her  naivete— 
with  a  lush,  serious  sentimentality.  The  novel's  vinegar  is  turned  into  honey.  The  spirit  of 
the  resulting  opera  is  as  remote  from  Pushkin  as  La  boheme  is  from  Cos)  fan  tutte.  In 
Tchaikovsky's  defense,  however,  it's  only  fair  to  note  that  he  was  hardly  the  first  Russian 
creative  artist  to  be  seduced  by  the  character  of  Tatiana  Larina.  Generations  of  writers 
(including  both  Dostoyevsky  and  Tolstoy)  have  rhapsodized  on  her  significance  as  an 
embodiment  of  the  virtues  of  steadfast,  uncorrupted  Russian  womanhood. 

Tchaikovsky's  music  for  Eugene  Onegin  is  wonderfully  varied  and  accomplished.  It  fea- 
tures charming  genre  set-pieces  (the  opening  pastoral  duet  between  Tatiana  and  her 
sister  Olga;  the  nameday  tribute  sung  in  French  by  Tatiana's  tutor  Monsieur  Triquet), 
cheerful  folk  choruses  (the  peasant  chorus  in  the  first  scene),  grand  ballroom  scenes 
(the  waltz  and  mazurka  in  the  first  scene  of  Act  II;  the  majestic  polonaise  that  opens 
Act  III),  brilliant  conventional  arias  that  have  become  standard  recital  items  (Lensky's 
pre-duel  lament  in  Act  II,  scene  2;  Gremin's  aria  in  Act  III),  and  ensembles. 


yt  HIGH  OUTPUT 

^  495  Turnpike  Street,  Canton,  MA  02021 

p:  781.364.1892   f:  781.364.1900 


Special 
Events 


PRODUCTION  SUPPORT  FOR  THE  ENTERTAINMENT  INDUSTRY 


LIGHTING  -  AUDIO  -  VIDEO  -  STAGING  -  POWER  -  PORTABLE  HVAC 

DESIGN  SERVICES  &  PRODUCTION  MANAGEMENT  -  RENTALS  -  SALES 

www.highoutput.com 

Boston  -  Portland  -  Providence  -  Charleston 


40 


Alexander  Pushkin  (1799-1837) 


But  what  distinguishes  the  score  and  makes  it  one  of  the  great  accomplishments  of 
19th-century  opera  is  its  psychological  penetration,  conveyed  through  a  masterful  unity 
of  vocal  and  symphonic  elements.  In  Eugene  Onegin,  the  orchestra  never  merely  accom- 
panies the  singers;  it  shapes  and  propels  the  drama  and  the  development  of  the  charac- 
ters. By  the  time  Tchaikovsky  came  to  write  the  opera,  he  was  already  an  experienced 
symphonic  composer,  having  completed  three  symphonies,  the  First  Piano  Concerto,  and 
the  "fantasy-overture"  Romeo  and  Juliet.  Simultaneously  with  Eugene  Onegin,  he  was  com- 
posing the  programmatic  Fourth  Symphony  (with  its  innovative  unifying  "fate"  fanfare- 
motif),  a  work  that  showed  new  command  of  formal  structure  and  musical  narrative 
accomplished  by  purely  symphonic  means. 

In  the  symphonic  and  vocal  texture,  too,  it  is  Tatiana  who  dominates.  The  opera's  musi- 
cal and  emotional  heart  beats  in  her  "Letter  Scene"  of  Act  I,  scene  2,  when,  smitten  by 
her  first  meeting  with  the  dashing  Onegin,  she  stays  up  all  night  to  pour  out  her  adoles- 
cent feelings  of  what  she  believes  is  love.  In  his  novel,  Pushkin  gently  mocks  her  passion. 
His  jaded  narrator  even  jokes  that  she  had  to  write  the  letter  in  French  because  her 
Russian  was  so  poor  owing  to  her  aristocratic  Francophile  education.  But— using  much 
of  Pushkin's  incomparable  poetry— Tchaikovsky  turns  Tatiana's  slight  two-page  letter  into 
one  of  the  greatest  confessional  scenes  ever  composed. 

In  the  opera's  brief  orchestral  prelude,  the  woodwinds  prefigure  the  two  basic  themes  of 
the  Letter  Scene,  a  falling  and  rising  scale.  Because  of  the  free  arioso-style  musical  struc- 
ture (which  repeatedly  stops  and  starts,  reflecting  Tatiana's  indecision  and  confusion), 
the  fifteen-minute  scene  itself  is  not  exactly  an  aria,  and  requires  as  much  dramatically 
of  the  soprano  as  it  does  vocally.  Throughout  the  rest  of  the  opera,  fragments  of  the 
motifs  of  the  Letter  Scene  continue  to  reappear  in  subtly  transformed  guise,  associated 
with  Tatiana  and  her  thwarted  passion  for  Onegin. 
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Tchaikovsky's  most  brilliant  musical  and  dramatic  stroke,  however,  comes  near  the 
opera's  very  end.  Returned  from  his  pointless  travels,  Onegin  reencounters  the  now- 
stately  Tatiana  at  a  glittering  high-society  St.  Petersburg  ball.  Stunned  by  her  beauty 
and  poise,  he  decides  he  must  have  her— even  after  her  husband,  the  venerable  Prince 
Gremin,  tells  Onegin  (in  an  aria  much  beloved  of  basses)  how  much  he  adores  her  and 
how  happy  they  are  together.  As  Tatiana  walks  away  on  Gremin's  arm,  Onegin  launches 
into  a  declaration  of  love— and  here  Tchaikovsky  puts  into  Onegin's  mouth  the  very  same 
music  and  text  with  which  Tatiana  opens  her  nocturnal  Letter  Scene.  "Let  me  perish 
(Puskoi  pogibnu  ya),  but  first  let  me  summon  in  dazzling  hope  the  magic  poison  of  desire," 
he  sings  in  desperation  and  loneliness.  "Wherever  I  look,  I  see  her!"  he  continues,  recalling 
the  words  Tatiana  had  sung  in  adolescent  naivete,  "Wherever  I  look,  I  see  him!" 

But  it  is  too  late.  Onegin,  unable  to  accept  mature  responsibilities,  is  stuck  in  the  past, 
trying  to  sing  Tatiana's  tune.  She  has  moved  on  to  other  music. 

Harlow  Robinson 


the  FIRST  AMERICAN  PERFORMANCE  of  "Eugene  Onegin"  (a  concert  performance  sung  in 
English)  took  place  on  February  1,  1908,  at  Carnegie  Hall  in  New  York,  with  Walter  Damrosch  con- 
ducting. 

the  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  music  from  "Eugene  Onegin" 
were  of  Tatiana's  Letter  Scene,  in  February  1937  with  Serge  Koussevitzky  and  soprano  Olga  Averino, 
later  BSO  performances  being  given  by  Koussevitzky  with  Marina  Koshetz  (January  1948),  Erich 
Leinsdorf  with  Jane  Marsh  (at  Tanglewood  in  July  1966),  Mstislav  Rostropovich  with  Galina 
Vishnevskaya  (August  1975),  and  John  Fiore  with  Mirella  Freni  (February  1990,  as  part  of  an  "opera 
gala"  also  featuring  tenor  Peter  Dvorsky),  as  well  as  in  concert  performances  of  the  complete  opera 
led  by  Seiji  Ozawa  in  August  1974  at  Tanglewood  (with  Judith  Beckmann  as  Tatiana)  and  October 
1976  in  Symphony  Hall  and  New  York's  Carnegie  Hall  (with  Galina  Vishnevskaya  as  Tatiana).  More 
recently,  Renee  Fleming  sang  Tatiana  in  a  complete  concert  performance  of  "Eugene  Onegin"  led  by 
Sir  Andrew  Davis  with  the  Tanglewood  Music  Center  Orchestra  at  Tanglewood  this  past  summer,  on 
August  2,  2008. 
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PYOTR  ILYICH  TCHAIKOVSKY 

Tatiana's  Letter  Scene  from  "Eugene  Onegin" 


TATIANA 

Puskai  pogibnu  ya,  no  pryezhde 
Ya  v  oslepitelnoi  nadyezhde 
Blazhenstvo  tyomnoye  zovu, 
Ya  nyegu  zhizni  uznayu! 
Ya  pyu  volshebni  yad  zhelani! 
Menya  preslyeduyut  mechti! 
Vezdye,  vezdye  peredo  mnoi 
Partes  moi  iskusitel  rokovoi! 
Vezdye,  vezdye,  on  predo  mnoyu! 


May  I  perish,  but  first 

I  will  call  upon  some  mysterious  bliss 

in  the  radiant  hope 

that  I  shall  know  all  life's  joys! 

I  drink  the  magic  poison  of  desire, 

I  am  pursued  by  dreams: 

Everywhere  my  fatal  tempter 

appears  before  me, 

always,  always,  he  is  before  me! 


(She  writes  quickly,  but  immediately  tears  up  what  she  has  written.) 
Nyet,  vsyo  ne  to!  Nachnu  snachala!...  No,  that's  not  it!  I'll  start  over  again.. 


(She  reflects,  then  writes  again.) 


Akh,  shto  so  mnoi,  ya  vsya  goryu. 
Ne  znayu,  kak  nachat! 


Ah,  what's  wrong?  I'm  on  fire! 
I  don't  know  how  to  begin... 


(She  writes.  She  stops  and  reads  through  what  she  has  written.) 


"Ya  k  vam  pishu...  chevo  zhe  bole? 

Shto  ya  mogu  yeshcho  skazat'? 

Tepyer  ya  znayu,  v  vashei  vole 

Menya  prezryenyem  nakazat'! 

No  vi,  k  moyei  neschastnoi  dole 

Khof  kaplyu  zhalosti  khranya, 

Vi  ne  ostavite  menya. 

Snachala  ya  molchat'  khotyela; 

Povyerte,  moyevo  stida 

Vi  ne  uznali  b  nikogda, 

Nikogda!" 

O  da,  klyalas'  ya  sokhranit'  v  dushe 

Priznanye  v  strasti  pilkoi  i  bezumnoi! 

Uvi!  Ne  v  silakh  ya  vladyet'  svoyei  dushoi! 

Pust  budet  to,  shto  bit  dolzhno  so  mnoi! 

Yemu  priznayus  ya!  Smelyei!  On  vsyo 

uznayet! 


"I  write  to  you— what  else  can  I  say? 

What  more  can  I  explain? 

I  know  you  have  the  power 

to  punish  me  with  your  scorn. 

But  you  will  not  desert  me 

and  you  will  find  a  little  pity 

for  me  in  my  unhappiness! 

At  first  I  wanted  to  remain  silent. 

Believe  me:  my  shame 

would  have  remained  unknown  to  you  forever, 

forever!" 

Oh  yes,  I  had  sworn  to  keep  my  ardent  passion 

a  secret  locked  within  my  heart. 

But  I  can  no  longer  subdue  my  heart! 

Let  fate  take  its  course, 

I'll  confess  to  him!  Courage!  Let  him  know 

everything! 


(She  continues  to  write.) 


"Zachem,  zachem  vi  posetili  nas? 
V  glushi  zabitovo  selyenya 
Ya  b  nikogda  ne  znala  vas, 
Ne  znala  b  gorkovo  muchenya. 
Dushi  neopitnoi  volnyenya 


"Why,  oh  why  did  you  visit  us? 

In  this  remote  country  district 

I  should  never  have  met  you, 

I'd  never  have  known  these  heartaches. 

Time  would  have  soothed  the  emotions 
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Smiriv  so  el  vryemenem  (kak  znat'?) 
Po  syerdtsu  ya  nashla  bi  druga, 
Bila  bi  vyernaya  supruga 
I  dobrodyetel'naya  mat'..." 


of  the  guileless  heart  and  (who  knows) 
I  might  have  met  someone  to  my  liking, 
have  become  a  faithful  wife 
and  virtuous  mother..." 


(She  sinks  into  meditation.  Suddenly  she  recovers.) 


Drugoi!  Nyet,  nikomu  na  svyete 

Ne  otdola  bi  syerdtsa  ya! 

To  v  vishnem  suzhdeno  sovyete, 

to  volya  nyeba:  ya  tvoya! 

Vsya  zhizn'  moya  bila  zalagom 

Svidan'ya  vyernovo  s  toboi; 

Ya  znayu,  ti  mnye  poslan  bogom 

Do  groba  ti  khranitel'  moi! 

Ti  v  snovidyen'yakh  mnye  yavlyalsa, 

Nezrimi,  ti  uzh  bil  mnye  mil, 

Tvoi  chudni  vzglyad  menya  tomil, 

V  dushe  tvoi  golos  razdavalsa. 

Davno. . .  Nyet  eto  bil  ne  son! 

Ti  chut'  voshol,  ya  vmig  uznala, 

Vsya  obomlyela,  zapilala, 

I  v  mislyakh  molvila:  vot  on! 

Vot  on! 


Another!— No,  I  could  not  give  my 

heart  to  anyone  else! 

This  has  been  decreed  from  above, 

Heaven  has  willed  it:  I  am  yours! 

My  whole  life  has  been  pledged 

to  this  true  meeting  with  you! 

I  know  that  God  has  sent  you  to  me, 

you  are  my  guardian  'til  the  grave! 

I  saw  you  in  my  dreams, 

and  yet  unknown,  I  loved  you! 

I  pined  for  your  wonderful  glance! 

My  soul  has  listened  to  your  voice 

for  years. . .  No,  this  was  no  dream! 

The  moment  you  entered,  I  knew  you. 

I  swooned,  I  took  fire, 

and  I  said  to  myself:  It  js  he! 

It  is  he! 


Maria  Klimentova, 
the  first  Tatiana 
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Ne  pravda  I',  ya  tebya  slikhala: 

Ti  govoril  so  mnoi  v  tishi, 

Kogda  ya  byednim  pomogala, 

Hi  molitvoi  uslazhdala 

Tosku  dushi? 

I  v  eto  samoye  mgnovenye 

Ne  ti  li,  miloye  vidyenye 

V  prozrachnoi  temnotye  melknul, 

Priniknuv  tikho  k  izgolovyu 

Ne  ti  I',  s  otradoi  i  y  lyubovyu 

Slova  nadyezhdi  mnye  shepnul? 


Was  it  not  your  voice  that  I  heard 

when  you  spoke  to  me  in  the  silence, 

when  I  helped  the  poor, 

or  soothed  my  soul 

with  prayers? 

And  at  this  moment, 

was  it  not  the  dear  vision  of  you 

that  flashed  through  the  transparent  gloom, 

quietly  nestling  up  to  my  bedside, 

and  with  love  and  happiness 

whispered  words  of  hope  to  me? 


(She  approaches  the  table  and  again  sits  down  to  write.  She  stops  writing  and  muses  thus.) 


"Kto  ti,  moi  angel  li  khranitel' 
Hi  kovarni  iskusitel? 
Moyi  somnyenya  razreshi. 
Bit  mozhet,  eto  vsyo  pustoye, 
Obman  neopitnoi  dushi, 
I  suzhdeno  sovsyem  inoye?" 


"Who  are  you,  my  guardian  angel 

or  an  evil  tempter? 

Disperse  my  doubts. 

Perhaps  this  is  all  a  vain  dream, 

the  deception  of  an  innocent  hear, 

and  mine  is  to  be  a  different  fate?" 


(Again  she  rises  and  walks  about,  musing.) 


No  tak  i  bit'!  Sudbu  moyu 

Otnine  ya  tebye  vruchayu, 

Pered  toboyu  slyozi  lyu, 

Tvoyei  zashchiti  umolyayu, 

Umolyayu! 

Voobrazi:  ya  zdyes  odna! 

Nikto  menya  ne  ponimayet! 

Rassudok  moi  iznemogayet, 

I  molcha  gibnut'  ya  dolzhna! 

Ya  zhdu  tebya, 

Ya  zhdu  tebya!  Yedinim  slovom 

Nadyezhdi  serdtsa  ozhivi, 

II'  son  tyazholi  perervi, 

Uvi,  zasluzhennim  ukorom! 


Then  so  be  it!  My  fate 
I  confide  into  your  hands, 
and  in  tears  before  you 
I  plead  for  your  protection, 
I  beg  you  for  it! 
Imagine:  I  am  alone  here! 
No  one  understands  me! 
I'm  too  exhausted  to  think, 
and  I  must  perish  in  silence! 
I  wait  for  you, 

I  wait  for  you!  With  one  word 
you  can  revive  my  hopes, 
or  shatter  this  dream 
with  well-merited  scorn! 


(Suddenly  she  goes  to  the  table  and  quickly  finishes  the  letter.) 


Konchayu!  Strashno  perechest', 
Stidom  i  strakhom  zamirayu, 
No  mnye  porukoi  chest'  evo, 
I  smyelo  yei  sebya  vverayu! 


I  must  end ...  I  dare  not  read  it  through . 
I  could  die  for  shame  and  fear... 
but  your  honor  is  my  safeguard, 
and  fearlessly  I  put  my  trust  in  it! 
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Modest  Mussorgsky 

"Pictures  at  an  Exhibition" 
(orchestrated  by  Maurice  Ravel) 


MODEST  PETROVICH  MUSSORGSKY  was  born  at  Karevo,  District  of  Pskov,  on  March  ai,  1839, 
and  died  in  St.  Petersburg  on  March  a8,  1881.  He  composed  "Pictures  at  an  Exhibition"  as  a  set 
of  piano  pieces  in  June  1874.  MAURICE  RAVEL  (1875-1937)  made  his  orchestral  transcription  in 
the  summer  of  i9aa  for  Serge  Koussevitzky,  who  two  years  later  would  begin  his  twenty-five-year 
tenure  as  music  director  of  the  Boston  Symphony  Orchestra.  Koussevitzky  introduced  the  Ravel 
version  at  one  of  his  own  concerts  in  Paris  on  October  aa,  i9aa,  and  led  the  American  premiere 
with  the  Boston  Symphony  Orchestra  early  in  his  first  Boston  season,  on  November  7  and  8,  I9a4, 
in  Symphony  Hall. 

RAVEL'S  ORCHESTRATION  OF  "PICTURES  AT  AN  EXHIBITION"  calls  for  two  flutes  and 
piccolo,  two  oboes  and  English  horn,  two  clarinets  and  bass  clarinet,  two  bassoons  and  contrabas- 
soon,  alto  saxophone,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  glockenspiel, 
bells,  triangle,  tam-tam,  rattle,  whip,  cymbals,  side  drum,  bass  drum,  xylophone,  celesta,  two 
harps,  and  strings. 
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It  was  Ravel,  the  Frenchman,  who  told  Koussevitzky,  the  Russian,  about  these  fascinating 
pieces  and  fired  his  enthusiasm.  The  Pictures  were  quite  unknown  then,  and  Mussorgsky's 
publisher,  Bessel,  had  so  little  faith  in  them  that  they  stipulated  that  Ravel's  transcription 
be  for  Koussevitzky's  personal  use  only  since  there  was  clearly  nothing  in  it  for  them. 
The  Mussorgsky/ Ravel  Pictures  quickly  became  a  Koussevitzky  specialty,  and  his  fre- 
quent and  brilliant  performances,  especially  his  fantastic  1930  recording  with  the  Boston 
Symphony,  turned  the  work  into  an  indispensable  repertory  item.  What  would  particularly 
have  pleased  Ravel  is  that  the  popularity  of  "his"  Pictures  at  an  Exhibition  led  pianists 
to  rediscover  Mussorgsky's.  In  transcribing  the  Pictures  Ravel  had  been  anticipated  by 
M.  Tushmalov  as  early  as  1891  and  by  Sir  Henry  J.  Wood  in  1920,  and  then  there  were, 
during  the  period  Ravel's  version  was  available  only  to  Koussevitzky,  Leonidas  Leonardi 
("whose  idea  of  the  art,"  remarked  a  contemporary  critic,  "is  very  remote"),  Lucien 
Cailliet,  and  Leopold  Stokowski— not  to  forget  the  electronic  version  by  Tomita,  the 
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rock  one  of  Emerson,  Lake  &  Palmer,  or  the  more  recent  orchestral  version  by  Vladimir 
Ashkenazy.*  Ravel's  edition  is  the  time-tested  survivor,  and  for  good  reason:  his  is 
Mussorgsky's  peer,  and  his  transcription  stands  as  the  model  of  what  we  would  ask  in 
probity,  technical  brilliance,  fantasy,  imaginative  insight,  and  concern  for  the  name  linked 
with  his  own. 

The  Pictures  are  "really"  Victor  Hartmann's.  He  was  a  close  and  important  friend  to 
Mussorgsky,  and  his  death  at  only  thirty-nine  in  the  summer  of  1873  was  an  occasion  of 
profound  and  tearing  grief  for  the  composer.  The  critic  Stasov  organized  a  posthumous 
exhibition  of  Hartmann's  drawings,  paintings,  and  architectural  sketches  in  St.  Petersburg 
in  the  spring  of  1874,  and  by  June  22,  Mussorgsky,  having  worked  at  high  intensity  and 
speed,  completed  his  tribute  to  his  friend.  He  imagined  himself  "roving  through  the  exhi- 
bition, now  leisurely,  now  briskly  in  order  to  come  close  to  a  picture  that  had  attracted 
his  attention,  and  at  times  sadly,  thinking  of  his  departed  friend."  The  roving  music, 
which  opens  the  suite,  he  calls  "Promenade,"  and  his  designation  of  it  as  being  "nel  modo 
russico"  is  a  redundancy. 

Gnomus:  According  to  Stasov,  "a  child's  plaything,  fashioned,  after  Hartmann's  design 
in  wood,  for  the  Christmas  tree  at  the  Artists'  Club. . .  It  is  something  in  the  style  of  the 
fabled  Nutcracker,  the  nuts  being  inserted  into  the  gnome's  mouth.  The  gnome  accom- 
panies his  droll  movements  with  savage  shrieks." 

II  vecchio  castello  (The  Old  Castle):  There  was  no  item  by  that  title  in  the  exhibition, 
but  it  presumably  refers  to  one  of  several  architectural  watercolors  done  on  a  trip  of 
Hartmann's  to  Italy.  Stasov  tells  us  that  the  piece  represents  a  medieval  castle  with  a 
troubadour  standing  before  it.  Ravel  decided  basically  to  make  his  orchestra  the  size  of 
the  one  Rimsky-Korsakov  used  in  his  edition  of  his  opera  Son's  Godunov,  the  most  famous 
of  earlier  orchestrations  of  Mussorgsky,  but  not,  alas,  as  honorable  as  Ravel's.  He  went 
beyond  those  bounds  in  adding  percussion  and,  most  remarkably,  in  his  inspired  use  of 
the  alto  saxophone  here.  In  this  movement,  Ravel  makes  one  of  his  rare  compositional 
changes,  adding  an  extra  measure  of  accompaniment  between  the  first  two  phrases  of 
the  melody. 

Tuileries:  The  park  in  Paris,  swarming  with  children  and  their  nurses.  Mussorgsky  reaches 
this  picture  by  way  of  a  Promenade. 

Bydlo:  The  word  is  Polish  for  cattle.  Mussorgsky  explained  to  Stasov  that  the  picture  rep- 
resents an  ox-drawn  wagon  with  enormous  wheels,  but  adding  that  "the  wagon  is  not 
inscribed  on  the  music;  that  is  purely  between  us." 

Ballet  of  Chicks  in  their  Shells:  A  costume  design  for  a  ballet,  Trilby,  with  choreography 
by  Petipa  and  music  by  Gerber,  and  given  in  St.  Petersburg  in  1871  (no  connection  with 
George  du  Maurier's  famous  novel,  which  was  not  published  until  1893).  A  scene  with 

*  One  of  the  more  unnecessary  transcriptions  of  Pictures  at  an  Exhibition— or  of  anything  else— is  that 
by  Vladimir  Horowitz,  who  made  a  new  version  for  piano! 
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Chick  costume  for  the  ballet  "Trilby" 


child  dancers  was  de  rigueur  in  a  Petipa  spectacular.  Here  we  have  canaries  "enclosed  in 
eggs  as  in  suits  of  armor,  with  canary  heads  put  on  like  helmets."  (See  picture  on  this 
page.)  The  ballet  is  preceded  by  a  short  Promenade. 

Samuel  Goldenberg  and  Schmuyle:  Mussorgsky  owned  two  drawings  by  Hartmann  enti- 
tled "A  rich  Jew  wearing  a  fur  hat"  and  "A  poor  Jew:  Sandomierz."  Hartmann  had  spent 
a  month  of  1868  at  Sandomierz  in  Poland.  Mussorgsky's  manuscript  has  no  title,  and 
Stasov  provided  one,  "Two  Polish  Jews,  one  rich,  one  poor,"  and  he  seems  later  to  have 
added  the  names  of  Goldenberg  and  Schmuyle.  Another  small  alteration  here:  Mussorg- 
sky ends  with  a  long  note,  but  Ravel  has  his  Goldenberg  dismiss  the  whining  Schmuyle 
more  abruptly. 

The  Market  at  Limoges:  Mussorgsky  jots  some  imagined  conversation  in  the  margin  of 
the  manuscript:  "Great  news!  M.  de  Puissangeout  has  just  recovered  his  cow. . .  Mme.  de 
Remboursac  has  just  acquired  a  beautiful  new  set  of  teeth,  while  M.  de  Pantaleon's  nose, 
which  is  in  his  way,  is  as  much  as  ever  the  color  of  a  peony."  With  a  great  rush  of  wind, 
Mussorgsky  plunges  us  directly  into  the 

Catacombae.  Sepulcrum  Romanum:  The  picture  shows  the  interior  of  catacombs  in  Paris 
with  Hartmann,  a  friend,  and  a  guide  with  a  lamp.  Mussorgsky  adds  this  marginal  note: 
"The  creative  spirit  of  the  dead  Hartmann  leads  me  towards  skulls,  apostrophizes 
them— the  skulls  are  illuminated  gently  from  within." 

Con  mortuis  in  lingua  mortua  (Among  the  dead  in  the  language  of  the  dead):  A  ghostly 
transformation  of  the  Promenade,  to  be  played  "con  lamento." 

The  Hut  on  Chicken  Legs:  A  clock  in  14th-century  style,  in  the  shape  of  a  hut  with  cock's 
heads  and  on  chicken  legs,  done  in  metal.  Mussorgsky  associated  this  with  the  witch 
Baba-Yaga,  who  flew  about  in  a  mortar  in  chase  of  her  victims. 
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The  Great  Gate  of  Kiev 


The  Great  Gate  of  Kiev  (see  picture  on  this  page):  A  design  for  a  series  of  stone  gates 
that  were  to  have  replaced  the  wooden  city  gates,  "to  commemorate  the  event  of  April  4, 
1886."  The  "event"  was  the  escape  of  Tsar  Alexander  II  from  assassination.  The  gates 
were  never  built,  and  Mussorgsky's  majestic  vision  seems  quite  removed  from  Hartmann's 
plan  for  a  structure  decorated  with  tinted  brick,  with  the  Imperial  eagle  on  top,  and,  to 
one  side,  a  three-story  belfry  with  a  cupola  in  the  shape  of  a  Slavic  helmet. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to  1979,  and 
after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University  Press  has  pub- 
lished three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concertos,  and  the  great 
works  for  chorus  and  orchestra. 


THE  FIRST  AMERICAN  PERFORMANCES  — WHICH  WERE  ALSO  THE  FIRST  BOSTON  SYM- 
PHONY ORCHESTRA  PERFORMANCES— of  Mussorgsky's" Pictures  at  an  Exhibition"  in  Maurice 
Ravel's  orchestration  were  given  by  Serge  Koussevitzky  on  November  7  and  8,  1924.  Koussevitzky 
programmed  the  Mussorgsky/Ravel  "Pictures"  frequently  during  his  years  with  the  BSO,  the  last 
time  being  on  subscription  concerts  in  October  1948.  Ravel's  orchestration  has  also  been  performed 
in  BSO  concerts  under  Richard  Burgin,  Eleazar  de  Carvalho,  Guido  Cantelli,  Igor  Markevitch,  Ernest 
Ansermet,  Seiji  Ozawa,  Thomas  Schippers,  Carlo  Maria  Giulini,  James  Levine  (in  April  1972), 
Kazuyoshi  Akiyama,  Eugene  Ormandy,  Charles  Dutoit  (including  the  most  recent  Tanglewood  per- 
formance, on  August  22,  1998),  James  Conlon,  Eri  Klas,  llan  Volkov,  David  Unman,  and  Rafael 
Fruhbeck  de  Burgos  (the  most  recent  subscription  performances,  in  January  2008). 

Mussorgsky's  "Pictures"  have  also  been  heard  in  Boston  Symphony  concerts  under  Kurt  Masur  in 
an  orchestration  by  Sergei  Gorchakov  (in  January  1984  in  Symphony  Hall;  July  1984  at  Tanglewood; 
and  then  again  at  Tanglewood  in  July  2003),  and  under  Leonard  Slatkin  in  an  arrangement  with  the 
different  "pictures"  variously  orchestrated  by  Lawrence  Leonard,  Vladimir  Ashkenazy,  Lucien  Cailliet, 
Gorchakov,  Leonidas  Leonardi,  Sir  Henry  Wood,  M.  Tushmalov,  Leopold  Stokowski,  and  Ravel  (in 
August  1990  at  Tanglewood). 


OPENING   NIGHT      PROGRAM   NOTES 


To  Read  and  Hear  More... 


David  Brown's  Mikhail  Glinka:  A  Biographical  and  Critical  Study  is  the  important  modern 
biography  of  that  composer  (Oxford).  It  was  Brown  who  wrote  the  Glinka  article  in  the 
1980  edition  of  the  New  Grove  Dictionary  of  Music  and  Musicians;  the  article  in  the  2001 
edition  of  Grove  is  by  James  Stewart  Campbell.  Glinka's  musical  style  and  place  in  Russian 
musical  history  are  considered  in  volume  3  ("The  Nineteenth  Century")  of  Richard 
Taruskin's  recent  Oxford  History  of  Western  Music  (Oxford  University  Press,  2005). 

Fritz  Reiner's  Chicago  Symphony  recording  of  Glinka's  Ruslan  and  Ludmila  Overture  is  on 
a  disc  with  Reiner's  Chicago  recordings  of  Pictures  at  an  Exhibition  and  several  additional 
short  Russian  works  (RCA  "Living  Stereo").  Other  recordings  of  the  overture  include  John 
Williams's  with  the  Boston  Pops  Orchestra  (Philips),  David  Zinman's  with  the  Cincinnati 
Pops  (Telarc),  Valery  Gergiev's  with  the  Kirov  Theater  Orchestra  (Philips),  Mikhail 
Pletnev's  with  the  Russian  National  Orchestra  (Philips),  Andre  Previn's  with  the  Los 
Angeles  Philharmonic  (Philips),  and  Georg  Solti's  with  the  London  Symphony  Orchestra 
(London/Decca  "Legends").  Serge  Koussevitzky's  1944  BSO  broadcast  of  the  overture 
from  Hunter  College  in  New  York  is  included  in  the  twelve-disc  box/'Symphony  Hall 
Centennial  Celebration:  From  the  Broadcast  Archives,  1943-2000"  (available  in  the 
Symphony  Shop  or  at  bso.org). 

David  Brown's  Tchaikovsky,  in  four  volumes,  is  the  major  biography  of  the  composer 
(Norton);  Eugene  Onegin  is  discussed  in  the  second  and  third  volumes,  which  cover  the 
years  1874-1878  ("The  Crisis  Years")  and  1878-1885  ("The  Years  of  Wandering"), 
respectively.  More  recently  Brown  has  produced  Tchaikovsky:  The  Man  and  his  Music,  an 
excellent  single  volume  (512  pages)  on  the  composer's  life  and  works  geared  toward  the 
general  reader  (Pegasus  Books).  It  was  Brown  who  provided  the  article  on  Tchaikovsky 
for  the  1980  edition  of  The  New  Grove  Dictionary  of  Music  and  Musicians.  The  article 
in  the  revised  New  Grove  (2001)  is  by  Roland  John  Wiley.  Though  out  of  print,  John 
Warrack's  Tchaikovsky  is  worth  seeking  both  for  its  text  and  for  its  wealth  of  illustrations 
(Scribners).  Specifically  useful  in  the  present  context  is  Tchaikovsky:  Eugene  Onegin, 
No.  38  in  the  series  of  opera  guides  published  under  the  auspices  of  English  National 
Opera  and  the  Royal  Opera  (Calder,  London/Riverrun,  New  York). 

James  Levine  recorded  Eugene  Onegin  in  1987  with  the  Dresden  Staatskapelle,  Mirella  Freni 
as  Tatiana,  and  a  cast  also  including  Anne  Sofie  von  Otter,  Neil  Shicoff,  and  Thomas  Allen 
(Deutsche  Grammophon).  A  recent  DVD  preserves  a  2007  Metropolitan  Opera  perform- 
ance of  the  opera  featuring  Renee  Fleming,  Ramon  Vargas,  and  Dmitri  Hvorostovsky  with 
Valery  Gergiev  conducting  (Decca).  The  great  Russian  soprano  Galina  Vishnevskaya  is  the 
Tatiana  in  a  live  1955  performance  of  Eugene  Onegin  with  Bolshoi  Theater  forces  led  by 
Boris  Khaikin  (budget-priced  Opera  d'oro).  The  most  recent  DVD  release  is  of  a  2007 
Salzburg  Festival  performance  featuring  Peter  Mattei  in  the  title  role  with  Daniel  Baren- 
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boim  conducting  (Deutsche  Grammophon;  Mattei  sang  the  role  this  past  summer  in  the 
Tanglewood  Music  Center  Orchestra's  concert  performance  of  the  complete  opera). 

Places  to  read  about  Mussorgsky  include  David  Brown's  Musorgsky:  His  Life  and  Works  in 
the  Master  Musicians  series  (Oxford  University  Press),  Gerald  Abraham's  entry  in  the 
New  Grove  Dictionary  of  Music  and  Musicians  (1980),  Robert  William  Oldani's  essay 
in  the  revised  New  Grove  (2001),  and  Richard  Taruskin's  Musorgsky:  Eight  Essays  and  an 
Epilogue  (Princeton  University  paperback).  Older  but  still  useful  sources  (though  current- 
ly out  of  print)  include  M.D.  Calvocoressi's  Modest  Mussorgsky,  and  The  Mussorgsky 
Reader:  A  Life  of  Modeste  Petrovich  Mussorgsky  in  Letters  and  Documents,  edited  and  trans- 
lated by  Jay  Leyda  and  Sergei  Bertensson.  Other  compilation  volumes  include  Musorgsky: 
In  Memoriam  1881-198T,  edited  by  Malcolm  Hamrick  Brown,  and  Musorgsky's  Days  and 
Works:  A  Biography  in  Documents,  edited  by  Alexandra  Orlova  (both  UMI  Research  Press). 

James  Levine  recorded  the  Mussorgsky/Ravel  Pictures  in  1992  with  the  Metropolitan 
Opera  Orchestra  (Deutsche  Grammophon).  Among  the  many  other  recordings,  Fritz 
Reiner's  account  with  the  Chicago  Symphony  Orchestra  continues  to  hold  its  own  (RCA 
"Living  Stereo").  Other  contenders  include  Leonard  Bernstein's  with  the  New  York 
Philharmonic  (Sony  Classical),  Eugene  Ormandy's  with  the  Philadelphia  Orchestra 
(RCA),  Giuseppe  Sinopoli's  with  the  New  York  Philharmonic  (Deutsche  Grammophon), 
Georg  Solti's  with  the  Chicago  Symphony  (London),  and  George  Szell's  with  the  Cleve- 
land Orchestra  (Sony  Classical).  Important  historic  accounts  of  Pictures  in  the  Ravel 
orchestration  include  Serge  Koussevitzky's  with  the  Boston  Symphony  Orchestra,  from 
1930  (RCA),  and  Arturo  Toscanini's  with  the  NBC  Symphony  Orchestra,  from  1953 
(RCA).  For  a  modern  recording  of  Mussorgsky's  original  piano  version,  you  probably 
won't  do  better  than  Yefim  Bronfman's  (Sony  Classical),  though  you'll  surely  want  also  to 
know  Sviatoslav  Richter's,  taken  from  a  1958  Sofia  recital  (Philips),  and  Vladimir  Horowitz's 
own,  sometimes  over-the-top  rethinking  of  what  Mussorgsky  actually  wrote  (RCA). 

For  those  interested  in  orchestrations  other  than  Ravel's  well-known  one,  Kurt  Masur  has 
recorded  his  favored  instrumentation— one  from  the  1950s  by  Sergei  Gorchakov— with 
the  London  Philharmonic  (Teldec;  Masur  has  led  this  version  on  several  occasions  with 
the  BSO,  most  recently  to  open  the  2003  Tanglewood  season).  Leif  Segerstam  has 
recorded  a  1922  instrumentation  by  Leo  Funtek  with  the  Finnish  Radio  Symphony 
Orchestra  (BIS).  Jukka-Pekka  Saraste  has  recorded  a  conflation  of  the  Gorchakov  and 
Funtek  versions  with  the  Toronto  Symphony  Orchestra  (Finlandia).  The  Lucien  Cailliet 
version  cited  in  Michael  Steinberg's  program  note  was  recorded  by  Leopold  Stokowski 
and  again  later  by  Eugene  Ormandy  with  the  Philadelphia  Orchestra,  with  which  Stokow- 
ski also  recorded  his  own  orchestration  of  Pictures.  Finally,  the  conductor  Leonard  Slatkin 
assembled  a  version  showcasing  a  variety  of  instrumentations,  drawing  for  the  individual 
"pictures"  upon  the  orchestrations  by  Vladimir  Ashkenazy,  Cailliet,  Gorchakov,  Leonidas 
Leonardi,  Ravel,  Stokowski,  M.  Tushmalov,  and  Sir  Henry  Wood.  (Slatkin  performed  that 
version  with  the  BSO  at  Tanglewood  in  1990.) 

Marc  Mandel 
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O^    Guest  Artist 


Maija  Kovalevska 


From  New  York  to  Salzburg  to  Tokyo,  few  emerging  artists  have  captured  as  much  interna- 
tional attention  in  the  past  year  as  the  young  Latvian  soprano  Maija  Kovalevska.  Following 
studies  at  the  J.  Vitols  Latvian  Music  Academy,  Ms.  Kovalevska  made  her  operatic  debut  in 
2002-03  with  the  Riga  Latvian  National  Opera  as  Donna  Elvira  in  Don  Giovanni.  Winner  of  the 
Domingo  Operalia  competition  in  October  2006,  she  made  her  unexpected  Metropolitan 
Opera  debut  in  December  2006  as  Mimi  in  Puccini's  La  boheme  and  was  immediately 
engaged  for  the  company's  new  production  of  Gluck's  Orfeo  ed  Euridice  under  the  direction  of 
James  Levine.  Thereafter  she  garnered  ecstatic  reviews  for  her  performance  in  the  Salzburg 
Festival's  new  production  of  Berlioz's  Benvenuto  Cellini  under  Valery  Gergiev.  The  2007-08 
season  brought  her  Asian  debut  at  the  New  National  Theater  in  Tokyo  as  the  Countess  in 
Mozart's  Le  nozze  di  Figaro,  her  Los  Angeles  Opera  debut  as  Mimi,  her  role  debut  as  Micaela 
in  Bizet's  Carmen  at  the  Metropolitan  Opera,  and  Mozart's  Countess  for  her  Staatsoper  Berlin 
debut.  In  spring  2007  Ms.  Kovalevska  sang  her  first  Tatiana  in  Tchaikovsky's  Eugene  Onegin, 
for  her  Glyndebourne  debut  under  Vladimir  Jurowski.  In  2008-09,  Maija  Kovalevska  will 
make  operatic  debuts  in  San  Francisco  (as  Mimi),  Paris  (as  Teresa  in  Benvenuto  Cellini), 
Munich  (as  Mimi),  and  Washington,  D.C.  (as  Liu  in  Turandot).  At  the  Metropolitan  Opera  this 
season  she  will  sing  Mimi  and  participate  in  the  Met  125th  Anniversary/Placido  Domingo 
40th  Anniversary  Gala.  She  and  her  fiance  make  their  home  in  Italy,  where  she  continues  to 
work  with  the  legendary  Italian  soprano  Mirella  Freni.  Maija  Kovalevska  makes  her  Boston 
Symphony  Orchestra  debut  this  evening. 
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&^    BSO  Major  Corporate  Sponsors 


2008-og  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


M 

Stephen  H.  Brown 

Managing  Director 
Northeast  Regional 
Director 


UBS  is  proud  to  be  the  exclusive  season  sponsor  of  the  Boston  Symphony  Orchestra. 
The  BSO  demonstrates  the  highest  level  of  musical  excellence  where  musicians  dis- 
play an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This  partnership 
reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver  customized 
solutions  to  help  them  pursue  their  financial  goals. 

In  addition  to  the  BSO,  UBS  currently  sponsors  seven  outstanding  symphony  orches- 
tras in  the  U.S.,  including  The  Philadelphia  Orchestra,  The  Cleveland  Orchestra,  and 
the  Los  Angeles  Philharmonic.  UBS  also  sponsors  the  London  Symphony  Orchestra 
abroad  and  important  music  festivals  such  as  the  Ravinia  Festival  in  Chicago.  UBS 
has  a  long  history  of  supporting  the  art  of  orchestral  music  and  we  view  these  part- 
nerships as  a  reflection  of  our  ongoing  commitment  to  the  communities  in  which  we 
live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC? 

where  information  lives* 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


II  O  S  ION 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


SHREVE,CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  127  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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It  sounds  as  good  as  it  looks. 


'*£v 


Visit  M. 


beautifully  crafted  piano 

is  an  investment  in  elegance, 

enjoyment  and  a  lifetime  of  listening 

pleasure.  And  no  other  piano  offers  the 

performance  and  lasting  value  of  a  Steinway 

Steinert  &  Sons  to  discover  the  pianos  of  the  Steinway 
family  -  Steinway,  Boston  and  Essex. 


fjjfc  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 


Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Friday  Evening     September  26,  8-9:25 
Saturday  'B'         September  27,  8-9:25 

JAMES  LEVINE,  conductor 
CHRISTINE  SCHAFER,  soprano 
michael  volle,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

BRAHMS  Ein  deutsches  Requiem 


October  2,  8-10 
October  3, 1:30-3:30 
October  4,  8-10 
October  7,  8-10 


Thursday  'D' 
Friday  'B' 
Saturday  'A' 
Tuesday  'B' 

ANDRE  previn,  conductor 
GIL  SHAHAM,  violin 

PREVIN  Owls 

(world  premiere;  BSO  commission) 
STRAVINSKY       Violin  Concerto 
BEETHOVEN        Symphony  No.  4 


Thursday,  October  16, 10:30am  (Open  Rehearsal) 
Thursday  'A'        October  16,  8-10:10 
Friday  'B'  October  17, 1:30-3:40 

Saturday 'B'         October  18-10:10 

JAMES  LEVINE,  conductor 
MAURIZIO  pollini,  piano 

TCHAIKOVSKY    Symphony  No.  6,  Pathetique 
KIRCHNER  The  Forbidden  (world  premiere; 

BSO  125th  anniversary  commission) 
SCHUMANN         Piano  Concerto 

Thursday  'C  October  23,  8-10 
Friday  Evening  October  24,  8-10 
Saturday  'A'         October  25,  8-10 

JAMES  LEVINE,  conductor 
STEVEN  ANSELL,  viola 

MESSIAEN  Et  exspecto  resurrectionem  mortuorum 

BOULEZ  Notations  l-IV 

BERLIOZ  Harold  in  Italy,  for  viola  and  orchestra 


Friday  Evening  October  10,  8-9:30 
Saturday  'A'  October  11,  8-9:30 
Tuesday  'C  October  14,  8-9:30 

JAMES  LEVINE,  conductor 

mahler  Symphony  No.  6 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST   BALCONY 

AND 
2ND   BALCONY 


MASSACHUSETTS   AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  con- 
certs. For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 
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INTRODUCING  FIVE  STAR  LIVING™  WITH   UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM   LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH   FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


BRELATED 


DL  A\L  COMPANIES,  UPm 


REGISTERED  W 


.S.  GREEN  BUILDING  COUNCIL  WITH  ANTICIPATED 


:r  certification 


The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  develop 
subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  oescnoeu.  ino  reue 
agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohibited. 
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EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 

The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life-information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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The  path  to  recovery... 

McLean  Hospital 

The  nation's  top  psychiatric  hospital.  \ , 

:  &  «k.  U.S.  News  &  Wbr/d  Report 
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Partners, 

Healthcare 


The  Pavilion  at  McLean  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535    www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 


LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 
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giving  me 
my  life  back. " 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  Cardio Vascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 
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Watch  Bruce's  story  online  at 
www.  bidmc.  org/bruce 
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I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  ■   George  D.  Behrakis  •   Mark  G.  Borden  ■   Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  ■   Eric  D.  Collins  ■   Cynthia  Curme  ■ 
Alan  J.  Dworsky  •   William  R.  Elfers  •   Judy  Moss  Feingold,  ex-officio  •   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  ■   Michael  Gordon  ■   Brent  L.  Henry  ■   Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  ■   Carmine  Martignetti  •   Robert  J.  Mayer,  M.D.  •    Nathan  R.  Miller  •   Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio  ■   Susan  W.  Paine  •   Carol  Reich  ■   Edward  I.  Rudman  ■    Hannah  H.  Schneider 
Arthur  I.  Segel  •   Thomas  G.  Sternberg  •   Stephen  R.  Weber  •   Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson  ■   David  B.  Arnold,  Jr.  ■   J. P.  Barger  •   Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  ■   Peter  A.  Brooke  •   Helene  R.  Cahners  ■   James  F.  Cleary  •   John  F.  Cogan,  Jr.  • 

Abram  T.  Collier  •   Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.  ■   Nina  L.  Doggett  ■ 

Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed  ■    Edna  S.  Kalman  •   George  H.  Kidder  •   George  Krupp  • 

R.  Willis  Leith,  Jr.  •   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman  •   William  J.  Poorvu  • 

Irving  W.  Rabb  ■   Peter  C.  Read  •   Richard  A.  Smith  •   Ray  Stata  •   John  Hoyt  Stookey  ■ 

Wilmer  J.  Thomas,  Jr.  •   John  L.  Thorndike  ■    Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •   Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman  •   William  F.  Achtmeyer  ■    NoubarAfeyan  ■    Diane  M.  Austin  ■ 

Judith  W.  Barr  •   Lucille  M.  Batal  ■   Linda  J.L  Becker  •   George  W.  Berry  •    Paul  Berz  ■ 

James  L.  Bildner  •   Bradley  Bloom  •   Partha  Bose  ■   Anne  F.  Brooke  ■   Gregory  E.  Bulger  • 

Joanne  Burke  •   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  •   Susan  Bredhoff  Cohen  ■ 

Richard  F.  Connolly,  Jr.  ■   Charles  L.  Cooney  ■    Ranny  Cooper  •   James  C.  Curvey 

Mrs.  Miguel  de  Braganca  ■   Paul  F.  Deninger  •   Ronald  M.  Druker      Alan  J.  Dworsky  •   Alan  Dynner  • 

Ursula  Ehret-Dichter  •   John  P.  Eustis  II   •   Pamela  D.  Everhart  ■   Joseph  F.  Fallon  ■   Thomas  E.  Faust,  Jr. 

Steven  S.  Fischman  ■   John  F.  Fish  •   Lawrence  K.  Fish  ■   Myrna  H.  Freedman 

Carol  Fulp  •   Robert  Gallery  •   Robert  P.  Gittens  ■    Michael  Gordon  •   Carol  Henderson 

Brent  L.  Henry  •   Susan  Hockfield  •   Osbert  M.  Hood  ■    Roger  Hunt  •   William  W.  Hunt 

Valerie  Hyman  ■   Ernest  Jacquet  ■   Everett  L.  Jassy  •   Charles  H.  Jenkins,  Jr.       Stephen  J.  Jerome 

Darlene  Luccio  Jordan,  Esq.  •   Paul  L  Joskow  •   Stephen  R.  Karp  ■    Douglas  A.  Kingsley 

Robert  Kleinberg  •   Farla  H.  Krentzman   ■    Peter  E.  Lacaillade  ■    Charles  Larkin       Robert  J.  Lepofsky  ■ 

Christopher  J.  Lindop  ■   John  M.  Loder  •   Shari  Loessberg      Edwin  N.  London  ■   Jay  Marks  • 

Jeffrey  E.  Marshall  •   Joseph  B.  Martin,  M.D.      Thomas  McCann      Albert  Merck      Dr.  Martin  C.  Mihm,  Jr. 

Robert  Mnookin  ■   Paul  M.  Montrone  •   Robert  J.  Morrissey      Evelyn  Stefansson  Nef      Robert  T  O'Connell 
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Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        *x  m> 
to  enjoy  tonight's 
performance. " 
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Peter  Palandjian  ■   Diane  Patrick  ■   Joseph  Patton  •   Ann  M.  Philbin  •   May  H.  Pierce  ■   Ann  M.  Philbin  • 
Claudio  Pincus  •   Joyce  L.  Plotkin  •   Jonathan  Poorvu  •   Dr.  John  Thomas  Potts,  Jr.  • 
Dr.  Tina  Young  Poussaint  ■   Claire  Pryor  ■   Patrick  J.  Purcell  •   John  Reed  •   Donna  M.  Riccardi  • 
Dr.  Carmichael  Roberts  •   Susan  Rothenberg  •   Alan  Rottenberg  •   Joseph  D.  Roxe  •   Kenan  Sahin  • 
Gilda  Slifka  •   Christopher  Smallhorn  •   John  C.  Smith  ■    Patricia  L.  Tambone  ■   Caroline  Taylor  • 
Douglas  Thomas  •   Mark  D.  Thompson  •   Samuel  Thome  •   Albert  Togut  ■   Diana  Osgood  Tottenham  ■ 
Joseph  M.  Tucci  •   Robert  S.  Weil  •   David  C.  Weinstein  •   James  Westra  ■   Richard  Wurtman,  M.D.  ■ 
Patricia  Plum  Wylde  ■   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  ■   Caroline  Dwight  Bain  •   Sandra  Bakalar  •   William  T  Burgin  ■ 
Mrs.  Levin  H.  Campbell  ■   Earle  M.  Chiles  ■   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  ■   Phyllis  Curtin  ■ 
Tamara  P.  Davis  •   Disque  Deane  •   Betsy  P.  Demirjian  •   JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 
Goetz  B.  Eaton  •   Harriett  Eckstein  ■   George  Elvin  •   J.  Richard  Fennell  ■    Peter  H.B.  Frelinghuysen  ■ 
Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  ■    Dr.  Arthur  Gelb  ■   Jordan  Golding  • 
Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill  •   Deborah  M.  Hauser  •    Mrs.  Richard  D.  Hill  • 
Marilyn  Brachman  Hoffman  •   Lola  Jaffe  ■   Michael  Joyce  ■   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  • 
Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  ■    Benjamin  H.  Lacy  • 
Mrs.  William  D.  Larkin  ■   Hart  D.  Leavitt  ■   Frederick  H.  Lovejoy,  Jr.  ■   Diane  H.  Lupean  • 
Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L  Marks  •  Joseph  C.  McNay  •   John  A.  Perkins  •   Daphne  Brooks  Prout 
Robert  E.  Remis  ■   John  Ex  Rodgers  ■   Mrs.  Jerome  Rosenfeld  ■   Roger  A.  Saunders  ■   Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro  •   L.  Scott  Singleton  ■   Charles  A.  Stakely  ■    Patricia  Hansen  Strang  ■    Paul  M.  Verrochi  ■ 
Robert  A.  Wells  •   Mrs.  Joan  D.  Wheeler  ■   Margaret  Williams-DeCelles  ■   Mrs.  Donald  B.  Wilson 
Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  ■   Charles  Jack,  Executive  Vice  President, 


Administration  •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising 
Vice  President,  Tanglewood 


Margery  Steinberg,  Executive 


BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •   Audley  Fuller,  Nominating  Chairman 
Mary  Gregorio,  Vice  President,  Special  Projects  ■   Joan  Hall,  Vice  President,  Hall  Services  ■    Karen  Licht, 
Vice  President,  Membership  •   Rosemary  Noren,  Vice  President,  Symphony  Shop       Paula  Strasser, 
Secretary  •   Janis  Su,  Vice  President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  ■   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •   Gus  Leibowitz,  Vice  Chair,  Education   •   Wilma  Michaels,  Vice 
President,  Tanglewood  ■   Ken  Singer,  Liaison  to  Glass  House  ■   Alexandra  Warshaw,  Vice  Chair,  Membership 


WEEK  1   TRUSTEES  AND  OVERSEERS 


«! 


H&: 


F 


vN 


y^OVKS. 


/ 

We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 


FIDUC1ARYTRUST 

Managing  Imvestnnieinits  for  Families  since  1 885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 
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ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  ■  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa,  Technical  Director  •  Vicky  Dominguez, 
Operations  Manager  •  Deborah  De  Laurell,  Assistant  Chorus  Manager  ■  Jake  Moerschel,  Assistant  Stage 
Manager  ■  Leah  Monder,  Production  Manager  •  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage 
Technician  •  Mark  B.  Rulison,  Chorus  Manager  ■  Leslie  D.  Scott,  Concert  Operations  Administrator 


BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 

Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  ■  Joseph  Senna,  Director  of  Investments  ■ 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial 

Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  ■  Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan, 

Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout,  Accounting  Manager  • 

Michael  Shea,  Cash  Accountant  ■  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 

Accountant 
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Sunday  Concert  Series 

Every  Sunday  at  1:30  pm 

September  28 

Eroica  Trio  in  Vienna 

Eroica  Trio 

Mozart,  Kreisler,  Schubert 

October  5 

YoungArtists  Showcase 
David  Aaron  Carpenter,  viola  - 
First  Prize,  2006  Naumburg 
International  Viola  Competition 
Schumann,  Part,  Paganini 

October  12 

The  Complete  Beethoven  Piano 
Sonatas,  Part  VII 
Paavali  Jumppanen,  piano 
Sonatas  No.  21,  22, 29 


October  19 

Vieni  Imeneo:  Music  and  Marriage 
in  Renaissance  Italy 
The  Boston  Camerata 
Dufay,  Josquin,  Monteverdi 

In  conjunction  with  the  special  exhibition 
The  Triumph  of  Marriage:  Painted  Cassoni 
of  the  Renaissance 

October  26 
Steven  Isserlis,  cello, 
and  Jeremy  Denk,  piano 
Mendelssohn,  Chopin, 
Britten,  Poulenc 


isabelia 
s'ewart  Gardner 

MUSEUM 

280  THE  FENWAY 

BOX  OFFICE    617  278  5156 

WWW.GARDNERMUSEUM.ORG 


CONCERTS  EVERY  SUNDAY  AT  I^O  PM 
TICKETS  ONLINE,  BY  PHONE,  OR  AT  THE  DOOR 
PODCASTS  AND  COMPLETE  SCHEDULE  AT 


DEVELOPMENT 


Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  •  Mia  Schultz,  Director  of  Development  Administration  • 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Major  Gifts  and  Campaign  Coordinator  • 
Emily  Borababy,  Assistant  Manager  of  Development  Communications  ■  Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  ■  Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director 
of  Stewardship  for  Donor  Relations  •  Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn, 
Associate  Director,  Business  Partners  •  Allison  Cooley,  Associate  Director  of  Society  Giving  • 
Marcy  Bouley  Eckel,  Stewardship  Officer  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • 
David  Grant,  Manager  of  Gift  Processing  and  Operations  •  Laura  Hahn,  Annual  Fund  Projects 
Coordinator  ■  Barbara  Hanson,  Major  Gifts  Officer  •  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford, 
Assistant  Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  ■  Jill  Ng, 
Senior  Major  Gifts  Officer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  • 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Yong-Hee  Silver,  Major  Gifts  Officer  ■ 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  ■  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  ■  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 
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FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Facilities  Services  Lead 
Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     house  crew  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  ■  Francis  Castillo, 
Upholsterer  •  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  • 
Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter     custodial  crew  Landel  Milton,  Lead 
Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  ■  Desmond  Boland  •  Julien  Buckmire  • 
Claudia  Ramirez  Calmo  •  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
Facilities  Crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  ■ 
Peter  Socha,  Carpenter  •  Robert  Casey  •  Stephen  Curley  •  Richard  Drumm  ■  Bruce  Huber 
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HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager 
Kathleen  Sambuco,  Benefits  Manager 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  61 7.779.1 91 9     commonwealthlimo.com 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  ■  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 


SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and 
New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Subscriptions 
Associate  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky, 
Assistant  Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Laura  Maas,  Merchandising 
Assistant  •  Dominic  Margaglione,  Senior  Subscription  Associate  ■  Ronnie  McKinley,  Ticket  Exchange 
Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore,  E-Commerce  Marketing 
Analyst  •  Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  •  Clint  Reeves,  Graphic 
Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Andrew  Russell,  Senior  Manager, 
Corporate  Sponsorships  •  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  SymphonyCharge 
Coordinator  •  Kevin  Toler,  Art  Director  ■  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  ■  Megan  E.  Sullivan,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 


TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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HERMES 
AN   INDIAN  WINTER 


I 


HERMES 


PARIS 


"% 


- 


"Lindy"  travei  uuy 
in  taurillon  Clemence. 
Embroidered 
short  coat  in  sht 


320  Boylston  Street 
(617)  482-8707 

Hermes.com 


©-    BSO  News 


Clerestory  Windows  of  Symphony  Hall 
Opened  for  First  Time  Since  the  1940s 

As  part  of  a  continuing  long-term  restoration  and  renovation  project,  Symphony  Hall's 
clerestory  windows  (the  semi-circular  windows  in  the  upper  side  walls  of  the  Symphony 
Hall  auditorium)  have  been  reopened  for  the  start  of  the  2008-09  BSO  season— in  keeping 
with  McKim,  Mead  &  White's  original  design,  and  allowing  natural  light  into  the  auditorium 
for  the  first  time  in  decades.  Photographs  of  Symphony  Hall  in  1940  show  that  wooden 
shutters  hinged  at  the  bottom  let  the  windows  be  either  left  open  to  daylight  or  closed;  the 
shutters  were  permanently  closed,  probably  for  black-out  purposes,  during  World  War  II. 
The  original  windows  have  now  been  reglazed  and  restored  to  their  original  condition 
(including  their  wooden  frames,  which  have  been  repainted);  acoustical  windowpanes  have 
been  added  to  the  exterior  of  the  building,  and  new  shutters  will  again  allow  the  windows 
to  be  open  to  daylight  or  closed.  New  detail  lighting  has  also  been  added  to  the  upper  part 
of  the  auditorium,  to  highlight  both  the  clerestory  windows  and  the  Symphony  Hall  statu- 
ary (which  is  now  lighted  from  both  the  front  and  the  back).  And  for  those  wanting  to 
know:  the  term  "clerestory"  (or  "clearstory")  refers  to  an  exterior  building  wall,  containing 
windows,  that  rises  above  an  adjoining  roof. 

The  Fairmont  Copley  Plaza 

The  Boston  Symphony  Orchestra  is  pleased  to  announce  that  The  Fairmont  Copley  Plaza,  a 
Fairmont  Hotels  &  Resorts  property,  has  renewed  its  commitment  as  the  Official  Hotel  of  the 
Boston  Symphony  Orchestra.  The  new  three-year  agreement  extends  Fairmont's  sponsor- 
ship through  the  end  of  the  BSO's  2010-11  season,  which  will  mark  the  ninth  year  of  the  part- 
nership. With  more  than  50  properties  throughout  the  world,  Toronto-based  Fairmont 
Hotels  &  Resorts  is  the  largest  luxury  hotel  company  in  North  America.  "Sharing  a  venerable 
history  and  a  promising  future,  Fairmont  and  the  BSO  have  tremendous  synergy  as  we  con- 
tinue our  partnership,"  says  Paul  Tormey,  regional  vice  president  and  general  manager  of 
The  Fairmont  Copley  Plaza.  "As  a  global  company,  we  are  proud  to  continue  to  support  the 
BSO,  recognized  internationally  as  a  leader  and  innovator  in  the  world  of  classical  music." 

Boston  Symphony  Chamber  Players 
2008-2009  Season  at  Jordan  Hall: 
Four  Sunday  Afternoons  at  3  p.m. 

The  Boston  Symphony  Chamber  Players  perform  four  Sunday-afternoon  concerts  this  sea- 
son at  Jordan  Hall  at  the  New  England  Conservatory,  beginning  with  a  program  of  Mozart, 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 
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508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 
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978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
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Life  Care  Center 
of  the  North  Shore 
781-592-9667 
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Life  Care  Center 
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Life  Care  Center 
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ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 
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of  West  Bridgewater 
508-580-4400 
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ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 
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rehabilitation  services 


A 


Life 
Centers 

of  America 


Skilled   nursing  ♦  Rehabilitation 


Long-term   care 


16 


HMwW 


Michael  Haydn,  Villa-Lobos,  and  Brahms  on  November  2,  2008.  The  season  continues  with 
music  of  Rossini,  Ingolf  Dahl,  Steven  Mackey,  and  Brahms  on  January  11;  music  of  Poulenc, 
Debussy,  Brahms,  and  Andre  Previn  (the  world  premiere  of  a  new  work,  with  Mr.  Previn  as 
pianist)  on  March  22;  and  music  of  Oliver  Knussen,  George  Perle,  William  Bolcom,  and 
Brahms  on  April  26.  (Each  program  includes  one  of  the  Brahms  string  sextets  or  quintets, 
which  total  four  in  all,  two  of  each.)  Subscriptions  for  the  four-concert  series  are  available 
at  $108,  $78,  and  $62.  Single  tickets  are  $32,  $23,  and  $18.  To  purchase  the  four-concert 
series,  please  call  the  Subscription  Office  at  (617)  266-7575.  Single  tickets  may  be  pur- 
chased through  SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  box  office,  or 
online  at  www.bso.org.  On  the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan 
Hall  box  office,  30  Gainsborough  Street. 

Chamber  Music  Teas 

Chamber  Music  Teas  presented  by  the  Boston  Symphony  Orchestra  are  scheduled  for  six 
non-Symphony  Friday  afternoons  in  the  Cabot-Cahners  Room  of  Symphony  Hall.  Chamber 
Music  Teas  offer  tea  and  coffee,  baked  refreshments,  and  an  hour-long  chamber  music  per- 
formance by  members  of  the  BSO.  Doors  open  at  1:30  p.m.,  and  the  concert  begins  at  2:30. 
The  complete  series  of  six  concerts,  beginning  on  Friday,  October  10,  is  available  for  $80. 
Individual  tickets  are  $16.  For  further  information,  or  to  subscribe,  please  call  Symphony- 
Charge  at  (617)  266-1200,  or  visit  www.bso.org. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-200O,  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to 
BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45 
prior  to  evening  concerts,  12:15  p.m.  prior 
to  Friday-afternoon  concerts,  and  one  hour 
before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished 
speakers  from  Boston's  musical  community, 
these  informative  half-hour  talks  include 
recorded  examples  from  the  music  being 
performed.  As  the  season  continues,  BSO 
Director  of  Program  Publications  Marc 
Mandel  discusses  Stravinsky,  Beethoven, 
and,  in  its  world  premiere,  Andre  Previn's 
Owls  (October  2-7),  Elizabeth  Seitz  of  The 
Boston  Conservatory  discusses  Mahler's 
Sixth  Symphony  (October  10-14),  Marc 
Mandel  discusses  Tchaikovsky,  Schumann, 
and  another  world  premiere,  Leon  Kirchner's 
The  Forbidden,  a  BSO  125th  anniversary 
commission  (October  16-18),  and  BSO 


Publications  Associate  Robert  Kirzinger 
discusses  Messiaen,  Boulez,  and  Berlioz. 
(October  23-25).  The  BSO's  Pre-Concert 
Talks  are  supported  by  New  England  Coffee. 

BSO  Members  in  Concert 

Founded  by  BSO  violinist  Wendy  Putnam,  the 
Concord  Chamber  Music  Society  opens  its 
2008-09  season  with  a  concert  by  Trio  Cava- 
tina  and  violist  Karen  Dreyfus  on  Sunday, 
September  28,  at  3  p.m.  at  the  Concord 
Academy  Performing  Arts  Center,  166  Main 
Street,  Concord.  The  program  includes  Part's 
Mozart-Adagio  for  violin,  cello,  and  piano 
(from  Mozart's  F  major  piano  sonata,  K.280), 
Schubert's  Nocturne,  Op.  100,  and  Schu- 
mann's Piano  Quartet,  Op.  47.  Tickets  are 
$25  and  $30,  with  discounts  for  seniors  and 
students.  For  more  information,  visit  concord- 
chambermusic.org  or  call  (978)  371-9667 

Ronald  Knudsen  leads  the  New  Philharmonia 
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Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     |     Trust  Administration      |     Wealth  Management 
Financial  Planning      |      Private  Banking 
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Orchestra  in  the  first  of  its  2008-09  "Family 
Discovery  Concerts"  on  Sunday,  October  26, 
at  3  p.m.  at  the  Newton  Cultural  Center,  225 
Nevada  St.  The  program,  entitled  "Halloween 
Spooktacular,"  features  seasonal  music  and  a 
costume  parade.  Tickets  are  $14  for  adults, 
$8  for  children,  with  discounts  for  seniors, 
students,  and  families.  For  more  information, 
or  to  order  tickets,  call  (617)  527-9717  or 
visit  newphil.org. 

Symphony  Cafe  Offers 
Convenient  Pre-Concert  Dining 
at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of 
Symphony  Hall  offers  a  buffet-style  dinner 
prior  to  all  evening  BSO  concerts  and  a  buf- 
fet-style lunch  prior  to  Friday-afternoon  con- 
certs. Enjoy  the  convenience  of  pre-concert 
dining  in  the  unique  ambiance  of  historic 
Symphony  Hall.  Dinner  includes  a  pre-set 
appetizer,  soup,  salad,  and  two  hot  entrees. 
Coffee  and  tea  are  served  at  the  table,  and 
patrons  may  select  from  a  scrumptious 
dessert  buffet.  Lunch  includes  soup,  salad, 
a  hot  entree,  finger  sandwiches,  fresh  fruit, 
and  cookies,  as  well  as  coffee  and  tea.  Full 
bar  service,  and  specialty  coffees  and  tea, 
are  available  at  an  additional  cost.  Jules 
Catering,  one  of  Boston's  finest  caterers, 
creates  the  fine  dining  experience  of  the 
Symphony  Cafe.  Call  (617)  638-9328  to 
make  a  reservation,  which  will  be  confirmed 
by  a  return  phone  call.  Walk-ins  are  accepted, 
but  are  not  always  guaranteed  a  seat  when 


the  cafe  is  full.  Dinner  is  $32.50  per  person 
and  lunch  $19.50  per  person,  not  including 
service  charge  and  tax.  And  if  you're  running 
late,  the  Symphony  Cafe  offers  an  "After 
Seven"  menu  of  lighter  fare  (served  exclu- 
sively in  the  Cafe  Lounge)  after  7  p.m.,  and 
a  similar  menu  after  12:30  p.m.  on  Friday 
afternoons,  for  just  $7.50  per  person. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb 
the  performers  or  other  audience  members 
while  the  concert  is  in  progress.  We  thank 
you  for  your  cooperation  in  this  matter. 
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AT   HOME   OR   AT   THE    BSO, 
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Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 


WESTON 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  bal- 
cony, audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content 
focusing  on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO 
Youth  Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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MAKE  A  CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


riend: 


BOSTON    SYMPHONY    ORCHESTRA 


James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Bocconegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled 
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in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly 
2,500  performances— more  than  any  other  conductor  in  the  company's  history— of  83  differ- 
ent operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the 
Opening  Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking 
the  first  anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating 
the  40th  anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from 
historic  Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production; 
a  new  Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo 
ed  Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducts  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wiihelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  In  October  2008 
he  receives  the  newly  created  NEA  Opera  Award  from  the  National  Endowment  for  the  Arts. 
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A  Brief  History  of  the 
Boston  Symphony  Orchestra 


Now  in  its  128th  season,  the  Boston  Symphony  Orchestra  gave  its  inaugural  concert  on 
October  22, 1881,  and  has  continued  to  uphold  the  vision  of  its  founder,  the  business- 
man, philanthropist,  Civil  War  veteran,  and  amateur  musician  Henry  Lee  Higginson,  for 
well  over  a  century.  The  Boston  Symphony  Orchestra  has  performed  throughout  the 
United  States,  as  well  as  in  Europe,  Japan,  Hong  Kong,  South  America,  and  China;  in 
addition,  it  reaches  audiences  numbering  in  the  millions  through  its  performances  on 
radio,  television,  and  recordings.  It  plays  an  active  role  in  commissioning  new  works  from 
today's  most  important  composers;  its  summer  season  at  Tanglewood  is  one  of  the 
world's  most  important  music  festivals;  it  helps  develop  the  audience  of  the  future 
through  BSO  Youth  Concerts  and  through  a  variety  of  outreach  programs  involving  the 
entire  Boston  community;  and,  during  the  Tanglewood  season,  it  sponsors  the  Tangle- 
wood  Music  Center,  one  of  the  world's  most  important  training  grounds  for  young  com- 
posers, conductors,  instrumentalists,  and  vocalists.  The  orchestra's  virtuosity  is  reflected 
in  the  concert  and  recording  activities  of  the  Boston  Symphony  Chamber  Players,  one  of 
the  world's  most  distinguished  chamber  ensembles  made  up  of  a  major  symphony 
orchestra's  principal  players,  and  the  activities  of  the  Boston  Pops  Orchestra  have  estab- 
lished an  international  standard  for  the  performance  of  lighter  kinds  of  music.  Overall, 
the  mission  of  the  Boston  Symphony  Orchestra  is  to  foster  and  maintain  an  organization 
dedicated  to  the  making  of  music  consonant  with  the  highest  aspirations  of  musical  art, 
creating  performances  and  providing  educational  and  training  programs  at  the  highest 
level  of  excellence.  This  is  accomplished  with  the  continued  support  of  its  audiences, 
governmental  assistance  on  both  the  federal  and  local  levels,  and  through  the  generosity 
of  many  foundations,  businesses,  and  individuals. 

Henry  Lee  Higginson  dreamed  of  founding  a  great  and  permanent  orchestra  in  his  home 
town  of  Boston  for  many  years  before  that  vision  approached  reality  in  the  spring  of  1881. 

Major  Henry  Lee  Higginson,  founder  of  the  Boston  Symphony  Orchestra 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 
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EQUAL  HOUSING 


Boston  Youth  Symphony 


ORCHESTRAS 

Federico  Cortese,  Music  Director 


What's  the  best  way  to 
prepare  for  a  Boston  winter?... 

...Enjoy  Rite  of  Spring  this  fall! 


"One  of  the  leading  youth 

orchestras  in  the  country" 

-  THE  BOSTON  GLOBE, 
MAY  2008 


Boston  Youth  Symphony 

Federico  Cortese,  Conductor 

Beethoven      Symphony  No.  3,  "Eroica" 
Stravinsky     Rite  of  Spring 

Sunday,  October  19,  2008,  at  3  pm 

Symphony  Hall 

Order  your  tickets  today! 
$25  and  $30 
617-266-1200 
www.BYSOweb  .org 
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The  first  photo- 
graph, actually 
a  collage,  of 
the  Boston 
Symphony 
Orchestra  under 
Georg  Henschel, 
taken  1882 
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The  following  October  the  first  Boston  Symphony  Orchestra  concert  was  given  under 
the  direction  of  conductor  Georg  Henschel,  who  would  remain  as  music  director  until 
1884.  For  nearly  twenty  years  Boston  Symphony  concerts  were  held  in  the  Old  Boston 
Music  Hall;  Symphony  Hall,  one  of  the  world's  most  highly  regarded  concert  halls,  was 
opened  on  October  15, 1900.  The  BSO's  2000-01  season  celebrated  the  centennial  of 
Symphony  Hall,  and  the  rich  history  of  music  performed  and  introduced  to  the  world  at 
Symphony  Hall  since  it  opened  over  a  century  ago. 

Georg  Henschel  was  succeeded  by  a  series  of  German-born  and  -trained  conductors— 
Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  and  Max  Fiedler— culminating  in  the 
appointment  of  the  legendary  Karl  Muck,  who  served  two  tenures  as  music  director, 
1906-08  and  1912-18.  Meanwhile,  in  July  1885,  the  musicians  of  the  Boston  Symphony 
had  given  their  first  "Promenade"  concert,  offering  both  music  and  refreshments,  and  ful- 
filling Major  Higginson's  wish  to  give  "concerts  of  a  lighter  kind  of  music."  These  con- 
certs, soon  to  be  given  in  the  springtime  and  renamed  first  "Popular"  and  then  "Pops," 
fast  became  a  tradition. 

In  1915  the  orchestra  made  its  first  transcontinental  trip,  playing  thirteen  concerts 
at  the  Panama-Pacific  Exposition  in  San  Francisco.  Recording,  begun  with  the  Victor 
Talking  Machine  Company  (the  predecessor  to  RCA  Victor)  in  1917,  continued  with 
increasing  frequency.  In  1918  Henri  Rabaud  was  engaged  as  conductor.  He  was  succeed- 
ed the  following  year  by  Pierre  Monteux.  These  appointments  marked  the  beginning  of 
a  French-oriented  tradition  which  would  be  maintained,  even  during  the  Russian-born 
Serge  Koussevitzky's  time,  with  the  employment  of  many  French-trained  musicians. 

The  Koussevitzky  era  began  in  1924.  His  extraordinary  musicianship  and  electric  person- 
ality proved  so  enduring  that  he  served  an  unprecedented  term  of  twenty-five  years.  The 
BSO's  first  live  concert  broadcasts,  privately  funded,  ran  from  January  1926  through  the 
1927-28  season.  Broadcasts  continued  sporadically  in  the  early  1930s,  regular  live  Boston 
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Wyoming  together  to  offer  white  glove  real  estate  services 

throughout  the  region 


By  the  Sea   I   Sotheby's 

/  IMTCOMATIDMi!      DCfilTV 


NTERNATIONAL  REALTY 


715  Hale  Street,  Beverly  Farms 
978.865.1  168 
BytheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


©Gibson       Sotheby's 

^"^  I  INTERNATIONAL  REALTY 

South  End  6 1 7.426.6900  Back  Bay  6 1 7.375.6900 
Waterfront  6 1 7.725. 1 98 1  Savin  Hill  6 1 7.825.0800 
S.  Boston  6 1 7.268.20 1  I      Westwood  78 1  329  8008 

GibsonSothebysRealty.com 

Area  Covered:  Metro  Boston 


Karp,  Liberman 
&  Kern 


Sotheby's 

INTERNATIONAL  REALTY 


391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Wei lesley. 


Waterfield      Sotheby's 

INTERNATIONAL  REALTY 

48  Mt. Vernon  Street, Winchester 

781.729.7900 

WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 


Rush  ticket  line 
at  Symphony  Hall, 
probably  in  the  1930s 


Symphony  broadcasts  being  initiated  in  October  1935.  In  1936  Koussevitzky  led  the 
orchestra's  first  concerts  in  the  Berkshires;  a  year  later  he  and  the  players  took  up  annual 
summer  residence  at  Tanglewood.  Koussevitzky  passionately  shared  Major  Higginson's 
dream  of  "a  good  honest  school  for  musicians,"  and  in  1940  that  dream  was  realized 
with  the  founding  of  the  Berkshire  Music  Center  (now  called  the  Tanglewood  Music 
Center). 

In  1929  the  free  Esplanade  concerts  on  the  Charles  River  in  Boston  were  inaugurated 
by  Arthur  Fiedler,  who  had  been  a  member  of  the  orchestra  since  1915  and  who  in  1930 
became  the  eighteenth  conductor  of  the  Boston  Pops,  a  post  he  would  hold  for  half  a 
century,  to  be  succeeded  by  John  Williams  in  1980.  The  Boston  Pops  Orchestra  celebrat- 
ed its  hundredth  birthday  in  1985  under  Mr.  Williams's  baton.  Keith  Lockhart  began  his 
tenure  as  twentieth  conductor  of  the  Boston  Pops  in  May  1995,  succeeding  Mr.  Williams. 

Charles  Munch  followed  Koussevitzky  as  music  director  of  the  Boston  Symphony  Orches- 
tra in  1949.  Munch  continued  Koussevitzky's  practice  of  supporting  contemporary  com- 
posers and  introduced  much  music  from  the  French  repertory  to  this  country.  During  his 
tenure  the  orchestra  toured  abroad  for  the  first  time  and  its  continuing  series  of  Youth 
Concerts  was  initiated  under  the  leadership  of  Harry  Ellis  Dickson.  Erich  Leinsdorf  began 
his  seven-year  term  as  music  director  in  1962.  Leinsdorf  presented  numerous  premieres, 
restored  many  forgotten  and  neglected  works  to  the  repertory,  and,  like  his  two  prede- 
cessors, made  many  recordings  for  RCA;  in  addition,  many  concerts  were  televised  under 
his  direction.  Leinsdorf  was  also  an  energetic  director  of  the  Tanglewood  Music  Center; 
under  his  leadership  a  full-tuition  fellowship  program  was  established.  Also  during  these 
years,  in  1964,  the  Boston  Symphony  Chamber  Players  were  founded.  William  Steinberg 
succeeded  Leinsdorf  in  1969.  He  conducted  a  number  of  American  and  world  premieres, 
made  recordings  for  Deutsche  Grammophon  and  RCA,  appeared  regularly  on  television, 
led  the  1971  European  tour,  and  directed  concerts  on  the  east  coast,  in  the  south,  and  in 
the  midwest. 
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INVESTING 


It's  About  the  Right  Strategy 


Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 


The  Trinity  Boston  Preservation  Trust  Presents 

Music  for  All 

Faure  Requiem 

Kodaly's  Missa  Brevis  & 
i     Janacek's  The  Lord's  Prayer 

with  the  Trinity  Choirs,  Organ  &  Chamber  Orchestra 
Rocky  Osgood, Tenor 

f  ~*\     Sunday,  November  2, 3  pm 

Ticket  information  at  www.trinityinspires.org 

Trinity  Church  ♦  Copley  Square 
617-536-0944 
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Symphony  Hall  in  the 
early  1940s,  with  the 
main  entrance  still  on 
Huntington  Avenue, 
before  the  intersection 
of  Massachusetts  and 
Huntington  avenues 
was  reconstructed  so 
the  Green  Line  could 
run  underground 


Seiji  Ozawa  became  the  BSO's  thirteenth  music  director  in  the  fall  of  1973,  following  a 
year  as  music  advisor  and  three  years  as  an  artistic  director  at  Tanglewood.  His  historic 
twenty-nine-year  tenure,  from  1973  to  2002,  exceeded  that  of  any  previous  BSO  conduc- 
tor; in  the  summer  of  2002,  at  the  completion  of  his  tenure,  he  was  named  Music 
Director  Laureate.  Besides  maintaining  the  orchestra's  reputation  worldwide,  Ozawa 
reaffirmed  the  BSO's  commitment  to  new  music  through  the  commissioning  of  many 
new  works  (including  commissions  marking  the  BSO's  centennial  in  1981  and  the 
TMC's  fiftieth  anniversary  in  1990),  played  an  active  role  at  the  Tanglewood  Music 
Center,  and  further  expanded  the  BSO's  recording  activities.  In  1995  he  and  the  BSO 
welcomed  Bernard  Haitink  as  Principal  Guest  Conductor.  Named  Conductor  Emeritus  in 
2004,  Mr.  Haitink  has  led  the  BSO  in  Boston,  New  York,  at  Tanglewood,  and  on  tour  in 
Europe,  and  has  also  recorded  with  the  orchestra. 

In  the  fall  of  2001,  James  Levine  was  named  to  succeed  Seiji  Ozawa  as  music  director. 
Maestro  Levine  began  his  tenure  as  the  BSO's  fourteenth  music  director— and  the  first 
American-born  conductor  to  hold  that  position— in  the  fall  of  2004.  His  wide-ranging 
programs  balance  great  orchestral,  operatic,  and  choral  classics  with  equally  significant 
music  of  the  20th  and  21st  centuries,  including  newly  commissioned  works  from  such 
important  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John  Harbison,  Leon 
Kirchner,  Peter  Lieberson,  and  Charles  Wuorinen.  He  also  appears  as  pianist  with  the 
Boston  Symphony  Chamber  Players,  conducts  the  Tanglewood  Music  Center  Orchestra, 
and  works  with  the  TMC  Fellows  in  classes  devoted  to  orchestral  repertoire,  Lieder,  and 
opera.  In  late  summer  2007,  he  and  the  BSO  made  their  first  European  tour  together, 
performing  in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen, 
Dusseldorf,  the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London. 

Today  the  Boston  Symphony  Orchestra,  Inc.,  presents  more  than  250  concerts  annually. 
It  is  an  ensemble  that  has  richly  fulfilled  Henry  Lee  Higginson's  vision  of  a  great  and  per- 
manent orchestra  in  Boston. 
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A  PERFECT  GIFT  IS 

THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 

EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 


Shreve,  Crump  &  Low 

is  proud  to  be 

the  Official  Jeweler  of 

the  Boston  Symphony 

Orchestra 


Our  exclusive 

BSO  Symphony  Hall 

pin  $7$,  ornament  $65 


Sterling  silver  music 
charm  bracelet  $265 


SHREVE.CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 

www.shrevecrumpandlow.com 

Boston  Flagship  Store  The  Mall  at  Chestnut  Hill 

Corner  of  Berkeley  &  Boylston 

(617)  267-9100 


(617)  965-2700 


TM  2008  BSO 


Mahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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Experience  exe^vKee/ 
on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer  the 
sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 
Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 
Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with 
spacious  residences,  gourmet  dining  and  lifelong  learning 
experiences.  All  backed  by  the  security  of  the  area's  preeminent 
healthcare  continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

(781)821-0820 
orchard-cove.org 

NewBridge  on  the  Charles 

(877)440-4144 
newbridgeonthecharles.org 


Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 
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Friday,  September  26,  8pm 
Saturday,  September  27,  8pm 


JAMES  LEVINE  conducting 


BRAHMS  EIN  DEUTSCHES  REQUIEM  (A  GERMAN  REQUIEM), 

OPUS  45,  ON  WORDS  FROM  HOLY  SCRIPTURE 

Selig  sind,  die  da  Leid  tragen 
(Blessed  are  they  that  mourn) 

Denn  alles  Fleisch  es  ist  wie  Gras 
(For  all  flesh  is  as  grass) 

Herr,  lehre  doch  mich 
(Lord,  make  me  to  know) 

Wie  lieblich  sind  deine  Wohnungen 
(How  amiable  are  thy  tabernacles) 

Ihr  habt  nun  Traurigkeit 
(Ye  now  have  sorrow) 

Denn  wir  haben  hie  keine  bleibende  Statt 
(For  here  we  have  no  continuing  city) 

Selig  sind  die  Toten 
(Blessed  are  the  dead) 

CHRISTINE  SCHAFER,  SOPRANO 

MICHAEL  VOLLE,  BARITONE 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 

Text  and  translation  begin  on  page  55. 
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THIS  WEEK'S  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 


U<^>{      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

These  concerts  will  end  about  9:25. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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m  From  the  Music  Director 


This  is  one  of  the  very  greatest  works  ever  written!  Even  for  those  of  us  who  love 
Brahms  very  much,  his  German  Requiem  remains  a  truly  extraordinary  creation. 
Aside  from  its  being  his  biggest  work,  and  aside  from  how  amazingly  it  operates  on 
so  many  levels  with  regard  to  both  music  and  text,  it  also  holds  a  unique  place  in  his 
output  (as  detailed  in  the  program  note)  for  its  relationship  to  so  many  facets  of  his 
personal  life— his  feelings  for  Robert  Schumann  as  both  mentor  and  friend;  his  love 
for  his  mother,  whose  death  prompted  him  to  begin  writing  the  piece  (even  though 
some  of  the  music  dates  back  to  what  may  have  been  an  early  attempt  at  a  sym- 
phony, and  the  movement  with  soprano,  so  specifically  relevant  to  the  idea  of  con- 
solation as  expressed  by  a  solo  female  voice,  was  only  added  after  the  first  perform- 
ance); his  informed  and  very  personal  attitude  toward  Biblical  text;  and  his  long- 
standing and  continuing  interest  in  the  music  of  predecessors  like  Bach,  Handel,  and 
Schutz.  And,  as  has  been  pointed  out  so  many  times,  this  is  hardly  a  "requiem"  in 
the  strict  liturgical  sense.  Brahms  assembled  the  texts  himself,  commenting  that, 
despite  the  language,  the  piece  should  be  thought  of  more  as  a  "human"  requiem 
than  a  specifically  German  one  ("German"  as  opposed  to  "Latin").  The  text  overall 
is  clearly  ecumenical,  something  we  can  all  relate  to,  in  its  avoidance  of  specific 
doctrine;  and  the  message  implicit  in  Brahms's  particular  combination  of  words  and 
music  is  not  one  of  fear  and  dread,  but  one  of  acceptance,  reassurance,  and  (again) 
consolation. 

Then  there  are  so  many  things  to  love  in  the  music  itself;  for  example,  to  cite  just  a 
handful:  (1)  the  immediacy  and  clarity,  from  start  to  finish— both  texturally  and  ver- 
bally—of Brahms's  writing  for  the  chorus  and  both  soloists;  (2)  the  very  special  rela- 
tionship between  the  unifying  elements  (i.e.,  powerful  contrapuntal  sections,  and  the 
parallel  content  of  the  outer  movements)  and  varying  elements  (the  two  solos  for 
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baritone  and  one  for  soprano,  as  well  as  the  contrast  between  the  large  forms  of 
movements  II,  III,  and  VI  and  one-of-a-kind  smaller  forms  in  movements  IV  and  V); 
(3)  the  amazing  opening,  with  its  pulsing  bass  line,  soft  sustained  horns,  omission 
of  violins,  and  then,  in  juxtaposition  with  the  string  contours,  the  hushed,  glowing 
setting  of  the  first  phrase  ("Selig  sind")—a  beginning  that,  once  heard,  is  never  for- 
gotten, and  can  only  belong  to  this  piece;  (4)  the  evocation,  as  mentioned  above,  of 
past  musical  styles,  whether  the  Bach-like  pictorial  rendering  in  the  second  move- 
ment of  "the  early  and  later  rain"  (a  notably  obvious  example),  or  the  overwhelming 
power  of  the  Handelian  fugue  ("Hen,  du  bist  wurdig...")  that  ends  the  sixth  move- 
ment; and  (5)  in  the  last  movement,  a  return  to  the  mood  and  style  of  the  begin- 
ning—with, again,  the  word  "selig"  as  starting  and  ending  point,  but  with  new  devel- 
opment and  the  addition  of  especially  poignant  new  material. 

Ein  deutsches  Requiem  is  a  work  that  always  needs  to  be  cherished  and  to  stay  spe- 
cial; one  just  can't  come  to  it  on  any  sort  of  regular  basis.  This  is  only  my  third  time 
conducting  the  complete  work  (I  did  it  first  in  1983  with  the  Chicago  Symphony, 
when  I  also  recorded  it,  and  then  with  the  Philharmonia  in  London  in  1995).  I've  also 
led  selected  movements  in  memory  of  lost  colleagues  (the  last  two  movements  with 
the  Vienna  Philharmonic  at  Salzburg  in  1989,  for  Herbert  von  Karajan;  and  the  fourth 
movement  with  the  BSO  and  Tanglewood  Festival  Chorus  in  2006  at  Tanglewood, 
for  Lorraine  Hunt  Lieberson).  So  it's  a  special  joy  for  me  to  be  doing  Ein  deutsches 
Requiem  with  the  Boston  Symphony  Orchestra  this  week  at  Symphony  Hall. 
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COLDWELL      BANKER 


P  R  E  V   I    E  W  S 


INTERNATIONAL' 


CHESTNUT  HILL,  MASSACHUSETTS 


BROOKLINE,  MASSACHUSETTS 


$3,250,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  residence  by  acclaimed  Rosemont 
offers  the  utmost  in  luxury  including  five-plus  en-suite  bedrooms,  gourmet  kitchen  with  adjoining 
breakfast  room  and  family  room,  elegant  living  and  dining  rooms  and  stunning  grounds.  This 
home  is  replete  with  architecturally-significant  details,  high  ceilings  and  an  in-house  passenger 
elevator.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 

WABAN,  MASSACHUSETTS 


$2,700,000.  Spectacular,  hilltop  residence  at  Longyear  at  Fisher  Hill.  Seldom-available  2,8 
square  feet  of  single-level  living  with  a  grand  foyer,  10-foot  ceilings,  deep  window  seats  and 
an  expansive  kitchen/family  room  opening  to  a  private  covered  terrace.  Greater  Boston's  most 
luxurious  gated  condominium  community  on  8  acres,  concierge,  24-hour  security,  pool  and 
fitness  center.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 

BOSTON,  MASSACHUSETTS 
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$2,295,000.  Exceptional  home  with  breathtaking  views  of  Braeburn  Country  Club  Golf  Course 
recently  renovated  with  state-of-the-art  kitchen  and  bathrooms.  The  home  is  a  traditional 
English  Tudor  with  a  French  Chateau  influence  and  features  a  step-down  living  room  with 
beamed  cathedral  ceilings,  expansive  decks,  sunroom,  and  master  suite  with  large  picture  window. 
Barrie  Wheeler  and  Sandy  Wheeler,  Brookline,  MA  office,  (617)  731-2447 

BOSTON,  MASSACHUSETTS 


$1,200,000.  Private  enclave  of  custom-crafted  condominiums  boasts  splendid  three-bedroom, 
3.5-bath  cottage-style  townhouse.  Luxury  amenities  include  gourmet  kitchen,  lavish  master 
suite,  first-floor  bedroom  suite  and  fireplace.  Plus  private  patio/yard,  basement  and  plenty  of 
parking  including  garage.  An  urban  Eden.  10  minutes  to  downtown.  www.WillowbankBoston.com 
Janet  Deegan  and  Constance  Cervone,  Jamaica  Plain,  MA  office,  (617)  524-0047 


$4,400,000.  Wheatland  House  is  located  in  the  heart  of  Boston's  Back  Bay,  steps  from 
fine  dining  and  international  shopping.  This  elegant  French  Second  Empire-style  residence 
offers  approximately  5,552  square  feet  of  living  space.  Circa  1873,  the  home  is  resplendent 
in  architectural  detail.  There  is  a  roof  deck  with  panoramic  views  and  a  rare  2-car  garage. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.com 


$2,695,000.  Located  in  Chestnut  Hill  in  an  area  of  more  expensive  homes,  this  elegant, 
spacious  home  is  perfect  for  large-scale  entertaining  and  intimate  family  living.  Spectacular 
reception  hall  off  which  the  living  room,  dining  room,  family  room,  and  solarium  are  located 
2006  kitchen.  Heath  school  district,  close  to  transportation  and  to  Boston.  Marsha  Price,  Boston, 
MA  office,  (617)  642-7900,  marshaprice@earthlink.net 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

©  2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker*  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation. 
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Johannes  Brahms 

"£w  deutsches  Requiem"  ("A  German  Requiem"), 
Opus  45,  on  words  from  Holy  Scripture 


JOHANNES  BRAHMS  was  born  in  Hamburg,  Germany,  on  May  7,  1833,  and  died  in  Vienna  on 
April  3,  1897.  He  completed  all  but  what  is  now  the  fifth  movement  of  "Ein  deutsches  Requiem" 
in  August  1866.  Johannes  Herbeck  conducted  the  first  three  movements  on  December  1,  1867, 
in  Vienna;  the  first  performance  of  the  six  then-existing  movements  was  given  on  Good  Friday 
of  1868  in  the  Bremen  cathedral;  Brahms  conducted,  with  Julius  Stockhausen  as  baritone  soloist. 
Brahms  added  the  fifth  movement  ("Ihr  habt  nun  Traurigkeit,"  which  calls  for  solo  soprano)  in 
May  1868,  that  movement  first  being  sung  on  September  17  that  year  in  Zurich.  The  soloist  was 
Ida  Suter-Weber,  with  Friedrich  Hegar  conducting  the  Tonhalle  Orchestra.  The  first  performance 
of  the  complete  seven-movement  work  took  place  in  Leipzig  on  February  18,  1869;  Carl  Reinecke 
conducted  the  Gewandhaus  Orchestra  and  Chorus,  with  soloists  Emilie  Bellingrath- Wagner  and 
Franz  Kriickl. 

THE  SCORE  OF  "EIN  DEUTSCHES  REQUIEM"  calls  for  four-part  chorus,  soprano  and  baritone 
soloists,  and  an  orchestra  of  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons  and 
contrabassoons,  four  horns,  two  trumpets,  three  trombones,  bass  tuba,  harp  (one  part,  but  prefer- 
ably doubled),  timpani,  organ,  and  strings. 


G* 


THE  BACKGROUND 

When  Johannes  Brahms  produced  his  most  ambitious  and  heartfelt  works,  he  was  apt  to 
be  the  most  flippant  and  dismissive  in  talking  about  them.  In  April  1865  he  sent  Clara 
Schumann  a  draft  toward  a  new  piece,  observing,  "It's  probably  the  least  offensive  part 
of  some  kind  of  German  Requiem.  But  since  it  may  have  vanished  into  thin  air  before  you 
come  to  Baden,  at  least  have  a  look  at  the  beautiful  words  it  begins  with."  The  chorus  he 
is  impugning,  "How  lovely  is  thy  dwelling  place,  0  Lord  of  Hosts,"  of  course  did  not  van- 
ish from  Em  deutsches  Requiem.  In  fact,  it  is  one  of  the  most  limpidly  beautiful  and  beloved 
works  in  the  entire  choral  repertoire. 


Brahms,  photographed  in  Bremen  in  1868  when  "Ein  deutsches  Requiem"  was  premiered 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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In  later  years  Brahms  said,  "I  don't  like  to  hear  that  I  wrote  the  Requiem  for  my  mother." 
By  the  law  of  Brahmsian  obliqueness,  that  is  a  tacit  admission  that  the  death  of  his 
beloved  mother  in  1865  was  part  of  the  inspiration.  He  just  didn't  like  people  talking 
about  it.  In  a  letter  of  1873  he  is  forthright  about  the  other  half  of  its  inspiration;  after  the 
collapse  of  a  performance  proposed  for  a  Robert  Schumann  memorial,  he  insists  "how 
completely  and  inevitably  such  a  work  as  the  Requiem  belonged  to  Schumann." 

So  Ein  deutsches  Requiem  had  piercing  personal  associations  for  Brahms:  the  loss  of  his 
mother  Christiane,  and  of  Robert  Schumann  his  mentor  and  spiritual  father.  The  incep- 
tion of  the  work  dates  from  the  traumatic  episode  of  May  1854:  soon  after  proclaiming 
Brahms  the  coming  genius  of  German  music,  Schumann  plunged  into  the  Rhine  in  a 
crazed  attempt  at  suicide.  Within  days  of  the  disaster  Brahms  had  sketched  three  move- 
ments of  a  two-piano  sonata,  which  he  later  tried  to  turn  into  a  symphony.  The  first 
movement  of  those  unfinished  works  became  the  tumultuous  first  movement  of  the 
Piano  Concerto  in  D  minor.  The  original  second  movement,  a  kind  of  death  march  in 
triple  time,  eventually  became  the  second  movement  of  the  Requiem:  "For  all  flesh,  it  is 
as  grass."  The  premiere  of  what  was  intended  as  the  complete  work  took  place  in  Bremen 
Cathedral  on  Good  Friday,  1868.  Afterward,  on  the  advice  of  his  old  Hamburg  teacher 
Eduard  Marxsen,  Brahms  added  the  soprano  solo  as  fifth  movement. 

It  is  characteristic  of  Brahms  to  have  created  a  memorial  for  two  revered  people  as  a 
sacred  work  (a  conventional  thing  to  do),  to  base  the  work  on  precedents  in  religious 
music  (likewise  conventional),  yet  to  write  a  piece  remarkably  unlike  any  other.  Ein 
deutsches  Requiem  is  neither  a  Mass  nor  quite  an  oratorio.  It  is  not  designed  for  a  church 
setting  or  based  on  a  traditional  liturgical  text,  but  rather  is  compiled  from  the  Bible  and 
the  Apocrypha  by  a  composer  who  knew  scripture  intimately. 

The  title  "Ein  deutsches  Requiem"  gives  us  the  first  clue  to  the  work's  singularity.  This  is 
"a"  requiem,  a  personal  memorial  for  the  dead  rather  than  "the"  familiar  Catholic  one. 
Beyond  that,  the  work  is  so  spiritual  and  so  Protestant  in  tone  that  few  listeners  notice  a 
strange  omission  in  the  text:  it  never  mentions  the  eponymous  founder  of  the  Christian 
religion. 

This  oversight  was  dutifully  pointed  out  to  Brahms  by  musician/theologian  Karl  Reinthaler, 
who  prepared  the  chorus  for  the  first  performance:  "In  this  composition  you  stand. . . 
certainly  on  Christian  ground....  But  what  is  lacking...  is  the  pivotal  point:  the  salvation 
in  the  death  of  our  Lord."  Brahms  responded  to  Reinthaler  politely  but  unequivocally: 
"I  confess  that  I  would  gladly  omit  even  the  word  'German'  and  instead  use  'Human.' 
Also. . .  I  would  dispense  with  places  like  John  3:16.  On  the  other  hand,  I've  chosen  one 
thing  or  another  because. . .  I  needed  it,  and  because  with  my  venerable  authors  I  can't 
delete  or  dispute  anything." 

The  biblical  verse  Brahms  would  dispense  with  is  perhaps  the  central  one  in  the  Christian 
faith:  "For  God  so  loved  the  world,  that  He  gave  His  only  begotten  Son,  that  whoever 
believes  in  him  should  not  perish,  but  have  everlasting  life."  If  Brahms  was  a  North 
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Richard  Knisely 
Jassical  Performances 
Brian  McCreath 
Classical  Weekend 

Cathy  Fuller 
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Classical  music. 
On  air  seven  days  a  week. 

Online  anytime. 
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Brahms's  mother,  Christiane  Brahms,  c.1860 


German  Protestant  by  upbringing  and  temperament,  he  was  also  a  skeptic  and  agnostic— 
in  the  terms  of  our  day,  a  "secular  humanist."  With  his  usual  implacable  honesty,  he 
made  sure  his  work  embodied  that  conviction.  In  saying  "I  can't  delete  or  dispute"  famil- 
iar sacred  words,  he  obliquely  confesses  that  even  the  hopes  of  resurrection  in  the  piece 
are  not  his  own  sentiments. 

So  Brahms  wrote  his  Requiem  not  as  an  address  to  the  dead  but  to  comfort  the  living. 
And  it  has  comforted  them  through  the  generations  since  that  first  Good  Friday  in 
Bremen,  when  it  was  received  as  a  work  of  overwhelming  impact  and  historic  impor- 
tance. In  his  mid-thirties,  after  years  of  creative  uncertainty,  Brahms  had  finally  become 
the  towering  artist  that  Robert  Schumann  had  prophesied  years  before. 

^C^       THE  MUSIC 

"Selig,"  "blessed,"  begins  Ein  deutsches  Requiem.  At  the  end  of  its  journey  the  music 
comes  to  rest  on  the  word  "selig."  The  first  blessing  is  for  the  living,  the  last  for  those 
who  are  gone,  who  rest  from  their  labors.  The  theme  of  the  opening  movement  is  conso- 
lation. It  starts  with  pulsing  basses  and  the  organ-like  warmth  of  violas  and  cellos 
(Brahms  kept  the  brightness  of  violins  out  of  this  movement),  and  the  gentleness  and 
somber  beauty  of  that  opening  set  the  tone  of  the  whole  work.  The  first  words  foreshad- 
ow the  purpose  of  the  Requiem,  and  its  progression  from  darkness  to  light:  "Blessed  are 
they  that  mourn,  for  they  shall  be  comforted."  Brahms's  setting  is  attentive  to  every  line, 
every  word.  The  movement  rises  to  a  first  climax  in  a  blaze  of  light  on  "they  shall  be 
comforted";  the  second  section  expresses  sorrow  in  falling  figures  and  joy  in  rising  ones. 

From  the  beginning  the  style  of  Ein  deutsches  Requiem  is  at  once  completely  Brahmsian 
and  unique  in  his  work.  At  the  same  time  it  is  suffused  with  echoes  of  religious  music 
back  through  Beethoven's  Missa  Solemnis,  through  Mozart  and  Haydn  to  Bach  and 
Handel,  beyond  that  a  century  earlier  to  the  austere  gravity  of  Heinrich  Schutz,  and  fur- 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
0  Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

To  view  our  2008  First  Half  Statement  of  Financial  Condition,  please  visit  www.bostonprivatebank.com 
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ther  back  to  the  Renaissance  polyphonists.  As  in  Schutz,  the  music  of  the  Requiem  seems 
to  rise  directly  from  the  German  of  Luther's  Bible:  "Selig  sind,  die  da  Leid  trogen,  denn  sie 
sollen  getrostet  werden."  The  music  gives  voice  to  the  spirit  of  those  words,  which  return 
at  the  end  of  the  first  movement  distilled  to  their  essence:  "getrostet  werden,"  "be  com- 
forted." 

The  second  movement  is  an  evocation  of  death  that  ends  in  joy.  It  begins  as  a  heavy  and 
mournful  dance  of  death,  a  Brahmsian  dies  irae  as  it  had  been  when  he  first  sketched  it  in 
the  days  after  Robert  Schumann's  plunge  into  the  Rhine.  The  dark  minor  of  the  theme  is 
counterpoised  by  pealing,  Bach-like  high  chords  in  strings  and  winds;  beneath  is  the  fate- 
ful and  relentless  pounding  of  drums.  In  stark  octaves  the  voices  declaim  "Denn  alles 
Fleisch  es  ist  wie  Gras..."  ("For  all  flesh  it  is  as  grass,  and  every  splendor  of  men  like  the 
grasses'  bloom").  Then  the  gentle  answering  phrase,  "the  grass  has  withered,  and  the 
flowers  fallen."  A  contrasting  section  evokes  the  patience  of  the  husbandsman  waiting 
for  his  seeds  to  grow,  then  the  funeral  march  overtakes  that  image  of  rebirth,  building  to 
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citement        Sheer     Beauty 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Event 

Sunday,  Oct.  19  at  Sanders  Theatre  •  7:30  p.m. 

Durufle 

Prelude,  recitatif  et  variations,  Op.  3 

Faure 

Piano  Quartet  in  G  minor,  Op.  45 

Mendelssohn 

Piano  Trio  in  C  minor,  Op.  66 


"Besides  the  expected  deluxe  playing... 
you  heard  an  excitement  that  was  borne 

■>'      -The  Boston  Globe 

For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 


whee  Independence, 

J-Tealth,  &  r*. 

w  friendship 


are  always  In  perfect  harmony. 


Susan  Bailis 

ASSISTED  LIVING  COMMUNITY 


Discover  life  in  perfect 
harmony,  at  Susan  Bailis 
Assisted  Living. 


352  Massachusetts  Ave,  Boston 
617-247-1010  •  www.susanbailis.com 
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New  England  Conservatory 
celebrates  the  appointment  of 
one  of  America's  finest  conductors  as 
the  Stanford  &  Norma  Jean  Calderwood 
ctor  of  Orchestras. 

Hugh  Wolff  launches  the  orchestra  season 

with  Beethoven  Symphony  No.  7 

&  works  by  Barber,  Carter  and  Kernis. 

October  1 ,  8pm 
NEC's  Jordan  Hall 
FREE 

NEW  ENGLAND 

Ilk  WW    LllVbftll  I*      To  |eam  more  about  our  6oo  free  concerts  this  season,  visit 

CONSERVATORY  concerts.newenglandconservatory.edu 


From  Brahms's  manuscript  of  the  third  move- 
ment of  the  "German  Requiem";  the  text  reads 
". . .  hoffe  auf  dich.  Der  Gerechten  Seelen. . . " 


a  kind  of  all-consuming  anguish  before  the  radiant  answer  in  music  recalling  Beethoven's 
Ode  to  Joy:  "But  the  Lord's  word  endures  forever. . .  and  sorrow  and  sighing  shall  flee  away." 

In  the  third  movement  the  word  "I"  first  appears,  the  text  a  picture  of  despair  that  will  be 
answered  by  certainty.  The  solo  baritone  and  choir  exchange  the  chastening  words  from 
scripture:  "Surely  every  man  walks  in  a  vain  show. . .  he  heaps  up  riches,  and  knows  not 
who  shall  gather  them."  Yet  this  movement  ends  again  in  joy  and  consolation— a  pealing 
fugue  over  the  fixed  pedal  point  of  certainty  in  the  bass:  "But  the  souls  of  the  righteous 
are  in  the  hand  of  God." 

Next  an  interlude  in  the  form  of  an  artless,  sublime  folk  song  on  the  image  of  the  heav- 
enly home,  repeating  over  and  over,  "How  lovely  is  thy  dwelling  place,  0  Lord  of  Hosts." 
In  the  fifth  movement  the  solo  soprano's  central  words  evoke  the  assurance  of  hope,  and 
the  memory  of  Christiane  Brahms:  "I  will  comfort  you  as  one  whom  his  mother  comforts." 

The  sixth  movement  brings  dark  colors  and  old/new  harmonies  to  the  hope  of  rebirth: 
"Now  we  have  here  no  dwelling  place  but  seek  the  one  to  come."  In  this  image  of  resur- 
rection Brahms  put  in  the  last  trumpet  but  left  out  the  terror  of  last  judgement.  This  sim- 
ple and  plainspoken  movement  displays  one  of  the  driving  forces  of  the  Requiem:  har- 
monies at  once  archaic  and  fresh,  piercingly  expressive  with  every  turn.  The  movement 
ends  with  a  grand  fugue  on  Handelian  verses  and,  for  the  first  time,  with  Handel  as  its 
manifest  inspiration:  "Lord,  thou  art  worthy  to  receive  glory  and  honor  and  power."  This 
movement  is  the  climax  of  the  Requiem,  ending  with  Handelian  kettledrums.  (On  the 
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whole,  though,  the  Requiem  is  one  of  the  few  large  choral  works  of  the  nineteenth  century 
not  dominated  by  echoes  of  Handel.) 

The  music  of  the  finale  is  full  and  rich  but  not  showy,  with  the  same  lyrical  sweetness, 
the  same  limpid  austerity  that  the  Requiem  possesses  from  its  beginning.  It  comes  to  rest 
without  Beethovenian  or  Handelian  perorations  but  with  submission  to  the  inevitable,  a 
peace  of  resignation  and  meditation.  "Blessed  are  they  that  mourn,"  Brahms's  Requiem 
begins.  It  ends,  "Blessed  are  the  dead  which  die  in  the  Lord  from  henceforth:  Yea,  said 
the  Spirit,  they  rest  from  their  labors."  With  a  radiant  gentleness  the  music  dies  away  on 
its  opening  word,  "selig,"  "blessed"— the  dead  blessed  not  in  Paradise  but  in  the  hearts  of 
the  living. 

In  the  aftermath  of  9/11,  Ein  deutsches  Requiem  was  chosen  for  the  main  commemoration 
in  New  York.  No  work  could  have  been  more  eloquent  and  appropriate.  Brahms's  Requiem 
has  no  trace  of  incense,  no  bowing  to  the  altar.  It  reaches  beyond  the  walls  of  churches 
to  touch  the  eternal  sources  of  grief  and  hope.  It  is  a  spiritual  work  in  the  universal  lan- 
guage of  music,  addressed  to  all  humanity,  which  is  to  say,  to  those  that  mourn  and  need 
comfort.  "Freude,"  "joy,"  is  the  word  heard  most  often  in  Ein  deutsches  Requiem.  Brahms 
meant  "Freude"  in  the  same  sense  Beethoven  did  in  the  Ninth  Symphony.  For  a  humanist, 
joy  is  the  summit  of  life,  and  it  is  the  rebirth  of  joy  that  all  people  hope  for  on  the  other 
side  of  mourning. 

Jan  Swafford 

jan  swafford  is  an  award-winning  composer  and  author  whose  books  include  biographies  of  Johannes 
Brahms  and  Charles  Ives,  and  "The  Vintage  Guide  to  Classical  Music."  An  alumnus  of  the  Tanglewood 
Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory  and  is  currently 
working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 


2008-2009:  The  Benjamin  Britten  Season 


Benjamin  Britten 
Tickets  and  information 

at  617-868-5885  or 
www.cantatasingers.org. 

This  season  is  funded  in  part  by 
the  Britten-Pears  Foundation. 


November  7,  8  pm  •  Jordan  Hall 

Benjamin  Britten  Cantata  misericordium 

Gabriel  Faure  Requiem 

November  23,  3  pm 

Longy  School  of  Music 

Britten  Songs  and  Vocal  Chamber  Music 

Cantata  Singers  Chamber  Series, 

Allison  Voth,  Music  Director 

January  16,  8  pm  •  Jordan  Hall 

All-Britten  program  featuring 

Serenade  for  Tenor,  Horn  and  Strings 

Michael  Slattery,  tenor 

Michael  Thompson,  horn 

February  7,  2  pm 

All  Saints  Parish,  Brookline 
Britten  Noye's  Fludde  children's  opera 


March  13,  8  pm  •  Jordan  Hall 
Ludwig  van  Beethoven  Mass  in  C 
Britten  Suite  from  Death  in  Venice 

April  26,  3  pm 

Roxbury  Community  College 

Britten  The  Little  Sweep  children's  opera 

with  PALS  Children's  Chorus 

May  8,  8  pm  •  Jordan  Hall 

J.S.  Bach  Cantata  BWV  149 

Classroom  Cantatas 

Student  cantata  premiere 

Andy  Vores  Natural  Selection 

(World  Premiere) 

Britten  Psalm  150 

with  Boston  Children's  Chorus 

Britten  The  Company  of  Heaven 
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THE  FIRST  COMPLETE  AMERICAN  PERFORMANCE  of  Brahms's  "Ein  deutsches  Requiem"  took 
place  (sung  in  English)  on  March  15,  1877,  at  New  York's  Steinway  Hall,  with  Leopold  Damrosch 
conducting  the  Oratorio  Society,  Agriol  Paur  having  already  conducted  the  Liederkranz  Society  in 
excerpts,  sung  in  German,  on  January  24,  1875,  at  the  Clubhouse  in  New  York. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  "Ein  deutsches  Requiem" 
were  given  by  Serge  Koussevitzky  on  March  28  and  29,  1926,  with  the  Harvard  Glee  Club,  Radcliffe 
Choral  Society,  and  soloists  Ethyl  Hayden  and  Boris  Saslawsky.  Koussevitzky  led  the  work  on  four 
other  occasions  with  the  same  choral  forces  between  1930  and  1947  (plus  a  1936  performance  of 
"Behold  all  flesh  is  as  the  grass"  to  mark  the  Harvard  Tercentenary),  his  soloists  including  sopranos 
Jeannette  Vreeland,  Elisabeth  Rethberg,  and  Frances  Yeend,  and  baritones  Fraser  Gange,  David  Blair 
McClosky  Keith  Falkner,  and  James  Pease.  Since  then  there  have  been  BSO  performances  led  by 
Robert  Shaw,  Charles  Munch,  Erich  Leinsdorf  William  Steinberg,  Seiji  Ozawa,  Klaus  Tennstedt,  Kurt 
Masur  (the  most  recent  subscription  performances,  in  February  1988,  with  Sylvia  McNair,  Jorma 
Hynninen,  and  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor),  Jeffrey  Tate,  Edo  de  Waart 
(a  performance  in  memory  of  Robert  Shaw,  who  was  to  have  conducted),  and  Rafael  Fruhbeck  de 
Burgos  (the  most  recent  Tanglewood  performance,  on  July  11,  2003,  with  Heidi  Grant  Murphy, 
Russell  Braun,  and  the  Mormon  Tabernacle  Choir,  Craig  Jessop,  music  director).  The  most  recent 
BSO  performance  of  music  from  "Ein  deutsches  Requiem"  took  place  on  July  14,  2006,  at  Tangle- 
wood, when  James  Levine  led  the  BSO  and  Tanglewood  Festival  Chorus  in  "Wie  lieblich  sind  deine 
Wohnungen"  in  memory  of  Lorraine  Hunt  Lieberson,  who  had  died  eleven  days  earlier.  Except  for 
the  aforementioned  2003  performance,  the  Tanglewood  Festival  Chorus  has  participated  in  all  BSO 
performances  of  "Ein  deutsches  Requiem"  since  October  1977.  Over  the  years,  the  soprano  soloists 
with  the  BSO  in  this  piece  have  also  included  Lois  Marshall,  Hilde  Gueden,  Joan  Carlyle,  Helen 
Boatwright,  Saramae  Endich,  Veronica  Tyler,  Judith  Blegen,  Esther  Hinds,  June  Anderson,  Rebecca 
Evans,  and  Janice  Chandler;  the  baritone  soloists  have  also  included  William  Warfield,  Donald 
Gramm,  Hermann  Prey,  Sherrill  Milnes,  David  Clatworthy,  Robert  Hale,  Benjamin  Luxon,  Thomas 
Hampson,  Bo  Skovhus,  and  Nathan  Gunn.  Other  choruses  have  included  the  Festival  Chorus  (at 
Tanglewood),  the  joint  Tanglewood  Choir  and  Berkshire  Chorus,  the  New  England  Conservatory 
Chorus,  the  Rutgers  Chorus  (in  Leinsdorf-led  performances  in  1963  in  New  Brunswick  and  at 
Carnegie  Hall),  and  the  Iowa  State  Singers  and  Oratorio  Chorus  (in  a  1972  performance  in  Ames, 
Iowa,  under  Steinberg). 
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is  an  investment  in  elegance, 

enjoyment  and  a  lifetime  of  listening 
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Visit  M.  Steinert  &  Sons  to  discover  the  pianos  of  the  Steinway 

family  -  Steinway,  Boston  and  Essex. 


jfc  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 
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JOHANNES  BRAHMS 

"fin  deutsches  Requiem"  ("A  German  Requiem"),  Opus  45 

(A  note  on  the  text  and  translation:  Brahms,  perhaps  working  from  memory,  sometimes 
departed  in  certain  details  from  Martin  Luther's  words;  the  text  is  given  here  as  he  set  it. 
Occasionally  the  German  and  English  translations  of  the  Bible  diverge,  and  in  a  few  places 
where  it  is  useful  for  the  understanding  of  Brahms's  music,  we  depart  from  the  Authorized 
Version  in  order  to  give  a  closer  rendering  of  the  text  Brahms  had  before  him.) 


I.  Selig  sind,  die  da  Leid  tragen, 
denn  sie  sollen  getrostet  werden. 

Die  mit  Tranen  saen,  werden  mit 
Freuden  ernten.  Sie  gehen  hin  und 
weinen  und  tragen  edlen  Samen  und 
kommen  mit  Freuden  und  bringen 
ihre  Garben. 


II.  Denn  alles  Fleisch  es  ist  wie  Gras  und 
alle  Herrlichkeit  des  Menschen  wie  des 
Grases  Blumen.  Das  Gras  ist  verdorret 
und  die  Blume  abgefallen. 

So  seid  nun  geduldig,  lieben  Bruder,  bis 
auf  die  Zukunft  des  Herrn.  Siehe,  ein 
Ackermann  wartet  auf  die  kostliche 
Frucht  der  Erde  und  ist  geduldig  daruber, 
bis  er  empfahe  den  Morgenregen  und 
Abendregen. 

Denn  alles  Fleisch  es  ist  wie  Gras  und 
alle  Herrlichkeit  des  Menschen  wie  des 
Grases  Blumen.  Das  Gras  ist  verdorret 
und  die  Blume  abgefallen. 
Aber  des  Herrn  Wort  bleibet  in 
Ewigkeit. 

Die  Erloseten  des  Herrn  werden  wieder 
kommen  und  gen  Zion  kommen  mit 
Jauchzen;  ewige  Freude  wird  uber  ihrem 
Haupte  sein;  Freude  und  Wonne  werden 
sie  ergreifen,  und  Schmerz  und  Seufzen 
wird  weg  mussen. 


Blessed  are  they  that  mourn: 
for  they  shall  be  comforted. 
Matthew  5:4 

They  that  sow  in  tears  shall  reap  in  joy. 
They  go  forth  and  weep,  bearing 
precious  seed,  and  shall  doubtless  come 
again  with  rejoicing,  bringing  their 
sheaves  with  them. 
Psalm  126:5-6 

For  all  flesh  is  as  grass,  and  all 
the  glory  of  man  as  the  flowers  of 
grass.  The  grass  withereth,  and  the 
flower  thereof  falleth  away. 
/  Peter  1:24 

Be  patient,  therefore,  brethren,  unto 
the  coming  of  the  Lord.  Behold,  the 
husbandman  waiteth  for  the  precious 
fruit  of  the  earth,  and  hath  long 
patience  for  it,  until  he  receive  the 
early  and  latter  rain. 
James  5:7 

For  all  flesh  is  as  grass,  and  all 

the  glory  of  man  as  the  flower  of 

grass.  The  grass  withereth,  and  the 

flower  thereof  falleth  away. 

But  the  word  of  the  Lord  endureth  for 

ever. 

/  Peter  1:24-25 

And  the  ransomed  of  the  Lord  shall 
return,  and  come  to  Zion  with  songs 
and  everlasting  joy  upon  their  heads: 
they  shall  obtain  joy  and  gladness, 
and  sorrow  and  sighing  shall  be  made 
to  flee. 
Isaiah  35:10 
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III.  Herr,  lehre  doch  mich,  dass  ein  Ende  mit 
mir  haben  muss,  und  mein  Leben  ein 
Ziel  hat  und  ich  davon  muss. 
Siehe,  meine  Tage  sind  einer  Hand  breit 
vor  dir,  und  mein  Leben  ist  wie  nichts 
vor  dir.  Ach,  wie  gar  nichts  sind  alle 
Menschen,  die  doch  so  sicher  leben! 
Sie  gehen  daher  wie  ein  Schemen  und 
machen  ihnen  viel  vergebliche  Unruhe; 
sie  sammeln,  und  wissen  nicht,  wer  es 
kriegen  wird. 

Nun,  Herr,  wes  soil  ich  mich  trosten? 
Ich  hoffe  auf  dich. 

Der  Gerechten  Seelen  sind  in  Gottes 
Hand,  und  keine  Qual  ruhret  sie  an. 


Lord,  make  me  to  know  that  there  must 

be  an  end  of  me,  that  my  life  has  a  term, 

and  that  I  must  hence. 

Behold,  thou  hast  made  my  days  as  an 

handbreadth;  and  mine  age  is  as  nothing 

before  thee:  verily,  every  man  at  his 

best  state  is  altogether  vanity. 

Surely  every  man  walketh  in  a  vain 

shew:  surely  they  are  disquieted  in 

vain:  he  heapeth  up  riches  and  knoweth 

not  who  shall  gather  them. 

And  now,  Lord,  what  is  my  hope? 

My  hope  is  in  thee. 

Psalm  39:4-7 

The  souls  of  the  righteous  are  in  the 
hands  of  God,  and  there  shall  no 
torment  touch  them. 
Wisdom  of  Solomon  3: 1 


IV.  Wie  lieblich  sind  deine  Wohnungen, 
Herr  Zebaoth! 

Meine  Seele  verlanget  und  sehnet  sich 
nach  den  Vorhofen  des  Herrn;  mein 
Leib  und  Seele  freuen  sich  in  dem 
lebendigen  Gott. 

Wohl  denen,  die  in  deinem  Hause 
wohnen;  die  loben  dich  immerdar. 


How  amiable  are  they  tabernacles,  0 
Lord  of  hosts! 

My  soul  longeth,  yea,  even  fainteth  for 
the  courts  of  the  Lord:  my  heart  and  my 
flesh  rejoice  in  the  living  God. 

Blessed  are  they  that  dwell  in  thy  house: 
they  will  still  be  praising  thee. 
Psalm  84:1-2,4 


^S  THE  BOSTON  CONSERVATORY 


MUSIC    DANCE   THEATER 


COME  SEE 


Piano  Masters — Janina  Fialkowska 


October  7, 2008 


Janina  Fialkowska  was  Arthur  Rubinstein's  musical  protege  and  is  heralded  as 
one  of  today's  most  elegant  pianists. 

HAYDN:  Sonata  in  A-flat  Major;  SCHUMANN:  Humoresque;  RAVEL:  Jeux  d'eau; 
CHOPIN:  Ballade  No.  3,  Three  Mazurkas,  Scherzo  No.  1  in  b  minor 

8  the  fenway,  boston  I  box  office:  (617)  912-9222  |    www.bostonconservatory.edu/tickets 

This  organization  is  funded  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 
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V.  Ihr  habt  nun  traurigkeit;  aber  ich  will 
euch  wieder  sehen,  und  euer  Herz  soil 
sich  freuen,  und  eure  Freude  soil 
niemand  von  euch  nehmen. 

Ich  will  euch  trosten,  wie  einen  seine 
Mutter  trostet. 

Sehet  mich  an:  ich  habe  eine  kleine  Zeit 
Muhe  und  Arbeit  gehabt  und  habe 
grossen  Trost  funden. 


VI.  Denn  wir  haben  hie  keine  bleibende 
Statt,  sondern  die  zukunftige  suchen  wir. 

Siehe,  ich  sage  euch  ein  Geheimnis: 

Wir  werden  nicht  alle  entschlafen,  wir 

werden  aber  alle  verwandelt  werden; 

und  dasselbige  plotzlich,  in  einem 

Augenblick,  zu  der  Zeit  der  letzten  Posaune. 

Denn  es  wird  die  Posaune  schallen,  und 

die  Toten  werden  auferstehen  unver- 

weislich,  und  wir  werden  verwandelt 

werden. 

Dann  wird  erfullet  werden  das  Wort, 

dass  geschrieben  steht: 

"Der  Tod  ist  verschlungen  in  den  Sieg. 

Tod,  wo  ist  dein  Stachel? 

Holle,  wo  ist  dein  Sieg?" 

Herr,  du  bist  wurdig,  zu  nehmen  Preis 
und  Ehre  und  Kraft,  denn  du  hast  alle 
Dinge  geschaffen,  und  durch  deinen 
Willen  haben  sie  das  Wesen  und  sind 
geschaffen. 


VII.  Selig  sind  die  Toten,  die  in  dem  Herrn 
sterben,  von  nun  an.  Ja,  der  Geist  spricht, 
dass  sie  ruhen  von  ihrer  Arbeit;  denn 
ihre  Werke  folgen  ihnen  nach. 


Ye  now  have  sorrow:  but  I  will  see  you 
again,  and  your  heart  shall  rejoice, 
and  your  joy  no  man  taketh  from  you. 

John  16:22 

I  will  comfort  you  as  one  whom  his 

mother  comforteth. 

Isaiah  66:13 

Behold  with  your  eyes:  a  little  while  I 

have  had  tribulation  and  labour,  and 

have  found  great  comfort. 

Ecclesiasticus  51:35 

For  here  we  have  no  continuing  city, 
but  we  seek  one  to  come. 
Hebrews  13:14 

Behold  I  shew  you  a  mystery: 

We  shall  not  all  sleep,  but  we  shall 

all  be  changed, 

in  a  moment,  in  the  twinkling 

of  an  eye,  at  the  last  trump: 

for  the  trumpet  shall  sound,  and 

the  dead  shall  be  raised  incorruptible, 

and  we  shall  be  changed. 

Then  shall  be  brought  to  pass,  the 
saying  that  is  written: 
Death  is  swallowed  up  in  victory. 
O  death,  where  is  they  sting? 
O  grave,  where  is  thy  victory? 
/  Corinthians  15:51-52,  54-55 

Thou  art  worthy,  O  Lord,  to  receive 
glory  and  honour  and  power:  for  thou 
hast  created  all  things,  and  for  thy 
pleasure  they  are  and  were  created. 

Revelation  4:11 

Blessed  are  the  dead  which  die  in  the 
Lord  from  henceforth:  Yea,  saith  the 
Spirit,  that  they  may  rest  from  their 
labours;  and  their  works  do  follow  them. 
Revelation  14:13 
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with  Host  Christopher  O'Riley 

October  5,  2008  at  2pm 

Special  appearance  by  composer  William  Bolcom 

Join  us  as  young  artists  from  the  Walnut  Hill  School  and  New  England  Conservatory 
perform  works  by  Pulitzer  Prize-winner  William  Bolcom 

sponsored  by 


ARGOSYFOUNDATION 


New  England  Conservatory's  Jordan  Hall 

$25  adults,  $20  seniors,  students  &  WGBH  members 

Call  617-585-1260 


On  NPR:  Sundays  at  6pm  on  89.7  FM 
On  PBS:  Sundays  at  5pm  on  WGBH/Channel  2 

ITVm*    /"^^I     NEW  ENGLAND     ]ack  K£NTCooK£ 
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'It's  serious  music  but  classically  kids."  -  The  New  York  Times 
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Important  additions  to  the  Brahms  bibliography  in  recent  years  have  included  Jan 
Swafford's  Johannes  Brahms:  A  Biography  (Vintage  paperback);  Johannes  Brahms:  Life  and 
Letters  as  selected  and  annotated  by  Styra  Avins  (Oxford);  The  Compleat  Brahms,  edited 
by  conductor/scholar  Leon  Botstein,  a  compendium  of  essays  on  Brahms's  music  by  a 
wide  variety  of  scholars,  composers,  and  performers,  including  Botstein  himself  (Norton); 
and  Walter  Frisch's  Brahms:  The  Four  Symphonies  (Yale  paperback).  Also  relatively  recent 
is  Peter  Clive's  Brahms  and  his  World:  A  Biographical  Dictionary,  which  includes  a  chronolo- 
gy of  the  composer's  life  and  works  followed  by  alphabetical  entries  on  just  about  any- 
one you  might  think  of  who  figured  in  Brahms's  life  (Scarecrow  Press);  this  follows  Clive's 
earlier,  similar  books,  Mozart  and  his  Circle  (Yale  University  Press)  and  Beethoven  and  his 
World  (Oxford  University  Press).  The  Brahms  entry  in  the  2001  New  Grove  Dictionary  of 
Music  and  Musicians  is  by  George  S.  Bozarth  and  Walter  Frisch;  the  entry  in  the  1980 
Grove  was  by  Heinz  Becker.  Important  older  biographies  include  Karl  Geiringer's  Brahms 
(Oxford  paperback;  Geiringer  also  wrote  biographies  of  Haydn  and  Bach)  and  The  Life  of 
Johannes  Brahms  by  Florence  May,  who  knew  Brahms  personally  (originally  published  in 
1905,  this  shows  up  periodically  in  reprint  editions).  Malcolm  MacDonald's  Brahms  is 
a  very  good  life-and-works  volume  in  the  Master  Musicians  series  (Schirmer).  John 
Horton's  Brahms  Orchestral  Music  in  the  series  of  BBC  Music  Guides  includes  discussion 
of  Brahms's  symphonies,  concertos,  serenades,  Haydn  Variations,  and  overtures  (Univer- 
sity of  Washington  paperback).  Michael  Musgrave's  The  Music  of  Brahms  concentrates 
on  the  music  (Oxford  paperback),  as  does  Bernard  Jacobson's  The  Music  of  Johannes 
Brahms  (Fairleigh  Dickinson). 

Michael  Steinberg's  note  on  Ein  deutsches  Requiem  is  in  his  compilation  volume  Choral 
Masterworks—A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  note  on  the 
German  Requiem  can  be  found  among  his  Essays  in  Musical  Analysis  (Oxford  paperback). 
The  chapter  by  John  Steane  on  Ein  deutsches  Requiem  in  Choral  Music  on  Record  (edited 
by  Alan  Blyth)  offers  thoughtful  discussion  of  the  wide  range  of  tempos  to  be  heard  in 
a  variety  of  recordings  (University  of  Cambridge,  1991) 

James  Levine  recorded  Brahms's  Ein  deutsches  Requiem  in  1983  with  the  Chicago  Symphony 
Orchestra  and  Chorus,  Kathleen  Battle,  and  Hakan  Hagegard  (RCA).  Erich  Leinsdorf  and 
the  Boston  Symphony  Orchestra  recorded  the  German  Requiem  in  1968/69  with  the  New 
England  Conservatory  Chorus,  Montserrat  Caballe,  and  Sherrill  Milnes  (RCA).  The  clas- 
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sic  account,  recorded  in  1961,  is  Otto  Klemperer's  with  the  Philharmonia  Orchestra  and 
Chorus,  Elisabeth  Schwarzkopf,  and  Dietrich  Fischer-Dieskau  (EMI).  Noteworthy  recent 
releases  include  Simon  Rattle's  with  the  Berlin  Philharmonic  and  Berlin  Radio  Chorus, 
Dorothea  Roschmann,  and  Thomas  Quasthoff  (EMI)  and  Philippe  Herreweghe's  with  La 
Chapelle  Royale  Paris,  the  Champs-Elysees  Orchestra,  the  Collegium  Vocale,  Christiane 
Oelze,  and  Gerald  Finley  (harmonia  mundi).  Less  recent  but  still  worth  noting  are  Robert 
Shaw's  recording  with  the  Atlanta  Symphony  Orchestra  and  Chorus,  Arleen  Auger,  and 
Richard  Stilwell  (Telarc;  a  very  recent  Atlanta  recording,  also  on  Telarc,  has  Robert  Spano 
conducting),  and  Daniel  Barenboim's  with  the  Chicago  Symphony  Orchestra  and  Chorus, 
Janet  Williams,  and  Thomas  Hampson  (Erato,  Barenboim  having  previously  recorded 
the  work  for  Deutsche  Grammophon  with  the  London  Philharmonic,  Edinburgh  Festival 
Chorus,  Edith  Mathis,  and  Dietrich  Fischer-Dieskau).  The  first  of  Herbert  von  Karajan's 
four  recordings,  from  1947,  was  with  the  Vienna  Philharmonic,  Vienna  Singverein, 
Elisabeth  Schwarzkopf,  and  Hans  Hotter  (EMI).  Other  historic  accounts  include  two  live 
performances  led  by  Wilhelm  Furtwangler,  from  Stockholm  in  1948  and  from  the  Lucerne 
Festival  in  1947  (conveniently  paired  in  a  two-disc  Music  &  Arts  set);  a  1943  NBC  Sym- 
phony broadcast  led  by  Arturo  Toscanini  with  the  Westminster  Choir,  Vivian  Delia 
Chiesa,  and  Herbert  Janssen,  sung  in  English  (most  recently  on  Guild;  previously  avail- 
able on  Naxos  and  Memories);  and  a  1940  performance  with  Willerm  Mengelberg  lead- 
ing the  Concertgebouw  Orchestra  of  Amsterdam,  the  Amsterdam  Tonkunst  Choir,  Jo 
Vincent,  and  Max  Kloos  (once  available  on  a  Turnabout  LP,  but  seemingly  never  trans- 
ferred to  CD). 
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Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


Concord  Chamber  Music  Society  at  Concord  Academy 

2008-2009  Concerts 


Wendy  Putnam,  Director 


SOCIETY 


Sunday,  September  28,  2008,  3pm 

Trio  Cavatina  and  Karen  Dreyfus,  viola 

•  Mozart-Adagio  for  Violin,  Cello  and  Piano 
by  Arvo  Part 

•  "Nocturne",  Op.  100  by  Franz  Schubert 

•  Piano  Quartet,  Op.  47  by  Robert  Schumann 
Sunday,  November  23,  2008,  3pm 
Distinguished  Artist  Lynn  Harrell,  cello 

and  members  of  the  Concord  Chamber  Players 

•  Program  TBA 

Sunday,  January  1 1 ,  2009,  3pm 

Concord  Chamber  Players:  Wendy  Putnam,  violinist, 
Thomas  Martin,  clarinetist,  Michael  Reynolds,  cellist, 
and  Vytas  Baksys,  pianist 

•  Trio  for  Clarinet,  Cello  and  Piano,  Op.  11 
by  Ludwig  van  Beethoven 

•  Sonata  for  Violin  and  Piano  by  Francis  Poulenc 

•  Quartet  for  the  End  of  Time  by  Olivier  Messiaen 

Sunday,  March  8,  2009,  3pm 

Muir  String  Quartet  and  Menahem  Pressler,  piano 

•  Adagio  and  Fugue  in  C  Minor,  K.  546 
by  Wolfgang  Amadeus  Mozart 

•  Five  Pieces  for  String  Quartet  by  Erwin  Schulhoff 

•  Piano  Quintet  in  F  Minor,  Op.  34  by  Johannes  Brahms 
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For  tickets  &  information,  call 

(978)371-9667 

or  on-line: 

www.concordchambermusic.org 

Season  sponsored  by 
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Gh    Guest  Artists 


Christine  Schafer 


Christine  Schafer  opens  the  2008-09  season  as  soprano  soloist  in  Brahms's  German  Requiem 
with  the  Boston  Symphony  Orchestra  and  James  Levine;  her  only  previous  Boston  Symphony 
appearances  were  in  October  1993,  in  Boston  and  New  York  as  soloist  in  Mahler's  Symphony 
No.  4  with  Seiji  Ozawa  conducting.  Ms.  Schafer  also  makes  concert  appearances  in  Switzer- 
land, Austria,  Germany,  and  France  with  the  Orchestre  de  Paris  under  Christoph  Eschenbach 
performing  music  of  Mahler,  Zemlinsky,  and  Beethoven.  With  the  Ensemble  Intercontemporain 
and  Pierre  Boulez  she  sings  works  of  Stravinsky  and  Boulez  at  the  Louvre  in  Paris,  followed  by 
Schubert's  Winterreise  in  Hamburg.  She  appears  in  Handel's  Partenope  at  the  Theater  an  der 
Wien  and  returns  to  the  United  States  for  Handel  arias  with  the  New  York  Philharmonic.  Also 
coming  up  are  the  title  role  of  Donizetti's  Lucia  di  Lammermoor  at  Oper  Frankfurt,  Konstanze  in 
Mozart's  Die  Entfuhrung  aus  dem  Serail  at  the  Berlin  Staatsoper,  and  Handel's  Theodora  at  the 
Salzburg  Festival.  Highlights  of  previous  seasons  include  Violetta  in  La  traviata  at  Paris's  Palais 
Gamier  and  a  return  in  recital  and  concert  to  the  Salzburg  Festival  after  triumphs  there  in 
2006  in  both  Le  nozze  di  Figaro  and  Don  Giovanni.  Ms.  Schafer's  diverse  opera  credits  include 
the  roles  of  Konstanze,  Ilia,  Lulu,  Cherubino,  and  Donna  Anna  at  the  Salzburg  Festival; 
Konstanze,  Gilda,  and  Sophie  at  Covent  Garden;  Lulu  at  the  Met  and  at  the  Glyndebourne 
and  Innsbruck  festivals;  Messiaen's  St.  Francois  d'Assise,  Donna  Anna,  and  Cherubino  at  Opera 
National  de  Paris;  Pamina,  Cleopatra,  and  Alcina  for  De  Nederlandse  Opera;  Sophie  in  San 
Francisco  and  at  Berlin's  Deutsche  Oper;  Alcina  at  Sweden's  Drottningholm  Festival;  Zdenka  in 
Houston;  Zerbinetta  in  Munich,  and  Schoenberg's  Pierrot  Lunaire  with  Boulez  in  Berlin  and  Paris. 
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In  2003  she  made  her  role  debut  as  Violetta  under  Daniel  Barenboim  at  Berlin's  Deutsche 
Staatsoper  unter  den  Linden.  Ms.  Schafer  also  appears  regularly  on  the  major  concert  stages 
of  Europe  and  America,  with  such  conductors  as  Harnoncourt,  Boulez,  Eschenbach,  Haitink, 
Harding,  Gatti,  Metzmacher,  Thielemann,  and  Rattle.  Since  her  1988  recital  debut  at  the  Berlin 
Festival  singing  Aribert  Reimann's  Nachtrdume,  she  has  made  regular  tours  of  North  America 
and  Japan  and  has  appeared  at  such  venues  as  London's  Wigmore  Hall  and  Vienna's  Musik- 
verein.  Recent  recital  partners  include  Pierre-Laurent  Aimard  in  Vienna  and  Paris  and  Helene 
Grimaud  in  Salzburg.  As  part  of  the  inaugural  Ruhr  Triennale  in  2002,  Ms.  Schafer  presented 
an  acclaimed  interpretation  of  Winterreise  in  a  staging  by  Oliver  Hermann.  She  has  recorded 
Die  Entfuhrung  aus  dem  Serail  (Erato),  Mozart  and  Strauss  arias  with  the  Berlin  Philharmonic, 
Bach's  Wedding  cantatas,  Pierrot  Lunaire,  Boulez's  Pli  selon  Pli,  and  a  recital  disc  of  Debussy 
and  Chausson  (all  Deutsche  Grammophon),  Bach's  St.  Matthew  Passion  and  Mozart's  Missa 
Brevis  (Teldec),  and  Mozart's  Requiem  and  Handel's  Messiah  (BMG).  She  is  also  featured  on 
the  Hyperion  series  of  Schubert  and  Schumann  Lieder.  For  Capriccio,  she  recorded  Zemlin- 
sky's  Lyric  Symphony  and,  with  the  Petersen  Quartet,  an  Aribert  Reimann  collection  of  Men- 
delssohn and  Schumann  song  transcriptions  entitled  ". . . .  oder  soil  es  Tod  bedeuten?,"  winner 
of  the  2007  Echo  Klassik  Award  for  best  Lied  recording.  Her  highly  personal  interpretation  of 
Winterreise  with  Eric  Schneider  (Onyx  Classics)  was  released  in  2006. 


Michael  Voile 
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Making  his  BSO  debut  this  week,  German  baritone  Michael  Voile  studied  with  the  distinguished 
singers  Josef  Metternich  and  Rudolf  Piernay  and  has  won  such  singing  competitions  as  the 
CIEM  in  Geneva  and  the  Neue  Stimmen  in  Gutersloh.  His  first  permanent  appointment,  in 
1990  at  the  National  Theatre  in  Mannheim,  was  followed  by  engagements  at  the  Bonn  Opera 
House  and  the  Deutsche  Oper  am  Rhein  Dusseldorf.  As  a  member  of  Cologne  Opera  from 
1999  to  2001,  he  sang  such  roles  as  Eugene  Onegin,  Billy  Budd,  Ford  in  Falstaff,  and  Count 
Almaviva  in  Le  nozze  di  Figaro.  Mr.  Voile  has  sung  Don  Giovanni  with  Dresden  State  Opera, 
Count  Almaviva  and  Wolfram  in  Tannhduser  with  Hamburg  State  Opera,  Le  nozze  di  Figaro 
with  Deutsche  Oper  Berlin,  and,  with  the  Berlin  State  Opera,  Ariadne  auf  Naxos  and  the  title 
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role  in  Don  Giovanni.  He  made  his  debut  at  the  Opera  National  de  Paris  in  1996  as  the  Herald 
in  Lohengrin.  He  has  also  sung  at  La  Scala  in  Oedipus  Rex,  at  the  Theatre  de  la  Monnaie  in 
Brussels  as  Ford  in  Fa  I 'staff  and  in  Le  nozze  di  Figaro,  and  at  the  Vienna  State  Opera  as  Count 
Almaviva  and  Don  Giovanni.  Mr.  Voile's  1997  debut  at  London's  Royal  Opera  House  was  as 
the  Herald;  he  has  since  returned  for  Count  Almaviva  and  Jochanaan  in  Salome.  Future 
engagements  there  include  Dr.  Schon  in  Lulu  and  Kurwenal  in  Tristan  und  Isolde  under  Antonio 
Pappano.  His  performance  as  Don  Giovanni  at  the  Schwetzingen  Festival  was  telecast  by 
ARTE  and  subsequently  repeated  at  Opera  du  Rhin.  At  the  Salzburg  Festival  he  has  been  Don 
Fernando  in  Fidelio,  the  Speaker  of  the  Temple  in  The  Magic  Flute,  and  Tamare  in  Schreker's  Die 
Gezeichneten.  He  has  sung  Ford  at  Baden-Baden  and  Beckmesser  in  Die  Meistersinger  von 
Nurnberg  at  Bayreuth.  A  member  of  Zurich  Opera  since  1999-2000,  he  has  sung  many  roles 
there,  including  Beckmesser,  Eugene  Onegin,  Golaud  in  Pelleas  et  Melisande,  Marcello  in  La 
boheme,  the  Music  Master  in  Ariadne  auf  Naxos,  Count  Almaviva,  and  Amfortas  in  Parsifal. 
Since  making  his  Munich  State  Opera  debut  in  2001  in  The  Cunning  Little  Vixen,  he  has 
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performed  there  frequently,  becoming  a  regular  member  of  the  company  as  of  last  season, 
when  he  sang  Eugene  Onegin  and  Pentheus  in  Henze's  Die  Bassariden.  The  current  season 
brings  performances  of  the  title  role  in  Wozzeck  and  Giovanni  Morone  in  Pfitzner's  Palesthna. 
Mr.  Voile  also  performs  frequently  in  recital  and  in  concert;  he  has  sung  under  such  conductors 
as  Zubin  Mehta,  Maurizio  Pollini,  Seiji  Ozawa,  Charles  Dutoit,  Riccardo  Muti,  Marcello  Viotti, 
Franz  Welser-Most,  Antonio  Pappano,  Claus  Peter  Flor,  Lawrence  Foster,  Marek  Janowski, 
Philippe  Herreweghe,  James  Conlon,  James  Levine,  Kent  Nagano,  Mstislav  Rostropovich, 
Wolfgang  Sawallisch,  Thomas  Hengelbrock,  and  Mariss  Jansons.  Michael  Voile  has  recorded 
Bach  arias  and  Bach's  St.  Matthew  Passion  under  Ozawa  (Philips),  music  of  Zemlinsky  under 
Conlon  (EMI),  Bach's  St  John  Passion  under  Herreweghe,  and  Schoenberg's  Die  Jakobsleiter 
under  Nagano  (both  Harmonia  Mundi).  He  can  been  seen  on  DVDs  of  Die  Gezeichneten, 
Bellini's  Beatrice  di  Tenda,  Johann  Strauss's  Simplicius  (both  DVD  and  CD),  and  Die  Meister- 
singer  von  Nurnberg. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 
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Organized  in  the  spring  of  1970  by  founding  conductor  John  Oliver,  the  Tanglewood  Festival 
Chorus  celebrated  its  thirty-fifth  anniversary  in  2005.  This  season  with  the  BSO  at  Symphony 
Hall,  the  chorus  performs  Brahms's  Ein  deutsches  Requiem  and  concert  performances  of  Verdi's 
Simon  Boccanegra  with  James  Levine  conducting,  Orff's  Carmina  burana  with  Rafael  Fruhbeck 
de  Burgos,  Messiaen's  Trois  Petites  Liturgies  de  la  Presence  divine  with  Seiji  Ozawa,  Ives's 
Symphony  No.  4  with  Alan  Gilbert,  and  Berlioz's  Te  Deum  with  Sir  Colin  Davis.  In  2008  at 
Tanglewood,  the  chorus  performed  Berlioz's  Les  Troyens  in  concert  with  James  Levine  and  the 
BSO,  Tchaikovsky's  Eugene  Onegin  in  concert  with  the  Tanglewood  Music  Center  Orchestra 
and  Sir  Andrew  Davis,  and  Kurt  Weill's  Rise  and  Fall  of  the  City  of  Mahagonny  in  a  fully  staged 
TMC  production;  Mahler's  Symphony  No.  2  with  Bernard  Haitink,  Beethoven's  Mass  in  C  with 
Rafael  Fruhbeck  de  Burgos,  and  Beethoven's  Ninth  Symphony  with  Christoph  von  Dohnanyi, 
as  well  as  its  annual  Prelude  Concert  led  by  John  Oliver  in  Seiji  Ozawa  Hall.  Following  its 
2007  Tanglewood  season,  the  chorus  joined  Mr.  Levine  and  the  BSO  on  tour  in  Europe  for 
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Berlioz's  La  Damnation  de  Faust  in  Lucerne,  Essen,  Paris,  and  London,  also  performing  an  a  cap- 
pella  program  of  its  own  in  Essen  and  Trier. 

Made  up  of  members  who  donate  their  services,  and  originally  formed  by  founding  conductor 
John  Oliver  for  performances  at  the  BSO's  summer  home,  the  Tanglewood  Festival  Chorus  is 
now  the  official  chorus  of  the  Boston  Symphony  Orchestra  year-round,  performing  in  Boston, 
New  York,  and  at  Tanglewood.  The  chorus  has  also  performed  with  the  BSO  in  Europe  under 
Bernard  Haitink  and  in  the  Far  East  under  Seiji  Ozawa.  It  can  be  heard  on  Boston  Symphony 
recordings  under  Ozawa  and  Haitink,  and  on  recordings  with  the  Boston  Pops  Orchestra 
under  Keith  Lockhart  and  John  Williams,  as  well  as  on  the  soundtracks  to  Clint  Eastwood's 
Mystic  River,  Steven  Spielberg's  Saving  Private  Ryan,  and  John  Sayles's  Silver  City.  In  addition, 
members  of  the  chorus  have  performed  Beethoven's  Ninth  Symphony  with  Zubin  Mehta  and 
the  Israel  Philharmonic  at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia,  and 
participated  in  a  Saito  Kinen  Festival  production  of  Britten's  Peter  Grimes  under  Seiji  Ozawa  in 
Japan.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the  United  Nations,  the 
chorus  represented  the  United  States  in  the  Opening  Ceremonies  of  the  1998  Winter  Olym- 
pics when  Mr.  Ozawa  led  six  choruses  on  five  continents,  all  linked  by  satellite,  in  Beethoven's 
Ode  to  Joy.  The  Tanglewood  Festival  Chorus  performed  its  Jordan  Hall  debut  program  at  the 
New  England  Conservatory  of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many  years 
conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer  in  music 
at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as  guest  conductor 
with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and  has  prepared  the  cho- 
ruses for  performances  led  by  Andre  Previn  of  Britten's  Spring  Symphony  with  the  NHK  Sym- 
phony in  Japan  and  of  Brahms's  Ein  deutsches  Reguiem  at  Carnegie  Hall.  He  made  his  Boston 
Symphony  conducting  debut  in  August  1985. 


Tanglewood 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  the  summer  of  2005.  In  the 
following  list,  *  denotes  membership  of  35  years  or  more,  *  denotes  membership  of  25-34  years. 


SOPRANOS 

Deborah  Abel   ■   Carol  Amaya   •   Emily  Anderson   •   Michele  Bergonzi   •  Joy  Emerson  Brewer  • 
Jenifer  Lynn  Cameron   •   Catherine  C.  Cave  ■  Anna  S.  Choi   •   Saewon  Lee  Chun   •   Lorenzee  Cole   ■ 
Lisa  Conant   ■  Sarah  Dorfman  Daniello   •   Christine  Pacheco  Duquette*  •   Stefanie  J.  Gallegos  • 
Karen  Ginsburg  ■   Bonnie  Gleason   •   Carrie  L.  Hammond   ■   Kathy  Ho   •   Eileen  Huang  ■ 
Polina  Dimitrova  Kehayova   •   Donna  Kim   •   Nancy  Kurtz   •   Barbara  Abramhoff  Levy  *   •   Ruthie  Miller 
Kieran  Murray   •   Deborah  Slade  Pierce   ■   Livia  Racz  •   Melanie  W.  Salisbury  ■  Johanna  Schlegel   ■ 
Pamela  Schweppe   ■  Joan  P.  Sherman*   •   Dana  R.  Sullivan   ■   Victoria  Thornsbury  •   Alexandra  Watts 
Alison  L.  Weaver 

MEZZO-SOPRANOS 

Kristen  Anderson  •  Virginia  Bailey  •   Martha  A.  R.  Bewick  •   Betty  Blanchard  Blume  ■   Lauren  A.  Boice 
Janet  L.  Buecker   ■   Abbe  Dalton  Clark  ■   Elizabeth  Clifford   •   Cypriana  Slosky  Coelho  ■   Betsy  Draper  ■ 
Diane  Droste   •   Barbara  Naidich  Ehrmann   •   Paula  Folkman*  ■   Debra  Swartz  Foote  •   Irene  Gilbride# 
Mara  Goldberg  •   Rachel  Hallenbeck  ■  Jessica  Hao   ■   Yuko  Hori   •   Betty  Jenkins   ■ 
Evelyn  Eshleman  Kern#  •  Yoo-Kyung  Kim   •   Louise-Marie  Mennier  ■   Antonia  R.  Nedder  • 
FumikoOhara*  •   Roslyn  Pedlar  ■   Kathleen  Schardin   ■   Katherine  Slater   •  Julie  Steinhilber*  ■ 
Martha  F.  Vedrine   ■   Cindy  Vredeveld   •   Marguerite  Weidknecht   •   Lidiya  Yankovskaya 


TENORS 


Brad  W.  Amidon   •   Fredric  Cheyette 

Len  Giambrone   •  James  E.  Gleason 

James  R.  Kauffman   ■   Carl  Kraenzel 

Ronald  J.  Martin   •   Glen  F.  Matheson 

Dwight  E.  Porter*  •   Guy  F.  Pugh   ■   Peter  Pulsifer  ■   Brian  R.  Robinson 

Peter  L.  Smith   •   Martin  S.  Thomson   ■  Andrew  Wang 


Andrew  Crain   •   Ron  Efromson   ■   Keith  Erskine  ■ 
J.  Stephen  Groff*  •   Stanley  Hudson*  •  Timothy  Jarrett  • 
Lance  Levine   •   Ronald  Lloyd   •   Henry  Lussier*   • 
Mark  Mulligan   ■   Kevin  Parker  •   David  R.  Pickett  • 

Sean  Santry  •   Arend  Sluis 
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BASSES 

Thomas  Anderson  •   Nathan  Black  ■   Daniel  E.  Brooks*  •   Nicholas  A.  Brown  •   Paulo  Cesar  Carminati  ■ 
Matthew  Collins   ■   Matthew  E.  Crawford   •   Mark  Gianino   •   Alexander  R.  Goldberg  •  Jim  Gordon   • 
Jay  Gregory  ■   Mark  L.  Haberman*  •  Jeramie  D.  Hammond   •   David  Kilroy   •  JohnKnowles*   • 
William  Koffel   •   Bruce  Kozuma   •  Timothy  Lanagan   ■  Joseph  E.  Landry   ■   Nathan  Lofton   • 
Lynd  Matt  •  Joshua  H.  Nannestad   •   Eryk  P.  Nielsen   •   Stephen  H.  Owades*   •   Donald  R.  Peck  ■ 
Michael  Prichard  •   Peter  Rothstein*  ■  Vladimir  Roudenko  •  Jonathan  Saxton   ■  Karl  Josef  Schoellkopf 
Daniel  R.  Schwartz  ■   Craig  A.  Tata   •   Bradley  Turner  ■  Thomas  C.  Wang 

Mark  B.  Rulison,  Chorus  Manager 

Deborah  De  Laurell,  Assistant  Chorus  Manager 

Martin  Amlin,  Rehearsal  Pianist 


WEEK  1       GUEST  ARTISTS 
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An  accredited  music  school, 
CMCB  transforms  the  lives  of 
5,000  students  each  week. 

We  are  the  longest-running 
provider  of  arts  education  in  the 
Boston  Public  Schools. 

Discover  us  in  Boston's  hip  and 
historic  South  End. 
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34  Warren  Ave,  Boston  MA  021 16     phone:  617.482.7494 
WWW.CMCB.ORG 


Tickets  through  Telecharge  at  800-233-31 23  /  Telecharge.com 
www.operaboston.org  Or  Cutler  Majestic  Theatre  box  office 
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/n  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The  Boston 
Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO 
is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra.  For  more  informa- 
tion, please  contact  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts,  at  617-638-9269. 


Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  ■  AT&T  •  Bank  of  America  • 

Mr.  and  Mrs.  J. P.  Barger  •  Mr.  and  Mrs.  George  D.  Behrakis  •  Gabriella  and  Leo  Beranek  ■ 

George  and  Roberta  Berry  ■  Alan  S.  and  Lorraine  D.  Bressler  •  Jan  Brett  and  Joseph  Hearne  • 

Peter  and  Anne  Brooke  ■  Catherine  and  Paul  Buttenwieser  •  Eleanor  L.  Campbell  and 

Levin  H.  Campbell  •  Chiles  Foundation  ■  Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  ■ 

Mr.  Julian  Cohen  •  Commonwealth  of  Massachusetts  •  Mr.  and  Mrs.  William  H.  Congleton  ■ 

Country  Curtains  •  John  and  Diddy  Cullinane  •  Cynthia  and  Oliver  Curme/ 

The  Lost  and  Foundation,  Inc.  •  Lewis  S.  and  Edith  L.  Dabney  •  Mr.  and  Mrs.  Stanton  W.  Davis  ■ 

Estate  of  Mrs.  Pierre  de  Beaumont  ■  Estate  of  Elizabeth  B.  Ely  •  EMC  Corporation  ■ 

John  P.  II  and  Nancy  S.  Eustis  •  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  • 

Shirley  and  Richard  Fennell  •  Fidelity  Investments  •  Estate  of  Verna  Fine  • 

Estate  of  Anna  E.  Finnerty  •  Jane  and  Jack  Fitzpatrick  •  Germeshausen  Foundation  • 

The  Ann  and  Gordon  Getty  Foundation  •  Estate  of  Marie  L.  Gillet  •  The  Gillette  Company  ■ 

Sophia  and  Bernard  Gordon  ■  Mrs.  Donald  C.  Heath  •  Estate  of  Francis  Lee  Higginson  ■ 

Susan  Morse  Hilles  Trust  •  Estate  of  Edith  C.  Howie  •  John  Hancock  Financial  Services  • 

Estate  of  Richard  L.  Kaye  ■  George  H.  Kidder  •  Harvey  Chet  and  Farla  Krentzman  ■ 

The  Kresge  Foundation  ■  Liz  and  George  Krupp  ■  Bill  and  Barbara  Leith  • 

Liberty  Mutual  Foundation,  Inc.  •  Joyce  and  Edward  Linde  •  Estates  of  John  D.  and 

Vera  M.  MacDonald  •  Nancy  Lurie  Marks  Foundation  ■  The  Andrew  W.  Mellon  Foundation  • 

Kate  and  Al  Merck  •  Mr.  and  Mrs.  Nathan  R.  Miller  •  Richard  P.  and  Claire  W.  Morse  Foundation 

William  Inglis  Morse  Trust  •  National  Endowment  for  the  Arts  ■  NEC  Corporation  ■ 

Mrs.  Robert  B.  Newman  •  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  • 

Megan  and  Robert  O'Block  ■  Mr.  and  Mrs.  Norio  Ohga  ■  William  and  Lia  Poorvu  • 

Carol  and  Joe  Reich  •  Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr.  •  Susan  and  Dan  Rothenberg  • 

Estate  of  Wilhelmina  C.  Sandwen  •  Dr.  Raymond  and  Hannah  H.  Schneider  ■ 

Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  ■  Ruth  and  Carl  J.  Shapiro  • 

Miriam  Shaw  Fund  •  Sony  Corporation  of  America  •  Ray  and  Maria  Stata  • 

State  Street  Corporation  ■  Thomas  G.  Sternberg  ■  Miriam  and  Sidney  Stoneman  ■ 

Estate  of  Elizabeth  B.  Storer  •  Dr.  Nathan  B.  and  Anne  P.  Talbot  •  Diana  O.  Tottenham  • 

The  Wallace  Foundation  •  Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  • 

The  Helen  F.  Whitaker  Fund  •  Mr.  and  Mrs.  John  Williams  ■  Estate  of  Helen  Zimbler  • 

Anonymous  (12) 

Names  listed  as  of  September  10,  2008 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 
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It  All  Comes  Down 

to  Having  the  Right  Partner 
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At  Atlantic  Trust,  we  are  m  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you.  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  tor  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized   family  office  capabilities. 


Proud  Supporters  of  the 

Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.atlantictrust.com 


This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


Foundation  Grantors 


Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In  particular,  founda- 
tion support  is  vital  to  sustaining  the  BSO's  educational  mission,  from  youth  education  and  community 
outreach  initiatives  throughout  the  Greater  Boston  area  to  professional  training  for  promising  young  musi- 
cians at  the  Tanglewood  Music  Center.  Gifts  from  foundations  nationwide  help  bridge  the  gap  between 
ticket  revenue  and  the  cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  pro- 
grams, new  music  for  the  Boston  Pops,  and  the  BSO  archives.  In  addition,  endowment  and  capital  gifts 
from  foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  maintenance  of 
the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  founda- 
tions that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $1,000  or  more  to  the  BSO  between  September  1,  2007,  and 
August  31,  2008. 

For  more  information,  contact  Ryan  Losey,  Director  of  Foundation  and  Government  Relations,  at 
(617)  638-9462. 


$1,000,000  AND  ABOVE 

The  Wallace  Foundation  •  The  Andrew  W.  Mellon  Foundation 

$500,000  TO  $999,999 

Massachusetts  Cultural  Facilities  Fund 


$100,000  TO  $499,999 

Chiles  Foundation  •  Miriam  Shaw  Fund  •  Anonymous 
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$50,000  to  $99,999 

Fromm  Music  Foundation  •  The  Ann  and  Gordon  Getty  Foundation  • 
Grew  Family  Charitable  Foundation  •  The  Geoffrey  C.  Hughes  Foundation  ■ 
MetLife  Foundation  •  Yawkey  Foundation  II 

$25,000  to  $49,999 

The  Aaron  Copland  Fund  for  Music  •  Associated  Grant  Makers  of  Massachusetts 

Grammy  Foundation  •  Kingsbury  Road  Charitable  Foundation  ■ 

The  Lowell  Institute  •  Newman's  Own  Foundation  ■  The  Billy  Rose  Foundation  • 

The  William  E.  and  Bertha  E.  Schrafft  Charitable  Trust  ■ 

The  Richard  and  Susan  Smith  Family  Foundation  •  Stratford  Foundation  • 

Edwin  S.  Webster  Foundation  •  Anonymous 
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Enjoy  a  Full  Hearing  Experience. 

Every  day,  we  are  exposed  to  a  world  of  sounds:  conversations  with  family,  the  laughter  of  friends, 
the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 
no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 

the  Orchestra!  „        > 

w  \        \ 
Boston  Hearing  Services  specializes  in... 

State-of-the-art  hearing  aid  technology 

■  Diagnostic  testing 

Hearing  aid  service 

We  are  proud  to  support  the  Boston  Symphony  Orchestra 

Audiologists  Robert  G.  Sanderson,  MA,  CCC-A  and 
Dr.  Matthew  Moreno,  Au.D.,  CCC-A 
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Hear  well,  Live  well 

The  Brook  House,  44  Washington  St.,  Ste.  102A,  Brookline,  MA 

Please  call  today  to  reserve  your  appointment. 

(617)  731-9988 


PHONAK 


Piatt  BUILDERS 

is  a  design/build  firm  who  has  earned 

an  outstanding  reputation  for  quality 

work  and  craftsmanship  since  its  founding 

seventeen  years  ago.  We  specialize  in 
residential  renovations  and  additions 

which  are  enhanced  with  exquisite  work 

from  our  in-house  custom  cabinet  shop. 


Through  careful  planning,  thoughtful 


we  can  transform  your  home  into  an 
inspiring  living  space. 

We  love  what  we  do. 
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Piatt 

BUILDERS 

See  more  of  our  work  at  PlattBuiWers.com    978.448.9963 
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$10,000  TO  $24,999 

Argosy  Foundation  •  ARSC  Foundation  •  The  ASCAP  Foundation  ■ 

Clipper  Ship  Foundation  ■   Elizabeth  Taylor  Fessenden  Foundation  • 

The  French  American  Fund  for  Contemporary  Music  •  Germeshausen  Foundation  • 

Halfway  Rock  Foundation  •  The  Roger  and  Myrna  Landay  Charitable  Foundation  • 

June  Rockwell  Levy  Foundation  •   Linde  Family  Foundation  ■   E.  Nakamichi  Foundation  • 

Thomas  A.  Pappas  Charitable  Foundation  ■   Proctor  and  Gamble  Foundation  • 

Alice  Ward  Fund  of  the  Rhode  Island  Foundation  •  Saquish  Foundation  ■ 

State  Street  Corporation  and  Foundation  •  Abbot  and  Dorothy  H.  Stevens  Foundation  ■ 

The  Kurt  Weill  Foundation  for  Music  •  Anonymous  (2) 

$5,000  to  $9,999 

The  Anthony  Advocate  Foundation  •  The  Arts  Federation  ■  Adelaide  Breed  Bayrd  Foundation  ■ 
Home  Family  Foundation  •   Irene  E.  and  George  A.  Davis  Foundation  • 
Demoulas  Foundation  •  The  Roy  A.  Hunt  Foundation  ■  Abraham  Perlman  Foundation  ■ 
Olive  Higgins  Prouty  Foundation  •   Red  Sox  Foundation  •   Paul  Sacher  Foundation 

$2,500  to  $4,999 

Brookline  Youth  Concerts  Fund  ■  Jackson  and  Irene  Golden  1989  Charitable  Trust  • 
Elizabeth  Grant  Trust  •   Elizabeth  Grant  Fund  •  Clayton  F.  and  Ruth  L.  Hawkridge  Foundation  • 
The  Hoche-Scofield  Foundation  •  The  Seth  Sprague  Educational  and  Charitable  Foundation  ■ 
Anonymous 

$1,000  to  $2,499 

The  Lassor  &  Fanny  Agoos  Charity  Fund  •  The  American  Scandinavian  Foundation  • 

The  Paul  and  Edith  Babson  Foundation  •   Frank  M.  Barnard  Foundation  ■ 

Orville  W.  Forte  Charitable  Foundation  •  The  Nancy  Foss  Heath  and  Richard  B.  Heath  Foundation 

Max  and  Sophie  Mydans  Foundation  •  Jean  Nichols  Charitable  Trust  •  Oxford  Fund  ■ 

The  Stearns  Charitable  Trust  •   Edward  A.  Taft  Trust  •  The  Charles  Irwin  Travelli  Fund 
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S^    BSO  Major  Corporate  Sponsors 

2008-og  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


m 

Stephen  H.  Brown 

Managing  Director 
Northeast  Regional 
Director 


UBS  is  proud  to  be  the  exclusive  season  sponsor  of  the  Boston  Symphony  Orchestra. 
The  BSO  demonstrates  the  highest  level  of  musical  excellence  where  musicians  dis- 
play an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This  partnership 
reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver  customized 
solutions  to  help  them  pursue  their  financial  goals. 

In  addition  to  the  BSO,  UBS  currently  sponsors  seven  outstanding  symphony  orches- 
tras in  the  U.S.,  including  The  Philadelphia  Orchestra,  The  Cleveland  Orchestra,  and 
the  Los  Angeles  Philharmonic.  UBS  also  sponsors  the  London  Symphony  Orchestra 
abroad  and  important  music  festivals  such  as  the  Ravinia  Festival  in  Chicago.  UBS 
has  a  long  history  of  supporting  the  art  of  orchestral  music  and  we  view  these  part- 
nerships as  a  reflection  of  our  ongoing  commitment  to  the  communities  in  which  we 
live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


-i 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC? 

where  information  lives* 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


New  England  coffee 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


u  o  v  r  o  n 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


&  1  # 


SHRE  VE.CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  127  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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Next  Program... 


Thursday,  October  2,  8pm 
Friday,  October  3, 1:30pm 
Saturday,  October  4,  8pm 
Tuesday,  October  7,  8pm 

ANDRE  PREVIN  conducting 


PREVIN 


OWLS  FOR  ORCHESTRA 

(WORLD  PREMIERE;  BSO  COMMISSION) 


STRAVINSKY 


VIOLIN  CONCERTO  IN  D 

Toccata 

Aria  I 

Aria  II 
Capriccio 

GIL  SHAHAM 


{INTERMISSION} 


BEETHOVEN 


SYMPHONY  NO.  4  IN  B-FLAT,  OPUS  60 

Adagio— Allegro  vivace 

Adagio 

Allegro  vivace 

Allegro  ma  non  troppo 


PRE-CONCERT  TALKS  BY  MARC  MANDEL,  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS 

Conductor,  pianist,  and  composer  Andre  Previn  returns  to  the  BSO  podium  to  conduct  a  new  work 
commissioned  by  the  BSO,  a  concert-opening  "nocturne  for  orchestra"  inspired  by  his  recollection 
of  finding  and  helping  to  save,  many  years  ago,  two  baby  owls  that  had  fallen  from  their  nest.  The 
program  also  features  Gil  Shaham  as  soloist  in  Stravinsky's  neoclassical  Violin  Concerto,  a  taut  and 
brilliant  work  written  in  1931  for  Samuel  Dushkin,  and  then  concludes  with  Beethoven's  high-spirited, 
gregarious  Symphony  No.  4. 


8o 


Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday  'D' 
Friday  'B' 
Saturday  'A' 
Tuesday  'B' 


October  2,  8-10 
October  3, 1:30-3:30 
October  4,  8-10 
October  7,  8-10 


ANDRE  PREVIN,  conductor 
GIL  SHAHAM,  violin 

PREVIN  Owls 

(world  premiere;  BSO  commission) 
Stravinsky       Violin  Concerto 
Beethoven        Symphony  No.  4 

Friday  Evening  October  10,  8-9:30 
Saturday  'A'  October  11,  8-9:30 
Tuesday  'C  October  14,  8-9:30 

JAMES  levine,  conductor 

MAHLER  Symphony  No.  6 

Thursday,  October  16, 10:30am  (Open  Rehearsal) 
Thursday  'A'        October  16,  8-10:10 
Friday  'B'  October  17, 1:30-3:40 

Saturday  'B'         October  18-10:10 

JAMES  levine,  conductor 
MAURIZIO  POLLINI,  piano 

TCHAIKOVSKY    Symphony  No.  6,  Pathetique 
KIRCHNER  The  Forbidden  (world  premiere; 

BSO  125th  anniversary  commission) 
SCHUMANN         Piano  Concerto 


Programs  and  artists  subject  to  change. 


Thursday  'C  October  23,  8-10 
Friday  Evening  October  24,  8-10 
Saturday  'A'         October  25,  8-10 

james  levine,  conductor 
STEVEN  ANSELL,  viola 

MESSIAEN  ft  exspecto  resurrectionem  mortuorum 

BOULEZ  Notations  l-IV 

BERLIOZ  Harold  in  Italy,  for  viola  and  orchestra 

Wednesday,  October  29,  7:30pm  (Open  Rehearsal) 
Thursday  'B'        October  30,  8-9:50 
Friday  'A'  October  31, 1:30-3:20 

Saturday  'B'         November  1,  8-9:50 
Tuesday  'C  November  4,  8-9:50 

RAFAEL  FRUHBECK  DE  BURGOS,  conductor 
LEONIDAS  KAVAKOS,  violin 

BRAHMS  Violin  Concerto 

STRAUSS  Symphonia  domestica 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5. SO  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  con- 
certs. For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebsof&bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


Insurance  I   Investments  I    Retirement 
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INTRODUCING  FIVE  STAR  LIVING™  WITH   UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM  LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


n RELATED 


BEALcc 


REGISTERED  WITH  THE  U.S.  GREEN  BUILDING  COUNCIL  WITH  ANTICIPATED  LEED  SILVER  CERTIFICATION 

f=>    The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  which  af 
pp     subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  Fede 
agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohibited 
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Experience  ^J^e^j^^r^c^e^ 

on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer  the 
sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 
Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 
Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with 
spacious  residences,  gourmet  dining  and  lifelong  learning 
experiences.  All  backed  by  the  security  of  the  area's  preeminent 
healthcare  continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

(781)821-0820 
orchard-cove.org 

NewBridge  on  the  Charles 

(877)440-4144 
newbridgeonthecharles.org 


Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 
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The  path  to  recovery. 

McLean  Hospital 
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The  nation's  top  psychiatric  hospital. 

U.S.  News  EWorld  Report 
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The  Pavilioi  at  McLeari  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 

Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535    www.mclean.harvard.edu/pav/ 


Partners. 

HEALTHCARE 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 


LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


U 


thanks  for 


giving  me 
my  life  back. " 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


[ 


Watch  Bruce's  story  online  at 
www.  bidmc.  org/bruce 


} 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •  George  D.  Behrakis  ■   Mark  G.  Borden  •   Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  •   Cynthia  Curme  ■ 
Alan  J.  Dworsky  ■   William  R.  Elfers  •  Judy  Moss  Feingold,  ex-officio  •   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  ■   Michael  Gordon  •   Brent  L.  Henry  •   Charles  H.  Jenkins,  Jr.  ■   Shari  Loessberg, 
ex-officio  ■   Carmine  Martignetti   ■   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  •   Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  •   Carol  Reich  •   Edward  I.  Rudman  •   Hannah  H.  Schneider 
Arthur  I.  Segel   •  Thomas  G.  Sternberg  •   Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  ■   Harlan  E.  Anderson  ■   David  B.  Arnold,  Jr.   •  J. P.  Barger  ■   Leo  L.  Beranek  • 

Deborah  Davis  Berman   •   Peter  A.  Brooke  •   Helene  R.  Cahners  ■  James  F.  Cleary  •  John  F.  Cogan,  Jr.   ■ 

Abram  T.  Collier  •   Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.  ■   Nina  L.  Doggett  ■ 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed   ■    Edna  S.  Kalman   ■   George  H.  Kidder  •   George  Krupp  • 

R.  Willis  Leith,  Jr.   •   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman   •   William  J.  Poorvu   • 

Irving  W.  Rabb  •   Peter  C.  Read  •   Richard  A.  Smith   ■   Ray  Stata   •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  ■   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■  Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   ■   William  F.  Achtmeyer  ■   Noubar  Afeyan   •   Diane  M.  Austin  • 

Judith  W.  Barr  ■   Lucille  M.  Batal   •   Linda  J.L.  Becker  ■   George  W.  Berry  ■   Paul  Berz  • 

James  L.  Bildner  •   Bradley  Bloom   •   Partha  Bose  •   Anne  F.  Brooke  •   Gregory  E.  Bulger  • 

Joanne  Burke  ■   Ronald  G.  Casty  ■   Carol  Feinberg  Cohen   •   Susan  Bredhoff  Cohen  • 

Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  •   Ranny  Cooper  •  James  C.  Curvey  • 

Mrs.  Miguel  de  Braganca  •   Paul  F.  Deninger  ■   Ronald  M.  Druker  ■   Alan  J.  Dworsky  ■   Alan  Dynner  ■ 

Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  ■  Joseph  F.  Fallon   •  Thomas  E.  Faust,  Jr.   • 

Steven  S.  Fischman   •  John  F.  Fish   •   Lawrence  K.  Fish  •   Myrna  H.  Freedman   ■ 

Carol  Fulp  •   Robert  Gallery  ■   Robert  P.  Gittens  •   Michael  Gordon   ■  Carol  Henderson   ■ 

Brent  L.  Henry  •   Susan  Hockfield  •   Osbert  M.  Hood   •   Roger  Hunt  ■   William  W.  Hunt   ■ 

Valerie  Hyman   •   Ernest  Jacquet  •   Everett  L.  Jassy  •   Charles  H.  Jenkins,  Jr.   •   Stephen  J.  Jerome  • 

Darlene  Luccio  Jordan,  Esq.  •   Paul  L.  Joskow  ■   Stephen  R.  Karp  •   Douglas  A.  Kingsley  • 

Robert  Kleinberg  ■   Farla  H.  Krentzman   •   Peter  E.  Lacaillade   ■   Charles  Larkin   •   Robert  J.  Lepofsky   • 

Christopher  J.  Lindop  •  John  M.  Loder  •   Shari  Loessberg  ■   Edwin  N.  London   •  Jay  Marks  ■ 

Jeffrey  E.  Marshall   ■  Joseph  B.  Martin,  M.D.  •  Thomas  McCann  ■  Albert  Merck  ■   Dr.  Martin  C.  Mihm,  Jr. 

Robert  Mnookin  ■   Paul  M.  Montrone  •   Robert  J.  Morrissey  •   Evelyn  Stefansson  Nef  •   Robert  T  O'Connell 
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EMC' 

where  information  lives! 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 

The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life-information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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photos  by  Michael  J.  Lutch 


Peter  Palandjian   •   Diane  Patrick  •  Joseph  Patton   ■  Ann  M.  Philbin   •   May  H.  Pierce  •   Ann  M.  Philbin   ■ 
Claudio  Pincus  ■  Joyce  L.  Plotkin   •  Jonathan  Poorvu   •   Dr.  John  Thomas  Potts,  Jr.   • 
Dr.  Tina  Young  Poussaint  •   Claire  Pryor  •   Patrick  J.  Purcell   ■  John  Reed   ■   Donna  M.  Riccardi  • 
Dr.  Carmichael  Roberts   •   Susan  Rothenberg  ■   Alan  Rottenberg  •  Joseph  D.  Roxe  •   Kenan  Sahin   • 
Gilda  Slifka   ■  Christopher  Smallhorn   ■  John  C.  Smith   ■   Patricia  L.  Tambone   •   Caroline  Taylor  ■ 
Douglas  Thomas   •   Mark  D.  Thompson   •   Samuel  Thome   •  Albert  Togut  •   Diana  Osgood  Tottenham   • 
Joseph  M.  Tucci   •   Robert  S.  Weil   ■   David  C.  Weinstein   •  James  Westra   ■   Richard  Wurtman,  M.D.   ■ 
Patricia  Plum  Wylde   ■   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •   Marjorie  Arons-Barron   ■   Caroline  Dwight  Bain   •   Sandra  Bakalar  ■   William  T  Burgin   ■ 
Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles   •  Mrs.  James  C.  Collias  •  Joan  P.  Curhan   ■   Phyllis  Curtin   ■ 
Tamara  P.  Davis   ■   Disque  Deane   ■   Betsy  P.  Demirjian   •  JoAnne  Walton  Dickinson   •   Phyllis  Dohanian   • 
Goetz  B.  Eaton   ■   Harriett  Eckstein   •  George  Elvin   ■  J.  Richard  Fennell   ■   Peter  H.B.  Frelinghuysen   • 
Mrs.  Thomas  Galligan,  Jr.   •   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb   •  Jordan  Golding   ■ 
Mark  R.  Goldweitz   ■   Michael  Halperson   ■  John  Hamill   ■   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill   • 
Marilyn  Brachman  Hoffman   •   Lola  Jaffe   ■   Michael  Joyce   •  Martin  S.  Kaplan   •   Mrs.  S.  Charles  Kasdon   ■ 
Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky   •   Robert  K.  Kraft   ■   Benjamin  H.  Lacy  • 
Mrs.  William  D.  Larkin   •   Hart  D.  Leavitt   ■   Frederick  H.  Lovejoy,  Jr.   •   Diane  H.  Lupean   • 
Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L  Marks  ■  Joseph  C.  McNay  •  John  A.  Perkins  ■  Daphne  Brooks  Prout 
Robert  E.  Remis  •  John  Ex  Rodgers   •  Mrs.  Jerome  Rosenfeld   ■   Roger  A.  Saunders  •   Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro   ■   L.  Scott  Singleton   •   Charles  A.  Stakely   ■   Patricia  Hansen  Strang  •   Paul  M.  Verrochi 
Robert  A.  Wells  •  Mrs.  Joan  D.  Wheeler  •   Margaret  Williams-DeCelles   ■   Mrs.  Donald  B.  Wilson   ■ 
Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President   •  Gerald  Dreher,  Treasurer  •  Charles  Jack,  Executive  Vice  President, 
Administration   ■   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  •   Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach   •  Audley  Fuller,  Nominating  Chairman   ■ 
Mary  Gregorio,  Vice  President,  Special  Projects   •  Joan  Hall,  Vice  President,  Hall  Services   •  Karen  Licht, 
Vice  President,  Membership   ■   Rosemary  Noren,  Vice  President,  Symphony  Shop   •  Paula  Strasser, 
Secretary  •  Janis  Su,  Vice  President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach   •  William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary   •  Gus  Leibowitz,  Vice  Chair,  Education   •  Wilma  Michaels,  Vice 
President,  Tanglewood   •  Ken  Singer,  Liaison  to  Glass  House   •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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n  the  ultimate  home, 

inspiration  is  drawn  from  reflection. 


~ 


yjyoming  together  to  offer 
white  glove  real  estate  services  throughout  the  region 


By  the  Sea   I   Sotheby's 

f  IMTPD  M  ATI(~lM  Al     RPAITY 


NTERNATIONAL  REALTY 


715  Hale  Street,  Beverly  Farms 

978.865.1168 

BytheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


©Gibson   I  Sotheby's 

^"^  I  INTERNATIONAL  REALTY 

South  End  617.426.6900  Back  Bay  617.375.6900 
Waterfront  617.725.1981  Savin  Hill  617.825.0800 
S.  Boston  6 1 7.268.20 1 1     Westwood  781329  8008 

GibsonSothebysRealty.com 

Area  Covered:  Metro  Boston 


Karp,  Liberman 
&Kern 


Sotheby's 

INTERNATIONAL  REALTY 


391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Wellesley. 


Waterfield       Sotheby's 

INTERNATIONAL  REALTY 

48  Mt.  Vernon  Street,  Winchester  781.729.7900 

WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  ■  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa,  Technical  Director  •  Vicky  Dominguez, 
Operations  Manager  ■  Deborah  De  Laurell,  Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  ■  Leah  Monder,  Production  Manager  •  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage 
Technician  •  Mark  B.  Rulison,  Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 

Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial 

Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Associate  ■  John  O'Callaghan, 

Payroll  Supervisor  ■  Nia  Patterson,  Accounts  Payable  Assistant  ■  Harriet  Prout,  Accounting  Manager  ■ 

Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 

Accountant 


WEEK   2      ADMINISTRATION 


a&£$g 


mm 


HI 

EM 


[*«£** 


MS 


1$ 


M%3< 


-?mtC 


■'."'■■"..-•■ 

9S9fi3il 


'■ ' ■■'.'■" : 


Savor 


"New  England  Coffee 
delighted  to  be  the 
Hcial  Coffee  of 
Boston  Symphony 
:hes 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        *  <• 
to  enjoy  tonight's 
performance. " 


the  moment 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Mia  Schultz,  Director  of  Development  Administration  • 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Major  Gifts  and  Campaign  Coordinator  ■ 
Emily  Borababy,  Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  •  Cullen  E.  Bouvier,  Stewardship  Officer  ■  Diane  Cataudella,  Associate  Director 
of  Stewardship  for  Donor  Relations  •  Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn, 
Associate  Director,  Business  Partners  •  Allison  Cooley,  Associate  Director  of  Society  Giving  • 
Marcy  Bouley  Eckel,  Stewardship  Officer  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • 
David  Grant,  Manager  of  Gift  Processing  and  Operations  •  Laura  Hahn,  Annual  Fund  Projects 
Coordinator  •  Barbara  Hanson,  Major  Gifts  Officer  •  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford, 
Assistant  Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  ■  Jill  Ng, 
Senior  Major  Gifts  Officer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  ■ 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  ■  Yong-Hee  Silver,  Major  Gifts  Officer  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  ■  Tyrone  Tyrell,  Facilities  Services  Lead 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     house  crew  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  ■  Francis  Castillo, 
Upholsterer  •  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  ■  Michael  Frazier,  Carpenter  • 
Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter     custodial  crew  Landel  Milton,  Lead 
Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland  •  Julien  Buckmire  • 
Claudia  Ramirez  Calmo  •  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  ■  Robert  Lahart,  Electrician  ■ 
Peter  Socha,  Carpenter  ■  Robert  Casey  •  Stephen  Curley  •  Richard  Drumm  •  Bruce  Huber 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 
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There  are  many  reasons 
why  Atlantic  Charter  has 

earned  a  premier  reputation  in 
the  complex  area  of  workers' 
compensation:  over  fifteen  years 
of  innovation,  financial  stability, 
and  unmatched  client  service 
resulting  in  a  98%  client  retention 
rate.  There's  also  the  A.M.  Best 
rating  of  "A"  (Excellent)  and  an 
outstanding  combined  loss  ratio 
well  below  the  industry  average. 

Of  course,  we're  always  striving 
to  exceed  these  accomplishments. 
We  just  wanted  you  to  know  how 
high  we  set  the  bar. 

To  learn  more,  please  visit 
www.atlanticcharter.com 

k  Atlantic 
^Charter 


INSURANCE     COMPANY 


Boston,  MA 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  ■  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 

Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  Director  of  Ticketing 
Gretchen  Borzi,  Marketing  Production  Manager  ■  Rich  Bradway,  Associate  Director  of  E-Commerce  and 
New  Media  ■  Samuel  Brewer,  SymphonyCharge  Representative  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Subscriptions 
Associate  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky, 
Assistant  Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Laura  Maas,  Merchandising 
Assistant  ■  Dominic  Margaglione,  Senior  Subscription  Associate  •  Ronnie  McKinley,  Ticket  Exchange 
Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore,  E-Commerce  Marketing 
Analyst  ■  Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  •  Clint  Reeves,  Graphic 
Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Andrew  Russell,  Senior  Manager, 
Corporate  Sponsorships  ■  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  SymphonyCharge 
Coordinator  ■  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  ■  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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Clerestory  Windows  of  Symphony  Hall 
Opened  for  First  Time  Since  the  1940s 

As  part  of  a  continuing  long-term  restoration  and  renovation  project,  Symphony  Hall's 
clerestory  windows  (the  semi-circular  windows  in  the  upper  side  walls  of  the  Symphony 
Hall  auditorium)  have  been  reopened  for  the  start  of  the  2008-09  BSO  season— in  keeping 
with  McKim,  Mead  &  White's  original  design,  and  allowing  natural  light  into  the  auditorium 
for  the  first  time  in  decades.  Photographs  of  Symphony  Hall  in  1940  show  that  wooden 
shutters  hinged  at  the  bottom  let  the  windows  be  either  left  open  to  daylight  or  closed;  the 
shutters  were  permanently  closed,  probably  for  black-out  purposes,  during  World  War  II. 
The  original  windows  have  now  been  reglazed  and  restored  to  their  original  condition 
(including  their  wooden  frames,  which  have  been  repainted);  acoustical  windowpanes  have 
been  added  to  the  exterior  of  the  building,  and  new  shutters  will  again  allow  the  windows 
to  be  open  to  daylight  or  closed.  New  detail  lighting  has  also  been  added  to  the  upper  part 
of  the  auditorium,  to  highlight  both  the  clerestory  windows  and  the  Symphony  Hall  statuary 
(which  is  now  lighted  from  both  the  front  and  the  back).  And  for  those  wanting  to  know: 
the  term  "clerestory"  (or  "clearstory")  refers  to  an  exterior  building  wall,  containing  win- 
dows, that  rises  above  an  adjoining  roof. 

The  Fairmont  Copley  Plaza 

The  Boston  Symphony  Orchestra  is  pleased  to  announce  that  The  Fairmont  Copley  Plaza,  a 
Fairmont  Hotels  &  Resorts  property,  has  renewed  its  commitment  as  the  Official  Hotel  of  the 
Boston  Symphony  Orchestra.  The  new  three-year  agreement  extends  Fairmont's  sponsorship 
through  the  end  of  the  BSOs  2010-11  season,  which  will  mark  the  ninth  year  of  the  partner- 
ship. With  more  than  50  properties  throughout  the  world,  Toronto-based  Fairmont  Hotels 
&  Resorts  is  the  largest  luxury  hotel  company  in  North  America.  "Sharing  a  venerable  history 
and  a  promising  future,  Fairmont  and  the  BSO  have  tremendous  synergy  as  we  continue  our 
partnership,"  says  Paul  Tormey,  regional  vice  president  and  general  manager  of  The  Fairmont 
Copley  Plaza.  "As  a  global  company,  we  are  proud  to  continue  to  support  the  BSO,  recog- 
nized internationally  as  a  leader  and  innovator  in  the  world  of  classical  music." 

Symphony  Cafe  Offers  Convenient 
Pre-Concert  Dining  at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of  Symphony  Hall  offers  a  buffet-style  dinner  prior 
to  all  evening  BSO  concerts  and  a  buffet-style  lunch  prior  to  Friday-afternoon  concerts. 
Enjoy  the  convenience  of  pre-concert  dining  in  the  unique  ambiance  of  historic  Symphony 
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STRENGTH      AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     |     Trust  Administration      |     Wealth  Management 
Financial  Planning      |      Private  Banking 
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Hall.  Dinner  includes  a  pre-set  appetizer,  soup,  salad,  and  two  hot  entrees.  Coffee  and  tea 
are  served  at  the  table,  and  patrons  may  select  from  a  scrumptious  dessert  buffet.  Lunch 
includes  soup,  salad,  a  hot  entree,  finger  sandwiches,  fresh  fruit,  and  cookies,  as  well  as 
coffee  and  tea.  Full  bar  service,  and  specialty  coffees  and  tea,  are  available  at  an  additional 
cost.  Jules  Catering,  one  of  Boston's  finest  caterers,  creates  the  fine  dining  experience  of 
the  Symphony  Cafe.  Call  (617)  638-9328  to  make  a  reservation,  which  will  be  confirmed  by 
a  return  phone  call.  Walk-ins  are  accepted,  but  are  not  always  guaranteed  a  seat  when  the 
cafe  is  full.  Dinner  is  $32.50  per  person  and  lunch  $19.50  per  person,  not  including  service 
charge  and  tax.  And  if  you're  running  late,  the  Symphony  Cafe  offers  an  "After  Seven"  menu 
of  lighter  fare  (served  exclusively  in  the  Cafe  Lounge)  after  7  p.m.,  and  a  similar  menu  after 
12:30  p.m.  on  Friday  afternoons,  for  just  $7.50  per  person. 


Boston  Symphony  Chamber  Players 
2008-2009  Season  at  Jordan  Hall: 
Four  Sunday  Afternoons  at  3  p.m. 


The  Boston  Symphony  Chamber  Players  perform  four  Sunday-afternoon  concerts  this  sea- 
son at  Jordan  Hall  at  the  New  England  Conservatory,  beginning  with  a  program  of  Mozart, 
Michael  Haydn,  Villa-Lobos,  and  Brahms  on  November  2,  2008.  The  season  continues  with 
music  of  Rossini,  Ingolf  Dahl,  Steven  Mackey,  and  Brahms  on  January  11;  music  of  Poulenc, 
Debussy,  Brahms,  and  Andre  Previn  (the  world  premiere  of  a  new  work,  with  Mr.  Previn  as 
pianist)  on  March  22;  and  music  of  Oliver  Knussen,  George  Perle,  William  Bolcom,  and 
Brahms  on  April  26.  (Each  program  includes  one  of  the  Brahms  string  sextets  or  quintets, 
which  total  four  in  all,  two  of  each.)  Subscriptions  for  the  four-concert  series  are  available 
at  $108,  $78,  and  $62.  Single  tickets  are  $32,  $23,  and  $18.  To  purchase  the  four-concert 
series,  please  call  the  Subscription  Office  at  (617)  266-7575.  Single  tickets  may  be  pur- 
chased through  SymphonyCharge  at  (617)  266-1200,  at  the  Symphony  Hall  box  office,  or 
online  at  www.bso.org.  On  the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan 
Hall  box  office,  30  Gainsborough  Street. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45  prior  to  evening  concerts,  12:15  p.m.  prior  to 
Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community, 
these  informative  half-hour  talks  include  recorded  examples  from  the  music  being  per- 
formed. This  week,  BSO  Director  of  Program  Publications  Marc  Mandel  discusses  Stravin- 
sky, Beethoven,  and,  in  its  world  premiere,  Andre  Previn's  Owls  (October  2-7).  In  the  weeks 
ahead,  Elizabeth  Seitz  of  The  Boston  Conservatory  discusses  Mahler's  Sixth  Symphony 
(October  10-14),  Marc  Mandel  discusses  Tchaikovsky,  Schumann,  and  another  world  pre- 
miere, Leon  Kirchner's  The  Forbidden,  a  BSO  125th  anniversary  commission  (October  16-18), 
and  BSO  Publications  Associate  Robert  Kirzinger  discusses  Messiaen,  Boulez,  and  Berlioz 
(October  23-25).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 

Chamber  Music  Teas 

Chamber  Music  Teas  presented  by  the  Boston  Symphony  Orchestra  are  scheduled  for  six 
non-Symphony  Friday  afternoons  in  the  Cabot-Cahners  Room  of  Symphony  Hall.  Chamber 
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Music  Teas  offer  tea  and  coffee,  baked  refreshments,  and  an  hour-long  chamber  music  per- 
formance by  members  of  the  BSO.  Doors  open  at  1:30  p.m.,  and  the  concert  begins  at  2:30. 
The  complete  series  of  six  concerts,  beginning  on  Friday,  October  10,  is  available  for  $80. 
Individual  tickets  are  $16.  For  further  information,  or  to  subscribe,  please  call  Symphony- 
Charge  at  (617)  266-1200,  or  visit  www.bso.org. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


The  Beranek  Concert 
Thursday,  October  2,  2008 

The  BSO's  performance  this  Thursday  is  en- 
dowed by  a  generous  gift  from  Life  Trustee 
Leo  Beranek  and  Gabriella  Beranek.  Both  of 
the  Beraneks  have  played  significant  roles  in 
the  life  of  the  Symphony. 

Dr.  Leo  Beranek  began  his  appointed  service 
to  the  BSO  in  1968  as  a  Charter  Member 
of  the  Board  of  Overseers  and  chaired  the 
Board  of  Overseers  from  1977  to  1980.  Dr. 
Beranek  was  appointed  a  BSO  Trustee  in 
1977,  was  Chairman  from  1983  to  1986,  and 
was  made  Honorary  Chairman  and  Life 
Trustee  in  1987.  During  his  tenure  as  Trustee, 
Leo  sought  to  increase  dramatically  the 
BSO's  endowment.  In  1992,  fellow  donors 
and  Board  members  named  the  Beranek 
Room  in  Leo's  honor;  Higginson  Society  mem- 
bers continue  to  gather  regularly  in  this  ele- 
gant and  comfortable  space.  His  most  recent 
book,  an  autobiography  entitled  Riding  the 
Waves:  A  Life  in  Sound,  Science,  and  Industry, 
was  published  this  year  by  The  MIT  Press. 

Gabriella  Beranek  served  as  Trustee  of  the 
Boston  Symphony  Orchestra  from  1997  to 
2007  and  as  Overseer  from  1988  to  1997.  In 
the  late  1980s,  Gabriella  was  central  to  the 
success  of  the  "Salute  to  Youth"  portion  of 
the  BSO's  Open  House  weekend,  "Salute  to 
Symphony,"  which  brought  together  the 
BSO,  Yo-Yo  Ma,  the  Greater  Boston  Youth 
Symphony  Orchestra,  and  the  New  England 
Conservatory  Orchestra  to  perform  before 
5,000  children.  The  Friends'  component  of 
the  March  1998  BSO  European  tour  benefit- 
ed from  Gabriella's  expert  coordination  of 


their  fourteen  days  of  travel  and  activities. 
From  1997  to  2000,  Gabriella  served  on  the 
Symphony  Hall  Centennial  Committee;  in 
2000  she  created  the  spectacular  Symphony 
Hall  Centennial  Ball. 

The  BSO  Boards,  musicians,  and  staff  appre- 
ciate their  extraordinary  contributions  to  the 
enduring  legacy  of  the  BSO. 

The  Fanny  Peabody  Mason 
Memorial  Concert, 
Friday,  October  3,  2008 

The  first  Friday-afternoon  concert  of  the 
Boston  Symphony  Orchestra's  subscription 
season  is  dedicated  to  the  memory  of  Miss 
Fanny  Peabody  Mason,  who  was  a  Friday- 
afternoon  subscriber  and  an  active  patron  of 
music  both  in  the  United  States  and  abroad 
until  her  death  in  1948.  Many  music  lovers 
recall  the  outstanding  concerts  Miss  Mason 
presented  in  the  music  room  of  her  town- 
house  on  Commonwealth  Avenue  and  at  her 
summer  residence  in  Walpole,  New  Hamp- 
shire. The  endowment  to  honor  Miss  Mason 
perpetually  was  created  in  1985  by  the 
Peabody-Mason  Music  Foundation,  estab- 
lished by  Miss  Mason,  and  which  presented 
young  and  well-established  artists  in  concert 
in  Boston  and  Cambridge  for  more  than  35 
years.  The  president  of  the  foundation  at  that 
time,  the  late  Paul  Doguereau,  initiated  the 
gift  to  the  BSO  as  a  way  to  recognize  Miss 
Mason's  love  of  music,  and  to  foster  the 
highest  aspirations  of  the  art.  Besides  the 
concert  sponsorship,  the  gift  created  the 
Mason  Lounge  for  musicians  and  staff  and 
the  Mason  Green  Room. 
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Symphony  Hall  Tours 


The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  second  Saturday  of  each  month  at 
1:30  p.m.,  and  every  Wednesday  at  4:30  p.m. 
All  tours  begin  in  the  Massachusetts  Avenue 
lobby  of  Symphony  Hall,  where  the  guide  will 
meet  participants  for  entrance  to  the  build- 
ing. No  reservations  are  necessary.  In  addi- 
tion, group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting) 
by  contacting  the  BSAV  Office  at  (617) 
638-9390  or  by  e-mailing  bsav@bso.org. 
Walk-up  tour  dates  are  subject  to  change. 
Please  call  the  BSAV  Office  to  confirm. 

Friday-afternoon  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  search- 
ing for  a  parking  space  when  you  come  to 
Friday-afternoon  Boston  Symphony  concerts, 
why  not  consider  taking  the  bus  from  your 
community  directly  to  Symphony  Hall?  The 
Boston  Symphony  Orchestra  is  pleased  to 
continue  offering  round-trip  bus  service  on 
Friday  afternoons  at  cost  from  the  following 
communities:  Beverly,  Canton,  Cape  Cod, 
Concord,  Framingham,  Foxboro,  Marblehead/ 
Swampscott,  Wellesley,  Weston,  the  South 


Shore,  and  Worcester  in  Massachusetts; 
Nashua,  New  Hampshire;  and  Rhode  Island. 
Taking  advantage  of  your  area's  bus  service 
not  only  helps  keep  this  convenient  service 
operating,  but  also  provides  opportunities 
to  spend  time  with  your  Symphony  friends, 
meet  new  people,  and  conserve  energy.  If 
you  would  like  further  information  about  bus 
transportation  to  Friday-afternoon  Boston 
Symphony  concerts,  please  call  the  Sub- 
scription Office  at  (617)  266-7575. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

Comings  and  Goings. . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb 
the  performers  or  other  audience  members 
while  the  concert  is  in  progress.  We  thank 
you  for  your  cooperation  in  this  matter. 
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Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 


Tickets  through  Telecharge  at  800-233-31 23  /  Telecharge.com 
www.operaboston.org  Or  Cutler  Majestic  Theatre  box  office 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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James  Levine 


C—^7~>        Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 

is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegro;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 
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James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled 
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in  its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly 
2,500  performances— more  than  any  other  conductor  in  the  company's  history— of  83  differ- 
ent operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the 
Opening  Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking 
the  first  anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating 
the  40th  anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from 
historic  Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production; 
a  new  Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo 
ed  Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducts  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  In  October  2008 
he  receives  the  newly  created  NEA  Opera  Award  from  the  National  Endowment  for  the  Arts. 
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in  perpetuity 

BERNARD  HAITINK 
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LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 
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Malcolm  Lowe 
Concertmaster 
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fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
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Alexander  Velinzon 
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Elita  Kang 
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Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 
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Victor  Romanul* 

Bessie  Pappas  chair 
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Mary  6.  Saltonstall  chair, 
fully  funded  in  perpetuity 
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Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 
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fully  funded  in  perpetuity 
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Assistant  Principal 
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chair,  endowed  in  perpetuity 
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Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 
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David  H.  and  Edith  C  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 
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Si-Jing  Huang* 
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Robert  Bradford  Newman  chair, 
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VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed 

in  perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
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funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 
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CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller*5 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe5 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 
Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 


Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 
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John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 
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Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 
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John  D.  and  Vera  A/I.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 
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chair 
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(position  vacant) 

Assistant  Principal 
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in  perpetuity 
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endowed  in  perpetuity  in  1974 
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fully  funded  in  perpetuity 
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fully  funded  in  perpetuity 
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Barbara  Lee  chair 

(position  vacant) 
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Mr  and  Mrs.  Edward  H.  Linde 

chair 
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Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 
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Sunday  Concert  Series 

Every  Sunday  at  1:30  pm 


October  5 

Young  Artists  Showcase 
David  Aaron  Carpenter,  viola  - 
First  Prize,  2006  Naumburg 
International  Viola  Competition 
Schumann,  Part,  Paganini 

October  12 

The  Complete  Beethoven  Piano 
Sonatas,  Part  VII 
Paavali  Jumppanen,  piano 
Sonatas  No.  21, 22, 29 


October  19 

Vieni  Imeneo:  Music  and 
Marriage  in  Renaissance  Italy 
The  Boston  Camerata 
Dufay,  Josquin,  Monteverdi 

In  conjunction  with  the  special  exhibition 
The  Triumph  of  Marriage:  Painted  Cassoni 
of  the  Renaissance 

October  26 

Steven  Isserlis,  cello, 
and  Jeremy  Denk,  piano 
Mendelssohn,  Chopin,  Britten,  Poulenc 
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the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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MAKE  A  CONTRIBUTION  THIS   SEASON 


Enhance  Your  BSO  Experience 
with  Exclusive  Benefits 
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Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 
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BOSTON    SYMPHONY   ORCHESTRA 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008 — 20og 
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Thursday,  October  2,  8pm  |  the  beranek  concert 
Friday,  October  3, 1:30pm 


Saturday,  October  4,  8pm 
Tuesday,  October  7,  8pm 


THE  FANNY  PEABODY  MASON 
MEMORIAL  CONCERT 


ANDRE  PREVIN  conducting 


PREVIN 


OWLS 

(WORLD  PREMIERE;  COMMISSIONED  BY  THE  BOSTON  SYMPHONY 
ORCHESTRA,  JAMES  LEVINE,  MUSIC  DIRECTOR,  THROUGH  THE 
GENEROUS  SUPPORT  OF  THE  NEW  WORKS  FUND,  ESTABLISHED 
BY  THE  MASSACHUSETTS  CULTURAL  COUNCIL,  A  STATE  AGENCY) 
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STRAVINSKY 


VIOLIN  CONCERTO  IN  D 

Toccata 
Aria  I 
Aria  II 
Capriccio 

GIL  SHAHAM 
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{INTERMISSION} 


BEETHOVEN 


SYMPHONY  NO.  4  IN  B-FLAT,  OPUS  60 

Adagio— Allegro  vivace 
Adagio 
Allegro  vivace 
Allegro  ma  non  troppo 


<J<^)j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 
Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 

Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 

should  be  switched  off  during  the  concert. 
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The  Program  in  Brief 


This  week's  program  begins  with  the  first  of  the  season's  four  BSO-commissioned  world 
premieres  (the  others  are  by  Leon  Kirchner,  in  two  weeks;  Elliott  Carter,  in  December;  and 
Gunther  Schuller,  in  February)— Andre  Previn's  Owls,  which  has  been  described  by  BSO 
Artistic  Administrator  Anthony  Fogg  as  a  "nocturne  for  orchestra."  The  simple,  touching 
story  behind  this  music  is  told  by  Mr.  Previn  himself  on  page  39. 

Though  it  has  been  championed  by  such  conductors  as  Mr.  Previn  and  BSO  Music  Director 
Laureate  Seiji  Ozawa,  Beethoven's  Fourth  Symphony— which  closes  the  program— is  one  of 
the  even-numbered  works  (the  Second,  Fourth,  and  Eighth)  that  get  performed  less  often 
than  the  Pastoral  Sixth  and  his  popular  odd-numbered  symphonies.  But  there's  certainly  no 
lack  of  Beethovenian  drive  in  the  Fourth,  which  remains  striking  among  these  pieces  for  its 
particular  combination  of  unflagging  energy  with  a  sense  of  spaciousness  and  relaxation  to 
be  found  also,  for  example,  in  his  Piano  Concerto  No.  4  and  Violin  Concerto,  and  which  is 
perhaps  tied  here  to  the  particular  sound-world  of  its  key  of  B-flat.  See  the  program  note 
starting  on  page  49  for  more  detailed  consideration  of  all  this. 

Between  Previn's  Owls  and  Beethoven's  Symphony  No.  4  comes  Stravinsky's  wonderfully 
multi-faceted  Violin  Concerto,  from  1931— and  which  has  not  been  performed  by  the  BSO 
since  1996.  Though  it's  his  big,  early  ballet  scores  (Firebird,  Petrushka,  and  Rite  of  Spring) 
that  show  up  most  frequently  in  the  concert  hall,  our  notion  of  Stravinsky's  musical  and 
stylistic  scope  is  inevitably  and  egregiously  limited  if  we  ignore  the  many  great  works,  of 
widely  varying  character,  composed  later.  (Consider,  for  example,  the  Symphony  of  Psalms, 
written  for  the  BSO's  fiftieth  anniversary.)  The  Violin  Concerto,  a  brilliant  example— in 
the  composer's  choice  of  genre  and  the  work's  spareness  of  instrumental  texture— of 
Stravinskian  neoclassicism,  harks  back  just  as  much— in  its  four-movement  shape  and 
movement  titles— to  Baroque  models.  At  the  same  time,  the  overall  soundscape,  rhythmic 
irregularities,  and  occasionally  tongue-in-cheek  stance  could  not  be  anyone's  but  Stravin- 
sky's, whose  own  L'Histoire  du  soldat  provides  a  direct  precedent  for  the  sort  of  violin  writ- 
ing heard  here. 

Stravinsky  opens  each  movement  with  a  chord,  played  by  the  solo  violinist,  that  has  become 
a  signature  marker  for  the  piece.  The  titles  "Toccata"  (for  the  galumphing,  carnival-like  first 
movement)  and  "Capriccio"  (for  the  finale)  already  tell  us  much  about  the  character  of  the 
outer  sections.  In  between  come  two  "Arias,"  the  first  being  something  of  an  interlude 
(including  some  of  the  fastest  music  in  the  whole  work),  the  second  (with  its  frequent 
markings  of  "cantabile,"  "songful")  being  lyric,  contemplative,  and  Bach-like  in  character,  in 
contrast  to  the  spikier  playing  called  for  in  Aria  I.  Stravinsky  once  said:  "My  music  is  not 
free  of  dryness,  but  that  is  the  point  of  precision."  Whatever  "dryness"  we  may  find  here 
surely  reflects  not  just  the  composer's  precision,  but  his  wry,  cheeky  sense  of  humor. 

Marc  Mandel 
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Andre  Previn 

Owls 


ANDRE  PREVIN  was  born  in  Berlin  on  April  6,  1930  (not  1929  as  given  in  numerous  reference 
books)  and  lives  in  New  York.  "Owls,"  which  receives  its  world  premiere  performances  in  these 
concerts,  is  the  product  of  a  commission  extended  to  Mr.  Previn  in  the  fall  of  2007  by  BSO  Artistic 
Administrator  Anthony  Fogg  on  behalf  of  the  orchestra  and  its  music  director,  fames  Levine,  with 
support  from  the  New  Works  Fund  established  by  the  Massachusetts  Cultural  Council.  The  intent 
of  the  commission  was  to  recognize  Mr.  Previn's  longstanding  relationship  with  the  BSO,  while 
at  the  same  time  providing  the  opening  work  for  his  concerts  here  this  week.  The  short  score — 
which  is  to  say,  the  music  of  the  piece  but  not  the  details  of  the  instrumentation — was  completed 
by  January  2008  and  the  full  score  not  long  after  that,  while  the  composer  was  in  the  final  stages 
of  completing  his  new  opera,  "Brief  Encounter"  (to  be  premiered  by  Houston  Grand  Opera  in 
April  2009). 

THE  SCORE  OF  "OWLS"  calls  for  two  flutes  (second  doubling  piccolo),  two  oboes  (second  dou- 
bling English  horn),  two  clarinets  in  B-flat,  bass  clarinet,  four  horns,  two  trumpets,  timpani,  bass 
drum,  celesta,  harp,  and  strings.  The  duration  of  "Owls"  is  about  fifteen  minutes. 


"One  of  the  truly  unusual  careers  in  music"  is  how  one  writer  has  summed  up  Andre 
Previn's  amazingly  versatile  and  wide-ranging  list  of  credits.  Even  beyond  his  cumulative 
experience  as  conductor,  composer,  and  pianist  in  the  realms  of  orchestral  music,  cham- 
ber music,  and  jazz,  his  current  range  of  activities  continues  to  match  or  exceed  that  of 
any  musician  before  the  public  today.  At  the  same  time,  his  current  standing  in  the  musi- 
cal world— based  particularly  on  the  achievements  of  the  past  several  decades— repre- 
sents a  logical  extension  and  culmination  of  his  earlier  work,  his  previous  other  "lives" 
(as  it  were)  lived  to  varying  degrees  simultaneously,  and  all  reflective  of  his  multi-faceted 
musical  talents  and  inclinations— including  his  work  on  more  than  forty  films  as  compos- 
er, arranger,  and  orchestrator  in  the  Hollywood  film  studios  between  1949  and  1973;  his 
work  with  Alan  Jay  Lerner  on  the  1969  Broadway  musical  Coco  (inspired  by  the  life  of 
fashion  designer  Coco  Chanel  and  starring  Katharine  Hepburn);  his  1974  collaboration 
with  Johnny  Mercer  on  the  musical  The  Good  Companions,  which  starred  John  Mills  and 
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A  PERFECT  GIFT  IS 

THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 

EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 
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Wendy  Putnam,  violinist. 

Shreve,  Crump  &  Low 

is  proud  to  be 

the  Official  Jeweler  of 

the  Boston  Symphony 

Orchestra 


Our  exclusive 

BSO  Symphony  Hall 

pin  $75>  ornament  $6$ 


Sterling  silver  music 
charm  bracelet  $265 


SHRE  VE.CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 


WWW.SHREVECRUMPANDLOW.COM 


Boston  Flagship  Store 

Corner  of  Berkeley  &  Boylston 

(617)  267-9100 


The  Mall  at  Chestnut  Hill 
(617)  965-2700 


TM  2008  BSO 
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Judi  Dench  in  London's  West  End;  his  music-theater  collaboration  with  Tom  Stoppard, 
Every  Good  Boy  Deserves  Favour,  commissioned  by  Queen  Elizabeth  II  for  her  Silver  Jubilee 
and  premiered  in  1976,  with  Patrick  Stewart  as  the  lead,  by  the  Royal  Shakespeare  Company 
and  London  Symphony  Orchestra;  and  a  series  of  concert  works  in  recent  decades  that 
have  resulted  from  ongoing  collaborations  with  many  of  the  world's  foremost  artists  and 
ensembles  (including,  among  others,  the  Boston  Symphony  Orchestra,  the  Vienna  Phil- 
harmonic, sopranos  Barbara  Bonney  and  Renee  Fleming,  pianist  Vladimir  Ashkenazy, 
violinist  Anne-Sophie  Mutter,  cellist  Yo-Yo  Ma,  and  the  Emerson  String  Quartet). 


Prior  to  this  week,  the  latest  work  of  Andre  Previn's  to  have  been  given  its  world  pre- 
miere by  the  BSO  under  the  composer's  direction  was  his  Double  Concerto  for  Violin, 
Contrabass,  and  Orchestra;  that  was  in  April  2007,  with  soloists  Anne-Sophie  Mutter 
and  the  double  bass  player  Roman  Patkolo.  Commissioned  by  the  Freundeskreis  Anne- 
Sophie  Mutter  Stiftung,  a  foundation  established  by  Ms.  Mutter  to  support  young  musi- 
cians, the  work  was  premiered  here  at  Mr.  Previn's  own  request,  recognizing  his  long- 
standing and  continuing  association  as  a  guest  conductor  with  the  BSO,  with  which  he 
has  appeared  regularly  since  1977  in  Boston,  Tanglewood,  New  York,  and  on  a  1997  tour 
to  Florida  and  the  Canary  Islands.  The  BSO  has  also  performed  his  song  cycle  Honey  and 
Rue  on  texts  by  Toni  Morrison  (in  July  1993);  the  world  premieres  in  their  orchestral  ver- 
sions of  Sallie  Chisum  Remembers  Billy  the  Kid  and  Vocalise  for  soprano  and  orchestra 
(March  1996,  Sallie  Chisum...  having  previously  received  its  world  premiere,  in  its  original 
version  for  soprano  and  piano,  in  an  August  1996  Tanglewood  recital);  Reflections  for 
English  horn,  cello  solo,  and  orchestra  (August  1996);  the  Piano  Concerto  (December 
1998);  the  world  premiere  of  the  suite  from  his  first  opera  A  Streetcar  Named  Desire  (July 
1999);  Diversions  (April  2000,  and  then  at  Tanglewood  in  August  2001),  and  his  Violin 
Concerto,  a  BSO  commission  written  for  Anne-Sophie  Mutter  (given  its  world  premiere 
performances  here  in  March  2002,  then  repeated  and  recorded  live  in  October  2002). 


Previn's  current  "big"  project  is  his  second  opera,  Brief  Encounter  (with  a  libretto  by  John 
Caird  based  on  David  Lean's  film  adaptation  of  the  play  by  Noel  Coward),  commissioned 
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2008-2009:  The  Benjamin  Britten  Season 


David  Hoose,  Music  Director 


Benjamin  Britten 

Tickets  and  information 

at  617-868-5885  or 
www.cantatasingers.org. 

This  season  is  funded  in  part  by 
the  Britten-Pears  Foundation. 


November  7,  8  pm  •  Jordan  Hall 

Benjamin  Britten  Cantata  misericordium 

Gabriel  Faure  Requiem 

November  23,  3  pm 

Longy  School  of  Music 

Britten  Songs  and  Vocal  Chamber  Music 

Cantata  Singers  Chamber  Series, 

Allison  Voth,  Music  Director 

January  16,  8  pm  •  Jordan  Hall 

All-Britten  program  featuring 

Serenade  for  Tenor,  Horn  and  Strings 

Michael  Slauery,  tenor 

Michael  Thompson,  horn 

February  7,  2  pm 

All  Saints  Parish,  Brookhne 
Britten  Nave's  Fludde  children's  opera 


March  13,  8  pm  •  Jordan  Hall 
Ludwig  van  Beethoven  Mass  in  C 
Britten  Suite  from  Death  in  Venice 

April  26,  3  pm 

Roxbury  Community  College 

Britten  The  Little  Sweep  children's  opera 

with  PALS  Children's  Chorus 

May  8,  8  pm  •  Jordan  Hall 

J.S.  Bach  Cantata  BWV  149 

Classroom  Cantatas 

Student  cantata  premiere 

Andy  Vores  Natural  Selection 

(World  Premiere) 

Britten  Psalm  150 

with  Boston  Children's  Chorus 

Britten  The  Company  of  Heaven 
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Mahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or      ore  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


From  the  working 
manuscript  of  "Owls" 
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by  Houston  Grand  Opera  and  to  be  premiered  there  in  May  2009.  His  first  opera, 
A  Streetcar  Named  Desire  (on  a  libretto  by  Philip  Littell  based  on  Tennessee  Williams's 
play),  premiered  in  1998  at  San  Francisco  Opera  with  Previn  conducting,  was  subse- 
quently issued  on  compact  disc  and  DVD,  and  has  since  had  some  twenty  productions 
on  both  sides  of  the  Atlantic.  His  orchestral  work  Diversions  (1999),  commissioned  by 
the  Mozarteum  International  Foundation,  Salzburg,  for  the  Vienna  Philharmonic,  was 
premiered  in  Salzburg  as  part  of  a  Previn  Festival  in  January  2000.  Recent  and  current 
projects  include  new  works  for  the  Gewandhaus  Orchestra  of  Leipzig  and  the  Vienna 
Philharmonic;  a  new  chamber  work  for  the  Boston  Symphony  Chamber  Players  (to  be 
premiered  in  Jordan  Hall  in  March  2009  with  Previn  as  pianist);  a  Harp  Concerto  com- 
missioned by  the  Pittsburgh  Symphony  (written  as  a  retirement  gift  for  that  orchestra's 
principal  harpist  and  premiered  there  under  Previn's  direction,  the  concerto  will  be  per- 
formed by  the  Vienna  Philharmonic  in  2009);  a  new  piano  trio  (to  be  premiered  by  Mr. 
Previn  with  Anne-Sophie  Mutter  and  cellist  Lynn  Harrell  in  April  2009  at  Carnegie  Hall 
as  part  of  an  80th-birthday  celebration  for  the  composer);  a  double  concerto  for  Anne- 
Sophie  Mutter  and  violist  Yuri  Bashmet,  to  be  premiered  in  New  York  in  2009,  and  a 
Clarinet  Sonata  for  BSO  clarinetist  Tom  Martin. 

In  recent  years,  Previn's  own  observations  have  proved  a  useful  guide  to  how  and  why  he 
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The  Trinity  Boston  Preservation  Trust  Presents 

Music  for  All 

Faure  Requiem 

Kodaly's  Missa  Brevis  & 
Janacek'sThe  Lord's  Prayer 

with  the  Trinity  Choirs,  Organ  &  Chamber  Orchestra 
Rocky  Osgood, Tenor 

*i     Sunday,  November  2, 3  pm 


Ticket  information  at  www.trinityinspires.org 

Trinity  Church  ♦  Copley  Square 
617-536-0944 
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writes  his  music,  which  manages  always  to  draw  upon  and  combine  just  the  right  ele- 
ments from  his  ever-broadening  palette  of  musical-stylistic  capabilities.  What  provokes 
him  to  compose  is  "knowing  who  will  play  the  new  piece,  and  when."  As  he  observed 
when  Diversions  was  premiered  by  the  Vienna  Philharmonic,  "I  can't  write  into  the  void; 
a  commission  means  the  promise  of  a  performance.  When  I  wrote  the  cello  sonata  for 
Yo-Yo  Ma  and  the  song  cycle  for  Barbara  Bonney,  I  was  pleased  to  have  the  certainty  of 
a  specific  artist  and  a  performance  date."  It's  no  coincidence  that  in  the  past  fifteen 
years— beginning  with  his  song  cycle  Honey  and  Rue,  written  for  Carnegie  Hall  and  pre- 
miered there  in  1992— he  has  composed  more  concert  music  than  in  the  twenty  years 
before  that.  This  has  followed  naturally  from  his  work  as  conductor  and  pianist  with 
today's  most  important  orchestras,  singers,  and  instrumentalists.  More  recently,  as  his 
music  is  more  widely  performed  and  heard,  he's  also  getting  requests  from  people  he 
doesn't  know;  "but  so  long  as  I'm  aware  of  and  can  work  within  the  time  frame,  I  go 
ahead." 

With  Owls,  Andre  Previn  has  once  more  delivered  a  piece  filled  with  just  the  right  music 
for  just  the  right  time  and  occasion.  In  seeking  a  concert  opener  from  the  composer  for 
this  week's  concerts,  BSO  Artistic  Administrator  Anthony  Fogg  requested  a  quiet  piece 
rather  than  (in  Previn's  words)  "a  big,  blazing  opener."  The  title,  Previn  says,  "doesn't 
have  any  profundity  about  it  at  all,"  but  relates  simply  to  a  story  he's  happy  to  tell,  and 
which  is  printed  below. 

Marc  Mandel 

HERE  IS  THE  STORY  BEHIND  "OWLS,"  AS  TOLD  BY  THE  COMPOSER! 

The  idea  dates  back  to  when  I  was  living  in  England,  where  I  had  a  fifteen-acre  woods, 
undeveloped,  behind  my  house.  One  night  I  was  wandering  around  at  dusk  and  came 
upon  two  baby  owls  that  had  fallen  out  of  a  tree.  I  called  the  British  equivalent  of  the 
ASPCA  and  was  told  to  pick  the  owls  up  and  bring  them  inside  to  save  them  (but  with- 
out touching  them,  or  other  animals  would  then  not  go  near  them).  The  Society  came 
and  picked  them  up,  then,  when  they  were  well,  returned  them  to  just  where  they'd  been 
found;  and  they  flew  off. 

When  it  came  time  for  me  to  write  this  new  piece,  I  found  myself  recalling  this  incident— 
a  touching  and  moving  story  which  I  find  all  the  more  so,  for  being  true— and  used  it  as 
the  basis  for  what  I  wrote.  The  orchestra  is  chaste— no  trombones,  no  big  percussion. 
And  I  decided  to  use  paired  woodwinds  because  whenever  I  happened  to  come  upon 
animals  in  the  woods,  whether  foxes,  rabbits,  quail,  or  deer,  they  were  always  in  pairs, 
which  gave  me  a  lovely  sense  of  quietude  and  peace. 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

featuring  outpatient 
rehabilitation  services 
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Life  Care  Center 
of  Leominster 

978-537-0771 


Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 

ofWilbraham 

413-596-3111 


Life  Ok 
Caref» 

Centers 

of  America 


Skilled  nursing  ♦  Rehabilitation 


Long-term   care 
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Igor  Stravinsky 

Violin  Concerto  in  D 


IGOR  STRAVINSKY  was  born  at  Oranienbaum,  Russia,  on  June  17,  1882,  and  died  in  New  York 
on  April  6,  1971.  The  Violin  Concerto  was  composed  in  1931  between  mid-March  and  September 
25  that  year.  The  first  performance  took  place  on  October  23,  1931,  with  Samuel  Dushkin  as  soloist 
and  the  composer  conducting  the  Berlin  Radio  Orchestra. 

THE  VIOLIN  CONCERTO  CALLS  FOR  AN  ORCHESTRA  OF  two  flutes  and  piccolo,  two  oboes 
and  English  horn,  two  clarinets  and  E-flat  clarinet,  three  bassoons  (third  doubling  contrabassoon), 
four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  bass  drum,  eight  first  and  eight  sec- 
ond violins,  six  violas,  four  cellos,  and  four  basses. 
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Stravinsky  mistrusted  virtuosos: 

In  order  to  succeed  they  are  obliged  to  lend  themselves  to  the  wishes  of  the 
public,  the  great  majority  of  whom  demand  sensational  effects  from  the  player. 
This  preoccupation  naturally  influences  their  taste,  their  choice  of  music,  and 
their  manner  of  treating  the  piece  selected.  How  many  admirable  compositions, 
for  instance,  are  set  aside  because  they  do  not  offer  the  player  any  opportunity 
of  shining  with  facile  brilliancy! 

These  thoughts  were  prompted  by  the  suggestion  made  in  1931  by  Willy  Strecker, 
one  of  the  directors  of  the  music  publisher  B.  Schott's  Sons,  that  Stravinsky  write 
something  for  a  remarkable  young  violinist  named  Samuel  Dushkin,  whom  Strecker 
admired.  Dushkin  was  a  Polish-born  musician  who  had  been  adopted  by  an  Ameri- 
can benefactor,  Blair  Fairchild,  and  given  training  with  Leopold  Auer.  Stravinsky 
hesitated  for  two  reasons:  he  doubted  that  he  was  familiar  enough  with  the  violin 
to  write  a  really  virtuosic  part  for  it,  and  he  was  afraid  the  usual  type  of  "virtuoso 
performer"  would  not  in  any  case  be  interested  in  playing  his  piece.  A  meeting 
with  Dushkin  dispelled  the  latter  doubt:  "I  was  very  glad  to  find  in  him,  besides  his 
remarkable  gifts  as  a  born  violinist,  a  musical  culture,  a  delicate  understanding, 
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and — in  the  exercise  of  his  profession — an  abnegation  that  is  very  rare." 

In  the  meantime  Paul  Hindemith  encouraged  Stravinsky  to  undertake  the  work  despite 
his  lack  of  familiarity  with  the  violin;  this  could  be  a  positive  advantage,  Hindemith 
insisted,  since  it  would  prevent  the  solo  part  from  turning  into  a  rehash  of  other 
violin  concertos,  employing  the  same  old  runs  and  turns  of  phrase. 

So  Stravinsky  and  Dushkin  began  to  work  together.  The  first  movement  was  largely 
composed  between  March  11  and  March  27, 1931;  the  second  movement  was  writ- 
ten between  April  7  and  May  20,  the  third  between  May  24  and  June  6,  and  the 
finale  between  June  12  and  September  4.  Early  in  the  collaboration,  Dushkin 
recalled,  at  lunch  in  a  Paris  restaurant,  Stravinsky 

took  out  a  piece  of  paper  and  wrote  down  this  chord  n 
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and  asked  me  if  it  could  be  played.  I  had  never  seen  a  chord  with  such  an  enor- 
mous stretch,  from  the  E  to  the  top  A,  and  I  said,  "No."  Stravinsky  said  sadly, 
"Quel  dommage"  ("What  a  pity").  After  I  got  home,  I  tried  it,  and  to  my  astonish- 
ment, I  found  that  in  that  register  the  stretch  of  the  eleventh  was  relatively  easy 
to  play,  and  the  sound  fascinated  me.  I  telephoned  Stravinsky  at  once  to  tell  him 
it  could  be  done.  When  the  concerto  was  finished,  more  than  six  months  later, 
I  understood  his  disappointment  when  I  first  said,  "No."  This  chord,  in  different 
dress,  begins  each  of  the  four  movements.  Stravinsky  himself  calls  it  his  "pass- 
port" to  that  concerto. 

As  the  work  progressed,  Stravinsky  would  show  Dushkin  the  materials,  little  by  lit- 
tle, as  they  were  composed;  the  violinist  tried  them  out  and  made  suggestions  as 
to  how  they  might  be  made  easier  or  more  effective  for  the  solo  instrument.  Dush- 
kin suggested  ways  to  make  the  material  "violinistic,"  suggestions  that  Stravinsky 
rejected  at  least  as  often  as  he  accepted  them. 

Whenever  he  accepted  one  of  my  suggestions,  even  a  simple  change  such  as 
extending  the  range  of  the  violin  by  stretching  the  phrase  to  the  octave  below 
and  the  octave  above,  Stravinsky  would  insist  upon  altering  the  very  foundations 
accordingly.  He  behaved  like  an  architect  who  if  asked  to  change  a  room  on  the 
third  floor  had  to  go  down  to  the  foundation  to  keep  the  proportions  of  the  whole 
structure. 

The  one  thing  Stravinsky  sought  to  avoid  throughout  was  the  kind  of  flashy  virtuos- 
ity of  which  many  romantic  concertos— and  especially  those  by  violinists— were 
made: 

Once  [recalled  Dushkin]  when  I  was  particularly  pleased  with  the  way  I  had 
arranged  a  brilliant  violinistic  passage  and  tried  to  insist  on  his  keeping  it,  he 
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Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
medication  management,  personal  laundry, 
housekeeping,  and  more. 


^Renajssance  gardens 


at 


Brooksby  Village 

North  Shore 
978-536-7920 


Linden  Ponds 

South  Shore 

781-534-7170 


www.TheCareExperts.com 

*Assisted  not  available  at  Linden  Ponds. 
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Stravinsky  conducting  the 
Berlin  Radio  Orchestra  on 
October  23,  1931,  the  con- 
cert in  which  the  Violin 
Concerto  was  premiered 


said:  "You  remind  me  of  a  salesman  at  the  Galeries  Lafayette.  You  say,  'Isn't  this 
brilliant,  isn't  this  exquisite,  look  at  the  beautiful  colors,  everybody's  wearing  it.' 
I  say,  'Yes,  it  is  brilliant,  it  is  beautiful,  everyone  is  wearing  it— I  don't  want  it.'" 

Despite  Pushkin's  assistance,  the  resulting  concerto  is  unmistakably  Stravinsky's 
own.  In  the  opening  Toccata,  the  parts  for  woodwind  and  brass  predominate  so 
thoroughly  and  to  such  bright  effect  that  one  is  tempted  to  think  that  Stravinsky 
completely  omitted  the  upper  strings  (as  he  had  done  in  the  Symphony  of  Psalms  a 
year  earlier)  to  allow  the  soloist  to  stand  out.  Actually  the  orchestra  is  quite  large 
(and  includes  the  full  body  of  strings),  but  Stravinsky  scores  the  solo  violin  in  a 
wide  variety  of  chamber-music  groupings.  The  result  is  thus  less  like  a  grand 
romantic  concerto,  in  which  the  soloist  is  David  pitted  against  an  orchestral  Goliath, 
and  rather  more  like  one  of  Bach's  Brandenburg  Concertos,  with  the  soloist  enjoying 
the  role  of  primus  inter  pares. 

As  is  often  the  case  when  Stravinsky  uses  elements  of  an  older  style  in  this  period, 
he  takes  gestures  that  sound  stable  and  solid — the  turn  figure  in  the  trumpets  right 
after  the  opening  chords,  the  repeated  eighth-notes— and  uses  them  in  different 
ways,  so  that  the  expectations  they  raise  are  sometimes  confirmed  and  sometimes 
denied.  What  is  an  upbeat?  a  downbeat?  What  meter  are  we  in,  anyway?  The 
witty  play  of  older  stylistic  cliches  in  a  new  and  unexpected  arrangement  is  one 
possible  meaning  of  "neo-classic"  in  Stravinsky's  work. 

The  two  middle  movements  are  both  labeled  "Aria,"  a  name  sometimes  given  by 
Bach  to  predominantly  lyrical  slow  movements.  Aria  I  is  the  minor-key  lament  of 
the  concerto,  but  a  gentle  one;  Aria  II  is  the  real  lyric  showpiece.  The  melodic  lines 
have  the  kind  of  sinuous  curve  found  in  an  embellished  slow  movement  by  Bach. 
Stravinsky  himself  commented  that  the  one  older  concerto  that  might  reveal  an 


WEEK  2       PROGRAM   NOTES 


M 


<-■■•:■■ 


K9 


We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Randy  Kinard  at  617-574-3432 
or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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Samuel  Dushkin  (the  original  soloist) 
and  Igor  Stravinsky  during  intermis- 
sion of  the  concert  in  which  the 
Violin  Concerto  was  premiered 


influence  on  his  work  was  the  Bach  concerto  for  two  violins.  His  predilection  for 
instrumental  pairs  hints  at  that  in  the  earlier  movements,  especially  the  Toccata, 
but  the  last  movement  is  most  charmingly  explicit:  after  the  solo  violin  has  run 
through  duets  with  a  bassoon,  a  flute,  even  a  solo  horn,  the  orchestra's  concert- 
master  suddenly  takes  off  on  a  solo  of  his  own— or  rather  a  duet  with  the  principal 
soloist — thus  creating  the  two-violin  texture  of  the  Bach  concerto. 

Steven  Ledbetter 

Steven  Ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  OF  STRAVINSKY  S  VIOLIN 
CONCERTO  — WHICH  WERE  ALSO  THE  FIRST  AMERICAN  PERFORMANCES  —  were  given  by 
soloist  Samuel  Dushkin  with  Serge  Koussevitzky  conducting  on  January  1  and  2,  1932,  less  than  six 
weeks  after  the  world  premiere.  After  that  it  was  played  here  on  just  one  occasion  in  the  next  thirty 
years,  by  Nathan  Milstein  in  1941  with  Richard  Burgin  conducting;  but  starting  in  the  1960s  it  was 
performed  frequently  by  the  BSO's  then  concertmaster,  Joseph  Silverstein,  with  Erich  Leinsdorf,  Seiji 
Ozawa,  and  Michael  Tilson  Thomas.  Since  then,  BSO  performances  have  featured  Itzhak  Perlman 
(with  Seiji  Ozawa,  Perlman  and  Ozawa  also  recording  the  work  with  the  orchestra  for  Deutsche 
Grammophon  at  that  time),  Kyung-Wha  Chung  (Andre  Previn),  Cho-Liang  Lin  (the  most  recent 
Tanglewood  performance,  on  August  24,  1985,  with  Tilson  Thomas),  Anne-Sophie  Mutter  (Ozawa), 
and  Pamela  Frank  (the  most  recent  subscription  performances,  in  April  1996  with  Bernard  Haitink). 
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AT   HOME   OR   AT   THE    BSO, 


Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


m 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane.  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowswesion.com 
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Ludwig  van  Beethoven 

Symphony  No.  4  in  B-fiat,  Opus  60 


LUDWIG  VAN  BEETHOVEN  was  baptized  in  Bonn,  Germany,  on  December  17, 1770,  and  died 
in  Vienna  on  March  26,  1827.  He  composed  his  Fourth  Symphony  during  the  summer  and  early 
fall  of  1806,  leading  the  first  performance,  a  private  one,  at  the  Vienna  town  house  of  Prince  Franz 
Joseph  von  Lobkowitz  in  March  1807  (the  "Coriolan"  Overture  and  Piano  Concerto  No.  4  also 
receiving  their  premieres  on  that  occasion),  and  conducting  the  first  public  performance  on  April 
13, 1808,  in  Vienna  at  the  Burgtheater. 

BEETHOVEN'S  FOURTH  SYMPHONY  IS  SCORED  for  one  flute,  two  oboes,  two  clarinets,  two 
bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 
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The  works  Beethoven  completed  in  the  last  half  of  1806— the  Fourth  Symphony,  the 
Violin  Concerto,  and  the  Fourth  Piano  Concerto  among  them— were  finished  rather  rapid- 
ly by  the  composer  following  his  extended  struggle  with  the  original  version  of  his  opera 
Fidelio,  which  had  occupied  him  from  the  end  of  1804  until  April  1806.  The  most  impor- 
tant orchestral  work  he  had  produced  before  this  time  was  the  Eroica,  in  which  he  over- 
whelmed his  audiences  with  a  forceful  new  musical  language  reflecting  both  his  own 
inner  struggles  in  the  face  of  impending  deafness  and  his  response  to  the  political  atmos- 
phere surrounding  him.  The  next  big  orchestral  work  to  embody  this  "heroic"  style— with 
a  striking  overlay  of  defiance  as  well— would  be  the  Fifth  Symphony,  which  had  begun  to 
germinate  in  1804,  was  worked  out  mainly  in  1807,  and  was  completed  in  1808.  But  in 
the  meantime,  a  more  relaxed  sort  of  expression  began  to  emerge,  emphasizing  a  height- 
ened sense  of  repose,  a  broadly  lyric  element,  and  a  more  spacious  approach  to  musical 
architecture.  The  Fourth  Symphony,  the  Violin  Concerto,  and  the  Fourth  Piano  Concerto 
share  these  characteristics  to  varying  degrees,  but  it  is  also  important  to  realize  that 
these  works,  though  completed  around  the  same  time,  do  not  represent  a  unilateral 
change  of  direction  in  Beethoven's  approach  to  music,  but,  rather,  the  emergence  of  a 
particular  element  that  appeared  strikingly  at  this  time.  Sketches  for  the  Violin  Concerto 
and  the  Fifth  Symphony  in  fact  occur  side  by  side;  and  that  the  two  aspects— lyric  and 
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Boston  University  College  of  Fine  Arts 
School  of  Music  and  School  of  Theatre  present 


1 2th    ANNUAL  FALL 
FRINGIE  FESTIVAL 


■  Friday,  October  10  through  Sunday,  November  2 


ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


Linc-Caimr 
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A  welcoming  place  for  everyone 


We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 
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aggressive— of  Beethoven's  musical  expression  are  not  entirely  separable  is  evident  also 
in  the  fact  that  ideas  for  both  the  Fifth  and  the  Pastoral  symphonies  appear  in  the  Eroica 
sketchbook  of  1803-04.  These  two  symphonies— the  one  strongly  assertive,  the  other 
more  gentle  and  subdued— were  not  completed  until  1808,  two  years  after  the  Violin 
Concerto.  And  it  appears  that  Beethoven  actually  interrupted  work  on  his  Fifth  Symphony 
so  that  he  could  compose  the  Fourth  in  response  to  a  commission  from  the  Silesian 
Count  Franz  von  Oppersdorff,  whom  he  had  met  through  Prince  Carl  von  Lichnowsky, 
one  of  his  most  important  patrons  during  the  early  years  in  Vienna  and  the  joint  dedica- 
tee, together  with  Count  Razumovsky,  of  the  Fifth  and  Sixth  symphonies. 

So  Beethoven's  Fourth  Symphony  partakes  successfully  and  wonderfully  of  both  these 
worlds,  combining  a  relaxed  and  lyrical  element  with  a  mood  of  exuberantly  aggressive 
high  spirits.  The  key  is  B-flat,  which  suggests— insofar  as  we  can  describe  the  effects 
of  different  musical  keys— a  realm  of  spaciousness,  relaxation,  and  warmth,  in  contrast, 
for  example,  to  the  "heroic"  E-flat  of  the  Third  Symphony  and  Emperor  Concerto,  the 
"defiant"  C  minor  of  the  Fifth,  and  the  "heaven-storming"  D  minor  of  the  Ninth. 

Beethoven  actually  begins  the  first  movement  with  an  Adagio  introduction  in  a  mysteri- 
ously pianissimo  B-flat  minor,  and  the  mystery  is  heightened  as  the  music  moves  toward 
Q-natural,  via  the  enharmonic  interpretation  of  G-flat  to  F-sharp,  until  trumpets  and 
drums  force  the  music  back  to  B-flat,  and  to  the  major  mode,  of  the  Allegro  vivace.  (This 
same  gambit  will  be  repeated  on  a  larger  scale  as  the  music  of  the  Allegro  moves  from 
the  development  into  the  recapitulation,  at  which  point,  once  again,  the  timpani  will  play 
a  crucial  role  in  telling  us  where  we  belong— this  time  with  an  extended  drumroll  growing 
through  twenty-two  measures  from  a  pianissimo  rumble  to  a  further  nine  measures  of 
thwacking  fortissimo.)  Once  the  Allegro  is  underway,  all  is  energy  and  motion,  with  even 
the  more  seemingly  relaxed  utterances  of  the  woodwinds  in  service  to  the  prevailing 
level  of  activity.  One  more  word  about  the  first  movement:  one  wants  the  exposition- 
repeat  here,  not  just  for  the  wonderful  jolt  of  the  first  ending's  throwing  us  back  to  the 
home  key  virtually  without  notice,  but  also  for  the  links  it  provides  to  the  end  of  the 
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guest  conductor;  Irina  Muresanu,  violin;  and  Andrew  Mark,  cello. 
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box  office:  (617)  912-9222 
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introduction  and  the  beginning  of  the  coda. 

The  E-flat  major  Adagio  sets  a  cantabile  theme  against  a  constantly  pulsating  accompa- 
niment, all  moving  at  a  relaxed  pace  which  allows  for  increasingly  elaborate  figuration 
in  both  melody  and  accompaniment  as  the  movement  proceeds.  The  second  theme  is  a 
melancholy  and  wistful  song  for  solo  clarinet,  all  the  more  effective  when  it  reappears 
following  a  fortissimo  outburst  from  full  orchestra.  The  scherzo,  another  study  in  motion, 
is  all  ups  and  downs.  Beethoven  repeats  the  Trio  in  its  entirety  following  the  scherzo  da 
capo  (a  procedure  he  will  follow  again  in  the  third  movement  of  the  Seventh  Symphony). 
A  third  statement  of  the  scherzo  is  cut  short  by  an  emphatic  rejoinder  from  the  horns. 

The  whirlwind  finale  (marked  "Allegro  ma  non  troppo,"  'Allegro,  but  not  too...";  the 
speed  is  built  into  the  note  values,  and  the  proceedings  shouldn't  be  rushed  by  an  over- 
zealous  conductor)  is  yet  another  exercise  in  energy,  movement,  and  dynamic  contrasts. 
Carl  Maria  von  Weber,  who  didn't  much  like  this  symphony  when  he  was  young  and  it 
was  new,  imagined  the  double  bass  complaining:  "I  have  just  come  from  the  rehearsal  of 
a  Symphony  by  one  of  our  newest  composers;  and  though,  as  you  know,  I  have  a  tolera- 
bly strong  constitution,  I  could  only  just  hold  out,  and  five  minutes  more  would  have 
shattered  my  frame  and  burst  the  sinews  of  my  life.  I  have  been  made  to  caper  about 
like  a  wild  goat,  and  to  turn  myself  into  a  mere  fiddle  to  execute  the  no-ideas  of  Mr. 
Composer."  Beethoven's  approach  in  this  movement  is  wonderfully  tongue-in-cheek  and 
no-holds-barred:  the  solo  bassoon,  leading  us  into  the  recapitulation,  is  asked  to  play 
"dolce"  ("sweetly")  when  he's  probably  thankful  just  to  get  the  notes  in,  and  only  at 
the  very  end  is  there  a  brief  moment  of  rest  to  prepare  the  headlong  rush  to  the  final 
cadence. 

Marc  Mandel 


THE  FIRST  AMERICAN  PERFORMANCE  of  Beethoven's  Symphony  No.  4  was  given  by  Theodor 
Eisfeld  and  the  Philharmonic  Society  at  the  Apollo  Rooms  in  New  York  on  November  24,  1849. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Beethoven's  Fourth  Sym- 
phony were  given  by  Georg  Henschel  on  December  2  and  3,  1881,  during  the  orchestra's  inaugural 
season,  subsequent  performances  being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl 
Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Ernest  Ansermet,  Gharles  Munch,  Eugene 
Ormandy,  Erich  Leinsdorf  William  Steinberg,  Seiji  Ozawa,  Okko  Kamu,  Andrew  Davis,  Kurt  Masur, 
Michael  Tilson  Thomas,  Marek  Janowski,  John  Eliot  Gardiner,  Franz  Welser-Most,  Leonard  Slatkin, 
Andre  Previa,  llan  Volkov,  Bernard  Haitink  (the  most  recent  subscription  performances,  in  March 
2003),  and  Mark  Elder  (the  most  recent  Tanglewood  performance,  on  July  20,  2007). 
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$3,250,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  residence  by  acclaimed  Rosemont 
offers  the  utmost  in  luxury  including  five-plus  en-suite  bedrooms,  gourmet  kitchen  with  adjoining 
breakfast  room  and  family  room,  elegant  living  and  dining  rooms  and  stunning  grounds.  This 
home  is  replete  with  architecturally-significant  details,  high  ceilings  and  an  in-house  passenger 
elevator.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 


$2,700,000.  Spectacular,  hilltop  residence  at  Longyear  at  Fisher  Hill.  Seldom-available  2,800 
square  feet  of  single-level  living  with  a  grand  foyer,  10-foot  ceilings,  deep  window  seats  and 
an  expansive  kitchen/family  room  opening  to  a  private  covered  terrace.  Greater  Boston's  most 
luxurious  gated  condominium  community  on  8  acres,  concierge,  24-hour  security,  pool  and 
fitness  center.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 
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BOSTON,  MASSACHUSETTS 


$2,295,000.  Exceptional  home  with  breathtaking  views  of  Braeburn  Country  Club  Golf  Course 
recendy  renovated  with  state-of-the-art  kitchen  and  bathrooms.  The  home  is  a  traditional 
English  Tudor  with  a  French  Chateau  influence  and  features  a  step-down  living  room  with 
beamed  cathedral  ceilings,  expansive  decks,  sunroom,  and  master  suite  with  large  picture  window. 
Barrie  Wheeler  and  Sandy  Wheeler,  Brookline,  MAoffice,(617)731-2447 


$1,200,000.  Private  enclave  of  custom-crafted  condominiums  boasts  splendid  three-bedroom, 
3.5-bath  cottage-style  townhouse.  Luxury  amenities  include  gourmet  kitchen,  lavish  master 
suite,  first-floor  bedroom  suite  and  fireplace.  Plus  private  patio/yard,  basement  and  plenty  of 
parking  including  garage.  An  urban  Eden.  10  minutes  to  downtown.  www.WillowbankBoston.com 
Janet  Deegan  and  Constance  Cervone,  Jamaica  Plain,  MA  office,  (617)  524-0047 
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$4,400,000.  Wheatland  House  is  located  in  the  heart  of  Boston's  Back  Bay,  steps  from 
fine  dining  and  international  shopping.  This  elegant  French  Second  Empire-style  residence 
offers  approximately  5,552  square  feet  of  living  space.  Circa  1873,  the  home  is  resplendent 
in  architectural  detail.  There  is  a  roof  deck  with  panoramic  views  and  a  rare  2-car  garage. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.com 


$2,695,000.  Located  in  Chestnut  Hill  in  an  area  of  more  expensive  homes,  this  elegant, 
spacious  home  is  perfect  for  large-scale  entertaining  and  intimate  family  living.  Spectacular 
reception  hall  off  which  the  living  room,  dining  room,  family  room,  and  solarium  are  located. 
2006  kitchen.  Heath  school  district,  close  to  transportation  and  to  Boston.  Marsha  Price,  Boston, 
MA  office,  (617)  642-7900,  marshaprice@earthlink.net 
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To  Read  and  Hear  More... 


The  article  on  Andre  Previn  in  the  2001  New  Grove  Dictionary  of  Music  and  Musicians  is 
by  Edward  Greenfield.  Previn's  own  memoir,  No  Minor  Chords-My  Early  Days  in  Hollywood, 
published  in  1992,  looks  back  on  his  years  as  composer,  arranger,  and  orchestrator  at 
MGM  (originally  Doubleday;  reprinted  as  a  Bantam  paperback).  Previn,  by  Helen  Drees 
Ruttencutter,  published  in  1987,  is  based  on  a  series  of  articles,  written  by  her  for  The 
New  Yorker,  that  appeared  during  the  1980s  (St.  Martin's).  For  current  biographical  infor- 
mation and  a  list  of  works,  visit  www.schirmer.com. 


Though  not  all  of  it  is  currently  available,  Previn's  music  has  been  well  represented  on 
disc.  He  and  Anne-Sophie  Mutter  recorded  his  Violin  Concerto,  Anne-Sophie— a  Boston 
Symphony  commission  written  for  Ms.  Mutter— in  October  2002  in  concert  with  the 
BSO  (Deutsche  Grammophon,  paired  with  Bernstein's  Serenade  "after  Plato's  Symposium" 
with  the  London  Symphony  Orchestra).  His  opera  A  Streetcar  Named  Desire,  taped  live 
under  the  composer's  direction  at  the  time  of  its  San  Francisco  Opera  premiere  in  1998, 
is  available  on  both  compact  disc  (Deutsche  Grammophon)  and  DVD  (Image  Entertain- 
ment). An  all-Previn  disc  includes  the  orchestral  work  Diversions  with  the  Vienna  Phil- 
harmonic under  Previn's  direction;  the  orchestral  versions  of  Sallie  Chisum  Remembers 
Billy  the  Kid  and  Vocalise  with  soprano  Barbara  Bonney  and  the  London  Symphony 
Orchestra  also  under  Previn,  and  The  Giraffes  Go  To  Hamburg  and  Three  Songs  of  Emily 
Dickinson  featuring  soprano  Renee  Fleming  with  the  composer  at  the  piano  (Deutsche 
Grammophon).  Other  releases  include  Tango,  Song,  and  Dance  for  violin  and  piano,  with 
Anne-Sophie  Mutter  and  the  composer  (Deutsche  Grammophon);  the  song  cycle  Honey 
and  Rue,  a  Carnegie  Hall  commission  featuring  Kathleen  Battle  and  the  Orchestra  of 
St.  Luke's  under  the  composer's  direction  (Deutsche  Grammophon);  Sallie  Chisum 
Remembers  Billy  the  Kid  and  Vocalise  with  soprano  Barbara  Bonney  and  the  composer  at 
the  piano  (London);  the  Trio  for  oboe,  bassoon,  and  piano  with  oboist  Cynthia  Koledo 
DeAlmeida,  bassoonist  Nancy  Goeres,  and  the  composer  as  pianist  (Crystal);  and 
Previn's  1981  Reflections  for  Orchestra  with  the  Curtis  Institute  of  Music  led  by  the  com- 
poser (EMI).  A  recording  of  Previn's  Piano  Concerto  with  soloist  Vladimir  Ashkenazy 
under  the  composer's  direction  is  unfortunately  long  gone  from  the  catalogue  (EMI).  A 
disc  on  Arabesque— "Music  of  Andre  Previn"— featured  an  assortment  of  smaller  works 
including  Peaches  for  flute  and  piano  (1978),  A  Wedding  Waltz  for  two  oboes  and  piano 
(1983),  Triolet  for  brass  ensemble  (1984),  Variations  for  Piano  on  a  Theme  by  Haydn 
(1988),  and  the  Trio  for  oboe,  bassoon,  and  piano  (1994).  With  the  composer  as  pianist, 


WEEK  2   READ  AND  HEAR  MORE   (  55 


0         //m  the  newl/pool,  fitness  center 

and  spa  at  Newbury  Court. 

It's  your  time  to  experience  Newbury  Court... 

Suites  now  available.   Phase  3  opening 
March  '09.  Visit  us  today  and  see  what 

we  have  in  store  for  you. 


Newbury  Court 


100  NEWBURY  COURT 
CONCORD,  MA  01742 


978.369.5155 


A  DEACONESS 


Abunck 


WWW.NEWBURYCOURT.ORG 


- 


Join  over  130  depositors 
excited  about  their' new 
honoe  at  The  (3roves. 
Make  your  deposit 
now  while  lower 
rates  and  prime 
.  locations  are 


comrrtunity  of  unic 

residential  lifestyle  options 

for  active  older  adults 

■Visit  our  Information  Center  located  at 
57  Bedford  Street  •Lexington,  MA ' 


still. available. 

'4 


oves 


A  C|ACONE5 


I     N     C     O      L     N 


0\ 

^Abundant  U/c 

3       IA       M       0       N        I 


781.259.0800 


WWW.GROVESINLINCOLN.ORG 


56 


Sylvia  McNair  recorded  Previn's  Remembrances  for  soprano,  alto  flute,  and  piano,  Vocalise 
for  soprano  and  piano,  and  four  songs  for  soprano,  cello,  and  piano;  the  cellist  is  Yo-Yo 
Ma,  who  also  performs  Previn's  1993  Sonata  for  Cello  and  Piano  on  that  same  disc  (Sony 
Classical).  Previn's  Sonata  for  Violin  and  Piano,  Vineyard,  was  recorded  by  violinist  Gil 
Shaham  with  the  composer  as  part  of  a  disc  entitled  "American  Scenes"  (Deutsche 
Grammophon,  with  music  of  Gershwin,  Copland,  and  Barber).  There  are  also  a  great 
many  recordings  featuring  Previn's  jazz  compositions,  film  scores,  and  songs,  including  a 
recent  disc  entitled  "Alone:  Ballads  for  Solo  Piano,"  with  Previn  at  the  keyboard  (EmArcy); 
an  earlier  such  disc  entitled  "Ballads:  Solo  Jazz  Standards,"  from  1996  (EMI);  and  the 
2001  disc  "Live  at  the  Jazz  Standard"  with  bass  player  David  Finck  (Decca),  with  whom 
Previn  has  also  recorded  (for  Deutsche  Grammophon,  at  Tanglewood's  Seiji  Ozawa  Hall) 
CDs  of  music  by  Ellington  ("We  Got  It  Good  And  That  Ain't  Bad")  and  Gershwin  ("We 
Got  Rhythm"). 

The  Stravinsky  article  in  the  2001  New  Grove  Dictionary  of  Music  and  Musicians  is  by 
Stephen  Walsh,  who  is  also  the  author  of  an  important  two-volume  Stravinsky  biogra- 
phy: Stravinsky- A  Creative  Spring:  Russia  and  France,  1882-1934  and  Stravinsky -The  Second 
Exile:  France  and  America,  1934-1971  (Norton).  Eric  Walter  White,  author  of  the  crucial  ref- 
erence volume  Stravinsky:  The  Composer  and  his  Works  (University  of  California),  also  pro- 
vided the  Stravinsky  article  for  the  1980  edition  of  The  New  Grove;  this  was  reprinted  in 
The  New  Grove  Modern  Masters:  Bartok,  Hindemith,  Stravinsky  (Norton  paperback).  Charles 
M.  Joseph's  Stravinsky  Inside  Out  challenges  some  of  the  popular  myths  surrounding  the 
composer  (Yale  University  Press,  2001).  Also  relatively  recent  are  Joseph's  Stravinsky 
and  Balanchine,  which  studies  the  relationship  between  those  two  collaborators  (Yale 
University  Press),  and  The  Cambridge  Companion  to  Stravinsky,  edited  by  Jonathan  Cross, 
which  includes  a  variety  of  essays  on  the  composer's  life  and  works  (Cambridge  Univer- 
sity Press).  Two  other  readily  available  biographies  are  Michael  Oliver's  Igor  Stravinsky 
in  the  wonderfully  illustrated  series  "20th-century  Composers"  (Phaidon  paperback) 
and  Neil  Wenborn's  Stravinsky  in  the  series  "Illustrated  Lives  of  the  Great  Composers" 
(Omnibus  Press).  Other  useful  studies  include  Stephen  Walsh's  The  Music  of  Stravinsky 
(Oxford  paperback)  and  Francis  Routh's  Stravinsky  in  the  "Master  Musicians"  series 
(Littlefield  paperback).  If  you  can  find  a  used  copy,  Stravinsky  in  Pictures  and  Documents 
by  Vera  Stravinsky  and  Robert  Craft  offers  a  fascinating  overview  of  the  composer's  life 
(Simon  and  Schuster).  Craft,  who  worked  closely  with  Stravinsky  for  many  years,  has 
also  written  and  compiled  numerous  other  books  on  the  composer.  Useful  specialist 
publications  include  Confronting  Stravinsky:  Man,  Musician,  and  Modernist,  edited  by  Jann 
Pasler  (California),  Pieter  C.  van  den  Toorn's  highly  analytical  The  Music  of  Igor  Stravinsky 
(Yale),  and  Richard  Taruskin's  two-volume,  1700-page  Stravinsky  and  the  Russian  Traditions: 
A  Biography  of  the  Works  through  "Mavra,"  which  treats  Stravinsky's  career  through  the 
early  1920s  (University  of  California). 

Andre  Previn  has  recorded  Stravinsky's  Violin  Concerto  with  Kyung-Wha  Chung  and  the 
London  Symphony  Orchestra  (London,  with  the  two  Prokofiev  violin  concertos).  The 
Boston  Symphony  Orchestra  recorded  the  concerto  in  1978  with  Itzhak  Perlman  as 
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soloist  and  Seiji  Ozawa  conducting  (Deutsche  Grammophon,  with  Berg's  Violin  Concerto). 
Recent  catalogue  entries  include  Hillary  Hahn's  with  Sir  Neville  Marriner  and  the  Academy 
of  St.  Martin  in  the  Fields  and,  with  Robert  Craft  conducting  as  part  of  his  second 
recorded  cycle  of  Stravinsky's  complete  works,  Jennifer  Frautschi  (Naxos;  Craft's  earlier 
recording  with  Krzysztof  Smietana  and  the  Orchestra  of  St.  Luke's  is  no  longer  available). 
Anne-Sophie  Mutter  is  the  featured  soloist  with  Paul  Sacher  and  the  Philharmonia 
Orchestra  (Deutsche  Grammophon).  Of  historical  interest  is  a  1935  recording  from  Paris 
featuring  Samuel  Dushkin  (for  whom  Stravinsky  wrote  the  concerto)  under  the  compos- 
er's direction  with  the  Lamoureux  Orchestra  (Andante,  in  a  three-disc  box  devoted  to 
Stravinsky  as  both  composer  and  performer).  A  1951  recording  with  the  composer  con- 
ducting the  Columbia  Symphony  Orchestra  features  Isaac  Stern  as  soloist  (Sony). 

Edmund  Morris's  Beethoven:  The  Universal  Composer  is  a  thoughtful,  first-rate  compact 
biography  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Eminent  Lives").  The 
two  important  full-scale  modern  biographies  are  Maynard  Solomon's  Beethoven,  pub- 
lished originally  in  1977  and  revised  in  1998  (Schirmer  paperback),  and  Barry  Cooper's 
Beethoven  in  the  "Master  Musicians"  series  (Oxford  University  Press).  Also  well  worth 
knowing  is  Beethoven:  The  Music  and  the  Life,  by  the  Harvard-based  Beethoven  authority 
Lewis  Lockwood,  who  offers  comprehensive  discussion  of  the  composer's  life,  times,  and 
works  (Norton  paperback).  "Musical  lives,"  a  series  of  readable,  compact  composer 
biographies  from  Cambridge  University  Press,  includes  David  Wyn  Jones's  The  life  of 
Beethoven  (Cambridge  paperback).  Dating  from  the  nineteenth  century,  but  still  crucial, 
is  Thayer's  Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes  (Princeton  paper- 
back). The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beetho- 
ven article  by  Alan  Tyson  and  Joseph  Kerman  from  the  1980  edition  of  The  New  Grove 
Dictionary  of  Music  and  Musicians  (Norton  paperback).  Kerman  and  Tyson  are  among 
the  contributors  to  the  revised  Beethoven  article  in  the  2001  Grove.  Also  of  interest  are 
The  Beethoven  Compendium:  A  Guide  to  Beethoven's  Life  and  Music,  edited  by  Barry  Cooper 
(Thames  &  Hudson  paperback)  and  Peter  Clive's  Beethoven  and  his  World:  A  Biographical 
Dictionary,  which  includes  entries  about  virtually  anyone  you  can  think  of  who  figured  in 
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the  composer's  life  (Oxford).  Charles  Rosen's  The  Classical  Style  remains  important  to 
anyone  seriously  interested  in  the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton). 
Michael  Steinberg's  program  notes  on  the  nine  Beethoven  symphonies  are  in  his  compi- 
lation volume  The  Concerto-A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's 
time-honored  program  notes  on  the  Beethoven  symphonies  are  among  his  Essays  in 
Musical  Analysis  (Oxford).  Other  useful  treatments  of  the  symphonies  include  George 
Grove's  classic  Beethoven  and  his  Nine  Symphonies,  now  more  than  a  century  old  (Dover 
paperback),  and  Robert  Simpson's  Beethoven  Symphonies  in  the  series  of  BBC  Music 
Guides  (University  of  Washington  paperback). 

The  Boston  Symphony  Orchestra  recorded  Beethoven's  Symphony  No.  4  with  Erich 
Leinsdorf  in  1966  as  part  of  their  complete  Beethoven  symphony  cycle  (RCA).  A  much 
acclaimed,  recently  completed  traversal  of  the  nine  symphonies  has  Osmo  Vanska  lead- 
ing the  Minnesota  Orchestra;  their  recording  of  the  Fourth  Symphony  is  paired  with 
Beethoven's  Fifth  (BIS).  Other  noteworthy  complete  cycles  include  (listed  alphabetically 
by  conductor)  Claudio  Abbado's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon), 
Bernard  Haitink's  with  the  London  Symphony  Orchestra  (LSO  Live),  Nikolaus  Harnoncourt's 
with  the  Chamber  Orchestra  of  Europe  (Teldec),  Herbert  von  Karajan's  with  the  Berlin 
Philharmonic  (Deutsche  Grammophon),  and  George  Szell's  with  the  Cleveland  Orchestra 
(Sony  Classical).  Period-instrument  recordings  have  included  John  Eliot  Gardiner's  with 
the  Orchestre  Revolutionaire  et  Romantique  (Deutsche  Grammophon  Archiv),  Roy 
Goodman's  with  the  Hanover  Band  (originally  Nimbus),  and  Christopher  Hogwood's  with 
the  Academy  of  Ancient  Music  (L'Oiseau-Lyre).  Historic  recordings  include  studio  and 
live  renditions  of  the  Fourth  Symphony  led  by  Wilhelm  Furtwangler  (with  the  Vienna 
Philharmonic  and  Berlin  Philharmonic)  and  Arturo  Toscanini  (with  the  NBC  Symphony 
and  BBC  Symphony).  The  very  first,  and  still  illuminating,  complete  recorded  Beethoven 
symphony  "cycle"  (in  quotes  because  several  orchestras  were  used)— Felix  Weingartner's 
from  the  1930s  with  the  Vienna  Philharmonic,  the  London  Symphony,  the  London  Phil- 
harmonic, and  the  British  Symphony  Orchestra— has  been  reissued  on  CD  in  impressively 
listenable  sound  (Naxos). 

Marc  Mandel 
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Andre  Previn 


Composer/conductor/pianist  Andre  Previn  holds  both  the  Austrian  and  German  Cross  of 
Merit,  was  a  Kennedy  Center  honoree  for  his  lifetime  achievements,  and  was  knighted  by  Her 
Majesty  Queen  Elizabeth  II  in  1996.  In  2006  he  was  presented  with  the  Glenn  Gould  Prize  in 
Toronto,  and  in  May  2008  he  was  presented  with  the  Lifetime  Achievement  Award  of  the 
London  Symphony  Orchestra.  He  has  received  several  Grammys  for  his  recordings  and  was 
honored  at  the  2005  Grammy  Awards  for  his  disc  with  Anne-Sophie  Mutter  of  his  own  Violin 
Concerto  (Anne-Sophie)  and  Bernstein's  Serenade  for  violin  and  orchestra,  the  former  recorded 
with  the  Boston  Symphony  Orchestra,  the  latter  with  the  London  Symphony  Orchestra. 
Musical  America  has  named  him  "Musician  of  the  Year";  his  first  opera,  A  Streetcar  Named 
Desire,  was  awarded  the  Grand  Prix  du  Disque.  A  frequent  guest  both  in  concert  and  on 
recordings  with  the  world's  major  orchestras,  Mr.  Previn  has  held  chief  artistic  posts  with  the 
Houston  Symphony,  London  Symphony,  Los  Angeles  Philharmonic,  Pittsburgh  Symphony, 
Oslo  Philharmonic,  and  Royal  Philharmonic.  As  a  pianist,  Mr.  Previn  has  given  recitals  with 
Renee  Fleming  and  with  Barbara  Bonney  and  performs  chamber  music  frequently  with  the 
Emerson  String  Quartet,  as  well  as  with  members  of  the  Boston  Symphony  Orchestra,  London 
Symphony,  Leipzig  Gewandhaus  Orchestra,  and  Vienna  Philharmonic.  He  performs  and 
teaches  annually  at  the  Tanglewood  Music  Center,  where  he  works  with  student  orchestras, 
conductors,  and  composers,  and  coaches  chamber  music.  Mr.  Previn's  recent  successes  as  a 
composer  include  Diversions  for  orchestra,  premiered  and  recorded  by  the  Vienna  Philharmonic; 
The  Giraffes  Go  To  Hamburg  and  Three  Songs  of  Emily  Dickinson  for  Renee  Fleming;  two  works 
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for  Anne-Sophie  Mutter  (Tango,  Song,  and  Dance  for  violin  and  piano,  and  his  Violin  Concerto, 
written  for  Ms.  Mutter  and  the  BSO);  a  concerto  for  violin  and  double  bass,  premiered  by  the 
BSO  with  Ms.  Mutter  and  bass  player  Roman  Patkolo;  and,  most  recently,  his  Harp  Concerto, 
commissioned  by  and  premiered  under  his  direction  with  the  Pittsburgh  Symphony.  The 
European  premiere  of  the  Harp  Concerto  will  be  given  by  the  Vienna  Philharmonic  in  2009. 
Mr.  Previn's  second  opera,  Brief  Encounter,  commissioned  by  Houston  Grand  Opera,  will  be 
premiered  there  in  May  2009.  A  double  concerto  for  violin  and  viola,  written  for  Anne-Sophie 
Mutter  and  Yuri  Bashmet,  will  be  premiered  in  New  York  in  2009.  Other  compositions  include 
works  written  for  Yo-Yo  Ma,  Vladimir  Ashkenazy,  Janet  Baker,  Barbara  Bonney,  and  Anthony 
Dean  Griffey.  This  week  he  leads  the  premiere  of  his  new  work,  Owls,  with  the  Boston  Sym- 
phony Orchestra.  On  the  occasion  of  Andre  Previn's  80th  birthday,  Carnegie  Hall  will  be  pre- 
senting three  concerts  in  April  2009:  a  performance  with  the  Philadelphia  Orchestra  for 
which  he  will  both  conduct  and  perform  as  solo  pianist,  an  evening  of  his  compositions  as 
performed  by  the  Orchestra  of  St.  Luke's  with  Anne-Sophie  Mutter  and  Renee  Fleming,  and 
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a  chamber  music  concert  featuring  Ms.  Mutter  and  Lynn  Harrell  with  Mr.  Previn  at  the  piano, 
in  a  program  to  include  the  world  premiere  of  his  new  piano  trio.  Recent  and  current  appearances 
include  performances  with  the  Pittsburgh  Symphony,  the  London  Symphony  with  Anne- 
Sophie  Mutter,  the  Boston  Symphony  Orchestra  at  Symphony  Hall  and  Tanglewood,  the 
Seattle  Symphony,  the  Gewandhaus  Orchestra  of  Leipzig,  and  the  Accademia  Nazionale  de 
Santa  Cecilia  in  Rome.  Since  making  his  BSO  and  Tanglewood  debuts  in  August  1977,  Mr. 
Previn  has  appeared  with  the  orchestra  frequently  in  Boston  and  at  Tanglewood  as  conductor, 
pianist,  and  composer.  His  most  recent  subscription  appearances  were  in  April  2007  (leading 
a  Mozart/Previn/Ravel  program  including  the  world  premiere  of  his  Double  Concerto  for 
Violin,  Contrabass,  and  Orchestra  with  Anne-Sofie  Mutter  and  Roman  Patkolo);  his  most 
recent  Tanglewood  appearances  were  this  past  August,  as  both  pianist  and  conductor  with 
the  BSO  for  music  of  Mozart,  and  leading  the  combined  Boston  Symphony  and  Tanglewood 
Music  Center  Orchestras  in  their  annual  Tanglewood  on  Parade  performance  of  Tchaikovsky's 
7872  Overture. 


Gil  Shaham 


Violinist  Gil  Shaham  is  sought  after  throughout  the  world  for  concerto  appearances  with  cele- 
brated orchestras  and  conductors,  as  well  as  for  recital  and  ensemble  appearances  on  the 
great  concert  stages  and  at  the  most  prestigious  festivals.  Engagements  for  the  2008-09 
season  include  appearances  with  the  Boston  Symphony,  Detroit  Symphony,  Houston  Sym- 
phony, National  Symphony,  and  Berlin  Philharmonic.  In  addition  to  his  many  orchestral 
engagements,  Mr.  Shaham  regularly  tours  in  recital  with  pianist  Akira  Eguchi.  He  also  enjoys 
musical  collaborations  with  his  family,  including  his  wife,  violinist  Adele  Anthony;  his  sister, 
pianist  Orli  Shaham,  and  his  brother-in-law,  conductor  David  Robertson.  In  spring  2007  his 
dream  of  bringing  together  friends  and  colleagues  for  performances  of  chamber  music  came 
to  fruition  with  a  tour  of  Brahms  programs,  culminating  in  a  series  of  three  concerts  at 
Carnegie's  Zankel  Hall.  Several  of  Mr.  Shaham's  more  than  two  dozen  concerto  and  solo  com- 
pact discs  have  become  best-sellers  in  the  United  States  and  abroad,  also  earning  prestigious 
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Boston  Youth  Symphony 
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Federico  Cortese,  Music  Director 


What's  the  best  way  to 
prepare  for  a  Boston  winter?... 
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Boston  Youth  Symphony 
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beethoven      Symphony  No.  3,  "Eroica" 
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honors  including  multiple  Grammy  awards,  a  Grand  Prix  du  Disque,  Diapason  d'or,  and 
Gramophone's  Editor's  Choice  Award.  His  most  recent  recordings— "The  Faure  Album"  with 
Akira  Eguchi,  "The  Prokofiev  Album"  with  Orli  Shaham,  and,  most  recently,  "Mozart  in  Paris" — 
have  been  produced  for  his  own  label,  Canary  Classics.  Gil  Shaham  was  born  in  Champaign- 
Urbana,  Illinois,  in  1971.  He  moved  with  his  parents  to  Israel,  where  at  the  age  of  seven  he 
began  violin  studies  with  Samuel  Bernstein  of  the  Rubin  Academy  of  Music  and  was  granted 
annual  scholarships  by  the  America-Israel  Cultural  Foundation.  In  1981,  while  studying  with 
Haim  Taub  in  Jerusalem,  he  made  debuts  with  the  Jerusalem  Symphony  and  the  Israel 
Philharmonic.  That  same  year  he  began  his  studies  with  Dorothy  DeLay  and  Jens  Ellerman 
at  Aspen.  In  1982,  after  taking  first  prize  in  Israel's  Claremont  Competition,  he  became  a 
scholarship  student  at  Juilliard,  where  he  worked  with  Ms.  DeLay  and  Hyo  Kang.  He  has  also 
studied  at  Columbia  University.  Gil  Shaham  was  awarded  the  prestigious  Avery  Fisher  Career 
Grant  in  1990;  he  plays  the  1699  Countess  Polignac  Stradivarius.  Mr.  Shaham  lives  in  New 
York  City  with  his  wife  and  their  two  children.  Following  his  subscription  series  debut  at 
Symphony  Hall  with  the  visiting  Orchestra  of  St.  Luke's,  he  made  his  BSO  debut  at  Tanglewood 
in  August  1993,  since  which  time  he  has  performed  with  the  orchestra  frequently  at  both 
venues.  His  most  recent  subscription  appearances  were  in  April  2006  and  his  most  recent 
Tanglewood  appearance  in  August  2008,  playing  music  of  Mozart  on  both  those  occasions, 
under  Rafael  Fruhbeck  de  Burgos  at  Symphony  Hall  and  Andre  Previn  at  Tanglewood. 


Speaker 
Series 


October  14,2008 
Christopher  Hitchens 

October  23, 2008 

Frederick  Gooding  & 
Khalid  Patterson 


November  10,2008 
Doris  Kearns  Goodwin 

November  17, 2008 
Noah  Griffin 

December  10,  2008 

Dr.  Ruth  Westheimer 


Westfield 

State    College 

FOUNDED    1838 


Free  &  open  to  the  public 

For  the  most  up  to  date  schedule, 
please  visit:  wsc.ma.edu/speakerseries 


577  Western  Avenue 
Westfield,  Massachusetts  01086 
(413)  572-5300 
wscma.edu 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


It  All  Comes  Down 


to  Having  the  Right  Partner 
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At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 


The  enduring  relationships  we've  built  are  based 
on  the  personal  touch  we  bring  to  the  serious 
business  of  wealth  management — the  quality  of 
our  investment  management,  estate,  trust  and 
related  advisory  services,  supplemented  by  our 
personalized  family  office  capabilities. 


Proud  Supporters  of  the 

oston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.atlantictrust.com 


This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 
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En/try  f/ze  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


u 

IMPLANT 

DENTISTRY 

CENTRE 


DENTAL  IMPLANTS 


ORAL  SURGERY 


PERIODONTICS 


PROSTHODONTICS 


I 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 


&"    The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO 
is  grateful  to  Higginson  Society  members  whose  investment  during  the  2007-08  season  provided 
$3.3  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society 
donors  listed  below,  whose  gifts  were  received  by  September  1,  2008. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Cooley,  Associate  Director 
of  Society  Giving  at  (617)  638-9254  or  acooley@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Peter  and  Anne  Brooke  ■  Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  • 
Debbie  and  Ted  Kelly  •  Mr.  and  Mrs.  John  S.  Reed  •  Kristin  and  Roger  Servison 
Stephen  and  Dorothy  Weber  •  Mrs.  Henry  Wheeler 


ENCORE    $25,000  to  49,999 

Mr.  and  Mrs.  George  D.  Behrakis  ■  Gregory  E.  Bulger  Foundation  ■ 

Catherine  and  Paul  Buttenwieser  •  John  and  Diddy  Cullinane  •  Dr.  and  Mrs.  Philip  D.  Cutter  • 

William  and  Deborah  Elfers  •  Mr.  and  Mrs.  Steven  S.  Fischman  • 

Mrs.  Marilyn  Brachman  Hoffman  •  Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  • 

Mr.  and  Mrs.  Stephen  R.  Karp  •  Paul  L.  King  ■  Joyce  and  Edward  Linde  ■ 

Elizabeth  W.  and  John  M.  Loder  •  Sally  Lupfer  ■   Mr.  and  Mrs.  Jeffrey  E.  Marshall  • 

Joseph  C.  McNay  •  Kate  and  Al  Merck  ■  Mrs.  August  R.  Meyer  •  Robert  J.  Morrissey  ■ 

Megan  and  Robert  O'Block  •  Mr.  Irving  W.  Rabb    •  Louise  C.  Riemer  ■ 

Susan  and  Dan  Rothenberg  •  Roberta  and  Stephen  R.  Weiner  •  Rhonda  and  Michael  J.  Zinner,  M.D. 


MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  ■  Joan  and  John  Bok  ■  Mr.  and  Mrs.  John  M.  Bradley  • 
Alan  S.  and  Lorraine  D.  Bressler  •  William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin 
Cynthia  and  Oliver  Curme  ■  Alan  J.  and  Suzanne  W.  Dworsky  •  Mr.  Alan  R.  Dynner  ■ 
Richard  and  Joy  Gilbert  ■  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  •  Jay  and  Eunice  Panetta  • 
Prof,  and  Mrs.  Paul  Joskow  •  Lizbeth  and  George  Krupp  •  Richard  and  Susan  Landon  • 
Bill  and  Barbara  Leith  •  Carmine  and  Beth  Martignetti  •  William  and  Lia  Poorvu  • 
Carole  and  Edward  Rudman    ■   Robert  and  Roberta  Winters  •  Anonymous 

PATRON    $10,000  to  14,999 

Alii  and  Bill  Achtmeyer  •  Miss  Barbara  Adams  •  Dorothy  and  David  Arnold  • 
Mr.  Christopher  Barton  •  Ms.  Lucille  Batal  •  Gabriella  and  Leo  Beranek  • 
George  and  Roberta  Berry  •  Mrs.  Linda  Cabot  Black  • 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lif  estyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660     (800)  283-1114 

www.aboutbrookhaven.org 

BROOKHAVEN  Hi  1=f 


/Vl    ULA. 


INGTW 


EQUAL  HOUSING 


Enjoy  a  Full  Hearing  Experience. 

Every  day,  we  are  exposed  to  a  world  of  sounds:  conversations  with  family,  the  laughter  of  friends, 
the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 
no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 
the  Orchestra! 


Boston  Hearing  Services  specializes  in... 

•  State-of-the-art  hearing  aid  technology 

•  Diagnostic  testing 

•  Hearing  aid  service 

We  are  proud  to  support  the  Boston  Symphony  Orchestra 

Audiologists  Robert  G.  Sanderson,  MA,  CCC-A  and 
Dr.  Matthew  Moreno,  Au.D.,  CCC-A 


Hear  well,  Live  well 
The  Brook  House,  44  Washington  St.,  Ste.  102A,  Brookline,  MA 

Please  call  today  to  reserve  your  appointment. 

(617)  731-9988 
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Eleanor  L.  Campbell  and  Levin  H.  Campbell   ■  Ronald  and  Ronni  Casty  • 

Mrs.  Florence  C.  Chesterton-Norris  ■  Mr.  Joseph  M.  Cohen  •  Mrs.  William  H.  Congleton  • 

The  Curvey  Family  Foundation  ■  Lewis  S.  and  Edith  L.  Dabney  • 

Wayne  Davis  and  Ann  Merrifield  •  Mr.  and  Mrs.  Miguel  de  Braganca  •  Robert  and  Evelyn  Doran 

Julie  and  Ronald  M.  Druker  •  Mr.  and  Mrs.  Joseph  F.  Fallon  •  Roger  and  Judith  Feingold   ■ 

Mrs.  Bruni  Fletcher-Koch  •  David  Endicott  Gannett  •  Mrs.  Bernice  Godine  • 

Thelma  and  Ray  Goldberg  •  Roberta  Goldman  ■  John  T.  Hailer  •  Mr.  Timothy  P.  Home  • 

Mr.  and  Mrs.  George  H.  Kidder  •  Mrs.  Harvey  Chet  Krentzman  ■ 

Shari  Loessberg  and  Christopher  Smart  •  Anne  R.  Lovett  and  Stephen  G.  Woodsum  • 

Mr.  and  Mrs.  John  F.  Magee  •  Dr.  Martin  C.  Mihm  •  Richard  P.  and  Claire  W.  Morse  Foundation  • 

Mrs.  Robert  B.  Newman  •  Jane  and  Neil  Pappalardo  ■  Mr.  and  Mrs.  Daniel  Pierce  • 

John  and  Susanne  Potts  •  William  and  Helen  Pounds  •  Mr.  and  Mrs.  Laurence  S.  Reineman  ■ 

Robert  and  Ruth  Remis  •  Mr.  Benjamin  Schore  •   Ruth  and  Carl  J.  Shapiro  • 

Mr.  and  Mrs.  Christopher  Smallhorn  •  Ray  and  Maria  Stata  •  Mr.  and  Mrs.  Charles  Stone  • 

Mr.  and  Mrs.  Samuel  Thome  •  Linda  and  Daniel  Waintrup  ■  Mr.  and  Mrs.  David  C.  Weinstein 

James  Westra  ■  Joan  D.  Wheeler  •  Drs.  Richard  and  Judith  Wurtman  ■  Anonymous 

SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  ■  Helaine  Allen  •  Joel  and  Lisa  Schmid  Alvord  • 

Mr.  and  Mrs.  Walter  Amory  •  Diane  M.  Austin  and  Aaron  J.  Nurick  • 

Mr.  and  Mrs.  Sherwood  E.  Bain  ■  Judith  and  Harry  Barr  •  Doreen  and  Charles  Bilezikian  • 

Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  •  Brad  and  Terrie  Bloom  ■  Mark  G.  and  Linda  Borden  • 

Barbara  and  Gary  Bowen  •  Mr.  and  Mrs.  Timothy  Burke  •  Mr.  Charles  Christenson  • 

Dr.  and  Mrs.  Lawrence  H.  Cohn  •  Loring  and  Katinka  Coleman  •  Mr.  and  Mrs.  Abram  T  Collier 

Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  •  Dick  and  Ann  Marie  Connolly  ■ 

Bea  and  Woolsey  Conover  •  Howard  and  Julia  Cox  •  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  • 

Mrs.  Bigelow  Crocker  •  Joan  P.  and  Ronald  C.  Curhan  •  Tamara  P.  and  Charles  H.  Davis  II  • 

Drs.  Anna  L.  and  Peter  B.  Davol   ■   Relly  and  Brent  Dibner  •  Charles  and  JoAnne  Dickinson   • 

Nina  L.  and  Eugene  B.  Doggett  •  Mr.  and  Mrs.  Philip  J.  Edmundson  ■ 

Mrs.  Priscilla  Endicott  ■  Pamela  D.  Everhart  •  Mr.  and  Mrs.  Andrew  J.  Ferrara  • 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell,  The  High  Meadow  Foundation  ■ 

Mr.  and  Mrs.  Dean  W.  Freed  •  Mr.  John  Gamble  •  Jane  and  Jim  Garrett  • 

Tom  and  Jody  Gill  •  Carol  R.  and  Avram  J.  Goldberg  •  Mr.  and  Mrs.  Mark  Goldweitz  • 

Mr.  and  Mrs.  Raymond  C.  Green  •  Mr.  and  Mrs.  Robert  S.  Green  ■  Margaret  L.  Hargrove  • 

Mr.  and  Mrs.  Ulf  B.  Heide  •  Carol  and  Robert  Henderson  •  Brent  Henry  and  Minnie  Baylor-Henry  ■ 

Mr.  and  Mrs.  Richard  D.  Hill  •  Patricia  and  Galen  Ho  ■  Susan  Hockfield  ■ 

Mr.  and  Mrs.  Charles  Hood  •  Mr.  Osbert  M.  Hood  •  Yuko  and  Bill  Hunt  • 

Cerise  and  Charles  Jacobs  •  Mr.  Ernest  K.  Jacquet  •  Holly  and  Bruce  Johnstone  • 

Jerry  and  Darlene  Jordan  •  Edna  S.  and  Bela  T.  Kalman  ■  Stephen  B.  Kay  and  Lisbeth  Tarlow  ■ 

Mr.  John  F.  Kelley  •  Mr.  and  Mrs.  Douglas  A.  Kingsley  • 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  •  Mrs.  Barbara  N.  Kravitz  • 

Pamela  Kunkemueller  •  Mr.  and  Mrs.  Peter  E.  Lacaillade  ■  Mr.  and  Mrs.  Charles  Larkin  • 

Mr.  and  Mrs.  David  S.  Lee  •  Cynthia  and  Robert  J.  Lepofsky  •  Mr.  and  Mrs.  Don  LeSieur  ■ 

Christopher  and  Laura  Lindop  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Richard  and  Nancy  Lubin  •  Nancy  Lurie  Marks  Foundation  ■  Dr.  and  Mrs.  Joseph  B.  Martin  • 
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It  sounds  as  good  as  it  looks. 


beautifully  crafted  piano 

is  an  investment  in  elegance, 

enjoyment  and  a  lifetime  of  listening 

pleasure.  And  no  other  piano  offers  the 

performance  and  lasting  value  of  a  Steinway. 

Visit  M.  Steinert  &  Sons  to  discover  the  pianos  of  the  Steinway 

family  -  Steinway,  Boston  and  Essex. 


fjfo  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 


Mr.  and  Mrs.  Milo  Matejic  ■  Dr.  Robert  and  Jane  B.  Mayer  •  JoAnn  McGrath  • 

Prof,  and  Mrs.  Robert  H.  Mnookin  •  Mr.  and  Mrs.  Paul  M.  Montrone  • 

Lucia  B.  Morrill  Charitable  Foundation  •  Mr.  and  Mrs.  Peter  M.  Nicholas  ■  Mr.  Roger  P.  Nordblom 

Mr.  and  Mrs.  Robert  T.  O'Connell  ■  Annette  and  Vincent  O'Reilly  ■  Mr.  and  Mrs.  E.  Lee  Perry  ■ 

Ms.  Ann  M.  Philbin  •  Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  • 

Mr.  and  Mrs.  Walter  Pressey  ■  Peter  and  Suzanne  Read  ■  Donna  Riccardi  and  Douglas  Green 

Howard  and  Sharon  Rich  ■  Elaine  and  Jerome  Rosenfeld  •  Debbie  and  Alan  Rottenberg  • 

Lisa  and  Jonathan  Rourke  ■  Mrs.  George  R.  Rowland  ■ 

Maureen  and  Joe  Roxe/The  Roxe  Foundation  •  Sean  Rush  and  Carol  C.  McMullen  • 

Roger  and  Norma  Saunders  ■  Linda  and  Arthur  Schwartz  ■  Mr.  and  Mrs.  Robert  G.  Scully  ■ 

Mr.  and  Mrs.  Douglas  H.  Sears  •  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  • 

Mrs.  Gertrude  F.  Shelley  ■  Dr.  and  Mrs.  Andrew  Silver  •  Mr.  Marshall  H.  Sirvetz  • 

Gilda  and  Alfred  Slifka  ■  Mrs.  Fredrick  J.  Stare  ■  Thomas  G.  Sternberg  •  Patricia  Hansen  Strang 

Patricia  L.  Tambone  •  Mr.  and  Mrs.  Theodore  H.  Teplow  ■  Mr.  and  Mrs.  Mark  D.  Thompson  ■ 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  ■  Robert  A.  Vogt  •  Gail  and  Ernst  von  Metzsch  • 

Eric  and  Sarah  Ward  ■  Mrs.  Charles  H.  Watts  II   ■  Harry  and  Ruth  Wechsler  • 

Lynne  and  Frank  Wisneski  •  Mr.  and  Mrs.  D.  Brooks  Zug  ■  Anonymous  (9) 

MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  •  Bob  and  Pam  Adams  •  Mr.  James  E.  Aisner  ■  Harl  and  Lois  Aldrich  • 

Mrs.  Rae  D.  Anderson  •  Mr.  and  Mrs.  Stephen  Anthony  ■  Mariann  and  Mortimer  Appley  • 

Marjorie  Arons-Barron  and  James  H.  Barron  •  Mr.  and  Mrs.  Laurence  Asquith  ■ 

Mary  Patricia  and  James  C.  Ayer  ■  Mr.  and  Mrs.  Neil  Ayer,  Jr.  •  Sandy  and  David  Bakalar  ■ 

Ms.  Hope  L.  Baker  •  Richard  and  Sally  Bartley  ■  John  and  Molly  Beard  • 

Martin  and  Kate  Begien  •  Deborah  Davis  Berman  and  William  H.  Berman  ■ 

Mr.  William  I.  Bernell  •  Wally  and  Roz  Bernheimer  •  Leonard  and  Jane  Bernstein  ■ 

Mr.  and  Mrs.  Stanley  J.  Bernstein  ■  Michael  P.  Berry  ■  Ms.  Jennifer  I.  Bessin  • 

Bob  and  Karen  Bettacchi  •  Mrs.  Ben  Beyea  ■  Mr.  and  Mrs.  Philip  W.  Bianchi  • 

Benjamin  and  Annabelle  Bierbaum  ■  Mr.  and  Mrs.  James  L.  Bildner  • 

Mr.  and  Mrs.  Jordan  Birger  ■  Mr.  Peter  M.  Black  •  Mrs.  Stanton  L.  Black  • 

Mr.  and  Mrs.  Stephen  P.  Bradley  •  Gertrude  S.  Brown  •  Mrs.  Irving  S.  Brudnick  • 

Mr.  and  Mrs.  Bradley  R.  Buchbinder  •  Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  • 

Rick  and  Nonnie  Burnes  •  Mrs.  Winifred  B.  Bush  •  Dr.  William  E.  Cain  and  Dr.  Barbara  Harman 

Mr.  and  Mrs.  Kevin  T  Callaghan  •  Michael  P.  Cannon  •  James  Catterton  and  Lois  Wasoff  ■ 

Mr.  and  Mrs.  James  M.  Clark  •  Mr.  and  Mrs.  Ronald  C.  Clark  ■ 

Mr.  and  Mrs.  Frederic  M.  Clifford  •  Marjorie  B.  and  Martin  Cohn  •  Mr.  Stephen  Coit  ■ 

Mrs.  I.  W.  Colburn  •  Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  •  Mrs.  John  L.  Cooper  • 

Joanna  Inches  Cunningham  •  Gene  and  Lloyd  Dahmen  •  Robert  and  Sara  Danziger  • 

Lori  and  Paul  Deninger  ■  John  and  Pat  Deutch  •  Mr.  and  Mrs.  Peter  A.  Diamond  • 

Phyllis  Dohanian  •  Robert  Donaldson  and  Judith  Ober  •  Mr.  David  L.  Driscoll  • 

Mr.  Wesley  H.  Durant,  Jr.  ■  Goetz  B.  Eaton  •  Mrs.  Caroline  Edwards  • 

Dr.  and  Mrs.  Richard  H.  Egdahl   •  Mrs.  Betty  M.  Ellis  ■  Mrs.  Richard  S.  Emmett  ■ 

Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  •  Shirley  and  Richard  Fennell  • 

Larry  and  Atsuko  Fish  •  Professor  Donald  Fleming  ■  Barry  and  Xiaoling  J.  Fogel  ■ 

Dr.  and  Mrs.  Henry  L.  Foster  •  Robert  C.  and  Velma  Frank  ■  Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr. 
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SeffDo  Q/s. 


BCMS 

Boston    Chamber    Music    Society 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


OVID&COMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


Excitement         Sheer     Beau 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Event 

Sunday,  Oct.  19  at  Sanders  Theatre  •  7:30  p.m. 

Durufle 

Prelude,  recitatif  et  variations,  Op.  3 

Faure 

Piano  Quartet  in  G  minor,  Op.  45 

Mendelssohn 

Piano  Trio  in  C  minor,  Op.  66 


"Besides  the  expected  deluxe  playing... 
you  heard  an  excitement  that  was  borne 

'"      -The  Boston  Globe 

For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 


The  Best  Location 
for  Seniors  in 
Cambridge 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

Next  to  Mount  Auburn  Hospital 


www.SeniorLivingResidences.com    •    617-876-0369 
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Richard  B.  and  Nicki  Nichols  Gamble  ■   Beth  and  John  Gamel  • 

Mr.  Martin  Gantshar  and  Ms.  Marcia  Sprague  ■   Mr.  and  Mrs.  M.  Dozier  Gardner  • 

Rose  and  Spyros  Gavris  •  Arthur  and  Linda  Gelb  •  Ms.  Pamela  Ormsbee  Giroux  • 

Mr.  and  Mrs.  Robert  Glauber  ■  Randy  and  Stephen  Goldberger  ■  Dr.  Stephen  Goldfinger  • 

Jordan  and  Sandy  Golding  •  Adele  and  Arnold  Goldstein  •   Mr.  and  Mrs.  Arthur  L.  Goldstein  ■ 

Mr.  Wallace  K.  Graham  ■  Jay  A.  Winsten  and  Penelope  J.  Greene  ■ 

Mr.  and  Mrs.  Daniel  S.  Gregory  •  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  • 

David  and  Harriet  Griesinger  •  Mr.  and  Mrs.  Graham  Gund  •  Ms.  Gillian  Stuart  Hamer  ■ 

John  and  Kathryn  Hamill  •  Ellen  and  John  Harris  •  Deborah  Hauser  • 

Ricardo  and  Ana  Julia  Hausmann  •   Dr.  Edward  Heller,  Jr.  • 

Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  •   Mrs.  Nancy  R.  Herndon  • 

Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  ■  Mr.  and  Mrs.  Richard  B.  Hirsch  • 

Mr.  John  Hitchcock  ■  Joan  and  Peter  Hoffman  •  Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells 

Ms.  Emily  C.  Hood  •  Ms.  Ruth  Horowitz  and  Mr.  Robert  Schwartz  •  Judith  S.  Howe  • 

G.  Lee  and  Diana  Y.  Humphrey  •  Mr.  and  Mrs.  Roger  Hunt  •  Joanie  V.  Ingraham  ■ 

Mr.  Herbert  R.  Jacobs  ■  Mimi  and  George  Jigarjian  •  Stephen  K.  and  Mary  P.  Jones  ■ 

Michelle  and  Steven  Karol  ■  Mrs.  S.  Charles  Kasdon  ■  Ms.  Joan  B.  Kennedy  ■ 

Ms.  Elizabeth  C.  Kent  ■  Mrs.  Thomas  P.  King  •  Mrs.  Mary  S.  Kingsbery  • 

Gordon  and  Mary  Ford  Kingsley  •  Mrs.  Barbara  Kirchheimer  •  Seth  A.  and  Beth  S.  Klarman  ■ 

Mr.  Mason  J.  O.  Klinck,  Sr.  ■  Mr.  and  Mrs.  Bill  Kneisel  •  Susan  G.  Kohn  • 

Mr.  Melvin  Kutchin  •  Mr.  and  Mrs.  Benjamin  H.  Lacy  •  Mrs.  Eleanor  Williams  Ladd  • 

Roger  and  Myrna  Landay  ■  Mr.  and  Mrs.  Robert  A.  Lawrence  • 

Mr.  and  Mrs.  Alexander  M.  Levine  ■   Brenda  G.  Levy  •  David  W.  Lewis,  Jr.  ■  Emily  Lewis  ■ 

Keith  and  Emiley  Lockhart  ■  Mrs.  Augustus  P.  Loring  •  Peter  E.  and  Betsy  Ridge  Madsen  • 

Dr.  and  Mrs.  John  D.  Matthews  •  Mr.  and  Mrs.  Michael  McElroy  •  Kurt  and  Therese  Melden  ■ 

Trudi  and  Elliot  Mishara  ■  Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  • 

Peter  and  Yvette  Mulderry  •  Anne  J.  Neilson  •  Andrew  Nichols  and  Roslyn  Daum  ■ 

Ms.  Cornelia  G.  Nichols  ■  Richard  and  Kathleen  Norman  ■   Mr.  and  Mrs.  Geoffrey  Nunes  • 

William  A.  Oates  •  Stephanie  Oestreich  •  Mr.  and  Mrs.  Gerald  F.  O'Neil  •  Hiroko  Onoyama  ■ 

Mrs.  Oglesby  Paul  •  Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  A.  Perkins  • 

Drs.  James  and  Ellen  Perrin  •  Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  • 

Wendy  C.  Philbrick  ■  Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  •  Ms.  Josephine  Pomeroy  • 

Ms.  Helen  C.  Powell  •  Mr.  and  Mrs.  Richard  Prouty  •  Robert  and  Sally  Quinn  • 

James  and  Melinda  Rabb  •  Dr.  Jane  M.  Rabb  •  Dr.  Herbert  Rakatansky  and  Mrs.  Barbara  Sokoloff 

Helen  and  Peter  Randolph  •  Gale  and  Nancy  Raphael  •  Dr.  and  Mrs.  George  B.  Reservitz  ■ 

Kennedy  P.  and  Susan  M.  Richardson  ■  Mr.  and  Mrs.  Mark  V.  Rickabaugh  • 

Marcia  A.  Rizzotto  •  Mr.  Daniel  L.  Romanow  and  Mr.  B.  Andrew  Zelermyer  • 

Judith  and  David  Rosenthal  ■  Dean  and  Mrs.  Henry  Rosovsky  • 

Mr.  and  Mrs.  Thomas  A.  Rosse  •  William  and  Kathleen  Rousseau  •  Arnold  Roy  ■ 

Arlene  and  David  T  Rubin  ■  Jordan  S.  Ruboy,  M.D.  •  Mr.  and  Mrs.  Kenan  E.  Sahin  ■ 

Stephen  and  Eileen  Samuels  •  Drs.  Lucy  and  Philip  Sandler  •  Betty  and  Pieter  Schiller  • 

Mr.  and  Mrs.  Marvin  G.  Schorr  •  David  and  Marie  Louise  Scudder  •  Robert  E.  Scully,  M.D.  • 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  ■  Honorable  Patti  Saris  and  Arthur  Segel  ■ 

Robert  G.  Segel  and  Janice  L  Sherman  •  Joseph  and  Lois  Shandling  •  The  Shane  Foundation  ■ 

Mr.  and  Mrs.  Ross  E.  Sherbrooke  ■  Mr.  and  Mrs.  Malcolm  L.  Sherman  • 
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Piatt  BUILDERS 

is  a  design/build  firm  who  has  earned 

»an  outstanding  reputation  for  quality 

work  and  craftsmanship  since  its  founding 

seventeen  years  ago.  We  specialize  in 

residential  renovations  and  additions 

which  are  enhanced  with  exquisite  work 

from  our  in-house  custom  cabinet  shop. 

Through  careful  planning,  thoughtful 

engineering,  and  masterful  execution 

we  can  transform  your  home  into  an 

inspiring  living  space. 

We  love  what  we  do. 


I 


See  more  of  our  work  at  PlattBuilders.com    978.448.9963 


Piatt 

BUILDERS 


An  accredited  music  school, 
CMCB  transforms  the  lives  of 
5,000  students  each  week. 

We  are  the  longest-running 
provider  of  arts  education  in  the 
Boston  Public  Schools. 

Discover  us  in  Boston's  hip  and 
historic  South  End. 


ACS 


*&*"* 


34  Warren  Ave,  Boston  MA  02116     phone:  617.482.7494 
WWW.CMCB.ORG 
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Mr.  and  Mrs.  Stanley  Siegel  •  Jack  and  Maggie  Skenyon  • 

John  W.  Spillane  and  Rosemary  A.  Spillane  •  Dr.  and  Mrs.  Michael  Sporn  • 

Mr.  and  Mrs.  Joseph  D.  Spound  •  Mrs.  George  R.  Sprague  ■  Mr.  and  Mrs.  John  K.  Spring,  Sr. 

Maximilian  and  Nancy  Steinmann  •  Ira  and  Jacquie  Stepanian  • 

Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  David  Stokkink  ■ 

Mr.  and  Mrs.  Galen  L.  Stone  •  Mr.  Henry  S.  Stone  •  Mr.  and  Mrs.  Joseph  Swiniarski  • 

Jeanne  and  John  Talbourdet  •  Mr.  and  Mrs.  John  L.  Thorndike  ■ 

Mr.  and  Mrs.  Richard  K.  Thorndike  III   •  Mr.  and  Mrs.  W.  Nicholas  Thorndike  • 

Marian  and  Dick  Thornton  ■  Diana  0.  Tottenham  •  Marc  Ullman  ■ 

Ms.  Sandra  A.  Urie  and  Mr.  Frank  F.  Herron  •  Mr.  and  Mrs.  John  H.  Valentine  ■ 

Mrs.  Roger  L.  Voisin  ■  Mr.  and  Mrs.  Mark  Volpe  •  Mr.  and  Mrs.  Thomas  S.  Walker  • 

Mr.  and  Mrs.  William  G.  Walker  •  Leo  Wasserman  Foundation  //  Muriel  K.  Pokross,  Trustee  ■ 

Nancy  T  Watts  •  Matt  and  Susan  Weatherbie  ■  Estate  of  Mr.  Stetson  Whitcher  • 

Mrs.  John  W.  White  •  Mrs.  Mary  Wilkinson-Greenberg  •  John  C.  Willis,  Jr.  ■ 

Mr.  and  Mrs.  Donald  B.  Wilson  •  Mr.  and  Mrs.  Leslie  J.  Wilson  •  Mrs.  Cornelius  A.  Wood,  Jr. 

Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T  Zervas  ■  Anonymous  (18) 
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WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02 108  |  617.227.0600  |  wvs-w.wooJstockcorp.com  |  psimpson(»  wooJstockcorp.com 
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Next  Program... 


Friday,  October  10,  8pm 
Saturday,  October  11,  8pm 
Tuesday,  October  14,  8pm 

JAMES  LEVINE  conducting 


MAHLER 


SYMPHONY  NO.  6 

Allegro  energico,  ma  non  troppo 

Scherzo  (Wuchtig)  [Weighty] 

Andante 

Finale.  Allegro  moderato 


PRE-CONCERT  TALKS  BY  ELIZABETH  SEITZ  OF  THE  BOSTON  CONSERVATORY 

Continuing  a  multi-year  survey  of  the  works  of  Gustav  Mahler,  James  Levine  conducts  the  BSO  in 
the  composer's  Symphony  No.  6,  the  central  work  in  a  kind  of  trilogy  formed  by  his  purely  instru- 
mental symphonies  5,  6,  and  7.  This  intensely  emotional  symphony,  written  in  1903-04,  is  arguably 
Mahler's  most  heartfelt  symphonic  statement— his  wife  Alma  called  it  "the  most  completely  per- 
sonal of  his  works."  The  Sixth  is  perhaps  most  famous  for  the  three  blows  of  the  hammer  in  the 
finale,  which  evidently  represented  for  Mahler  "three  blows  of  fate." 

Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $S.S0  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Friday  Evening  October  10,  8-9:30 
Saturday  'A'  October  11,  8-9:30 
Tuesday  'C  October  14,  8-9:30 

JAMES  LEVINE,  conductor 

MAHLER  Symphony  No.  6 

Thursday,  October  16, 10:30am  (Open  Rehearsal) 
Thursday 'A'        October  16,  8-10:10 
Friday  'B'  October  17, 1:30-3:40 

Saturday  'B'         October  18,  8-10:10 

JAMES  LEVINE,  conductor 
MAURIZIO  POLLINI,  piano 

TCHAIKOVSKY    Symphony  No.  6,  Pathetique 
KIRCHNER  The  Forbidden  (world  premiere; 

BSO  125th  anniversary  commission) 
SCHUMANN         Piano  Concerto 


Thursday  'C  October  23,  8-10 
Friday  Evening  October  24,  8-10 
Saturday  'A'         October  25,  8-10 

JAMES  LEVINE,  conductor 
STEVEN  ANSELL,  viola 

MESSIAEN  ft  exspecto  resurrectionem  mortuorum 

BOULEZ  Notations  l-IV 

BERLIOZ  Harold  in  Italy,  for  viola  and  orchestra 


Wednesday,  October  29,  7:30pm  (Open  Rehearsal) 
Thursday  'B'        October  30,  8-9:50 
Friday 'A'  October  31, 1:30-3:20 

Saturday  'B'         November  1,  8-9:50 
Tuesday  'C  November  4,  8-9:50 

RAFAEL  FRUHBECK  DE  BURGOS,  conductor 
LEONIDAS  KAVAKOS,  violin 

BRAHMS  Violin  Concerto 

strauss  Symphonia  domestica 

Sunday,  November  2,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

MOZART  Divertimento  No.  12  in  E-flat, 

K.252,  for  winds 
Divertimento  in  D  for  horn, 
viola,  and  double  bass 
Quintette  en  forme  de  choros, 
for  wind  quintet 

BRAHMS  String  Sextet  No.  1  in  B-flat,  Op.  18 


M. HAYDN 


VILLA-LOBOS 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 
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Symphony  Hall  Exit  Plan 
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MASSACHUSETTS  AVENUE 


IN   CASE  OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 


w:3 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  con- 
certs. For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso(ffibso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life 
of  the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to 
the  Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  informa- 
tion, please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  bene- 
fit the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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INSURANCE 


INVESTMENTS 


RETIREMENT 


The  art*.  //V  fimply  part  ty  wfo  m  are* 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


Insurance      Investments      Retirement 
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INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM  LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 
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REGISTERED  WITH  THE  U.S.  GREEN  BUILDING  CO 


JITH  ANTICIPATED 


1R  CERTIFICATION 


■^Y     The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  bas 

I     subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size 

agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  a 


re  based  upon  curre 


development  plans,  which 
Dieted  or  described.  No  Federa 
ade.  Void  where  prohibiten 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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The  path  to  recovery... *'   - 

McLean  Hospital 

The  nation's  top  psychiatric  hospital. 

U.S.  News  EWorld  Report 
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The  Pavilion i- at  McLean  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 

Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535    www.mclean.harvard.edu/pav/ 


Partners. 

HEALTHCARE 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 


LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


U 


thanks  for 


giving  me 


my  life  back. 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  Cardio Vascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 
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Watch  Bruce's  story  online  at 
www.  bidmc.  org/bruce 


] 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  ■ 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  ■   Mark  G.  Borden  •  Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  •  Cynthia  Curme  ■ 
Alan  J.  Dworsky  •  William  R.  Elfers  •  Judy  Moss  Feingold,  ex-officio  •   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  ■   Michael  Gordon  ■   Brent  L.  Henry  •   Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  •  Carmine  A.  Martignetti  •   Robert  J.  Mayer,  M.D.  ■   Nathan  R.  Miller  •   Richard  P.  Morse  ■ 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  ■   Carol  Reich  ■   Edward  I.  Rudman  •   Hannah  H.  Schneider 
Arthur  I.  Segel  ■  Thomas  G.  Sternberg  ■   Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  ■   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  ■  J. P.  Barger  ■   Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  ■  James  F.  Cleary  •  John  F.  Cogan,  Jr.  • 

Abram  T.  Collier  •   Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.  ■   Nina  L.  Doggett  ■ 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed  •    Edna  S.  Kalman  •  George  H.  Kidder  ■   George  Krupp  ■ 

R.  Willis  Leith,  Jr.  ■   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman  •   William  J.  Poorvu  • 

Irving  W.  Rabb  •   Peter  C.  Read  ■   Richard  A.  Smith  ■   Ray  Stata  •  John  Hoyt  Stookey  ■ 

Wilmer  J.  Thomas,  Jr.  ■  John  L.  Thorndike  ■   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman  •  William  F.  Achtmeyer  •   Noubar  Afeyan  •   Diane  M.  Austin  ■ 

Judith  W.  Barr  •   Lucille  M.  Batal   •   Linda  J.L.  Becker  •   George  W.  Berry  •   Paul  Berz  ■ 

James  L.  Bildner  •   Bradley  Bloom   ■   Partha  Bose  ■   Anne  F.  Brooke  •  Gregory  E.  Bulger  • 

Joanne  Burke  ■   Ronald  G.  Casty  ■   Carol  Feinberg  Cohen  ■  Susan  Bredhoff  Cohen  • 

Richard  F.  Connolly,  Jr.   •  Charles  L.  Cooney  •   Ranny  Cooper  •  James  C.  Curvey  • 

Mrs.  Miguel  de  Braganca  •   Paul  F.  Deninger  •   Ronald  M.  Druker  •  Alan  Dynner  ■ 

Ursula  Ehret-Dichter  •  John  P.  Eustis  II   ■   Pamela  D.  Everhart  •  Joseph  F.  Fallon  • 

Thomas  E.  Faust,  Jr.  ■   Steven  S.  Fischman  •  John  F.  Fish  ■   Lawrence  K.  Fish   •   Myrna  H.  Freedman  ■ 

Carol  Fulp  ■   Robert  Gallery  •   Robert  P.  Gittens  ■  Carol  Henderson  •   Susan  Hockfield   ■ 

Osbert  M.  Hood   ■   Roger  Hunt  •  William  W.  Hunt  •  Valerie  Hyman   •   Ernest  Jacquet  ■ 

Everett  L  Jassy  •   Stephen  J.  Jerome  ■   Darlene  Luccio  Jordan,  Esq.  •   Paul  L.  Joskow  • 

Stephen  R.  Karp  •   Douglas  A.  Kingsley  •   Robert  Kleinberg  •   Farla  H.  Krentzman   ■ 

Peter  E.  Lacaillade  •  Charles  Larkin  •   Robert  J.  Lepofsky  ■   Christopher  J.  Lindop  ■  John  M.  Loder  • 

Shari  Loessberg  •   Edwin  N.  London   ■  Jay  Marks  •  Jeffrey  E.  Marshall  •  Joseph  B.  Martin,  M.D.  ■ 

Thomas  McCann  •  Albert  Merck  •  Dr.  Martin  C.  Mihm,  Jr.  ■   Robert  Mnookin  •  Paul  M.  Montrone  • 

Robert  J.  Morrissey  •  Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell  •  Peter  Palandjian 
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where  information  lives" 
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EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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Diane  Patrick  •  Joseph  Patton  •   Ann  M.  Philbin  •   May  H.  Pierce  ■   Ann  M.  Philbin  •   Claudio  Pincus  ■ 
Joyce  L.  Plotkin  •  Jonathan  Poorvu  •   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  ■ 
Claire  Pryor  •   Patrick  J.  Purcell  •  John  Reed  •   Donna  M.  Riccardi  ■   Dr.  Carmichael  Roberts  • 
Susan  Rothenberg  •  Alan  Rottenberg  ■   Joseph  D.  Roxe  ■   Kenan  Sahin  •   Gilda  Slifka  • 
Christopher  Smallhorn  •  John  C.  Smith  •   Patricia  L  Tambone  •   Caroline  Taylor  •   Douglas  Thomas  • 
Mark  D.  Thompson  •   Samuel  Thorne  ■   Albert  Togut  •   Diana  Osgood  Tottenham  ■   Joseph  M.  Tucci  ■ 
Robert  S.  Weil  •   David  C.  Weinstein  •   James  Westra  •   Richard  Wurtman,  M.D.  ■ 
Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  ■   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  ■   Caroline  Dwight  Bain  ■   Sandra  Bakalar  ■   William  T  Burgin  • 
Mrs.  Levin  H.  Campbell   •    Earle  M.  Chiles  ■    Mrs.  James  C.  Collias  •   Joan  P.  Curhan   •    Phyllis  Curtin   ■ 
Tamara  P.  Davis  •   Disque  Deane  •   Betsy  P.  Demirjian  •   JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  ■ 
Goetz  B.  Eaton  ■   Harriett  Eckstein  ■   George  Elvin  ■   J.  Richard  Fennell   •   Peter  H.B.  Frelinghuysen  ■ 
Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  ■   Dr.  Arthur  Gelb  •  Jordan  Golding  • 
Mark  R.  Goldweitz  •   Michael  Halperson  •  John  Hamill  •   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill  • 
Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •   Michael  Joyce  ■   Martin  S.  Kaplan  ■   Mrs.  S.  Charles  Kasdon  • 
Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  •   Benjamin  H.  Lacy  ■ 
Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt  •   Frederick  H.  Lovejoy,  Jr.  ■   Diane  H.  Lupean  • 
Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L  Marks  •  Joseph  C.  McNay  •  John  A.  Perkins  •   Daphne  Brooks  Prout 
Robert  E.  Remis  •  John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  ■   Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton  ■   Charles  A.  Stakely  •   Patricia  Hansen  Strang  •   Paul  M.  Verrochi  ■ 
Robert  A.  Wells  ■   Mrs.  Joan  D.  Wheeler  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  • 
Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  •   Charles  Jack,  Executive  Vice  President, 
Administration  •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  ■   Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 


BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  ■   Audley  Fuller,  Nominating  Chairman  ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  ■  Joan  Hall,  Vice  President,  Hall  Services  •   Karen  Licht, 
Vice  President,  Membership  •   Rosemary  Noren,  Vice  President,  Symphony  Shop   •   Paula  Strasser, 
Secretary  •  Janis  Su,  Vice  President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  •   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •   Gus  Leibowitz,  Vice  Chair,  Education   •  Wilma  Michaels,  Vice 
President,  Tanglewood  ■   Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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Tyfe  triumph  of  ^Marriage 

PAINTED  CASSONI  OF  THE  RENAISSANCE 

OCTOBER  l6,  2008  -  JANUARY  l8,  2OO9 


SUNDAY,  OCTOBER  19       I    s      VM 
Vieni  Imeneo:  Music  and  Marriage  in  Renaissance  Italy 

The  Boston  Camerata 
Dufay,  Josquin,  Montevci; 

ISABELLA 

SIWARTGARDNER. 

MUSEUM 


Tickets  online,  bypb> 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  ■  H.R.  Costa,  Technical  Director  ■  Vicky  Dominguez, 
Operations  Manager  •  Deborah  De  Laurell,  Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Production  Manager  ■  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage 
Technician  •  Mark  B.  Rulison,  Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  ■  Margo  Saulnier,  Assistant  Director  of  Artistic 

Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  ■ 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial 

Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan, 

Payroll  Supervisor  ■  Nia  Patterson,  Accounts  Payable  Assistant  ■  Harriet  Prout,  Accounting  Manager  ■ 

Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 

Accountant 
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I  Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        *  **> 
to  enjoy  tonight's 
performance. " 

'  Jim  Kaloyanides 

PRESIDENT  AND  COO 
OF   NEW  ENGLAND  COFFEE 


the  moment 


NEW 

ENGLAND 
COFFEE 


Sign  up  tor  Coffee  Break,  our  e-newsletter  and 

receive  recipes,  special  otters,  and  the  latest  news! 

WWW.NEWENGLANDCOFFEE.COM 


NEW  ENGLAND  COFFEE 

Official  Coffee  of  Symphony  Hall 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  •  Mia  Schultz,  Director  of  Development  Administration  ■ 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Major  Gifts  and  Campaign  Coordinator  • 
Emily  Borababy,  Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  •  Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director 
of  Stewardship  for  Donor  Relations  •  Joseph  Chart,  Senior  Major  Gifts  Officer  ■  Kerri  Cleghorn, 
Associate  Director,  Business  Partners  •  Allison  Cooley,  Associate  Director  of  Society  Giving  • 
Marcy  Bouley  Eckel,  Stewardship  Officer  ■  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • 
David  Grant,  Manager  of  Gift  Processing  and  Operations  ■  Laura  Hahn,  Annual  Fund  Projects 
Coordinator  •  Barbara  Hanson,  Major  Gifts  Officer  •  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford, 
Assistant  Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Jill  Ng, 
Senior  Major  Gifts  Officer  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  • 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Yong-Hee  Silver,  Major  Gifts  Officer  ■ 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  ■  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  ■  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  ■  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  ■  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Facilities  Services  Lead 
Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     house  crew  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo, 
Upholsterer  •  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  • 
Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter     custodial  crew  Landel  Milton,  Lead 
Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland  •  Julien  Buckmire  • 
Claudia  Ramirez  Calmo  ■  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  • 
Peter  Socha,  Carpenter  ■  Robert  Casey  ■  Stephen  Curley  ■  Richard  Drumm  ■  Bruce  Huber 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Mary  Pitino,  Human  Resources  Manager 
Kathleen  Sambuco,  Benefits  Manager 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


tuxf  ■  I  *  ■ 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  ■  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  ■ 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  ■  Rich  Bradway,  Associate  Director  of  E-Commerce  and 
New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  ■  Theresa  Condito,  Subscriptions 
Associate  ■  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky, 
Assistant  Subscription  Manager  ■  Jason  Lyon,  Group  Sales  Manager  •  Laura  Maas,  Merchandising 
Assistant  •  Dominic  Margaglione,  Senior  Subscription  Associate  •  Ronnie  McKinley,  Ticket  Exchange 
Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore,  E-Commerce  Marketing 
Analyst  ■  Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  ■  Clint  Reeves,  Graphic 
Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■  Andrew  Russell,  Senior  Manager, 
Corporate  Sponsorships  •  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  SymphonyCharge 
Coordinator  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  ■  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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"Lindy"  travel  bag 
in  taurillon  Clemence. 
Embroidered 
short  coat  in  sheepskin. 


320  Boylston  Street 
(617)  482-8707 

Hermes.com 
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£>>    BSO  News 


Clerestory  Windows  of  Symphony  Hall 
Opened  for  First  Time  Since  the  1940s 

As  part  of  a  continuing  long-term  restoration  and  renovation  project,  Symphony  Hall's 
clerestory  windows  (the  semi-circular  windows  in  the  upper  side  walls  of  the  Symphony 
Hall  auditorium)  have  been  reopened  for  the  start  of  the  2008-09  BSO  season— in  keeping 
with  McKim,  Mead  &  White's  original  design,  and  allowing  natural  light  into  the  auditorium 
for  the  first  time  in  decades.  Photographs  of  Symphony  Hall  in  1940  show  that  wooden 
shutters  hinged  at  the  bottom  let  the  windows  be  either  left  open  to  daylight  or  closed;  the 
shutters  were  permanently  closed,  probably  for  black-out  purposes,  during  World  War  II. 
The  original  windows  have  now  been  reglazed  and  restored  to  their  original  condition 
(including  their  wooden  frames,  which  have  been  repainted);  acoustical  windowpanes  have 
been  added  to  the  exterior  of  the  building,  and  new  shutters  will  again  allow  the  windows 
to  be  open  to  daylight  or  closed.  New  detail  lighting  has  also  been  added  to  the  upper  part 
of  the  auditorium,  to  highlight  both  the  clerestory  windows  and  the  Symphony  Hall  statuary 
(which  is  now  lighted  from  both  the  front  and  the  back).  And  for  those  wanting  to  know: 
the  term  "clerestory"  (or  "clearstory")  refers  to  an  exterior  building  wall,  containing  win- 
dows, that  rises  above  an  adjoining  roof. 

Symphony  Cafe  Offers  Convenient 
Pre-Concert  Dining  at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of  Symphony  Hall  offers  a  buffet-style  dinner  prior 
to  all  evening  BSO  concerts  and  a  buffet-style  lunch  prior  to  Friday-afternoon  concerts. 
Enjoy  the  convenience  of  pre-concert  dining  in  the  unique  ambiance  of  historic  Symphony 
Hall.  Dinner  includes  a  pre-set  appetizer,  soup,  salad,  and  two  hot  entrees.  Coffee  and  tea 
are  served  at  the  table,  and  patrons  may  select  from  a  scrumptious  dessert  buffet.  Lunch 
includes  soup,  salad,  a  hot  entree,  finger  sandwiches,  fresh  fruit,  and  cookies,  as  well  as 
coffee  and  tea.  Full  bar  service,  and  specialty  coffees  and  tea,  are  available  at  an  additional 
cost.  Jules  Catering,  one  of  Boston's  finest  caterers,  creates  the  fine  dining  experience  of 
the  Symphony  Cafe.  Call  (617)  638-9328  to  make  a  reservation,  which  will  be  confirmed  by 
a  return  phone  call.  Walk-ins  are  accepted,  but  are  not  always  guaranteed  a  seat  when  the 
cafe  is  full.  Dinner  is  $32.50  per  person  and  lunch  $19.50  per  person,  not  including  service 
charge  and  tax.  And  if  you're  running  late,  the  Symphony  Cafe  offers  an  "After  Seven"  menu 
of  lighter  fare  (served  exclusively  in  the  Cafe  Lounge)  after  7  p.m.,  and  a  similar  menu  after 
12:30  p.m.  on  Friday  afternoons,  for  just  $7.50  per  person. 
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Tickets  through  Telecharge  at  800-233-31 23  /  Telecharge.com 
www.operaboston.org  Or  Cutler  Majestic  Theatre  box  office 
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Boston  International  Fine  Art  Show: 

Enjoy  Fine  Art,  Food,  and  More  in  Support  of  the  BSO 

The  Twelfth  Annual  Boston  International  Fine  Art  Show  is  being  held  November  15-18  at  the 
Cyclorama  at  the  Boston  Center  for  the  Arts,  539  Tremont  Street.  All  proceeds  from  this 
year's  Gala  Preview  on  Thursday  evening,  November  13,  will  benefit  the  Boston  Symphony 
Orchestra.  It's  an  opportunity  to  enjoy  fine  food,  delicious  wine,  festive  music,  and,  of 
course,  first  choice  of  a  dazzling  array  of  both  traditional  and  contemporary  fine  art  pre- 
sented by  forty  outstanding  galleries  from  the  United  States,  Europe,  and  Canada.  Tickets 
including  both  the  Gala  Preview  at  6:30  p.m.  and  the  "First  Look"  VIP  Reception  at  5:30 
p.m.  are  $250;  tickets  for  the  Gala  Preview  only  are  $100.  A  complimentary  catalogue 
and  readmission  throughout  the  weekend  are  included.  To  reserve  your  tickets,  please  call 
(617)  266-1200  or  visit  bso.org/BIFAS.  For  further  information,  visit  fineartboston.com 
or  call  (617)  638-9482. 

Boston  Symphony  Chamber  Players 
2008-2009  Season  at  Jordan  Hall: 
Four  Sunday  Afternoons  at  3  p.m. 

The  Boston  Symphony  Chamber  Players  perform  four  Sunday-afternoon  concerts  this  sea- 
son at  Jordan  Hall  at  the  New  England  Conservatory,  beginning  with  a  program  of  Mozart, 
Michael  Haydn,  Villa-Lobos,  and  Brahms  on  November  2,  2008.  The  season  continues  with 
music  of  Rossini,  Ingolf  Dahl,  Steven  Mackey,  and  Brahms  on  January  11;  music  of  Poulenc, 
Debussy,  Brahms,  and  Andre  Previn  (the  world  premiere  of  a  new  work)  on  March  22;  and 
music  of  Oliver  Knussen,  George  Perle,  William  Bolcom,  and  Brahms  on  April  26.  (Each 
program  includes  one  of  the  Brahms  string  sextets  or  quintets,  which  total  four  in  all,  two 
of  each.)  Subscriptions  for  the  four-concert  series  are  available  at  $108,  $78,  and  $62. 
Single  tickets  are  $32,  $23,  and  $18.  To  purchase  the  four-concert  series,  please  call  the 
Subscription  Office  at  (617)  266-7575.  Single  tickets  may  be  purchased  through  Symphony- 
Charge  at  (617)  266-1200,  at  the  Symphony  Hall  box  office,  or  online  at  www.bso.org.  On 
the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan  Hall  box  office,  30  Gains- 
borough Street. 

Pre- Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45  prior  to  evening  concerts,  12:15  p.m.  prior  to 
Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community, 
these  informative  half-hour  talks  include  recorded  examples  from  the  music  being  per- 
formed. This  week,  Elizabeth  Seitz  of  The  Boston  Conservatory  discusses  Mahler's  Sym- 
phony No.  6.  In  the  weeks  ahead,  BSO  Director  of  Program  Publications  Marc  Mandel  dis- 
cusses Tchaikovsky,  Schumann,  and,  in  its  world  premiere,  Leon  Kirchner's  The  Forbidden, 
a  BSO  125th  anniversary  commission  (October  16-18);  BSO  Publications  Associate  Robert 
Kirzinger  discusses  Messiaen,  Boulez,  and  Berlioz  (October  23-25),  and  Marc  Mandel 
(October  29  and  31)  and  Helen  Greenwald  of  the  New  England  Conservatory  (October  30; 
November  1  and  4)  discuss  Brahms  and  Strauss.  The  BSO's  Pre-Concert  Talks  are  supported 
by  New  England  Coffee. 
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STRENGTH      AND      VISION 

Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
(Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     I     Trust  Administration      |     Wealth  Management 
Financial  Planning  Private  Banking 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  75  OF  THIS  PROGRAM  BOOK. 


Chamber  Music  Teas 

Chamber  Music  Teas  presented  by  the  Bos- 
ton Symphony  Orchestra  are  scheduled  for 
six  non-Symphony  Friday  afternoons  in  the 
Cabot-Cahners  Room  of  Symphony  Hall. 
Chamber  Music  Teas  offer  tea  and  coffee, 
baked  refreshments,  and  an  hour-long  cham- 
ber music  performance  by  members  of  the 
BSO.  Doors  open  at  1:30  p.m.,  and  the  con- 
cert begins  at  2:30.  The  remaining  Chamber 
Music  Teas  this  fall  are  on  October  24  and 
November  10.  Individual  tickets  are  $16.  For 
further  information,  or  to  subscribe,  please 
call  SymphonyCharge  at  (617)  266-1200, 
or  visit  www.bso.org. 

"Repartee"  and  "Bolero" 
Offer  Pre-Concert  Receptions 
for  Boston  Symphony-goers 

Now  in  its  ninth  year,  "Repartee"  is  a  concert 
series  for  21-  to  38-year-olds  who  can  pur- 
chase from  one  to  eight  "Repartee"  dates. 
The  evening  begins  at  6:30  p.m.  in  a  private 
room  in  Symphony  Hall  with  a  pre-concert 
reception  featuring  remarks  from  a  member 
of  the  Boston  Symphony  Orchestra.  Tickets 
including  both  the  concert  and  the  reception 
are  $40,  available  online  at  bso.org/repartee 
or  by  calling  SymphonyCharge  at  (617)  266- 
1200. 

Now  in  its  third  season,  "Bolero"  is  for  singles 
over  40.  There  are  three  Bolero  dates  this 
year  (November  20,  February  3,  and  April  14), 
with  programs  featuring  music  by,  among  oth- 
ers, Brahms,  Tchaikovsky,  Verdi,  Grieg,  and 
Copland.  The  pre-concert  format  is  similar 
to  Repartee  and  includes  a  brief  talk  on  the 
evening's  program;  tickets  at  $90  include  the 
concert  and  a  cocktail  and  hors  d'oeuvres 
reception.  Purchase  all  three  dates  and  also 
receive  a  $25  BSO  gift  certificate.  Tickets 
are  available  online  at  bso.org/bolero  or  by 
calling  SymphonyCharge  at  617-266-1200. 


We  Want  to  Celebrate  You! 

The  BSO  is  actively  seeking  to  identify  all 
patrons  who  have  been  attending  BSO  con- 
certs for  twenty-five  years  or  more.  We  want 
to  hear  from  you.  Please  call  or  write  with 
your  name,  patron  number,  and  the  number 
of  years  you  have  been  attending,  and  we  will 
be  sure  to  include  you  in  our  plans  to  ceie^— 
brate  you  during  the  2008-09  season.  Call 
(617)  638-9454  or  write  to  25-Year  Patron 
Celebration,  Symphony  Hall,  301  Massachu- 
setts Avenue,  Boston,  MA  02115. 

The  Walter  Piston  Society 

Named  for  Pulitzer  Prize-winning  composer 
and  noted  musician  Walter  Piston,  who 
endowed  the  BSO's  principal  flute  chair  with 
a  bequest,  the  Piston  Society  recognizes  and 
honors  those  who  have  provided  for  the 
future  of  the  Boston  Symphony  Orchestra, 
Boston  Pops,  or  Tanglewood  through  one  of 
a  variety  of  irrevocable  deferred  gifts  or  by 
including  the  BSO  in  their  long-term  plans. 
Members  of  the  Walter  Piston  Society  are 
offered  a  variety  of  benefits,  including  invita- 
tions to  events,  lectures,  and  seminars  in 
Boston  and  at  Tanglewood.  In  addition, 
Walter  Piston  Society  members  are  recog- 
nized in  program  books  and  the  BSO's  annual 
report.  For  more  information,  please  contact 
the  Office  of  Planned  Giving  at  (617)  638- 
9262  or  plannedgiving@bso.org. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


V 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM! 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  n,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 
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TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.7940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.7970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducts  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


Music 


for  your  eyes. 


HOLSTEN  GALLERIES 

CONTEMPORARY  GLASS  SCULPTURE 


3  Elm  Street 

Stockbridge,  MA 

413.298.3044 

www.holstengalleries.com 


24 


music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  In  October  2008 
he  receives  the  newly  created  NEA  Opera  Award  from  the  National  Endowment  for  the  Arts. 
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Boston  Symphony  Orchestra 


2008-2009 


JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 

LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 

Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L.  Beat,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C  Kasdon  and  Marjorie  C 
Paley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


Aza  Raykhtsaum* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul* 

Bessie  Poppas  chair 

Catherine  French* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Kelly  Barr*# 

Kristin  and  Roger  Servison  chair 

Jason  Horowitz* 

Donald  C  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Julianne  Lee* 


SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Shirley  and  J.  Richard  Fennel! 
chair,  fully  funded  in  perpetuity 

Joseph  McGauley 

David  H.  and  Edith  C  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

Sheila  Fiekowsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 

Tatiana  Dimitriades* 

Si-Jing  Huang* 

Nicole  Monahan* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 


Xin  Ding* 
Glen  Cherry* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed  in 

perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller*5 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe5 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

John  Stovall  * 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  6.  /terms  cha/'r,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Ford  H,  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 

LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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MAKE  A  CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 
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BOSTON    SYMPHONY   ORCHESTRA 


FIFTY-FIRST  SEASON.  NINETEEN  HUNDRED  THIRTY-ONE  AND  THIRTY-TWO 


Second  Programme 


FRIDAY  AFTERNOON,  OCTOBER  16,  at  2.}0  o'clock 

SATURDAY  EVENING,  OCTOBER  17,  at  8.15  o'clock 


Mahler 


I.     Andante  comodo. 

II.  Im  Tempo  ernes  Gemachlicbeo  Landlers. 

III.  Rondo;  Burleskc. 

IV.  Adtgio. 

(Pint  time  in  the  United  States) 


Symphony  No.  ° 


Wagner 


"A  Siegfried  Idyl" 


Wagner 


Overture  to  'Tannhauser" 


There  will  be  an  intermission  after  the  symphony. 


rhc  works  to  be  played   at   these  concerts   may   be  seen   in   the   Allen   A.   Brown   Musk 
Collection  of  the  Boston  Public  Library  one  week  before  the  concert 


In  Defense  of 
Mahler's  Music — 

A  Letter  from  Aaron  Copland 

to  the  Editor  of  the  "New  York  Times" 


Reprinted  from  the  Boston  Symphony  Orchestra  program  of  October  16  and  17,  1931 — the  program 
book  for  the  United  States  premiere  of  Mahler's  Ninth  Symphony  under  the  baton  of  Serge 
Koussevitzky — this  letter  from  Aaron  Copland  to  the  "New  York  Times,"  dated  April  2,  1925, 
reflects  a  period  when  Mahler's  music  was  still  basically  unfamiliar,  and  even  puzzling,  to  audi- 
ences, and  critics,  on  this  side  of  the  Atlantic. 

The  first  Mahler  symphony  to  enter  the  BSO's  repertoire  was  No.  5,  introduced  here  by  Wilhelm 
Gericke  in  February  1906.  Karl  Muck  introduced  the  Second  to  BSO  audiences  in  January  1918, 
and  Pierre  Monteux  the  First  in  November  1923.  The  Ninth  followed  in  1931,  the  Fourth  (under 
Richard  Burgin)  in  1942,  the  Seventh  (under  Koussevitzky)  in  1948,  the  Adagio  from  the  unfin- 
ished Tenth  in  1953  (Burgin  again),  the  Third  only  in  1962  (again  Burgin),  the  Sixth  in  1964 
(under  Erich  Leinsdorf),  and  the  Eighth  in  1972  (at  Tanglewood  under  Ozawa;  not  until  1980  did 
the  BSO  play  the  Eighth  in  Symphony  Hall,  again  with  Ozawa). 


G* 


To  the  Editor  of  the  New  York  Times: 

The  music  critics  of  New  York  City  are  agreed  upon  at  least  one  point— Gustav  Mahler, 
as  a  composer,  is  hopeless.  Year  in  and  year  out,  the  performance  of  one  of  Mahler's 
works  is  invariably  accompanied  by  the  same  disparaging  reviews.  Yet  no  critic  has  been 
able  to  explain  just  what  it  is  that  [the  conductor  Willem]  Mengelberg— and  for  that 


The  Boston  Symphony  program  from  the  United  States  premiere  of  Mahler's  Ninth 
Symphony  under  Serge  Koussevitzky  in  October  1931 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660     (800)  283-1114 

www.aboutbrookhaven.org 

BROOKHAVEN  m=m  l=r 

AT  LEXINGTON  ^rf 


EQUAL  HOUSING 


The  Trinity  Boston  Preservation  Trust  Presents 

Music  for  All 


_      Fa  ure  Requiem 

Kodaly's  Missa  Brevis  & 
Janacek's  The  Lord's  Prayer 

with  the  Trinity  Choirs,  Organ  &  Chamber  Orchestra 
Rocky  Osgood, Tenor 

\     Sunday,  November  2, 3  pm 


Ticket  information  at  www.trinityinspires.org 

Trinity  Church  ♦  Copley  Square 
617-536-0944 
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matter  all  Germany,  Austria,  and  Holland— finds  so  admirable  in  Mahler's  music. 

If  I  write  in  defense  of  Mahler  it  is  not  merely  for  the  pleasure  of  contradicting  the  critics. 
As  a  matter  of  fact,  I  also  realize  that  Mahler  has  at  times  written  music  which  is  bom- 
bastic, longwinded,  banal.  What  our  critics  say  regarding  his  music  is,  as  a  rule,  quite  jus- 
tified, but  it  is  what  they  leave  unsaid  that  seems  to  me  unfair. 

If  one  discounts  for  the  moment  the  banal  themes,  the  old-fashioned  romantico-philo- 
sophical  conceptions  so  dear  to  Mahler— if  one  looks  at  the  music  qua  music— then  it  is 
undeniable  that  Mahler  is  a  composer  of  today.  The  Second  Symphony,  which  dates  from 
1894,  is  thirty  years  ahead  of  its  time.  From  the  standpoint  of  orchestration,  Mahler  is 
head  and  shoulders  above  Strauss,  whose  orchestral  methods  have  already  dated  so  per- 
ceptibly. Mahler  orchestrates  on  big,  simple  lines,  in  which  each  note  is  of  importance. 
He  manages  his  enormous  number  of  instruments  with  extraordinary  economy,  there  are 
no  useless  doublings,  instrument  is  pitted  against  instrument,  group  against  group.  So 
recent  a  score  as  Honegger's  "Pacific  231"  is  proof  of  Mahler's  living  influence. 

The  present-day  renewed  interest  in  polyphonic  writing  cannot  fail  to  reflect  glory  on 
Mahler's  consummate  mastery  of  that  delicate  art.  The  contrapuntal  weaving  of  voices 
in  the  Eighth  Symphony— especially  in  the  first  part— is  one  side  of  Mahler's  genius 
which  I  believe  the  critics  have  not  sufficiently  appreciated. 

As  for  the  banality  of  Mahler's  thematic  material,  I  have  found  that  generally  no  matter 
how  ordinary  the  melody  may  be,  there  is  always  somewhere,  either  in  the  beginning  or 
end,  one  note,  one  harmony,  one  slight  change  which  gives  the  Mahler  touch.  (Every 
page  he  wrote  has  the  individual  quality  that  we  demand  from  every  great  composer- 
he  was  never  more  Mahler  than  when  he  was  copying  Mozart.)  In  any  case,  even  when 
his  musical  ideas  prove  barren,  I  am  fascinated  by  what  he  does  with  them  and  how  he 
clothes  them. 

That  Mahler  has  on  occasion  been  grandiloquent  is  undeniable,  but  I  fail  to  find  any 
bombast  whatsoever  in  "Das  Lied  von  der  Erde."  Most  critics,  I  believe,  would  agree  with 
that  statement.  Yet  they  are  so  prone  to  discussing  Mahler's  music  in  generalities  that 
any  one  unfamiliar  with  that  composition  would  be  led  to  suppose  that  it,  too,  was  full 
of  sound  and  fury  signifying  nothing. 

Mahler  has  possibly  never  written  a  perfect  masterpiece;  yet,  in  my  opinion,  such  things 
as  the  first  movement  of  the  Seventh  Symphony,  the  scherzo  of  the  Ninth,  the  last  move- 
ment of  the  Fourth,  and  the  entire  "Das  Lied  von  der  Erde"  have  in  them  the  stuff  of  living 
music. 

AARON  COPLAND 

New  York,  April  2, 1925 
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Mahler's  No.  4  or  Mozart's  No.  40? 
At  The  Fairmont  Copley  Plaza,  we  app. 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively,  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 
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IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 


n  the  ultimate  home, 

inspiration  is  drawn  from  reflection. 
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Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


©  Gibson      Sotheby's 

^^  INTERNATIONAL  REALTY 

South  End  6 1 7.426.6900  Back  Bay  6 1 7.375.6900 
Waterfront  617.725.1981  Savin  Hill  617.825.0800 
S.  Boston  617.268.201 1     Westwood  781  329  8008 

GibsonSothebysRealty.com 

Area  Covered:  Metro  Boston 


Karp,  Liberman 
&  Kern 


Sotheby's 

INTERNATIONAL  REALTY 


391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Wellesley. 


Waterfield   I  Sotheby's 


INTERNATIONAL  REALTY 


48  Mt.  Vernon  Street,  Winchester  781.729.7900 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 
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Friday,  October  10,  8pm 
Saturday,  October  11,  8pm 
Tuesday,  October  14,  8pm 


JAMES  LEVINE  conducting 

Please  note  that  at  these  concerts,  James  Levine— who  explains  the  matter  in  his  program 
book  message  on  page  37— will  perform  Mahler's  Symphony  No.  6  with  the  inner  move- 
ments in  both  of  their  possible  orders,  with  the  order  Andante-Scherzo  on  Friday  and 
Scherzo-Andante  on  Saturday,  as  detailed  below.  A  preferred  order  will  then  be  chosen 
for  Tuesday  and  specified  in  a  program  book  insert  that  night. 


MAHLER 


SYMPHONY  NO.  6 


FRIDAY,  OCTOBER  10: 

Allegro  energico,  ma  non  troppo 

Andante 

Scherzo  (Wuchtig)  [Weighty] 

Finale.  Allegro  moderato 


SATURDAY,  OCTOBER  11: 

Allegro  energico,  ma  non  troppo 

Scherzo  (Wuchtig)  [Weighty] 

Andante 

Finale.  Allegro  moderato 


<J<^)j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

These  concerts  will  end  about  9:35. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 


WEEK  3       PROGRAM 


i  From  the  Music  Director 


On  the  advice  of  my  teacher  Walter  Levin  of  the  LaSalle  String  Quartet,  I  studied  the  Mahler  sym- 
phony cycle  in  chronological  sequence,  starting  when  I  was  about  fourteen  years  old.  Then,  over  the 
years,  after  learning  and  beginning  to  conduct  them,  I  eventually  did  a  similar  quantity  of  perform- 
ances of  all  but  the  Eighth  (given  its  need  for  such  an  enormous  performing  force,  which  is  typically 
found  only  in  special  circumstances).  As  can  happen,  each  symphony  as  I  learned  it  became  my 
favorite  one;  but  now,  at  65,  I  tend  to  do  the  Fifth,  the  Seventh,  the  Ninth,  and  the  unfinished  Tenth 
somewhat  less  frequently  than  the  others  because  of  their  greater  specific  difficulties. 

But  the  Sixth  Symphony  is  among  the  ones  I've  done  the  most.  So  very  often,  it  just  seems  like  the 
right  piece  for  the  given  situation,  and  I've  led  it  with  many  orchestras:  the  Vienna  Philharmonic, 
Chicago  Symphony,  London  Symphony,  New  York  Philharmonic,  MET  Orchestra,  Munich  Philhar- 
monic, student  orchestras  in  Cleveland  and  at  the  Verbier  Festival  with  the  Curtis  Institute  Orchestra, 
and  with  the  Aspen  Festival  Orchestra.  I  also  included  the  Mahler  Sixth  on  my  very  first  Tanglewood 
concert  with  the  BSO,  in  1972— the  only  performance  this  work  has  ever  had  at  Tanglewood. 

It's  a  very  difficult  piece,  requiring  an  almost  impossibly  ferocious  depth  of  intensity  all  the  way 
through.  But  at  the  same  time,  it's  extraordinarily  rewarding.  The  content  of  the  music  is  so  exciting; 
the  form  and  instrumentation  that  come  with  the  content  are  so  very  vivid  and  palpable;  and  it's  the 
only  one  of  Mahler's  symphonies  to  end,  without  compromise,  in  the  minor  mode.  It's  impossible  to 
perform  or  listen  to  this  piece  and  not  become  completely  engaged.  Not  only  does  the  psychological 
content  appeal  to  me  (it's  about  life,  love,  accomplishments,  winning  battles,  overcoming  obstacles, 
but  then  being  cut  down— which  all  adds  up  to  a  very  moving  story);  we  also  know  how  deeply 
Mahler  himself  was  affected  by  the  piece  when  he  wrote  and  performed  it. 

The  outer  movements  are  dominated  by  forms  of  march  music  meant  as  a  metaphor  for  overcoming 
the  difficulties  of  life,  winning  a  struggle,  or  even,  in  a  sense,  a  moral  war.  The  scherzo,  too,  is  based 
on  a  march  idea,  with  the  Trios  suggesting  the  idea  of  childhood,  nostalgia,  family,  or  a  sort  of  grand- 
fatherly-style  reminiscence  (Mahler's  designation  for  this  music  is  "Altvaterisch,"  i.e.  "in  the  'old' 
style").  The  Andante  is  one  of  the  most  beautiful  slow  movements  he  ever  wrote;  and  it's  also  of  a 
specific  type.  Some  of  his  slow  movements  are  great  canvases  of  deep  feelings,  like  the  finales  of  the 
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Third,  Ninth,  and  Tenth  symphonies,  and  "Der  Abschied"  in  Das  Lied  von  der  Erde.  But  the  Andante 
of  the  Sixth  (like  the  Adagietto  of  the  Fifth)  is  more  essentially  romantic.  This  movement  is  marked 
"Andante  moderato"  by  Mahler— surely  the  fastest  character  indication  ever  for  a  "slow"  move- 
ment—and at  every  point  where  one  would  like  to  linger  or  slow  down,  he  writes  "Don't  drag!"  or 
"Go  on!"  This  results  in  a  unique  atmosphere  rather  like  a  sort  of  intermezzo,  like  the  memory  of  a 
single  great  life  experience  (for  example,  an  early  love  experienced  in  youth  that  has  slipped  through 
one's  fingers  and  vanished  over  time). 

An  aspect  of  the  piece  that's  been  much  discussed  for  years,  and  which  has  now  come  up  again 
with  a  vengeance,  is  the  order  of  the  two  inner  movements.  Though  Mahler's  original  manuscript 
and  the  first  printing  of  the  Sixth  (under  his  supervision)  give  the  order  Scherzo-Andante,  all  of  his 
own  performances  (the  1906  premieres  in  Essen  and  Munich,  and  the  Vienna  premiere  in  1907) 
used  the  order  Andante-Scherzo,  which  was  also  used  for  subsequent  printings  of  the  score  during 
his  lifetime.  This  is  how  most  conductors  played  the  piece  for  decades,  until  the  score  published  in 
1963  by  the  International  Gustav  Mahler  Society  opted  for  Mahler's  original  conception  of  Scherzo- 
Andante— the  order  followed  by  myself  and  most  other  conductors  who  have  taken  the  piece  up 
since  that  time.  But  five  years  ago,  based  on  recent  investigations  into  the  matter,  the  Mahler  Society 
reverted  to  Mahler's  performance  order  of  Andante  then  Scherzo— even  though  he  wavered  on  the 
matter  during  rehearsals. 

The  story  of  "which  order  is  really  authentic"  is  long  and  tortuous  and  lends  itself  to  endless  debate 
and  argument.  But,  to  attempt  to  summarize: 

(1)  Mahler  changed  his  mind  after  the  first  printing  but  before  the  premiere,  and  therefore  gave 
all  his  performances  in  the  order  Andante-Scherzo. 

(2)  Although,  as  far  as  we  know,  he  never  changed  the  order  back  again  to  Scherzo-Andante  as 
in  the  first  printing  of  the  score  (his  first  intention),  there  are  compelling  reasons  why  the  order 
remains  controversial. 

Up  to  now,  I've  always  used  the  order  Scherzo-Andante,  for  many  reasons  too  lengthy  to  recount 
here.  But  for  this  series  in  Boston,  we  are  playing  both  sequences  back-to-back,  just  for  the  sake 
of  perhaps  illuminating  this  issue  for  the  listener.  Friday  night,  we  will  play  the  Andante  before  the 
Scherzo  in  accordance  with  Mahler's  second  thoughts,  and  Saturday  night,  we'll  play  the  Scherzo 
before  the  Andante  as  in  his  original  idea.  On  Tuesday,  we  will  play  whichever  order  we  prefer  after 
the  Friday  and  Saturday  performances  (with  a  program  insert  to  say  which  one)! 

This  plan  gives  us  a  chance  to  have  it  both  ways  this  time,  and  then  we  can  see  what  happens  next 
time— which  shouldn't  be  too  far  off,  since  we  have  the  big  Mahler  anniversary  year  (the  150th 
anniversary  of  his  birth  and  the  100th  of  his  death)  coming  up  in  1910-11. 


\ITL^ 


WEEK  3       FROM  THE   MUSIC  DIRECTOR 
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Richard  Knisely 
Jassical  Performances 
Brian  McCreath 
Classical  Weekend 

Cathy  Fuller 
Classics  in  the  Morning 
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Classical  music. 
On  air  seven  days  a  week. 

Online  anytime. 


Live  performances  •  Weekly  podcasts 


Gustav  Mahler 

Symphony  No.  6 


GUSTAV  MAHLER  was  born  in  Kalischt  (Kaliste)  near  the  Moravian  border  of  Bohemia  on  July  7, 
i860,  and  died  in  Vienna  on  May  18,  1911.  He  composed  the  Sixth  Symphony  during  the  sum- 
mers of  1903  and  1904,  completing  the  orchestration  on  May  1,  1905.  He  led  a  reading  rehearsal 
with  the  Vienna  Philharmonic  in  March  1906  and  conducted  the  first  public  performance  on  May 
27,  1906,  in  Essen  (he  later  went  on  to  revise  the  work  in  various  ways). 

MAHLER'S  SYMPHONY  NO.  6  IS  SCORED  for  four  flutes  and  piccolo  (third  and  fourth  flutes 
also  doubling  piccolo),  four  oboes  (third  and  fourth  doubling  English  horn),  three  clarinets  with 
high  clarinet  (D  and  E-flat)  and  bass  clarinet,  four  bassoons  and  contrabassoon,  eight  horns,  six 
trumpets,  three  tenor  trombones  and  bass  trombone,  tuba,  timpani,  bass  drum,  snare  drum  (dou- 
bled), cymbals,  triangle,  rattle,  tam-tam,  glockenspiel,  cowbells,  low-pitched  bells,  birch  brush, 
hammer,  xylophone,  two  harps,  celesta  (doubled  if  possible),  and  strings. 
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In  1921,  Paul  Bekker,  in  the  earliest  really  substantial  study  of  Mahler's  work,  Gustav 
Mahlers  Sinfonien,  began  the  chapter  on  the  Sixth  Symphony  by  noting  that  at  that 
time  the  trilogy  of  purely  instrumental  symphonies,  Nos.  5,  6,  and  7,  were  the 
works  least  frequently  performed,  and  that,  of  these,  the  Sixth  was  the  rarest  of  all. 
For  many  years  the  Sixth  was  the  only  Mahler  symphony  never  to  have  been  given 
in  America.  (Serge  Koussevitzky  intended  to  remedy  that  defect  in  1933  but  appar- 
ently was  unable  to  make  arrangements  with  the  Leipzig  publisher  for  the  parts.  It 
remained  for  Dimitri  Mitropoulos  to  introduce  the  symphony  to  America  in  1947, 
and  by  then  the  problems  were  different:  the  publisher's  original  parts  had  been 
destroyed  in  wartime  bombings,  so  new  parts  had  to  be  copied  from  the  score.) 
Until  the  1960s,  when,  true  to  the  composer's  own  prediction,  his  time  finally  came, 
these  "middle"  symphonies  were  still  rarely  heard.  The  ice  was  broken  mostly  by 
the  Adagietto  movement  of  the  Fifth  Symphony,  which  almost  attained  a  life  of  its 
own,  but  gradually  all  of  them  entered  the  repertory  of  the  major  orchestras  and 
they  have  now  been  recorded  many  times  over.  In  recent  decades,  the  Sixth  and 
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GUESTS 


CONCERTOS  FOR  STRINGS  AND  ORCHESTRA 

14  NOV  2008 

Martin  Boykan 

Charles  Dimmick 

Robert  Erickson 

Curtis  Macomber 

Arnold  Schoenberg 

Rafael  Popper-Keizer 

Elliott  Schwartz** 

Wendy  Richman 

Ken  Ueno 

BOSTON  CONNECTION 
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Seventh  symphonies  (the  Seventh  for  a  long  while  being  regarded  as  the  most 
problematic  stepchild  of  Mahler's  newfound  popularity)  have  come  to  be  as  firmly 
established  as  the  Fifth. 

Possibly  part  of  the  reason  for  the  neglect  of  the  middle  symphonies  was  that  audi- 
ences found  it  easier  to  follow  Mahler's  highly  original  approach  to  symphonic 
writing  when  provided  with  an  explicit  program  (such  as  those  he  produced  for 
the  First  and  Third  symphonies,  though  he  later  suppressed  them)  or  with  a  text 
(as  in  the  Second,  Third,  Fourth,  and  Eighth).  His  dazzlingly  complex  and  ingenious 
instrumental  symphonies  simply  overwhelmed  the  senses,  especially  before  the 
development  of  the  long-playing  record,  when  one  had  to  catch  them  at  infrequent 
performances.  No  composer  has  benefited  so  much  from  the  development  of 
the  recording  as  Mahler,  simply  because  listeners  were  then  able  to  live  with  his 
demanding  works  until  their  secrets  could  be  revealed.  We  might  have  expected 
that  the  Sixth  would  be  easier  to  comprehend  than  the  others,  if  only  because  it  is 
one  of  Mahler's  rare  productions  to  follow  the  traditional  four-movement  sym- 
phonic form,  but  the  somber  emotional  quality  of  the  score  seems  to  have  acted 
against  it.  Although  Mahler  avoided  revealing  any  kind  of  program  for  the  three 
symphonies,  he  did  allow  the  Sixth  to  be  performed  with  the  epithet  Tragic;  but 
later  he  removed  even  that  much  of  a  hint.  The  mood  is,  in  any  event,  self-evident, 
since  it  is  the  only  Mahler  symphony  to  end  unrelievedly  in  the  minor.  All  the  oth- 
ers, even  when  they  start  in  the  minor,  proceed  to  blazing  triumph  or,  at  least,  to 
gentle,  poignant  resignation,  in  the  major  mode.  But  though  the  fatalism  of  the 
ending — for  Mahler  was  indeed  a  fatalist — may  depress  listeners  who  look  instead 
for  transfiguration,  writers  on  Mahler  increasingly  rank  the  Sixth,  taken  as  a  whole, 
as  his  greatest  symphonic  achievement.  The  composer  himself  found  the  work 
almost  too  moving  to  bear  and  predicted— correctly,  as  it  turned  out— that  the 
Sixth  would  languish  in  obscurity  until  the  world  knew  his  first  five  symphonies. 

We  might  very  well  wonder  why  Mahler  wrote  a  "tragic"  symphony  in  1903  and 
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reception  hall  off  which  the  living  room,  dining  room,  family  room,  and  solarium  are  located. 
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Alma  and  Gustav  Mahler 
about  1903 


1904.  As  is  usually  the  case  with  such  queries,  the  answer  is  by  no  means  simple; 
indeed,  perhaps  no  explanation  is  possible.  On  the  face  of  it,  tragedy  should  have 
been  the  thing  farthest  from  Mahler's  mind.  He  had  married  Alma  Schindler,  around 
whom  his  life  henceforth  revolved,  on  March  9, 1902,  and  their  first  daughter, 
Maria,  was  born  in  November.  The  year  was  one  of  increasing  professional  acclaim 
for  Mahler  the  composer,  with  the  enormously  successful  premiere  of  the  Third 
Symphony  in  Krefeld  in  May.  As  a  conductor  he  had  already  reached  a  pinnacle, 
having  served  as  music  director  of  the  Vienna  Opera  since  1897.  And  he  had  begun 
composing  with  renewed  vigor  after  his  wedding,  spending  his  summer  vacations 
from  the  opera  house  engaged  in  feverish  creative  activity.*  The  Fifth  Symphony, 
composed  during  the  first  summer  after  his  wedding,  is  aptly  characterized  by 
Michael  Kennedy  as  Mahler's  Eroica,  a  symphonic  conquest.  But  the  Sixth,  compo- 
sition of  which  occupied  the  next  two  summers,  is  quite  a  different  matter.  The 
symphony  is  filled  with  the  heavy  tread  of  marching,  with  dotted  rhythms,  and, 
above  all,  with  a  motto  idea  that  consists  simply  of  an  A  major  triad  that  suddenly 
turns  to  minor.  This  major-to-minor  motto  functions  on  the  smallest  scale  as  a 
metaphor  for  the  mood  of  the  entire  work,  which  several  times  in  the  last  move- 

*  We  apparently  owe  at  least  part  of  Mahler's  newfound  prolificacy  to  the  influence  of  Alma  and  the 
joys  of  conjugal  bliss  and  stable  family  life.  During  the  twenty  years  before  his  wedding,  Mahler 
wrote  four  symphonies  (and  part  of  a  fifth),  a  cantata,  and  some  songs;  in  just  five  years  after,  he 
completed  the  Fifth,  then  went  on  to  write  the  monumental  Sixth,  Seventh,  and  Eighth  symphonies 
as  well. 
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ment  seems  about  to  culminate  in  the  major  mode  but  finally  shrinks  from  so  posi- 
tive a  conclusion  and  ends  tragically— but  with  defiance— in  A  minor. 

We  have  a  tendency,  ex  post  facto,  to  think  of  Mahler  as  a  death-obsessed  neurotic, 
virtually  incapable  of  living  in  the  real  world  but  rather  pouring  out  his  anguish, 
longing,  and  intimations  of  mortality  in  his  work.  To  a  considerable  extent  these 
views  derive  from  Alma's  memoirs,  which  are  an  indispensable  source  but  must  be 
used  with  extreme  caution,  since  she  had  every  reason  to  build  up  her  own  role  in 
"sustaining"  the  composer  through  his  tribulations.  (A  great  deal  of  the  Mahler 
legend  and  of  our  understanding  of  his  music  ultimately  goes  back  to  otherwise 
unsupported  statements  in  Alma's  memoirs.)  Until  his  heart  lesion  was  discovered 
in  1907  Mahler  maintained  a  vigorous  summer  regimen  of  swimming,  hiking,  and 
mountain  climbing,  activities  put  in  the  service  of  generating  and  working  out  his 
musical  ideas.  Even  Alma  recalls  that  the  two  summers  during  which  he  composed 
the  Sixth  were  emotionally  untroubled.  Of  1903,  she  said: 

Summer  had  come,  and  with  it  we  resumed  our  life  at  Maiernigg  and  its  unvary- 
ing and  peaceful  routine.  Mahler  soon  began  working.  This  time  it  was  the  first 
sketches  for  the  Sixth  Symphony.  He  played  a  lot  with  our  child,  carrying  her 
about  and  holding  her  up  to  dance  and  sing.  So  young  and  unencumbered  he 
was  in  those  days.* 

Of  1904,  the  summer  in  which  Mahler  finished  the  symphony,  Alma  noted  only 
that  it  was  "beautiful,  serene,  and  happy."  (Their  second  daughter  had  been  born 
that  June.)  Only  one  thing  upset  her— or  so  she  remembered  years  later:  in  both 
summers  Mahler  set  to  music  some  poems  by  Friedrich  Ruckert  dealing  with  the 
death  of  children. 

I  found  this  incomprehensible.  I  can  understand  setting  such  frightful  words 
to  music  if  one  had  no  children,  or  had  lost  those  one  had.  Moreover,  Friedrich 
Ruckert  did  not  write  these  harrowing  elegies  solely  out  of  his  imagination:  they 
were  dictated  by  the  cruellest  loss  of  his  whole  life.  What  I  cannot  understand  is 
bewailing  the  deaths  of  children,  who  were  in  the  best  of  health  and  spirits,  hard- 
ly an  hour  after  having  kissed  and  fondled  them.  I  exclaimed  at  the  time:  "For 
heaven's  sake,  don't  tempt  Providence!""!" 

The  result,  of  course,  was  Mahler's  great  song  cycle  Kindertotenlieder  ("Songs  on 

*  Mahler  built  a  summer  house  at  Maiernigg  on  the  shores  of  Lake  Worth,  in  Carinthia,  where 
Brahms  before  him  had  summered  when  he  wrote  his  Second  Symphony,  Violin  Concerto,  and 
G  major  violin  sonata.  Later,  Alban  Berg  was  happy  to  be  writing  his  own  Violin  Concerto  on  the 
shores  of  the  same  lake. 

t  Mahler's  interest  in  Ruckert's  poems  was  anything  but  ghoulish  and  only  in  retrospect  can  be  seen 
as  "tempting  Providence."  He  was  one  of  fourteen  children,  of  whom  only  six  survived  to  adulthood, 
so  there  was  ample  experience  in  his  own  childhood  to  develop  an  empathy  toward  the  poems.  In 
any  case,  his  settings,  among  the  most  restrained  and  subtle  of  all  his  songs,  entirely  avoid  the 
exploitation  or  bathos  that  are  dangers  in  attempting  to  deal  with  such  a  topic. 
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The  f/rst  page  of  Mahler's 
autograph  of  the  Sixth 
Symphony 


the  Death  of  Children"),  which  was  thus  being  conceived  and  composed  at  the 
same  time  as  the  Sixth  Symphony. 

Alma  claimed  similar  foreboding  upon  hearing  the  completed  symphony.  (Despite 
the  lengthy  gestation  period,  encompassing  two  summers,  she  did  not  hear  the  work 
in  progress;  Mahler  composed  in  a  distant,  private  little  hut  in  the  wood  and  refused 
to  play  his  music  to  anyone  before  it  was  finished:  "An  artist  could  no  more  show 
unfinished  work  than  a  mother  her  child  in  the  womb.")  On  the  day  that  Mahler 
finally  announced  the  work  to  be  finished,  Alma  rushed  to  get  everything  done  in 
the  house,  then  walked  with  him  arm  in  arm  to  the  little  hut,  where  he  played  it 
through  for  her. 

Not  one  of  his  works  came  so  directly  from  his  inmost  heart  as  this.  We  both 
wept  that  day.  The  music  and  what  it  foretold  touched  us  so  deeply.  The  Sixth 
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is  the  most  completely  personal  of  his  works,  and  a  prophetic  one  also.  In  the 
Kindertotenlieder,  as  also  in  the  Sixth,  he  anticipated  his  own  life  in  music.  On  him 
too  fell  three  blows  of  fate,  and  the  last  felled  him.  But  at  the  time  he  was  serene; 
he  was  conscious  of  the  greatness  of  his  work.  He  was  a  tree  in  full  leaf  and 
flower. 

We  may  well  believe  that  the  two  were  overcome  by  the  deep  personal  expressive- 
ness of  this  music,  but  the  reference  to  "what  it  foretold"  is  surely  wisdom  after  the 
fact.  The  last  movement  contained,  at  three  decisive  points,  a  single  powerful 
stroke  with  a  hammer,  the  instrument  being  introduced  into  the  score  of  the  sym- 
phony solely  for  these  three  strokes.  According  to  Alma,  the  composer  described 
the  movement,  with  its  hammer  strokes,  as  "the  hero,  on  whom  fall  three  blows  of 
fate,  the  last  of  which  fells  him  as  a  tree  is  felled."  With  the  hindsight  of  one  writing 
her  memoirs,  Alma  saw  three  "hammer  strokes"  that  struck  Mahler  himself  in  the 
year  1907  (though  her  description  of  the  events,  which  has  been  followed  by  most 
writers,  telescopes  the  time  span  and  gives  the  impression  that  the  blows  came 
directly  one  after  the  other):  his  resignation  from  the  Vienna  Opera  in  the  face  of 
mounting  opposition  to  his  reforms  (and  the  strong  thread  of  anti-Semitism  in  the 
city's  cultural  life),  the  sudden  and  devastating  death  of  his  elder  daughter  Maria, 
at  age  four-and-a-half,  from  scarlet  fever  and  diphtheria,  and  the  discovery  of  his 
own  serious  heart  condition— the  blow  that  "felled  him."  Still,  though  Alma  and 
Mahler  may  not  have  reacted  with  foreboding  when  she  first  heard  the  music,  the 
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composer  after  1907  came  to  be  superstitiously  afraid  of  the  three  hammer 
strokes  and  eventually  removed  the  last,  "mortal"  blow.  As  the  score  is  printed  in 
the  critical  edition  of  Mahler's  works,  there  are  only  two  such  strokes,  though  some 
conductors  choose  to  reinstate  the  missing  one.  (James  Levine  does  not.) 

The  hammer  blows  presented  a  problem  at  the  first  performance.  During  the 
rehearsals  it  was  discovered  that  they  could  not  be  heard  to  proper  effect,  and  the 
performers  tried  striking  the  hammer  against  various  objects  (including  a  specially 
constructed  drum  of  Mahler's  own  invention)  to  improve  audibility,  but  none  of 
them  seems  to  have  been  entirely  satisfactory.  The  Dutch  conductor  Willem 
Mengelberg  wrote  to  the  composer  with  a  suggested  solution,  for  which  Mahler 
thanked  him  in  a  letter  promising  to  try  it  when  he  conducted  the  symphony  in 
Amsterdam  and  planning  perhaps  to  add  a  note  to  the  score  by  way  of  explanation. 
Unfortunately  Mahler  never  did  conduct  the  Sixth  in  Amsterdam,  Mengelberg's  let- 
ter to  him  is  lost  (so  we  do  not  know  what  the  suggestion  was),  and  the  composer 
never  changed  the  explanation  in  the  score,  which  states  simply  that  the  hammer 
blow  should  be  a  "short,  strong,  but  dully  reverberating  stroke  of  a  non-metallic 
character  (like  an  axe-stroke)."  Thus  the  problem  of  creating  the  appropriate  sound 
is  left,  in  each  case,  to  the  performers. 

Alma's  memoirs  recall  the  emotions  aroused  in  the  composer  as  he  prepared  the 
orchestra  for  the  first  public  performance  of  the  Sixth,  to  be  held  at  a  festival  of  the 


A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


Open  House:  October  26  and  December  7,  l-3pm 


One  University  Rd  ♦  Boston,  MA  02215  •  P:  617.353.9000  ♦  www.buacademy.org 
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Excitement 

Sheer     Beauty 

Ronald  Thomas,  Artistic  Director      Alan 
2008-09  Season  Upcoming  Event 

vkinn,  Executive  Director 

Sunday,  Oct.  1 9  at  Sanders  Theatre  •  7:30  p.m. 

Durufle 

Prelude,  recitatif  et  variations,  Op.  3 

Faure 

Piano  Quartet  in  G  minor,  Op.  45 

Mendelssohn 

Piano  Trio  in  C  minor,  Op.  66 

"Besides  the  expected  deluxe  playing... 
you  heard  an  excitement  that  was  borne 

''      -The  Boston  Globe 

For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 

where  Independence, 
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Susan  Bailis 

ASSISTED  LIVINU   COMMUNITY 


Discover  life  in  perfect 
harmony,  at  Susan  Bailis 
Assisted  Living. 


352  Massachusetts  Ave,  Boston 
617-247-1010  •  www.susanbailis.com 


NEWTONSYMPHONY 
ORCHESTRA 

James  M.  Orent  MusicDirector 


November  16th  7.30pm 

The  Virtuoso  Orchestra 

ENESCO:  Rumanian  Rhapsody  #1 
WICKMAN:  Solitary  Deserts  of  Infinite  Space 

An  Airborne  Overture  for  Orchestra 

East  Coast  Premiere 
POULENC:  Concerto  for  Two  Pianos 
ELGAR:  Enigma  Variations 

Also  Concerts  on  March  1  and  April  26 


newtonsymphony.org    617-965-2555 
Rashi  Auditorium,  Newton  Corner 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday,  11—4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON  SYMPHONY  ORCHESTRA 
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United  German  Music  Society  in  Essen.  She  also  recalled  the  utter  insensitivity  of 
the  other  important  composer  there,  Richard  Strauss: 

We  came  to  the  last  rehearsals,  to  the  dress  rehearsal— to  the  last  movement 
with  its  three  great  blows  of  fate.  When  it  was  over,  Mahler  walked  up  and  down 
in  the  artists'  room,  sobbing,  wringing  his  hands,  unable  to  control  himself.  Fried, 
Gabrilovitch,  Buths,  and  I  stood  transfixed,  not  daring  to  look  at  one  another. 
Suddenly  Strauss  came  noisily  in,  noticing  nothing.  "Mahler,  I  say,  you've  got  to 
conduct  some  funeral  overture  or  other  tomorrow  before  the  Sixth— their  mayor 
has  died  on  them.  So  vulgar,  that  sort  of  thing— But  what's  the  matter?  What's 
up  with  you?  But—"  and  out  he  went  as  noisily  as  he  had  come  in,  quite 
unmoved,  leaving  us  petrified.* 

Apparently  one  result  of  Mahler's  highly  wrought-up  reaction  to  the  dress  rehears- 
al was  that  he  did  not  conduct  the  premiere  itself  well,  fearing  to  underline  the 
significance  of  the  last  movement.  The  response  of  the  critics  was  not  especially 
favorable,  with  complaints  in  general  that  Mahler's  undeniable  brilliance  of  orches- 
tral technique  had  outstripped  the  content  of  his  work.  But  two  young  men  with 
highly  educated  musical  ears  were  entranced  and  excited,  and  they  remained  devo- 
tees of  Mahler's  music.  Their  names  were  Anton  Webern  and  Alban  Berg. 

One  reason  for  their  enthusiasm  is  that  here  Mahler  achieves  his  most  successful 
balance  between  the  claims  of  dramatic  self-expression,  which  is  always  at  the 
core  of  his  music,  and  architectural  formality.  It  is,  in  fact,  one  of  the  most  striking 
things  about  the  Sixth  that  it  is  at  once  deeply  personal  and  classically  formal.  Three 
of  the  four  movements  are  in  the  tonic  key  of  A  minor,  the  only  exception  being  the 
slow  movement  (a  symphonic  tradition  going  all  the  way  back  to  Haydn,  though 
rarely  maintained  at  the  end  of  the  nineteenth  century).  The  sinister  opening  bars 
introduce  the  constantly  recurring  motives  of  the  steady  tramping  in  the  bass  and 
a  dotted  rhythm.  The  formal  exposition  (which  is  repeated,  as  in  earlier  classical 
symphonies)  adds  to  these  motives  a  melody  opening  with  a  downward  octave 
leap  and  more  marching,  leading  to  the  first  explicit  statement  of  the  "motto"  men- 
tioned earlier. 


Tnapets: 


Orchestral  timbre  plays  as  important  a  part  as  the  change  from  major  to  minor  in 
coloring  this  idea:  three  trumpets  attack  the  A  major  chord  fortissimo  but  die  away 
to  pianissimo  as  it  turns  to  A  minor;  three  oboes,  entering  on  the  same  chord,  grow 

Alma  had  an  intense  dislike  for  Strauss  and  what  she  regarded  as  his  bourgeois  vulgarity,  and  she 
had  no  aversion  to  showing  it.  Strauss's  absorption  with  his  royalties  and  percentages  was  not  con- 
versational matter  congenial  to  the  Mahlers. 
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Experience  eie^^Kce/ 
on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer  the 
sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 
Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 
Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with 
spacious  residences,  gourmet  dining  and  lifelong  learning 
experiences.  All  backed  by  the  security  of  the  area's  preeminent 
healthcare  continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

(781)821-0820 
orchard-cove.org 

NewBridge  on  the  Charles 

(877)440-4144 
newbridgeonthecharles.org 


Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 
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Mahler's  use  of  percussion  in  the  Sixth  Symphony 
provoked  ridicule  from  many  critics  and,  in  January 
1907,  this  response  from  a  cartoonist  who  portrayed 
the  composer  as  miffed  at  having  left  out  a  "motor 
horn"  from  his  percussion  battery. 


from  pianissimo  to  fortissimo,  so  that  the  heroic  brassy  sound  of  the  major  chord 
gradually  shifts  to  the  expressive  nasality  of  the  double  reed.  A  chorale-like  theme 
in  the  woodwinds,  punctuated  by  light  pizzicato  strings,  leads  to  F  major  and  the 
passionate  second  theme  (which,  again  according  to  Alma,  was  the  composer's 
attempt  to  depict  her),  soaring  in  the  violins  and  upper  woodwinds. 


After  a  full  repeat  of  the  exposition,  the  development  gets  underway  with  rich  con- 
trapuntal interchanges  between  the  various  thematic  ideas.  Among  the  most  poet- 
ic passages  is  the  surprising  appearance  of  cowbells  playing  against  soft  chords  in 
the  celesta  and  high,  triple-p/'ono  tremolo  chords  in  the  violins.  Mahler,  the  ardent 
alpinist,  had  no  doubt  heard  the  sound  of  cowbells  many  times  echoing  up  to  him 
through  the  clear  mountain  air;  he  considered  them  "the  last  earthly  sounds  heard 
from  the  valley  far  below  by  the  departing  spirit  on  the  mountain  top."  But  in  the 
score  he  adds  a  careful  footnote  that  "the  cowbells  must  be  handled  very  discreetly— 
in  realistic  imitation  of  a  grazing  herd,  high  and  low-pitched  bells  resounding  from 
the  distance,  now  all  together,  now  individually.  It  is,  however,  expressly  noted,  that 
this  technical  remark  is  not  intended  to  provide  a  programmatic  explanation."  The 
first  movement  ends  with  the  "Alma"  theme  in  a  temporarily  consoling  A  major. 

The  middle  two  movements  raise  a  special  question.  Mahler  originally  placed  them 
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Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
medication  management,  personal  laundry, 
housekeeping,  and  more. 


Henafssance  gardens 


at 


Brooksby  Village 

North  Shore 
978-536-7920 


Linden  Ponds 

South  Shore 

781-534-7170 


www.TheCareExperts.com 

K  Assisted  not  available  at  Linden  Ponds. 
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Speaker 
Series 


October  14,  2008 
Christopher  Hitchens 

November  10,2008 

Doris  Kearns  Goodwin 

October  23, 2008 
Frederick  Gooding  & 
Khalid  Patterson         ^^^ 

November  17, 2008 

Noah  Griffin 

October  30,  2008     f 

Angela  Keiser    I 
Rachel  Burcin  / 

^V       December  10,2008 

\  Dr.  Ruth  Westheimer 

Free  &  open  to  the  public 


For  the  most  up  to  date  schedule, 
please  visit:  wsc.ma.edu/speakerseries 


Westfield 

State    College 

FOUNDED    1838 


577  Western  Avenue 
Westfield,  Massachusetts  01086 
(413)  572-5300 
wscma.edu 
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in  the  order  Scherzo-Andante,  which  is  the  order  found  in  the  manuscript  and  used 
in  the  first  published  score.  But  then,  perhaps  because  he  was  persuaded  that  the 
thematic  material  of  the  scherzo  was  too  similar  to  that  of  the  first  movement,  he 
reversed  the  order  of  the  two  movements  to  Andante-Scherzo,  the  sequence  used 
for  all  of  the  performances  Mahler  himself  conducted  and  for  subsequent  printings 
of  the  score  during  his  lifetime.  But  he  was  not  permanently  convinced,  changing 
his  mind  on  this  point,  even  during  rehearsals.  Though  the  editor  of  the  1963  criti- 
cal edition  of  Mahler's  Sixth  Symphony,  as  well  as  the  editors  of  the  1998  reprint, 
opted  for  Mahler's  original  conception  of  Scherzo-Andante,  the  most  recent  editor 
reversed  the  decision  in  2003,  saying  (on  an  insert  to  the  score)  that  the  order 
should  be  Andante-Scherzo.  Since  arguments  can  be  made  for  either  sequence 
(Scherzo-Andante  or  Andante-Scherzo),  the  controversy  has  become  more  heated 
in  recent  years,  and  it  remains  for  conductors  to  choose  between  the  two.  In  this 
series  of  concerts,  James  Levine  will  conduct  the  symphony  both  ways,  as  he 
explains  on  page  37  of  this  program  book. 

The  Andante,  in  E-flat  major,  provides  the  one  real  passage  of  consolation  in  the 
symphony  (significantly,  this  occurs  in  the  key  that  is  farthest  away  from  A  minor), 
though  the  melodic  material  is  akin  to  that  of  one  of  the  Kindertotenlieder.  Whether 
this  lyrical  movement  is  placed  second  or  third,  Mahler  here  provides  wonderful 
contrast  to  what  precedes  and  follows  it. 

The  scherzo  opens  with  an  explicit  reminiscence  of  the  tramping  bass  of  the  open- 
ing movement,  and  follows  it  with  recollections  of  other  material,  now  occasionally 
in  a  slightly  parodistic  mode  (especially  the  sarcastic  trills  of  the  woodwinds).  The 
Trio,  marked  "Altvaterisch"  ("in  an  old-fashioned  style"),  features  the  oboe  in  a 
charming  passage  written  in  irregular  rhythms.  According  to  Alma's  memoirs,  this 
section  "represented  the  arhythmic  games  of  the  two  little  children,  tottering  in 
zigzags  over  the  sand."  Here  again  she  found  the  ending  to  be  ominous  and  forebod- 
ing, dying  away  enigmatically,  as  it  does,  into  A  minor  and  silence. 
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2008-2009:  The  Benjamin  Britten  Season 


Benjamin  Britten 

Tickets  and  information 

at  617-868-5885  or 
www.cantatasingers.org. 

This  season  is  funded  in  part  by 
le  Britten-Pears  Foundation. 


November  7,  8  pm  •  Jordan  Hall 

Benjamin  Britten  Cantata  misericordium 

Gabriel  Faure  Requiem 

November  23,  3  pm 

Longy  School  of  Music 

Britten  Songs  and  Vocal  Chamber  Music 

Cantata  Singers  Chamber  Series, 

Allison  Voth,  Music  Director 

January  16,  8  pm  •  Jordan  Hall 

All-Britten  program  featuring 

Serenade  for  Tenor,  Horn  and  Strings 

Michael  Slattery,  tenor 

Michael  Thompson,  horn 

February  7,  2  pm 

All  Saints  Parish,  Brookline 
Britten  Nove's  Fludde  children's  opera 


March  13,  8  pm  •  Jordan  Hall 
Ludwig  van  Beethoven  Mass  in  C 
Britten  Suite  from  Death  in  Venice 

April  26,  3  pm 

Roxbury  Community  College 

Britten  The  Little  Sweep  children's  opera 

with  PALS  Children's  Chorus 

May  8,  8  pm  •  Jordan  Hall 

J.S.  Bach  Cantata  BWV  149 

Classroom  Cantatas 

Student  cantata  premiere 

Andy  Vores  Natural  Selection 

(World  Premiere) 

Britten  Psalm  150 

with  Boston  Children's  Chorus 

Britten  The  Company  of  Heaven 


WEEK  3       PROGRAM   NOTES 


as 


&&: 


:*£•*•: 


H2 


-»*(&?, 


3K1S 


a 

|Bi 

i% 

rnBftWl 

£ 

9£ 


Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 
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The  finale  begins  in  C  minor,  the  relative  minor  of  the  Andante's  E-flat  major — one 
of  Mahler's  favorite  expressive  tonal  relationships.  A  soaring  violin  theme,  begin- 
ning with  a  rising  octave,  mirrors  the  falling  octave  of  the  first-movement  theme. 
In  this  finale,  Mahler  establishes,  on  an  imposing  scale,  a  contrapuntal  texture 
bringing  together  elements  from  throughout  the  symphony,  especially  the  first 
movement.  A  development  section  builds  toward  a  massive  climax  in  D  major,  but 
just  at  the  point  of  arrival  the  first  hammer  blow  breaks  off  the  cadence  and  the 
major  mode  shifts  suddenly  to  minor  for  a  new  and  still  more  urgent  development. 
Building  to  a  passage  of  pure,  almost  Palestrinian  counterpoint  in  A,  the  climactic 
cadence  to  D  is  once  again  interrupted  by  a  hammer  stroke  and  a  deceptive  cadence 
onto  B-flat.  Another  return  to  the  introduction  builds  a  climax  in  A  major,  which 
bids  fair  to  hold  to  the  triumphant  conclusion  of  the  symphony;  this  is  the  point 
where  the  third  and  final  hammer  stroke  is  called  for.  Even  if  it  is  omitted  from  a 
performance,  as  it  is  from  the  critical  edition  (which  James  Levine  follows  in  this 
regard),  the  point  is  marked  by  the  thunderous  return  of  the  marching  timpani  fig- 
ure from  the  opening  movement,  following  which  the  only  response  is  a  complete 
collapse,  as  the  brass  and  woodwinds  sound  once  more  the  A  minor  triad — the 
conclusion  of  the  motto  figure — while  the  heavy  timpani  march  dies  away  in  sullen 
silence  to  a  soft  pizzicato  A  in  the  strings. 

Steven  Ledbetter 

STEVEN  ledbetter  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Mahler's  Symphony  No.  6  was  given  by  Dimitri 
Mitropoulos  with  the  New  York  Philharmonic  on  December  11,  1947. 


THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Mahler's  Sixth  Symphony 
were  given  by  Erich  Leinsdorf  in  November  1964,  Leinsdorf  leading  further  performances  that  same 
season  in  Boston,  Washington,  D.C.,  New  Brunswick,  and  New  York,  as  well  as  recording  the  sym- 
phony for  RCA.  Since  then,  BSO  performances  have  also  been  given  by  William  Steinberg  (October 
1971,  in  Boston,  Washington,  and  New  York),  James  Levine  (on  his  first  Tanglewood  concert  with 
the  orchestra,  on  July  30,  1972— the  BSO's  first  and  only  Tanglewood  performance  of  the  piece- 
followed  by  a  single  Brooklyn  performance  in  February  1973);  Seiji  Ozawa  (in  April  1981;  in 
January/February  1992,  at  which  time  it  was  recorded  live  for  Philips  and  also  performed  at 
Carnegie  Hall;  and  in  March  1998,  followed  by  European  tour  performances  that  same  month  in 
London,  Paris,  Vienna,  Munich,  and  Athens),  and  Bernard  Haitink  (the  most  recent  subscription 
performances,  in  February  2006). 
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AT   HOME   OR   AT   THE    BSO, 


Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 
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To  Read  and  Hear  More... 


The  arguments  and  evidence  relevant  to  the  order  of  the  inner  movements  of  Mahler's 
Symphony  No.  6  are  detailed  in  the  monograph  "The  Correct  Movement  Order  in 
Mahler's  Sixth  Symphony"  (ed.  Gilbert  Kaplan)  by  Jerry  Bruck  and  Reinhold  Kubik  (The 
Kaplan  Foundation,  New  York,  2004;  see  "Symphony  No.  6"  at  mahlerarchives.net).  Paul 
Banks's  Mahler  article  from  The  New  Grove  Dictionary  of  Music  and  Musicians  (1980) 
was  reprinted  in  The  New  Grove  Turn  of  the  Century  Masters:  Jandcek,  Mahler,  Strauss, 
Sibelius  (Norton  paperback).  The  Mahler  article  in  the  revised  Grove  (2001)  is  by  Paul 
Franklin.  Michael  Kennedy's  Mahler  in  the  "Master  Musicians"  series  (Oxford  paperback) 
and  Kurt  Blaukopf's  Mahler  (Limelight  paperback)  also  provide  good  starting  points. 
Deryck  Cooke's  Gustav  Mahler:  An  Introduction  to  his  Music  is  a  first-rate  brief  guide  to  the 
composer's  music  (Cambridge  University  paperback).  Noteworthy  recent  additions  to 
the  Mahler  bibliography  include  The  Cambridge  Companion  to  Mahler,  edited  by  Jeffrey 


TWELFTH  ANNUAL 
BOSTON  INTERNATIONAL 
FINE  ART  SHOW 

November  13-16,  2008 

1       r\> 

1 

40  Galleries  from  the  U  S, 
Europe  and  Canada  offering 
Traditional  and  Contemporary  Fine  Art 

Ik&L      -<-~jP 

Willord  Leroy  Metcolf,  The  Golden  Screen,  1906 

The  Cyclorama   Boston  Center  for  the  Arts, 
539  Tremont  Street,  in  the  South  End 

WEEKEND  SHOW 

Friday  1-9,  Saturday  1 1-8,  Sunday,  1 1-5 
$15  at  the  door,  under  1 2  free 
Special  Guest  Speakers.  Cafe  at  the  show. 
Valet  and  discount  parking  available. 

Information:  617-363-0405 
www.FineArtBoston.com 

Fusco  &  Four/Ventures,  LLC  also  produces  AD  20/21 
March  26-29,  2009    www.AD2021.com 

Courtesy  of  Spaniermon  Gallery,  LLC,  New  York 

GALA  PREVIEW 

Thursday,  Nov.  13,  5:30-9:30pm 

to  benefit 

Boston  Symphony  Orchestra 

Enjoy  a  stunning  catered  evenl 
and  of  course  the  first  choice  o 
a  dazzling  array  of  fine  art. 
Benefit  tickets  $100  &  $250. 
Call  61 7-266-1200  or  order 
online  at:  www.bso.org/BIFAS 

f 
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The  Best  Location 
for  Seniors  in 
Cambridge 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

Next  to  Mount  Auburn  Hospital 


www.SeniorLivingResidences.com    •    617-876-0369 


g"=  <i 


Tanglewood 

THE  BSO  ONLINE 


Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a  regular  basis,  we  invite  you  to  check  in  frequently. 


THE  BOSTON  CONSERVATORY 


MUSIC    LW 


COME  SEE 


Pinocchio  (Children's  Opera) 


October  18  &  19, 2008 


Music  by  Mozart,  Offenbach,  Donizetti,  Pergolesi,  Sullivan  and  Verdi.  Words  and  story 
adaptation  by  John  Davies.  Directed  by  Kirsten  Z.  Cairns.  Libor  Dudas,  piano. 


Two  locations: 


Saturday,  October  18,  2008 

12  p.m.  &  2  p.m. 

Seully  Hall 

8  The  Fenway,  Boston 

FREE 


;  i  o  n  is  funded  in   part  by  the  M  a  s  s  a  < 


Sunday,  October  19,  2008 
10:30  a.m. 

Coolidge  Corner  Theatre 
290  Harvard  St.,  Brookline 

$10  adults,  $8  children  (12  and  under) 

Tickets:  www.coolidge.org 
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Barham  (Cambridge  University  paperback);  Gustav  Mahler:  Letters  to  his  Wife,  edited  by 
Antony  Beaumont,  Henry-Louis  de  La  Grange,  and  Gunther  Weiss  (Cornell  University 
Press;  Beaumont  previously  compiled  Alma  Mahler-Werfel:  Diaries  1898-1902,  from  the 
same  publisher);  and  Stuart  Feder's  Gustav  Mahler:  A  Life  in  Crisis,  a  psychoanalytic  view 
of  the  composer's  life  (Yale  University  Press).  The  Mahler  Companion,  edited  by  Donald 
Mitchell  and  Andrew  Nicholson,  is  an  important  volume  of  essays  devoted  to  Mahler's 
life,  works,  and  milieu,  with  individual  chapters  on  all  of  his  major  pieces,  including  a 
chapter  by  David  Matthews  on  the  Sixth  Symphony  (Oxford).  Jonathan  Carr's  Mahler 
offers  an  accessible  approach  aimed  at  beginners  and  enthusiasts  (Overlook  Press). 
Henry-Louis  de  La  Grange's  biography  of  Mahler,  originally  in  French,  and  of  which  a 
four-volume  English  version  is  planned,  so  far  includes  three  English-language  volumes— 
Vienna:  The  Years  of  Challenge,  1897-1904;  Vienna:  Triumph  and  Disillusion,  1904-1907;  and 
(the  most  recent  volume,  covering  his  final  years)  Gustav  Mahler:  A  New  Life  Cut  Short, 
1907-1911  (Oxford).  The  out-of-print,  original  first  volume  of  La  Grange's  study,  entitled 
simply  Mahler,  and  due  for  revision,  covered  Mahler's  life  and  work  through  January  1902 
(Doubleday).  The  other  big  Mahler  biography,  Donald  Mitchell's,  so  far  extends  to  three 
volumes— Volume  I:  The  Early  Years;  Volume  II:  The  Wunderhorn  Years;  and  Volume  III: 
Songs  and  Symphonies  of  Life  and  Death— covering  through  the  period  of  Das  Lied  von 
der  Erde  (University  of  California).  Alma  Mahler's  autobiography  And  the  Bridge  is  Love 
(Harcourt  Brace  Jovanovich)  and  her  Gustav  Mahler:  Memories  and  Letters  (University  of 
Washington  paperback)  provide  important  if  necessarily  subjective  source  materials. 
Knud  Martner's  Gustav  Mahler:  Selected  Letters  offers  a  useful  volume  of  correspondence, 
including  all  the  letters  published  in  Alma's  earlier  collection  (Farrar,  Straus  and  Giroux). 
Mahler  enthusiast  and  conductor  Gilbert  Kaplan  has  seen  to  the  publication  of  The 
Mahler  Album  with  the  aim  of  bringing  together  every  known  photograph  of  the  compos- 
er (The  Kaplan  Foundation  with  Thames  and  Hudson).  Though  now  more  than  thirty 
years  old,  Kurt  Blaukopf's  extensively  illustrated  Mahler:  A  Documentary  Study  remains 
well  worth  seeking  in  second-hand  shops  (Oxford  University  Press).  Mahler  Disco- 
graphy,  edited  by  Peter  Fulop,  will  still  be  valuable  to  anyone  interested  in  Mahler 
recordings,  despite  its  1995  publication  date  (The  Kaplan  Foundation). 


James  Levine  recorded  Mahler's  Sixth  Symphony  in  1977  with  the  London  Symphony 
Orchestra  (RCA).  The  Boston  Symphony  Orchestra  has  recorded  it  twice:  under  Erich 
Leinsdorf  in  1965  (RCA;  a  live  1983  performance  with  Leinsdorf  leading  the  Bavarian 
Radio  Symphony  Orchestra  has  been  issued  on  Orfeo  d'or)  and  under  Seiji  Ozawa  live 
in  1992  (Philips).  Other  recordings,  listed  alphabetically  by  conductor,  include  Claudio 
Abbado's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon),  Pierre  Boulez's  with 
the  Vienna  Philharmonic  (Deutsche  Grammophon),  Bernard  Haitink's  with  the  Concert- 
gebouw  Orchestra  of  Amsterdam  (Philips)  and,  more  recently,  live  with  the  Chicago 
Symphony  Orchesatra  (CSO  Resound),  Georg  Solti's  with  the  Chicago  Symphony  Orches- 
tra (Decca),  Michael  Tilson  Thomas's  live  with  the  San  Francisco  Symphony  (on  that 
orchestra's  own  label),  and  Benjamin  Zander's  with  the  Philharmonia  Orchestra  (Telarc). 

Marc  Mandel 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 

978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 


Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

featuring  outpatient 
rehabilitation  services 


Life  Care  Center 

ofWilbraham 

413-596-3111 


A         "3* 


Life 
Centers 

of  America 


Skilled   nursing  ♦  Rehabilitation   ♦  Long-term   care 
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EILEEN  FISHER 


THE  MALL  AT  CHESTNUT  HILL  617.964.5200     COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781.235.2065     DERBY  STREET  SHOPPES,  HINGHAM  781.740.4140 

EILEENFISHER.COM 


INVESTING 


It's  About  the  Right  Strategy 


Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 


Boston  Youth  Symphony 


ORCHESTRAS 

Federico  Cortese,  Musk  Director 


What's  the  best  way  to 
prepare  for  a  Boston  winter?... 

...Enjoy  Rite  of  Spring  this  fall! 


"One  of  the  leading  youth 
orchestras  in  the  country" 
-  THE  boston  globe, 

MAY  2008 


Boston  Youth  Symphony 

Federico  Cortese,  Conductor 

beethoven      Symphony  No.  3,  "Eroica" 
Stravinsky     Rite  of  Spring 

Sunday,  October  19,  2008,  at  3  pm 

Symphony  Hall 

Order  your  tickets  today! 

$25  and  $30 

617-266-1200  ^£  ^ 

www.BYSOweb.org  j£«j~j° 
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Foundation  Grantors 
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Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In  particular,  founda- 
tion support  is  vital  to  sustaining  the  BSO's  educational  mission,  from  youth  education  and  community 
outreach  initiatives  throughout  the  Greater  Boston  area  to  professional  training  for  promising  young  musi- 
cians at  the  Tanglewood  Music  Center.  Gifts  from  foundations  nationwide  help  bridge  the  gap  between 
ticket  revenue  and  the  cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  pro- 
grams, new  music  for  the  Boston  Pops,  and  the  BSO  archives.  In  addition,  endowment  and  capital  gifts 
from  foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  maintenance  of 
the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  founda- 
tions that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $1,000  or  more  to  the  BSO  between  September  7,  2007,  and 
August  31, 2008. 

For  more  information,  contact  Ryan  Losey,  Director  of  Foundation  and  Government  Relations,  at 
(617)  638-9462. 


$1,000,000  AND  ABOVE 

The  Wallace  Foundation  •  The  Andrew  W.  Mellon  Foundation 

$500,000  TO  $999,999 

Massachusetts  Cultural  Facilities  Fund 

$100,000  to  $499,999 

Chiles  Foundation  •  Miriam  Shaw  Fund  ■  Anonymous 

$50,000  to  $99,999 

Fromm  Music  Foundation  •  The  Ann  and  Gordon  Getty  Foundation  • 
Grew  Family  Charitable  Foundation  •  The  Geoffrey  C.  Hughes  Foundation  • 
MetLife  Foundation  •  Yawkey  Foundation  II 

$25,000  to  $49,999 

The  Aaron  Copland  Fund  for  Music  •  Associated  Grant  Makers  of  Massachusetts 

Grammy  Foundation  •  Kingsbury  Road  Charitable  Foundation  • 

The  Lowell  Institute  •  Newman's  Own  Foundation  •  The  Billy  Rose  Foundation  • 

The  William  E.  and  Bertha  E.  Schrafft  Charitable  Trust  • 

The  Richard  and  Susan  Smith  Family  Foundation  •  Stratford  Foundation  • 

Edwin  S.  Webster  Foundation  •  Anonymous 
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JeSBA 


SettDoOli 


DIAMONDS 


PRECIOUS  STONES 


School  of  Music 


DIVERSITY 
MATTERS 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


"-*  ^^ 


D^ID&COMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


Sphinx  Chamber  Orchestra 

'Longy  is  thrilled  to  be  on  the  tour  of  this 
ensemble,  composed  of  nationally  acclaimed 
African-American  and  Latino  string  players." 

Karen  L.  Zorn,  President,  Longy  School  of  Music 


With  the  Harlem  Quartet 

THURSDAY,  OCTOBER  23,  8  PM 

Works  by  Mozart,  Piazzolla,  Villa-Lobos, 
Walker,  Marsalis,  Vivaldi  and  Abels 
Edward  M.  Pickman  Concert  Hall 
27  Garden  Street,  Cambridge 
Tickets:  S15  general/$10  seniors,  students 
Longy  Box  Office:  617.876.0956  x1500 


Longy  School  of  Music 

)ne  Follen  Street      Cambridge,  MA      617.876.0956 
www.longy.edu 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  •   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 


Partners. 

Private  Care 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


Partners. 

Lifeline 


mecare.org 
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$10,000  TO  $24,999 

Argosy  Foundation  •  ARSC  Foundation  •  The  ASCAP  Foundation  • 

Clipper  Ship  Foundation  •  Elizabeth  Taylor  Fessenden  Foundation  ■ 

The  French  American  Fund  for  Contemporary  Music  •  Germeshausen  Foundation  • 

Halfway  Rock  Foundation  •  The  Roger  and  Myrna  Landay  Charitable  Foundation  • 

June  Rockwell  Levy  Foundation  ■  Linde  Family  Foundation  ■  E.  Nakamichi  Foundation  ■ 

Thomas  A.  Pappas  Charitable  Foundation  ■  Proctor  and  Gamble  Foundation  • 

Alice  Ward  Fund  of  the  Rhode  Island  Foundation  ■  Saquish  Foundation  • 

State  Street  Corporation  and  Foundation  •  Abbot  and  Dorothy  H.  Stevens  Foundation  ■ 

The  Kurt  Weill  Foundation  for  Music  •  Anonymous  (2) 

$5,000  TO  $9,999 

The  Anthony  Advocate  Foundation  •  The  Arts  Federation  ■  Adelaide  Breed  Bayrd  Foundation  • 
Home  Family  Foundation  ■  Irene  E.  and  George  A.  Davis  Foundation  • 
Demoulas  Foundation  •  The  Roy  A.  Hunt  Foundation  •  Abraham  Perlman  Foundation  ■ 
Olive  Higgins  Prouty  Foundation  •  Red  Sox  Foundation  •  Paul  Sacher  Foundation 

$2,500  to  $4,999 

Brookline  Youth  Concerts  Fund  •  Jackson  and  Irene  Golden  1989  Charitable  Trust  ■ 
Elizabeth  Grant  Trust  •  Elizabeth  Grant  Fund  ■  Clayton  F.  and  Ruth  L.  Hawkridge  Foundation  • 
The  Hoche-Scofield  Foundation  •  The  Seth  Sprague  Educational  and  Charitable  Foundation  • 
Anonymous 

$1,000  to  $2,499 

The  Lassor  &  Fanny  Agoos  Charity  Fund  •  The  American  Scandinavian  Foundation  ■ 

The  Paul  and  Edith  Babson  Foundation  •  Frank  M.  Barnard  Foundation  • 

Orville  W.  Forte  Charitable  Foundation  •  The  Nancy  Foss  Heath  and  Richard  B.  Heath  Foundation 

Max  and  Sophie  Mydans  Foundation  •  Jean  Nichols  Charitable  Trust  •  Oxford  Fund  • 

The  Stearns  Charitable  Trust  •  Edward  A.  Taft  Trust  •  The  Charles  Irwin  Travelli  Fund 
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beautifully  crafted  piano 
is  an  investment  in  elegance, 


pleasure.  And  no  other  piano  offers  the 
performance  and  lasting  value  of  a  Steinway. 


Visit  M.  5 


Steinert  &  Sons  to  discover  the  pianos  of  the  Steinway 
family  -  Steinway,  Boston  and  Essex. 


^  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 


SSICAL 

99.5 


Ills 


,    ./CRB 

[/^BOSTON 

-^Anniversary  \    v 

Home  of  the 
Commercial  Free  Workday 

...9  'til Noon! 


wcrb.com 


w 


Safety  Insurance 

AUTO  •  HOME  •  BUSINESS 


fj^  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 


NEWTON-WELLESLEY 
HOSPITAL 


www.  n  wh.org/join  teen  ter 


MASSACHUSETTS 
GENERAL  HOSPITAL 


Next  Program... 


Thursday,  October  16, 10:30am  (Open  Rehearsal) 
Thursday,  October  16,  8pm 
Friday,  October  17, 1:30pm 
Saturday,  October  18,  8pm 

JAMES  LEVINE  conducting 


TCHAIKOVSKY 


SYMPHONY  NO.  6  IN  B  MINOR,  OPUS  74,  PATHETIQUE 
Adagio— Allegro  non  troppo 
Allegro  con  grazia 
Allegro  molto  vivace 
Adagio  lamentoso— Andante 


{INTERMISSION} 


KIRCHNER 


THE  FORBIDDEN 

(WORLD  PREMIERE;  BSO  125TH  ANNIVERSARY  COMMISSION) 


SCHUMANN 


PIANO  CONCERTO  IN  A  MINOR,  OPUS  54 

Allegro  affettuoso 

Intermezzo:  Andantino  grazioso 

Allegro  vivace 

MAURIZIO  POLLINI 


PRE-CONCERT  TALKS  BY  MARC  MANDEL,  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS 

The  BSO's  second  world  premiere  of  the  2008-09  season  (this  one  continuing  the  series  of  com- 
missions celebrating  the  orchestra's  125th  anniversary)  is  the  eminent  Boston-based  composer 
Leon  Kirchner's  The  Forbidden,  based  on  his  rhapsodic,  romantic  recent  piano  piece  of  the  same 
name  (aka  Sonata  No.  3)  and  his  String  Quartet  No.  4,  which  use  the  same  musical  material. 
Tchaikovsky's  lush,  passionate,  and  searing  Symphony  No.  6,  with  its  dark,  subdued  finale,  begins 
this  program,  which  ends  with  Schumann's  Piano  Concerto  as  performed  by  the  great  Italian  pianist 
Maurizio  Pollini,  returning  as  soloist  with  the  BSO  for  the  first  time  since  1990. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open 
Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday,  October  16, 10:30am  (Open  Rehearsal) 
Thursday  'A'        October  16,  8-10:10 
Friday 'B'  October  17, 1:30-3:40 

Saturday 'B'         October  18,  8-10:10 

JAMES  LEVINE,  conductor 
MAURIZIO  POLLINI,  piano 

TCHAIKOVSKY    Symphony  No.  6,  Pathetique 
KIRCHNER  The  Forbidden  (world  premiere; 

BSO  125th  anniversary  commission) 
SCHUMANN         Piano  Concerto 


Thursday  'C  October  23,  8-10 
Friday  Evening  October  24,  8-10 
Saturday  'A'         October  25,  8-10 

james  levine,  conductor 
STEVEN  ANSELL,  viola 

MESSIAEN  Et  exspecto  resurrectionem  mortuorum 

BOULEZ  Notations  l-IV 

BERLIOZ  Harold  in  Italy,  for  viola  and  orchestra 


Wednesday,  October  29,  7:30pm  (Open  Rehearsal) 
Thursday  'B'        October  30,  8-9:50 
Friday  'A'  October  31, 1:30-3:20 

Saturday  'B'         November  1,  8-9:50 
Tuesday  'C  November  4,  8-9:50 

RAFAEL  FRUHBECK  DE  BURGOS,  conductor 
LEONIDAS  KAVAKOS,  violin 

BRAHMS  Violin  Concerto 

STRAUSS  Symphonia  domestica 

Sunday,  November  2,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

MOZART  Divertimento  No.  12  in  E-flat, 

K.252,  for  winds 
M.  HAYDN  Divertimento  in  D  for  horn, 

viola,  and  double  bass 
VILLA-LOBOS      Quintette  en  forme  de  choros, 

for  wind  quintet 
BRAHMS  String  Sextet  No.  1  in  B-flat,  Op.  18 
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Programs  and  artists  subject  to  change. 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS   AVENUE 


1ST   BALCONY 

AND 
2ND   BALCONY 


MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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RETIREMENT 


The  curh.  //W  fimply  part'  ^  wfo  we  are* 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 
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Collaboration  now  has  a  symbol. 

The  ampersand.  A  symbol  of  collaboration.  "&"  is  where  hand  meets  baton.  Where  bow  meets 
strings.  "&"  turns  a  solo  into  a  concerto.  "&"  is  a  celebration  of  working  together  for  a  common  goal. 
Which  is  precisely  why  UBS  is  proud  to  sponsor  the  Boston  Symphony  Orchestra  and  leading 
orchestras  across  America.  "&"  means  working  closely  with  our  clients  to  deliver  financial  solutions 
that  help  them  pursue  their  goals.  Because  when  you  harness  the  collaborative  spirit  of  "&,"  great 
things  can  happen.  You  &  Us.  UBS. 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 
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BOSTON  SYMPHONY  ORCHESTRA 


James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
128th  Season,  2008-2009 


BOSTON 

SYMPHONY 

ORCHESTRA 

k  JAMES  LEVINEj 

Music 
i    Xr  Director^ 


CHAMBER  TEA  I 

Friday,  October  10,  at  2:30 

COMMUNITY  CONCERT  I 

Sunday,  October  12,  at  3,  at  Tuckerman  Hall,  Worcester,  MA 
This  free  concert  is  generously  supported  by  The  Lowell  Institute. 

CYNTHIA  MEYERS,  flute 
KEISUKE  WAKAO,  oboe 
THOMAS  MARTIN,  clarinet 
RICHARD  RANTI,  bassoon 
ELI  EPSTEIN,  horn 
AYAKO  YODA,  piano 


PREVIN 


Trio  for  Oboe,  Bassoon,  and  Piano 
Lively 


Slow 

Jaunty 

CARTER 

Woodwind  Quintet 

I.  Allegretto 

II.  Allegro  giocoso 

FINE 

Partita  for  Woodwind  Qui 

Introduction  and  Theme- 

Variation 

Interlude — 

Gigue 

Coda 
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Week  3 


Andre  Previn  (b.1930) 

Trio  for  Oboe,  Bassoon,  and  Piano 


"One  of  the  truly  unusual  careers  in  music"  is  how  one  writer  has  summed  up 
Andre  Previn's  amazingly  versatile  list  of  credits.  He  remains  active  as  conductor, 
composer,  and  pianist  in  the  realms  of  orchestral  music,  chamber  music,  and  jazz. 
His  diverse  credits  encompass  work  on  more  than  forty  films  as  composer,  arranger, 
and  orchestrator  in  the  Hollywood  studios  between  1949  and  1973;  theater  projects 
for  New  York  and  London — e.g.,  his  work  with  Alan  Jay  Lerner  on  the  1969  Broad- 
way musical  Coco,  and  his  1974  music-theater  collaboration  with  Tom  Stoppard, 
Every  Good  Boy  Deserves  Favour,  commissioned  by  Queen  Elizabeth  II  for  her  Silver 
Jubilee — and,  in  recent  decades,  a  series  of  concert  works  that  have  resulted  from 
his  ongoing  collaborations  with  many  of  the  world's  foremost  artists  and  ensembles 
(including,  among  others,  the  Boston  Symphony  and  Vienna  Philharmonic,  sopranos 
Barbara  Bonney  and  Renee  Fleming,  pianist  Vladimir  Ashkenazy,  violinist  Anne- 
Sophie  Mutter,  cellist  Yo-Yo  Ma,  and  the  Emerson  String  Quartet). 

Previn  has  held  chief  artistic  posts  with  the  Houston  Symphony,  London  Sym- 
phony, Los  Angeles  Philharmonic,  Pittsburgh  Symphony,  Oslo  Philharmonic  and 
Royal  Philharmonic.  His  newest  orchestral  work,  Owls,  was  premiered  by  the 
Boston  Symphony  Orchestra  earlier  this  month;  a  new  work  for  the  Boston  Sym- 
phony Chamber  Players  will  have  its  first  performance  in  March.  Previn's  current 
"big"  project  is  his  second  opera,  Brief  Encounter  (with  a  libretto  by  John  Caird 
based  on  David  Lean's  film  adaptation  of  the  play  by  Noel  Coward),  commissioned 
by  Houston  Grand  Opera  and  to  be  premiered  there  in  May  2009.  His  first  opera,  A 
Streetcar  Named  Desire  (on  a  libretto  by  Philip  Littell  based  on  Tennessee  Williams's 
play),  premiered  in  1998  at  San  Francisco  Opera  with  Previn  conducting  and  has 
since  had  some  twenty  productions  on  both  sides  of  the  Atlantic.  In  April  2009,  to 
mark  his  eightieth  birthday,  Carnegie  Hall  will  present  three  concerts  featuring  him 
as  conductor,  composer,  and  pianist,  including  the  world  premiere  of  a  new  piano 
trio. 

The  following  program  note  by  James  Keller  was  written  for  the  world  premiere 
performance  of  Previn's  Trio  for  Oboe,  Bassoon,  and  Piano: 

The  Trio  for  Piano,  Oboe,  and  Bassoon  was  commissioned  by  the  Orchestra  of  St. 
Luke's,  the  National  Endowment  for  the  Arts,  and  the  Mary  Flagler  Cary  Charita- 
ble Trust.  Mr.  Previn  completed  his  Trio  in  Bedford  Hills,  New  York,  in  1994,  and 
has  dedicated  the  work  to  Dr.  Jeffrey  Gold.  The  world  premiere  performance  was 
given  by  the  composer  as  pianist  with  Stephen  Taylor,  oboe,  and  Dennis  Godburn, 
bassoon,  at  Alice  Tully  Hall  in  New  York  City  on  January  31, 1996. 

The  combination  of  piano,  oboe,  and  bassoon  summons  up  a  sound  especially 
specific  to  twentieth-century  France — thanks  to  the  trio  written  for  these  forces  by 
Francis  Poulenc.  It  is  curious  that  the  repertoire  for  this  ensemble  is  not  extensive; 
there  is  a  pervasive  logic  to  combining  the  two  principal  double-reed  instruments 
into  a  chamber  grouping  with  piano. 

The  first  movement  of  Mr.  Previn's  new  Trio  ("Lively")  initially  pits  the  oboe 
and  bassoon  as  a  team  "versus"  the  piano  in  a  section  whose  opening  motif  bristles 
with  a  rocket  of  sixteenth-notes;  but  soon  the  bassoon  introduces  a  more  lyrical 
melody,  rather  Mozartean  in  its  contours.  The  material  of  both  sections  is  devel- 
oped in  some  detail,  requiring  perpetual  shifts  of  meter  throughout  the  movement. 
The  piano  opens  the  second  movement  ("Slow")  with  a  lament  of  far-reaching  con- 


tours.  When  the  oboe  enters,  it  does  so  with  the  instruction  "lonely,"  as  the  composer 
makes  use  of  the  more  doleful  propensities  of  the  instrument's  tone.  The  subdued 
mood  maintains  throughout,  with  the  winds  only  once  allowing  their  sorrow  to 
break  forth  to  fortissimo — and  then  withdrawing  to  let  the  piano  pursue  its  pensive 
thoughts  solo.  Spirits  are  restored,  however,  for  the  finale  ("Jaunty");  as  in  the  open- 
ing movement,  the  players  are  somewhat  segregated  at  the  outset — piano  vs. 
winds — and  the  bassoon  introduces  a  slower  section  in  counterpoint  to  a  spacious 
line  in  the  piano.  The  moods  alternate  with  some  suddenness,  but  the  three  players 
unite  in  the  final  pages  for  a  high-energy  conclusion. 

— James  Keller 


Elliott  Carter  (b.l 908) 
Woodwind  Quintet 


Elliott  Carter,  whose  100th  birthday  falls  on  December  11,  2008,  has  been  composeing 
actively  for  more  than  seventy  years.  The  BSO  will  premiere  one  of  his  latest  works, 
Interventions  for  piano  and  orchestra,  this  December  as  part  of  celebrations  for  his 
birthday.  Carter  today  is  primarily  known  for  a  style  that  might  be  said  to  have  begun 
with  his  String  Quartet  No.  1  (1951),  but  it  would  be  inaccurate  to  think  of  Carter's 
music  of  the  late  '30s  and  early  to  mid-1940s  as  "early"  or  "immature"  works.  He 
was  an  accomplished  and  somewhat  successful  composer  by  that  time,  as  well  as 
being  a  respected  critic  and  a  founder  of  the  Charles  Ives  Society,  which  organized 
concerts  devoted  to  the  music  of  Ives  and,  occasionally,  others  of  the  older  "ultra- 
modern" school,  such  as  Cowell  and  Ruggles. 

As  a  young  man  Carter  was  knowledgeable  and  interested  in  progressive  music — 
Ives  worte  a  letter  of  recommendation  for  his  entry  to  Harvard — but  found  himself 
unable  to  compose  in  the  same  style.  "When  I  came  to  compose  music  in  my  late 
twenties  and  early  thirties. .  .my  efforts  seemed  to  me  to  be  primitive  and,  very  natu- 
rally, inferior  to  the  kind  of  music  that  I  admired. . . .  My  own  ineptitude  worried  me 
deeply,"  he  wrote  in  a  later  reminiscence  about  his  teacher  Nadia  Boulanger,  with 
whom  Carter  studied  following  his  Harvard  years.  Most  of  his  work  in  the  late  1930s 
is  for  the  theater  or  for  chorus,  music  that  had  predefined  structural  and  character 
implications. 

With  increasing  experience,  Carter's  musical  expression  began  to  catch  up  with 
his  technique,  and  he  produced  a  few  significant  "abstract"  works:  his  Symphony 
No.  1,  first  performed  by  the  Eastman-Rochester  Symphony  under  Howard  Hanson 
in  April  1944,  and  the  Holiday  Overture,  performed  by  the  Frankfurt  (Germany)  Sym- 
phony Orchestra  in  1946.  Carter's  style  emerged  as  a  tough  neoclassicism  with  ties  to 
Stravinsky  and  the  American  neoclassicists — the  older  Piston,  and  composers  his 
own  age  including  Arthur  Berger,  Harold  Shapero,  and  Irving  Fine.  Carter's  Piano 
Sonata  (1946),  while  continuing  in  this  vein,  shows  an  increasing  originality  of  style, 
a  greater  subtlety  of  musical  character.  This  piece  was  a  direct  predecessor  to  the 
Woodwind  Quintet  and  to  the  seminal  Cello  Sonata,  both  written  in  1948.  The  pair 
shows  two  roads  diverging  in  a  wood:  the  Cello  Sonata  begins  to  delve  into  tempo 
modulation  and  other  approaches  that  would  characterize  the  composer's  later 
work.  The  Woodwind  Quintet  is,  quite  intentionally,  Carter's  last  neoclassical  piece, 
the  work  that  he  determined  Boulanger  would  have  liked  him  to  write.  Still,  some  of 
the  quintessential  characteristics  of  the  composer's  language  are  present,  such  as  the 
treatment  of  each  instrument  as  a  distinct  musical  "personality,"  characters  interact- 
ing in  a  kind  of  musical  drama;  this  approach  defines  the  argument  of  the  first  move- 
ment's dense  counterpoint  within  a  clearly  tonal  harmonic  and  motivic  language. 


Carter  has  spoken  of  his  Piano  Sonata  as  having  been  influenced  by  the  virtuosic 
jazz  pianists  Art  Tatum  and  Fats  Waller.  In  the  second  movement  of  the  Woodwind 
Quintet,  the  jazz  component  is  both  more  "popular"  and  more  explicit,  recalling  in 
this  instrumental  context  the  crossover  jazz/ classical  works  of  Copland  and  Milhaud. 
The  presence  of  such  an  influence  here  is  not  only  appropriate  to  the  era  of  the  quintet 
but  might  illuminate  the  composer's  later  experiments  in  virtuosity  that  would  char- 
acterize the  great  works  of  ensuing  decades. 

— Robert  Kirzinger 


Irving  Fine  (1914-1962) 
Partita  for  Wind  Quintet 


A  heart  attack  felled  Irving  Fine  (1914-1962)  at  age  forty-seven,  only  days  after  he 
had  conducted  the  BSO  in  a  successful  performance  of  his  Symphony  (1962)  at  Tan- 
glewood,  a  sadly  premature  end  to  the  work  of  an  important  American  composer 
and  educator.  Fine  was  a  Bostonian;  he  studied  at  Harvard  and  with  Nadia 
Boulanger  in  Paris.  He  was  part  of  a  loose-knit  Boston  group  of  composers  including 
Lukas  Foss,  Leonard  Bernstein,  Copland,  Harold  Shapero,  and  Arthur  Berger,  all  of 
whom  favored  clear  neoclassical  textures  and  musical  architecture.  Like  Lukas  Foss 
later,  he  was  pianist  for  the  Boston  Symphony  Orchestra  and  studied  conducting 
with  Koussevitzky  and  he  later  taught  at  the  Berkshire  (Tanglewood)  Music  Center 
for  many  years. 

In  general  his  early  works  were  strongly  influenced  by  neoclassical  elements  in 
Stravinsky  and  Hindemith,  though  later  he  came  to  a  fruitful  accommodation  with 
twelve-tone  techniques.  He  was  an  elegant  composer  of  songs,  choral  works,  and 
chamber  compositions,  and  he  left  a  small  number  of  finely  wrought  orchestral 
works. 

The  Partita  for  Wind  Quintet,  composed  in  1948,  is  not  only  one  of  the  most  fre- 
quently performed  of  American  works  for  this  combination  (flute,  oboe,  clarinet, 
bassoon,  and  horn)  but  is  in  fact  one  of  the  most  popular  worldwide.  It  is  elegant, 
witty,  playful,  and  songful  by  turns,  offering  many  delights  for  each  of  the  performers. 
The  work  grows  through  its  five  movements,  presented  in  three  sections,  as  a  set  of 
free  variations  developing  out  of  two  melodic  fragments;  these  appear  in  many 
guises  throughout  the  piece.  The  composer  wrote  the  following  description: 

The  first  [movement]  has  the  character  of  a  classical  theme  to  be  varied  in  the 
classical  manner.  The  second  movement  is  clearly  a  variation  of  its  predeces- 
sor. The  short  meditative  Interlude  presents  the  basic  material  in  its  simplest 
form,  but  accompanied  by  warmer  harmonies.  The  Gigue  occupies  the  central 
position  in  the  entire  work  and  is,  at  the  same  time,  the  most  extended  move- 
ment. It  is  in  sonata  form,  but  has  an  abridged  recapitulation,  which  ends 
abruptly  in  a  foreign  key.  The  movement  entitled  Coda  has  the  character  of  an 
epilogue  and  solemn  processional. 

— Steven  Ledbetter 


Cynthia  Meyers  joined  the  Boston  Symphony  Orchestra  as  its  piccolo  player  in  the 
autumn  of  2006.  Before  coming  to  Boston  she  served  as  principal  piccolo  of  the  Hous- 
ton Symphony  for  nine  years  under  the  direction  of  Christoph  Eschenbach  and  Hans 
Graf.  She  is  the  former  principal  flutist  of  the  Omaha  Symphony,  a  post  she  held  for 
nine  seasons,  during  which  time  she  was  a  featured  soloist  with  the  orchestra  on 


numerous  occasions.  A  native  of  Somerset,  Pennsylvania,  Ms.  Meyers  began  playing 
the  piano  at  age  three.  She  earned  her  bachelor  of  fine  arts  degree  at  Carnegie-Mellon 
University  and  completed  her  master  of  music  degree  at  the  Cleveland  Institute  of 
Music  as  a  student  of  Jeffrey  Khaner,  principal  flutist  of  the  Philadelphia  Orchestra. 
She  took  an  interest  in  playing  the  piccolo  while  in  Cleveland  and  continued  study 
solely  on  that  instrument  with  William  Hebert  of  the  Cleveland  Orchestra.  Besides 
playing  with  the  BSO  and  teaching  privately,  Ms.  Meyers  has  performed  at  the 
Grand  Teton  Music  Festival  with  colleagues  from  other  major  orchestras  around 
the  country,  and  has  also  performed  with  the  Minnesota  Orchestra  and  the  Chicago 
Symphony. 

Keisuke  Wakao  joined  the  Boston  Symphony  Orchestra  as  assistant  principal  oboe 
in  the  fall  of  1990,  having  previously  been  a  member  of  the  New  World  Symphony 
since  its  inaugural  season.  A  native  of  Tokyo,  Mr.  Wakao  received  his  performance 
diploma  from  the  Manhattan  School  of  Music,  where  he  served  on  the  faculty  fol- 
lowing his  graduation  in  1987.  He  performed  with  the  New  Japan  Philharmonic 
under  Seiji  Ozawa  in  1985  and  made  his  concerto  debut  with  the  Tokyo  Symphony 
Orchestra  under  Kazuyoshi  Akiyama  in  the  summer  of  1989.  Since  that  time  he  has 
made  numerous  solo  appearances,  including  performances  with  the  Boston  Pops 
Orchestra  under  John  Williams  and  the  Tokyo  City  Philharmonic  Orchestra.  In  1994 
he  was  invited  to  participate  in  the  chamber  music  division  of  the  Spoleto  Festival 
in  Italy.  He  made  his  Tokyo  recital  debut  in  September  1997  and  performed  with 
pianist  Christoph  Eschenbach  in  a  recital  at  Sapporo's  Pacific  Festival  in  July  1998. 
At  the  Manhattan  School,  Mr.  Wakao  studied  with  Joseph  Robinson,  principal  oboist 
of  the  New  York  Philharmonic,  with  whom  he  gave  a  joint  recital  in  Tokyo  in  1984. 
While  a  Fellow  at  the  Tanglewood  Music  Center  in  1984  and  1987  he  studied  with 
Alfred  Genovese  and  Ralph  Gomberg.  A  finalist  in  the  1988  Lucarelli  International 
Oboe  Competition  at  Carnegie  Hall,  Mr.  Wakao  started  the  Keisuke  Wakao  Oboe 
Camp  in  Tokyo  in  1988  and  is  currently  on  the  faculty  of  the  New  England  Conser- 
vatory o'f  Music. 

Thomas  Martin  served  as  principal  clarinet  of  the  Alabama  Symphony  Orchestra  be- 
fore joining  the  Boston  Symphony  in  the  fall  of  1984.  Born  in  Oshkosh,  Wisconsin, 
Mr.  Martin  graduated  from  the  Eastman  School  of  Music,  where  he  was  a  student 
of  Stanley  Hasty  and  Peter  Hadcock.  He  participated  in  master  classes  with  Guy 
Deplus  of  the  Paris  Conservatory.  Mr.  Martin  performs  frequently  as  a  recitalist  and 
chamber  musician  and  has  been  heard  on  "Morning  Pro  Musica"  on  WGBH  radio. 
He  has  appeared  in  the  Chamber  Prelude  series  at  Symphony  Hall,  on  the  Friday 
Preludes  at  Tanglewood,  at  the  Longy  School  of  Music,  and  at  the  Gardner  Museum. 

Associate  principal  bassoonist  Richard  Ranti  joined  the  Boston  Symphony  Orchestra 
at  the  start  of  the  1989-90  season;  he  is  also  principal  bassoonist  of  the  Boston  Pops 
Orchestra.  Born  in  Montreal,  Mr.  Ranti  started  bassoon  at  age  ten,  studying  with 
Sidney  Rosenberg  and  David  Carroll.  After  graduating  from  Interlochen  Arts 
Academy,  he  studied  with  Sol  Schoenbach  at  the  Curtis  Institute  of  Music.  At  nine- 
teen he  won  the  second  bassoon  position  in  the  Philadelphia  Orchestra;  he  spent 
six  years  with  that  orchestra,  the  last  as  acting  associate  principal.  A 1982  Fellow  at 
the  Tanglewood  Music  Center,  Mr.  Ranti  has  also  participated  in  the  Spoleto  and 
Marlboro  festivals.  He  won  second  prize  in  the  1982  Toulon  International  Bassoon 
Competition  and  is  the  recipient  of  two  Canada  Council  grants.  Mr.  Ranti  can  be 


heard  frequently  in  Boston-area  chamber  performances  with  groups  such  as  the 
Walden  Chamber  Players,  with  whom  he  has  recorded  an  album  of  bassoon  and 
string  music.  He  is  on  the  faculty  of  both  the  New  England  Conservatory  and 
Boston  University  School  for  the  Arts. 

Horn  player  Eli  Epstein  has  been  an  orchestral  player,  soloist,  chamber  musician, 
educator,  and  conductor.  He  joined  the  Cleveland  Orchestra  in  1987,  became  horn 
instructor  at  the  Cleveland  Institute  of  Music  in  1989,  and  appeared  several  times 
as  soloist  with  the  Philadelphia  Orchestra  and  Cleveland  Orchestra.  An  active  cham- 
ber musician,  he  has  performed  at  Severance  Hall,  Tanglewood,  Philadelphia's 
Academy  of  Music,  the  Aspen  Music  Festival,  the  Kennedy  Center,  and  Music 
Academy  of  the  West.  He  is  on  the  faculties  of  The  Boston  Conservatory,  Music 
Academy  of  the  West,  and  the  Aspen  Music  Festival  and  School,  where  he  has 
served  as  principal  horn  of  the  Aspen  Chamber  Symphony  since  2000.  Many  of  his 
former  students  hold  positions  in  major  orchestras  throughout  the  United  States 
and  Canada.  Upon  leaving  the  Cleveland  Orchestra  in  2005,  he  moved  to  Boston  to 
devote  more  time  and  energy  toward  educational  and  creative  endeavors.  He 
performs  as  a  substitute  with  the  Boston  Symphony  and  works  with  the  BSO  Ed- 
ucational Department  on  special  projects.  Mr.  Epstein  has  presented  workshops, 
master  classes,  and  recitals  at  conservatories  throughout  the  United  States,  Canada, 
and  Europe,  and  has  conducted  ensembles  at  the  Cleveland  Institute  of  Music,  Music 
Academy  of  the  West,  Longy  School  of  Music,  and  The  Boston  Conservatory  (on 
his  "Inside  Out"  series  at  Boston's  Arlington  Street  Church). 

Ayako  Yoda  began  playing  the  piano  at  nine  in  her  native  Japan.  She  received  a 
bachelor  of  music  degree  in  composition  from  the  Kunitachi  College  of  Music,  where 
she  studied  with  Thomas  Meyer-Fiebigh  and  Koichi  Uzaki;  a  master  of  music  degree 
in  piano  performance  from  the  New  England  Conservatory,  studying  with  Jacob 
Maxin;  and  an  artist  diploma  from  Boston  University,  where  she  studied  with  An- 
thony di  Bonaventura  and  Shiela  Kibbe.  Winner  of  the  grand  prize  of  the  FTNA 
Composition  Competition  in  Tokyo,  she  holds  awards  from  the  New  England  Con- 
servatory Honors  Piano  Competition  (leading  to  performances  at  Jordan  Hall)  and 
from  the  Yamaha  Keyboard  Competition  (leading  to  appearances  at  Suntory  Hall). 
She  has  performed  extensively  as  a  soloist  and  chamber  musician  not  only  in  the 
United  States,  but  also  Japan,  Switzerland,  Portugal,  and  Germany.  Solo  concerts  in 
the  past  two  seasons  have  included  music  of  Chopin  in  Washington,  D.C,  a  perfor- 
mance with  the  Stanford  University  Orchestra  in  San  Francisco,  the  SIPO  Interna- 
tional Piano  Festival  in  Portugal,  a  Konzert- Abend  in  Freiberg,  Germany,  and  others. 
As  a  chamber  musician,  she  has  performed  with  flutist  Doriot  Anthony  Dwyer  at 
Tanglewood,  BSO  principal  oboe  John  Ferrillo  in  Boston,  and  principal  players  of  the 
Chicago,  Montreal,  Toronto,  and  Detroit  symphonies.  Past  collaborative  concerts 
have  included  a  Radio  Broadcast  in  Lausanne,  Switzerland. 
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INTRODUCING  FIVE  STAR   LIVING™  WITH   UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM   LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLOO 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 
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REGISTERED  WITH 


GREEN  BUILDING  COUNCIL  WITH  ANTICIPATED  LEED  SILVER  CERTIFICATION 


(£*    The  artists  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  which  an 
«■     subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or.  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  Federa 
agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohibited 
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Sunday  Concert  Series 

Every  Sunday  at  1:30  pm 
October  19 

Vieni  Imeneo:  Music  and 
Marriage  in  Renaissance  Italy 
The  Boston  Camerata 
Dufay,  Josquin,  Monteverdi 

In  conjunction  with  the  special  exhibition 
The  Triumph  of  Marriage:  Painted  Cassoni 
of  the  Renaissance 

October  26 

Steven  Isserlis,  cello,  Jeremy  Denk,  piano 
Mendelssohn,  Chopin,  Britten,  Poulenc 

November  2 

Jeremy  Denk,  piano 
Ives  "Concord Sonata", 
Beethoven  "Hammerklavier" 

November  9 

Chamber  Music  Society  of  Lincoln  Center 
Mozart,  Tchaikovsky 


November  16 

YoungArtists  Showcase 

Jose  Franch-Ballester,  clarinet 

First  Prize,  Young  Concert  Artists 

International  Auditions 

Debussy,  Brahms,  Poulenc,  Lovreglio 

November  23 

The  Complete  Shostakovich  String  Quartets,  Part  V 
Borromeo  String  Quartet 
String  Quartets  No.  13, 14, 15 

November  30 

Celebrating  Elliott  Carter's  100th  Birthday 
Laurel  String  Quartet;  Pei-Shan  Lee,  piano 
Claremont  Trio,  with  members  of  the 
Borromeo  String  Quartet 
Carter  -  Sonata  for  Cello  and  Piano, 
String  Quartet  No.  5,  Piano  Quintet 
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MUSEUM 


•  CONCERTS  EVERY  SUNDAY  AT  1:30  PM 

•  TICKETS  ONLINE,  BY  PHONE,  OR  AT  THE  DOOR 


280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 


•  PODCASTS  AND  COMPLETE  SCHEDULE  AT 
GARDNERMUSEUM.ORG 
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The  path  to  recovery...    | 

McLean  Hospital  ^_ 

The  nation's  top  psychiatric  hospital. 

US.  News  &  Wor/d  Report 
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Partners, 

HEALTHCARE 


The  Pavilion  at  McLean  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535    www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 


LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


"thanks  for 

giving  me 

my  life  back. " 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


[ 


Watch  Bruce's  story  online  at 
unvw.bidmc.org/bruce 
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I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 

Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  ■    Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  ■   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  ■   Mark  G.  Borden  •   Alan  Bressler  • 
Jan  Brett  ■   Samuel  B.  Bruskin  ■   Paul  Buttenwieser  ■    Eric  D.  Collins  ■   Cynthia  Curme  ■ 
Alan  J.  Dworsky  •   William  R.  Elfers  •   Judy  Moss  Feingold,  ex-officio  ■    Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  •    Michael  Gordon  •    Brent  L.  Henry  •   Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  ■   Carmine  A.  Martignetti  •    Robert  J.  Mayer,  M.D.  ■    Nathan  R.  Miller  •    Richard  P.  Morse  ■ 
Aaron  J.  Nurick,  ex-officio  ■   Susan  W.  Paine  •   Carol  Reich  •   Edward  I.  Rudman  •   Hannah  H.  Schneider 
Arthur  I.  Segel  ■   Thomas  G.  Sternberg  •   Stephen  R.  Weber  •   Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  ■    Harlan  E.  Anderson  ■    David  B.  Arnold,  Jr.  •   J. P.  Barger  •    Leo  L.  Beranek  • 

Deborah  Davis  Berman  •   Peter  A.  Brooke  ■    Helene  R.  Cahners  •   James  F.  Cleary  •   John  F.  Cogan,  Jr.  • 

Abram  T.  Collier  ■   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •    Dean  W.  Freed  •    Edna  S.  Kalman  •   George  H.  Kidder  •   George  Krupp  • 

R.  Willis  Leith,  Jr.  ■   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman  •   William  J.  Poorvu  ■ 

Irving  W.  Rabb  •   Peter  C.  Read  ■    Richard  A.  Smith  ■    Ray  Stata  •   John  Hoyt  Stookey  ■ 

Wilmer  J.  Thomas,  Jr.  ■   John  L.  Thorndike  ■    Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •   Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 
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BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman  •   William  F.  Achtmeyer  ■   Noubar  Afeyan  ■    Diane  M.  Austin  • 

Judith  W.  Barr  •   Lucille  M.  Batal  •   Linda  J.L.  Becker  ■   George  W.  Berry  ■   Paul  Berz  • 

James  L.  Bildner  •   Bradley  Bloom  ■    Partha  Bose  ■   Anne  F.  Brooke  ■   Gregory  E.  Bulger  ■ 

Joanne  Burke  •   Ronald  G.  Casty  ■   Carol  Feinberg  Cohen  ■   Susan  Bredhoff  Cohen  • 

Richard  F.  Connolly,  Jr.  ■   Charles  L.  Cooney  •   Ranny  Cooper  ■   James  C.  Curvey  ■ 

Mrs.  Miguel  de  Braganca  •   Paul  F.  Deninger  •    Ronald  M.  Druker  ■   Alan  Dynner  • 

Ursula  Ehret-Dichter  ■   John  P.  Eustis  II  •   Pamela  D.  Everhart  •   Joseph  F.  Fallon  • 

Thomas  E.  Faust,  Jr.  ■   Steven  S.  Fischman  •   John  F.  Fish  ■    Lawrence  K.  Fish  ■   Myrna  H.  Freedman 

Carol  Fulp  ■    Robert  Gallery  •   Robert  P.  Gittens  ■   Carol  Henderson  ■   Susan  Hockfield  • 

Osbert  M.  Hood  •   Roger  Hunt  ■   William  W.  Hunt  •   Valerie  Hyman  ■   Ernest  Jacquet  • 

Everett  L.  Jassy  •   Stephen  J.  Jerome  •   Darlene  Luccio  Jordan,  Esq.  •   Paul  L.  Joskow  • 

Stephen  R.  Karp  ■   Douglas  A.  Kingsley  •   Robert  Kleinberg  •   Farla  H.  Krentzman  ■ 

Peter  E.  Lacaillade  •   Charles  Larkin  ■    Robert  J.  Lepofsky  •   Christopher  J.  Lindop  •   John  M.  Loder  ■ 

Shari  Loessberg  ■   Edwin  N.  London  •   Jay  Marks  ■   Jeffrey  E.  Marshall  ■   Joseph  B.  Martin,  M.D.  • 

Thomas  McCann  •   Albert  Merck  •   Dr.  Martin  C.  Mihm,  Jr.  ■   Robert  Mnookin  •   Paul  M.  Montrone  • 

Robert  J.  Morrissey  •   Evelyn  Stefansson  Nef  •   Robert  T  O'Connel I  •   Peter  Palandjian  • 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 

Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

*Featuring  outpatient 
rehabilitation  services 


Life  4^ 
Care*! 

Centers 

of  America 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term  care 
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Diane  Patrick  •   Joseph  Patton  •   Ann  M.  Philbin  ■   May  H.  Pierce  ■   Ann  M.  Philbin  ■   Claudio  Pincus  • 
Joyce  L.  Plotkin  •   Jonathan  Poorvu  •    Dr.  John  Thomas  Potts,  Jr.  •    Dr.  Tina  Young  Poussaint  • 
Claire  Pryor  •   Patrick  J.  Purcell  •   John  Reed  •   Donna  M.  Riccardi  ■   Dr.  Carmichael  Roberts  ■ 
Susan  Rothenberg  •   Alan  Rottenberg  •   Joseph  D.  Roxe  ■   Kenan  Sahin  •   Gilda  Slifka  ■ 
Christopher  Smallhorn  •   John  C.  Smith  •   Patricia  L.  Tambone  •   Caroline  Taylor  ■    Douglas  Thomas  ■ 
Mark  D.  Thompson  •   Samuel  Thome  ■   Albert  Togut  •   Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  ■ 
Robert  S.  Weil   ■    David  C.  Weinstein  •   James  Westra  •   Richard  Wurtman,  M.D.  ■ 
Patricia  Plum  Wylde  •   Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  ■    Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  •   Sandra  Bakalar  •   William  T.  Burgin  ■ 
Mrs.  Levin  H.  Campbell  •   Earle  M.  Chiles  ■   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  ■   Phyllis  Curtin  • 
Tamara  P.  Davis  ■    Disque  Deane  •   Betsy  P.  Demirjian  ■   JoAnne  Walton  Dickinson  ■   Phyllis  Dohanian  • 
Goetz  B.  Eaton  •   Harriett  Eckstein  ■   George  Elvin  ■   J.  Richard  Fennell  ■    Peter  H.B.  Frelinghuysen  ■ 
Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  ■   Dr.  Arthur  Gelb  •   Jordan  Golding  ■ 
Mark  R.  Goldweitz  •   Michael  Halperson  ■   John  Hamill  •   Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 
Marilyn  Brachman  Hoffman  •   Lola  Jaffe  ■    Michael  Joyce  ■    Martin  S.  Kaplan  •    Mrs.  S.  Charles  Kasdon  • 
Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  •   Benjamin  H.  Lacy  • 
Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt  ■   Frederick  H.  Lovejoy,  Jr.  ■    Diane  H.  Lupean  ■ 
Mrs.  Charles  P.  Lyman  ■   Mrs.  Harry  L.  Marks  ■   Joseph  C.  McNay  •  John  A.  Perkins  •   Daphne  Brooks  Prout 
Robert  E.  Remis  •   John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  •   Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro  •    L.  Scott  Singleton  •    Charles  A.  Stakely  ■    Patricia  Hansen  Strang  •    Paul  M.  Verrochi 
Robert  A.  Wells  ■   Mrs.  Joan  D.  Wheeler  ■   Margaret  Williams-DeCelles  ■    Mrs.  Donald  B.  Wilson  ■ 
Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  •   Charles  Jack,  Executive  Vice  President, 
Administration  •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  •   Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  ■   Audley  Fuller,  Nominating  Chairman  • 
Mary  Gregorio,  Vice  President,  Special  Projects  ■   Joan  Hall,  Vice  President,  Hall  Services 
Vice  President,  Membership  •   Rosemary  Noren,  Vice  President,  Symphony  Shop 
Secretary  •   Janis  Su,  Vice  President,  Public  Relations 


Karen  Licht, 
Paula  Strasser, 


TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  ■   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  ■   Gus  Leibowitz,  Vice  Chair,  Education  ■   Wilma  Michaels,  Vice 
President,  Tanglewood  •   Ken  Singer,  Liaison  to  Glass  House  ■   Alexandra  Warshaw,  Vice  Chair,  Membership 
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EMC 

where  information  lives* 
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EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 

The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life-information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC  ,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  ■  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  ■ 
Claudia  Robaina,  Manager  of  Artists  Services  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa,  Technical  Director  ■  Vicky  Dominguez, 
Operations  Manager  ■  Deborah  De  Laurell,  Assistant  Chorus  Manager  ■  Jake  Moerschel,  Assistant  Stage 
Manager  ■  Leah  Monder,  Production  Manager  ■  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage 
Technician  •  Mark  B.  Rulison,  Chorus  Manager  ■  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 

Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial 

Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Associate  ■  John  O'Callaghan, 

Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable  Assistant  ■  Harriet  Prout,  Accounting  Manager  • 

Michael  Shea,  Cash  Accountant  ■  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 

Accountant 
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Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 


WESTON 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Mia  Schultz,  Director  of  Development  Administration  • 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Major  Gifts  and  Campaign  Coordinator  • 
Emily  Borababy,  Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  •  Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director 
of  Stewardship  for  Donor  Relations  ■  Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn, 
Associate  Director,  Business  Partners  ■  Allison  Cooley,  Associate  Director  of  Society  Giving  • 
Marcy  Bouley  Eckel,  Stewardship  Officer  ■  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■ 
David  Grant,  Manager  of  Gift  Processing  and  Operations  ■  Laura  Hahn,  Annual  Fund  Projects 
Coordinator  ■  Barbara  Hanson,  Major  Gifts  Officer  ■  Joseph  Heitz,  Grant  Writer  •  Emily  Horsford, 
Assistant  Manager  of  Friends  Membership  ■  Andrea  Katz,  Coordinator  of  Special  Events  •  Jill  Ng, 
Senior  Major  Gifts  Officer  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  • 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Yong-Hee  Silver,  Major  Gifts  Officer  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  ■  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Facilities  Services  Lead 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  ■  Shawn  Wilder, 
Mailroom  Clerk     house  crew  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo, 
Upholsterer  •  Dwight  Caufield,  HVAC  ■  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  • 
Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter     custodial  crew  Landel  Milton,  Lead 
Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  ■  Desmond  Boland  •  Julien  Buckmire  • 
Claudia  Ramirez  Calmo  •  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  ■  Robert  Lahart,  Electrician  ■ 
Peter  Socha,  Carpenter  ■  Robert  Casey  ■  Stephen  Curley  ■  Richard  Drumm  •  Bruce  Huber 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Mary  Pitino,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 


week  4    administration 
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"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  tke  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 
we  invite  you        *\WB 
to  enjoy  tonight's 
performance. " 


the  moment 


INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  ■  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  ■  Rich  Bradway,  Associate  Director  of  E-Commerce  and 
New  Media  ■  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Subscriptions 
Associate  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky, 
Assistant  Subscription  Manager  ■  Jason  Lyon,  Group  Sales  Manager  ■  Laura  Maas,  Merchandising 
Assistant  •  Dominic  Margaglione,  Senior  Subscription  Associate  •  Ronnie  McKinley,  Ticket  Exchange 
Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  ■  Michael  Moore,  E-Commerce  Marketing 
Analyst  ■  Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  ■  Clint  Reeves,  Graphic 
Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■  Andrew  Russell,  Senior  Manager, 
Corporate  Sponsorships  •  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  SymphonyCharge 
Coordinator  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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Clerestory  Windows  of  Symphony  Hall 
Opened  for  First  Time  Since  the  1940s 

As  part  of  a  continuing  long-term  restoration  and  renovation  project,  Symphony  Hall's 
clerestory  windows  (the  semi-circular  windows  in  the  upper  side  walls  of  the  Symphony 
Hall  auditorium)  have  been  reopened  for  the  start  of  the  2008-09  BSO  season— in  keeping 
with  McKim,  Mead  &  White's  original  design,  and  allowing  natural  light  into  the  auditorium 
for  the  first  time  in  decades.  Photographs  of  Symphony  Hall  in  1940  show  that  wooden 
shutters  hinged  at  the  bottom  let  the  windows  be  either  left  open  to  daylight  or  closed;  the 
shutters  were  permanently  closed,  probably  for  black-out  purposes,  during  World  War  II. 
The  original  windows  have  now  been  reglazed  and  restored  to  their  original  condition 
(including  their  wooden  frames,  which  have  been  repainted);  acoustical  windowpanes  have 
been  added  to  the  exterior  of  the  building,  and  new  shutters  will  again  allow  the  windows 
to  be  open  to  daylight  or  closed.  New  detail  lighting  has  also  been  added  to  the  upper  part 
of  the  auditorium,  to  highlight  both  the  clerestory  windows  and  the  Symphony  Hall  statuary 
(which  is  now  lighted  from  both  the  front  and  the  back).  And  for  those  wanting  to  know: 
the  term  "clerestory"  (or  "clearstory")  refers  to  an  exterior  building  wall,  containing  win- 
dows, that  rises  above  an  adjoining  roof. 

Symphony  Cafe  Offers  Convenient 
Pre-Concert  Dining  at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of  Symphony  Hall  offers  a  buffet-style  dinner  prior 
to  all  evening  BSO  concerts  and  a  buffet-style  lunch  prior  to  Friday-afternoon  concerts. 
Enjoy  the  convenience  of  pre-concert  dining  in  the  unique  ambiance  of  historic  Symphony 
Hall.  Dinner  includes  a  pre-set  appetizer,  soup,  salad,  and  two  hot  entrees.  Coffee  and  tea 
are  served  at  the  table,  and  patrons  may  select  from  a  scrumptious  dessert  buffet.  Lunch 
includes  soup,  salad,  a  hot  entree,  finger  sandwiches,  fresh  fruit,  and  cookies,  as  well  as 
coffee  and  tea.  Full  bar  service,  and  specialty  coffees  and  tea,  are  available  at  an  additional 
cost.  Jules  Catering,  one  of  Boston's  finest  caterers,  creates  the  fine  dining  experience  of 
the  Symphony  Cafe.  Call  (617)  638-9328  to  make  a  reservation,  which  will  be  confirmed  by 
a  return  phone  call.  Walk-ins  are  accepted,  but  are  not  always  guaranteed  a  seat  when  the 
cafe  is  full.  Dinner  is  $32.50  per  person  and  lunch  $19.50  per  person,  not  including  service 
charge  and  tax.  And  if  you're  running  late,  the  Symphony  Cafe  offers  an  "After  Seven"  menu 
of  lighter  fare  (served  exclusively  in  the  Cafe  Lounge)  after  7  p.m.,  and  a  similar  menu  after 
12:30  p.m.  on  Friday  afternoons,  for  just  $7.50  per  person. 
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STRENGTH      AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     |     Trust  Administration      |     Wealth  Management 
Financial  Planning      ;      Private  Banking 
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Boston  International  Fine  Art  Show: 

Enjoy  Fine  Art,  Food,  and  More  in  Support  of  the  BSO 

The  Twelfth  Annual  Boston  International  Fine  Art  Show  is  being  held  November  13-16  at  the 
Cyclorama  at  the  Boston  Center  for  the  Arts,  539  Tremont  Street.  All  proceeds  from  this 
year's  Gala  Preview  on  Thursday  evening,  November  13,  will  benefit  the  Boston  Symphony 
Orchestra.  It's  an  opportunity  to  enjoy  fine  food,  delicious  wine,  festive  music,  and,  of 
course,  first  choice  of  a  dazzling  array  of  both  traditional  and  contemporary  fine  art  pre- 
sented by  forty  outstanding  galleries  from  the  United  States,  Europe,  and  Canada.  Tickets 
including  both  the  Gala  Preview  at  6:30  p.m.  and  the  "First  Look"  VIP  Reception  at  5:30 
p.m.  are  $250;  tickets  for  the  Gala  Preview  only  are  $100.  A  complimentary  catalogue 
and  readmission  throughout  the  weekend  are  included.  To  reserve  your  tickets,  please  call 
(617)  266-1200  or  visit  bso.org/BIFAS.  For  further  information,  visit  fineartboston.com 
or  call  (617)  638-9482. 

Boston  Symphony  Chamber  Players 
2008-2009  Season  at  Jordan  Hall: 
Four  Sunday  Afternoons  at  3  p.m. 

The  Boston  Symphony  Chamber  Players  perform  four  Sunday-afternoon  concerts  this  sea- 
son at  Jordan  Hall  at  the  New  England  Conservatory,  beginning  with  a  program  of  Mozart, 
Michael  Haydn,  Villa-Lobos,  and  Brahms  on  November  2,  2008.  The  season  continues  with 
music  of  Rossini,  Ingolf  Dahl,  Steven  Mackey,  and  Brahms  on  January  11;  music  of  Poulenc, 
Debussy,  Brahms,  and  Andre  Previn  (the  world  premiere  of  a  new  work)  on  March  22;  and 
music  of  Oliver  Knussen,  George  Perle,  William  Bolcom,  and  Brahms  on  April  26.  (Each 
program  includes  one  of  the  Brahms  string  sextets  or  quintets,  which  total  four  in  all,  two 
of  each.)  Subscriptions  for  the  four-concert  series  are  available  at  $108,  $78,  and  $62. 
Single  tickets  are  $32,  $23,  and  $18.  To  purchase  the  four-concert  series,  please  call  the 
Subscription  Office  at  (617)  266-7575.  Single  tickets  may  be  purchased  through  Symphony- 
Charge  at  (617)  266-1200,  at  the  Symphony  Hall  box  office,  or  online  at  www.bso.org.  On 
the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan  Hall  box  office,  30  Gains- 
borough Street. 

Pre- Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45  prior  to  evening  concerts,  12:15  p.m.  prior  to 
Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community, 
these  informative  half-hour  talks  include  recorded  examples  from  the  music  being  per- 
formed. This  week,  BSO  Director  of  Program  Publications  Marc  Mandel  discusses  Tchaikov- 
sky, Schumann,  and,  receiving  its  world  premiere,  Leon  Kirchner's  The  Forbidden,  a  BSO 
125th  anniversary  commission  (October  16-18).  In  the  weeks  ahead,  BSO  Publications 
Associate  Robert  Kirzinger  discusses  Messiaen,  Boulez,  and  Berlioz  (October  23-25),  Marc 
Mandel  (October  29  and  31)  and  Helen  Greenwald  of  the  New  England  Conservatory 
(October  30;  November  1  and  4)  discuss  Brahms  and  Strauss,  and  Amy  Lieberman  of  the 
New  England  Conservatory  discusses  Orff's  Carmina  burana  (November  6-8).  The  BSO's 
Pre-Concert  Talks  are  supported  by  New  England  Coffee. 
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/  //m  th£  newupool,  fitness  center 

and  spa  at  Newbury  Court. 

It's  your  time  to  experience  Newbury  Court... 

Suites  now  available.  Phase  3  opening 
March  '09.  Visit  us  today  and  see  what 

we  have  in  store  for  you. 


Newbury  Court 


100  NEWBURY  COURT 
CONCORD,  MA  01742 


978.369.5155 


y 
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WWW.NEWBURYCOURT.ORG 


Joirf  over  1 30  depositors 
excited  about  their' pew 
home  at  The  Groves. 

Make  your  deposit 

now  while  lower 

-rates  and  prime 

.locations  d^e 

•still  available. 
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A  community  of  uniqtkC  /    7    *'.  ^\  Iwzkf    j^^rrv^ 
residential  lifestyle  options  ■  Vv  -V-^J 

"for  active  older  adults 


IN  LIN 


.    Visit  our  Information  Center  located  at 
57  Bedford  Street  •Lexington,  MA 


7* 
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781.259.0800 


WWW.GROVESINLINCOLN.ORG 
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INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 
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Elfers  Endowed  Guest  Artist 
Engagement,  October  16-18,  2008 

Maurizio  Pollini's  appearances  this  week  are 
funded  by  the  Elfers  Fund  for  Performing 
Artists,  established  in  honor  of  Deborah  Ben- 
nett Elfers.  The  Boston  Symphony  Orchestra 
gratefully  acknowledges  Trustee  Bill  Elfers  for 
this  generous  gift  in  honor  of  his  wife,  Debor- 
ah. Income  from  this  permanent  fund  in  the 
BSO's  endowment  is  designated  for  expenses 
associated  with  the  BSO's  engagement  of 
quality  guest  artists  performing  in  the  BSO's 
subscription  season. 

Deborah's  efforts  on  the  BSO's  behalf  include 
directing  the  Business  Leadership  Associa- 
tion's fundraising  efforts  as  a  member  of  the 
BSO  staff  from  1992  to  1995.  As  a  BSO  volun- 
teer, she  has  served  on  the  Annual  Giving 
Committee,  chaired  the  Annual  Fund's  Hig- 
ginson  Society  dinner,  hosted  Higginson 
Society  events,  and,  with  other  key  volunteers, 
organized  the  Leadership  Mentoring  Initia- 
tive, collaborating  with  the  Boston  Symphony 
Association  of  Volunteers  to  involve  people  in 
the  BSO's  artistic,  educational,  and  communi- 
ty outreach  programs.  Deborah  is  a  gradu- 
ate of  New  England  Conservatory  of  Music, 
where  she  studied  voice;  she  now  serves  on 
the  Conservatory's  Board  of  Trustees. 

Bill  and  Deborah  continue  to  support  the  BSO 
generously  in  many  ways.  They  are  members 
of  the  Higginson  Society  of  the  BSO  Annual 
Fund,  have  endowed  several  seats  in  the  first 
balcony  of  Symphony  Hall,  and  have  attended 
Opening  Night  at  Symphony  and  Opening 
Night  at  Pops  as  Benefactors  for  the  past  sev- 
eral years.  Said  Bill  of  their  support  for  the 
BSO:  "I've  greatly  enjoyed  combining  a  life- 
long love  of  music  with  the  privilege  of  sup- 
porting and  providing  volunteer  service  to  the 
Boston  Symphony  as  the  world's  greatest 
orchestra  organization." 


Chamber  Music  Teas 

Chamber  Music  Teas  presented  by  the  Bos- 
ton Symphony  Orchestra  are  scheduled  for 
six  non-Symphony  Friday  afternoons  in  the 
Cabot-Cahners  Room  of  Symphony  Hall. 
Chamber  Music  Teas  offer  tea  and  coffee, 
baked  refreshments,  and  an  hour-long  cham- 
ber music  performance  by  members  of  the 
BSO.  Doors  open  at  1:30  p.m.,  and  the  con- 
cert begins  at  2:30.  The  remaining  Chamber 
Music  Teas  this  fall  are  on  October  24  and 
November  10.  Individual  tickets  are  $16.  For 
further  information,  or  to  subscribe,  please 
call  SymphonyCharge  at  (617)  266-1200, 
or  visit  www.bso.org. 

"Repartee"  and  "Bolero" 
Offer  Pre-Concert  Receptions 
for  Boston  Symphony-goers 

Now  in  its  ninth  year,  "Repartee"  is  a  con- 
cert series  for  21-  to  38-year-olds;  attendees 
can  purchase  from  one  to  eight  "Repartee" 
dates.  The  evening  begins  at  6:30  p.m.  in  a 
private  room  in  Symphony  Hall  with  a  pre- 
concert reception  featuring  remarks  from 
a  member  of  the  Boston  Symphony  Orches- 
tra. Tickets  including  both  the  concert  and 
the  reception  are  $40,  available  online  at 
bso.org/repartee  or  by  calling  Symphony- 
Charge  at  (617)  266-1200. 

Now  in  its  third  season,  "Bolero"  is  for  singles 
over  40.  There  are  three  Bolero  dates  this 
year  (November  20,  February  3,  and  April  14), 
with  programs  featuring  music  by,  among  oth- 
ers, Brahms,  Tchaikovsky,  Verdi,  Grieg,  and 
Copland.  The  pre-concert  format  is  similar 
to  Repartee  and  includes  a  brief  talk  on  the 
evening's  program;  tickets  at  $90  include  the 
concert  and  a  cocktail  and  hors  d'oeuvres 
reception.  Purchase  all  three  dates  and  also 
receive  a  $25  BSO  gift  certificate.  Tickets 
are  available  online  at  bso.org/bolero  or  by 
calling  SymphonyCharge  at  617-266-1200. 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively,  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


IMPLANT 
DENTISTRY 

CENTRE 


DENTAL  IMPLANTS 


ORAL  SURGERY 


PERIODONTICS 


PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 


We  Want  to  Celebrate  You! 

The  BSO  is  actively  seeking  to  identify  all 
patrons  who  have  been  attending  BSO  con- 
certs for  twenty-five  years  or  more.  We  want 
to  hear  from  you.  Please  call  or  write  with 
your  name,  patron  number,  and  the  number 
of  years  you  have  been  attending,  and  we  will 
be  sure  to  include  you  in  our  plans  to  cele- 
brate you  during  the  2008-09  season.  Call 
(617)  638-9454  or  write  to  25-Year  Patron 
Celebration,  Symphony  Hall,  301  Massachu- 
setts Avenue,  Boston,  MA  02115. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

Friday-afternoon  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why 
not  consider  taking  the  bus  from  your  com- 
munity directly  to  Symphony  Hall?  The 
Boston  Symphony  Orchestra  is  pleased  to 
continue  offering  round-trip  bus  service  on 
Friday  afternoons  at  cost  from  the  following 
communities:  Beverly,  Canton,  Cape  Cod, 
Concord,  Framingham,  Foxboro,  Marblehead/ 
Swampscott,  Wellesley,  Weston,  the  South 
Shore,  and  Worcester  in  Massachusetts; 
Nashua,  New  Hampshire;  and  Rhode 


Island.  Taking  advantage  of  your  area's  bus 
service  not  only  helps  keep  this  convenient 
service  operating,  but  also  provides  opportu- 
nities to  spend  time  with  your  Symphony 
friends,  meet  new  people,  and  conserve 
energy.  If  you  would  like  further  information 
about  bus  transportation  to  Friday-afternoon 
Boston  Symphony  concerts,  please  call  the 
Subscription  Office  at  (617)  266-7575. 

The  Walter  Piston  Society 

Named  for  Pulitzer  Prize-winning  composer 
and  noted  musician  Walter  Piston,  who 
endowed  the  BSO's  principal  flute  chair  with 
a  bequest,  the  Piston  Society  recognizes  and 
honors  those  who  have  provided  for  the 
future  of  the  Boston  Symphony  Orchestra, 
Boston  Pops,  or  Tanglewood  through  one  of 
a  variety  of  irrevocable  deferred  gifts  or  by 
including  the  BSO  in  their  long-term  plans. 
Members  of  the  Walter  Piston  Society  are 
offered  a  variety  of  benefits,  including  invita- 
tions to  events,  lectures,  and  seminars  in 
Boston  and  at  Tanglewood.  In  addition, 
Walter  Piston  Society  members  are  recog- 
nized in  program  books  and  the  BSO's  annual 
report.  For  more  information,  please  contact 
the  Office  of  Planned  Giving  at  (617)  638- 
9262  or  plannedgiving@bso.org. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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New  England  Conservatory 
and  its  partner  organizations 
celebrate  the  culmination  of  the 
extraordinary  100th  birthday  year 
of  legendary  living— and  still 
working— composer  Elliott  Carter. 


Performances  run  from  October 
through  December,  and  dovetail  with 
the  BSO's  premiere  of  Carter's 
Interventions  tor  piano  and  orchestra. 


ElliottCarter 

ife  Works  at  100 

ill  program  details  at 
www.newenglandconservatory.edu/carter 
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The  complete  quartets 

November  1 1 ,  Ariel  String  Quartet  @  NEC,  String  Quartet  No.  2 
November  17,  Pacifica  Quartet  @  Longy,  String  Quartet  No.  3 
November  30,  Laurel  Quartet®  ISGM,  String  Quartet  No.  5 
December  1 ,  Borromeo  String  Quartet  @  NEC,  String  Quartet  No.  1 
December  3,  Chiara  String  Quartet  @  NEC,  String  Quartet  No.  4 
(Harvard  University's  Blodgett  Artists-in-Residence  for  2008-201 1) 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  1  ooth -birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducts  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  A/Id  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  In  October  2008 
he  receives  the  newly  created  NEA  Opera  Honor  from  the  National  Endowment  for  the  Arts. 
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JAMES  LEVINE 

Music  Director 
Roy  and  Mario  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C  Kasdon  and  Marjorie  C. 
Paley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Theodore  W.  and  Evelyn 

Berenson  Family  chair 


Boston  Symphony  Orchestra 

2008-2009 


Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Kelly  Barr*# 

Kristin  and  Roger  Servison  chair 

Jason  Horowitz* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Julianne  Lee* 


SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Joseph  McGauley 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

Sheila  Fiekowsky  * 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 

Tatiana  Dimitriades* 

Si-Jing  Huang* 

Nicole  Monahan* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 


Xin  Ding* 
Glen  Cherry* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed  in 

perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka  * 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 
Principal 

Philip  R.  Allen  chair,  endowed 
in  perpetuity  in  7969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller*5 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe5 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-tlat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 

Kalman  chair,  endowed  in 

perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstain 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 

VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 
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Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 
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C^    The  Byronic  Hero's  Musical  Sway 

Berlioz's  "Harold  in  Italy"  (October  23-24-25)  and  Tchaikovsky's  "Manfred" 
Symphony  (November  20-21-22-25)  reflect  the  wide-ranging  influence  of 
the  legendary  Romantic  poet. 

by  Thomas  May 

"I  awoke  one  morning  and  found  myself  famous." 

So  recalled  George  Gordon  Noel  Byron,  aka  Lord  Byron  (1788-1824),  referring  to  the  pre- 
cipitous celebrity  that  greeted  him  upon  publishing  the  first  two  cantos  of  his  narrative 
poem  Childe  Harold's  Pilgrimage  in  1812.  Indeed,  "famous"  is  a  bit  of  an  understatement. 
The  image  of  the  celebrity  artist  is  so  firmly  lodged  in  contemporary  culture  that  it's  easy 
to  overlook  the  utterly  unprecedented  nature  of  "Byromania"  in  the  nineteenth  century. 
Aside  from  his  actual  achievements  as  a  poet,  Byron's  fame  held  sway  as  a  powerful  cul- 
tural phenomenon.  The  blurring  of  boundaries  between  his  autobiography  and  his  art 
only  intensified  the  allure  of  the  brand— at  once  inspiring  and  dangerous  in  its  connota- 
tions—that was  known  as  Byronism. 

Thus  the  public  image  of  Byron  became  equated  with  an  archetypal  Romantic  personality 
who  recurs  in  varied  guises  throughout  the  poet's  work,  including  Childe  Harold's  Pil- 
grimage and  the  verse  drama  Manfred  (1817).  This  so-called  "Byronic  hero"  gripped 
the  collective  imagination  as  a  force  of  quasi-mythic  stature.  Enhancing  its  fascination 
were  the  historical  Byron's  brief  but  stormy  life  story  and  the  gossip  that  swirled  around 
the  poet's  illicit  sexual  adventures  (including  rumors  of  an  incestuous  affair  with  his 
half-sister  as  well  as  of  homoerotic  attachments). 


George  Gordon,  Lord  Byron 
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Josef  Danhauser's  "Liszt  at  the  Piano' 
(1840),  showing  a  portrait  of  Byron 
on  the  wall,  a  bust  of  Beethoven  on 
the  piano,  and  observers  including, 
among  others,  Victor  Hugo,  George 
Sand,  Paganini,  and  Rossini 


Consider  the  well-known  group  portrait  "Liszt  at  the  Piano,"  painted  by  Josef  Danhauser 
in  1840,  in  which  a  group  of  artists  is  lost  in  reverie  listening  to  the  pianist  perform 
(Liszt's  own  rock  star-like  fame  was  in  some  ways  an  echo  of  Byron's).  A  looming  bust 
of  Beethoven  stares  out  from  the  grand  piano,  but  also  conspicuous  is  a  portrait  of  Lord 
Byron  hanging  on  the  wall— twin  artistic  deities  of  the  era.  As  the  century  progressed, 
the  dominant  image  of  Beethoven  himself  became  closely  identified  with  a  kind  of 
Byronic  hero;  for  his  part,  Byron  would  provide  an  extraordinary  degree  of  inspiration 
to  composers,  including  Berlioz  in  his  viola-concerto-as-symphony  Harold  in  Italy,  to 
be  played  here  next  week,  and  Tchaikovsky  in  a  neglected  masterpiece  the  Boston 
Symphony  will  perform  in  November,  the  Manfred  Symphony. 

So  who  exactly  is  this  Byronic  hero?  He  is  the  epitome  of  the  century  that  produced 
Napoleon  at  its  beginning  and,  toward  its  end,  Dostoevsky's  brooding  nihilists  as  well  as 
Nietzsche's  Superman.  He  is  gifted  with  extraordinary  intelligence  and  is  also  highly  cre- 
ative. So  acute  is  his  sensitivity  that  he  tends  to  be  easily  wounded  and  to  feel  incon- 
solable emotional  pain.  He  rebels  against  convention,  an  outlaw  guided  by  inner  instinct, 
to  the  point  that  he  becomes  associated  with  illicit,  forbidden  pleasures.  By  nature  an 
outsider,  he  is  incapable  of  forming  enduring  relationships  but  remains  all  too  aware  of 
his  utter  difference  from  ordinary  mortals.  This  alienation  from  his  fellow  humans  makes 
him  acutely  conscious  of  being  alone  in  the  universe. 

The  Byronic  hero  broods  over  a  past  guilt  that  cannot  be  undone.  An  exile  who  feels 
doomed  to  follow  a  pattern  from  which  he  cannot  escape,  he  is  cursed  with  the  Faustian 
capacity  to  conjure  the  most  beautiful  ideals— above  all  in  the  form  of  an  ideal  love— only 
to  find  these  to  be  unsustainable.  Thus  he  loses  all  hope,  and  his  attitude  takes  a  self- 
destructive  turn.  Of  course  the  Byronic  hero  doesn't  emerge  from  a  vacuum.  Literary 
scholars  like  to  point  to  Milton's  depiction  of  Satan  in  Paradise  Lost  as  a  significant  pre- 
cursor. Similarly,  this  archetype  continues  to  exercise  its  appeal  within  the  popular  cul- 
ture of  our  own  time— James  Dean,  the  Vampire  Lestat,  and  drug-overdosing  rock 
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Piatt  BUILDERS 

is  a  design/build  firm  who  has  earned 
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The  Trinity  Boston  Preservation  Trust  Presents 

Music  for  All 


jl  £^     Faure  Requiem 

Kodaly's  Missa  Brevis  & 
i     Janacek's  The  Lord's  Prayer 

with  the  Trinity  Choirs,  Organ  &  Chamber  Orchestra 
Rocky  Osgood, Tenor 

£     Sunday,  November  2, 3  pm 


Ticket  information  at  www.trinityinspires.org 


Trinity  Church  ♦>  Copley  Square 
617-536-0944 
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An  1832  portrait  of  Berlioz, 
probably  by  Emile  Signol  (left) 

An  1893  portrait  of  Tchaikovsky 
by  Nikolai  Kuznetsov  (right) 


celebrities  are  just  a  few  examples  one  could  mention.  For  all  his  close  association  with 
the  Romantic  worldview,  the  Byronic  hero  is  in  some  ways  a  forefather  of  the  existential 
anti-hero  of  modernity. 

Nor  is  the  Byronic  hero  a  single,  consistent  image  in  Lord  Byron's  own  works.  The  above 
is  intended  as  a  basic  personality  profile  for  his  manifestation  in  the  dramatic  poem 
Manfred.  While  Berlioz  drew  directly  on  Byron's  epic  poem  of  his  pilgrimage  through  Italy 
(Childe  Harold  helped  evoke  memories  of  the  composer's  years  as  a  young  student-com- 
poser in  Rome),  his  Symphonie  fantastique,  with  its  opium  fever  dream  and  taunting 
Witches'  Sabbath,  is  actually  far  closer  to  the  spirit  of  Manfred.  Indeed  Berlioz  might 
well  have  left  us  with  his  own  symphonic  Manfred  if  the  timing  had  been  better  when 
he  received  an  offer  to  compose  such  a  work.  Toward  the  end  of  his  life,  in  1867,  Berlioz 
made  a  tour  conducting  in  Russia  (where  the  young  Tchaikovsky  briefly  met  the  elder 
master).  Mily  Balakirev,  a  composer  and  mathematician,  was  deeply  impressed  by 
Berlioz  and  approached  him  with  a  detailed  scenario  for  a  major  programmatic  work 
based  on  Byron's  Manfred,  suggesting  this  could  become  a  musical  sequel  to  Harold  in 
Italy.  But  the  aging  Berlioz,  whose  health  was  broken  by  the  Russian  winter  and  who 
would  soon  die,  turned  it  down. 

Balakirev  meanwhile  exerted  a  pivotal  influence  when  Tchaikovsky's  career  was  begin- 
ning to  take  off  in  the  1860s  (he  was  the  one  who  had  suggested  writing  the  "fantasy- 
overture"  Romeo  and  Juliet).  Only  a  few  years  older  than  Tchaikovsky,  he  apparently  com- 
bined the  roles  of  mentor,  faculty  adviser,  shrink,  and  even  spiritual  confessor.  Balakirev 
still  nurtured  his  pet  idea  of  a  Manfred  symphony  and  began  badgering  the  now  success- 
ful composer  to  take  up  the  project  in  the  early  1880s  (the  two  men  had  lost  contact  in 
the  interim).  Tchaikovsky  at  first  rejected  the  pitch  point-blank.  Then,  in  a  remarkable 
about-face  a  few  years  later,  he  changed  his  mind  after  being  moved  by  a  close  reading 
of  Byron's  poem  during  a  trip  to  the  Swiss  Alps— the  very  setting  for  Byron's  Manfred. 
Tchaikovsky  now  turned  to  composing  the  programmatic  symphony  outlined  by  Balakirev 
with  gusto,  observing  that  his  obsessive  involvement  while  composing  was  making  him 
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resemble  Manfred's  own  restlessness:  as  with  Byron,  once  again  the  lines  between  art 
and  life  began  to  blur.  "Never  in  my  life  have  I  tried  so  hard  and  become  so  weary  from 
my  work,"  Tchaikovsky  reported  to  Balakirev. 

In  Byron's  verse  drama,  little  happens:  the  significant  action  has  already  occurred  in  the 
past,  and  this  is  what  haunts  Manfred  through  the  course  of  the  work.  The  entire  poem 
reads  like  one  vast  monologue,  with  the  other  characters  as  figments  or  projections  of 
Manfred's  imagination.  The  self-reliant  Manfred  has  impressive  magical  powers  that 
allow  him  to  commune  with  all  sorts  of  spirits  in  the  remote  setting  of  "the  higher  Alps," 
but  these  are  incapable  of  securing  him  the  oblivion  he  craves,  and  his  attempt  at  suicide 
fails.  Oblivion  from  what?  His  despair  revolves  around  his  guilt  over  the  death  of  his 
beloved  Astarte.  Just  why  he  feels  culpable  is  shrouded  in  mystery,  but  Byron  empha- 
sizes the  forbidden  nature  of  the  implicitly  incestuous  love  between  them. 

Given  Tchaikovsky's  tendency  to  identify  with  characters  he  was  creating  in  his  operas, 
the  psychological  affinities  he  felt  for  Byron's  alienated  hero  were  probably  overwhelm- 
ing. The  score  contains  some  of  the  darkest  and  most  wrenchingly  violent  passages  in  all 
Tchaikovsky  and  is  also  remarkably  innovative  on  several  levels.  Reconfiguring  the  poem 
as  "a  symphony  in  four  scenes,"  Tchaikovsky  requires  the  largest  array  of  instruments  in 
his  orchestral  works  to  date,  which  he  deploys  both  in  shattering  climaxes  and  in  such 
exquisitely  subtle  details  as  the  flickering,  supernatural  waterfall  of  the  scherzo. 

Tchaikovsky  also  borrows  the  technique  of  the  idee  fixe— the  same  technique  Berlioz  used 
in  his  Symphonie  fantostique  and  in  his  Byronic  symphony,  Harold  in  Italy— where  a  central 
melodic  idea  recurs  while  the  context  around  it  changes.  Yet  here  the  fixed  idea  is  not  of 
the  beloved  but  is  the  music  representing  Manfred  himself.  (The  Symphonie  fantastique 
even  figures  in  the  more  narratively  active  final  movement  of  Tchaikovsky's  symphony, 
which  builds  to  a  head-spinning  climax  from  a  fugue  to  depict  an  Underworld  orgy— a 
scene  absent  from  Byron's  text— a  la  Berlioz's  Witches'  Sabbath).  Moreover,  the  sympho- 
ny's overall  formal  scheme,  as  Timothy  L.  Jackson  persuasively  argues,  prefigures  some 
of  the  innovations  that  would  be  carried  further  in  the  final  Pathetique  Symphony,  which 
shares  its  home  key  of  B  minor.  Jackson  even  suggests  that  the  composer,  who  later 
expressed  disenchantment  with  his  Manfred  Symphony,  "sought  to  recompose  certain 
elements"  in  the  Pathetique. 

Significantly,  Tchaikovsky  veers  away  from  the  bleakly  ambiguous  conclusion  of  Byron's 
hero,  who  refuses  the  solution  of  conventional  penitence  and  resolves  to  accept  death, 
realizing  that  he  has  been  "my  own  destroyer,  and  will  be/My  own  hereafter."  The  com- 
poser instead  invents  an  apotheosis,  complete  with  redemptive  organ  chords.  Byron  had 
pointedly  refused  to  "save"  his  hero.  But  after  his  own  years  of  Byronic  wandering,  it's 
almost  as  if  Tchaikovsky  had  delved  into  the  tormented  world  of  Manfred  as  a  sort  of 
cathartic  therapy— a  kind  of  homeopathy— so  that  he  could  identify  with  the  ill-fated  hero 
but  also  see  him  through  to  a  state  of  redemption.  In  his  Pathetique  Symphony,  Tchaikovsky 
will  revoke  this  optimistic  requiem  with  a  tragic  reversal  that  offers  no  way  out. 

THOMAS  MAY  writes  and  lectures  about  music  and  theater. 
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Boston  Symphony  Orchestra 

128th  season,  2008-2009 


Thursday,  October  16,  8pm 

Friday,  October  17, 1:30pm 

Saturday,  October  18,  8pm  |  sponsored  by  commonwealth 
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JAMES  LEVINE  conducting 


TCHAIKOVSKY 


SYMPHONY  NO.  6  IN  B  MINOR,  OPUS  74,  PATHETIQUE 

Adagio— Allegro  non  troppo 
Allegro  con  grazia 
Allegro  molto  vivace 
Adagio  lamentoso— Andante 


{INTERMISSION} 


KIRCHNER 


THE  FORBIDDEN 

(BSO  125TH  ANNIVERSARY  COMMISSION/WORLD  PREMIERE; 
COMMISSIONED  BY  THE  BOSTON  SYMPHONY  ORCHESTRA, 
JAMES  LEVINE,  MUSIC  DIRECTOR,  THROUGH  THE  GENEROUS 
SUPPORT  OF  THE  ARTHUR  P.  CONTAS  FUND  FOR  THE 
COMMISSIONING  OF  NEW  WORKS) 


SCHUMANN 


PIANO  CONCERTO  IN  A  MINOR,  OPUS  54 

Allegro  affettuoso 

Intermezzo:  Andantino  grazioso 

Allegro  vivace 

MAURIZIO  POLLINI 


MAURIZIO  POLLINIS  APPEARANCES  THIS  WEEK  ARE  SUPPORTED  BY  THE  ELFERS  FUND 
FOR  PERFORMING  ARTISTS,  ESTABLISHED  IN  HONOR  OF  DEBORAH  BENNETT  ELFERS. 

<J<^>j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  10:10  and  the  afternoon  concert  about  3:40. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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As  music  director,  it's  a  privilege  and  responsibility  (and  also  great  fun)  for  me  to  be 
sure  that  the  Boston  Symphony  Orchestra,  with  its  distinguished  commissioning  histo- 
ry, continues  to  create  important  new  works.  Leon  Kirchner  is  a  composer  I've  wanted 
to  work  with  for  a  very  long  time,  and  I  particularly  wanted  to  include  him  among 
those  commissioned  for  the  BSO's  125th  anniversary.  Though  I've  studied  a  number 
of  his  scores,  I've  previously  conducted  just  one— his  Music  for  Twelve,  which  I  pro- 
grammed with  the  MET  Chamber  Ensemble.  (It  was  composed  originally  for  the 
Boston  Symphony  Chamber  Players.)  Since  he  hasn't  written  a  great  many  works  for 
orchestra,  his  new  one  written  for  the  BSO's  anniversary  has  now  let  me  program  an 
orchestral  piece  of  his  in  a  specifically  meaningful  context.  Originally  scheduled  for 
January  2006,  it  was  postponed  because,  though  the  music  was  finished,  he  had  not 
yet  completed  the  details  of  the  instrumentation.  But  it  was  worth  the  wait.  Leon's 
music  is  always  very  exciting,  expressive,  focused,  beautiful,  and  strong.  He  does  what 
all  great  composers  do  in  their  own  particular  way,  in  taking  things  from  past  masters 
while  transforming  them  into  something  of  their  own.  His  music  has  a  kind  of  energy 
and  range  of  expression  that's  very  Schoenbergian.  However,  the  evolution  of  his  har- 
monic language  is  something  entirely  different.  His  new  piece  is  one  of  those  one- 
movement  works  that  is  an  organic,  complete  entity  in  a  single  cohesive  span;  it  doesn't 
need  more  time,  or  more  than  the  one  movement.  Some  pieces  of  this  length  can  have 
an  insubstantial  quality,  but  The  Forbidden  is  like  Beethoven  and  Schoenberg  in  that  it's 
just  what  it  needs  to  be  in  terms  of  language,  structure,  length,  and  proportion. 

The  other  two  works  on  this  program  are— like  much  of  the  music  I  conduct— longtime 
favorites.  The  Pathetique  is  a  masterpiece  from  beginning  to  end,  a  great  work  like 
Tchaikovsky's  operas  Pique  Dame  and  Eugene  Onegin  and  his  three  great  ballets  (Swan 
Lake,  Sleeping  Beauty,  and  The  Nutcracker).  It's  the  Tchaikovsky  symphony  I  conduct 
most  often  and  always  look  forward  to  doing;  it  doesn't  have  to  be  left  on  the  shelf  to 
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get  fresh  again.  The  timbre,  instrumentation,  and  structure  are  all  unusual;  it's  a  suc- 
cess as  a  whole  piece  and  in  its  individual  movements;  and  it's  a  piece  that's  always 
interesting  to  program,  since  it  can  work  differently  in  different  contexts,  on  either  half 
of  a  concert. 
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The  Schumann  Piano  Concerto  was  on  the  first  BSO  concert  I  ever  heard  live— at 
Tanglewood,  when  I  was  thirteen,  having  gone  there  with  a  group  from  Marlboro 
to  hear  my  teacher  Rudolf  Serkin  play  it  (Charles  Munch  conducted).  I  love  all  of 
Schumann's  music;  and  though  I've  never  worked  with  Maurizio  Pollini  before  these 
concerts,  I've  always  loved  hearing  him  in  concerto  and  recital  repertoire,  in  all  sorts 
of  music,  and  once  heard  him  accompany  Dietrich  Fischer-Dieskau  in  a  Schubert 
Lieder  recital  (marvelous!).  I'm  delighted  that  our  first  collaboration  is  on  this  unique 
piece  among  Schumann's  works.  He  wrote  just  one  piano  concerto,  so  it's  not  one  of  a 
series;  and  it's  also  a  piece  that's  very  individual  in  its  content  and  form.  Schumann's 
approach  to  the  orchestra  and  the  piano  is  so  personal,  conversational,  and  intimate; 
the  slow  movement,  for  example,  is  particularly  extraordinary  in  all  these  ways,  and 
then  moves  directly  into  the  finale  in  a  magical  transition  that  quietly  and  mysteriously 
recalls  the  very  start  of  the  whole  piece.  It  will  contrast  wonderfully  with  both  the 
Tchaikovsky  and  the  Kirchner,  and  finish  the  program  with  a  masterpiece  that's  rarely 
played  to  close  a  concert. 
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Pyotr  Ilyich  Tchaikovsky 

Symphony  No.  6  in  B  minor,  Opus  74, 
"Pathetique" 


PYOTR  ILYICH  TCHAIKOVSKY  was  born  at  Votkinsk,  Vyatka  Province,  on  May  7,  1840,  and 
died  in  St.  Petersburg  on  November  6,  1893.  He  composed  the  Sixth  Symphony  between  February 
16  and  August  31,  1893.  The  first  performance  took  place  in  the  Hall  of  Nobles,  St.  Petersburg,  on 
October  28  that  year  with  Tchaikovsky  conducting,  nine  days  before  his  death.  The  second  per- 
formance, with  Eduard  Napravnik  conducting,  took  place  twenty  days  later  in  the  same  hall,  as 
part  of  a  concert  given  in  memory  of  the  composer. 

THE  SYMPHONY  IS  SCORED  for  three  flutes  (third  doubling  piccolo),  two  oboes,  two  clarinets, 
two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba,  timpani,  cymbals,  bass  drum, 
tam-tam,  and  strings. 
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During  Tchaikovsky's  last  years,  his  reputation  grew  enormously  outside  of  Russia,  but 
he  was  left  prey  to  deepening  inner  gloom,  since  his  countrymen  rarely  recognized  his 
genius.  He  had,  moreover,  been  shattered  by  the  sudden  breaking-off  of  the  strange  but 
profoundly  moving  epistolary  relationship  that  he  had  carried  on  for  fourteen  years  with 
Nadezhda  von  Meek,  whose  financial  assistance  and  understanding  had  sustained  him 
through  difficult  times.  Though  they  never  met  face  to  face,  their  relationship  was  one  of 
the  strongest,  in  its  emotional  depth,  that  either  of  them  was  ever  to  experience.  She, 
for  unknown  reasons,  decided  to  end  the  correspondence  decisively  in  October  1890; 
Tchaikovsky  never  fully  recovered  from  the  blow.  Another  reason  for  his  depression  was 
an  old  but  continuing  concern— the  constant  fear  that  his  homosexuality  might  become 
known  to  the  public  at  large  or  to  the  authorities  (which  would  lead  to  terrible  conse- 
quences, since  homosexuality  was  regarded  as  a  crime  that  might  involve  serious  legal 
ramifications,  including  banishment  and  the  loss  of  his  civil  rights). 

Tchaikovsky  was  also  concerned  that  he  was  written  out.  In  1892  he  began  a  symphony 
and  had  even  partly  orchestrated  it  when  he  decided  to  discard  it  entirely.  (Completed 
by  a  Russian  musicologist  some  fifty  years  ago,  it  was  then  performed  as  Tchaikovsky's 
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"Seventh  Symphony";  the  composer's  self-critical  view  was  right.)  But  a  trip  to  western 
Europe  in  December  brought  a  warm  reunion:  he  visited  his  old  governess,  whom  he  had 
not  seen  for  over  forty  years.  The  two  days  he  spent  with  her,  reading  over  many  letters 
from  his  mother  and  his  brothers  and  sisters,  not  to  mention  some  of  his  earliest  musical 
and  literary  work,  carried  him  off  into  a  deep  nostalgia.  As  the  composer  wrote  to  his 
brother  Nikolai,  "There  were  moments  when  I  returned  into  the  past  so  vividly  that  it 
became  weird,  and  at  the  same  time  sweet,  and  we  both  had  to  keep  back  our  tears." 

The  retrospective  mood  thus  engendered  may  have  remained  even  though  he  returned 
to  Russia  at  low  ebb:  "It  seems  to  me  that  my  role  is  finished  for  good."  Yet  the  recent 
opportunity  to  recall  his  childhood,  when  combined  with  his  fundamentally  pessimistic 
outlook,  may  well  have  led  to  the  program  for  the  work  that  suggested  itself  to  him  and 
captured  his  attention  on  the  way  home.  Within  two  weeks  of  writing  the  foregoing 
words,  Tchaikovsky  was  hard  at  work  on  what  was  to  become  his  masterpiece.  Home 
again,  he  wrote  in  mid-February  to  a  nephew  that  he  was  in  an  excellent  state  of  mind 
and  hard  at  work  on  a  new  symphony  with  a  program— "but  a  program  that  will  be  a  rid- 
dle for  everyone.  Let  them  try  and  solve  it."  He  left  only  hints:  "The  program  of  this  sym- 
phony is  completely  saturated  with  myself  and  quite  often  during  my  journey  I  cried  pro- 
fusely." The  work,  he  said,  was  going  exceedingly  well.  On  March  24  he  completed  the 
sketch  of  the  second  movement— evidently  the  last  to  be  outlined  in  detail— and  noted 
his  satisfaction  at  the  bottom  of  the  page:  "O  Lord,  I  thank  Thee!  Today,  March  24th, 
completed  preliminary  sketch  well!!!" 

The  orchestration  was  interrupted  until  July  because  he  made  a  trip  to  Cambridge  to 
receive  an  honorary  doctorate  (see  photo  on  page  43),  an  honor  that  he  shared  with 
Saint-Saens,  Boito,  Bruch,  and  Grieg  (who  was  ill  and  unable  to  be  present).  He  was  pre- 
sented for  the  degree  with  a  citation  in  Latin  that  appropriately  singled  out  the  "ardor  fer- 
vidus"  and  the  "languor  subtristis"  of  his  music.  When  he  returned  home  he  found  that  the 
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Mahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 
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In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


Though  Tchaikovsky  was  eager  to  begin  an  opera  at  once,  the  Sixth  Symphony  was  to  be 
the  last  work  he  would  complete.  The  premiere  on  October  28  went  off  well  despite  the 
orchestra's  coolness  toward  the  piece,  but  the  audience  was  puzzled  by  the  whole— not 
least  by  its  somber  ending.  Rimsky-Korsakov  confronted  Tchaikovsky  at  intermission  and 
asked  whether  there  was  not  a  program  to  that  expressive  music;  the  composer  admit- 
ted that  there  was,  indeed,  a  program,  but  he  refused  to  give  any  details.  Five  days  later 
Tchaikovsky  failed  to  appear  for  breakfast;  he  complained  of  indigestion  during  the  night, 
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orchestration  would  be  more  difficult  than  he  expected:  "Twenty  years  ago  I  used  to  go 
full  speed  ahead  and  it  came  out  very  well.  Now  I  have  become  cowardly  and  unsure  of 
myself.  For  instance,  today  I  sat  the  whole  day  over  two  pages— nothing  went  as  I  want- 
ed it  to."  In  another  letter  he  noted,  "It  will  be. . .  no  surprise  if  this  symphony  is  abused 
and  unappreciated— that  has  happened  before.  But  I  definitely  find  it  my  very  best,  and 
in  particular  the  most  sincere  of  all  my  compositions.  I  love  it  as  I  have  never  loved  any 
of  my  musical  children." 
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but  refused  to  see  a  doctor.  His  situation  worsened,  and  in  the  evening  his  brother 
Modest  sent  for  medical  help  anyway.  For  several  days  Tchaikovsky  lingered  on,  generally 
in  severe  pain.  He  died  at  three  o'clock  in  the  morning  on  November  6. 

Though  it  is  generally  believed  that  Tchaikovsky's  death  was  the  result  of  cholera  brought 
on  by  his  drinking  a  glass  of  unboiled  water  during  an  epidemic,  the  extraordinarily 
expressive  richness  of  the  Sixth  Symphony,  and  particularly  that  of  its  finale,  has  inspired 
a  great  deal  of  speculation  regarding  the  composer's  demise.  It  has  even  been  suggest- 
ed—in accordance  with  a  theory  advocated  by  the  Russian  musicologist  Aleksandra 
Orlova  and  then  taken  up  by  the  English  Tchaikovsky  scholar  David  Brown  in  The  New 
Grove  Dictionary  of  Music  and  Musicians  (1980)— that  Tchaikovsky  poisoned  himself 
fearing  denunciation  to  the  Tsar  as  a  homosexual  by  a  duke  with  whose  nephew  he  had 
struck  up  a  friendship.  Other  writers  have  asserted  that  the  music  was  composed 
because  of  the  composer's  premonitions  of  impending  death.  For  now,  as  Roland  John 
Wiley  writes  in  the  revised  New  Grove  (2001):  "The  polemics  over  his  death  have 
reached  an  impasse....  We  do  not  know  how  Tchaikovsky  died." 

As  to  the  composer's  alleged  "premonitions  of  impending  death,"  one  finds  from  a  perusal 
of  his  letters  that,  until  the  last  few  days,  he  was  clearly  in  better  spirits  than  he  had 
enjoyed  for  years,  confident  and  looking  forward  to  future  compositions.  The  expressive 
qualities  of  the  Sixth  Symphony  follow  from  his  two  previous  symphonies,  which  are  also 
concerned  in  various  ways  with  Fate.  The  Fourth  and  Fifth  symphonies  had  offered  two 
views  of  man's  response  to  Fate— on  the  one  hand  finding  solace  in  the  life  of  the  peas- 
ants, on  the  other  struggling  to  conquest,  though  through  a  somewhat  unconvincing  vic- 
tory. In  the  Sixth  Symphony,  Fate  leads  only  to  despair. 

Tchaikovsky  never  did  reveal  a  formal  program  to  the  symphony,  though  a  note  found 
among  his  papers  is  probably  an  early  draft  for  one: 

The  ultimate  essence  of  the  plan  of  the  symphony  is  LIFE.  First  part— all  impulsive 
passion,  confidence,  thirst  for  activity.  Must  be  short.  (Finale  DEATH— result  of  col- 
lapse.) Second  part  love;  third  disappointments;  fourth  ends  dying  away  (also  short). 

In  the  end,  all  of  this  (and  any  possible  elaborations  of  it)  remained  the  composer's  se- 
cret. The  title  that  it  now  bears  came  only  the  day  after  the  first  performance,  when  the 
composer,  having  rejected  "A  Program  Symphony"  (since  he  had  no  intention  of  revealing 
the  program)  and  Modest's  suggestion  of  "Tragic,"  was  taken  with  his  brother's  alterna- 
tive suggestion,  "Pathetic."  Modest  recalled  his  brother's  reaction:  "'Excellent,  Modya, 
bravo,  PatheticV  and  before  my  eyes  he  wrote  on  the  score  the  title  by  which  it  has  since 
been  known."  The  title  gives  a  misimpression  in  English,  where  "pathetic"  has  become  a 
debased  slang  word,  almost  totally  losing  its  original  sense  of  "passionate"  or  "emotional," 
with  a  hint  of  its  original  Greek  sense  of  "suffering."  In  French  it  still  retains  its  significance. 
And  the  symphony  is,  without  a  doubt,  the  most  successful  evocation  of  Tchaikovsky's 
emotional  suffering,  sublimated  into  music  of  great  power. 

The  slow  introduction  begins  in  the  "wrong"  key  but  works  its  way  around  to  B  minor  and 
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the  beginning  of  the  Allegro  non  troppo.  The  introduction  proves  to  foreshadow  the  main 
thematic  material,  which  is  a  variant  of  the  opening  figure  in  the  bassoon  over  the  dark 
whispering  of  the  double  basses.  The  great  climax  to  which  this  builds  is  a  splendid 
preparation  for  one  of  Tchaikovsky's  greatest  tunes,  a  falling  and  soaring  melody  that  is 
worked  to  a  rich  climax  and  then  dies  away  with  a  lingering  afterthought  in  the  clarinet. 
An  unexpected  orchestral  crash  begins  the  tense  development  section,  which  builds  a 
wonderful  sense  of  energy  as  the  opening  thematic  material  returns  in  a  distant  key  and 
only  gradually  works  round  to  the  tonic.  The  romantic  melody,  now  in  the  tonic  B  major, 
is  especially  passionate. 

The  second  movement  is  quite  simply  a  scherzo  and  Trio,  but  it  has  a  couple  of  special 
wrinkles  of  its  own.  Tchaikovsky  was  one  of  the  great  composers  of  the  orchestral  waltz 
(think  of  the  third  movement  of  the  Fifth  Symphony);  here  he  chose  to  write  a  waltz  that 
happens  to  be  in  5/4  time!  According  to  the  conservative  Viennese  critic  Eduard  Hanslick: 
"This  disagreeable  meter  upsets  both  listener  and  player."  But  the  odd  rhythmic  twist  is 
more  than  compensated  for  by  the  extraordinary  grace  of  the  music. 

The  third  movement  is  a  brilliant  march,  beginning  with  rushing  busy  triplets  that  alter- 
nate with  a  crisp  march  melody  that  bursts  out  into  a  climactic  full  orchestral  version,  a 
momentary  triumph.  That  triumph  comes  to  a  sudden  end  with  the  beginning  of  the  final 
movement,  which  bears  the  unprecedented  marking  "Adagio  lamentoso."  The  first  theme 
is  divided  between  the  two  violin  parts  in  such  a  way  that  neither  first  nor  second  violin 
part  alone  makes  sense,  but  when  played  together  they  result  in  a  simple,  expressive, 
descending  melody.  The  second  theme,  a  more  flowing  Andante,  builds  to  a  great  orches- 
tral climax  exceeded  only  by  the  climax  of  the  opening  material  that  follows.  This  dies 
away  and  a  single  stroke  of  the  tam-tam,  followed  by  a  soft  and  sustained  dark  passage 
for  trombones  and  tuba,  brings  in  the  "dying  fall"  of  the  ending,  the  second  theme 
descending  into  the  lowest  depths  of  cellos  and  basses. 
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Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 

Boston  Private  Bank 
0  Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

To  view  our  2008  First  Half  Statement  of  Financial  Condition,  please  visit  www.bostonprivatebank.com 
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Ultimately,  of  course,  Tchaikovsky's  farewell  vision  is  a  somber  one,  congruent  with  his 
own  pessimistic  view  of  life.  But  it  is  worth  remembering— especially  given  all  the  stories 
that  whirl  around  the  composer— that  his  art,  and  especially  the  Pathetique  Symphony, 
was  a  means  of  self-transcendence,  a  way  of  overcoming  the  anguish  and  torment  of  his 
life.  It  has  sometimes  been  assumed  in  the  past  that  Tchaikovsky  chose  to  revel  in  his 
misery;  but  in  the  Sixth  Symphony,  at  least,  he  confronted  it,  recreated  it  in  sound,  and 
put  it  firmly  behind  him. 
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Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  FIRST  AMERICAN  PERFORMANCE  of  the  "Pathetique"  Symphony  took  place  on  March  16, 
1894,  at  the  Metropolitan  Opera  House  in  New  York,  with  Walter  Damrosch  conducting. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  the  "Pathetique"  Symphony 
were  led  by  Emit  Paur  on  December  28  and  29,  1894,  subsequent  BSO  performances  being  given  by 
Paur,  Wilhelm  Gericke,  Karl  Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin, 
Charles  Munch,  Ferenc  Fricsay,  Robert  Shaw,  Erich  Leinsdorf,  David  Zinman,  Seiji  Ozawa,  Michael 
Tilson  Thomas,  Christoph  Eschenbach,  Leonard  Bernstein,  Yuri  Temirkanov,  Mariss  Jansons,  Mstislav 
Rostropovich,  Semyon  Bychkov,  Kurt  Masur,  Hans  Graf  (the  most  recent  Tanglewood  performance, 
on  July  30,  2005),  and  Robert  Spano  (the  most  recent  subscription  performances,  in  October  2007). 
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COME  SEE 


String  Masters  Series — Jorja  Fleezanis 

Karl  Paulnack,  piano 


October  21, 2008 


Fleezanis,  concertmaster  of  the  Minnesota  Orchestra,  joins  forces  with  pianist  Karl  Paulnack, 
director  of  the  Musfc  Division  at  The  Boston  Conservatory,  to  perform  a  program  covering  almost 
300  years  of  repertoire  including  works  of  Bach,  Wyner,  Ravel,  Perle,  Falla  and  Bartok. 

8  p.m.  |  Tickets  $12 

Seully  Hall  |  8  The  Fenway  |  Boston,  MA 

Tickets:  (617)  912-9222  |  www.bostonconservatory.edu/tickets 

This  organization  is  funded  in  part  by  the  Massachusetts  Cultural  Council,  a  state  agency. 
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BOSTON  CONNECTION 


17  JAN  2009 


Martin  Boykan* 
Robert  Erickson 
Arnold  Schoenberg 
Elliott  Schwartz** 
Ken  Ueno 


Kati  Agocs 

Peter  Maxwell  Davies 
Michael  Gandolfi 
John  Heiss 


Charles  Dimmick 
Curtis  Macomber 
Rafael  Popper-Keizer 
Wendy  Richman 


Angel  Subero 
Karl  Doty 


JOHN  HARBISON:  A  WINTER'S  TALE 


20  MAR  2009 


Concert  performance 

In  celebration  of  the  composer's  70th  birthday 


PREMIERES 


22  MAY  2009 


Ina  Zdorovetchi 
Robert  Schulz 


Lisa  Bielawa' 
Geoffrey  Gordon* 
Thomas  Oboe  Lee 
Lou  Spratlan** 
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PROGRAM  NOTES  WITH  THE  EVENING'S  COMPOSERS  7:  00 


SAVE  10% 


ORDER  TICKETS  by  phone  using  promotion  code  "BSO  program" 
to  save  10%  on  regularly-priced  tickets  for  Jordan  Hall  concerts  only. 
Limited  number  of  discounted  tickets  available. 


www.bmop.org    BOSTON  MODERN  ORCHESTRA  PROJECT     617.363.0396 
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Leon  Kirchner 
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'The,  Forbidden" 


LEON  KIRCHNER  was  born  on  January  24,  1919,  and  lives  in  New  York  City.  His  orchestral 
work  "The  Forbidden"  was  commissioned  by  the  Boston  Symphony  Orchestra,  James  Levine,  Music 
Director,  through  the  generous  support  of  the  Arthur  P.  Contas  Fund  for  the  Commissioning  of 
New  Works,  and  is  a  BSO  125th  anniversary  commission.  These  are  the  world  premiere  perform- 
ances. This  work  is  the  third  in  a  triptych  of  pieces  by  the  same  name:  the  first  for  solo  piano 
(aka  Piano  Sonata  No.  3;  2003),  and  the  second  for  string  quartet  (String  Quartet  No.  4;  2006). 

"THE  FORBIDDEN"  IS  SCORED  for  two  flutes,  two  oboes,  English  horn,  two  clarinets,  two  bas- 
soons, four  horns,  three  trumpets,  two  trombones,  bass  trombone,  tuba,  percussion  (four  players 
suggested:  I.  vibraphone,  snare  drum,  crotales;  II.  xylophone,  snare  drum,  bass  drum,  tom-toms, 
glockenspiel;  III.  chimes,  timpani,  piano  (doubling  celesta),  and  strings.  The  duration  of  the  piece 
is  about  fourteen  minutes  (in  a  single  movement). 
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Leon  Kirchner's  music  entered  the  repertoire  of  the  Boston  Symphony  Orchestra  in  1960, 
when  the  composer  himself— at  age  forty-one— conducted  his  Toccata  for  strings,  solo 
winds,  and  percussion,  which  had  been  premiered  by  the  San  Francisco  Symphony  in 
1956.  Also  in  1956  he  was  soloist  in  the  first  performances  of  his  own  Piano  Concerto 
No.  1  with  the  New  York  Philharmonic;  the  Philharmonic  had  premiered  his  Sinfonia  in 
1952.  He  had  begun  making  a  name  for  himself  by  the  late  1940s,  not  only  as  a  composer 
but  also  as  a  thoughtful  interpreter,  as  pianist  and  conductor,  of  the  music  of  Mozart, 
Schubert,  and  others,  as  well  as  his  own  pieces. 

Kirchner  studied  composition  with  Ernst  Toch,  Roger  Sessions,  and  Ernest  Bloch,  among 
others.  His  aesthetic  was  indelibly  shaped  by  his  encounters  with  Schoenberg,  with 
whom  he  studied  music  theory  at  UCLA  in  the  1930s  and  in  whom  he  recognized  a  sur- 
passingly erudite  and  brilliant  musical  mind.  Although  influenced  by  Schoenberg's 
twelve-tone  compositional  technique,  Kirchner  has  never  been  a  strict  adherent  to  any 
system;  his  music  incorporates  methods  and  materials  of  his  myriad  musical  loves,  from 
Bach  to  Stravinsky.  His  is,  fundamentally,  a  deeply  personal  voice,  almost  invariably  of 
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great  energy  and  intensity.  Kirchner's  role  as  an  educator  has  had  a  big  impact  on  gener- 
ations of  musicians,  beginning  at  the  University  of  Southern  California  and  including 
positions  at  Mills  College  (Oakland,  CA)  and,  most  importantly,  Harvard,  where  he 
joined  the  faculty  in  1961,  remaining  until  his  retirement  in  1989.  At  Harvard  he  carried 
further  Schoenberg's  completist  educational  interests,  establishing  an  innovative  course 
combining  performance  and  analysis  as  well  as  founding  and  directing  the  Harvard 
Chamber  Orchestra.  Among  the  beneficiaries  of  this  instruction  who  have  gone  on  to 
become  champions  of  his  music  are  Yo-Yo  Ma  and  the  pianist  Joel  Fan. 

Kirchner's  music  has  been  recognized  with  a  Naumburg  Award  (for  his  Piano  Concerto 
No.  1)  and  the  Pulitzer  Prize  (for  the  String  Quartet  No.  3  with  tape,  1967),  among  other 
citations.  Though  he  has  written  comparatively  little  music  for  orchestra,  that  part  of  his 
output  has  impressive  provenance.  In  addition  to  giving  the  premieres  of  his  Sinfonia  and 
Piano  Concerto  No.  1,  the  New  York  Philharmonic  commissioned  and  premiered  his 
Music  for  Orchestra.  The  Philadelphia  Orchestra  commissioned  his  Music  for  Cello  and 
Orchestra  for  Yo-Yo  Ma.  The  Boston  Symphony  commissioned  and  premiered  his  orches- 
tra-and-voice  "duo-drama"  Of  things  exactly  as  they  are;  his  Music  for  Orchestra  II  was 
commissioned  by  the  New  England  Conservatory.  Other  major  works  include  his  1960 
Concerto  for  Violin,  Cello,  Ten  Winds,  and  Percussion,  commissioned  for  a  Fromm 
Foundation  concert  at  New  York's  Metropolitan  Museum  of  Art  that  also  included  the 
premiere  of  Elliott  Carter's  Double  Concerto  and  Milton  Babbitt's  Vision  and  Prayer.  The 
1970s  were  dominated  by  the  composition  of  his  opera  Lily,  based  on  Saul  Bellow's 
Henderson  the  Rain  King.  Of  his  chamber  works,  Kirchner's  four  string  quartets,  spanning 
1949  to  2007,  are  a  significant  addition  to  the  repertoire.  The  Boston  Symphony  commis- 
sioned his  Music  for  Twelve,  a  Brandenburg- 1  ike  miniature  concerto  for  orchestra,  for  the 
Boston  Symphony  Chamber  Players  on  the  occasion  of  the  BSO's  centennial.  There  are 
also  a  handful  of  works  for  solo  piano  for  such  performers  as  Leon  Fleisher  and  Peter 
Serkin,  and  three  sonatas  (so  called),  the  most  recent  being  Piano  Sonata  No.  3,  The 
Forbidden. 

That  sonata  was  the  first  of  three  different  takes  on  the  same  piece,  the  present  orches- 
tral work  being  the  third.  The  history  of  the  trilogy  is  a  little  complicated.  As  early  as 
fall  2001,  BSO  Artistic  Administrator  Anthony  Fogg  and  James  Levine— then  recently 
announced  as  the  BSO's  future  music  director— had  talked  of  commissioning  an  orches- 
tra work  from  Kirchner,  one  of  a  few  "wish-list"  composers  that  Levine  wanted  to  work 
with.  The  decision  was  finalized  in  2002,  its  having  been  decided  for  logistical  purposes 
(mostly  having  to  do  with  the  composer's  schedule)  that  Kirchner  would  orchestrate  a 
planned  solo  piano  sonata.  The  Sonata  No.  3  was  commissioned  by  the  Joel  Fan  Founda- 
tion for  a  consortium  of  pianists,  completed  in  2003,  and  premiered  by  Fan  himself  in 
Cambridge,  Massachusetts,  on  November  11,  2006.  Between  the  completion  of  the 
sonata  and  the  orchestral  version,  The  Forbidden  morphed  into  a  string  quartet,  requested 
by  the  Chamber  Music  Society  of  Lincoln  Center  and  commissioned  for  the  Orion  String 
Quartet.  The  premiere  of  the  quartet  actually  preceded  that  of  the  sonata,  taking  place 
in  August  2006  at  the  La  Jolla  (CA)  Music  Society  Summerfest.  The  premiere  of  the 
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Boston  University  College  of  Fine  Arts 
School  of  Music  and  School  of  Theatre  present 


1 2th    ANNUAL  FALL 
FRINGE  FESTIVAL 


Friday,  October  10  through  Sunday,  November  2 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 


Partners     Partners 

Private  Care  Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 
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James  Levine  with 
(from  left)  with  Charles 
Wuorinen,  Elliott  Carter, 
Milton  Babbitt,  and  Leon 
Kirchner  following  an 
October  2002  MET 
Chamber  Ensemble 
concert  at  Carnegie 
Hall's  Weill  Recital  Hall 
(photo:  Steve  Sherman) 


orchestral  version  of  The  Forbidden,  which  ultimately  became  one  of  the  commissions  for 
the  BSO's  125th  anniversary,  had  originally  been  scheduled  for  January  2006,  but  logis- 
tics, again,  forced  its  postponement.  So  here  we  are. 

The  precedent  for  such  a  transformation  can  be  found  in  the  work  of  composers  through- 
out history,  including  Bach,  Mozart,  Schumann,  Mahler,  Stravinsky,  and  Copland,  etc., 
etc.,  who  made  a  practice  of  recycling,  reconfiguring,  recontextualizing  their  own  music. 
(All  kinds  of  artists  do  this,  of  course— the  short  story  becomes  a  play,  the  painting  a 
print,  and  so  on.)  Kirchner  has  taken  this  tack  on  several  occasions.  His  Music  for  Orches- 
tra II  grew  out  of  a  short  piece  he  had  written  in  1988  to  celebrate  the  70th  birthday  of 
Leonard  Bernstein;  his  Piano  Trio  No.  2  is  based  on  Music  for  Cello  and  Orchestra.  Like  the 
String  Quartet  No.  4,  the  orchestral  version  of  The  Forbidden  has  the  same  linear  struc- 
ture and  contains  almost  the  same  harmonic  and  melodic  materials  as  the  Sonata  No.  3. 

Those  materials,  as  Kirchner  has  described  the  piece,  are  a  reconciliation  of  the  tonal 
language  of  the  past  (his  beloved  predecessors  from  Bach  to  Mahler)  and  new  possibili- 
ties made  imperative  by  the  work  of  Schoenberg.  As  the  composer  explains  below,  the 
title  "The  Forbidden"  is  an  allusion  to  Thomas  Mann's  1947  novel  Doctor  Faustus,  in  which 
the  composer  Adrian  Leverkuhn  (a  fictional  doppelganger  of  Schoenberg)  accepts  a  bar- 
gain with  the  devil,  his  soul  for  a  period  of  unparalleled  success  as  a  composer. 

A  few  different  motifs  are  audible  throughout  the  fourteen-minute,  one-movement  piece, 
characteristically  transformed  in  tempo  or  register  or,  in  the  case  of  this  orchestral  score, 
timbre.  These  include  scale  figures,  hemiola  (clear  two-against-three  or  the  reverse),  an 
off-the-beat  syncopated  figure,  and  triadic  arpeggiation.  The  sonority  of  the  diminished- 
seventh  chord— functionally  invaluable  in  tonal  music— is  ubiquitous  and  lends  the  work 
a  late-Romantic  harmonic  hue.  Rhythmically,  Kirchner  builds  rubato  and  brio  into  his 
gestures,  and  although  there  are  metrical  shifts  throughout,  the  effect  is  one  of  an  always 
forward-moving  fluidity  (as  in  Chopin).  The  intensity  this  engenders  is  partly  alleviated 
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Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  6k  Family  Tax 

Business  6k  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


Boston  Youth  Symphony 


ORCHESTRAS 

Federico  Cortese,  Music  Director 


What's  the  best  way  to 
prepare  for  a  Boston  winter?... 

...Enjoy  Rite  of  Spring  this  fall! 


"One  of  the  leading  youth 

orchestras  in  the  country" 

-  THE  BOSTON  GLOBE, 
MAY  2008 


Boston  Youth  Symphony 

Federico  Cortese,  Conductor 

Beethoven      Symphony  No.  3,  "Eroica" 
Stravinsky     Rite  of  Spring 

Sunday,  October  19,  2008,  at  3  pm 
Symphony  Hall 

Order  your  tickets  today! 
$25  and  $30 
617-266-1200 
www.BYSOweb.org 
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Arnold  Schoenberg  teaching 
at  UCLA,  c.1940 


../  ". 


by  a  slower  central  section,  a  series  of  episodes  set  off  by  frequent  tempo  changes  and 
pauses  between  phrases.  At  one  point  here,  the  orchestral  score  is  marked  "Gesangvoll 
mit  innigster  Empfindung"  ("Songful,  with  innermost  feeling"),  an  indication  tellingly  bor- 
rowed from  Beethoven's  Opus  109  piano  sonata.  One  of  the  most  interesting  and  poetic 
aspects  of  the  orchestral  score  is  the  retained  presence  of  piano,  at  first  quite  prominent 
but  gradually  almost  completely  excised  from  the  texture.  The  original  gestures  are  not 
merely  transferred  (however  imaginatively)  from  piano  to  orchestra  but  reimagined  (even 
as  each  figure  keeps  its  essential  identity)  for  a  new  and  expanded  expressive  purpose. 

Robert  Kirzinger 

^^       HERE  IS  COMPOSER  LEON  KIRCHNER'S  NOTE  ON  "THE  FORBIDDEN": 

During  my  student  days,  I  had  the  privilege  of  studying  theory,  analysis  and  composition 
with  Arnold  Schoenberg,  one  of  the  great  masters  of  the  structure  and  function  of  "the 
theoretical"  in  music  of  past  centuries,  in  its  "process"  in  the  works  of  Beethoven,  Brahms, 
Haydn,  Bach,  Mozart,  Mahler,  Bruckner,  Debussy,  etc.  And  yet  he  was  the  master  of  what 
is,  unfortunately,  often  called  the  twelve-tone  "system."  "Twelve  tone  what?"  "System?" 
He  disliked  the  implications  of  this  word  and  substituted  "technique"  (twelve-tone  tech- 
nique). 

His  works  have  lost  neither  their  communicative  power  nor  their  singular  formal  struc- 
ture. As  stated  by  Paul  Rosenfeld  in  the  early  1920s,  Schoenberg  is  "one  of  the  exquisites 
among  musicians. . . .  Since  Debussy  no  one  has  written  daintier,  frailer,  more  diaphanous 
music.  The  solo  cello  in  Serenade  is  beautiful  as  scarcely  anything  in  the  new  music  is 
beautiful." 

I  remember  as  well,  Schoenberg  himself  in  a  class  I  attended  saying:  "One  can  still  write 
a  masterpiece  in  C  major,  given  the  talent  for  composition." 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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However,  the  Devil  has  appeared. 

Composition  itself  has  grown  too  difficult,  desperately  difficult.  Where  work  and  sin- 
cerity no  longer  agree,  how  is  one  to  work?  But  so  it  is,  my  friend— the  masterpiece, 
the  structure  in  equilibrium,  belongs  to  traditional  art,  emancipated  art  disavows  it. 
The  matter  has  its  beginnings  in  your  having  no  right  of  command  whatsoever  over  all 
former  combinations  of  tones.  The  diminished  seventh,  an  impossibility;  certain  chro- 
matic passing  notes,  an  impossibility.  Every  better  composer  bears  within  him  a  canon 
of  what  is  forbidden,  of  what  forbids  itself,  which  by  now  embraces  the  very  means  of 
tonality,  and  thus  all  traditional  music... The  diminished  seventh  is  right  and  eloquent 
at  the  opening  of  Opus  111.  It  corresponds  to  Beethoven's  general  technical  niveau, 
does  it  not?  ...The  principle  of  tonality  and  its  dynamics  lend  the  chord  its  specific 
weight.  Which  it  has  lost— through  historical  process  no  one  can  reverse. 

So  once  again  theory  and  practice  had  gone  their  separate  ways,  guided  by  "historical 
process."  In  this  case  the  Devil  sells  a  new  theory  to  a  composer  of  genius,  Adrian 
Leverkuhn  (presumably  Arnold  Schoenberg)  in  Thomas  Mann's  great  novel,  Dr.  Faustus. 
But  even  in  the  great  ones  such  as  Palladio,  Schoenberg,  et  al.,  their  theories  hardly  begin 
to  "cover"  their  works.  The  most  recent  example  is  the  dethroned  theorist,  Derrida:  "No 
piece  of  writing  is  exactly  what  it  seems";  it  is  "laden  with  ambiguities,  contradictions." 
One  can  speculate  interestingly  on  the  reversal  in  Palladio's  heavenly  derangement  of 
his  theories  in  his  actual  works,  not  in  his  drawings,  leaving  us  with  the  overwhelming 
impression  that  something  of  greatest  importance  is  missing  in  his  theories. 

I  decided  not  to  take  the  Devil's  advice.  I  pursued  further  this  intricate  and  profound  con- 
nection between  past  and  present,  and,  utilizing  what  I  have  learned  concerning  the 
characteristic  elements  of  contemporary  music,  I  experimented  with  the  idea  that 
Schoenberg  tossed  out:  "One  can  write  a  masterpiece  in  C."  Whether  this  is  possible  or 
not,  it  is  certainly  a  worthy  trial,  a  pursuit  that  Schoenberg  revealed  in  pieces  like  the 
Chamber  Symphony  Opus  38,  particularly  its  second  and  final  movement.  It  is  a  seduc- 
tive idea,  one  that  I  have  been  pursuing  of  late,  to  reveal  possibly  one  of  the  ways  that 
necessary  intimacies  between  the  past  and  present  keep  the  art  of  music  alive  and  well. 

Leon  Kirchner 
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Robert  Schumann 

Piano  Concerto  in  A  minor,  Opus  54 


ROBERT  SCHUMANN  was  born  in  Zwickau,  Saxony,  on  June  8,  1810,  and  died  at  Endenich,  near 
Bonn,  on  July  29,  1856.  In  mid-May  of  1841  he  composed  a  "concert  fantasy"  in  A  minor  for  piano 
and  orchestra.  Four  years  later,  beginning  in  late  May  1845,  he  reworked  the  fantasy  into  the  first 
movement  of  his  piano  concerto,  completing  the  second  movement  on  July  16  and  the  finale  on 
July  31  that  same  year.  Clara  Schumann  was  soloist  for  the  first  performance  of  the  concerto  on 
December  4,  1845,  in  Dresden,  with  Ferdinand  Hiller  conducting. 

IN  ADDITION  TO  THE  SOLO  PIANO,  the  score  of  Schumann's  piano  concerto  calls  for  two  each 
of  flutes,  oboes,  clarinets,  and  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 
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Clara  Schumann,  ne'e  Wieck,  was  a  celebrated  keyboard  artist  from  her  youth,  and  she 
was  renowned  through  her  long  life  (1819-96)  for  her  musical  intelligence,  taste,  sensibil- 
ity, warm  communicativeness,  and  truly  uncommon  ear  for  pianistic  euphony.  She  was  a 
gifted  and  skilled  composer,  and  Brahms,  who  was  profoundly  attached  to  her  when  he 
was  in  his  early  twenties  and  she  in  her  middle  thirties— and  indeed  all  his  life,  though 
eventually  at  a  less  dangerous  temperature— never  ceased  to  value  her  musical  judgment. 

Robert  and  Clara's  marriage,  though  in  most  ways  extraordinarily  happy,  was  difficult, 
what  with  his  psychic  fragility  and  her  demanding  and  conflicting  roles  as  an  artist,  an 
artist's  wife,  and  a  mother  who  bore  eight  children  in  fourteen  years.  They  met  when  Clara 
was  nine  and  Robert— then  an  unwilling  and  easily  distracted,  moody,  piano-playing  law 
student  at  the  University  of  Leipzig— came  to  her  father,  the  celebrated  piano  pedagogue 
Friedrich  Wieck,  for  lessons.  It  was  in  1840,  after  various  familial,  legal,  psychological,  and 
financial  obstacles,  that  they  married.  Most  of  Schumann's  greatest  piano  works  come 
from  the  difficult  time  preceding  their  marriage.  1840  became  his  great  year  of  song. 

Clara  Schumann  was  ambitious  for  her  thirty-year-old  husband  and  urged  him  to  con- 
quer the  world  of  orchestral  music  as  well.  He  had  actually  ventured  into  that  territory  a 
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few  times,  making  starts  on  four  piano  concertos  and  writing  a  rather  jejune  symphony 
in  G  minor,  but  he  had  not  yet  met  with  success.  He  now  went  ahead  and  produced  a 
superb  Concert  Fantasy  with  Orchestra  for  Clara,  as  well  as  writing  two  symphonies:  the 
first  version  of  the  D  minor  (now  known  almost  exclusively  in  its  revised  form  of  1851 
and  listed  as  No.  4)  and  the  Spring  (listed  as  No.  1).  He  could  interest  neither  publishers 
nor  orchestras  in  the  one-movement  Concert  Fantasy,  and  so  he  expanded  it  into  a  full- 
length  three-movement  concerto.  In  doing  so  he  revised  the  original  Fantasy,  making 
choices,  as  almost  always  he  was  apt  to  do  whenever  he  had  second  thoughts,  in  the 
direction  of  safety  and  conventionality.  (One  can  only  guess  whether  the  revisions  reflect 
Schumann's  own  musical  convictions  or  responses  to  the  urgings  of  the  more  conserva- 
tive Clara.)  The  full-dress,  three-movement  concerto  was  introduced  by  Clara  in  Dresden 
in  December  1845.* 

In  1839,  Robert  had  written  to  Clara:  "Concerning  concertos,  I've  already  said  to  you  they 
are  hybrids  of  symphony,  concerto,  and  big  sonata.  I  see  that  I  can't  write  a  concerto  for 
virtuosi  and  have  to  think  of  something  else."  He  did.  Now,  in  June  1845,  while  the  meta- 
morphosis of  the  Concert  Fantasy  was  in  progress,  Clara  Schumann  noted  in  her  diary 
how  delighted  she  was  at  last  to  be  getting  "a  big  bravura  piece"  out  of  Robert  (she  meant 
one  with  orchestra),  and  to  us,  even  if  it  is  not  dazzling  by  Liszt-Tchaikovsky-Rachmaninoff 
standards,  the  Schumann  concerto  is  a  satisfying  occasion  for  pianistic  display,  while  of 
course  being  also  very  much  more  than  that.  (On  the  other  hand,  compared  to  the  con- 
certos by  Thalberg,  Pixis,  and  Herz  that  Clara  had  played  as  a  young  prodigy,  Schumann's 
concerto,  considered  strictly  as  bravura  stuff,  is  tame  by  comparison.) 

Schumann's  "something  else"  was  noticed.  Most  of  the  chroniclers  of  the  first  public  per- 
formances, along  with  noticing  how  effective  an  advocate  Clara  was  for  the  concerto, 
were  also  attuned  to  the  idea  that  something  new— and  very  pleasing— was  happening  in 
this  work.  Many  of  them  noted  as  well  that  the  concerto  needs  an  exceptionally  attentive 
and  sensitive  conductor.  F.W.M.,  who  reviewed  the  first  performance  in  Leipzig  on  New 
Year's  Day  1846  for  the  Neue  Zeitschrift  fur  Musik,  wrote  that  the  many  interchanges 
between  solo  and  orchestra  made  the  first  movement  harder  to  grasp  at  first  hearing 
than  the  other  two.  One  thing  that  strikes  us  about  this  first  movement— but  perhaps 
only  in  a  very  good  performance— is  how  mercurial  it  is,  how  frequent,  rapid,  and  some- 
times radical  its  mood-swings  are.  Or,  to  put  it  another  way,  how  Schumannesque  it  is. 

Clara  Schumann  noted  in  her  diary  the  delicacy  of  the  way  the  piano  and  orchestra  are 
interwoven,  and  among  the  pianist's  tasks  is  sometimes  to  be  an  accompanist— the  lyric 
clarinet  solo  in  the  first  movement  is  the  most  prominent  example.  And  to  be  a  good 

*  The  Fantasy  in  its  original  form  was  not  heard  again  until  the  summer  of  1967,  when  the  late  pianist 
Malcolm  Frager  played  it  at  a  reading  rehearsal  with  the  Tanglewood  Music  Center  Orchestra,  Erich 
Leinsdorf  conducting.  The  following  summer,  also  at  Tanglewood  but  with  the  Boston  Symphony,  Frager 
and  Leinsdorf  gave  the  Fantasy  its  first  public  performance,  this  time  using  it  as  the  first  movement  of 
the  piano  concerto.  Frager  was  a  fervent  champion  of  the  original  version  of  the  first  movement,  playing 
it  whenever  he  could  persuade  a  conductor  to  let  him  do  so. 
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Robert  and  Clara  Schumann 


accompanist  means  to  be  a  superlative  musician:  intuitive,  alert,  ever  listening.  The 
pianist  gets  a  grand,  wonderfully  sonorous  cadenza  at  the  end  of  the  first  movement,  but 
above  all  the  Schumann  concerto  is  a  work  of  conversation  both  intimate  and  playful — 
whether  in  the  almost  whimsically  varied  first  movement,  the  confidences  exchanged  in 
the  brief  middle  movement,  or  in  the  splendidly  energized  finale. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  program  annototor  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer- 
tos, and  the  great  works  for  chorus  and  orchestra. 


THE  first  AMERICAN  performance  of  Schumann's  Piano  Concerto  was  given  by  the  Phil- 
harmonic Society  of  New  York  on  March  26,  1859,  at  Niblo's  Garden,  with  Sebastian  Bach  Mills 
as  soloist  under  the  direction  of  Carl  Bergmann. 

THE  FIRST  BOSTON  PERFORMANCE  of  Schumann's  Piano  Concerto  took  place  on  November  23, 
1866,  in  a  Harvard  Musical  Association  concert,  with  soloist  Otto  Dresel  and  Carl  Zerrahn  conduct- 
ing at  the  Boston  Music  Hall.  Georg  Henschel  led  the  first  Boston  Symphony  performances  in  Octo- 
ber 1882  with  pianist  Carl  Baermann.  The  orchestra  has  since  played  the  concerto  with  the  following 
pianists  and  conductors:  Anna  Steiniger-Clark,  Adele  aus  der  Ohe,  Baermann,  Antoinette  Szumowska, 
Ossip  Gabrilowitsch,  Fanny  B.  Zeisler,  Ernest  Schelling,  and  Harold  Bauer  (all  under  Wilhelm 
Gericke's  direction);  Steiniger-Clark,  Rafael  Joseffy,  Carl  Faelten,  Ignace  Jan  Paderewski,  and  Con- 
stantin  Stern  (under  Arthur  Nikisch);  aus  der  Ohe  and  Joseffy  (under  Emit  Paur);  Germaine  Schnitzer, 
Olga  Samaroff,  Max  Pauer,  Norman  Wilks,  George  C.  Vieh,  Josef  Hofmann,  Paderewski,  Carl  Fried- 
berg,  and  Szumowska  (under  Karl  Muck);  Wilks  (under  Otto  Urack);  Schelling  (under  Ernst  Schmidt); 
Bauer,  Benno  Moiseiwitsch,  Blanche  Goode,  Samaroff,  Raymond  Havens,  Felix  Fox,  Constance  Mc- 
Glinchee,  and  Eugene  Istomin  (under  Pierre  Monteux);  Alfred  Cortot,  Irene  Scharrer,  Jesus  Maria 
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Sanromd,  Myra  Hess,  Martha  Baird,  Eunice  Norton,  and  Gladys  Gleason  (under  Serge  Koussevitzky); 
Hofmann,  Istomin,  Jeanne-Marie  Dane,  and  Theodore  Lettvin  (Richard  Burgin);  Nicole  Henriot, 
Rudolf  Serkin,  Clifford  Curzon,  Van  Cliburn,  and  Istomin  (Charles  Munch);  Lettvin  and  Malcolm 
Frager  (Erich  Leinsdorf);  Claude  Frank  (Thomas  Schippers);  Christoph  Eschenbach  (Rafael  Fruhbeck 
de  Burgos  and  Michael  Tilson  Thomas);  Alicia  de  Larrocha  (Karel  Ancerl  and  Neville  Marriner); 
Michael  Roll  and  Claudio  Arrau  (Colin  Davis);  Emit  Gilels  (Seiji  Ozawa);  Misha  Dichter  (Kazuyoshi 
Akiyama);  Claudio  Arrau  (Colin  Davis);  Martha  Argerich  and  Imogen  Cooper  (Ozawa);  Leif  Ove 
Andsnes  (Roberto  Abbado);  Helene  Grimaud  (Jeffrey  Tate);  Nelson  Freire  (Hans  Graf),  Radu  Lupu 
(Christoph  von  Dohndnyi),  Andreas  Haefliger  (Jens  Georg  Bachmann),  and  Garrick  Ohlsson  (the 
most  recent  subscription  performances,  under  Daniele  Gatti,  in  March  2008;  and  the  most  recent 
Tanglewood  performance,  with  Shi-Yeon  Sung  conducting,  on  July  20,  2008). 
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To  Read  and  Hear  More... 


The  essay  on  Leon  Kirchner  in  The  New  Grove  Dictionary  of  Music  and  Musicians, 
expanded  for  the  New  Grove  II  (2001),  is  by  the  late  musicologist  Alexander  Ringer, 
whose  1957  Musical  Quarterly  article  on  Kirchner  gained  important  recognition  for  the 
composer.  A  current  source  of  information  on  the  composer  and  his  works  is  the  website 
of  his  publisher,  G.  Schirmer  (www.schirmer.com),  which  contains  a  biography  and  list 
of  works.  Multimedia  information  specifically  about  The  Forbidden,  including  sound  and 
score  excerpts  and  excerpts  from  an  interview  with  the  composer,  can  be  found  on  the 
"SchirmerNew  WebNotes"  pages  of  the  site  (currently  to  be  found  at  the  address 
http://schirmer.com/Default. aspx?tabld=2584).  Joel  Fan's  recording  of  the  solo  piano 
The  Forbidden  (aka  Piano  Sonata  No.  3,  the  first  version  of  the  present  orchestral  work) 
is  on  a  disc  with  performances  by  a  jaw-dropping  assemblage  of  stellar  pianists:  the 
Piano  Sonata  No.  1  is  played  by  Leon  Fleisher,  Interlude  I  by  Peter  Serkin,  Five  Pieces  for 
Piano  by  Max  Levinson,  Interlude  II  by  Jonathan  Biss,  and  Sonata  No.  2  by  Jeremy  Denk 
(Albany  Troy).  The  string  quartet  version  of  The  Forbidden  (String  Quartet  No.  4)  was 
recorded  along  with  the  three  other  Kirchner  quartets  by  the  Orion  String  Quartet,  for 
whom  the  piece  was  commissioned  (also  on  the  Albany  Troy  label).  Other  recordings 
of  Kirchner's  work  include  the  Boston  Symphony  Chamber  Players'  performances  of  his 
Music  for  Twelve,  the  Concerto  for  Violin,  Cello,  Ten  Winds,  and  Percussion,  and  the 
Piano  Trio  No.  1  (Nonesuch,  on  a  disc  with  the  Five  Pieces  for  piano  played  by  the  com- 
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poser).  Yo-Yo  Ma  has  recorded  two  pieces  written  for  him  by  Kirchner:  Triptych  for  violin 
and  cello  (Sony  Classical,  with  violinist  Lynn  Chang)  and  Music  for  Cello  and  Orchestra, 
with  David  Zinman  and  the  Philadelphia  Orchestra  (also  Sony  Classical).  The  Kalichstein- 
Laredo-Robinson  Trio  commissioned,  premiered,  and  recorded  his  Piano  Trio  II  (Arabesque). 
A  disc  of  chamber  music  is  recently  available  from  Naxos.  Also  of  interest,  but  good  luck 
finding  it  since  it  seems  to  be  out  of  the  catalogue,  is  a  two-disc  release  celebrating 
Kirchner's  eightieth  birthday  (1999)  that  includes  the  first  three  quartets,  his  Piano 
Concerto  No.  1,  a  piece  for  soprano  and  ensemble  from  his  opera  Lily,  and  other  works 
(Music  &  Arts,  various  artists). 

Robert  Kirzinger 

David  Brown's  Tchaikovsky,  in  four  volumes,  is  the  major  biography  of  the  composer 
(Norton);  the  Pathetique  Symphony  is  discussed  extensively  in  the  last  volume,  "The 
Final  Years:  1885-1893"  (Norton).  More  recently  Brown  has  produced  Tchaikovsky:  The 
Man  and  his  Music,  an  excellent  single  volume  (512  pages)  on  the  composer's  life  and 
works  geared  toward  the  general  reader  (Pegasus  Books).  It  was  Brown  who  provided 
the  article  on  Tchaikovsky  for  the  1980  edition  of  The  New  Grove  Dictionary  of  Music 
and  Musicians.  The  article  in  the  2001  revised  New  Grove  is  by  Roland  John  Wiley. 
Though  out  of  print,  John  Warrack's  Tchaikovsky  is  worth  seeking  both  for  its  text  and  for 
its  wealth  of  illustrations  (Scribners).  Warrack  is  also  the  author  of  the  short  volume 
Tchaikovsky  Symphonies  &  Concertos  in  the  series  of  BBC  Music  Guides  (University  of 
Washington  paperback).  Daniel  Felsenfeld's  Tchaikovsky:  The  Man  and  his  Music,  in  the 
recent  series  "Unlocking  the  Masters"  (each  volume  of  which  includes  a  book  plus  musi- 
cal examples  on  CD),  features  the  Pathetique  Symphony  among  the  works  excerpted  on 
the  disc  (Amadeus  Press).  Anthony  Holden's  Tchaikovsky  is  a  single-volume  biography 
that  gives  ample  space  to  the  theory,  now  largely  discounted,  that  Tchaikovsky  did  not 
die  of  cholera  but  committed  suicide  for  reasons  having  to  do  with  his  homosexuality 
(Bantam  Press).  Alexander  Poznansky's  Tchaikovsky's  Last  Days:  A  Documentary  Study 
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DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


Omd6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Event 

Sunday,  Oct.  19  at  Sanders  Theatre  •  7:30  p.m. 

Durufle 

Prelude,  recitatif  et  variations,  Op.  3 

Faure 

Piano  Quartet  in  G  minor,  Op.  45 

Mendelssohn 

Piano  Trio  in  C  minor,  Op.  66 


"Besides  the  expected  deluxe  playing... 
you  heard  an  excitement  that  was  borne 

"'      -The  Boston  Globe 
For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 


Trie  Best  Location 
for  Seniors  in 
Cambridge 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

Next  to  Mount  Auburn  Hospital 


www.SeniorLivingResidences.com    •    617-876-0369 
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also  takes  a  close  look  at  this  question  (Oxford).  Other  useful  books  include  Tchaikovsky: 
A  Self-Portrait  by  Aleksandra  Orlova,  which  draws  upon  the  composer's  letters,  diaries, 
and  other  writings  (Oxford);  The  Life  and  Letters  of  Tchaikovsky  by  the  composer's  brother 
Modest  as  translated  by  Rosa  Newmarch  (Vienna  House  paperback),  and  Piotr  llyich 
Tchaikovsky,  Letters  to  his  Family:  An  Autobiography,  annotated  by  Percy  M.  Young  and 
translated  by  Galina  von  Meek,  the  granddaughter  of  Tchaikovsky's  patron  Nadezhda 
von  Meek  (Stein  and  Day).  Valuable  if  you  can  find  it  is  The  Diaries  of  Tchaikovsky,  trans- 
lated and  edited  by  Wladimir  Lakond  (Norton,  out  of  print).  Also  useful  are  David  Brown's 
chapter  "Russia  Before  the  Revolution"  in  A  Guide  to  the  Symphony,  edited  by  Robert 
Layton  (Oxford  paperback)  and  Hans  Keller's  chapter  on  Tchaikovsky's  symphonies  in 
The  Symphony,  edited  by  Robert  Simpson  (Pelican  paperback).  Michael  Steinberg's  pro- 
gram notes  on  Tchaikovsky's  Fourth,  Fifth,  and  Pathetique  symphonies  are  in  his  compila- 
tion volume  The  Symphony-A  Listener's  Guide  (Oxford  paperback). 

James  Levine  recorded  Tchaikovsky's  Pathetique  Symphony  in  1984  with  the  Chicago 
Symphony  Orchestra  (RCA).  The  Boston  Symphony  Orchestra  recorded  the  Pathetique 
under  Seiji  Ozawa  in  1986  (Erato),  under  Charles  Munch  in  1962  (RCA),  under  Pierre 
Monteux  in  1955  (also  RCA),  and  under  Serge  Koussevitzky  in  1930  (originally  RCA;  for 
a  while  available  on  the  "78s"  CD  label).  Relatively  recent  recordings  of  the  Pathetique 
include  Daniele  Gatti's  with  the  Royal  Philharmonic  Orchestra  (Harmonia  Mundi)  and 
Antonio  Pappano's  with  the  Santa  Cecilia  Orchestra  of  Rome  (EMI).  Other  recordings 
include— alphabetically  by  conductor— Claudio  Abbado's  with  the  London  Symphony 
Orchestra  (Deutsche  Grammophon)  and  Chicago  Symphony  Orchestra  (Sony  Classical), 
Leonard  Bernstein's  with  the  New  York  Philharmonic  (Sony  Classical),  Valery  Gergiev's 
with  the  Kirov  Orchestra  (Philips),  Kurt  Masur's  with  the  Gewandhaus  Orchestra  of 
Leipzig  (Warner  Classics),  Evgeny  Mravinsky's  with  the  Leningrad  Phiharmonic  (Deutsche 
Grammophon  "Originals"),  and  Mikhail  Pletnev's  with  the  Russian  National  Orchestra 
(Virgin  Classics).  Igor  Markevitch's  first-rate  traversal  of  the  Tchaikovsky  symphonies 
with  the  London  Symphony  Orchestra  offers  excellent  value  as  well  as  fine  performances 
(Philips  "Duos,"  with  the  symphonies  1-3  in  one  two-disc  volume  and  4-6  in  another). 
Noteworthy  monaural  recordings  include  Guido  Cantelli's  with  the  Philharmonia  Orches- 
tra, from  1952  (Testament),  Wilhelm  Furtwangler's  powerful  concert  performance,  from 
1951  in  Cairo,  with  the  Berlin  Philharmonic  (Archipel),  and  Arturo  Toscanini's  commercial 
recording  with  the  Philadelphia  Orchestra,  from  1942  (RCA). 

John  Daverio's  Robert  Schumann:  Herald  of  a  "New  Poetic  Age"  provides  absorbing  and 
thoroughly  informed  consideration  of  the  composer's  life  and  music  (Oxford  paperback). 
Daverio  also  provided  the  Schumann  entry  for  the  revised  (2001)  New  Grove  Dictionary 
of  Music  and  Musicians;  his  last  book,  Crossing  Paths:  Perspectives  on  the  Music  of  Schubert, 
Schumann,  and  Brahms,  intriguingly  examines  aspects  of  Schumann's  life  and  music  in 
relation  to  the  other  two  composers  (Oxford  University  Press).  John  Worthen's  recently 
published  Robert  Schumann:  The  Life  and  Death  of  a  Musician  offers  detailed  treatment  of 
the  composer's  life  based  on  a  wealth  of  contemporary  documentation  (Yale  University 
Press).  Gerald  Abraham's  article  on  Schumann  from  the  1980  edition  of  The  New  Grove 
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CHESTNUT  HILL,  MASSACHUSETTS 


BROOKLINE,  MASSACHUSETTS 


$3,250,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  residence  by  acclaimed  Rosemont 
offers  the  utmost  in  luxury  including  five-plus  en-suite  bedrooms,  gourmet  kitchen  with  adjoining 
breakfast  room  and  family  room,  elegant  living  and  dining  rooms  and  stunning  grounds.  This 
home  is  replete  with  architecturally-significant  details,  high  ceilings  and  an  in-house  passenger 
elevator.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 

WABAN,  MASSACHUSETTS 


$2,700,000.  Spectacular,  hilltop  residence  at  Longyear  at  Fisher  Hill.  Seldom-available  2,800 
square  feet  of  single-level  living  with  a  grand  foyer,  10-foot  ceilings,  deep  window  seats  and 
an  expansive  kitchen/family  room  opening  to  a  private  covered  terrace.  Greater  Boston's  most 
luxurious  gated  condominium  community  on  8  acres,  concierge,  24-hour  security,  pool  and 
fitness  center.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 

BOSTON,  MASSACHUSETTS 


$2,295,000.  Exceptional  home  with  breathtaking  views  of  Braeburn  Country  Club  Golf  Course 
recently  renovated  with  state-of-the-art  kitchen  and  bathrooms.  The  home  is  a  traditional 
English  Tudor  with  a  French  Chateau  influence  and  features  a  step-down  living  room  with 
beamed  cathedral  ceilings,  expansive  decks,  sunroom,  and  master  suite  with  large  picture  window. 
Barrie  Wheeler  and  Sandy  Wheeler,  Brookline,  MA  office,  (617)  731-2447 


$1,200,000.  Private  enclave  of  custom-crafted  condominiums  boasts  splendid  three-bedroom, 
3.5-bath  cottage-style  townhouse.  Luxury  amenities  include  gourmet  kitchen,  lavish  master 
suite,  first-floor  bedroom  suite  and  fireplace.  Plus  private  patio/yard,  basement  and  plenty  of 
parking  including  garage.  An  urban  Eden.  10  minutes  to  downtown.  www.WiEowbankBoston.com 
Janet  Deegan  and  Constance  Cervone,  Jamaica  Plain,  MA  office,  (617)  524-0047 
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$4,400,000.  Wheatland  House  is  located  in  the  heart  of  Boston's  Back  Bay,  steps  from 
fine  dining  and  international  shopping.  This  elegant  French  Second  Empire-style  residence 
offers  approximately  5,552  square  feet  of  living  space.  Circa  1873,  the  home  is  resplendent 
in  architectural  detail.  There  is  a  roof  deck  with  panoramic  views  and  a  rare  2-car  garage. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.com 


$2,695,000.  Located  in  Chestnut  Hill  in  an  area  of  more  expensive  homes,  this  elegant, 
spacious  home  is  perfect  for  large-scale  entertaining  and  intimate  family  living.  Spectacular  j 
reception  hall  off  which  the  living  room,  dining  room,  family  room,  and  solarium  are  located. 
2006  kitchen.  Heath  school  district,  close  to  transportation  and  to  Boston.  Marsha  Price,  Boston, 
MA  office,  (617)  642-7900,  marshaprice@earthlink.net 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

©  2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker®  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation. 
An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT,  LLC. 


was  reprinted  in  The  New  Grove  Early  Romantic  Masters  1-Chopin,  Schumann,  Liszt  (Norton 
paperback).  Eric  Frederick  Jensen's  Schumann  is  a  relatively  recent  addition  to  the  Master 
Musicians  Series  (Oxford).  Hans  Gal's  Schumann  Orchestral  Music  in  the  series  of  BBC 
Music  Guides  is  a  useful  small  volume  about  the  composer's  symphonies,  overtures, 
and  concertos  (University  of  Washington  paperback).  Michael  Steinberg's  note  on 
Schumann's  Piano  Concerto  is  in  his  compilation  volume  The  Concerto-A  Listener's  Guide 
(Oxford  paperback).  Donald  Francis  Tovey's  note  on  the  concerto  is  among  his  Essays  in 
Musical  Analysis  (Oxford  paperback).  The  chapter  "The  Concerto  after  Beethoven"  in  A 
Guide  to  the  Concerto,  edited  by  Robert  Layton,  includes  some  discussion  by  Joan  Chissell 
of  Schumann's  Piano  Concerto  (Oxford  paperback).  Peter  Ostwald's  Schumann:  The  Inner 
Voices  of  a  Musical  Genius  is  a  study  of  the  composer's  medical  and  psychological  history 
based  on  surviving  documentation  (Northeastern  University  Press). 

Maurizio  Pollini  has  recorded  the  Schumann  Piano  Concerto  with  Claudio  Abbado  and 
the  Berlin  Philharmonic  (Deutsche  Grammophon).  The  Boston  Symphony  Orchestra 
recorded  the  concerto  in  1980,  with  soloist  Claudio  Arrau  and  conductor  Colin  Davis 
(Philips).  Noteworthy  accounts  among  the  many  other  recordings  of  the  piece  include 
(listed  alphabetically  by  soloist)  Leif  Ove  Andsnes's  with  Mariss  Jansons  and  the  Berlin 
Philharmonic  (EMI),  Martha  Argerich's  with  Alexandre  Rabinovich-Barakovsky  and  the 
Orchestra  delta  Svizzera  italiana  (EMI),  Leon  Fleisher's  with  George  Szell  and  the  Cleve- 
land Orchestra  (Sony  Classical),  Stephen  Kovacevich's  with  Colin  Davis  and  the  BBC 
Symphony  Orchestra  (Philips),  Murray  Perahia's  with  Claudio  Abbado  and  the  Berlin 
Philharmonic  (Sony  Classical)  or  with  Colin  Davis  and  the  Bavarian  Radio  Symphony 
Orchestra  (Sony  Classical),  Maria  Joao  Pires's  with  Claudio  Abbado  and  the  Chamber 
Orchestra  of  Europe  (Deutsche  Grammophon),  and  fortepianist  Andreas  Staier's  with 
Philippe  Herreweghe  and  the  period-instrument  Orchestre  des  Champs-Elysees  (Har- 
monia  Mundi).  Among  historic  issues,  Dinu  Lipatti's  1948  recording  with  Herbert  von 
Karajan  and  the  Philharmonia  Orchestra  still  holds  a  special  place  despite  dim,  dated 
sound  (EMI). 

Marc  Mandel 
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Concord 
Chamber 


Sunday,  September  28,  2008,  3pm 

Trio  Cavatina  and  Karen  Dreyfus,  viola 

•  Mozart- Adagio  for  Violin,  Cello 
and  Piano  by  Arvo  Part 

•  "Nocturne",  Op.  100  by  Franz  Schubert 

•  Piano  Quartet,  Op.  47  by  Robert  Schumann 

Sunday,  November  23,  2008,  3pm 

Distinguished  Artist  Lynn  Harrell,  cello  and 
members  of  the  Concord  Chamber  Players 

•  Program  TBA 

Sunday,  January  1 1 ,  2009,  3pm 

Concord  Chamber  Players: 
Wendy  Putnam,  violinist,  Thomas  Martin, 
clarinetist,  Michael  Reynolds,  cellist,and 
Vytas  Baksys,  pianist 


•  Trio  for  Clarinet,  Cello  and  Piano, 
Op.  11  by  Ludwig  van  Beethoven 

•  Sonata  for  Violin  and  Piano 
by  Francis  Poulenc 

•  Quartet  for  the  End  of  Time 
by  Olivier  Messiaen 

Sunday,  March  8,  2009,  3pm 

Muir  String  Quartet  and 
Menahem  Pressler,  piano 

•  Adagio  and  Fugue  in  C  Minor,  K.  546 
by  Wolfgang  Amadeus  Mozart 

•  Five  Pieces  for  String  Quartet 
by  Erwin  Schulhoff 

•  Piano  Quintet  in  F  Minor,  Op.  34 
by  Johannes  Brahms 


8o 


S^    Guest  Artist 


■HI 


^fJPN^* 


M 


Maurizio  Pollini 


Maurizio  Pollini  was  born  in  1942  and  studied  with  Carlo  Lonati  and  Carlo  Vidusso.  After  win- 
ning first  prize  in  the  1960  Warsaw  Chopin  Competition,  he  went  on  to  establish  an  interna- 
tional career  of  the  greatest  importance,  performing  in  the  world's  major  concert  halls  and 
working  with  the  most  distinguished  orchestras  and  conductors,  including  Bohm,  Celibidache, 
Karajan,  Abbado,  Boulez,  Chailly,  Mehta,  Sawallisch,  and  Muti.  Mr.  Pollini  was  awarded  the 
Vienna  Philharmonic  Ehrenring  in  1987  after  performing  the  Beethoven  concertos  in  New 
York,  the  Ernst  von  Siemens  Music  Prize  in  Munich  in  1966,  the  "A  Life  for  Music-Arthur 
Rubinstein"  Prize  in  Venice  in  1999,  and  the  Arturo  Benedetti  Michelangeli  Prize  in  Milan  in 
2000.  In  1995  he  opened  the  Pierre  Boulez  Festival  in  Tokyo.  In  the  same  year  and  then  in 
1999  he  devised  and  performed  in  his  own  concert  series  at  the  Salzburg  Festival,  doing  the 
same  in  New  York  at  Carnegie  Hall  (in  1999-2000  and  2000-01),  in  Paris  for  la  Cite  de  la 
Musique  (in  2002),  in  Tokyo  (also  in  2002),  and  in  Rome  at  the  Parco  della  Musica  (in 
2003).  The  programs  for  these  series  included  both  chamber  and  orchestral  performances 
and  mirrored  his  wide  musical  tastes  from  Gesualdo  and  Monteverdi  to  the  present.  In  sum- 
mer 2004  he  was  the  "Artist  Etoile"  at  the  International  Festival  Lucerne,  performing  in  recital 
and  in  orchestra  concerts  conducted  by  Claudio  Abbado  and  Pierre  Boulez.  Maurizio  Pollini's 
repertoire  ranges  from  Bach  to  contemporary  composers  (including  premiere  performances 
of  works  by  Manzoni,  Nono,  and  Sciarrino)  and  includes  the  complete  Beethoven  sonatas, 
which  he  has  performed  in  Berlin,  Munich,  Milan,  New  York,  London,  Vienna,  and  Paris.  He 
has  recorded  works  from  the  classical,  romantic,  and  contemporary  repertoire  to  worldwide 
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critical  acclaim.  His  recordings  of  Schoenberg's  complete  piano  works  and  of  works  by  Berg, 
Webern,  Manzoni,  Nono,  Boulez,  and  Stockhausen  are  a  testament  to  his  great  passion  for 
music  of  the  twentieth  century.  His  recent  recording  of  Chopin's  Nocturnes  was  received  with 
the  greatest  enthusiasm  by  audience  and  critics  alike:  in  2007  he  was  awarded  a  Grammy 
for  the  best  Instrumental  Soloist  Performance  and  the  Disco  d'Oro,  and  in  2006  he  received 
Germany's  Echo  Award  as  well  as  France's  Choc  de  la  Musique,  Victoires  de  la  Musique,  and 
Diapason  d'or  de  I'Annee.  His  most  recent  recording,  Mozart  piano  concertos  with  the  Vienna 
Philharmonic,  was  released  in  April  2008.  Mr.  Poll ini  made  his  Boston  Symphony  debut  in 
1970  and  has  performed  concertos  of  Bartok,  Beethoven,  Brahms,  Chopin,  Mozart,  Prokofiev, 
and  Schoenberg  with  the  orchestra— the  Prokofiev  Third  Concerto  (with  which  he  made  his 
BSO  debut),  Mozart  A  major  concerto,  K.488,  the  Brahms  First,  the  Bartok  First,  the  Schoen- 
berg concerto,  the  Chopin  F  minor,  and  the  Brahms  D  minor  also  being  played  with  the 
orchestra  in  New  York.  An  all-Mozart  program  performed  here  with  Mr.  Pollini  as  both  con- 
ductor and  pianist  in  March  1985  included  the  A  major  concerto,  K.414,  the  Symphony  No.  34, 
and  the  G  major  concerto,  K.453.  His  most  recent  BSO  appearances  were  in  March  1990, 
when  he  played  Beethoven's  Piano  Concerto  No.  4  with  Bernard  Haitink  conducting.  This 
Monday  he  repeats  the  Schumann  Piano  Concerto  with  James  Levine  and  the  Boston  Sym- 
phony Orchestra  at  New  York's  Carnegie  Hall. 
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2008-2009:  The  Benjamin  Britten  Season 


David  Hoose,  Music  Director 


Benjamin  Britten 

Tickets  and  information 

at  617-868-5885  or 
www.cantatasingers.org. 

This  season  is  funded  in  part  by 
the  Britten-Pears  Foundation. 


November  7,  8  pm  •  Jordan  Hall 

Benjamin  Britten  Cantata  miscricordium 

Gabriel  Faure  Requiem 

November  23,  3  pm 

Longy  School  of  Music 

Britten  Songs  and  Vocal  Chamber  Music 

Cantata  Singers  Chamber  Series, 

Allison  Voth,  Music  Director 

January  16,  8  pm  •  Jordan  Hall 

All-Britten  program  featuring 

Serenade  for  Tenor,  Horn  and  Strings 

Michael  Slattery,  tenor 

Michael  Thompson,  horn 

February  7,  2  pm 

All  Saints  Parish,  Brookline 
Britten  Noye's  Fludde  children's  opera 


March  13,  8  pm  •  Jordan  Hall 
Ludwig  van  Beethoven  Mass  in  C 
Britten  Suite  from  Death  in  Venice 

April  26,  3  pm 

Roxbury  Community  College 

Britten  The  Little  Sweep  children's  opera 

with  PALS  Children's  Chorus 

May  8,  8  pm  •  Jordan  Hall 

J.S.  Bach  Cantata  BWV  149 

Classroom  Cantatas 

Student  cantata  premiere 

Andy  Vores  Natural  Selection 

(World  Premiere) 

Britten  Psalm  150 

with  Boston  Children's  Chorus 

Britten  The  Company  of  Heaven 
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PRIVATE  WEALTH  MANAGEMENT 
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It  All  Comes  Down 

to  Having  the  Right  Partner 
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At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 


our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized   family  office  capabilities. 


Proud  Supporters  of  the 

Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 

Boston,  Massachusetts  02110 

www.atlantictrust.com 

This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 
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Great  Benefactors 


/n  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The  Boston 
Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO 
is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra.  For  more  informa- 
tion, please  contact  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts,  at  617-638-9269. 


Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  ■  AT&T  ■  Bank  of  America  ■ 

Mr.  and  Mrs.  J. P.  Barger  •  Mr.  and  Mrs.  George  D.  Behrakis  ■  Gabriella  and  Leo  Beranek  • 

George  and  Roberta  Berry  ■  Alan  S.  and  Lorraine  D.  Bressler  ■  Jan  Brett  and  Joseph  Hearne  • 

Peter  and  Anne  Brooke  •  Catherine  and  Paul  Buttenwieser  •  Eleanor  L.  Campbell  and 

Levin  H.  Campbell  •  Chiles  Foundation  ■  Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  • 

Mr.  Julian  Cohen  ■  Commonwealth  of  Massachusetts  ■  Mr.  and  Mrs.  William  H.  Congleton  • 

Country  Curtains  •  John  and  Diddy  Cullinane  ■  Cynthia  and  Oliver  Curme/ 

The  Lost  and  Foundation,  Inc.  ■  Lewis  S.  and  Edith  L.  Dabney  •  Mr.  and  Mrs.  Stanton  W.  Davis  • 

Estate  of  Mrs.  Pierre  de  Beaumont  ■  Estate  of  Elizabeth  B.  Ely  •  EMC  Corporation  • 

John  P.  II  and  Nancy  S.  Eustis  •  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  • 

Shirley  and  Richard  Fennell  •  Fidelity  Investments  •  Estate  of  Verna  Fine  • 

Estate  of  Anna  E.  Finnerty  •  Jane  and  Jack  Fitzpatrick  •  Germeshausen  Foundation  ■ 

The  Ann  and  Gordon  Getty  Foundation  •  Estate  of  Marie  L.  Gillet  •  The  Gillette  Company  • 

Sophia  and  Bernard  Gordon  ■  Mrs.  Donald  C.  Heath  ■  Estate  of  Francis  Lee  Higginson  • 

Susan  Morse  Hilles  Trust  •  Estate  of  Edith  C.  Howie  •  John  Hancock  Financial  Services  ■ 

Estate  of  Richard  L.  Kaye  ■  George  H.  Kidder  •  Harvey  Chet  and  Farla  Krentzman  • 

The  Kresge  Foundation  •  Liz  and  George  Krupp  •  Bill  and  Barbara  Leith  ■ 

Liberty  Mutual  Foundation,  Inc.  •  Joyce  and  Edward  Linde  ■  Estates  of  John  D.  and 

Vera  M.  MacDonald  •  Nancy  Lurie  Marks  Foundation  •  The  Andrew  W.  Mellon  Foundation  • 

Kate  and  Al  Merck  •  Mr.  and  Mrs.  Nathan  R.  Miller  ■  Richard  P.  and  Claire  W.  Morse  Foundation 

William  Inglis  Morse  Trust  •  National  Endowment  for  the  Arts  ■  NEC  Corporation  • 

Mrs.  Robert  B.  Newman  •  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  ■ 

Megan  and  Robert  O'Block  ■  Mr.  and  Mrs.  Norio  Ohga  ■  William  and  Lia  Poorvu  • 

Carol  and  Joe  Reich  ■  Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr.  •  Susan  and  Dan  Rothenberg  ■ 

Estate  of  Wilhelmina  C.  Sandwen  •  Dr.  Raymond  and  Hannah  H.  Schneider  • 

Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  •  Ruth  and  Carl  J.  Shapiro  ■ 

Miriam  Shaw  Fund  •  Sony  Corporation  of  America  •  Ray  and  Maria  Stata  • 

State  Street  Corporation  ■  Thomas  G.  Sternberg  •  Miriam  and  Sidney  Stoneman  • 

Estate  of  Elizabeth  B.  Storer  •  Dr.  Nathan  B.  and  Anne  P.  Talbot  ■  Diana  O.  Tottenham  • 

The  Wallace  Foundation  •  Stephen  and  Dorothy  Weber  ■  Roberta  and  Stephen  R.  Weiner  ■ 

The  Helen  F.  Whitaker  Fund  •  Mr.  and  Mrs.  John  Williams  ■  Estate  of  Helen  Zimbler  ■ 

Anonymous  (12) 

Names  listed  as  of  September  10,  2008 
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Q^    BSO  Major  Corporate  Sponsors 


2008-og  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


n 


Stephen  H.  Brown 

Managing  Director 
Northeast  Regional 
Director 


UBS  is  proud  to  be  the  exclusive  season  sponsor  of  the  Boston  Symphony  Orchestra. 
The  BSO  demonstrates  the  highest  level  of  musical  excellence  where  musicians  dis- 
play an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This  partnership 
reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver  customized 
solutions  to  help  them  pursue  their  financial  goals. 

In  addition  to  the  BSO,  UBS  currently  sponsors  seven  outstanding  symphony  orches- 
tras in  the  U.S.,  including  The  Philadelphia  Orchestra,  The  Cleveland  Orchestra,  and 
the  Los  Angeles  Philharmonic.  UBS  also  sponsors  the  London  Symphony  Orchestra 
abroad  and  important  music  festivals  such  as  the  Ravinia  Festival  in  Chicago.  UBS 
has  a  long  history  of  supporting  the  art  of  orchestral  music  and  we  view  these  part- 
nerships as  a  reflection  of  our  ongoing  commitment  to  the  communities  in  which  we 
live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


Hi 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


m 

Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


SHREVE.CRUMP&LOW 

The  Gem  of  Boston  Since  1796™ 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  127  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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Next  Program. 

Thursday,  October  23,  8pm 
Friday,  October  24,  8pm 
Saturday,  October  25,  8pm 


JAMES  LEVINE  conducting 


MESSIAEN 


ET  EXSPECTO  RESURRECTIONEM  MORTUORUM,  FOR  ORCHESTRA 

OF  WOODWINDS,  BRASS,  AND  METALLIC  PERCUSSION 

(MARKING  THE  100TH  ANNIVERSARY  OF  THE  COMPOSER'S  BIRTH) 

I.  Out  of  the  depths  have  I  cried  unto  thee,  0  Lord:  Lord,  hear  my  voice. 
(Psalm  130:1,2) 

II.  Christ  being  raised  from  the  dead  dieth  no  more;  death  hath  no  more 
dominion  over  him. 

(St.  Paul's  Letter  to  the  Romans,  6:9) 

III.  The  hour  is  coming  when  the  dead  shall  hear  the  voice  of  the 
Son  of  God. 

(Gospel  According  to  St.  John,  5:25) 

IV.  They  shall  be  raised  in  glory,  with  a  new  name,  when  the  morning 
stars  sing  together,  and  all  the  sons  of  God  shout  for  joy. 

(St.  Paul's  First  Letter  to  the  Corinthians,  15:43; 
Revelation,  2:17;  The  Book  of  Job,  38:7) 
V  And  I  heard  the  voice  of  a  great  multitude. 
(Revelation,  19:6) 


{INTERMISSION} 


BOULEZ 


NOTATIONS  l-IV 
Modere,  Fantasque 
Rythmique 
Tres  modere 
Tres  vif,  Strident 


BERLIOZ 


HAROLD  IN  ITALY,  OPUS  16 

Harold  in  the  mountains:  Scenes  of  melancholy, 

of  happiness,  and  of  joy 
March  of  the  pilgrims  singing  their  evening  prayer 
Serenade  of  an  Abruzzese  mountaineer  to  his 

mistress 
Brigands'  orgy,  with  recollections  of  past  scenes 

STEVEN  ANSELL,  VIOLA 


PRE-CONCERT  TALKS  BY  ROBERT  KIRZINGER,  BSO  PUBLICATIONS  ASSOCIATE 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open 
Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday  'C  October  23,  8-10 
Friday  Evening  October  24,  8-10 
Saturday  'A'         October  25,  8-10 

JAMES  LEVINE,  conductor 
STEVEN  ANSELL,  viola 

MESSIAEN  ft  exspecto  resurrectionem  mortuorum 

BOULEZ  Notations  l-IV 

BERLIOZ  Harold  in  Italy,  for  viola  and  orchestra 


Wednesday,  October  29,  7:30pm  (Open  Rehearsal) 
Thursday  'B'        October  30,  8-9:50 
Friday  'A  October  31, 1:30-3:20 

Saturday  'B'         November  1,  8-9:50 
Tuesday  'C  November  4,  8-9:50 

RAFAEL  FRUHBECK  DE  BURGOS,  conductor 
LEONIDAS  KAVAKOS,  violin 

brahms  Violin  Concerto 

STRAUSS  Symphonia  domestica 


Sunday,  November  2,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

MOZART  Divertimento  No.  12  in  E-flat, 

K.252,  for  winds 
M.  HAYDN  Divertimento  in  D  for  horn, 

viola,  and  double  bass 
VILLA-LOBOS       Quintette  en  forme  de  choros, 

for  wind  quintet 
BRAHMS  String  Sextet  No.  1  in  B-flat,  Op.  18 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


In  next  week's  all-French  program,  BSO  principal  violist  Steven  Ansell  is  soloist  in  Berlioz's  Harold 
in  Italy,  which  Berlioz  wrote  for  Paganini,  who  found  it  not  sufficiently  concerto-like  at  first  and 
refused  to  play  it;  but  when  he  heard  it  for  the  first  time  four  years  later,  he  declared  Berlioz  the 
successor  to  Beethoven.  The  title  is  a  reference  to  Byron's  Childe  Harold.  Two  20th-century 
Frenchmen— extraordinary  orchestral  colorists— share  the  rest  of  the  program.  Messiaen's  Et 
exspecto  is  one  of  the  composer's  profound  statements  of  his  Catholic  faith,  dazzlingly  scored  for 
an  orchestra  of  winds  and  percussion.  The  orchestral  versions  of  the  first  four  of  Boulez's  Notations, 
written  originally  for  piano,  recall  both  Messiaen  and  Debussy. 

Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 


90 


Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso<Sjbso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 


92 


INSURANCE 


INVESTMENTS 


RETIREMENT 


77^  qtT4.  /rV  fiwpty  pairr  &L  wh  we  are%. 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 
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Collaboration  now  has  a  symbol. 

The  ampersand.  A  symbol  of  collaboration.  "&"  is  where  hand  meets  baton.  Where  bow  meets 
strings.  "&"  turns  a  solo  into  a  concerto.  "&"  is  a  celebration  of  working  together  for  a  common  goal 
Which  is  precisely  why  UBS  is  proud  to  sponsor  the  Boston  Symphony  Orchestra  and  leading 
orchestras  across  America.  "&"  means  working  closely  with  our  clients  to  deliver  financial  solutions 
that  help  them  pursue  their  goals.  Because  when  you  harness  the  collaborative  spirit  of  "&,"  great 
things  can  happen.  You  &  Us.  UBS. 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 
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INTRODUCING  FIVE  STAR  LIVINGtm  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

nN,r  t„  .*!,,.  DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 

ONE  TO  FOUR  BEDROOM  LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 
THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET    BOSTON     MA 

617.267.4001       www.theclarendonbackbay.com 
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EMC2 

where  information  lives* 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 


Learn  more  at  www.EMC.com. 


EMC',  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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The  path  to  recovery... 

McLean  Hospital 

The  nation's  top  psychiatric  hospital. 

US.  News  &  World  Report 
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Hospital 

1  and  treatment 


Partners,, 

HEALTHCARE 


e  Pavilion  at 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535     www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


a 


thanks  for 


•     • 


giving  me 


my  life  back. 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  Cardio Vascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 
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Watch  Bruce's  story  online  at 
ivxvw.  bidmc.  org/bruce 


1 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospical  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 

Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 


&=^& 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •   Diddy  Cullinane,  Vice-Chairman   ■   Robert  P.  O'Block,  Vice-Chairman   • 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer  •  George  D.  Behrakis   ■   Mark  G.  Borden   •   Alan  Bressler  • 
Jan  Brett   •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  ■   Eric  D.  Collins  •   Cynthia  Curme  • 
Alan  J.  Dworsky  ■   William  R.  Elfers  •  Judy  Moss  Feingold,  ex-officio  ■   Nancy  J.  Fitzpatrick  ■ 
Thelma  E.  Goldberg  •   Michael  Gordon   •   Brent  L.  Henry  ■   Charles  H.  Jenkins,  Jr.   ■   Shari  Loessberg, 
ex-officio   ■   Carmine  A.  Martignetti   •   Robert  J.  Mayer,  M.D.   ■   Nathan  R.  Miller  ■   Richard  P.  Morse  ■ 
Aaron  J.  Nurick,  ex-officio  •  Susan  W.  Paine   •   Carol  Reich   •   Edward  I.  Rudman   ■   Hannah  H.  Schneider 
Arthur  I.  Segel   ■  Thomas  G.  Sternberg  •   Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •   Harlan  E.  Anderson   ■   David  B.  Arnold,  Jr.   ■   J. P.  Barger  ■   Leo  L  Beranek  ■ 

Deborah  Davis  Berman   •   Peter  A.  Brooke   ■   Helene  R.  Cahners   ■  James  F.  Cleary  ■  John  F.  Cogan,  Jr.  ■ 

Abram  T.  Collier  •   Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.  ■   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed   •    Edna  S.  Kalman   ■   George  H.  Kidder  •  George  Krupp  • 

R.  Willis  Leith,  Jr.   •   Mrs.  August  R.  Meyer  ■   Mrs.  Robert  B.  Newman   ■   William  J.  Poorvu  ■ 

Irving  W.  Rabb  •   Peter  C.  Read   ■   Richard  A.  Smith   ■   Ray  Stata  •  John  Hoyt  Stookey  ■ 

Wilmer  J.  Thomas,  Jr.   •  John  L  Thorndike  •   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   ■   William  F.  Achtmeyer  ■   Noubar  Afeyan  •   Diane  M.  Austin  • 

Judith  W.  Barr  •   Lucille  M.  Batal   ■   Linda  J.L.  Becker  ■   George  W.  Berry  ■   Paul  Berz  ■ 

James  L.  Bildner  ■   Bradley  Bloom   •   Partha  Bose   ■   Anne  F.  Brooke  •   Stephen  H.  Brown   • 

Gregory  E.  Bulger  ■  Joanne  Burke  •   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  • 

Susan  Bredhoff  Cohen   ■   Richard  F.  Connolly,  Jr.   ■   Charles  L.  Cooney  ■   Ranny  Cooper  • 

James  C.  Curvey  ■   Mrs.  Miguel  de  Braganca   •   Paul  F.  Deninger  •   Ronald  M.  Druker  ■ 

Alan  Dynner  •   Ursula  Ehret-Dichter  ■  John  P.  Eustis  II   •   Pamela  D.  Everhart  ■   Joseph  F.  Fallon  ■ 

Thomas  E.  Faust,  Jr.   ■  Steven  S.  Fischman   •  John  F.  Fish   •   Lawrence  K.  Fish   •   Myrna  H.  Freedman 

Carol  Fulp  ■   Robert  Gallery  •   Robert  P.  Gittens  •   Carol  Henderson  •   Susan  Hockfield   - 

Osbert  M.  Hood   ■   Roger  Hunt  •   William  W.  Hunt  •  Valerie  Hyman   •   Ernest  Jacquet  ■ 

Everett  L.  Jassy   ■   Stephen  J.  Jerome  ■   Darlene  Luccio  Jordan,  Esq.   ■   Paul  L.  Joskow  • 

Stephen  R.  Karp   ■   Douglas  A.  Kingsley  ■   Robert  Kleinberg  •   Farla  H.  Krentzman  • 

Peter  E.  Lacaillade   ■   Charles  Larkin   •   Robert  J.  Lepofsky  ■   Christopher  J.  Lindop  •  John  M.  Loder  ■ 

Shari  Loessberg  •   Edwin  N.  London  ■  Jay  Marks  ■  Jeffrey  E.  Marshall   ■  Joseph  B.  Martin,  M.D.  • 

Thomas  McCann  ■  Albert  Merck  •  Dr.  Martin  C.  Mihm,  Jr.  ■   Robert  Mnookin  •   Paul  M.  Montrone  ■ 

Robert  J.  Morrissey  ■   Evelyn  Stefansson  Nef  •  Robert  T.  O'Connell  ■   Peter  Palandjian   ■ 
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"New  England  Co//ee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  <we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

'e  invite  you        q  m 
to  enjoy  tonight's 
performance. " 

-  Jim  Kaloyanides 


the  moment 


-Y*      ^^^ 

photos  by  Michael  J.  Lutch 


Diane  Patrick  •  Joseph  Patton   •   Ann  M.  Philbin   •   May  H.  Pierce  •   Claudio  Pincus      Joyce  L.  Plotkin  • 

Jonathan  Poorvu   •   Dr.  John  Thomas  Potts,  Jr.   ■   Dr.  Tina  Young  Poussaint  •   Claire  Pryor  • 

Patrick  J.  Purcell   •  John  Reed   •   Donna  M.  Riccardi   ■   Dr.  Carmichael  Roberts  ■   Susan  Rothenberg  ■ 

Alan  Rottenberg  ■   Joseph  D.  Roxe  •   Kenan  Sahin  •   Gilda  Slifka  •   Christopher  Smallhorn  • 

John  C.  Smith   ■   Patricia  L.  Tambone   •   Caroline  Taylor  •   Douglas  Thomas   ■    Mark  D.  Thompson   • 

Samuel  Thorne  •   Albert  Togut  •   Diana  Osgood  Tottenham  ■  Joseph  M.  Tucci  ■   Robert  S.  Weil  • 

David  C.  Weinstein  •  James  Westra   •   Richard  Wurtman,  M.D.  •   Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain   •   Sandra  Bakalar  •   William  T  Burgin  ■ 
Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •  Joan  P.  Curhan  •   Phyllis  Curtin  • 
Tamara  P.  Davis  •   Disque  Deane  •   Betsy  P.  Demirjian  •  JoAnne  Walton  Dickinson  •   Phyllis  Dohanian  • 
Goetz  B.  Eaton   ■   Harriett  Eckstein  •   George  Elvin  •  J.  Richard  Fennell   •   Peter  H.B.  Frelinghuysen   ■ 
Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis   ■   Dr.  Arthur  Gelb  •  Jordan  Golding  ■ 
Mark  R.  Goldweitz  •   Michael  Halperson   •  John  Hamill   ■   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill   ■ 
Marilyn  Brachman  Hoffman  •   Lola  Jaffe   ■   Michael  Joyce  •   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  • 
Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  ■   Robert  K.  Kraft  •   Benjamin  H.  Lacy  • 
Mrs.  William  D.  Larkin   •   Hart  D.  Leavitt  ■   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  • 
Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L.  Marks  •  Joseph  C.  McNay  •  John  A.  Perkins  •   Daphne  Brooks  Prout 
Robert  E.  Remis  •  John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  •   Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro  •   L.  Scott  Singleton   •   Charles  A.  Stakely  ■   Patricia  Hansen  Strang  •   Paul  M.  Verrochi 
Robert  A.  Wells  •   Mrs.  Joan  D.  Wheeler  ■   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  • 
Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  ■   Gerald  Dreher,  Treasurer  •   Charles  Jack,  Executive  Vice  President, 
Administration   •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  •   Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach   •  Audley  Fuller,  Nominating  Chairman   ■ 
Mary  Gregorio,  Vice  President,  Special  Projects   •  Joan  Hall,  Vice  President,  Hall  Services  •   Karen  Licht, 
Vice  President,  Membership   •   Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Paula  Strasser, 
Secretary  •  Janis  Su,  Vice  President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach   •   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  ■   Gus  Leibowitz,  Vice  Chair,  Education  •  Wilma  Michaels,  Vice 
President,  Tanglewood  •  Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 


WEEK  5   TRUSTEES  AND  OVERSEERS 


SOl 

m 

VjB>™ 

jtfa 

w 

.;  jV 

ff^BHfe 

Be 

W 

HH^M 

PH 

IHfll^"" 

■ 

K3H 

1 1 

H 

KlVf 

H 

j 

I 


We  take  the  same  approach  to  investment  advice, 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  wayj  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa,  Technical  Director  ■  Vicky  Dominguez, 
Operations  Manager  ■  Deborah  De  Laurell,  Assistant  Chorus  Manager  ■  Jake  Moerschel,  Assistant  Stage 
Manager  ■  Leah  Monder,  Production  Manager  ■  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage 
Technician  ■  Mark  B.  Rulison,  Chorus  Manager  ■  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  ■  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial 
Officer  ■  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Associate  ■  John  O'Callaghan, 
Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout,  Accounting  Manager  • 
Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 
Accountant 


WEEK  5      ADMINISTRATION 


mSaf 

■7» 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  is  honored  to  be  the  Official  Chauffeured 
Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  •  Mia  Schultz,  Director  of  Development  Administration  • 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Major  Gifts  and  Campaign  Coordinator  ■ 
Emily  Borababy,  Assistant  Manager  of  Development  Communications  ■  Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  •  Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director 
of  Stewardship  for  Donor  Relations  •  Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn, 
Associate  Director,  Business  Partners  •  Allison  Cooley,  Associate  Director  of  Society  Giving  • 
Marcy  Bouley  Eckel,  Stewardship  Officer  •  Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  • 
David  Grant,  Manager  of  Gift  Processing  and  Operations  •  Laura  Hahn,  Annual  Fund  Projects 
Coordinator  ■  Barbara  Hanson,  Major  Gifts  Officer  •  Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford, 
Assistant  Manager  of  Friends  Membership  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Jill  Ng, 
Senior  Major  Gifts  Officer  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  • 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Yong-Hee  Silver,  Major  Gifts  Officer  ■ 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate 
Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  ■  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  ■  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  ■  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Facilities  Services  Lead 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     house  crew  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  ■  Francis  Castillo, 
Upholsterer  •  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  • 
Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter     custodial  crew  Landel  Milton,  Lead 
Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland  ■  Julien  Buckmire  • 
Claudia  Ramirez  Calmo  ■  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  ■ 
Peter  Socha,  Carpenter  ■  Robert  Casey  •  Stephen  Curley  •  Richard  Drumm  •  Bruce  Huber 

HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Mary  Pitino,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 
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A  PERFECT  GIFT  IS 

THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 

EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 


BSO  Symphony  Hall 
pin  $?5>  ornament  $65 


SHREVE,CRUMP&LOW 

The  Gem  of  Boston  Since  1796™ 

WWW.SHREVECRUMPANDLOW.COM 


Boston  Flagship  Store 

Corner  of  Berkeley  &  Boylston 

(617)  267-9100 


The  Mall  at  Chestnut  Hill 
(617)  965-2700 


TM  2008  BSO 
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INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  ■  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 
Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and 
New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  ■  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Subscriptions 
Associate  •  John  Dorgan,  Group  Sales  Coordinator  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky, 
Assistant  Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Laura  Maas,  Merchandising 
Assistant  ■  Dominic  Margaglione,  Senior  Subscription  Associate  •  Ronnie  McKinley,  Ticket  Exchange 
Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore,  E-Commerce  Marketing 
Analyst  •  Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  ■  Clint  Reeves,  Graphic 
Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■  Andrew  Russell,  Senior  Manager, 
Corporate  Sponsorships  ■  Laura  Schneider,  Web  Content  Editor  ■  Robert  Sistare,  SymphonyCharge 
Coordinator  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  ■  Megan  E.  Sullivan,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  ■  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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Clerestory  Windows  of  Symphony  Hall 
Opened  for  First  Time  Since  the  1940s 

As  part  of  a  continuing  long-term  restoration  and  renovation  project,  Symphony  Hall's 
clerestory  windows  (the  semi-circular  windows  in  the  upper  side  walls  of  the  Symphony 
Hall  auditorium)  have  been  reopened  for  the  start  of  the  2008-09  BSO  season— in  keeping 
with  McKim,  Mead  &  White's  original  design,  and  allowing  natural  light  into  the  auditorium 
for  the  first  time  in  decades.  Photographs  of  Symphony  Hall  in  1940  show  that  wooden 
shutters  hinged  at  the  bottom  let  the  windows  be  either  left  open  to  daylight  or  closed;  the 
shutters  were  permanently  closed,  probably  for  black-out  purposes,  during  World  War  II. 
The  original  windows  have  now  been  reglazed  and  restored  to  their  original  condition 
(including  their  wooden  frames,  which  have  been  repainted);  acoustical  windowpanes  have 
been  added  to  the  exterior  of  the  building,  and  new  shutters  will  again  allow  the  windows 
to  be  open  to  daylight  or  closed.  New  detail  lighting  has  also  been  added  to  the  upper  part 
of  the  auditorium,  to  highlight  both  the  clerestory  windows  and  the  Symphony  Hall  statuary 
(which  is  now  lighted  from  both  the  front  and  the  back).  And  for  those  wanting  to  know: 
the  term  "clerestory"  (or  "clearstory")  refers  to  an  exterior  building  wall,  containing  win- 
dows, that  rises  above  an  adjoining  roof. 

Symphony  Cafe  Offers  Convenient 
Pre-Concert  Dining  at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of  Symphony  Hall  offers  a  buffet-style  dinner  prior 
to  all  evening  BSO  concerts  and  a  buffet-style  lunch  prior  to  Friday-afternoon  concerts. 
Enjoy  the  convenience  of  pre-concert  dining  in  the  unique  ambiance  of  historic  Symphony 
Hall.  Dinner  includes  a  pre-set  appetizer,  soup,  salad,  and  two  hot  entrees.  Coffee  and  tea 
are  served  at  the  table,  and  patrons  may  select  from  a  scrumptious  dessert  buffet.  Lunch 
includes  soup,  salad,  a  hot  entree,  finger  sandwiches,  fresh  fruit,  and  cookies,  as  well  as 
coffee  and  tea.  Full  bar  service,  and  specialty  coffees  and  tea,  are  available  at  an  additional 
cost.  Jules  Catering,  one  of  Boston's  finest  caterers,  creates  the  fine  dining  experience  of 
the  Symphony  Cafe.  Call  (617)  638-9328  to  make  a  reservation,  which  will  be  confirmed  by 
a  return  phone  call.  Walk-ins  are  accepted,  but  are  not  always  guaranteed  a  seat  when  the 
cafe  is  full.  Dinner  is  $32.50  per  person  and  lunch  $19.50  per  person,  not  including  service 
charge  and  tax.  And  if  you're  running  late,  the  Symphony  Cafe  offers  an  "After  Seven"  menu 
of  lighter  fare  (served  exclusively  in  the  Cafe  Lounge)  after  7  p.m.,  and  a  similar  menu  after 
12:30  p.m.  on  Friday  afternoons,  for  just  $7.50  per  person. 
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Experience  e^e^M^-^^oe^ 

on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer  the 
sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 
Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 
Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with 
spacious  residences,  gourmet  dining  and  lifelong  learning 
experiences.  All  backed  by  the  security  of  the  area's  preeminent 
healthcare  continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 
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Orchard  Cove 

(781)821-0820 
orchard-cove.org 

NewBridge  on  the  Charles 

(877)440-4144 
newbridgeonthecharles.org 


& 


Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 


Boston  International  Fine  Art  Show: 

Enjoy  Fine  Art,  Food,  and  More  in  Support  of  the  BSO 

The  Twelfth  Annual  Boston  International  Fine  Art  Show  is  being  held  November  13-16  at  the 
Cyclorama  at  the  Boston  Center  for  the  Arts,  539  Tremont  Street.  All  proceeds  from  this 
year's  Gala  Preview  on  Thursday  evening,  November  13,  will  benefit  the  Boston  Symphony 
Orchestra.  It's  an  opportunity  to  enjoy  fine  food,  delicious  wine,  festive  music,  and,  of 
course,  first  choice  of  a  dazzling  array  of  both  traditional  and  contemporary  fine  art  pre- 
sented by  forty  outstanding  galleries  from  the  United  States,  Europe,  and  Canada.  Tickets 
including  both  the  Gala  Preview  at  6:30  p.m.  and  the  "First  Look"  VIP  Reception  at  5:30 
p.m.  are  $250;  tickets  for  the  Gala  Preview  only  are  $100.  A  complimentary  catalogue 
and  readmission  throughout  the  weekend  are  included.  To  reserve  your  tickets,  please  call 
(617)  266-1200  or  visit  bso.org/BIFAS.  For  further  information,  visit  fineartboston.com 
or  call  (617)  638-9482. 

Boston  Symphony  Chamber  Players 
2008-2009  Season  at  Jordan  Hall: 
Four  Sunday  Afternoons  at  3  p.m. 

The  Boston  Symphony  Chamber  Players  perform  four  Sunday-afternoon  concerts  this  sea- 
son at  Jordan  Hall  at  the  New  England  Conservatory,  beginning  with  a  program  of  Mozart, 
Michael  Haydn,  Villa-Lobos,  and  Brahms  on  November  2,  2008.  The  season  continues  with 
music  of  Rossini,  Ingolf  Dahl,  Steven  Mackey,  and  Brahms  on  January  11;  music  of  Poulenc, 
Debussy,  Brahms,  and  Andre  Previn  (the  world  premiere  of  a  new  work)  on  March  22;  and 
music  of  Oliver  Knussen,  George  Perle,  William  Bolcom,  and  Brahms  on  April  26.  (Each 
program  includes  one  of  the  Brahms  string  sextets  or  quintets,  which  total  four  in  all,  two 
of  each.)  Subscriptions  for  the  four-concert  series  are  available  at  $108,  $78,  and  $62. 
Single  tickets  are  $32,  $23,  and  $18.  To  purchase  the  four-concert  series,  please  call  the 
Subscription  Office  at  (617)  266-7575.  Single  tickets  may  be  purchased  through  Symphony- 
Charge  at  (617)  266-1200,  at  the  Symphony  Hall  box  office,  or  online  at  www.bso.org.  On 
the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan  Hall  box  office,  30  Gains- 
borough Street. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45  prior  to  evening  concerts,  12:15  p.m.  prior  to 
Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community, 
these  informative  half-hour  talks  include  recorded  examples  from  the  music  being  per- 
formed. This  week,  BSO  Publications  Associate  Robert  Kirzinger  discusses  Messiaen, 
Boulez,  and  Berlioz  .  In  the  weeks  ahead,  BSO  Director  of  Program  Publications  Marc 
Mandel  (October  29  and  31)  and  Helen  Greenwald  of  the  New  England  Conservatory 
(October  30;  November  1  and  4)  discuss  Brahms  and  Strauss;  Amy  Lieberman  of  the 
New  England  Conservatory  discusses  Orff's  Carm'ma  burano  (November  6-8),  and  Elizabeth 
Seitz  of  The  Boston  Conservatory  discusses  Dvorak  and  Beethoven  (November  13-15).  The 
BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 
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H  /Jin  the  newUpool,  fitness  center 

and  spa  at  Newbury  Court. 

It's  your  time  to  experience  Newbury  Court... 

Suites  now  available.   Phase  3  opening 
March  '09.  Visit  us  today  and  see  what 

we  have  in  store  for  you. 


Newbury  Court 


100  NEWBURY  COURT 
CONCORD,  MA  01742 


978.369.5155 


A   DEACONESS 


WWW.NEWBURYCOURT.ORG 


Join" over  1 30  depositors 
excited  about  their* pew 
home  at  The  Groves. 

Make  your  deposit 

now  while  lower 

■rates  and 'prime 

.  locations  are 

•still. available. 


cortirriunity 
residential  lifestyle  options 
"for  active  older  adults 

Visit  our  Information  Center  located  at 
57  Bedford  Street.*' Lexington,  MA 


TkeGri?ve& 
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781.259.0800 


WWW.GROVESINLINCOLN.ORG 
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INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Eloise  and  Raymond  H. 
Ostrander  Memorial  Concert 
Thursday,  October  23,  2008 

Eloise  and  Raymond  H.  Ostrander  lived  in 
Weston  for  many  years  and  attended  the 
Thursday  'B'  series  in  Symphony  Hall  for 
twenty-three  years.  Mr.  and  Mrs.  Ostrander 
were  married  in  1947;  they  moved  from 
Weston  to  Sandwich,  Massachusetts,  in  1971. 
Mrs.  Ostrander  died  in  1991.  Mr.  Ostrander 
taught  in  public  schools  in  Livonia  and  in 
Springwater,  New  York.  He  was  high  school 
principal  in  Springwater,  Caledonia,  and 
Herkimer,  New  York,  and  superintendent  of 
the  Oak  Ridge  Schools  in  Oak  Ridge,  Tennes- 
see, and  the  Mineola  Public  Schools  in 
Mineola,  New  York.  He  was  Professor  of 
Education  and  Chairman  of  the  Department 
of  Administration  at  Boston  University  from 
1961  to  1971.  Ray  Ostrander  was  active  in 
numerous  educational  organizations.  He  co- 
authored  a  textbook  on  educational  adminis- 
tration and  wrote  numerous  articles  for  pro- 
fessional journals.  During  his  life  in  Sandwich 
he  served  on  several  town  committees  and 
was  actively  involved  in  the  Cape  Cod  Con- 
servatory. In  recognition  of  their  generous 
bequest,  a  Thursday-night  BSO  subscription 
concert  each  October  has  been  designated 
"The  Eloise  and  Raymond  H.  Ostrander 
Memorial  Concert." 

"Repartee"  and  "Bolero" 
Offer  Pre-Concert  Receptions 
for  Boston  Symphony-goers 

Now  in  its  ninth  year,  "Repartee"  is  a  con- 
cert series  for  21-  to  38-year-olds;  attendees 
can  purchase  from  one  to  eight  "Repartee" 
dates.  The  evening  begins  at  6:30  p.m.  in  a 
private  room  in  Symphony  Hall  with  a  pre- 
concert reception  featuring  remarks  from 
a  member  of  the  Boston  Symphony  Orches- 
tra. Tickets  including  both  the  concert  and 
the  reception  are  $40,  available  online  at 


bso.org/repartee  or  by  calling  Symphony- 
Charge  at  (617)  266-1200. 

Now  in  its  third  season,  "Bolero"  is  for  singles 
over  40.  There  are  three  Bolero  dates  this 
year  (November  20,  February  3,  and  April  14), 
with  programs  featuring  music  by,  among  oth- 
ers, Brahms,  Tchaikovsky,  Verdi,  Grieg,  and 
Copland.  The  pre-concert  format  is  similar 
to  Repartee  and  includes  a  brief  talk  on  the 
evening's  program;  tickets  at  $90  include  the 
concert  and  a  cocktail  and  hors  d'oeuvres 
reception.  Purchase  all  three  dates  and  also 
receive  a  $25  BSO  gift  certificate.  Tickets 
are  available  online  at  bso.org/bolero  or  by 
calling  SymphonyCharge  at  617-266-1200. 

BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  first  of  its  2008-09  "Family 
Discovery  Concerts"  on  Sunday,  October  26, 
at  3  p.m.  at  the  Newton  Cultural  Center,  225 
Nevada  Street.  The  program,  entitled  "Hallo- 
ween Spooktacular,"  features  seasonal  music 
and  a  costume  parade.  Tickets  are  $14  for 
adults,  $8  for  children,  with  discounts  for 
seniors,  students,  and  families.  For  more 
information,  or  to  order  tickets,  call  (617) 
527-9717  or  visit  newphil.org. 

BSO  violist  Edward  Gazouleas  performs  a 
faculty  recital  at  Boston  University's  Tsai 
Performance  Center,  685  Commonwealth 
Avenue,  on  Monday,  November  3,  at  7:30  p.m. 
The  concert  is  free  and  open  to  the  public. 

The  Walden  Chamber  Players,  whose  mem- 
bership includes  BSO  musicians  Tatiana 
Dimitriades  and  Alexander  Velinzon,  violins, 
Thomas  Martin,  clarinet,  and  Richard  Ranti, 
bassoon,  perform  Boccherini's  String  Quintet 
No.  2  in  B-flat,  G.337,  William  Bolcom's  Fairy 
Tales  for  viola,  cello,  and  bass,  and  Schubert's 
String  Quintet  in  C,  D.956,  on  Friday,  Novem- 
ber 7,  at  7:30  p.m.  at  the  Newton  Cultural 
Center,  225  Nevada  Street.  Tickets  are  $10 
for  adults,  free  for  students  and  children. 
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STRENGTH      AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 

Investment  Management     |     Trust  Administration      |     Wealth  Management 
Financial  Planning      |      Private  Banking 


On  Friday,  November  14,  at  8  p.m.,  the  Wal- 
den  Chamber  Players  perform  a  program  of 
music  by  Donald  Wheelock,  including  his 
String  Trio,  Piano  Variations,  Ten  Bagatelles 
for  oboe  and  string  quartet,  and  Music  for 
Seven  Players,  at  St.  Paul's  Church,  15  St.  Paul 
Street,  Brookline.  Tickets  are  $10  for  adults, 
free  for  students  and  children.  The  same  pro- 
gram will  be  performed  on  Saturday,  Novem- 
ber 15,  at  8  p.m.,  at  Smith  College's  Sweeney 
Hall,  Northampton,  and  also  on  Sunday, 
November  16,  at  3  p.m.  at  the  Sterling  & 
Francine  Clark  Art  Institute,  225  South  Street, 
Williamstown.  Admission  to  the  Smith  College 
performance  is  free;  for  more  information, 
please  call  (413)  585-ARTS.  Tickets  for  the 
Williamstown  performance  are  $15  for  adults 
($10  for  institute  members),  free  for  students 
and  children.  To  reserve  tickets  for  the  New- 
ton, Brookline,  or  Williamstown  concert, 
please  call  (866)  393-2927. 

BSO  Business  Partners 
Enjoy  the  Benefits  of 
Association  with  the  BSO 

The  BSO  Business  Partners  is  an  annual  cor- 
porate membership  program  that  extends 
exclusive  benefits  to  its  partners  year-round, 
during  the  Symphony,  Pops,  and  Tanglewood 
seasons.  Membership  benefits  include  corpo- 
rate recognition  such  as  named  concerts  and 
program  listings;  business  networking  such 
as  exclusive  and  intimate  member  events; 
client  entertaining  such  as  concert  passes/ 
tickets,  behind-the-scenes  tours,  and  VIP 
ticketing  assistance;  and  corporate  employee 
benefits  such  as  two-for-one  ticket  pricing 
for  Symphony  and  Pops  concerts.  For  more 
information  about  becoming  a  BSO  Business 
Partner,  contact  Kerri  Cleghorn  at  (617) 
638-9277  or  kcleghorn@bso.org. 


Chamber  Music  Teas 

Chamber  Music  Teas  presented  by  the  Bos- 
ton Symphony  Orchestra  are  scheduled  for 
six  non-Symphony  Friday  afternoons  in  the 
Cabot-Cahners  Room  of  Symphony  Hall. 
Chamber  Music  Teas  offer  tea  and  coffee, 
baked  refreshments,  and  an  hour-long  cham- 
ber music  performance  by  members  of  the 
BSO.  Doors  open  at  1:30  p.m.,  and  the  con- 
cert begins  at  2:30.  The  remaining  Chamber 
Music  Teas  this  fall  are  on  October  24  and 
November  10.  Individual  tickets  are  $16.  For 
further  information,  or  to  subscribe,  please 
call  SymphonyCharge  at  (617)  266-1200, 
or  visit  www.bso.org. 

We  Want  to  Celebrate  You! 

The  BSO  is  actively  seeking  to  identify  all 
patrons  who  have  been  attending  BSO  con- 
certs for  twenty-five  years  or  more.  We  want 
to  hear  from  you.  Please  call  or  write  with 
your  name,  patron  number,  and  the  number 
of  years  you  have  been  attending,  and  we  will 
be  sure  to  include  you  in  our  plans  to  cele- 
brate you  during  the  2008-09  season.  Call 
(617)  638-9454  or  write  to  25-Year  Patron 
Celebration,  Symphony  Hall,  301  Massachu- 
setts Avenue,  Boston,  MA  02115. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Sunday  Concert  Series 

Every  Sunday  at  1:30  pm 
October  26 

Steven  Isserlis,  cello,  Jeremy  Denk,  piano 
Mendelssohn,  Chopin,  Britten,  Poulenc 

November  2 

Jeremy  Denk,  piano 
Ives  "Concord Sonata", 
Beethoven  "Hammerklavier" 

November  9 

Chamber  Music  Society  of  Lincoln  Center 
Mozart,  Tchaikovsky 

November  16 

Young  Artists  Showcase 

Jose  Franch-Ballester,  clarinet 

First  Prize,  Young  Concert  Artists 

International  Auditions 

Debussy,  Brahms,  Poulenc,  Lovreglio 


November  23 

The  Complete  Shostakovich  String  Quartets,  Part  V 
Borromeo  String  Quartet 
String  Quartets  No.  13, 14, 15 

November  30 

Celebrating  Elliott  Carter's  100th  Birthday 
Laurel  String  Quartet;  Pei-Shan  Lee,  piano 
Claremont  Trio,  with  members  of  the 
Borromeo  String  Quartet 
Carter  -  Sonata  for  Cello  and  Piano, 
String  Quartet  No.  5,  Piano  Quintet 

December  7 

Musicians  from  Marlboro 
Jandcek,  Mozart,  Mendelssohn 


isabelia 
st:wart  Gardner 

MUSEUM 

280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 


•  CONCERTS  EVERY  SUNDAY  AT  1:30  PM 

•  TICKETS  ONLINE,  BY  PHONE,  OR  AT  THE  DOOR 

•  PODCASTS  AND  COMPLETE  SCHEDULE  AT 
GARDNERMUSEUM.ORG 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducts  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 


Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


TWELFTH  ANNUAL                   MPS!W f  T*I§ 
BOSTON  INTERNATIONAL                 ^                  ' 
FINE  ART  SHOW 

November  13-16,  2008 

Sl9 

40  Galleries  from  the  U  S,                                            ft  ■'"'': 

Europe  and  Canada  offering 

Traditional  and  Contemporary  Fine  Art               r^w--*- >--*.--               ••■-.*^«# 

Willord  Leroy  Melcolf,  Jhe  Golden  Screen,  7906 

The  Cyclorama   Boston  Center  for  the  Arts, 
539  Tremont  Street,  in  the  South  End 

WEEKEND  SHOW 

Friday  1-9,  Saturday  1 1-8,  Sunday,  1 1-5 
$1 5  at  the  door,  under  1 2  free 
Special  Guest  Speakers.  Cafe  at  the  show. 
Valet  and  discount  parking  available. 

Information:  617-363-0405 
www.FineArtBoston.com 

Fusco  &  Four/Ventures,  LLC  also  produces  AD  20/21 
March  26-29,  2009    www.AD2021.com 

Courtesy  of  Spanierman  Gallery,  LLC,  New  York 

GALA  PREVIEW 

Thursday,  Nov.  13,  5:30-9:30pm 

to  benefit 

Boston  Symphony  Orchestra 

Enjoy  a  stunning  catered  even! 
and  of  course  the  first  choice  o 
a  dazzling  array  of  fine  art. 
Benefit  tickets  $100  &  $250. 
Call  61 7-266-1 200  or  order 
online  at:  www.bso.org/BIFAS 

f 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlost  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  In  October  2008 
he  receives  the  newly  created  NEA  Opera  Honor  from  the  National  Endowment  for  the  Arts. 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 
Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


Aza  Raykhtsaum* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Boston  Symphony  Orchestra 

2008-2009 


Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul* 
Bessie  Pappas  chair 

Catherine  French* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Kelly  Barr*# 

Kristin  and  Roger  Servison  chair 

Jason  Horowitz* 

Donald  C  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Julianne  Lee* 


SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Joseph  McGauley 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

Sheila  Fiekowsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 

Tatiana  Dimitriades* 

Si-Jing  Huang* 

Nicole  Monahan* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 


XinDing* 
Glen  Cherry* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed  in 

perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller*5 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F  Coqan,  Jr..  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe  § 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 
Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Matron 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  197S 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


*& 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Toby  Oft 

Principal 

J. P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


photos  by  Michael  J.  Lutch 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 


PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
0  Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

To  view  our  2008  First  Half  Statement  of  Financial  Condition,  please  visit  www.bostonprivatebank.com 
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Sh    Olivier  Messiaen:  A  Centenary  Tribute 

The  Boston  Symphony  Orchestra  perforins  Messiaen's  "Et  exspecto 
resurrectionem  mortuorum"  this  week  with  James  Levine  conducting, 
and  the  composer's  "Trois  Petite  Liturgies  de  la  Presence  divine"  on 
November  28-29  w^  ^eV^  Ozawa  conducting. 

by  Andrew  Shenton 

December  10  marks  the  100th  anniversary  of  the  birth  of  Olivier  Messiaen.  There  is 
much  to  celebrate  in  the  life  and  music  of  a  composer  whose  career  spans  more  than 
sixty  years  and  includes  compositions  in  every  major  genre  with  notable  additions  to  the 
piano  and  organ  repertoires.  All  over  the  world,  scholars,  performers,  and  audiences  are 
paying  homage  to  a  composer  whose  music  expresses  a  message  of  beauty  and  joy. 

Born  in  Avignon  in  the  south  of  France,  Messiaen  grew  up  in  intellectual  surroundings. 
His  father,  Pierre,  was  an  English  teacher  who  translated  the  complete  works  of  Shake- 
speare; his  mother  was  the  poet  Cecile  Sauvage.  A  musical  prodigy,  Messiaen  began 
studying  at  the  Paris  Conservatoire  at  age  eleven  with  Paul  Dukas  and  Marcel  Dupre, 
and  later  taught  there  from  1941  to  1978.  In  1931  he  was  appointed  as  organist  of  Sainte 
Trinite  in  Paris,  remaining  in  the  post  until  his  death  in  1992.  He  was  a  gifted  and  imagi- 
native improviser  at  the  organ,  and  many  of  his  impromptu  compositions  developed  into 
full-scale  works,  such  as  the  80-minute  organ  suite  Meditations  sur  le  mystere  de  la  Sainte 
Trinite  ("Meditations  on  the  Mystery  of  the  Holy  Trinity";  1969),  which  originated  as  a 
series  of  improvisations  between  short  sermons  given  to  celebrate  the  rebuilding  of  the 
historic  organ  in  La  Trinite. 


Olivier  Messiaen  in  1967  (photo:  Erich  Auerbach) 
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In  the  1920s  Messiaen  composed  works  that  reflect  the  influence  of  the  French  tradition 
but  which  also  reveal  the  emergence  of  a  unique  style.  The  1930s  and  early  1940s  were  a 
period  of  development  and  experimentation  in  which  he  consolidated  his  place  as  a  com- 
poser with  an  individual  voice.  His  distinct  musical  style  is  renowned  for  innovations  in 
rhythm,  harmony,  and  color.  Rhythmic  developments  include  use  of  Greek  and  Hindu 
rhythms,  non-retrogradable  rhythms  (which  are  palindromic),  additive  rhythms  that  dis- 
rupt evenly  barred  phrases,  and  "rhythmic  characters"  which  develop  like  characters  in  a 
play.  For  Messiaen,  use  of  rhythm  was  manipulation  of  Time,  a  concept  that  fascinated 
him.  Many  of  his  works  suspend  conventional  perception  of  time  through  extremely  slow 
tempos.  Others  are  so  esoteric  and  complex  as  to  be  almost  impossible  to  play. 

His  melodic  and  harmonic  language  is  based  on  a  system  of  scales  called  "modes  of  lim- 
ited transposition."  Messiaen  experienced  a  mild  form  of  synaesthesia  that  manifested 
as  perception  of  colors  when  he  heard  chords  based  on  these  modes.  He  exploited  these 
colors  in  many  significant  works  including  Chronochromie  ("Time-Color";  1960)  and 
Couleurs  de  la  cite  celeste  ("Colors  of  the  Celestial  City";  1963/4).  He  avoided  terms  such 
as  "tonal"  and  "modal,"  declaring  that  for  him  there  was  only  music  with  color  and  music 
without  color. 


Probably  his  most  popular  work  is  the  Quatuor  pour  la  fin  du  Temps  ("Quartet  for  the  end 
of  Time"),  premiered  in  1941  while  he  was  interned  at  Stalag  VINA  in  Silesia.  At  this 
prison  camp  he  and  three  other  inmates  managed  to  find  a  piano,  violin,  cello,  and  clar- 
inet. Messiaen  composed  an  eight-movement  piece  for  them  to  play  incorporating  some 
of  his  previously  written  material  along  with  new  music.  Alternating  passages  of  great 
drama  and  great  tenderness,  the  Quatuor  has  become  a  landmark  in  20th-century  music. 

Following  his  release  from  captivity,  Messiaen's  next  major  work,  the  Trois  Petites  Liturgies 
de  la  Presence  divine  ("Three  short  liturgies  of  the  Divine  Presence";  to  be  performed  here 
November  28-29),  caused  a  huge  controversy  after  the  premiere  in  1945  because  of  the 
novelty  of  the  music,  the  placement  of  a  "liturgy"  in  the  concert  hall,  and  for  the  extraor- 
dinary text  (which  Messiaen  wrote  himself).  For  Messiaen,  music  was  a  way  of  express- 
ing his  faith,  so  it  did  not  seem  strange  to  him  that  "liturgical"  music  could  be  played  out- 
side the  church.  He  stated  that  "the  illumination  of  the  theological  truths  of  the  Catholic 
faith  is  the  first  aspect  of  my  work,  the  noblest,  and  no  doubt  the  most  useful."  This  faith 
was  deep  and  lasting,  and  much  of  his  music  has  an  explicitly  religious  program.  He 
believed  that  all  his  music  was  written  to  glorify  God  and  developed  a  sophisticated 
sign  system  with  which  to  evangelize.  His  works  celebrate  Christ's  Nativity,  Crucifixion, 
Resurrection,  Ascension,  and  Transfiguration,  since  he  preferred  subjects  that  promote  a 
"theology  of  glory"  and  avoided  subjects  such  as  sin,  suffering,  and  death.  But  his  explicit 
Christian  program  should  by  no  means  deter  those  who  do  not  share  his  convictions. 
Rather,  since  Messiaen's  music  works  on  many  levels,  they  should  be  able  to  appreciate 
the  opulent  sounds,  brilliant  orchestrations,  and  great  emotion  of  his  music. 

In  the  mid-1940s  Messiaen  departed  slightly  from  compositions  based  on  religious 
themes  and  wrote  a  trilogy  of  pieces  inspired  by  the  Tristan  myth,  including  the  famous 
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0//V/er  Messiaen  (center)  in  1988  with 
his  former  students  George  Benjamin 
and  Pierre  Boulez 


Turangalila-symphonie  ("Time-Play  Symphony";  1948),  a  Koussevitzky  commission  that 
was  premiered  by  the  BSO  in  December  1949  with  Leonard  Bernstein  conducting. 
Messiaen  experimented  briefly  with  electronic  music  (Fete  des  belles  eaux;  "Festival  of 
Beautiful  Water,"  1937),  but  other  than  his  regular  use  of  the  ondes  Martenot  (an  elec- 
tronic keyboard  instrument  with  a  distinctive  range  of  sounds),  he  did  not  pursue  this 
path.  His  output  in  the  late  '40s  and  early  '50s  was  marked  by  further  experimentation 
and  includes  some  of  the  first  pieces  to  subject  pitch,  rhythm,  articulation,  and  register 
to  mathematical  ordering,  notably  in  the  short  piano  piece  "Mode  de  valeurs  et  d'intensites 
("Mode  of  Values  and  Intensities";  1949) 

Although  Messiaen  strove  to  manipulate  chronological  time  in  his  music,  he  also  found 
an  antidote  to  this  most  human  preoccupation.  "Birds  are  the  opposite  of  time,"  Messiaen 
declared,  "they  are  our  desire  for  light,  for  stars,  for  rainbows  and  for  jubilant  songs!" 
Messiaen  believed  birds  to  be  the  greatest  musicians  on  the  planet,  and  he  became  a 
distinguished  ornithologist,  notating  birdsong  from  his  travels  to  places  such  as  Japan, 
Australia,  and  the  United  States.  He  incorporated  birdsong  transcriptions  using  his  own 
"style  oiseau"  into  much  of  his  music,  notably  in  the  thirteen-volume  Catalogue  d'oiseaux 
("Catalog  of  Birds";  1956-58),  for  solo  piano.  The  1950s  are  almost  wholly  devoted  to 
birdsong-inspired  music  such  as  Reveil  des  oiseaux  ("Waking  of  the  Birds";  1953),  while 
the  1960s  are  dominated  by  a  return  to  religious  music  with  the  gigantic  oratorio  La  Trans- 
figuration de  Notre  Seigneur  ("The  Transfiguration  of  Our  Lord")  for  choir  and  orchestra. 

In  the  1970s  Messiaen  wrote  only  three  works:  a  long  piano  piece  based  entirely  on  the 
songs  of  the  garden  warbler  (La  Fauvette  desjardins);  the  quasi  piano  concerto  Des  Canyons 
aux  etoiles  ("From  the  Canyons  to  the  Stars,"  commissioned  by  Alice  Tully),  and  the  epic 
opera  Saint  Francois  d'Assise,  for  which  he  also  wrote  the  libretto.  He  composed  various 
miscellaneous  pieces  in  the  1980s  including  the  charming  orchestral  miniature  Un  Sourire 
("A  Smile"),  given  its  American  premiere  by  the  Boston  Symphony  Orchestra  in  March  1992, 
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and  ended  his  career  with  a  commission  from  the  New  York  Philharmonic  entitled  Eclairs 
sur  I'Au-dela  ("Glimpses  of  the  Beyond"),  premiered  posthumously  in  November  1992. 

Messiaen  was  also  a  distinguished  teacher.  His  students  and  those  he  directly  influenced 
include  Pierre  Boulez,  Iannis  Xenakis,  Karlheinz  Stockhausen,  Betsy  Jolas,  and  the  pianist 
Yvonne  Loriod,  who  eventually  became  his  second  wife  and  for  whom  he  composed 
much  music,  including  the  stunning  piano  duet  Visions  de  I'Amen  (1943).  It  is  perhaps 
because  of  his  role  as  a  teacher  that  he  tried  so  hard  to  elucidate  his  own  music.  He 
spoke  a  great  deal  about  his  style  in  the  explanatory  Technique  of  my  Musical  Language 
(1944)  and  a  huge  multi-volume  Treatise  on  Rhythm,  Color  and  Ornithology,  published 
posthumously.  He  often  wrote  lengthy  program  notes  that  describe  the  musical  and 
theological  significance  of  each  piece.  This  huge  amount  of  primary  source  material  is 
unusual;  and  it  is  only  in  the  sixteen  years  since  his  death,  and  especially  around  his 
centenary,  that  much  work  has  been  done  to  move  beyond  his  own  explanations  of  his 
music. 

In  the  introduction  to  his  1985  book  on  Messiaen,  the  critic  Paul  Griffiths  correctly  notes 
that  Messiaen  was  "the  first  great  composer  whose  works  exist  entirely  after,  and  to  a 
large  degree  apart  from,  the  great  Western  tradition."  His  work  was  recognized  during 
his  life  with  awards  such  as  the  Erasmus  Prize  (1971),  the  Kyoto  Prize  (1985),  the  Grand 
Croix  de  la  Legion  d'honneur  (1986),  and  the  Pope  Paul  VI  International  Prize  (1989). 
A  gentle  man,  a  man  of  faith,  and  an  innovator,  Messiaen  leaves  a  legacy  of  works  that 
include  some  of  the  most  ravishingly  beautiful  ever  written,  and  a  legacy  of  influence 
that  includes  some  of  the  most  significant  developments  in  20th-century  music.  His 
music  is  sometimes  strange  but  always  alluring.  Through  an  essentially  Christian  prism, 
Messiaen  invites  us  to  attend  to  fundamental  values  such  as  ecstatic  love,  the  joy  of 
being,  and  celebration  of  both  the  spiritual  and  the  divine,  that  we  might  be  caught  up 
by  his  music  and  lost  in  wonder,  love,  and  praise. 

ANDREW  SHENTON  is  on  the  faculty  of  Boston  University  and  Director  of  the  Boston  University 
Messiaen  Project. 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 
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Thursday,  October  23,  8pm 

Friday,  October  24,  8pm 
Saturday,  October  25,  8pm 


THE  ELOISE  AND  RAYMOND  H. 
OSTRANDER  MEMORIAL  CONCERT 


JAMES  LEVINE  conducting 


MESSIAEN 


ET  EXSPECTO  RESURRECTIONEM  MORTUORUM, 
FOR  ORCHESTRA  OF  WOODWINDS,  BRASS, 
AND  METALLIC  PERCUSSION 

(MARKING  THE  100TH  ANNIVERSARY  OF  THE 
COMPOSER'S  BIRTH) 

I.  Out  of  the  depths  have  I  cried  unto  thee,  0  Lord:  Lord,  hear  my  voice. 
(Psalm  130:1,2) 

II.  Christ  being  raised  from  the  dead  dieth  no  more;  death  hath  no  more 
dominion  over  him. 

(St.  Paul's  Letter  to  the  Romans,  6:9) 

III.  The  hour  is  coming  when  the  dead  shall  hear  the  voice  of  the 
Son  of  God. 

(Gospel  According  to  St.  John,  5:25) 

IV.  They  shall  be  raised  in  glory,  with  a  new  name,  when  the  morning 
stars  sing  together,  and  all  the  sons  of  God  shout  for  joy. 

(St.  Paul's  First  Letter  to  the  Corinthians,  15:43; 
Revelation,  2:17;  The  Book  of  Job,  38:7) 

V.  And  I  heard  the  voice  of  a  great  multitude. 
(Revelation,  19:6) 


{INTERMISSION} 


^J^^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

These  concerts  will  end  about  9:55. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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BOULEZ 


NOTATIONS  l-IV 

I.  Modere,  Fantasque 
IV.  Rythmique 

III.  Tres  modere 

II.  Tres  vif,  Strident 


BERLIOZ 


HAROLD  IN  ITALY,  OPUS  16 

Harold  in  the  mountains:  Scenes  of  melancholy, 
of  happiness,  and  of  joy 

March  of  the  pilgrims  singing  their  evening  prayer 

Serenade  of  an  Abruzzese  mountaineer  to  his 
mistress 

Brigands'  orgy,  with  recollections  of  past  scenes 
STEVEN  ANSELL,  VIOLA 


ogram  for 

"~IC  ENTHUSIASTS 

etween  the  ages  of  21  and  38 


repartee 


Meet  new  friends,  mingle,  relax,  and  unwind 

Enjoy  complimentary  pre-concert  hors  d'oeuvres 
and  cocktail  receptions 

Hear  orchestra  member  or  special  guest  remarks 


For  Repartee  dates,  prices, 
and  information  go  to 
bso.org/repartee  or  call 
617-266-1200. 
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1  From  the  Music  Director 


This  week  we  have  a  program  of  French  music,  but  a  very  unusual  one.  Usually  we 
think  of  "French  programs"  as  meaning  a  large  amount  of  Debussy,  Ravel,  Franck, 
Saint-Saens,  Bizet,  Faure,  and  even  Massenet  or  Poulenc;  but  this  one  came  about 
because  I  wanted,  along  with  Harold  in  Italy— one  of  my  very  favorite  pieces  by  Berlioz, 
whom  I  admittedly  love  with  a  mad  passion— to  program  a  major  work  by  Messiaen, 
to  recognize  the  hundredth  anniversary  of  his  birth.  Harold  in  Italy  and  Et  exspecto  resur- 
rectionem  mortuorum  are  major  statements  by  two  very  contrasting  French  composers; 
of  the  pair,  Berlioz— surely  one  of  the  most  innovative  composers  in  all  of  Western 
music— could  be  considered  the  "granddaddy"  of  the  other. 

Messiaen  created  very  special  music  made  up  of  and  characterized  by  elements  that 
make  his  works  sound  like  nobody  else's;  his  music  was  influenced  by  his  fascination 
with  and  study  of  bird  calls,  and  by  his  very  profound  connection  to  his  religious 
upbringing,  resulting  in  specific  kinds  of  sounds  in  his  instrumentation,  harmony,  and 
rhythms.  He  was  also  very  strongly  motivated  by  his  wife,  the  brilliant  keyboardist 
Yvonne  Loriod,  for  whom  he  wrote  numerous  works.  In  Ft  exspecto  resurrectionem  mor- 
tuorum we  get  a  very  specific  use  of  sonorities,  silence,  and  the  special  resonance  of 
the  metallic  percussion  instruments.  Though  Messiaen  conceived  it  for  performance 
in  a  cathedral  or  cathedral-like  space,  this  is  a  work  we  can't  resist  programming  for 
concert  hall  performance  (just  as  it's  impossible  not  to  ignore  Wagner's  stricture  that 
Parsifal  be  performed  only  in  his  own  opera  house  at  Bayreuth). 

Pairing  Berlioz  and  Messiaen  on  this  program  suggested  another  opportunity— to  give 
the  audience  a  work  by  a  major  living  French  composer,  which  caused  me  to  think 
immediately  of  Boulez's  Notations,  twelve  very  short  piano  pieces  from  the  1940s  that, 
since  the  late  70s,  have  gradually  been  metamorphosing  into  orchestral  works,  of 
which  there  are  eight  so  far.  We're  offering  the  first  four,  the  first  group  that  was  made 
available.  Two  are  relatively  contemplative,  rubato-filled  "improvisations";  the  other 
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two  are  very  rhythmically  disciplined;  and  all  four  call  for  a  very  large  orchestra,  but 
one  in  which  individual  string  parts  and  smaller  instrumental  groups  are  used  to  pro- 
duce a  variety  of  uncanny  soft  effects  rather  than  just  loud  ones,  all  in  the  space  of 
twelve  minutes. 


Harold  in  Italy  is  an  example  of  Berlioz  at  his  quintessential  best.  Berlioz  was  one  of 
those  composers  (like  Berg,  or  Messiaen!)  who  moved  from  one  unique  work  to 
another,  rather  than  writing  series  of  works  (concertos,  symphonies,  string  quartets) 
in  a  given  genre.  He  composed  three  operas  (Benvenuto  Cellini,  Beatrice  et  Benedict,  and 
Les  Troyens),  but  each  is  entirely  different  in  size,  scope,  and  ambition.  Even  the  works 
he  called  "symphonies"  (the  Fantastique,  Harold,  Romeo  et  Juliette)  are  characteristically 
different:  Harold  calls  for  solo  viola,  and  Romeo  adds  vocal  soloists  and  chorus  to  the 
orchestra.  Symphonic  works  with  solo  viola  can  be  counted  on  fewer  than  the  fingers 
of  one  hand.  Here,  Berlioz  uses  the  instrument  sometimes  as  part  of  the  orchestra  and 
sometimes  soloistically;  it  also  gives  him  a  chance  to  spotlight,  in  a  solo  capacity,  the 
middle-range,  vocal  sonority  that  was  always  so  important  to  him.  This  is  one  of  my 
favorite  works  among  those  that  people  don't  know  well  or  get  to  hear  often,  and  it 
goes  without  saying  that  I'm  particularly  happy  to  conduct  it  with  the  BSO,  one  of  the 
world's  great  Berlioz  orchestras. 

All  three  works  on  this  program  are  utterly  French  and  utterly  individual,  with  many 
singular  characteristics.  I've  also  never  put  music  by  these  three  composers  in  a  single 
program  before— which  is  another  reason  why  I'm  so  eager  to  hear  it! 
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JAMES   LEVINE  MUSIC  DIRECTOR 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


It  All  Comes  Down 

|       to  Having  the  Right  Partner 


At  Atlantic  Trust,  we  arc  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized    family  office  capabilities. 


Proud  Supporters  of  the 

*       Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.atlantictrust.corn 


This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 
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Olivier  Messiaen 

"Et  exspecto  resurrectionem  mortuorum, " 
for  orchestra  of  woodwinds,  brass, 
and  metallic  percussion 


OLIVIER  MESSIAEN  was  born  in  Avignon,  France,  on  December  10,  1908,  and  died  in  Paris  on 
April  28,  1992.  He  composed  "Et  exspecto  resurrectionem  mortuorum"  in  Petichet  in  1964,  on 
a  commission  from  Andre  Malraux,  the  French  Minister  of  Culture,  for  a  major  work  to  be  per- 
formed as  part  of  national  commemorations  for  the  dead  of  the  two  World  Wars.  The  first  per- 
formance was  a  private  one  in  the  Sainte-Chapelle,  Paris,  on  May  7,  1965,  conducted  by  Serge 
Baudo.  The  public  premiere,  again  with  Baudo  conducting,  took  place  in  the  Cathedral  of  Notre 
Dame  de  Chartres  on  June  20,  1965. 

THE  SCORE  CALLS  FOR  THREE  ENSEMBLES:  Woodwind— two  piccolos,  three  flutes,  three 
oboes  and  English  horn,  three  clarinets,  E-flat  clarinet,  and  bass  clarinet,  three  bassoons  and  con- 
trabassoon;  Brass — trumpet  in  D,  three  trumpets,  six  horns,  three  tenor  trombones,  bass  trom- 
bone, tuba,  and  bass  saxhorn  in  B-flat;  and  Metallic  Percussion — three  sets  of  tuned  cow  bells 
(cencerros),  tubular  bells,  six  gongs,  and  three  tam-tams. 

^\^       Olivier  Messiaen  began  his  musical  education  as  a  young  child  in  his  native  Avignon.  His 
taste  for  music  was  awakened  by  a  Christmas  gift  he  received  in  1916— scores  of  The 
Damnation  of  Faust  and  Don  Giovanni,  a  remarkable  gift  for  an  eight-year-old!  Two  years 
later  his  family  moved  to  Nantes  and  he  took  formal  instruction  in  harmony.  His  teacher, 
Jehan  de  Gibon,  gave  him  the  score  of  Debussy's  Pelleas  et  Meiisande.  Messiaen  has 
described  his  encounter  with  this  work  as  "a  real  bombshell . . . probably  the  most  decisive 
influence  of  my  life."  Messiaen  entered  the  Paris  Conservatoire  at  eleven.  In  1926  he  won 
the  first  prize  in  fugue,  following  that  in  1928  with  the  prize  in  piano  accompaniment. 
During  the  two  successive  years  he  bore  off  the  palm  in  music  history  and  in  composi- 
tion. His  teachers  included  Marcel  Dupre  for  organ,  Messiaen's  principal  instrument,  and 
Paul  Dukas  in  composition. 

Almost  immediately  after  finishing  his  studies,  Messiaen  took  up  the  position  of  organist 
at  the  church  of  La  Trinite  in  Paris,  remaining  in  the  post  from  1930  until  his  death.  He 
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began  teaching  in  Paris  in  the  Ecole  Normale  de  Musique  and  the  Schola  Cantorum.  And, 
of  course,  he  continued  composing.  Already  during  the  1930s  his  music  was  introduced 
to  Boston  by  Serge  Koussevitzky,  who  led  the  American  premiere  of  Les  Offrandes 
oubliees  (The  Forgotten  Sacrifices)  in  October  1936,  when  the  composer  was  not  yet 
twenty-seven.  Messiaen's  connection  with  the  Boston  Symphony  Orchestra  continued  for 
the  rest  of  his  life.  He  was  composer-in-residence  at  Tanglewood  in  1949;  that  December 
Leonard  Bernstein  led  the  BSO  in  the  world  premiere  of  the  Turangaltla-symphonie,  com- 
missioned by  Koussevitzky.  Other  Messiaen  works  performed  by  the  Boston  Symphony 
Orchestra  over  the  years  include  L'Ascension  (Koussevitzky,  Eugene  Ormandy,  and  Rich- 
ard Burgin),  Chronochromie  (Georges  Pretre),  Concert  a  quatre  (Myung-Whun  Chung), 
Et  exspecto  resurrectionem  mortuorum  (Michael  Tilson  Thomas  and  Simon  Rattle),  Oiseaux 
exotiques  (Seiji  Ozawa),  ReVe/7  des  oiseaux  (Ingo  Metzmacher),  and  Three  Short  Liturgies 
of  the  Divine  Presence  (Ozawa).  After  Seiji  Ozawa  conducted  the  world  premiere  of 
Messiaen's  six-hour-long  opera  Saint  Francis  of  Assisi  in  Paris  in  1985,  he  gave  the  Ameri- 
can premiere  of  three  scenes  in  concert  format  with  the  Boston  Symphony.  In  the  winter 
of  1992,  the  BSO  gave  its  last  American  premiere  of  a  new  Messiaen  piece,  Un  Sourire,  a 
tribute  to  Mozart,  under  the  direction  of  Marek  Janowski,  who  had  commissioned  it. 


One  of  the  major  elements  of  Messiaen's  work  was  his  deep  and  mystical  religious  faith. 
He  thoroughly  absorbed  the  musical  elements  of  the  Catholic  tradition  through  his  many 
years  as  a  distinguished  organist,  and  he  could,  when  he  chose,  employ  the  traditional 
melodies  of  Gregorian  chant  for  both  musical  and  symbolic  purposes  in  his  own  scores, 
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as  he  does  in  the  fourth  movement  of  Et  exspecto  resurrectionem  mortuorum.  This  religious 
thread  is  central  to  many  of  his  most  significant  and  effective  works. 

That  religious  faith  formed  the  basis  for  one  of  his  best-known  and  most  moving  compo- 
sitions, Quatuor  pour  la  fin  du  Temps  (Quartet  for  the  End  of  Time),  which  he  wrote  while 
imprisoned  in  a  Silesian  military  camp  in  1940.  Finding  three  other  musicians  who  had 
managed  to  retain  their  instruments,  he  composed  the  work  for  a  quartet,  with  himself 
as  pianist,  drawing  upon  imagery  from  the  book  of  Revelation  (the  same  source  as  some 
of  the  images  in  Et  exspecto).  The  four  musicians  gave  the  first  performance  of  the  quar- 
tet in  those  stark  surroundings  in  1941. 

After  his  release  from  the  camp  in  1941,  Messiaen  became  professor  of  harmony  at  the 
Conservatoire.  Not  long  afterward  he  began  the  series  of  lessons  in  the  home  of  a  friend 
that  attracted  the  attention  of  the  brightest  young  composers  at  the  institution,  notably 
Pierre  Boulez.  He  was  named  Professor  of  Composition  at  the  Conservatory  in  1966  and 
was  elected  a  member  of  the  Institut  the  following  year. 

Messiaen  was  a  renowned  ornithologist  and  often  included  actual  birdcalls,  collected  all 
over  the  world,  in  his  music.  For  a  period  in  the  1960s,  especially,  some  of  his  largest 
works  were  based  almost  entirely  on  musical  gestures  created  in  imitation  of  the  songs 
of  specific  birds,  which  the  composer  always  gratefully  acknowledged  in  his  prefaces. 

As  a  musician,  Messiaen  liked  to  refer  to  himself  as  a  "rhythmician,"  since  he  had  spent 
years  in  a  detailed  study  of  the  elements  of  rhythm,  not  only  in  the  European  art-music 
tradition,  but  also  the  rhythmic  concepts  of  the  ancient  Greek  and  Hindu  traditions. 

The  three  threads  of  Catholic  mysticism,  birdsong,  and  exotic  rhythms  all  come  together 
in  Et  exspecto  resurrectionem  mortuorum.  The  title  comes  from  the  Nicene  Creed:  "And  I 
look  for  the  resurrection  of  the  dead."  Though  the  five  movements  are  untitled,  each  is 
preceded  in  the  score  by  a  Biblical  quotation  (or  an  assemblage  of  quotations)  to  reflect 
the  theme  of  a  transition  from  despair  to  faith.  For  a  composer  who  could,  upon  occa- 
sion, write  some  of  the  most  complex  music  of  our  time,  Messiaen's  score  is  amazingly 
direct  and  straightforward,  though,  as  always,  filled  with  gestures  that  have  symbolic  sig- 
nificance as  much  as  a  purely  aesthetic  one. 

During  the  decade  before  the  composition  of  Et  exspecto,  Messiaen  had  concentrated 
on  the  exploitation  of  timbre  and  rhythm,  with  little  or  no  attention  to  melody.  Then 
with  Sept  Ha'fka'iof  1962,  inspired  by  Japanese  gagaku  music,  he  returned  to  a  kind  of 
melody-based  music.  And  in  his  next  piece,  Couleurs  de  la  cite  celeste  (1963),  he  made 
greater  use  of  chant  melodies  and  less  of  the  birdsong  that  had  so  dominated  his  work  of 
the  few  years  previous.  Thus,  with  Et  exspecto  (1964)  he  blends  melody  (including  subtle 
and  rare  quotations  of  birdsong  or  chant),  rhythm,  and  timbre  in  a  way  that  allows  each 
aspect  its  own  significant  role. 

The  overall  effect  of  the  work  is  one  of  monumental  grandeur  and  a  new  simplicity.  One 
elementary  illustration  of  the  simple  directness  of  Messiaen's  musical  imagery  comes  in 
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Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
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Seiji  Ozawa,  Henri  Dutilleux, 
Charles  Munch,  and  Olivier 
Messiaen  at  the  1966  Besancon 
Festival  (photo:  BSO  Archives) 


a  comparison  of  the  beginning  and  end  of  the  work:  it  starts  in  darkness,  a  "cry  from  the 
abyss,"  with  a  low  A-flat  on  the  saxhorn;  the  last  movement,  symbolizing  the  multitude 
of  resurrected  humanity,  ends  with  a  shimmering  chord  whose  top  note  is  G-sharp  in  the 
piccolos— exactly  five  octaves  above  the  opening  pitch.  The  gap  of  five  octaves  symbol- 
izes the  full  expanse  of  the  space  between  the  abyss  and  celestial  glory;  at  the  same 
time,  the  achievement  of  the  original  pitch  as  the  culmination  of  the  final  chord  brings  a 
purely  musical  sense  of  closure.  The  feeling  of  grandeur  in  this  score,  of  formal  hieratic 
event,  is  emphasized,  too,  by  the  composer's  request  that  the  work's  five  movements 
each  be  separated  from  one  another  by  a  minute  of  silence. 

The  following  paragraphs  begin  with  the  Biblical  quotation  that  heads  each  movement, 
followed  by  a  brief  analysis: 

I.  Out  of  the  depths  have  I  cried  unto  thee,  O  Lord:  Lord,  hear  my  voice.  (Psalm  130:1-2). 

Beginning  on  a  low  A-flat  in  the  saxhorn,  the  low  woodwinds  and  brass  begin  to  unwind 
a  long  and  slow  melody  in  a  solemn  mood,  deepened  by  the  soft  rumble  of  the  tam-tams. 
A  gradual  crescendo  culminates  in  eight  massive  dissonant  chords  (each  containing  all 
twelve  notes  of  the  chromatic  scale)  that  represent  the  cry  from  the  Abyss. 

II.  Christ,  being  raised  from  the  dead,  dieth  no  more;  death  hath  no  more  dominion  over 
him.  (Romans  6:9). 

A  splash  of  arabesque  decoration  in  the  upper  woodwinds  and  a  sustained  chord  in  the 
horns  anticipate  the  elements  of  a  slow  lyrical  melody  begun  in  the  oboe  and  continued 
by  the  other  woodwinds.  A  contrasting  section  begins  with  a  complex  rhythmic  figure  in 
the  cowbells.  This  is  a  Hindu  rhythm  (Simhavikrama)  consisting  of  fifteen  units— here 
eighth-notes— in  a  complex  pattern.  Messiaen  chooses  it  for  its  symbolic  significance. 
The  Hindu  name  for  this  rhythm  means  "the  power  of  the  lion,"  and  it  contains  embed- 
ded within  it  a  shorter  rhythm  (Vljoya),  the  name  of  which  means  "victory."  The  number 
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fifteen  is  also  symbolic,  being  a  multiple  of  three  and  five.  Three,  of  course,  represents 
the  Trinity  in  a  Christian  context;  five  is  the  number  of  Shiva  in  Hindu  belief— Shiva,  the 
destroyer  of  death,  and  therefore  also  a  symbol  of  Christ.  The  movement  alternates 
twice  between  the  opening  lyric  melody  and  the  faster  rhythmic  passage,  then  closes 
with  a  reference  to  the  opening  material. 

III.  The  hour  is  coming  when  the  dead  shall  hear  the  voice  of  the  Son  of  God.  (John  5:25). 

Messiaen  begins  this  movement  with  his  first  use  of  birdsong  in  the  piece— the  song  of 
the  uirapuru  (musician  wren)  of  the  Amazon.  As  with  the  Hindu  rhythm  of  the  preceding 
movement,  he  turns  an  exotic  image  into  a  Christian  symbol:  according  to  a  legend 
prevalent  among  the  natives  of  the  Amazon,  one  hears  the  uirapuru  only  at  the  moment 
of  death.  There  is  an  improvisatory  feeling  to  the  birdsong;  the  rest  of  the  movement  is 
formal  in  structure,  as  if  emphasizing  death's  ultimate  unavoidability.  Four  notes  on  the 
bells,  permutated  to  different  shapes,  an  orchestral  crescendo  on  a  repeated  chord,  and 
long  notes,  allowed  to  vibrate  freely,  on  the  gongs  and  tam-tams  make  up  the  stock  of 
musical  gestures.  On  its  last  appearance,  the  sound  of  the  gongs  appears  from  under  the 
woodwind  figure  and  grows  to  the  loudest  moment  in  the  movement  (marked  fffff),  then 
dies  away  into  silence. 

IV.  They  shall  be  raised  in  glory,  with  a  new  name,  when  the  morning  stars  sing  together, 
and  all  the  sons  of  God  shout  for  joy.  (/.  Corinthians  15:43;  Revelation  2:17;  Job  38:7). 

This  is  the  longest  and  most  complex  movement,  built  out  of  the  repetition  of  a  few  spe- 
cific blocks  of  material  shaped  into  a  long  crescendo  to  a  powerful  climax.  Three  long- 
held  notes  played  on  three  tam-tams  begin  the  movement;  the  gesture  recurs  many 
times,  each  time  louder  than  before.  It  alternates  with  two  different  kinds  of  ideas:  chant 
melodies  from  the  Easter  service  (the  introit  "Resurrexi"  played  on  bells  and  cowbells, 
followed  by  the  "Alleluia"  on  trumpet  and  all  the  woodwinds),  and  the  song  of  another 
bird,  the  calandra  lark  of  southern  Europe,  which  symbolizes  for  Messiaen  "heavenly  joy 
and  one  of  the  four  qualities  of  the  Heavenly  Host,  the  'gift  of  agility.'"  Each  time  a  sec- 
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tion  recurs,  it  grows  slightly  longer  and  more  elaborate.  At  the  third  statement  of  the 
plainsong  material,  Messiaen  creates  a  powerful  climax  by  combining  it  contrapuntally 
with  the  opening  theme  of  the  first  movement  in  the  horns  and  trombones.  The  overall 
plan  of  the  movement  is  as  follows: 

Three  tam-tam  strokes  (pp) 
Plainsong  from  Easter  service 

Three  tam-tam  strokes  (p) 

Calandra  lark 

Three  tam-tam  strokes  (  f ) 
Plainsong  from  Easter  service 

Three  tam-tam  strokes  ( ff) 
Calandra  lark 

Three  tam-tam  strokes  (  fff) 
Plainsong  from  Easter  service  combined 
with  theme  of  first  movement 

Tam-tams  and  gongs  (p,then  f ) 

Eight  long  chords  (full  ensemble),  recalling 

end  of  first  movement 

V.  And  I  heard  the  voice  of  a  great  multitude.  (Revelation  19:6). 

The  brief  finale  has  correspondences  with  the  opening  movement;  the  smoothly  lyrical 
melody,  however,  is  now  driven  along  by  an  implacably  steady  sixteenth-note  rhythm  in 
the  six  gongs.  The  pulsing  surge  of  the  great  multitude  runs  on  without  pause  until  finally 
arriving  at  a  series  of  massive  closing  chords,  on  the  last  of  which  the  three  piccolos  rise 
to  the  high  G-sharp— five  octaves  above  the  work's  opening  pitch— to  complete  the 
ascent  from  the  abyss  to  the  celestial  heights. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  ONLY  PREVIOUS  BOSTON  SYMPHONY  PERFORMANCES  of  "Et  exspecto  resurrectionem 
mortuorum"  were  led  by  Michael  Tilson  Thomas  as  part  of  "Spectrum"  concerts  in  March/April 
1972,  and  then  at  Tanglewood  that  August;  by  Simon  Rattle  at  Symphony  Hall  in  January  1994, 
and  by  James  Levine  at  Symphony  Hall  in  December  2004.  More  recently,  the  Tanglewood  Music 
Center  Orchestra  conducted  by  Stefan  Asbury  performed  the  work  on  June  30,  2008,  this  past 
summer,  to  mark  the  centennial  of  Messiaen's  birth. 


WEEK   5       PROGRAM   NOTES 


14  NOV  2008 


BOSTON  CONNECTION 


17  JAN  2009 


Martin  Boykan* 
Robert  Erickson 
Arnold  Schoenberg 
Elliott  Schwartz** 
Ken  Ueno 

Kati  Agocs 

Peter  Maxwell  Davies 
Michael  Gandolfi*1 
John  Heiss 


Charles  Dimmick 
Curtis  Macomber 
Rafael  Popper-Keizer 
Wendy  Richman 


Angel  Subero 
Karl  Doty 


oo 

>• 

2 

< 

1 


JOHN  HARBISON:  A  WINTER'S  TALE 


O 

o 
< 

—J 

z 


20  MAR  2009 


Concert  performance 

In  celebration  of  the  composer's  70th  birthday 


LU 


PREMIERES 


22  MAY  2009 


Ina  Zdorovetchi 
Robert  Schulz 


Lisa  Bielawa** 
Geoffrey  Gordon* 
Thomas  Oboe  Lee** 
Lou  Spratlan** 

*WORLD  PREMIERE 
**BMOP  COMMISSION      All  programs  subject  to  change 

PROGRAM  NOTES  WITH  THE  EVENING'S  COMPOSERS  7:  00 


< 

o 


i 


SAVE  10% 


ORDER  TICKETS  by  phone  using  promotion  code  "BSO  program" 
to  save  10%  on  regularly-priced  tickets  for  Jordan  Hall  concerts  only. 
Limited  number  of  discounted  tickets  available. 


www.bmop.org     BOSTON  MODERN  ORCHESTRA  PROJECT     617.363.0396 


50 


Pierre  Boulez 

"Notations  I-IV" 


PIERRE  BOULEZ  was  born  in  Montbrison,  France,  on  March  26,  1925,  and  lives  in  Paris.  His 
"Notations  I-IV"  are  orchestrations  and  expansions  of  the  first  four  of  twelve  solo  piano  pieces 
that  he  wrote  in  1945.  The  first  four  orchestrations  (which  were  originally  to  include  all  twelve) 
were  commissioned  by  the  Orchestre  de  Paris,  completed  in  1978,  and  premiered  under  Daniel 
Barenboim's  direction  on  June  18,  1980,  in  Paris.  Boulez  made  some  revisions  in  1984. 

THE  SCORE  OF  "NOTATIONS  I-IV"  calls  for  an  orchestra  of  four  flutes  (fourth  doubling  piccolo), 
three  oboes,  English  horn,  E-flat  clarinet,  two  B-flat  clarinets,  A  clarinet,  bass  clarinet,  three  bas- 
soons, contrabassoon,  six  horns,  four  trumpets,  four  trombones,  tuba,  percussion  (eight  players 
suggested,  variously  performing  on:  xylophone,  vibraphone,  marimba,  glockenspiel,  tubular  bells, 
bell  plate,  glass  chimes,  bell  tree,  wood  blocks,  temple  blocks,  Japanese  wood  blocks,  boobams, 
anvils,  claves,  timbales,  cymbalettes,  crotales,  cowbells,  maracas,  large  triangle,  metal  blocks,  snare 
drum,  bass  drum,  tom-toms,  log  drum,  tablas,  hand  drum,  congas,  bongos,  suspended  cymbals, 
Chinese  cymbal,  sizzle  cymbal,  tam-tams,  gongs),  timpani,  celesta,  three  harps,  piano,  and  strings. 
For  performance  of  "Notations  I-IV,"  Boulez  suggests  the  order  I,  IV,  HI,  II;  the  durations  are: 
I.  about  2:30;  IV  about  1:45;  HI-  about  4:00;  II.  about  2:00. 
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Pierre  Boulez  wrote  his  12  Notations  for  solo  piano  in  1945,  when  he  was  still  a  student  at 
the  Paris  Conservatoire.  They  were  premiered  in  1948  by  Yvette  Grimaud,  but  weren't 
published  until  almost  forty  years  later,  following  the  creation  of  the  composer's  orches- 
tral versions  of  the  first  four  pieces.  The  Notations  in  1945  represented  a  dramatic  step 
forward  for  a  composer  who,  upon  his  arrival  in  Paris  from  a  decidedly  un-cosmopolitan 
region  of  France  to  attend  the  Conservatoire,  had  virtually  no  exposure  to  contemporary 
music.  By  all  accounts  he  picked  up  astoundingly  quickly  both  the  foundations  of  tradi- 
tional music  (particularly  harmony  and  counterpoint)  and  the  influences  of  the  progres- 
sive composers  he  encountered  in  the  capital.  Most  important  of  these  was  Olivier 
Messiaen,  a  middling  teacher  of  counterpoint  at  the  Conservatoire  who  happened  to  be 
one  of  the  most  original  composers  of  the  era. 
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Outside  of  his  formal  courses,  Messiaen  invited  interested  pupils  to  his  own  home  for 
classes  in  analysis  of  modern  works  by  Schoenberg,  Stravinsky,  and  Bartok,  whose  music 
received  short  shrift  at  the  school.  Another  major  acquaintance  of  Boulez,  in  some  ways 
countering  Messiaen's  predilections,  was  Rene  Leibowitz,  the  most  important  proponent 
in  France— perhaps  in  Europe  at  that  time,  Schoenberg  himself  having  moved  to  the 
United  States— of  Schoenberg's  new  techniques  of  twelve-tone  composition.  Between 
Leibowitz's  explications  of  the  music  of  Schoenberg  and  (especially)  Anton  Webern,  and 
the  particular  rhythmic  and  harmonic  experiments  of  Messiaen's  own  unique,  relatively 
little-known  music,  Boulez  began  to  find  his  way.  The  12  Notations  for  piano,  along  with 
the  Sonatine  for  flute  and  piano  (1946)  and  Piano  Sonata  No.  1,  synthesized  the  approaches 
that  in  a  few  short  years  Boulez  absorbed  during  his  time  at,  and  outside,  the  Conservatoire. 
By  the  time  he  was  thirty,  in  1955,  he  was  considered  the  most  formidable  and  uncom- 
promising composer  of  the  post-World  War  II  generation  and  was  well  known  as  a 
sometimes-angry  iconoclast,  nihilist,  anarchist  (take  your  pick)  determined  to  redefine 
musical  culture  itself. 

More  than  fifty  years  later,  much  has  changed,  and  Boulez  is  one  of  the  most  respected 
administrators  and  conductors  in  the  world.  As  a  conductor  he  held  the  chief  conducting 
positions  of  both  the  BBC  Symphony  Orchestra  and  the  New  York  Philharmonic  (concur- 
rently) and  guest  conductor  positions  with  the  Cleveland  Orchestra  and  the  Chicago 
Symphony  Orchestra,  and  was  admitted  to  the  inner  sanctum  of  Wagner's  Bayreuth,  first 
by  Wieland  Wagner  for  performances  of  Parsifal  and  Tristan  und  Isolde  in  the  1960s,  then 
for  the  centennial  performances  of  the  Ring  Cycle  in  1976.  As  an  administrator  and 
organizer  he  worked  with  the  French  government  to  establish  IRCAM,  the  most  impor- 
tant state-supported  initiative  for  advanced  music  education  and  research  in  the  world, 
in  the  late  1970s. 

These  mainstream  activities,  paradoxically,  have  been  a  continuation  of  Boulez's  wide- 
ranging  vision  of  transformation  for  the  world's  musical  culture.  As  a  conductor  of  the 
great,  established  orchestras  he  attempted  to  introduce  a  counterposition  to  the  master- 
piece-centered program  formula  that  he  felt  shackled  those  institutions,  keeping  them 
from  freshening  their  approach  and  their  audiences.  In  the  process  he  came  to  realize  the 
limits  of  his  own  interest  in  certain  kinds  of  repertoire  and  the  limits  of  his  audience  to 
accept  the  steady  diet  of  the  new  (and,  significantly,  the  "classic"-new  of  Schoenberg, 
Varese,  and  other  earlier  20th-century  masters)  that  was  the  bread-and-butter  of  his 
early  career  and  the  fond  hope  of  his  major  appointments.  The  successes  of  his  perform- 
ance career  have  largely  depended  not  on  his  philosophy  but  on  the  strength  of  his  musi- 
cianship, phenomenal  ear,  and  clear  technique,  which  earned  him  the  crucial  respect  of 
orchestral  musicians  regardless  of  their  own  aesthetic  positions. 

The  "Institut  de  recherche  et  de  co-ordination  acoustique-musical"  (IRCAM)  was  the 
centerpiece  of  a  broader  retooling  of  French  musical  institutions  that  Boulez  and  others 
proposed  already  in  the  1960s,  only  part  of  which  came  to  pass.  In  the  1960s  and  early 
'70s  Boulez  lived  in  self-imposed  expatriation  in  Baden-Baden,  West  Germany,  finding 
himself  at  odds  with  much  of  the  government's  official  attitude  toward  music.  By  for- 
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Pierre  Boulez  on  stage  in 
Chicago,  April  1,  1995,  follow- 
ing a  Chicago  Symphony 
Orchestra  performance, 
honoring  the  composer's 
70th  birthday,  of  "Notations 
l-IV"  conducted  by  Daniel 
Barenboim,  who  had  led  the 
premiere  in  Paris  in  1980 
(Rosenthal  Archives,  Chicago 
Symphony  Orchestra/photo 
by  Jim  Steere) 


warding  Boulez's  propositions  Georges  Pompidou,  who  became  President  in  1969,  hoped 
to  return  the  most  famous  and  respected  French  musician  to  his  home  soil.  Even  before 
its  opening  in  1978,  IRCAM  was  on  its  way  to  becoming  the  hotbed  of  training  for 
advanced  composers  and  sound  researchers  from  around  the  world.  IRCAM  has  also 
been  central  in  developing  hardware  and  software  for  music  creation,  helping  to  trans- 
form fundamentally  the  commercial  and  consumer  markets  in  computer  music.  In  addi- 
tion, the  Ensemble  InterContemporain  was  created  as  the  institute's  resident  ensemble. 

As  part  of  the  general  state  reforms  of  the  musical  situation  in  Paris,  in  1967  the  Orchestre 
de  Paris  was  created  by  the  ministry  and  Charles  Munch  as  a  result  of  the  dissolution  of 
the  orchestra  of  the  Conservatoire  and  with  the  intent  to  bring  together  permanently  the 
best  orchestral  musicians  in  the  city.  Its  creation  went  against  Boulez's  ideas,  and  for 
many  years  he  didn't  conduct  the  major  orchestra  of  Paris.  A  partial  reconciliation  came 
about  in  the  late  1970s  when  Daniel  Barenboim,  whom  Boulez  had  nominated  for  the 
post,  became  the  Orchestre  de  Paris  music  director,  and  subsequently  the  ensemble 
commissioned  the  orchestral  versions  of  the  composer's  12  Notations,  which  were  little- 
known  and  had  not  yet  been  published. 

Boulez's  music,  even  those  pieces  widely  acknowledged  as  masterworks— Le  Marteau 
sans  maftre,  the  Piano  Sonata  No.  3,  Pli  selon  pli  (all  dating  from  the  1950s)— is  not  nearly 
as  well  known  in  practice  as  in  anecdote,  and  in  some  ways  he  is  as  well  known  for  the 
failure  of  his  austere  polemic  in  integral  serialism,  Polyphonie  X,  as  for  his  genuinely  suc- 
cessful pieces.  This  has  partly  to  do  with  his  ascension  in  the  ranks  of  the  great  conduc- 
tors— not  only  the  time  required  to  devote  to  that  part  of  his  musical  life  (not  to  mention 
IRCAM  and  what  that  entailed),  but  the  eclipsing  nature  of  his  conducting  persona. 
Also,  famously,  he  has  rarely  settled  on  finished  versions  of  his  pieces  since  Le  Marteau, 
although  he  has  nonetheless  allowed  their  performance.  The  Third  Sonata,  in  which  he 
first  explored  indeterminacy  via  performer  choice  (under  the  influence  of  the  poet 
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Mallarme),  remains  unfinished;  the  much  larger  Pli  selon  pli  transformed  over  the  course 
of  forty-plus  years  to  reach  its  (supposedly)  final  state;  and  several  other  works  dating 
back  to  the  1960s  are  yet  "in  process."  Since  completing  the  first  four  Notations  in  1978 
(and  revising  them  in  1984),  Boulez  has  talked  of  two  more  groups  of  four  pieces  each  as 
being  in  various  stages  of  completion.  To  date  only  Notation  VII  has  been  published  in 
addition  to  the  first  group. 

Another  inhibitor  to  the  potential  popularity  of  Boulez's  sensual,  brilliant,  often  ravishing 
music  has  been  his  interest  in  redefining  the  very  media  of  performance,  and  for  logisti- 
cal reasons  many  organizations  and  ensembles  avoid  scheduling  some  of  his  more 
adventurous  works.  On  the  tame  side,  Polyphonie  X,  Le  Marteau  sans  mattre,  Eclat,  and  sur 
Incises,  for  example,  all  require  different  non-standard  performing  forces,  beyond  which 
the  orchestral  works  Figures,  Doubles,  Prismes  and  Rituel  in  memoriam  Bruno  Maderna  call 
for  unconventional  deployment  of  the  orchestra  onstage.  Since  1980  his  work  at  IRCAM 
has  led  the  use  of  complex  configurations  of  pre-recorded  or  live  electronics  along  with 
acoustic  instruments  in  such  pieces  as  ...explosante-fixe...,  Anthemes  2,  Repons  (which 
won  a  Grammy!)  and  Derive  2,  all  of  which  initially  demanded  the  services  of  IRCAM- 
trained  sound  technicians  (although  now  they  travel  more  easily  than  they  used  to).  So 
it  is  that  Notations  I -IV  is  without  question  Boulez's  most  popular  work  for  orchestra,  not 
least  because  it  is  technically  conventional,  in  spite  of  its  massive  percussion  requirements. 

Boulez,  in  an  interview  accompanying  David  Robertson  and  the  Orchestre  National  de 
Lyon's  recording  of  Notations,  recalls  reading  a  report  of  4000-year-old  grain  seeds  taken 
from  an  Egyptian  tomb  and  which,  when  planted,  sprouted  and  grew.  This,  he  says, 
encouraged  his  idea  of  returning  to  his  student-era  piano  works.  He  had  actually  attempted 
orchestrations  of  eleven  of  the  twelve  piano  pieces  already  in  the  mid-1940s;  from  what 
little  I've  seen  of  these  withdrawn  versions,  they  are  scarcely  more  sophisticated  than 
one  would  expect  from  a  brilliant  young  composer  with  no  experience  writing  for  orches- 
tra. In  their  sharply  drawn  musical  character,  both  the  piano  pieces  themselves  and  the 
idea  of  orchestrating  them  strongly  suggest  Boulez's  familiarity  with  Schoenberg's  Five 
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Pieces  for  Orchestra,  Opus  16,  and  possibly  Webern's  Variations  for  orchestra,  Opus  30 
(the  latter  particularly  in  the  twelve-tone  influence  and  the  miniature  scale  of  the  pieces). 

The  1978  (rev.  1984)  versions  of  the  first  four  Notations  benefited  from  Boulez's  vast 
experience  with  an  enormous  range  of  the  orchestral  canon  from  Bach  to  Berio.  The  new 
versions  are  not  mere  orchestrations  but  expansions  and  transformations  of  the  original 
pieces,  three  minutes  of  original  material  becoming  ten.  Boulez  had,  in  the  meantime, 
also  developed  a  much  more  refined  approach  to  harmony  and  structure,  and  the  new 
pieces  reveal  a  lush  bloom  in  contrast  with  the  comparatively  colorless  total  chromatic  of 
the  originals.  Their  strongly  defined  characters  also  expand  richly  in  space  and  timbre  in 
their  new  guise. 

In  Notations  one  can  clearly  hear  the  echoes  in  Boulez's  orchestral  writing  of  the  music 
of  Wagner,  Debussy,  Ravel,  Bartok,  and  Schoenberg,  with  tendencies  toward  the  metallic 
and  the  shimmering.  The  shimmering  cascades  of  arpeggios  of  Notation  I,  Modere. 
Fantasque,  for  example,  are  pure  Boulez  (one  hears  similar  moments  in  Rituel  and  Pli 
selon  pli)  expanded  from  a  tiny  four-note  piano  figure.  In  Notation  IV,  Rythmique  (which 
should  always  be  performed  as  the  second  movement  in  this  group  of  four),  the  profile 
is  much  more  aggressive,  with  brass  predominating.  In  the  third  piece,  Notation  III,  Tres 
modere,  the  orchestra  is  a  resonant  body,  sustained  harmonies  buoying  and  also  obscur- 
ing a  central  melodic  line.  The  original  piano  Notation  II,  Tres  vif,  is  the  most  radical  and 
aggressive  of  the  piano  pieces.  Its  blurring  of  pitched  sound  and  noise  (glissandi,  cluster 
chords,  and  tremolo)  in  the  original  are  pushed  further  in  the  use  of  much  unpitched  per- 
cussion and  insistent  brass,  driving  forward  in  mechanically  insistent  pulse. 

Robert  Kirzinger 


THE  FIRST  AMERICAN  PERFORMANCE  of  "Notations  l-IV"  took  place  on  December  11,  1980, 
with  Zubin  Mehta  conducting  the  New  York  Philharmonic. 

THE  ONLY  PREVIOUS  BOSTON  SYMPHONY  PERFORMANCES  of  "Notations  l-IV"  took  place 
in  March  1986  in  Symphony  Hall,  with  the  composer  conducting. 
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Hector  Berlioz 

"Harold  en  Italie,"  Symphony  in  four  parts 
with  viola  solo,  Opus  16 


HECTOR  BERLIOZ  was  born  at  La  C6te-St-Andre,  near  Grenoble,  France,  on  December  n,  1803, 
and  died  in  Paris  on  March  8,  1869.  "Harold  en  Italie"  was  composed  between  January  and  June 
1834  in  Paris.  The  first  performance  was  given  at  the  Paris  Conservatoire  on  November  23, 1834, 
with  Chretien  Urhan  playing  the  viola  solo  and  Narcisse  Girard  conducting.  Berlioz  first  conduct- 
ed it  himself,  again  with  Urhan  as  soloist,  in  Paris  on  December  13, 1835. 

IN  ADDITION  TO  THE  SOLO  VIOLA,  the  score  of  "Harold  in  Italy"  calls  for  an  orchestra  of  two 
flutes  (one  doubling  piccolo),  two  oboes  (one  doubling  English  horn),  two  clarinets,  four  bassoons, 
four  horns,  two  trumpets,  two  cornets,  three  trombones,  ophicleide  or  tuba,  timpani,  triangle, 
cymbals,  tambourine,  harp,  and  strings. 


^ 


No  northern  musician  has  ever  visited  Italy  and  come  away  unaffected.  Schutz,  Handel, 
Tchaikovsky,  Bizet,  Barber,  and  Henze  have  all  responded  in  their  own  ways  to  the  idyllic 
Italian  landscape,  civilized  by  the  relics  of  antiquity  and  beautified  beyond  compare  by 
the  Renaissance.  Wolf  never  went  there,  but  he  came  under  its  spell;  on  Debussy,  too, 
Italy  left  its  mark,  though  he  was  less  affected  than  most. 

Berlioz  spent  more  than  a  year  in  Italy  in  1831  and  1832,  having  won  the  Prix  de  Rome, 
instituted  by  the  French  Government  to  enable  French  artists  to  study  in  an  environment 
of  classical  art  treasures,  whether  painting  or  sculpture.  Musicians  were  loosely  thought 
to  need  the  same  benefits,  but  for  Berlioz  the  price  of  a  few  years'  state  pension  was 
exile  from  the  central  sources  of  his  art.  He  had  already  developed  a  strong  distaste 
for  all  Italian  opera  from  disgust  at  the  noisy  enthusiasm  of  the  "dilettanti,"  as  its  fans 
were  termed.  In  Rome  itself  he  found  the  cultivation  of  music  indescribably  narrow 
and  parochial;  the  musical  establishment  at  St.  Peter's  shocked  him  as  being  miserably 
inadequate  for  such  an  immense  building.  He  was  not  much  interested  in  architectural 
treasures  in  themselves,  more  in  their  potential  for  music.  In  Florence  it  is  clear  that  he 
was  more  preoccupied  with  reading  Shakespeare  than  with  his  surroundings. 
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In  the  country,  on  the  other  hand,  in  Subiaco,  and  on  the  long  walk  from  Naples  to  Rome, 
he  really  found  musical  inspiration.  "I  long  to  go  to  Mount  Posilippo,"  he  wrote,  "to 
Calabria,  or  to  Capri,  and  put  myself  in  the  service  of  a  brigand  chief.  That's  the  life  I 
crave:  volcanos,  rocks,  rich  piles  of  plunder  in  mountain  caves,  a  concert  of  shrieks 
accompanied  by  an  orchestra  of  pistols  and  carbines,  blood  and  Lacryma-Christi,  a  bed 
of  lava  rocked  by  subterranean  tremors:  allons  done,  voila  la  vie!" 

At  Alatri,  on  his  return  from  Naples,  Berlioz  and  his  two  Swedish  hiking  companions 
spent  a  dreadful  night  on  hard  beds,  plagued  by  fleas  and  by  the  "young  men  serenading, 
going  round  the  village  all  night  singing  beneath  their  mistresses'  windows,  to  the 
accompaniment  of  a  guitar  and  a  terrible  squawking  clarinet." 

Here  clearly  is  the  background  to  the  last  two  movements  of  Harold  en  Italie.  But  the 
work  did  not  come  into  being  at  that  time.  In  1834,  over  a  year  after  Berlioz's  return  to 
Paris,  Paganini,  in  admiration  of  the  Symphonie  fantastique,  asked  Berlioz  for  a  work  in 
which  he  could  display  his  powers  on  a  fine  Stradivarius  viola.  Berlioz  at  first  planned 
a  choral  work  based  on  the  last  hours  of  Mary  Queen  of  Scots,  but  somehow  the  ideas 
were  transmuted  into  the  four-movement  symphony  with  solo  viola  Harold  en  Italie, 
incorporating  two  passages  that  had  actually  been  composed  in  Italy  for  the  overture 
Rob  Roy,  which  Berlioz  had  recently  rejected.  It  is  with  Harold's  own  theme  that  the  solo 
viola  first  enters: 
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The  new  work  was  to  be  a  series  of  Italian  souvenirs  in  a  symphonic  frame  with  a  title 
alluding  to  Byron.  Donald  Tovey's  bon  mot  has  relieved  us  of  one  obligation:  "There  are 
excellent  reasons,"  he  wrote,  "for  reading  Childe  Harold's  Pilgrimage.  But  among  them  I 
cannot  find  any  that  concern  Berlioz  and  this  symphony."  He  was  right  insofar  as  the  four 
movements  of  the  symphony  do  not  enact  the  contents  of  the  poem,  but  he  was  wrong 
to  suppose  that  Harold  is  an  irrelevance:  he  is  the  spectator  of  events  and  scenes,  not  a 
participant  in  them.  Harold  is,  of  course,  a  Byronic  Berlioz.  All  four  movements  picture 
outdoor  scenes  drawn  from  the  most  vivid  experiences  of  his  Italian  stay.  The  melan- 
choly of  Byron's  hero  is  clearly  heard  at  the  opening  and  in  the  third-movement  Serenade, 
echoes  of  the  spleen  so  vividly  described  by  Berlioz  in  his  Memoirs.  The  pilgrims  and 
tolling  bells  in  the  second  movement  (deftly  scored  for  horns  and  harp)  appeared  in  any 
Italian  itinerary  of  the  time.  Mendelssohn,  whom  Berlioz  met  in  Italy,  put  a  pilgrims' 
march  into  his  own  Italian  Symphony.  Berlioz  felt  no  special  sense  of  identification  with 
pilgrims  in  this  movement  as  he  did  with  hillsmen  and  brigands,  but  this  makes  no  differ- 
ence to  the  elegant  musical  design  of  the  piece,  nor  to  its  evocative  color.  It  became  a 
favorite  piece  in  Berlioz's  concert  tours  in  the  1840s  and  1850s,  often  detached  from  the 
rest  of  the  symphony. 

The  Serenade  is  an  ingenious  exercise  in  creating  a  folksy  atmosphere  while  at  the  same 
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riends  have  always  been 
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Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 


64 


An  1819  charcoal  portrait 
of  Niccolo  Paganini,  who 
commissioned  "Harold 
in  Italy"  from  Berlioz 


time  combining  different  rhythms,  the  more  languorous  melody  on  the  English  horn  unper- 
turbed by  the  jaunty  piping  of  the  hillsman  or  the  stately  span  of  Harold's  theme.  Such 
absorption  in  rhythmic  detail  typifies  the  whole  symphony,  composed  at  a  time  when 
cross-rhythms,  atmospheric  rhythms,  and  unusual  rhythms  of  every  kind  were  uppermost 
in  Berlioz's  mind.  He  was  also  thinking  of  the  overlapping  orchestras  in  the  first-act  finale 
of  Don  Giovanni,  each  with  its  own  dance  rhythms,  and  emulating  the  same  effect. 

The  last  movement  borrows  the  device  of  parading  previous  themes  in  the  manner  of 
Beethoven's  Ninth  Symphony,  not  for  any  convincing  reason,  but  to  draw  the  work 
together  and  to  pay  tribute  to  the  finest  symphonic  model  Berlioz  knew.  When  it  is  the 
turn  of  Harold's  theme  to  be  recalled  (on  the  viola),  it  has  become  so  protracted  after  its 
successive  elongations  in  previous  movements  that  it  only  achieves  half  its  span.  The  fre- 
netic vigor  of  the  finale  makes  a  stirring  close  interrupted  only  once  by  distant  memories 
of  the  Pilgrims'  March.  The  solo  viola's  final  phrases  in  this  brief  interlude  are  drowned 
by  the  orchestra's  savage  interruption,  and  Harold  is  heard  no  more. 

Harold  in  Italy  remains  a  symphony,  not  a  concerto,  for  the  traditional  balance  between 
soloist  and  orchestra  is  shifted.  Berlioz  was  the  first  to  perceive  the  viola's  potential  as  an 
expressive  instrument,  and  because  it  is  a  dramatic  and  expressive  rather  than  a  virtuoso 
work,  the  soloist  is  rarely  the  protagonist,  more  often  a  bystander  marking  his  presence 
with  a  recurrent  theme.  Paganini  was  startled  and  offended  by  this;  he  found  the  solo 
part  "too  full  of  rests"  and  never  played  it,  although  he  later  came  to  appreciate  its  worth 
in  no  uncertain  terms  by  making  Berlioz  a  gift  of  20,000  francs  at  a  time  when  the  com- 
poser was  most  in  need,  allowing  him  to  compose  the  next  symphony,  Romeo  et  Juliette, 
fittingly  dedicated  to  Paganini. 
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The  music  of  Harold  en  Itolie  is  full  of  youthful  vitality,  tinged  with  that  appealing  roman- 
tic sensibility  that  Berlioz  borrowed  so  poetically  from  literature.  For  him  it  was  an  auto- 
biographical vignette;  the  Italian  experience  was  something  to  which  all  his  later  music, 
from  Benvenuto  Cellini  to  Les  Troyens,  would  bear  powerful  witness. 

Hugh  Macdonald 

HUGH  MACDONALD  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis 
and  principal  pre-concert  speaker  for  the  Saint  Louis  Symphony  Orchestra.  General  editor  of  the 
New  Berlioz  Edition,  he  has  written  extensively  on  music  from  Mozart  to  Shostakovich  and  is  a  fre- 
quent guest  annotator  for  the  BSO.  His  latest  book  is  "Beethoven's  Century:  Essays  on  Composers 
and  Themes,"  in  the  series  of  Eastman  Studies  on  Music  (University  of  Rochester  Press). 


THE  FIRST  AMERICAN  PERFORMANCE  of  Berlioz's  "Harold  in  Italy"  was  of  just  two  movements, 
led  by  Theodore  Thomas  with  violist  Edward  Mollenhauer  and  an  unnamed  orchestra  on  May  9, 
1863,  at  New  York's  Irving  Hall.  The  first  complete  American  performance  was  given  by  the  Thomas 
Orchestra  in  Boston  at  the  Music  Hall  on  October  28,  1874,  with  violist  Charles  Baetens. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  "Harold  in  Italy"  were  led  by 
Georg  Henschel  in  February  1884  with  violist  Henry  Heindl,  subsequent  BSO  performances  being  led 
by  Wilhelm  Gericke,  Arthur  Nikisch,  and  Emil  Paur,  all  with  violist  Franz  Kneisel;  Gericke,  Karl  Muck, 
and  Max  Fiedler,  all  with  Emil  Ferir;  Pierre  Monteux  with  F  Denayer;  Serge  Koussevitzky  with  Louis 
Bailly,  Jean  Lefranc,  William  Primrose,  Jascha  Veissi,  and  Joseph  de  Pasquale;  Eleazar  de  Carvalho 
with  de  Pasquale;  Ernest  Ansermet  with  Primrose;  Charles  Munch  with  de  Pasquale  and  Primrose; 
Seiji  Ozawa  with  Pinchas  Zukerman;  John  Eliot  Gardiner  with  Yuri  Bashmet  (the  most  recent 
Tanglewood  performance,  on  July  25,  1993),  and  Emmanuel  Krivine  with  Steven  Ansell  (the  most 
recent  subscription  performances,  in  October/November  2003). 
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w  England  Conservatory 
and  its  partner  organizations 
celebrate  the  culmination  of  the 
extraordinary  100th  birthday  year 
of  legendary  living — and  still 
working — composer  Elliott  Carter. 


C 


Performan    s  run  from  October 
through  December,  and  dovetail  with 
the  BSO's  premiere  of  Carter's 
Interventions  for  piano  and  orchestra. 


ElMtCarter 

i  Works  at  100 

II  program  details  at 
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CONSERVATORY 


The  complete  quarte, 

November  11,  Ariel  String  Quartet®  NEC,  String  Quartet  No.  2 
November  17,  Pacifica  Quartet  @  Longy,  String  Quartet  No.  3 
November  30,  Laurel  Quartet  @  ISGM,  String  Quartet  No.  5 
December  1 ,  Borromeo  String  Quartet  @  NEC,  String  Quartet  No.  1 
December  3,  Chiara  String  Quartet  @  NEC,  String  Quartet  No.  4 
(Harvard  University's  Blodgett  Artists-in-Residence  tor  2008-201 1 ) 
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An  excellent  recent  book  on  Messiaen  and  his  music  is  Peter  Hill  and  Nigel  Simeone's 
Messiaen,  published  in  2005  (Yale  University  Press).  A  pianist  who  has  recorded  all  of 
Messiaen's  piano  music,  Peter  Hill  was  a  student  of  the  composer  and  his  wife,  Yvonne 
Loriod.  He  is  also  the  editor  of  the  largest  English-language  study  of  Messiaen's  music, 
The  Messiaen  Companion,  a  compilation  of  essays  by  such  luminaries  as  Hill,  Paul  Griffiths, 
Wilfred  Mellers,  and  Jane  Manning,  with  contributions  by  Yvonne  Loriod  and  Messiaen's 
pupils  Pierre  Boulez  and  George  Benjamin  (Amadeus  Press  paperback,  1995).  The  book 
also  contains  a  works-list  and  discography,  though  the  latter  is  now  well  out  of  date.  Also 
important  is  Olivier  Messiaen:  Music  and  Color:  Conversations  with  Claude  Samuel  (Amadeus 
Press).  The  life  of  Messiaen  by  Christopher  Dingle  is  a  useful  volume  in  the  series  "Musical 
lives"  (Cambridge  paperback).  The  New  Grove  (1980)  article  on  Messiaen  by  Andre 
Boucourechliev  was  included  in  The  New  Grove  Twentieth-Century  French  Masters:  Faure, 
Debussy,  Satie,  Ravel,  Poulenc,  Messiaen,  Boulez,  which  seems  to  be  unavailable  at  the 
moment  (Norton  paperback).  The  Messiaen  article  in  the  revised  Grove  (2001)  is  by 
Paul  Griffiths,  whose  lucid  Olivier  Messiaen  and  the  Music  of  Time  is  out  of  print  but  worth 
searching  for  as  a  readable  introduction  (Faber  &  Faber).  Messiaen's  own  Technique  of 
My  Musical  Language  from  the  1940s  is  available  in  a  pricey  reprint-on-demand  version 
(Reprint  Services  hardcover).  His  seven-volume  Traite  de  rythme,  de  couleur,  et  d'ornitholo- 
gie  (1949-1992)  has  not,  as  far  as  I  know,  been  translated  into  English,  but  is  useful  for 
the  scholar  for  its  specific  discussion  of  the  composer's  own  music.  This  is,  even  for 
those  who  read  French,  a  very  detailed  and  technical  source;  expect  to  find  it  only  in  a 
very  good  music  library. 

Et  exspecto  resurrectionem  mortuorum  has  been  recorded  a  few  times,  although  several 
seem  recently  to  have  dropped  out  of  the  catalog.  Your  best  bet— for  availability  and 
provenance— is  Pierre  Boulez's  recording  with  the  Cleveland  Orchestra  (Deutsche 
Grammophon,  with  Messiaen's  Chronochromie  and  La  Ville  d'en  haut).  Also  readily  avail- 
able are  Reinbert  de  Leeuw's  recording  with  the  Netherlands  Wind  Ensemble  (Chandos, 
with  various  other  Messiaen  works).  Other  recordings  on  CD  have  included  an  earlier 
Pierre  Boulez  performance  with  musicians  of  the  Domaine  Musical  (once  available  on 
Erato  with  Couleurs  de  la  cite  celeste  and  L'Ascension);  Karl  Anton  Rickenbacher's  with  the 
Berlin  Radio  Symphony  Orchestra  (Koch  Schwann,  with  Oiseaux  exotiques,  or  differently 
packaged  with  La  Transfiguration  de  Notre  Seigneur  Jesus-Christ),  Ingo  Metzmacher's  with 
the  Bamberg  Symphony  Orchestra  (EMI,  with  Hartmann's  Fourth  Symphony),  and  Bernard 
Haitink's  with  the  Concertgebouw  Orchestra  (Philips). 
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Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


friends 


BOSTON    SYMPHONY    ORCHESTRA 


Although  it  doesn't  include  Et  exspecto,  a  good  way  to  jump  in  with  both  feet  in  getting  to 
know  Messiaen's  music  is  a  recent,  nicely  priced,  six-disc  compilation,  released  in  honor 
of  his  centennial,  of  works  including  La  Transfiguration,  Des  Canyons  aux  etoiles,  Couleurs 
de  la  cite  celeste,  and  other  pieces  from  piano  solo  to  orchestral,  with  such  performers  as 
Boulez,  Yvonne  Loriod,  Ensemble  InterContemporain,  and  the  Schoenberg  and  ASKO 
ensembles,  recorded  mostly  in  the  late  1980s/early  '90s  (Naive).  In  2006  Warner 
Classics  both  trumped  and  anticipated  Nalve's  centennial  gambit  with  an  eighteen-disc 
release  from  its  back  catalogue  (specifically  the  Erato  series),  also  featuring  such  nota- 
bles as  Boulez,  Loriod,  and  Marius  Constant.  Many  of  these  recordings  (including  Et 
exspecto  with  Boulez/Domaine  Musical)  are  classics  and  seem  no  longer  to  be  available 
on  individual  discs;  the  only  genre  that  seems  to  be  lacking  here  is  the  organ  music.  Also 
of  interest  is  a  DVD,  released  in  2007,  of  a  documentary  by  director  Olivier  Mille  on 
Messiaen's  life  and  work  called  Olivier  Messiaen:  The  Crystal  Liturgy  (Juxtapositions). 

Although  more  than  twenty  years  old,  Pierre  Boulez's  Orientations,  a  collection  of  the 
composer's  writing  about  his  own  music  as  well  as  aesthetic  and  practical  approaches 
to  the  music  he  has  programmed,  studied,  and  conducted,  is  still  invaluable  (Harvard 
paperback).  The  only  full-length  biography  of  Boulez  available  is  Dominique  Jameux's 
Pierre  Boulez  (translated  from  the  French  by  Susan  Bradshaw),  but  this  too  is  nearly  two 
decades  old  (Harvard).  It  covers  Boulez's  life  and  musical  relationships  through  the  mid- 
'80s,  with  somewhat  in-depth  discussion  of  several  of  the  important  works  (not  includ- 
ing Notations,  however).  Also  useful  is  Pierre  Boulez:  A  Symposium,  edited  by  Sir  William 
Glock,  with  essays  by  several  prominent  musicians  including  Glock  himself,  pianist 
Charles  Rosen,  and  composer  Jonathan  Harvey  (Eulengberg/Da  Capo  paperback). 
Although  not  exclusively  about  Boulez,  Joan  Peyser's  To  Boulez  and  Beyond:  Music  in 
Europe  Since  "The  Rite  of  Spring"  contains  significant  biographical  information  on  the  com- 
poser and  goes  a  long  way  in  placing  his  accomplishments  within  the  larger  context  of 
20th-century  concert-music  culture  (Scarecrow  paperback).  More  specifically  technical 
but  also  quite  useful  are  the  pages  of  material  on  Boulez's  works  in  Paul  Griffith's  Modern 
Music  and  After  (Oxford  paperback).  The  article  on  Boulez  in  the  New  Grove  II  (2002) 
is  by  G.W.  Hopkins  and  Paul  Griffiths.  Of  possible  tangential  interest  is  anthropologist 
Georgina  Bom's  Rationalizing  Culture:  IRCAM,  Boulez,  and  the  Institutionalization  of  the 
Musical  Avant-Garde— the  title  is  self-explanatory  (University  of  California  paperback, 
1995). 

Daniel  Barenboim  and  the  Orchestre  de  Paris,  who  gave  the  first  performances  of 
Notations  l-IV,  recorded  them  in  1988,  but  frustratingly  this  seems  to  have  gone  out 
of  the  catalog  (Erato,  which  has  since  come  under  the  Warner  Classics  umbrella). 
Fortunately  there  is  a  fine  recording  by  David  Robertson  with  the  Orchestre  National  de 
Lyon  of  the  first  four  Notations  as  well  as  No.  7  (Naive,  with  Rituel  and  Figures,  Doubles, 
Prisms).  Robertson  was  a  Boulez  protege,  chosen  by  the  composer  to  be  music  director 
of  the  Ensemble  InterContemporain.  Michael  Gielen  and  the  Southwest  German  Radio 
Symphony  Orchestra  recorded  Notations  l-IV  and  No.  7  (hanssler  classic,  with  Mahler's 
Symphony  No.  9).  Claudio  Abbado  led  the  Vienna  Philharmonic  in  performances  of 
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Notations  l-IV  for  their  "Wien  Modern"  series  (Deutsche  Grammophon,  with  works  by 
Nono,  Rihm,  and  Ligeti).  A  DVD  of  Pierre  Boulez  in  rehearsal  with  the  Vienna  Philharmonic 
includes  Notations  l-IV  (Image  Entertainment).  For  the  piano  versions  of  all  twelve 
Notations,  one  can't  do  better  than  Pierre-Laurent  Aimard's  performances  (Deutsche 
Grammophon  "20/21"  series,  on  a  disc  with  Boulez's  Structures  Book  II  and  ...explosante 
fixe...).  Pi-Hsien  Chen's  recording  of  the  twelve  Notations  is  also  excellent  (Telos;  with 
Boulez's  Third  Sonata  and  the  great  Piano  Sonata  of  Jean  Barraque). 

Robert  Kirzinger 

A  comprehensive  modern  Berlioz  biography  in  two  volumes— Berlioz,  Volume  I:  The 
Making  of  an  Artist,  1803-1832  and  Berlioz,  Volume  II:  Servitude  and  Greatness,  1832-1869— 
by  Berlioz  authority  David  Cairns  appeared  in  1999  (University  of  California  paperback). 
Another  important  modern  biography,  from  1989,  is  D.  Kern  Holoman's  Berlioz,  subtitled 
"A  musical  biography  of  the  creative  genius  of  the  Romantic  era"  (Harvard  University 
Press).  Berlioz,  by  Hugh  Macdonald,  general  editor  of  the  Berlioz  critical  edition,  offers  a 
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Intimacy         Excitement         Sheer   Beauty 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Event 

Sunday,  Nov.  23  at  Sanders  Theatre  •  7:30  p.m. 

Mozart 

Violin  Sonata  in  B-flat  major,  K.  454 

Brahms 

Clarinet  Trio  in  A  minor,  Op.  1  1 4 

Dvorak 

Piano  Trio  in  F  minor,  Op.  65 


"Besides  the  expected  deluxe  playing... 
you  heard  an  excitement  that  was  borne 

' '      -The  Boston  Globe 

For  tickets  and  information    61  7.349.0086 

www.bostonchambermusic.org 
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are  always  in  perfect  harmony. 


Susan  Bailis 

ASSISTED  LIVING  COMMUNITY' 


Discover  life  in  perfect 
harmony,  at  Susan  Bailis 
Assisted  Living. 


352  Massachusetts  Ave,  Boston 
617-247-1010  •  www.susanbailis.com 


NEWTONSYMPHONY 
ORCHESTRA 

James  M.  Orent  MusicDirector 


November  16th  7.30pm 

The  Virtuoso  Orchestra 

ENESCO:  Rumanian  Rhapsody  #1 
WICKMAN:  Solitary  Deserts  of  Infinite  Space 

An  Airborne  Overture  for  Orchestra 

East  Coast  Premiere 
POULENC:  Concerto  for  Two  Pianos 
ELGAR:  Enigma  Variations 

Also  Concerts  on  March  1  and  April  26 


newtonsymphony.org    617-965-2555 
Rashi  Auditorium,  Newton  Corner 
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compact  introduction  to  the  composer's  life  as  part  of  the  "Master  Musicians"  series 
(Oxford  paperback).  Even  more  compact  is  Peter  Bloom's  The  life  of  Berlioz,  in  the  series 
"Musical  lives"  (Cambridge  University  paperback).  Bloom  also  served  as  editor  of  The 
Cambridge  Companion  to  Berlioz  (Cambridge  University  paperback)  and  of  Berlioz:  Past, 
Present,  Future.  The  latter  book,  published  in  2003  to  mark  the  bicentennial  of  the  com- 
poser's birth,  is  a  compendium  of  articles  by  various  musical  and  cultural  historians  who 
examine,  among  other  things,  Berlioz's  own  responses  to  music  of  his  past,  his  interac- 
tions with  musical  contemporaries,  and  views  proffered  about  him  in  subsequent  genera- 
tions (Eastman  Studies  in  Music/University  of  Rochester  Press).  More  recently  Bloom 
produced  Berlioz:  Scenes  from  the  Life  and  Work,  published  in  March  2008  (Eastman 
Studies  in  Music).  Hugh  Macdonald's  Berlioz  article  from  The  New  Grove  Dictionary  of 
Music  and  Musicians  (1980)  was  reprinted  in  The  New  Grove  Early  Romantic  Masters  2 
(Norton  paperback,  also  including  the  1980  Grove  articles  on  Weber  and  Mendelssohn). 
That  article  was  retained,  with  revisions  to  the  discussion  of  Berlioz's  musical  style,  in 
the  2001  edition  of  Grove.  In  addition,  Macdonald  has  served  as  editor  for  Selected 
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232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 
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School  of  Music  V--'  JL 


LYRICISM 
MATTERS 


Moran  Katz 

clarinetist 


"She  had  all  the  moves  —  the  pitches, 
the  ornaments  that  make  the  clarinet 
seem  to  laugh,  and  the  soulful, 
voicelike  lyricism  that  is  the 
thumbprint  of  the  klezmer  style. " 

—  THE  NEW  YORK  TIMES 


THURSDAY,  NOVEMBER  6,  8  PM 

Works  from  the  classical,  contemporary 
and  klezmer  repertoire 

Edward  M.  Pickman  Concert  Hall 

27  Garden  Street,  Cambridge 

Gessner-Schocken  Series, 

free  admission 

Longy  Concert  Line:  617.876.0956  x3 


Longy  School  of  Music 

One  Follen  Street  *  Cambridge,  MA  I  617.876.0956 
www.longy.edu 
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Concerts  at  Jordan  Hall  season 

The  Boston  Symphony  Chamber  Players  explore  the  finest  of  this 
intimate  musical  genre  on  four  Sunday  afternoons  at  New  England 
Conservatory's  Jordan  Hall. 


Sunday,  November  2, 2008  at  3pm 

MOZART  Divertimento  No.  12  in  E-flat,  K.252,  for  winds 
M.  HAYDN  Divertimento  in  D  for  horn,  viola,  and  double  bass 
VILLA-LOBOS  Quintette  en  forme  de  choros,  for  wind  quintet 
BRAHMS  String  Sextet  No.  1  in  B-flat,  Op.  18 


Sunday,  January  11, 2009  at  3pm 

ROSSINI  String  Sonata,  No. 4  in  B-flat 

DAHL  Allegro  and  Arioso,  for  wind  quintet 

MACKEY  Never  Sing  Before  Breakfast,  for  wind  quintet  and  tape 

BRAHMS  String  Quintet  No.  1  in  F,  Op.  88 

Sunday,  March  22, 2009  at  3pm 

with  Andre  Previn,  piano 

POULENC  Sextet  for  piano  and  winds 

DEBUSSY  Sonata  for  flute,  viola,  and  harp 

PREVIN  New  work  (world  premiere;  BSO  commission) 

BRAHMS  String  Quintet  No.  2  in  G,  Op.  111 


Sunday,  April  26, 2009  at  3pm 

KNUSSEN/\//e/wyc?  Nativitas  (Perotin),  for  flute,  English  horn,  clarinet,  bassoon,  and  horn 

PERLE  A/lonoc/y//,  for  double  bass 

BOLCOM  Serenata  notturna,  for  oboe  and  strings 

BRAHMS  String  Sextet  No.  2  in  G,  Op.  36 

TICKETS:   $32,  $23,  $18 
FOUR-CONCERT  SERIES:   $108,  $78,  $62 

Individual  tickets  may  be  purchased  by  visiting  bso.org,  at  617-266-1200,  or  at  the  Symphony 
Hall  Box  Office.  On  the  day  of  the  concert,  tickets  are  only  available  at  the  Jordan  Hall  Box 
Office,  which  is  located  at  30  Gainsborough  Street. 

To  purchases  the  four-concert  chamber  series,  call  the  Subscription  Office  at  888-266-7575. 
*Please  note:  Prices  include  a  newly  added  $2  restoration  fee  established  by  Jordan  Hall 

Visit  bsO.org  for  additional  series  dates. 

All  programs  and  artists  are  subject  to  change. 


Letters  of  Berlioz,  a  fascinating  volume  of  the  composer's  letters  as  translated  by  Roger 
Nichols  (Norton).  Julian  Rushton's  The  Music  of  Berlioz  (2001)  provides  detailed  consid- 
eration of  the  composer's  musical  style  and  works  (Oxford  paperback).  Brian  Primmer's 
The  Berlioz  Style  offers  another  good  discussion  of  the  music  (originally  Oxford).  The  best 
English  translation  of  Berlioz's  Memoirs  is  David  Cairns's  (Everyman's  Library;  also  once 
available  as  a  Norton  paperback).  Still  also  available  is  the  much  older  edition  by  Ernest 
Newman  (Dover  paperback).  Jacques  Barzun's  two-volume  Berlioz  and  the  Romantic 
Century,  first  published  in  1950,  is  a  distinguished  and  still  very  important  older  study 
(Columbia  University  Press).  Barzun's  own  single-volume  abridgment,  Berlioz  and  his 
Century,  remains  available  as  a  University  of  Chicago  paperback. 

The  Boston  Symphony  Orchestra  has  made  two  recordings  of  Harold  in  Italy:  in  1944 
under  Serge  Koussevitzky  with  violist  William  Primrose— this  was  the  work's  first  com- 
mercial recording  (RCA)— and  then  in  1958  under  Charles  Munch,  also  with  Primrose 
(RCA  "Living  Stereo").  The  Koussevitzky/Primrose/BSO  recording  has  been  reissued 
twice  on  CD  (Biddulph  and  DoReMi).  Colin  Davis  has  recorded  Harold  in  Italy  three 
times:  with  the  London  Symphony  Orchestra  and  violist  Tabea  Zimmermann  (LSO  Live, 
from  concerts  performed  in  February  2003);  with  the  London  Symphony  and  violist 
Nobuko  Imai  (in  1975,  as  part  of  his  historic  Berlioz  cycle  for  Philips),  and  with  the  Phi I- 
harmonia  Orchestra  and  soloist  Yehudi  Menuhin  (for  EMI,  in  1962).  A  period-instrument 
recording  of  Harold  has  John  Eliot  Gardiner  conducting  the  Orchestre  Revolutionnaire  et 
Romantique  with  violist  Gerard  Causse  (Philips).  Other  historic  accounts  include  a  1953 
broadcast  performance  with  Arturo  Toscanini  leading  the  NBC  Symphony  Orchestra  and 
that  ensemble's  principal  violist,  Carlton  Cooley  (RCA),  and  a  famous  1951  account  again 
featuring  William  Primrose,  with  Thomas  Beecham  leading  the  Royal  Philharmonic 
Orchestra  (Sony).  Primrose  first  learned  the  work  at  Toscanini's  request,  for  an  exciting 
1939  NBC  Symphony  broadcast  that  has  been  issued  on  CD  (Music  &  Arts).  Beecham 
also  leads  a  lively  and  characterful  1956  Edinburgh  Festival  performance  of  Harold  with 
the  Royal  Philharmonic;  unfortunately  this  is  compromised  by  an  inadequate  solo  violist 
and  dated  sound  (BBC  Legends). 

Marc  Mandel 
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COLDWELL      BANKER 


P  R  E  V  I    E  W  S 


INTERNATIONAL 


CHESTNUT  HILL,  MASSACHUSETTS 


BROOKLINE,  MASSACHUSETTS 


$3,250,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  residence  by  acclaimed  Rosemont 
offers  the  utmost  in  luxury  including  five-plus  en-suite  bedrooms,  gourmet  kitchen  with  adjoining 
breakfast  room  and  family  room,  elegant  living  and  dining  rooms  and  stunning  grounds.  This 
home  is  replete  with  architecturally-significant  details,  high  ceilings  and  an  in-house  passenger 
elevator.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 

WABAN,  MASSACHUSETTS 


$2,295,000.  Exceptional  home  with  breathtaking  views  of  Braeburn  Country  Club  Golf  Course 
recently  renovated  with  state-of-the-art  kitchen  and  bathrooms.  The  home  is  a  traditional 
English  Tudor  with  a  French  Chateau  influence  and  features  a  step-down  living  room  with 
beamed  cathedral  ceilings,  expansive  decks,  sunroom,  and  master  suite  with  large  picture  window. 
Barrie  Wheeler  and  Sandy  Wheeler,  Brookline,  MA  office,  (617)  731-2447 

BOSTON,  MASSACHUSETTS 


$1,200,000.  Private  enclave  of  custom-crafted  condominiums  boasts  splendid  three-bedrooir 
3.5-bath  cottage-style  townhouse.  Luxury  amenities  include  gourmet  kitchen,  lavish  maste 
suite,  first-floor  bedroom  suite  and  fireplace.  Plus  private  patio/yard,  basement  and  plenty  o 
parking  including  garage.  An  urban  Eden.  10  minutes  to  downtown.  www.WillowbankBoston.coB 
Janet  Deegan  and  Constance  Cervone,  Jamaica  Plain,  MA  office,  (617)  524-0047 

CHESTNUT  HILL,  MASSACHUSETTS 


$4,400,000.  Wheadand  House  is  located  in  the  heart  of  Bostons  Back  Bay,  steps  from 
fine  dining  and  international  shopping.  This  elegant  French  Second  Empire-style  residence 
offers  approximately  5,552  square  feet  of  living  space.  Circa  1873,  the  home  is  resplendent 
in  architectural  detail.  There  is  a  roof  deck  with  panoramic  views  and  a  rare  2-car  garage. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.com 


$2,695,000.  Located  in  Chestnut  Hill  in  an  area  of  more  expensive  homes,  this  elegant 
spacious  home  is  perfect  for  large-scale  entertaining  and  intimate  family  living.  Spectaculal 
reception  hall  off  which  the  living  room,  dining  room,  family  room,  and  solarium  are  located] 
2006  kitchen.  Heath  school  district,  close  to  transportation  and  to  Boston.  Marsha  Price,  Boston 
MA  office,  (617)  642-7900,  marshaprice@earthlink.net 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

©  2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker®  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation. 
An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT,  LLC. 


^>    Solo  Artist 


Steven  Ansell 
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Steven  Ansell  joined  the  Boston  Symphony  Orchestra  as  principal  viola  in  September  1996, 
having  already  appeared  with  the  orchestra  in  Symphony  Hall  as  guest  principal  viola.  A 
native  of  Seattle,  he  also  remains  a  member  of  the  acclaimed  Muir  String  Quartet,  which  he 
co-founded  in  1979,  and  with  which  he  has  toured  extensively  throughout  the  world.  A  gradu- 
ate of  the  Curtis  Institute  of  Music,  where  he  studied  with  Michael  Tree  and  Karen  Tuttle, 
Mr.  Ansell  was  named  professor  of  viola  at  the  University  of  Houston  at  twenty-one  and 
became  assistant  principal  viola  of  the  Pittsburgh  Symphony  Orchestra  under  Andre  Previn 
at  twenty-three.  As  a  recording  artist  he  has  received  two  Grand  Prix  du  Disque  awards  and 
a  Gramophone  magazine  award  for  Best  Chamber  Music  Recording  of  the  Year.  He  has 
appeared  on  PBS's  "In  Performance  at  the  White  House"  and  has  participated  in  the  Tangle- 
wood,  Marlboro,  Schleswig-Holstein,  Newport,  Blossom,  Spoleto,  and  Snowbird  music  festi- 
vals. He  teaches  at  the  Boston  University  College  of  Fine  Arts.  As  principal  viola  of  the  Boston 
Symphony  Orchestra,  he  is  also  a  member  of  the  Boston  Symphony  Chamber  Players.  Mr. 
Ansell's  solo  appearances  with  the  Boston  Symphony  Orchestra  have  included  performances 
of  Mozart's  Sinfonia  concertante  for  violin  and  viola,  Berlioz's  Harold  in  Italy,  Bruch's  Concerto 
for  Viola,  Clarinet  and  Orchestra,  and  Strauss's  Don  Quixote.  He  was  solo  violist  for  Berlioz's 
Harold  in  Italy  with  the  BSO  led  by  Emmanuel  Krivine  in  October  2003;  his  most  recent 
appearances  as  a  soloist  with  the  orchestra  were  in  Strauss's  Don  Quixote,  in  February  2005 
at  Symphony  Hall  and  in  August  that  year  at  Tanglewood. 
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It  sounds  as  good  as  it  looks. 
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beautifully  crafted  piano 

is  an  investment  in  elegance. 

enjoyment  and  a  lifetime  of  listening 

pleasure.  And  no  other  piano  offers  the 

performance  and  lasting  value  of  a  Steinway. 

Visit  M.  Steinert  &  Sons  to  discover  the  pianos  of  the  Steinway 

family  -  Steinway,  Boston  and  Essex 


ift  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 
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Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  7978 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The  Boston 
Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO 
is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra.  For  more  informa- 
tion, please  contact  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts,  at  677-638-9269. 

Mr.  and  Mrs.  Harlan  E.  Anderson  ■  Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Bank  of  America  ■ 

Mr.  and  Mrs.  J. P.  Barger  •  Mr.  and  Mrs.  George  D.  Behrakis  ■  Gabriella  and  Leo  Beranek  • 

George  and  Roberta  Berry  •  Alan  S.  and  Lorraine  D.  Bressler  ■  Jan  Brett  and  Joseph  Hearne  • 

Peter  and  Anne  Brooke  •  Catherine  and  Paul  Buttenwieser  •  Eleanor  L.  Campbell  and 

Levin  H.  Campbell  •  Chiles  Foundation  •  Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  ■ 

Mr.  Julian  Cohen  •  Commonwealth  of  Massachusetts  •  Mr.  and  Mrs.  William  H.  Congleton  • 

Country  Curtains  •  John  and  Diddy  Cullinane  •  Cynthia  and  Oliver  Curme/ 

The  Lost  and  Foundation,  Inc.  •  Lewis  S.  and  Edith  L.  Dabney  ■  Mr.  and  Mrs.  Stanton  W.  Davis  • 

Estate  of  Mrs.  Pierre  de  Beaumont  ■  Estate  of  Elizabeth  B.  Ely  •  EMC  Corporation  • 

John  P.  II  and  Nancy  S.  Eustis  ■  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  ■ 

Shirley  and  Richard  Fennell  ■  Fidelity  Investments  •  Estate  of  Verna  Fine  ■ 

Estate  of  Anna  E.  Finnerty  •  Jane  and  Jack  Fitzpatrick  •  Germeshausen  Foundation  ■ 

The  Ann  and  Gordon  Getty  Foundation  ■  Estate  of  Marie  L.  Gillet  ■  The  Gillette  Company  • 

Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  •  Estate  of  Francis  Lee  Higginson  • 

Susan  Morse  Hilles  Trust  ■  Estate  of  Edith  C.  Howie  •  John  Hancock  Financial  Services  • 

Estate  of  Richard  L  Kaye  •  George  H.  Kidder  •  Harvey  Chet  and  Farla  Krentzman  • 

The  Kresge  Foundation  ■  Liz  and  George  Krupp  ■  Bill  and  Barbara  Leith  ■ 

Liberty  Mutual  Foundation,  Inc.  •  Joyce  and  Edward  Linde  ■  Estates  of  John  D.  and 

Vera  M.  MacDonald  •  Nancy  Lurie  Marks  Foundation  •  The  Andrew  W.  Mellon  Foundation  • 

Kate  and  Al  Merck  •  Mr.  and  Mrs.  Nathan  R.  Miller  •  Richard  P.  and  Claire  W.  Morse  Foundation  ■ 

William  Inglis  Morse  Trust  •  National  Endowment  for  the  Arts  •  NEC  Corporation  • 

Mrs.  Robert  B.  Newman  •  Mrs.  Mischa  Nieland  and  Dr.  Michael  L  Nieland  ■ 

Megan  and  Robert  O'Block  ■  Mr.  and  Mrs.  Norio  Ohga  •  William  and  Lia  Poorvu  ■ 

Carol  and  Joe  Reich  ■  Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr.  ■  Susan  and  Dan  Rothenberg  • 

Estate  of  Wilhelmina  C.  Sandwen  •  Dr.  Raymond  and  Hannah  H.  Schneider  • 

Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  •  Ruth  and  Carl  J.  Shapiro  • 

Miriam  Shaw  Fund  •  Sony  Corporation  of  America  •  Ray  and  Maria  Stata  • 

State  Street  Corporation  ■  Thomas  G.  Sternberg  ■  Miriam  and  Sidney  Stoneman  ■ 

Estate  of  Elizabeth  B.  Storer  ■  Dr.  Nathan  B.  and  Anne  P.  Talbot  •  Diana  0.  Tottenham  • 

The  Wallace  Foundation  ■  Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  ■ 

The  Helen  F.  Whitaker  Fund  ■  Mr.  and  Mrs.  John  Williams  •  Estate  of  Helen  Zimbler  • 

Anonymous  (12) 

Names  listed  as  of  September  10,  2008 
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^    BSO  Major  Corporate  Sponsors 


2008-og  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


8O 


UBS 


m 

Stephen  H.  Brown 

Managing  Director 
Northeast  Regional 
Director 


UBS  is  proud  to  be  the  exclusive  season  sponsor  of  the  Boston  Symphony  Orchestra. 
The  BSO  demonstrates  the  highest  level  of  musical  excellence  where  musicians  dis- 
play an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This  partnership 
reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver  customized 
solutions  to  help  them  pursue  their  financial  goals. 

In  addition  to  the  BSO,  UBS  currently  sponsors  seven  outstanding  symphony  orches- 
tras in  the  U.S.,  including  The  Philadelphia  Orchestra,  The  Cleveland  Orchestra,  and 
the  Los  Angeles  Philharmonic.  UBS  also  sponsors  the  London  Symphony  Orchestra 
abroad  and  important  music  festivals  such  as  the  Ravinia  Festival  in  Chicago.  UBS 
has  a  long  history  of  supporting  the  art  of  orchestral  music  and  we  view  these  part- 
nerships as  a  reflection  of  our  ongoing  commitment  to  the  communities  in  which  we 
live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


m.-k 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives" 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 


Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


New  England  coffee 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 
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Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


SHREVE,CRUMP&LOW 

The  Gem  of  Boston  Since  179G™ 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  127  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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^Anniversary 


Home  of  the 
Commercial  Free  Workday 

...9  'til Noon! 


wcrb.com 
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Safety  Insurance 

AUTO  •  HOME  •  BUSINESS 


l4H  M.  Sterner t  &  Sons 

Steinway  &  other  pianos  of  distinction 


NEWTON-WELLESLEY 
HOSPITAL 


MASSACHUSETTS 
GENERAL  HOSPITAL 


www.  n  wh.org/join  teen  ter 


S^    BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  of  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2007, 
and  August  31,  2008. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9466  or  (617)  638-9277. 


$100,000  AND  ABOVE 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery 

$50,000  to  $99,999 

Citizens  Bank,  Robert  E.  Smyth  •  Dick  and  Ann  Marie  Connolly 

$25,000  to  $49-999 

AGAR  Supply  Co.,  Inc.,  Karen  S.  Bressler  ■  Accenture,  William  D.  Green  ■ 

Arbella  Insurance  Group,  John  Donohue  •  AVFX,  Murray  Lapides  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  •  Bingham  McCutchen  LLP,  Catherine  Curtin  ■ 

Bose  Corporation,  Daniel  A.  Grady  •  Boston  Properties,  Inc.,  Edward  H.  Linde  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  •  The  Fairmont  Copley  Plaza,  Paul  Tormey  • 

Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  •  Gourmet  Caterers,  Bob  Wiggins  • 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker  •  John  Hancock  Financial  Services, 

John  D.  DesPrez  III   ■   K&L  Gates  LLP,  Michael  Caccese,  Esq.  • 

Suffolk  Construction  Company,  Inc.,  John  F.  Fish  •  Waters  Corporation,  Douglas  A.  Berthiaume 

$15,000  TO  $24,999 

Arnold  Worldwide,  Francis  J.  Kelly  III   •  Blue  Cross  Blue  Shield  of  Massachusetts, 
Cleve  L.  Killingsworth,  Jr.  •  The  Boston  Globe,  P.  Steven  Ainsley  • 
Boston  Private  Bank  &  Trust  Company,  Mark  D.  Thompson  •  Jim  and  Barbara  Cleary  • 
Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  •  Coldwell  Banker  Residential  Brokerage, 
Richard  J.  Loughlin,  Jr.  •  Colliers  Meredith  &  Grew,  Inc.,  Thomas  J.  Hynes,  Jr.,  Kevin  C.  Phelan  • 
Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  •  Eaton  Vance  Corp., 
Jeff  Beale  •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  •  Greater  Media,  Inc.,  Peter  H.  Smyth 
Herald  Media,  Inc.,  Patrick  J.  Purcell  ■  High  Output  Inc.,  John  C.  Cini  • 


"  ~  .■•■■••    •' 

*■       ■■  ■"■■ :: ' 

■BIB! 


WEEK  5   BSO  CONSOLIDATED  CORPORATE  SUPPORT 


83 


The  Best  Location 
for  Seniors  in 
Cambridge 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

Next  to  Mount  Auburn  Hospital 


www.SeniorLivingResidences.com    •    617-876-0369 


Ay^-fa-fst 


2008-2009:  Hie  Benjamin  Britten  Season 


David  Hoose,  Music  Director 


Benjamin  Britten 
Tickets  and  information 

at  617-868-5885  or 
www.cantatasingers.org. 

This  season  is  funded  in  part  by 
the  Britten-Pears  Foundation. 


November  7,  8  pm  •  Jordan  Hall 

Benjamin  Britten  Cantata  misericordium 

Gabriel  Faure  Requiem 

November  23,  3  pm 

Longy  School  of  Music 

Britten  Songs  and  Vocal  Chamber  Music 

Cantata  Singers  Chamber  Series, 

Allison  Voth,  Music  Director 

January  16,  8  pm  •  Jordan  Hall 

All-Britten  program  featuring 

Serenade  for  Tenor,  Horn  and  Strings 

Michael  Slattery,  tenor 

Michael  Thompson,  horn 

February  7,  2  pm 

All  Saints  Parish,  Brookline 
Britten  Noyes  Fludde  children's  opera 


March  13,  8  pm  •  Jordan  Hall 
Ludwig  van  Beethoven  Mass  in  C 
Britten  Suite  from  Death  in  Venice 

April  26,  3  pm 

Roxbury  Community  College 

Britten  The  Little  Sweep  children's  opera 

with  PALS  Children's  Chorus 

May  8,  8  pm  •  Jordan  Hall 

J.S.  Bach  Cantata  BWV  149 

Classroom  Cantatas 

Student  cantata  premiere 

Andy  Vores  Natural  Selection 

(World  Premiere) 

Britten  Psalm  1 50 

with  Boston  Children's  Chorus 

Britten  The  Company  of  Heaven 


Tanglewood 

THE  BSO  ONLINE 

Boston  Symphony  and  Boston  Pops  fans  with  access  to  the  Internet  can  visit  the  orchestra's 
official  home  page  (http://www.bso.org).  The  BSO  web  site  not  only  provides  up-to-the- 
minute  information  about  all  of  the  orchestra's  activities,  but  also  allows  you  to  buy  tickets 
to  BSO  and  Pops  concerts  online.  In  addition  to  program  listings  and  ticket  prices,  the  web 
site  offers  a  wide  range  of  information  on  other  BSO  activities,  biographies  of  BSO  musi- 
cians and  guest  artists,  current  press  releases,  historical  facts  and  figures,  helpful  telephone 
numbers,  and  information  on  auditions  and  job  openings.  Since  the  BSO  web  site  is  updat- 
ed on  a  regular  basis,  we  invite  you  to  check  in  frequently. 
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Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  ■  Hurley  Wire  and  Cable, 
Arthur  J.  Hurley,  Jr.  ■  Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  • 
Liberty  Mutual  Group,  Edmund  F.  Kelly  ■  KPMG  LLP,  Anthony  LaCava  •  Latona  Associates, 
Paul  M.  Montrone  ■  Lehman  Brothers  ■  Loomis,  Sayles  &  Company,  LP,  Robert  J.  Blanding  ■ 
LPL  Financial  Services,  Mark  S.  Casady  •  Macy's  East,  Thomas  R.  Zapf  •  Merrill  Corporation, 
Rick  Atterbury  ■  Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  • 
New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  •  NSTAR,  Thomas  J.  May  ■ 
PricewaterhouseCoopers  LLP  •  The  Procter  &  Gamble  Company    ■  Savings  Bank  Life  Insurance, 
Robert  K.  Sheridan  ■  Silver  Bridge  Advisors,  LLC,  Stephen  E.  Prostano  •  Sovereign  Bank, 
Joseph  P.  Campanelli,  Patrick  J.  Sullivan  •  State  Street  Corporation,  Ronald  E.  Logue, 
George  A.  Russell,  Jr.  ■  Tufts  Health  Plan,  James  Roosevelt,  Jr.  •  Verizon,  Donna  C.  Cupelo  • 
Wayne  J.  Griffin  Electric,  Inc.,  Wayne  J.  Griffin  ■  Weil,  Gotshal  &  Manges  LLP, 
James  Westra,  Esq.  •  William  Gallagher  Associates,  Philip  J.  Edmundson  ■ 
Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP,  Mark  G.  Borden 

$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Analog  Devices,  Inc.,  Ray  Stata  ■ 

Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter,  Jeffrey  Thomas  ■ 

Bluestone/Wingate,  Mark  S.  Schuster  ■  CBT/Childs  Bertman  Tseckares,  Inc., 

Charles  N.  Tseckares  ■  Charles  River  Laboratories,  Inc.,  James  C.  Foster  ■ 

Chief  Executives  Organization    •  Child  Development  and  Education,  Inc.,  William  Restuccia  ■ 

Clair  Automotive  Network,  The  Clair  Family  ■  Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  • 

Cybex  International,  Inc.,  John  Aglialoro  ■  Deloitte,  William  K.  Bacic,  James  G.  Sullivan  • 

Dunkin'  Donuts,  Jon  L.  Luther  ■  Eastern  Bank,  Richard  E.  Holbrook  •  Egan  Advisors  LLC, 

Michael  J.  Egan  •  EMC  Corporation,  William  J.  Teuber,  Jr.  •  Entegris  Inc.,  Gideon  Argov  • 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  •  First  Act,  Inc.,  Bernard  Chiu  • 

Foley  Hoag  LLP,  Michele  A.  Whitham  ■  Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  • 

galaxE. Solutions,  Timothy  Bryan  ■  Gallagher  Koster,  Teresa  Koster  •  Global  Partners  LP, 

Eric  Slifka  •  Granite  City  Electrical  Supply  Charitable  Foundation,  Phyllis  P.  Godwin  ■ 

Greater  Boston  Chamber  of  Commerce,  Paul  Guzzi  •  H.  Carr  &  Sons,  Inc.,  James  L.  Carr,  Jr.  • 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  •  Hill,  Holliday,  Michael  Sheehan, 

Karen  Kaplan  ■  Huron  Consulting  Group,  Peter  I.  Resnick  •  IBM,  Maura  O.  Banta  ■ 

John  Moriarty&  Associates,  Inc.,  John  Moriarty  •  Kaufman  &  Company,  LLC,  Sumner  Kaufman  • 

The  Kessler  Group,  Howard  J.  Kessler  ■  Koda  Enterprises  Group,  LLC,  Bill  Karol  • 

The  Kraft  Group,  Robert  K.  Kraft,  Jonathan  A.  Kraft  ■   Legal  Sea  Foods,  Roger  Berkowitz  • 

Lexington  Insurance  Company,  Kevin  H.  Kelley  •  Carolyn  and  Peter  S.  Lynch  ■ 

Marr  Scaffolding  Company,  Daniel  F.  Marr  III   ■   Medical  Information  Technology,  Inc., 

A.  Neil  Pappalardo  ■  Mercer,  James  J.  McCaffrey,  Esq.  •  The  McGrath  Family 

Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill   •  The  New  England  Foundation, 

Joseph  C.  McNay  •  New  England  Development,  Stephen  R.  Karp  •  Nixon  Peabody  LLP, 

Craig  D.  Mills,  Esq.  •  Nortel,  Anthony  Cioffi  •  The  Paglia  Family  ■   Partners  Healthcare, 

James  J.  Mongan,  MD  •  Proskauer  Rose  LLP,  Bernard  M.  Plum   ■  Red  Sox  Foundation 

RINET  Company  LLC,  Brian  Rivotto  -  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  ■ 

Safety  Insurance  Company,  David  F.  Brussard   •  Saturn  Partners,  Jeffrey  S.  McCormick  • 

Staples,  Inc.  ■  The  Stop  &  Shop  Supermarket  Company,  LLC,  Jose  Alvarez  ■ 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 

978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

^Featuring  outpatient 
rehabilitation  services 


Life 
Centers 

of  America 


Skilled  nursing  ♦  Rehabilitation  ♦  Long-term   care 
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$5,000  to  $9,999 

The  Abbey  Group  •  Abt  Associates  Inc.  •  Affiliated  Professional  Services  Inc.  • 

ALPS  Mutual  Fund  Services  •  Ambius  ■  The  Baupost  Group,  LLC  •  The  Beal  Companies  ■ 

Be  Our  Guest  ■  Bear  Stearns,  a  JP  Morgan  Wholey  Owned  Subsidiary  ■  BlackRock,  Inc.  • 

Blake  &  Blake  Genealogists,  Inc.  •  BlueAliy  •  Bond  Brothers,  Inc.  •  Boston  Culinary  Group,  Inc. 

Braver  ■  Cabot  Corporation  •  Cisco  Systems,  Inc.  •  Citgo  Petroleum  Corporation  • 

John  and  Diddy  Cullinane  •  Curry  College  ■  CWB  Boylston  LLC  ■  Davidson  Kempner  Partners 

The  Drew  Company  ■  EDS  •  Elkus  Manfredi  Architects  •  Cecilia  and  John  F.  Farrell,  Jr.  • 

Fiduciary  Trust  Company  •  The  Paul  and  Phyllis  Fireman  Charitable  Foundation  • 

Hampshire  House  Corporation  ■  Harvey  Industries,  Inc.  ■  HighVista  Strategies  LLC  ■   Hines  - 

Jack  Madden  Ford  Sales,  Inc.    •  Jofran  •  Jerry  and  Darlene  Jordan  ■  Littler  Mendelson,  P.C.  • 

John  and  Rose  Mahoney  •  Martignetti  Companies  •  McRoberts,  Roberts  &  Rainer,  L.L.P.  ■ 

Merrill  Lynch  ■  Morgan  Stanley  ■  Mutual  Oil  Co.,  Inc.  ■   National  Lumber  Company  ■ 

New  Boston  Fund,  Inc.  •  Joseph  and  Joan  Patton  •  PerkinElmer,  Inc.    •  Perot  Systems  Corporation 

Putnam  Investments  •  Rasky  Baerlein  Strategic  Communications,  Inc.  •  Ruby  Wines,  Inc.    • 

Thomas  A.  and  Georgina  T  Russo  ■  S.R.  Weiner  &  Associates,  Inc.  • 

Sametz  Blackstone  Associates  •  Shawmut  Design  and  Construction  ■  Robert  and  Dana  Smith  • 

State  Street  Development  Management  Corp.  •  Stonegate  Group  ■ 

Toray  Plastics  (America),  Inc.  •  Ty-Wood  Corporation  ■  Vitale,  Caturano  &  Company,  P.C.  ■ 

William  A.  Berry  &  Son,  Inc.  •  Willow  Laboratories  •  Woburn  Foreign  Motors 

$2,500  to  $4,999 

ACT  ONE  LISTS  ■  Alliance  Health  and  Human  Services  •  American  Dental  Partners  ■ 
Paul  and  Ashley  Bernon  •  Braintree  Laboratories  Inc.  •  Cambridge  Trust  Company  ■ 
Carson  Limited  Partnership  ■  Chubb  Group  of  Insurance  Companies  • 
Columbia  Tech  -  A  Coghlin  Company  •  Constellation  NewEnergy  ■  The  E.B.  Horn  Company  ■ 
EHE  International  ■  The  Fallon  Company  ■  Firestone  and  Parson,  Inc.  •  J.D.P.  Co.  • 
Jack  Morton  Worldwide  •  The  Krentzman  Family  •  Natixis  Global  Asset  Management  ■ 
Nordblom  Management  Company,  Inc.  ■  Paragon  Communications,  Inc.  ■ 
Martha  and  Paul  Samuelson  ■  Talbots  Charitable  Foundation,  Inc.    ■  Tofias  P.C.  ■ 
Universal  Millennium,  Inc.  •  Weber  Shandwick  Worldwide  ■  WHDH-TV,  7NEWS 


•.-'■'■ 
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The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  •  TA  Associates  Realty,  Michael  A.  Ruane  • 
Trans  National  Group,  Steven  B.  Belkin  ■  Paul  M.  Verrochi  •  Weiner  Ventures,  Adam  J.  Weiner 
Suzy  and  Jack  Welch 
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Next  Program... 
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Wednesday,  October  29,  7:30pm  (Open  Rehearsal) 
Thursday,  October  30,  8pm 
Friday,  October  31, 1:30pm 
Saturday,  November  1,  8pm 
Tuesday,  November  4,  8pm 
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RAFAEL  FRUHBECK  DE  BURGOS  conducting 


BRAHMS 


VIOLIN  CONCERTO  IN  D,  OPUS  JJ 

Allegro  non  troppo 

Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

LEON  I  DAS  KAVAKOS 


{INTERMISSION} 


STRAUSS 


SYMPHONIA  DOMESTICA,  OPUS  53 


PPRE-CONCERT  TALKS  BY  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL 
(OCTOBER  29  AND  3D  AND  HELEN  GREENWALD,  NEW  ENGLAND  CONSERVATORY 
OF  MUSIC  (OCTOBER  30;  NOVEMBER  1  AND  4). 

Richard  Strauss  was  the  late  Romantic  master  of  the  tone  poem,  evoking  in  music  everything  from 
Don  Quixote's  battles  to  the  elevated  philosophy  of  Nietzsche.  The  Symphonia  domestica  hits  closer 
to  home,  a  remarkably  powerful  and  entertaining  musical  response  to  a  day  in  the  life  of  the 
Strausses.  To  open  the  program,  the  Greek-born  violinist  Leonidas  Kavakos  joins  frequent  BSO 
guest  conductor  Rafael  Friihbeck  de  Burgos  in  Brahms's  stately,  beautiful  Violin  Concerto. 

Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open 
Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Wednesday,  October  29,  7:30pm  (Open  Rehearsal) 
Thursday  'B'        October  30,  8-9:50 
Friday 'A'  October  31, 1:30-3:20 

Saturday  'B'         November  1,  8-9:50 
Tuesday  'C  November  4,  8-9:50 

RAFAEL  FRUHBECK  DE  BURGOS,  conductor 
LEONIDAS  KAVAKOS,  violin 

BRAHMS  Violin  Concerto 

STRAUSS  Symphonia  domestica 


Sunday,  November  2,  3pm 

Jordan  Hall,  New  England  Conservatory 

BOSTON  SYMPHONY  CHAMBER  PLAYERS 

MOZART  Divertimento  No.  12  in  E-flat, 

K.252,  for  winds 
Divertimento  in  D  for  horn, 
viola,  and  double  bass 
Quintette  en  forme  de  choros, 
for  wind  quintet 
String  Sextet  No.  1  in  B-flat,  Op.  18 


M. HAYDN 


VILLA-LOBOS 


BRAHMS 


Thursday  'A'         November  6,  8-10 
Friday  'B'  November  7, 1:30-3:30 

Saturday  'A'         November  8,  8-10 

RAFAEL  FRUHBECK  DE  BURGOS,  conductor 
SEQUENTIA:  ENSEMBLE  FOR  MEDIEVAL  MUSIC, 
BENJAMIN  BAGBY,  director 
NORAH  AMSELLEM,  soprano 
WILLIAM  FERGUSON,  tenor 
CHRISTIAN  GERHAHER,  baritone 
TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  Oliver  conductor 

PALS  CHILDREN'S  CHORUS, 
ALYSOUN  KEGEL,  artistic  director 

Songs  from  the  original  medieval  manuscript  of 
"Carmina  burana" 


ORFF 


Carmina  burana 


Thursday,  November  13, 10:30am  (Open  Rehearsal) 
Thursday 'C        November  13,  8-9:55 
Saturday  'B'         November  15,  8-9:55 

MAREK  JANOWSKI,  conductor 
ALBAN  GERHARDT,  cello 

DVORAK  Cello  Concerto 

BEETHOVEN         Symphony  No.  6,  Pastoral 


massculturalcouncil.org 


Programs  and  artists  subject  to  change. 
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Symphony  Hall  Exit  Plan 
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MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
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MASSACHUSETTS   AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 

contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 
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Collaboration  now  has  a  symbol. 


The  ampersand.  A  symbol  of  collaboration.  "&"  is  where  hand  meets  baton.  Where  bow  meets 
strings.  "&"  turns  a  solo  into  a  concerto.  "&"  is  a  celebration  of  working  together  for  a  common  goal. 
Which  is  precisely  why  UBS  is  proud  to  sponsor  the  Boston  Symphony  Orchestra  and  leading 
orchestras  across  America.  "&"  means  working  closely  with  our  clients  to  deliver  financial  solutions 
that  help  them  pursue  their  goals.  Because  when  you  harness  the  collaborative  spirit  of  "&,"  great 
things  can  happen.  You  &  Us.  UBS. 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 
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BOSTON  SYMPHONY  ORCHESTRA  TSHBir 

W  BOSTON    \ 

James  Levine,  Music  Director  /  symphony  \ 

Bernard  Haitink,  Conductor  Emeritus  \  °}^ l*£*£  J 

Seiji  Ozawa,  Music  Director  Laureate 
128th  Season,  2008-2009 

CHAMBER  TEA  II 

Friday,  October  24,  at  2:30 

COMMUNITY  CONCERT  II 

Sunday,  October  26,  at  3,  at  Bethany  Congregational  Church,  Quincy,  MA 
This  free  concert  is  generously  supported  by  The  Lowell  Institute. 

GLEN  CHERRY,  violin  (1st  violin  in  Martin,  2nd  in  Dvorak) 
LUCIA  LIN,  violin  (1st  violin  in  Dvorak,  2nd  in  Martin) 
RACHEL  FAGERBURG,  viola  (1st  viola  in  Martin) 
KAZUKO  MATSUSAKA,  viola  (2nd  viola  in  Martin;  Dvorak) 
ADAM  ESBENSEN,  cello 
TODD  SEEBER,  double  bass 


MARTIN 


Rhapsodie  for  two  violins,  two  violas, 
and  double  bass 


DVORAK 


Quintet  in  G  for  two  violins,  viola,  cello, 
and  double  bass,  Opus  77 

Allegro  con  fuoco 
Scherzo:  Allegro  vivace 
Poco  Andante 
Finale:  Allegro  assai 
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Frank  Martin  (1890-1974) 

Rhapsodie  for  two  violins,  two  violas,  and  double  bass 


Frank  Martin  is  undoubtedly  the  best-known  name  among  all  Swiss-born  com- 
posers. The  son  of  a  Calvinist  minister  and  a  few  years  younger  than  Stravinsky  and 
Bart6k,  he  began  composing  early  and  became  a  fine  pianist,  but  his  formal  training 
was  unconventional  and  his  compositional  style  developed  only  slowly.  From  the 
mid-1920s  until  just  after  World  War  II  he  lived  in  Geneva  and  was  active  in  Swiss 
musical  life,  working  with  the  great  pedagogue  Jaques-Dalcroze,  inventor  of 
eurhythmies  education.  Following  World  War  II  until  his  death  he  lived  in  Naarden, 
the  Netherlands.  Martin  benefited  significantly  from  his  association  with  the  great 
Swiss  conductor  Ernest  Ansermet,  who  led  the  premiere  performances  of  most  of 


his  larger  works.  Later  he  was  also  championed  by  the  entrepreneur  and  new-music 
advocate  Paul  Sacher,  who  commissioned  the  Petite  Symphonie  concertante. 

The  full  range  of  Martin's  compositional  accomplishment  remains  little  explored 
in  the  United  States.  His  Petite  Symphonie  concertante  and  the  Concerto  for  Seven 
Wind  Instruments  (both  from  the  1940s)  are  by  far  the  most  often  heard  of  his 
orchestral  works,  which  may  give  the  correct  but  limited  impression  of  a  com- 
poser concentrated  on  classicism  and  craft.  An  encounter  with  his  popular  Mass 
for  Double  Chorus  (1926)  expands  this  impression  to  include  his  penchant  for  drama 
and  for  text-setting.  Although  prolific,  he  rejected  easy  stylistic  archetypes,  fre- 
quently finding  himself  at  a  loss  as  to  how  to  proceed  in  the  beginning  stages  of 
composition;  a  pre-existing  text  was  a  useful  structural  and  emotional  stimulus. 
Beginning  in  the  early  1930s,  Martin  began  to  incorporate  aspects  of  Schoenberg's 
twelve-tone  technique,  partly  as  a  compositional  device  (as  opposed  to  an  aesthetic) 
to  expand  and  enrich  his  harmonic  and  melodic  language.  Most  of  his  mature  music 
exhibits  a  reconciliation  of  the  twelve-tone  chromatic  with  tonal-centered  harmony 
and  a  very  unforced,  even  quite  traditional  sense  of  rhythm.  His  other  important 
works  include  the  oratorio  Le  Vin  herbe,  based  on  the  Tristan  legend;  numerous 
concertos;  the  Passion  Golgotha  and  the  "scenic  oratorio"  La  Mystere  de  la  Nativite, 
and  his  Six  Monologues  from  "Everyman,"  a  work  for  baritone  and  piano  he  later 
orchestrated. 

Martin  wrote  few  chamber  works  in  the  standard  genres  (e.g.,  string  quartet, 
piano  trio).  His  Rhapsodie  for  two  violins,  two  violas,  and  double  bass — as  distinct 
from  Mozart's  several  quintets  for  two  violins,  two  violas,  and  cello,  the  most 
common  string  quintet  configuration  (the  Dvorak  on  this  program  is  another 
exception) — is,  if  not  unique,  certainly  rare.  The  nearly  two-octave  difference 
between  the  viola  range  and  that  of  the  double  bass  ostensibly  leaves  a  gaping 
sonic  hole,  which  Martin  fills  by  requiring  the  bassist  to  play  extraordinarily  high 
notes.  Another  odd  requirement  is  that  the  bass  be  tuned  up  a  whole  tone.  (Nor- 
mally the  tuning  is  E,  A,  D,  G,  beginning  a  tenth  below  the  bass  clef;  here  the  tuning 
is  F-sharp,  B,  E,  A.)  The  Rhapsodie  is  in  one  movement,  divided  into  continuous 
sections,  and  is  about  fourteen  minutes  long.  Its  character  lives  up  to  its  title,  with 
episodes  of  long,  impassioned  melodic  lines  shared  among  the  instruments,  like 
the  bass  recitative  that  occurs  in  the  first  measures.  Frequently  the  accompaniment 
consists  of  homophonic,  unequivocally  articulated  chords,  with  rarely  any  sense  of 
true  counterpoint;  and  some  of  the  episodes,  for  example  the  violin  solo  passage 
in  the  middle  of  the  piece,  seem  to  be  telescoped  beyond  all  expectation.  Although 
somewhat  centered  on  E,  the  pitch  content  is  frequently  ambiguous,  floating  through 
many  different  suggestions  of  key  but  rarely  settling. 

Written  in  1935,  Rhapsodie  was  first  performed  on  March  30, 1936,  in  Geneva. 
The  ensemble  probably  came  from  the  ranks  of  Ansermet's  Orchestre  de  la  Suisse 
Romande,  and  was  anchored  by  the  orchestra's  principal  double  bassist,  Hans  Fryba. 

— Robert  Kirzinger 


Antonin  Dvorak  (1841-1904) 

Quintet  in  G  for  two  violins,  viola,  cello,  and  bass,  Opus  77 

To  judge  from  its  opus  number,  the  G  major  string  quintet  must  have  been  composed 
after  the  Scherzo  capriccioso,  Opus  66,  the  Seventh  Symphony,  Opus  70,  and  the 
second  set  of  Slavonic  Dances,  Opus  72 — in  short,  a  work  of  the  mature  Antonih 
Dvorak.  That  is  exactly  what  Dvorak's  publisher  Simrock  wanted  prospective 


purchasers  to  think.  Actually  it  was  written  more  than  ten  years  earlier  than  its 
published  opus  number  would  suggest  (the  composer  himself  called  it  Opus  18 
and  objected  violently,  if  fruitlessly,  to  Simrock's  deceit).  Dvorak  turned  to  the 
quintet  with  double  bass  after  finishing  his  one-act  opera  The  Stubborn  Lovers  early 
in  1875.  The  quintet  was  completed  by  March  and  submitted  (anonymously,  as  the 
rules  required)  to  a  musical  competition;  the  manuscript  bore  only  the  inscription 
"To  his  country."  Selected  unanimously  by  the  judges,  the  work  received  its  first 
performance  the  following  March.  At  that  time  it  had  five  movements,  with  an 
Intermezzo  in  B  major  standing  in  second  place;  but  Dvorak  decided  that  two  slow 
movements  overdid  it,  so  he  removed  the  Intermezzo,  later  publishing  it  separately 
as  the  Nocturne  for  strings,  Opus  40. 

The  judges  who  first  saw  the  manuscript  of  the  quintet  awarded  it  the  prize  on 
account  of  its  "noble  theme,  the  technical  mastery  of  polyphonic  composition,  the 
mastery  of  form  and. .  .knowledge  of  the  instruments."  The  player  benefiting  most 
from  the  presence  of  the  double  bass  in  the  ensemble  is  the  cellist,  who,  freed  from 
the  customary  duties  of  harmonic  support,  has  much  more  opportunity  to  range 
widely  in  the  thematic  interplay  of  the  lines.  As  if  to  define  the  unusual  ensemble 
from  the  very  outset,  cello  and  double  bass  open  the  proceedings  with  the  bass  line 
descending  in  octaves.  Once  this  unique  feature  has  been  established  in  the  ear  of 
the  listener,  the  cello  parts  company  from  the  double  bass  and  projects  its  own 
personality.  Dvorak's  first  and  last  movements  are  lively,  the  bouncy  scherzo  dances 
jovially  into  a  gentler  Trio  with  some  welcome  irregularities  of  phrasing,  and  the  slow 
movement's  lyric  flow  makes  it  in  many  ways  the  expressive  highpoint  of  the  quintet. 

Dvorak  was  a  late-blooming  composer — he  was  already  in  his  thirty-fourth  year 
when  he  wrote  this  quintet — but  his  talent  was  readily  apparent.  He  always  worked 
diligently  to  develop  and  increase  his  control  of  the  medium  and  was  by  this  time 
only  a  few  years  from  some  of  his  greatest  achievements  in  orchestral,  chamber,  and 
vocal  composition.  We  can  catch  clear  anticipations  of  that  mastery  here. 

— Steven  Ledbetter 


Violinist  Glen  Cherry  grew  up  in  a  musical  family  in  South  Dakota.  He  attended  the  Inter- 
lochen  Arts  Academy,  then  went  on  to  study  with  James  Buswell  at  the  New  England  Con- 
servatory of  Music,  receiving  a  bachelor  of  music  degree  "with  distinction"  in  1995.  A  Tan- 
glewood  Music  Center  Fellow  in  1994, 1995,  and  1996,  he  served  as  concertmaster  in  1996 
for  the  TMC  Orchestra's  annual  Leonard  Bernstein  Memorial  Concert.  Mr.  Cherry  per- 
formed with  the  National  Symphony  Orchestra  for  three  years  before  moving  to  Boston  in 
2004.  Prior  to  that  he  served  as  associate  concertmaster  of  the  Fort  Wayne  Philharmonic 
and  as  rotating  concertmaster  of  the  New  World  Symphony.  As  a  soloist,  Mr.  Cherry's 
recent  appearances  have  included  performances  of  Lou  Harrison's  Violin  Concerto  and 
Vivaldi's  The  Four  Seasons.  He  joined  the  Boston  Symphony  Orchestra  in  January  2006. 

Violinist  Lucia  Lin  made  her  debut  performing  Mendelssohn's  Violin  Concerto  with 
the  Chicago  Symphony  Orchestra  at  eleven.  A  prizewinner  in  the  1990  International 
Tchaikovsky  Competition  in  Moscow,  she  has  been  soloist  with  the  Boston  Pops  Orchestra, 
the  Saint  Louis  Symphony,  the  Oklahoma  Symphony,  the  Cincinnati  Chamber  Orchestra, 
and  the  Festivalorchester  in  Graz,  Austria.  She  has  appeared  in  solo  recital  throughout  the 
United  States  and  is  a  frequent  collaborator  in  chamber  music.  A  member  of  the  Muir 
String  Quartet,  which  is  the  quartet-in-residence  at  Boston  University,  she  is  also  a  found- 
ing member  of  the  Boston  Trio  and  the  chamber  group  Innuendo.  Ms.  Lin  has  performed 
in  the  Sapporo,  Taos,  and  St.  Barts  music  festivals,  as  well  as  for  the  Da  Camera  Society  in 
Houston  and  the  Barbican  Hall  Chamber  Series  in  London.  A  native  of  Champaign, 
Illinois,  Ms.  Lin  received  her  bachelor's  degree  at  the  University  of  Illinois  and  her  master 
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of  music  degree  at  Rice  University  in  Houston,  Texas.  Important  musical  influences  include 
Sergiu  Luca,  Paul  Rolland,  Josef  Gingold,  Dorothy  DeLay,  and  Louis  Krasner.  Ms.  Lin 
joined  the  Boston  Symphony  in  1985. 

Rachel  Fagerburg  joined  the  viola  section  of  the  Boston  Symphony  Orchestra  in 
December  1989.  She  can  be  heard  frequently  in  chamber  music  performances  at  Sym- 
phony Hall,  elsewhere  in  the  Boston  area,  and  in  the  Berkshires.  She  was  a  member  of 
the  Renard  String  Quartet  with  fellow  BSO  members  and  has  been  a  soloist  with  the 
Boston  Pops  under  both  John  Williams  and  Keith  Lockhart.  A  graduate  of  the  New  Eng- 
land Conservatory  of  Music,  she  was  a  Fellow  of  the  Tanglewood  Music  Center  in  1980. 
Ms.  Fagerburg's  teachers  included  Heidi  Castleman  and  Eugene  Lehner  at  the  New 
England  Conservatory,  and  Abraham  Skernick  at  the  Cleveland  Institute  of  Music. 
Before  joining  the  BSO  she  was  a  member  of  the  Boston  Pops  Esplanade  Orchestra,  the 
Opera  Company  of  Boston,  Emmanuel  Music,  and  the  Boston  Ballet  Orchestra. 

Violist  Kazuko  Matsusaka  joined  the  Boston  Symphony  Orchestra  in  August  1991. 
From  1987  to  1990  she  was  a  member  of  the  Pittsburgh  Opera  Orchestra,  Pittsburgh  Ballet 
Theater,  and  Pittsburgh  New  Music  Ensemble.  Ms.  Matsusaka  studied  violin  with  Josef 
Gingold  at  the  Indiana  University  School  of  Music.  A  Tanglewood  Music  Center  Fellow 
in  1985,  she  holds  a  bachelor's  degree  from  Hartt  College  of  Music /University  of 
Hartford,  where  she  studied  violin  with  Charles  Terger,  and  a  master's  degree  from  the 
State  University  of  New  York,  where  she  studied  viola  with  John  Graham.  In  1988  she 
was  awarded  a  special  jury  prize  at  the  Lionel  Tertis  International  Viola  Competition. 
Ms.  Matsusaka  has  been  a  soloist  with  the  Central  Massachusetts  Symphony,  the 
Newton  Symphony  Orchestra,  and  the  Boston  Pops  Orchestra.  A  prizewinner  in  the 
Fischoff  National  Chamber  Music  Competition,  she  has  also  participated  in  the  Norfolk 
Music  Festival  and  the  Yellow  Barn  Music  Festival. 

Adam  Esbensen  joined  the  Boston  Symphony  Orchestra  in  September  2008  after  five 
years  as  a  cellist  with  the  Oregon  Symphony.  Mr.  Esbensen  began  his  studies  at  the 
Cleveland  Institute  of  Music,  where  he  studied  with  Stephen  Geber;  he  went  on  to  earn 
a  master  of  music  degree  and  performance  award  from  the  Marines  College  of  Music. 
During  his  two  years  in  New  York  City  he  studied  with  Timothy  Eddy  and  performed 
around  the  state  as  part  of  Mozart  and  Chopin  festivals.  Mr.  Esbensen  joined  the  cello 
section  of  the  Louisville  Orchestra  in  2001,  where  he  played  for  two  years  before  moving 
back  to  his  home  state  of  Oregon.  While  living  in  Portland,  he  took  an  interest  in  new 
music  as  a  member  of  the  Fear  No  Music  ensemble  and  at  the  Ernest  Bloch  Composer's 
Symposium.  He  has  spent  summers  at  festivals  in  Taos,  Vail,  Spoleto  (Italy),  Bellingham, 
and  San  Luis  Obispo.  Mr.  Esbensen's  other  teachers  and  influences  have  included 
Hamilton  Cheifetz,  John  Kadz,  and  Pamela  Frame. 

Todd  Seeber  joined  the  Boston  Symphony  Orchestra's  double  bass  section  in  May  1988. 
From  January  1986  until  he  joined  the  BSO,  he  was  principal  bass  of  the  Buffalo  Philhar- 
monic, which  he  joined  at  twenty  and  with  which  he  appeared  frequently  as  a  soloist. 
Before  joining  the  Buffalo  Philharmonic,  he  was  assistant  principal  bass  of  the  Boston 
Pops  Esplanade  Orchestra  and  of  the  Handel  &  Haydn  Society  Orchestra.  Born  in 
Spokane,  Washington,  Mr.  Seeber  grew  up  in  Canada,  Hawaii,  and  Australia.  He  began 
playing  the  double  bass  at  age  eleven  with  George  Wellington  and  attended  high  school 
in  Portland,  Oregon,  where  he  studied  with  Herman  Jobelmann.  A  Tanglewood  Music 
Center  Fellow  in  1983  and  1984,  he  won  first  prize  in  the  American  String  Teachers 
National  Solo  Competition  in  1983  and  was  a  1984  winner  of  the  Boston  University 
Concerto-Aria  Competition.  In  May  1985  he  graduated  from  Boston  University,  where 
he  studied  with  Henry  Portnoi.  Mr.  Seeber  currently  teaches  at  the  New  England  Con- 
servatory of  Music,  at  Boston  University's  School  for  the  Arts,  at  the  Tanglewood  Music 
Center,  and  at  the  Boston  University  Tanglewood  Institute. 
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INTRODUCING  FIVE  STAR  LIVINGtm  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR   BEDROOM   LUXURY  CONDOMINIUM   RESIDENCES  STARTING  ON  THE  15TH  FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 
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:  U.S.  GREEN  BUILDING  COUNCIL  WITH  ANTI 


SILVER  CERTIFICATION 


The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  whic 

subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  Fe 

agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohibite 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 
HELEN  GREENWALD,  NEW  ENGLAND  CONSERVATORY 
OF  MUSIC  (OCTOBER  30;  NOVEMBER  1  AND  4), 
AND  MARC  MANDEL,  BSO  DIRECTOR  OF  PROGRAM 
PUBLICATIONS  (OCTOBER  31). 


program  copyright  ©2008  Boston  Symphony  Orchestra,  Inc. 
design  by  Hecht  Design,  Arlington,  MA 
cover  photograph  by  Charles  Gauthier 
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We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Randy  Kinard  at  617-574-3432 
or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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The  path  to  recovery...    yt 
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McLean  Hospital 

The  nation's  top  psychiatric  hospital. 

U.S.  News  ScWorld  Report 
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The  Pavilion  at  McLean  Hospital 

treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535     www.mclean.harvard.edu/pav/ 


Partners 

HEALTHCARE 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 
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LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


U 


thanks  for 


giving  me 


my  life  back. 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  Cardio Vascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 
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Watch  Bruce's  story  online  at 
www.  bidmc.  org/bruce 


1 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  20o8-20og 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer  ■   George  D.  Behrakis  •   Mark  G.  Borden  •  Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  ■   Cynthia  Curme  • 
Alan  J.  Dworsky  •   William  R.  Elfers  •  Judy  Moss  Feingold,  ex-officio  •   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  •   Michael  Gordon  •   Brent  L.  Henry  •   Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  •   Carmine  A.  Martignetti   ■   Robert  J.  Mayer,  M.D.  ■   Nathan  R.  Miller  ■   Richard  P.  Morse  ■ 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  •   Carol  Reich  •   Edward  I.  Rudman  ■   Hannah  H.  Schneider 
Arthur  I.  Segel   •  Thomas  G.  Sternberg  •   Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •   Harlan  E.  Anderson   ■   David  B.  Arnold,  Jr.  ■   J. P.  Barger  •   Leo  L.  Beranek  • 

Deborah  Davis  Berman   ■   Peter  A.  Brooke  •   Helene  R.  Cahners  ■  James  F.  Cleary  •  John  F.  Cogan,  Jr.  • 

Abram  T  Collier  •   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.   •   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed  •    Edna  S.  Kalman  •   George  H.  Kidder  ■   George  Krupp  ■ 

R.  Willis  Leith,  Jr.  ■   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman  ■   William  J.  Poorvu  • 

Irving  W.  Rabb  ■   Peter  C.  Read   ■   Richard  A.  Smith  •   Ray  Stata  •   John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •  John  L  Thorndike  •   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■  Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   ■   William  F.  Achtmeyer  •   NoubarAfeyan  •   Diane  M.  Austin  ■ 

Judith  W.  Barr  •   Lucille  M.  Batal   •   Linda  J.L.  Becker  ■   George  W.  Berry  ■   Paul  Berz  • 

James  L.  Bildner  ■   Bradley  Bloom  •   Partha  Bose  •   Anne  F.  Brooke  •   Stephen  H.  Brown  • 

Gregory  E.  Bulger  •  Joanne  Burke  •   Ronald  G.  Casty  ■   Carol  Feinberg  Cohen  • 

Susan  Bredhoff  Cohen   ■   Richard  F.  Connolly,  Jr.   ■   Charles  L.  Cooney  ■   Ranny  Cooper  • 

James  C.  Curvey  •   Mrs.  Miguel  de  Braganca  •   Paul  F.  Deninger  ■   Ronald  M.  Druker  • 

Alan  Dynner  •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  •  Joseph  F.  Fallon  ■ 

Thomas  E.  Faust,  Jr.  ■   Steven  S.  Fischman   ■   John  F.  Fish  •   Lawrence  K.  Fish   •   Myrna  H.  Freedman 

Carol  Fulp  •   Robert  Gallery  •   Robert  P.  Gittens  ■   Carol  Henderson  •   Susan  Hockfield   ■ 

Osbert  M.  Hood  •   Roger  Hunt  •   William  W.  Hunt  ■   Valerie  Hyman   •   Ernest  Jacquet  ■ 

Everett  L.  Jassy  •   Stephen  J.  Jerome  •   Darlene  Luccio  Jordan,  Esq.  •   Paul  L  Joskow  ■ 

Stephen  R.  Karp  •   Douglas  A.  Kingsley  •   Robert  Kleinberg  •   Farla  H.  Krentzman 

Peter  E.  Lacaillade  ■   Charles  Larkin   ■   Robert  J.  Lepofsky  •   Christopher  J.  Lindop  •  John  M.  Loder 

Shari  Loessberg  ■   Edwin  N.  London   •  Jay  Marks  •  Jeffrey  E.  Marshall  •  Joseph  B.  Martin,  M.D.  ■ 

Thomas  McCann  ■  Albert  Merck  ■   Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  ■   Paul  M.  Montrone  ■ 

Robert  J.  Morrissey  ■   Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell  ■   Peter  Palandjian  ■ 


WEEK  6      TRUSTEES  AND  OVERSEERS 


AT    HOME   OR   AT   THE   BSO, 


Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 
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Diane  Patrick  •   Joseph  Patton  •   Ann  M.  Philbin  •   May  H.  Pierce      Claudio  Pincus  ■   Joyce  L.  Plotkin 

Jonathan  Poorvu  •    Dr.  John  Thomas  Potts,  Jr.  •    Dr.  Tina  Young  Poussaint  •   Claire  Pryor  • 

Patrick  J.  Purcell  ■   John  Reed  •    Donna  M.  Riccardi  •   Dr.  Carmichael  Roberts  ■   Susan  Rothenberg  ■ 

Alan  Rottenberg  ■   Joseph  D.  Roxe  ■    Kenan  Sahin  •   Gilda  Slifka  ■   Christopher  Smallhorn  < 

John  C.  Smith  ■   Patricia  L.  Tambone  ■   Caroline  Taylor  •   Douglas  Thomas  •   Mark  D.  Thompson  > 

Samuel  Thorne  •   Albert  Togut  ■    Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  ■    Robert  S.  Weil  ■ 

David  C.  Weinstein  •   James  Westra  •   Richard  Wurtman,  M.D.  •   Patricia  Plum  Wylde  ■ 

Dr.  Michael  Zinner  ■   D.  Brooks  Zug 


OVERSEERS  EMERITI 

Helaine  B.  Allen  •    Marjorie  Arons-Barron  .   Caroline  Dwight  Bain  •   Sandra  Bakalar  ■   William  T  Burgin  ■ 
Mrs.  Levin  H.  Campbell  ■   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  ■    Phyllis  Curtin  • 
Tamara  P.  Davis  •    Disque  Deane  •   Betsy  P.  Demirjian  •   JoAnne  Walton  Dickinson  .    Phyllis  Dohanian  • 
Goetz  B.  Eaton  •   Harriett  Eckstein  •   George  Elvin  ■   J.  Richard  Fennell  ■    Peter  H.B.  Frelinghuysen  • 
Mrs.  Thomas  Galligan,  Jr.  ■   Mrs.  James  Garivaltis  ■    Dr.  Arthur  Gelb  ■   Jordan  Golding  ■ 
Mark  R.  Goldweitz  •   Michael  Halperson  ■   John  Hamill  ■    Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 
Marilyn  Brachman  Hoffman  •    Lola  Jaffe  ■   Michael  Joyce  •    Martin  S.  Kaplan  ■   Mrs.  S.  Charles  Kasdon  • 
Mrs.  Gordon  F.  Kingsley  ■    David  I.  Kosowsky  •   Robert  K.  Kraft  •    Benjamin  H.  Lacy  ■ 
Mrs.  William  D.  Larkin  ■    Hart  D.  Leavitt  •    Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  • 
Mrs.  Charles  P.  Lyman  ■   Mrs.  Harry  L.  Marks  ■   Joseph  C.  McNay  •   John  A.  Perkins  •   Daphne  Brooks  Prout 
Robert  E.  Remis  •   John  Ex  Rodgers  ■   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  ■    Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro  •    L.  Scott  Singleton  •    Charles  A.  Stakely  .    Patricia  Hansen  Strang  ■    Paul  M.  Verrochi  ■ 
Robert  A.  Wells  ■   Mrs.  Joan  D.  Wheeler  ■    Margaret  Williams-DeCelles       Mrs.  Donald  B.  Wilson  ■ 
Mrs.  John  J.  Wilson 


OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  ■   Gerald  Dreher,  Treasurer  .   Charles  Jack,  Executive  Vice  President, 


Administration  •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising 
Vice  President,  Tanglewood 


Margery  Steinberg,  Executive 


BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •   Audley  Fuller,  Nominating  Chairman  • 
Mary  Gregorio,  Vice  President,  Special  Projects  •   Joan  Hall,  Vice  President,  Hall  Services  •    Karen  Licht, 
Vice  President,  Membership  •    Rosemary  Noren,  Vice  President,  Symphony  Shop  •    Paula  Strasser, 
Secretary  •   Janis  Su,  Vice  President,  Public  Relations 


TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  •   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •   Gus  Leibowitz,  Vice  Chair,  Education  ■   Wilma  Michaels,  Vice 
President,  Tanglewood  ■   Ken  Singer,  Liaison  to  Glass  House  ■   Alexandra  Warshaw,  Vice  Chair,  Membership 
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Richard  Knisely 
classical  Performances 

Brian  McCreath 
Classical  Weekend 

Cathy  Fuller 
Classics  in  the  Mornina 
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Classical  music. 
On  air  seven  days  a  week. 
I  Online  anytime. 


wgbh.org/classical  •  Live  performances  •  Weekly  podcasts 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa,  Technical  Director  ■  Vicky  Dominguez, 
Operations  Manager  •  Deborah  De  Laurell,  Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Production  Manager  ■  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage 
Technician  •  Mark  B.  Rulison,  Chorus  Manager  ■  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 

Planning  ■  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial 

Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Associate  ■  John  O'Callaghan, 

Payroll  Supervisor  ■  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout,  Accounting  Manager  • 

Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 

Accountant 
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EILEEN  FISHER 


THE  MALL  AT  CHESTNUT  HILL  617.964.5200     COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781.235.2065      DERBY  STREET  SHOPPES,  HINGHAM  781.740.4140 

EILEENFISHER.COM 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  ■  Mia  Schultz,  Director  of  Development  Administration 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  ■  Stephanie  Baker,  Major  Gifts  and  Campaign  Coordinator  • 
Emily  Borababy,  Assistant  Manager  of  Development  Communications  ■  Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  •  Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director 
of  Stewardship  for  Donor  Relations  •  Joseph  Chart,  Senior  Major  Gifts  Officer  ■  Kerri  Cleghorn, 
Associate  Director,  Business  Partners  •  Allison  Cooley,  Associate  Director  of  Society  Giving  • 
Marcy  Bouley  Eckel,  Stewardship  Officer  •  Laura  Frye,  Assistant  Manager  of  Society  Giving  • 
Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant,  Manager  of  Gift  Processing  and 
Operations  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■  Barbara  Hanson,  Major  Gifts  Officer  ■ 
Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager  of  Friends  Membership  •  Sabrina  Karpe, 
Friends  Membership  Coordinator  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Angela  Kaul,  Assistant 
Manager  of  Planned  Giving  •  Jill  Ng,  Senior  Major  Gifts  Officer  •  Jennifer  Raymond,  Associate  Director, 
Friends  Membership  •  Emily  Reeves,  Major  Gifts  Coordinator  •  Amanda  Roosevelt,  Major  Gifts 
Coordinator  ■  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Yong-Hee  Silver,  Major  Gifts  Officer  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  ■  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  ■  Kyle  Ronayne,  Food  and  Beverage  Manager  ■  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  ■  Tyrone  Tyrell,  Facilities  Services  Lead 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  ■  Shawn  Wilder, 
Mailroom  Clerk     house  crew  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  ■  Francis  Castillo, 
Upholsterer  ■  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  ■  Michael  Frazier,  Carpenter  • 
Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter     custodial  crew  Landel  Milton,  Lead 
Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland  •  Julien  Buckmire  • 
Claudia  Ramirez  Calmo  •  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

facilities  crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  ■ 
Peter  Socha,  Carpenter  ■  Robert  Casey  •  Stephen  Curley  •  Richard  Drumm  •  Bruce  Huber 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Heather  Mullin,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  ■ 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and 
New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Subscriptions 
Associate  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  ■  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky, 
Assistant  Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Laura  Maas,  Merchandising 
Assistant  •  Dominic  Margaglione,  Senior  Subscription  Associate  •  Ronnie  McKinley,  Ticket  Exchange 
Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  •  Michael  Moore,  E-Commerce  Marketing 
Analyst  ■  Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  ■  Clint  Reeves,  Graphic 
Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Andrew  Russell,  Senior  Manager, 
Corporate  Sponsorships  ■  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  SymphonyCharge 
Coordinator  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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Boston  Symphony  Chamber  Players 

This  Sunday,  November  2,  at  3  p.m.  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  perform  the  first  program  of  their  four-concert 
Sunday-afternoon  series  at  Jordan  Hall  at  the  New  England  Conservatory  this  Sunday 
afternoon,  November  2,  at  3  p.m.;  the  program  includes  music  of  Mozart,  Michael  Haydn, 
Villa-Lobos,  and  Brahms.  Single  tickets  are  $32,  $23,  and  $18,  available  through  Symphony- 
Charge  at  (617)  266-1200,  at  the  Symphony  Hall  box  office,  or  online  at  www.bso.org.  On 
the  day  of  the  concert,  tickets  are  available  only  at  the  Jordan  Hall  box  office,  30  Gains- 
borough Street. 

"Boston  Symphony  Orchestra:  An  Augmented  Discography" 
by  James  H.  North 

Boston  Symphony  Orchestra:  An  Augmented  Discography  by  James  H.  North,  with  a  foreword 
by  James  Levine,  was  published  on  October  28  (Scarecrow  Press,  Lanham,  MD).  Capturing 
more  than  90  years  of  recorded  history,  the  320-page  book  offers  a  complete  discography 
of  the  BSO  in  the  form  of  a  chronological  list  citing  complete  details  of  the  recording  ses- 
sions (works  performed;  conductors,  soloists,  and  choruses;  session  dates  and  venues; 
recording  companies  and  producers;  first  release  dates,  and  information  related  to  master 
copies  and  all  issues  of  the  recording,  including  78-  and  45-rpm  discs,  LPs,  and  CDs),  fol- 
lowed by  cross-referenced  listings  organized  alphabetically  by  composer,  conductor,  and 
soloist.  Additional  appendices  include  (among  other  things)  two-track  tapes  and  video 
recordings;  a  discography  of  recordings  by  the  Boston  Symphony  Chamber  Players;  record- 
ings issued  by  the  U.S.  government,  and  unauthorized  "pirate"  issues  documenting  live  BSO 
performances  and  broadcasts  from  the  1930s  to  the  present  day.  This  will  be  of  interest  to 
collectors,  fans,  and  anyone  interested  in  recorded  classical  music  and  the  history  of  the 
Boston  Symphony  Orchestra.  Boston  Symphony  Orchestra:  An  Augmented  Discography  sells 
for  $60  and  will  be  available  in  the  Symphony  Shop  and  online  at  bso.org. 

New  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  is  launching  a  series  of  pre-  and  post-concert  events, 
adding  exciting  new  elements  to  the  concert  experience.  Offering  food,  literature,  and  the 
performing  and  visual  arts  in  conjunction  with  BSO  concerts  at  Symphony  Hall,  these 
events  will  appeal  to  seasoned  concertgoers  and  new  attendees  alike.  Unless  otherwise 
noted,  they  are  offered  free  of  charge  to  ticket  holders  for  the  specified  performance.  As 
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EMC 

where  information  lives 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©Copyright  2008  EMC  Corporation.  All  rights  reserved. 


events  are  added  during  the  season,  ticket  holders  will  be  notified  by  e-mail.  An  updated 
schedule  and  details  of  each  event  can  also  be  found  on  bso.org,  by  visiting  the  box  office, 
or  by  calling  SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200. 

Upcoming  events  include  remarks  from  the  stage  by  members  of  Sequentia  before  all  per- 
formances of  Carmina  burono,  November  6-8;  a  reading  (in  English)  from  the  medieval 
manuscript  of  Carmina  burana  on  Thursday,  November  6,  at  7:15  p.m.  in  the  Miller  Room 
and  a  post-concert  reception  featuring  Spanish  food  and  wine  in  Higginson  Hall;  a  book- 
signing  (before  the  concert  and  during  intermission)  on  Friday,  November  7,  at  the  Sym- 
phony Shop  with  acoustician  and  BSO  Life  Trustee  Leo  Beranek,  whose  most  recent  book 
is  a  memoir  entitled  Riding  the  Waves:  A  Life  in  Sound,  Science,  and  Industry;  a  post-concert 
reception  with  guest  conductor  Rafael  Fruhbeck  de  Burgos  on  Saturday,  November  8,  in 
Higginson  Hall;  a  reception  to  welcome  back  BSO  Music  Director  Laureate  Seiji  Ozawa  at 
the  Fairmont  Copley  Plaza  (date  to  be  announced;  additional  charge),  and  a  celebration  of 
Elliott  Carter's  100th  birthday  in  December.  As  the  season  continues,  new  events  such  as  a 
film  series,  poetry  readings,  a  fashion  show,  a  caviar  tasting,  and  post-concert  receptions 
with  BSO  members  and  guest  artists  will  be  added  to  the  schedule. 

Boston  International  Fine  Art  Show: 

Enjoy  Fine  Art,  Food,  and  More  in  Support  of  the  BSO 

The  Twelfth  Annual  Boston  International  Fine  Art  Show  is  being  held  November  13-16  at  the 
Cyclorama  at  the  Boston  Center  for  the  Arts,  539  Tremont  Street.  All  proceeds  from  this 
year's  Gala  Preview  on  Thursday  evening,  November  13,  will  benefit  the  Boston  Symphony 
Orchestra.  It's  an  opportunity  to  enjoy  fine  food,  delicious  wine,  festive  music,  and,  of 
course,  first  choice  of  a  dazzling  array  of  both  traditional  and  contemporary  fine  art  pre- 
sented by  forty  outstanding  galleries  from  the  United  States,  Europe,  and  Canada.  Tickets 
including  both  the  Gala  Preview  at  6:30  p.m.  and  the  "First  Look"  VIP  Reception  at  5:30 
p.m.  are  $250;  tickets  for  the  Gala  Preview  only  are  $100.  A  complimentary  catalogue 
and  readmission  throughout  the  weekend  are  included.  To  reserve  your  tickets,  please  call 
(617)  266-1200  or  visit  bso.org/BIFAS.  For  further  information,  visit  fineartboston.com 
or  call  (617)  638-9482. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts,  starting  at  6:45  prior  to  evening  concerts,  12:15  p.m.  prior  to  Friday- 
afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed. 
This  week,  Helen  Greenwald  of  the  New  England  Conservatory  (October  30;  November  1 
and  4)  and  BSO  Director  of  Program  Publications  Marc  Mandel  (October  31)  discuss 
Brahms  and  Strauss.  In  the  weeks  ahead,  Amy  Lieberman  of  the  New  England  Conservatory 
discusses  Orff's  Carmina  burana  (November  6-8),  Elizabeth  Seitz  of  the  Boston  Conservatory 
discusses  Dvorak  and  Beethoven  (November  13-15),  and  Harlow  Robinson  of  Northeastern 
University  discusses  Brahms,  Elgar,  and  Tchaikovsky  (November  20-25).  The  BSO's  Pre- 
Concert  Talks  are  supported  by  New  England  Coffee. 
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Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     |     Trust  Administration      |     Wealth  Management 
Financial  Planning      |      Private  Banking 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


We  Want  to  Celebrate  You! 

The  BSO  is  actively  seeking  to  identify  all 
patrons  who  have  been  attending  BSO  con- 
certs for  twenty-five  years  or  more.  We  want 
to  hear  from  you.  Please  call  or  write  with 
your  name,  patron  number,  and  the  number 
of  years  you  have  been  attending,  and  we  will 
be  sure  to  include  you  in  our  plans  to  cele- 
brate you  during  the  2008-09  season.  Call 
(617)  638-9454  or  write  to  25-Year  Patron 
Celebration,  Symphony  Hall,  301  Massachu- 
setts Avenue,  Boston,  MA  02115. 

BSO  Members  in  Concert 

BSO  violist  Edward  Gazouleas  performs  a 
faculty  recital  at  Boston  University's  Tsai 
Performance  Center,  685  Commonwealth 
Avenue,  on  Monday,  November  3,  at  7:30  p.m. 
Free  and  open  to  the  public,  the  concert 
includes  music  of  Martinu,  Hindemith,  and 
Shostakovich. 

The  Walden  Chamber  Players,  whose  mem- 
bership includes  BSO  musicians  Tatiana 
Dimitriades  and  Alexander  Velinzon,  violins, 
Thomas  Martin,  clarinet,  and  Richard  Ranti, 
bassoon,  perform  Boccherini's  String  Quintet 
No.  2  in  B-flat,  G.337,  William  Bolcom's  Fairy 
Tales  for  viola,  cello,  and  bass,  and  Schubert's 
String  Quintet  in  C,  D.956,  on  Friday,  Novem- 
ber 7,  at  7:30  p.m.  at  the  Newton  Cultural 
Center,  225  Nevada  Street.  Tickets  are  $10 
for  adults,  free  for  students  and  children. 

On  Friday,  November  14,  at  8  p.m.,  the  Wal- 
den Chamber  Players  perform  a  program  of 
music  by  Donald  Wheelock,  including  his 
String  Trio,  Piano  Variations,  Ten  Bagatelles 
for  oboe  and  string  quartet,  and  Music  for 
Seven  Players,  at  St.  Paul's  Church,  15  St.  Paul 
Street,  Brookline.  Tickets  are  $10  for  adults, 
free  for  students  and  children.  The  same  pro- 
gram will  be  performed  on  Saturday,  Novem- 
ber 15,  at  8  p.m.,  at  Smith  College's  Sweeney 
Hall,  Northampton,  and  also  on  Sunday, 


November  16,  at  3  p.m.  at  the  Sterling  & 
Francine  Clark  Art  Institute,  225  South  Street, 
Williamstown.  Admission  to  the  Smith  College 
performance  is  free;  for  more  information, 
please  call  (413)  585-ARTS.  Tickets  for  the 
Williamstown  performance  are  $15  for  adults 
($10  for  institute  members),  free  for  students 
and  children.  To  reserve  tickets  for  the  New- 
ton, Brookline,  or  Williamstown  concert, 
please  call  (866)  393-2927. 

The  Walter  Piston  Society 

Named  for  Pulitzer  Prize-winning  composer 
and  noted  musician  Walter  Piston,  who 
endowed  the  BSO's  principal  flute  chair  with 
a  bequest,  the  Piston  Society  recognizes  and 
honors  those  who  have  provided  for  the 
future  of  the  Boston  Symphony  Orchestra, 
Boston  Pops,  or  Tanglewood  through  one  of 
a  variety  of  irrevocable  deferred  gifts  or  by 
including  the  BSO  in  their  long-term  plans. 
Members  of  the  Walter  Piston  Society  are 
offered  a  variety  of  benefits,  including  invita- 
tions to  events,  lectures,  and  seminars  in 
Boston  and  at  Tanglewood.  In  addition, 
Walter  Piston  Society  members  are  recog- 
nized in  program  books  and  the  BSO's  annual 
report.  For  more  information,  please  contact 
the  Office  of  Planned  Giving  at  (617)  638- 
9262  or  plannedgiving@bso.org. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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I  Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  <we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        "JVV 
to  enjoy  tonight's 
performance. "        A 

-  Jim  Kaioyanides 

PRESIDENT  AND  COO 
OF   NEW  ENGLAND  COFFEE 
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James  Levine 


^y~>        Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 

is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Diisseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducts  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  A/Id  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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photos  by  Michael  J.  Lutch 


PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  6.  Remis  chair,  endowed 
in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Toft  chair,  endowed 

in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 


CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 


PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 


*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


V 


94 
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OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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A  Brief  History 
of  Symphony  Hall 


The  first  home  of  the  Boston  Symphony  Orchestra  was  the  old  Boston  Music  Hall,  which 
stood  downtown  where  the  Orpheum  Theatre  now  stands,  held  about  2,400  seats,  and 
was  threatened  in  1893  by  the  city's  road-building/rapid  transit  project.  That  summer, 
the  BSO's  founder,  Major  Henry  Lee  Higginson,  organized  a  corporation  to  finance  a  new 
and  permanent  home  for  the  orchestra.  On  October  15, 1900— some  seven  years  and 
$750,000  later— the  new  hall  was  opened.  The  inaugural  gala  concluded  with  a  performance 
of  Beethoven's  Missa  Solemnis  under  the  direction  of  then  music  director  Wilhelm  Gericke. 

At  Higginson's  insistence,  the  architects— McKim,  Mead  &  White  of  New  York— engaged 
Wallace  Clement  Sabine,  a  young  assistant  professor  of  physics  at  Harvard,  as  their 
acoustical  consultant,  and  Symphony  Hall  became  the  first  auditorium  designed  in  accor- 
dance with  scientifically-derived  acoustical  principles.  It  is  now  ranked  as  one  of  the  three 
best  concert  halls  in  the  world,  along  with  Amsterdam's  Concertgebouw  and  Vienna's 
Musikverein.  Bruno  Walter  called  it  "the  most  noble  of  American  concert  halls,"  and 
Herbert  von  Karajan,  comparing  it  to  the  Musikverein,  noted  that  "for  much  music,  it  is 
even  better. . .  because  of  the  slightly  lower  reverberation  time." 

Symphony  Hall  is  61  feet  high,  75  feet  wide,  and  125  feet  long  from  the  lower  back  wall 
to  the  front  of  the  stage.  The  walls  of  the  stage  slope  inward  to  help  focus  the  sound.  The 
side  balconies  are  shallow  so  as  not  to  trap  any  of  the  sound,  and  though  the  rear  bal- 
conies are  deeper,  sound  is  properly  reflected  from  the  back  walls.  The  recesses  of  the 
coffered  ceiling  help  distribute  the  sound  throughout  the  hall,  as  do  the  statue-filled  nich- 
es along  the  three  sides.  The  auditorium  itself  is  centered  within  the  building,  with  corri- 
dors and  offices  insulating  it  from  noise  outside.  The  leather  seats  are  the  ones  installed 
for  the  hall's  opening  in  1900.  With  the  exception  of  the  wood  floors,  the  hall  is  built  of 
brick,  steel,  and  plaster,  with  only  a  moderate  amount  of  decoration,  the  original,  more 
ornate  plans  for  the  building's  exterior  having  been  much  simplified  as  a  cost-reducing 
measure.  But  as  architecture  critic  Robert  Campbell  has  observed,  upon  penetrating  the 
"outer  carton"  one  discovers  "the  gift  within— the  lovely  ornamented  interior,  with  its  deli- 
cate play  of  grays,  its  statues,  its  hint  of  giltwork,  and,  at  concert  time,  its  sculptural  glitter 
of  instruments  on  stage." 

BSO  conductor  Wilhelm  Gericke,  who  led  the  Symphony  Hall  inaugural  concert 
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Casner  &  Edwards,  llp 


ATTORNEYS       AT       LAW 


Personalized  Legal  Services  for 
Individuals,  Businesses  and  Institutions 


Estate  Planning  and  Wealth  Management 
Probate  &  Family  Tax 

Business  &  Corporate  Real  Estate 

Nonprofit  Organizations  Civil  Litigation 


303  Congress  Street,  Boston,  Massachusetts  02210 
Phone  617-426-5900,  Fax  617-426-8810,  www.casneredwards.com 


"Fabric" 

with  David  Singer,  clarinet 

Saturday,  November  8 
Pickman  Hall,  Longy  School  8pm 

Sunday  November  9 
St.  Paul's  Church  4pm 


FAR 


CRY 


"A  small  string  orchestra 
with  big  ideas...  one  of 
Boston's  most  promising 
classical  music  groups." 

-  Geoff  Edgers,  The  Boston  Globe 
www.  af  a  re  ry.o  rg 


Copland:  Clarinet  Concerto  for  Piano, 
Harp,  and  Strings 

Handel:  Concerto  Grosso  Op.  6  No.  6 

Britten:  Simple  Symphony  Op.  4 

Golijov:  "Last  Round" 
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Architect's  watercolor  rendering  of  Symphony  Hali 
prior  to  its  construction 


Symphony  Hall  was  designed  so  that  the  rows  of  seats  could  be  replaced  by  tables  for 
Pops  concerts.  For  BSO  concerts,  the  hall  seats  2,625.  For  Pops  concerts,  the  capacity 
is  2,371,  including  241  small  tables  on  the  main  floor.  To  accommodate  this  flexible  sys- 
tem—an innovation  in  1900— an  elevator,  still  in  use,  was  built  into  the  Symphony  Hall 
floor.  Once  a  year  the  five  Symphony  Hall  chandeliers  are  lowered  to  the  floor  and  all 
394  lightbulbs  are  changed.  The  sixteen  replicas  of  Greek  and  Roman  statues— ten  of 
mythical  subjects,  six  of  actual  historical  figures— are  related  to  music,  art,  and  literature. 
The  statues  were  donated  by  a  committee  of  200  Symphony-goers  and  cast  by  P.P. 
Caproni  and  Brother,  Boston,  makers  of  plaster  reproductions  for  public  buildings  and  art 
schools.  They  were  not  ready  for  the  opening  concert,  but  appeared  one  by  one  during 
the  first  two  seasons. 

The  Symphony  Hall  organ,  an  Aeolian-Skinner  designed  by  G.  Donald  Harrison  and 
installed  in  1949,  is  considered  one  of  the  finest  concert  hall  organs  in  the  world.  The 
console  was  autographed  by  Albert  Schweitzer,  who  expressed  his  best  wishes  for  the 
organ's  tone.  There  are  more  than  4,800  pipes,  ranging  in  size  from  32  feet  to  less  than 
six  inches  and  located  behind  the  organ  pipe  facade  visible  to  the  audience.  The  organ 
was  commissioned  to  honor  two  milestones  in  1950:  the  fiftieth  anniversary  of  the  hall's 
opening,  and  the  200th  anniversary  of  the  death  of  Johann  Sebastian  Bach.  The  2004- 
2005  season  brought  the  return  to  use  of  the  Symphony  Hall  organ  following  a  two-year 
renovation  process  by  the  firm  of  Foley-Baker,  Inc.,  based  in  Tolland,  CT. 

Two  radio  booths  used  for  the  taping  and  broadcasting  of  concerts  overlook  the  stage  at 
audience-left.  For  recording  sessions,  equipment  is  installed  in  an  area  of  the  basement. 
The  hall  was  completely  air-conditioned  during  the  summer  of  1973,  and  in  1975  a  six- 
passenger  elevator  was  installed  in  the  Massachusetts  Avenue  stairwell.  The  Massachu- 
setts Avenue  lobby  and  box  office  were  completely  renovated  in  2005. 

Symphony  Hall  has  been  the  scene  of  more  than  250  world  premieres,  including  major 
works  by  Samuel  Barber,  Bela  Bartok,  Elliott  Carter,  Aaron  Copland,  Henri  Dutilleux, 
George  Gershwin,  Sofia  Gubaidulina,  John  Harbison,  Walter  Piston,  Sergei  Prokofiev, 
Roger  Sessions,  Igor  Stravinsky,  Michael  Tippett,  John  Williams,  and  Ellen  Taaffe  Zwilich. 
For  many  years  the  biggest  civic  building  in  Boston,  it  has  also  been  used  for  many  pur- 
poses other  than  concerts,  among  them  the  First  Annual  Automobile  Show  of  the  Boston 
Automobile  Dealers'  Association  (1903),  the  Boston  premiere  of  Cecil  B.  De  Mille's  film 
version  of  Carmen  starring  Geraldine  Farrar  (1915),  the  Boston  Shoe  Style  Show  (1919), 
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Piatt  BUILDERS 

is  a  design/build  firm  who  has  earned 

an  outstanding  reputation  for  quality 

work  and  craftsmanship  since  its  founding 

seventeen  years  ago.  We  specialize  in 

residential  renovations  and  additions 

which  are  enhanced  with  exquisite  work 

from  our  in-house  custom  cabinet  shop. 

Through  careful  planning,  thoughtful 

engineering,  and  masterful  execution 

we  can  transform  your  home  into  an 

inspiring  living  space. 

We  love  what  we  do. 


See  more  of  our  work  at  PlattBuilders.com    978.448.9963 
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Piatt 

BUILDERS 
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The  Trinity  Boston  Preservation  Trust  Presents 

Music  for  All 


Faure  Requiem 

Kodaly's  Missa  Brevis  & 
Janacek's  The  Lord's  Prayer 

V 

with  the  Trinity  Choirs,  Organ  &  Chamber  Orchestra 
Rocky  Osgood, Tenor 

\     Sunday,  November  2, 3  pm 


Ticket  information  at  www.trinityinspires.org 

Trinity  Church  ♦  Copley  Square 
617-536-0944 
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a  debate  on  American  participation  in  the  League  of  Nations  (1919),  a  lecture/demonstra- 
tion by  Harry  Houdini  debunking  spiritualism  (1925),  a  spelling  bee  sponsored  by  the 
Boston  Herald  (1935),  Communist  Party  meetings  (1938-40;  1945),  Jordan  Marsh-spon- 
sored fashion  shows  "dedicated  to  the  working  woman"  (1940s),  and  all  the  inaugura- 
tions of  former  longtime  Boston  mayor  James  Michael  Curley. 

A  couple  of  interesting  points  for  observant  concertgoers:  The  plaques  on  the  prosceni- 
um arch  were  meant  to  be  inscribed  with  the  names  of  great  composers,  but  the  hall's 
original  directors  were  able  to  agree  unanimously  only  on  Beethoven,  so  his  remains  the 
only  name  above  the  stage.  The  ornamental  initials  "BMH"  in  the  staircase  railings  on  the 
Huntington  Avenue  side  (originally  the  main  entrance)  reflect  the  original  idea  to  name 
the  building  Boston  Music  Hall,  but  the  old  Boston  Music  Hall,  where  the  BSO  had  per- 
formed since  its  founding  in  1881,  was  not  demolished  as  planned,  and  a  decision  on  a 
substitute  name  was  not  reached  until  Symphony  Hall's  opening. 

In  1999,  Symphony  Hall  was  designated  and  registered  by  the  United  States  Department 
of  the  Interior  as  a  National  Historic  Landmark,  a  distinction  marked  in  a  special  ceremony 
at  the  start  of  the  2000-01  season.  In  2000-01,  the  Boston  Symphony  Orchestra  marked 
the  centennial  of  its  home,  renewing  Symphony  Hall's  role  as  a  crucible  for  new  music 
activity,  as  a  civic  resource,  and  as  a  place  of  public  gathering.  The  programming  and  cel- 
ebratory events  included  world  premieres  of  works  commissioned  by  the  BSO,  the  first 
steps  of  a  new  master  plan  to  strengthen  Symphony  Hall's  public  presence,  and  the 
launching  of  an  initiative  to  extend  the  sights  and  sounds  of  Symphony  Hall  via  the  inter- 
net. Recent  renovations  have  included  new  electrical,  lighting,  and  fire  safety  systems; 
an  expanded  main  lobby  with  a  new  marble  floor;  and,  in  2006,  a  new  hardwood  stage 
floor  matching  the  specifications  of  the  original.  For  the  start  of  the  2008-09  season, 
Symphony  Hall's  clerestory  windows  (the  semi-circular  windows  in  the  upper  side  walls 
of  the  auditorium)  were  reopened,  allowing  natural  light  into  the  auditorium  for  the  first 
time  since  the  1940s.  Now  more  than  a  century  old,  Symphony  Hall  continues  to  serve 
the  purpose  for  which  it  was  built,  fostering  the  presence  of  music  familiar  and  unfamiliar, 
old  and  new— a  mission  the  BSO  continues  to  carry  forward  into  the  world  of  tomorrow. 
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n  the  ultimate  home, 

inspiration  is  drawn  from  reflection. 
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Wyoming  together  to  offer 
white  glove  real  estate  services  throughout  the  region 


Sotheby's 

INTERNATIONAL  REALTY 


7 1 5  Hale  Street,  Beverly  Farms 

978.865.1168 

BytheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


'©  Gibson      Sotheby's 

^^  INTERNATIONAL  REALTY 

South  End  617.426.6900  Back  Bay  617.375.6900 
Waterfront  617.725.1981  Savin  Hill  617.825.0800 
S.  Boston  6 1 7.268.20 1 1     Westwood  78 1  329  8008 

GibsonSothebysRealty.com 

Area  Covered:  Metro  Boston 


Karp,  Liberman 
&  Kern 


Sotheby's 

INTERNATIONAL  REALTY 


391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Wellesley. 


Waterfield    I    Sotheby's 


INTERNATIONAL  REALT 


48  Mt.  Vernon  Street,  Winchester  781.729.7900 

WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 
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Thursday,  October  30,  8pm 
Friday,  October  31, 1:30pm 
Saturday,  November  1,  8pm 
Tuesday,  November  4,  8pm 


RAFAEL  FRUHBECK  DE  BURGOS  conducting 


BRAHMS 


VIOLIN  CONCERTO  IN  D,  OPUS  77 

Allegro  non  troppo 

Adagio 

Allegro  giocoso,  ma  non  troppo  vivace 

LEONIDAS  KAVAKOS 


STRAUSS 


{INTERMISSION} 


SYMPHONIA  DOMESTICA,  OPUS  53 


<J^^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  9:55  and  the  afternoon  concert  about  3:25. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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The  Program  in  Brief 


This  week,  Spanish-born  guest  conductor  Rafael  Fruhbeck  de  Burgos  and  Greek-born  vio- 
linist Leonidas  Kavakos  collaborate  with  the  BSO  in  Johannes  Brahms's  great  Violin  Concerto, 
and  Maestro  Fruhbeck  leads  the  orchestra  in  Richard  Strauss's  symphonic  poem  Symphonia 
domestica.  In  Brahms  and  Strauss  we  have— a  generation  apart— two  composers  represent- 
ing the  German  musical  mainstream  of  the  second  half  of  the  nineteenth  century. 

But  it's  the  crucial  differences  (where  would  we  be  without  the  crucial  differences?)  that 
make  for  interesting  pairings  and  dynamic  crosscurrents.  Brahms  lived  and  worked  in  a 
Vienna  still  echoing  with  the  strains  of  Haydn,  Mozart,  Schubert,  and  Beethoven.  Those 
greats,  along  with  Bach  and  Handel,  were  Brahms's  good  masters.  Strauss,  who  was  an 
accomplished  young  man  as  Brahms  entered  his  last  decade,  had  absorbed  Brahms  and  his 
predecessors  but  leaned  in  the  direction  and  furthered  the  aesthetics  of  Berlioz,  Liszt,  and 
Wagner,  "progressive"  composers  interested  in  a  Romantic  melding  of  music  and  literature. 

Given  the  familial  origins  of  Strauss's  Symphonia  domestica,  it's  interesting  to  realize  that  so 
many  of  Brahms's  works  were  the  result  of  that  composer's  personal  relationships  (Robert 
and  Clara  Schumann  figuring  prominently,  for  example,  in  the  Piano  Concerto  No.  1  and 
other  pieces).  The  great  violinist  Joseph  Joachim,  Brahms's  lifelong  friend  and  a  thoughtful 
critic  of  his  scores,  was  the  trigger  for  both  the  Violin  Concerto  and  later  the  Double  Con- 
certo for  violin  and  cello.  Written  in  1878,  just  after  the  Symphony  No.  2,  the  Violin  Concerto 
contains  all  that  is  Brahms:  warmly  impetuous  virtuosity  hand-in-hand  with  melancholy 
lyricism,  capped  off  by  the  last  movement's  earthy  exuberance. 

Even  before  turning  to  opera,  Richard  Strauss  was  a  consummate  musical  dramatist,  a 
symphonic  poet,  an  orchestral  realist.  The  works  that  catapulted  him  to  the  forefront  of 
the  ranks  of  post-Wagner,  post-Brahms  composers  were  the  already-masterful  tone  poems 
Don  Juan,  Macbeth,  and  Death  and  Transfiguration,  followed  by  Till  Eulenspiegel's  Merry 
Pranks,  Also  sprach  Zarathustra,  and  Don  Quixote.  As  a  virtuosic  and  apparently  finishing 
stroke,  before  turning  almost  exclusively  to  opera,  he  wrote  the  mock-autobiographical  Ein 
Heldenleben  ("A  Heroic  Life")— a  piece  that  elevates  its  creator  to  the  status  of  composer- 
superman. 

In  its  mundane  detail,  Symphonia  domestica— a  portrait  of  a  day  in  the  life  of  Richard  and 
Pauline  Strauss  and  their  adored  five-year-old  son— seems  like  a  refutation  of  the  narcissis- 
tic Heldenleben,  but  the  now  forty-year-old  composer's  compositional  skills  are  even  more 
heroic  here.  Each  of  the  three  central  characters  is  assigned  a  small  network  of  themes, 
used  throughout  the  piece  to  represent  that  person's  presence,  modified  brilliantly  to  fit 
the  action  (sedate,  excited,  angry),  and  combined  ingeniously  with  the  others'  as  the  pro- 
ceedings require.  What  is  perhaps  most  astounding  is  how  little  one  needs  to  know  the 
details  of  these  proceedings,  how  appropriate  and  satisfying  the  piece  is  on  a  purely  musi- 
cal level. 

Robert  Kirzinger 
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Johannes  Brahms 

Violin  Concerto  in  D,  Opus  yy 


JOHANNES  BRAHMS  was  born  in  Hamburg,  Germany,  on  May  7,  1833,  and  died  in  Vienna  on 
April  3,  1897.  He  wrote  the  Violin  Concerto  in  the  summer  and  early  fall  of  1878,  but  the  pub- 
lished score  incorporates  revisions  made  after  the  premiere,  which  was  given  by  Joseph  Joachim, 
the  dedicatee,  in  Leipzig  on  January  1,  1879,  witri  t^ie  composer  conducting  the  Gewandhaus 
Orchestra. 

IN  ADDITION  TO  THE  SOLO  VIOLIN,  the  score  of  Brahms's  Violin  Concerto  calls  for  two  each 
of  flutes,  oboes,  clarinets,  and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings.  At  these 
performances,  Leonidas  Kavakos  plays  the  first-movement  cadenza  by  Joseph  Joachim. 


Q^ 


Faint  phonograph  recordings  exist  of  Joseph  Joachim  playing  Brahms  Hungarian  Dances, 
some  unaccompanied  Bach,  and  a  Romance  of  his  own:  through  the  scratch  and  the  dis- 
tance, one  can  hear  that  even  in  his  seventies  the  bow-arm  was  firm  and  the  left  hand 
sure.  And  though  the  records  also  convey  a  sense  of  the  vitality  of  his  playing,  they  are, 
in  the  end,  too  slight  and  too  faint  to  tell  us  anything  we  want  to  know  about  the  violinist 
whose  debut  at  eight  was  hailed  as  the  coming  of  "a  second  Vieuxtemps,  Paganini,  Ole 
Bull"  or  the  musician  whose  name  became,  across  the  more  than  sixty  years  of  his  career, 
a  byword  for  nobility  and  probity  in  art.  Joachim  was  also  leader  of  the  most  highly 
esteemed  string  quartet  of  his  day,  as  well  as  an  accomplished  composer  and  an  excel- 
lent conductor.  His  became  a  dominant  voice  in  German  musical  anti-Wagnerian  conser- 
vatism; his  passionate  identification  with  the  musical  past  was  productive,  the  range  of 
his  experience  was  prodigious.  Europe's  courts,  universities,  and  learned  academies  vied 
to  honor  Joachim,  but  what  speaks  to  us  more  eloquently  than  the  doctorates  and  the 
Pour  le  merites  is  an  accounting  of  what  composers  dedicated  to  him  (and  sometimes 
wrote  for  him  to  play),  a  list  that  includes  the  second  version  of  Schumann's  Symphony 
No.  4  in  D  minor,  Liszt's  Hungarian  Rhapsody  No.  2,  Dvorak's  Violin  Concerto,  and,  by 
Brahms,  the  Opus  1  piano  sonata  in  C,  the  scherzo  of  a  violin  sonata  composed  jointly 
with  Schumann  and  Albert  Dietrich,  and  the  Violin  Concerto. 
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Brahms  and  Joachim  met  in  1853  and  they  gave  many  concerts  together,  with  Brahms 
at  the  piano  or  on  the  conductor's  podium.  Joachim  was  the  elder  by  two  years  and,  as  a 
very  young  man,  the  more  confident  and  the  more  technically  accomplished  composer  of 
the  two.  Brahms  quickly  acquired  the  habit  of  submitting  work  in  progress  to  Joachim  for 
stern,  specific,  and  carefully  heeded  criticism.  In  the  1880s  the  friendship  was  ruptured 
when  Brahms  too  plainly  took  Amalie  Joachim's  side  in  the  differences  that  brought  the 
Joachims'  marriage  to  an  end  in  1884.  The  Double  Concerto  for  violin  and  cello  was  ten- 
dered and  accepted  as  a  peace  offering  in  1887  (Joachim  and  Robert  Hausmann,  cellist 
in  the  Joachim  Quartet,  were  the  first  soloists).  Their  correspondence  was  resumed, 
almost  as  copiously  as  before,  but  intimacy  was  lost  for  good,  and  the  prose  is  prickly 
with  diplomatic  formalities  and  flourishes. 

The  first  mention  of  a  concerto  in  the  Brahms-Joachim  correspondence  occurs  on  August 
21, 1878.  Brahms  was  spending  the  summer  at  Portschach  on  Lake  Worth  in  southern 
Austria,  where  a  year  previously  he  had  begun  his  Second  Symphony;  it  was  a  region,  he 
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The  monument  to  Robert  and 
Clara  Schumann  in  Bonn,  at  the 
unveiling  of  which  on  May  2, 
1880,  Joachim  played  Brahms's 
Violin  Concerto 


once  said,  where  melodies  were  so  abundant  that  one  had  to  be  careful  not  to  step  on 
them.  Brahms  and  Joachim  met  at  Portschach  the  end  of  that  month.  The  correspon- 
dence continued,  and  plans  were  made  for  a  tryout  of  the  concerto  with  the  orchestra 
of  the  Conservatory  in  Berlin,  for  Joachim  to  compose  a  cadenza,  and  for  the  premiere 
either  with  the  Vienna  Philharmonic  or  at  the  Leipzig  Gewandhaus.  On  New  Year's  Day 
of  1879,  Joachim  and  Brahms  introduced  the  work  in  that  same  hall  in  Leipzig  where,  just 
four  weeks  short  of  twenty  years  back,  Brahms's  First  Piano  Concerto  had  met  with  cata- 
strophic, brutal  rejection.  Brahms  had  not  written  a  concerto  since,  and  curiosity  was 
keen,  the  more  so  because  there  were  few  significant  violin  concertos:  received  opinion 
had  it  that  there  were  in  fact  just  two,  Beethoven's  and  the  Mendelssohn.  The  first  move- 
ment rather  puzzled  the  audience,  the  Adagio  was  greeted  with  some  warmth,  and  the 
finale  elicited  real  enthusiasm.  About  Joachim's  playing  there  was  no  disagreement,  and 
his  cadenza  was  universally  admired.  Indeed,  after  the  Vienna  premiere  two  weeks  later, 
Brahms  reported  to  his  friend  Elisabet  von  Herzogenberg  that  Joachim  had  played  the 
cadenza  "so  magnificently  that  people  clapped  right  into  my  coda." 

On  March  6,  Joachim  reported  from  London  that  he  had  dared  play  the  concerto  from 
memory  for  the  first  time,  and  he  continued  to  champion  it  wherever  he  could.  None  of 
the  early  performances  was  so  moving  an  occasion  for  Joachim  and  Brahms  as  the  con- 
cert in  celebration  of  the  unveiling  of  the  Schumann  monument  in  Bonn  (pictured  above) 
on  May  2, 1880:  Brahms's  concerto  was  the  only  work  chosen  that  was  not  by  Schumann. 
Meanwhile,  composer  and  violinist  continued  to  exchange  questions,  answers,  and  opin- 
ions about  the  concerto  well  into  the  summer  of  1879,  Brahms  urging  Joachim  to  propose 
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In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


ossias  (easier  alternatives),  Joachim  responding  with  suggestions  for  where  and  how  the 
orchestral  scoring  might  usefully  be  thinned  out,  with  changes  of  violinistic  figuration, 
and  even  with  a  considerable  compositional  emendation  in  the  finale.  Except  for  the  last, 
Brahms  accepted  most  of  Joachim's  proposals  before  he  turned  the  material  over  to  his 
publisher.  In  spite  of  Brahms's  secure  prestige  by  this  point  in  his  career,  in  spite  of 
Joachim's  ardent  and  effective  sponsorship,  the  concerto  did  not  easily  make  its  way.  It 
was  thought  a  typical  example  of  Brahmsian  severity  of  manner:  Hans  von  Bulow's  quip 
about  the  difference  between  Max  Bruch,  who  had  written  a  concerto  for  the  violin,  and 
Brahms,  who  had  written  one  against  the  violin,  was  widely  repeated,  and  as  late  as 
1905,  Brahms's  devoted  biographer,  Florence  May,  was  obliged  to  admit  that  "it  would 
be  too  much  to  assert  that  it  has  as  yet  entirely  conquered  the  heart  of  the  great  public." 
Fritz  Kreisler,  who  took  it  into  his  repertory  about  1900,  had  as  much  as  anyone  to  do 
with  changing  that,  and  Brahms  would  be  surprised  to  know  that  his  concerto  has  sur- 
passed Beethoven's  in  popularity  (and  that  Mendelssohn's  elegant  essay  is  no  longer 
thought  of  as  being  in  that  league  at. all). 

To  us  it  seems  odd  to  think  of  playing  the  Beethoven  and  Brahms  concertos  on  the  same 
program,  as  was  the  case  at  the  first  performance,  at  Joachim's  suggestion.  But  then,  the 
likeness  that  makes  the  idea  an  uncomfortable  one  for  us  was  probably  the  very  factor 
that  made  it  attractive  to  Joachim,  who  was  not,  after  all,  presenting  two  established 
masterpieces  but,  rather,  one  classic,  and  a  new  and  demanding  work  by  a  forty-five- 
year-old  composer  with  a  reputation  for  being  "difficult."  But  Beethoven  is  present,  in 
the  choice  of  key,  in  the  unhurried  gait  (though  the  tradition  that  turns  Beethoven's  and 
Brahms's  "allegro,  but  not  too  much  so"  into  an  endlessly  stretched  out,  energyless 
Andante  does  neither  work  any  good),  in  the  proportions  of  the  three  movements,  in  the 
fondness  for  filigree  in  the  high  register,  in  having  the  soloist  enter  in  an  accompanied 
cadenza,  in  leading  the  main  cadenza  not  to  a  vigorous  tutti  but  to  a  last  unexpected  and 
hushed  reprise  of  a  lyric  theme  (the  second  theme  in  Beethoven,  the  first  in  Brahms). 

Brahms  begins  with  a  statement  that  is  formal,  almost  neutral,  and  unharmonized  except 
for  the  last  two  notes.  But  the  sound  itself  is  subtle— low  strings  and  bassoons,  to  which 
two  horns  are  added,  and  then,  with  basses,  two  more.  And  the  resumption,  quietly  and 
on  a  remote  harmony,  is  altogether  personal.*  So  striking  a  harmonic  departure  so  early 
will  take  some  justifying,  and  thus  the  surprising  C  major  chord  under  the  oboe's  melody 
serves  as  signal  that  this  movement  aims  to  cover  much  space,  that  it  must  needs  be 
expansive.  A  moment  later,  at  the  top  of  the  brief  crescendo,  the  rhythm  broadens— that 
is,  the  beats  are  still  grouped  by  threes,  but  it  is  three  half-notes  rather  than  three  quar- 
ters, and  this  too  establishes  early  a  sense  of  immense  breadth.  On  every  level  the  music 
is  rich  in  rhythmic  surprise  and  subtlety:  the  aggressive  theme  for  strings  alone  insists 
that  the  accents  belong  on  the  second  beat,  another  idea  dissolves  order  (and  imposes 

*  A  characteristic  detail:  the  oboe  melody  is  preceded  by  two  bars  of  an  F  major  chord  for  bassoons 
and  horns.  The  entrance  of  the  solo  violin,  which  plays  a  variant  of  the  oboe  tune,  is  preceded  by 
the  same  two  measures,  but  given  to  the  orchestral  strings  as  they  make  their  first  appearance 
under  the  dissolving  and  receding  wind-band  music. 
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Joseph  Joachim 


a  new  order  of  its  own)  by  moving  in  groups  of  five  notes,  the  three-four/three-two 
ambiguity  returns  again  and  again.  The  musing  and  serene  outcome  of  the  cadenza  is 
not  so  much  a  matter  of  the  pianissimo  and  dolce  and  tranquillo  that  Brahms  writes  into 
the  score  as  of  the  trance-like  slow  motion  of  the  harmonies.  (Things  have  changed  in 
the  last  hundred  years.  The  danger  now  is  not  that  the  audience  will  applaud  as  it  did 
at  the  Vienna  premiere,  but  that  it  will  cough.) 

When  the  great  Pablo  de  Sarasate  was  asked  whether  he  intended  to  learn  the  new 
Brahms  concerto  he  replied,  "I  don't  deny  that  it  is  very  good  music,  but  do  you  think 
I  could  fall  so  low  as  to  stand,  violin  in  hand,  and  listen  to  the  oboe  play  the  only  proper 
tune  in  the  whole  work?"  What  the  oboe  plays  at  the  beginning  of  the  Adagio  is  indeed 
one  of  the  most  wonderful  melodies  ever  to  come  to  Brahms.  It  is  part  of  a  long  passage 
for  winds  alone,  subtly  voiced  and  anything  other  than  a  mere  accompanied  solo  for  the 
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oboe,  and  a  magical  preparation  for  the  return  of  the  violin.*  As  the  critic  Jean-Jacques 
Normand  charmingly  puts  it,  "Le  hautbois  propose,  et  le  violon  dispose."  It  is  strange  that 
Sarasate  should  not  have  relished  the  opportunity  to  turn  the  oboe's  chastely  beautiful 
melody  into  ecstatic,  super-violinistic  rhapsodies.  A  new  and  agitated  music  intervenes. 
Then  the  first  ideas  return,  enriched,  and  with  the  wind  sonorities  and  the  high-flying 
violin  beautifully  combined.  For  the  finale,  Brahms  returns  to  his  old  love  of  gypsy  music, 
fascinatingly  and  inventively  deployed,  and  the  turn,  just  before  the  end,  to  a  variant  in 
6/8  (heard,  but  not  so  notated)  is  a  real  Brahms  signature. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer- 
tos, and  the  great  works  for  chorus  and  orchestra. 


THE  BOSTON  SYMPHONY  ORCHESTRA  gave  the  first  American  performances  of  the  Brahms 
Violin  Concerto  on  December  6  and  7,  1889,  with  BSO  concertmaster  Franz  Kneisel  as  soloist  and 
Arthur  Nikisch  conducting.  Kneisel  played  it  in  subsequent  seasons  with  Emit  Paur  and  Wilhelm 
Gericke.  It  has  also  been  performed  at  BSO  concerts  by  Adolph  Brodsky  (Nikisch),  Maud  Mac- 
Carthy  (Gericke),  Fritz  Kreisler  (Gericke,  Max  Fiedler,  Karl  Muck),  Hugo  Heermann  (Gericke), 
Carl  Wendling  (Muck),  Mischa  Elman  and  Felix  Barber  (Fiedler),  Anton  Witek  (Fiedler, 
Muck),  Carl  Flesch  (Muck),  Albert  Stoessel  (Pierre  Monteux),  Richard  Burgin  (Monteux, 
Serge  Koussevitzky),  Vladimir  Resnikoff  and  Georges  Enesco  (Monteux),  Jacques  Thibaud 
(Michael  Press),  Albert  Spalding  (Burgin),  Jascha  Heifetz,  Nathan  Milstein,  Adolf  Busch, 
Bronislav  Huberman,  Paul  Makovsky  (Koussevitzky),  Joseph  Szigeti  (Koussevitzky,  Charles 
Munch),  Efrem  Zimbalist  (Koussevitzky),  Ginette  Niveu  (Burgin),  Yehudi  Menuhin,  Patricia 
Trovers,  Arthur  Grumiaux  (Munch),  Isaac  Stern  (Munch,  Monteux),  Leonid  Kogan  (Monteux), 
Christian  Ferras,  Jacob  Krachmalnik,  Roger  Shermont  (Munch),  Zino  Francescatti  (Burgin, 
Erich  Leinsdorf  William  Steinberg),  Shmuel  Ashkenasi  and  Joseph  Silverstein  (Leinsdorf), 
David  Oistrakh  (Steinberg),  Miriam  Fried  (Silverstein,  Klaus  Tennstedt),  Gidon  Kremer  (Colin 
Davis),  Joseph  Silverstein  (Eugene  Ormandy),  Henryk  Szeryng  (Andrew  Davis),  Salvatore 
Accardo  (Leonard  Slatkin),  Stern  and  Itzhak  Perlman  (Seiji  Ozawa),  Uto  Ughi  (Giuseppe 
Sinopoli),  Midori  (Slatkin),  Ida  Haendel  (Claus  Peter  Flor),  Perlman  again  (Marek  Janowski), 
Malcolm  Lowe  and  Maxim  Vengerov  (Ozawa),  Kyung-Wha  Chung  and  Joshua  Bell  (Andre 
Previn),  Gil  Shaham  (Hans  Graf),  and  Frank  Peter  Zimmermann  (the  most  recent  Tanglewood  per- 
formance, on  July  22,  2001,  under  James  Conlon,  and  the  most  recent  subscription  performances, 
in  April/May  2006,  under  Christoph  von  Dohndnyi). 


And,  one  might  add,  Beethovenian— inspired  by  the  orchestra's  first  mysterious  entrance  in  the 
Fourth  Piano  Concerto. 
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Richard  Strauss 

"Symphonia  domestica, "  Opus  53 


RICHARD  GEORG  STRAUSS  was  born  in  Munich,  Bavaria,  on  July  n,  1864,  and  died  in  Garmisch, 
Germany,  on  September  8, 1949.  He  composed  "Symphonia  domestica"  in  1903,  completing  it  on 
New  Year's  Eve.  He  himself  conducted  the  premiere  on  March  21,  1904,  at  the  last  of  four  concerts 
of  his  own  music  in  Carnegie  Hall,  New  York.  He  also  led  the  European  premiere,  at  the  Festival 
of  the  General  German  Musical  Association  in  Frankfurt  on  June  1,  1904. 

THE  SCORE  OF  "SYMPHONIA  DOMESTICA"  calls  for  three  flutes  and  piccolo;  two  oboes,  oboe 
d'amore,  and  English  horn;  one  clarinet  in  D,  one  in  A,  and  two  in  B-flat,  plus  bass  clarinet;  four 
bassoons  and  contrabassoon,  optional  soprano,  alto,  baritone,  and  bass  saxophones,  eight  horns, 
four  trumpets,  three  trombones,  bass  tuba,  timpani,  bass  drum,  glockenspiel,  triangle,  cymbals 
(clash  and  suspended),  tambourine,  two  harps,  and  strings. 


©- 


There  is  a  sad  film  clip  of  Strauss  conducting  a  rehearsal  in  Munich  of  the  end  of  Act  II 
of  Der  Rosenkavalier.  It  comes  from  the  last  year  of  the  composer's  long  life,  1949.  The 
orchestra  greets  him  with  an  emotional  ovation,  which  is  moving  to  see  and  hear,  but, 
even  though  the  young  Georg  Solti  leads  him  by  the  arm  into  the  pit  and  onto  the  podi- 
um, he  stumbles.  His  voice  is  vigorous  and  his  appearance  handsome,  but  he  conducts 
Baron  Ochs's  enchantingly  sleazy  waltz  without  a  trace  of  energy  or  spirit. 

He  had  stumbled  in  his  public  life  too.  The  most  recent  biographies  give  bewilderingly 
contradictory  accounts  of  the  last  two  decades  of  Strauss's  life.  He  was  not  a  Nazi,  but 
he  was  not  an  outspoken  opponent  either  and  despised  the  Nazis  no  more  than  any 
other  political  party.  He  tried,  even  in  the  climate  of  the  early  Hitler  years,  to  continue  his 
collaboration  with  Stefan  Zweig,  the  Jewish  author  who  had  written  the  libretto  for  Die 
schweigsame  Frau  (The  Silent  Wife),  and  he  had  a  Jewish  daughter-in-law  to  protect.  At 
the  same  time,  he  watched  with  equanimity  as  Jewish  colleagues  were  driven  from  the 
country  and,  always  convincing  himself  that  he  was  serving  the  cause  of  music  by  his 
actions  or  that  if  he  did  not  take  on  certain  jobs  someone  worse  would,  he  replaced 
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Wedding  photo,  from  1894, 
of  Richard  Strauss  and  his  wife, 
the  soprano  Pauline  de  Ahna 


Toscanini  at  Bayreuth  when  the  Italian  conductor  withdrew  in  protest  against  Hitler's 
anti-Semitic  policies,  he  took  over  Bruno  Walter's  concerts  at  the  Berlin  Philharmonic, 
and  he  allowed  Goebbels  to  name  him  President  of  the  Reichsmusikkammer,  the  official 
government  music  bureau.  He  didn't  let  his  feelings  show,  but  it  is  hard  to  escape  the 
idea  that  the  composer  of  Till  Eulenspiegel,  Don  Quixote,  Ein  Heldenleben,  and  Elektra  must 
have  felt  incredibly  compromised. 

Nor  was  he  happy  about  his  musical  life.  He  seemed  to  be  more  a  historical  figure  than 
a  living  composer.  He  was  still  writing— he  had  never  stopped— but  his  fame  rested  on 
music  dating  from  before  World  War  I:  nothing  since  Der  Rosenkavalier,  first  produced  in 
1911,  had  really  caught  on.  It  was  a  truism  that  Richard  Strauss  was  washed  up  and  had 
been  for  decades,  that  he  had  outlived  himself.  In  the  years  since  his  death,  that  judg- 
ment has  been  revised,  indeed  entirely  overturned,  much  as  comparable  verdicts  on  late 
Puccini,  Debussy,  Rachmaninoff,  and  Stravinsky  have  been  reconsidered.  True,  none  of 
Strauss's  later  operas  is  a  box  office  magnet  comparable  to  Rosenkavalier,  but  no  one  now 
avers  that  Ariadne  auf  Naxos,  Die  Frau  ohne  Schatten,  Arabella,  and  Capriccio  are  feeble 
efforts  by  a  composer  in  decline:  they  all  have  a  large  public  that  loves  them. 

To  go  back  to  1903,  the  year  of  the  Symphonia  domestica,  is  to  go  back  to  a  world  in  which 
no  one  could  imagine  the  devastation  of  two  world  wars,  the  horrors  of  the  Nazi  death 
camps  and  the  gulags,  and  all  the  rest  of  what  Richard  Strauss  would  live  to  see.  For  that 
matter,  no  one  could  then  foresee  the  musical  shocks  that  lay  ahead  in  the  immediate 
future,  Schoenberg's  Five  Pieces  for  Orchestra,  Erwartung,  and  Pierrot  lunaire,  for  example, 
and  that  ever-verdant  poster-child  of  20th-century  modernism,  Stravinsky's  Rite  of 
Spring.  Here,  at  any  rate,  is  the  exuberant  thirty-nine-year-old  Strauss,  giving  a  progress 
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Richard  Strauss  and  his  father 


report— in  language  that  is  definitely  the  verbal  counterpart  of  Ein  Heldenleben— on  the 
American  tour  during  which  he  and  his  wife,  the  soprano  Pauline  de  Ahna,  gave  a  stag- 
gering sequence  of  orchestral  concerts  and  Lieder  recitals. 

Providence,  Rhode  Island, 
22  March  1904 
Dearest  Papa  and  Mama, 

Just  arrived  in  this  one-horse  town  where,  after  a  few  days  rest,  Pauline  has  another 
song  recital  to  do,  and  I'm  using  a  free  hour  before  the  concert  to  report  that  the 
Domestica  had  a  colossal,  enthusiastic  success  in  New  York  yesterday.  After  a  lot  of 
annoyance  with  the  gang  of  anarchists  that  those  New  York  fiddlers  and  pipers  are, 
I  managed,  with  the  help  of  fifteen  rehearsals,  a  great  expenditure  of  energy,  and  plen- 
ty of  rough  language,  to  bring  a  superb  performance  to  pass.  Don  Juan  and  Zarathustra 
went  almost  perfectly  too.  Domestica  came  out  well,  sounds  magnificent,  but  is  very 
hard  (especially  for  the  horns,  who  squeezed  out  their  high  A  just  splendidly),  particu- 
larly because  of  all  the  detail,  which  has  to  be  played  with  enormous  finesse  and  accu- 
racy, something  those  miserable  hacks  aren't  used  to.  But  it  went,  and  the  reception 
was  huge,  maybe  eight  bows,  two  laurel  wreaths,  and  even  the  critics,  who  had  in 
part  been  quite  hostile  in  New  York,  swung  into  line  and  shut  their  collective  trap. 
Domestica  is  very  fine,  brilliant  too,  does  take  forty-one  minutes,  but  even  so  holds 
the  audience  in  breathless  suspense.  The  double  fugue  works  out  gloriously,  the  virtu- 
osic  coda  with  colossal  climaxes  is  very  gratifying,  the  Adagio  sounds  wonderful— 
in  short,  I'm  pleased. 

Papa,  then  eighty-two,  was  Franz  Strauss,  the  retired  solo  horn  of  the  Bavarian  Court 
Opera  in  Munich,  a  great  artist  (Hans  von  Bulow  called  him  the  Joachim  of  the  horn), 
a  scratchy  man,  and  in  his  musical  tastes  a  conservative  who  really  disapproved  of  every- 
thing after  Beethoven,  though  he  was  prepared  to  make  some  allowances  for  Schubert's 


WEEK  6       PROGRAM   NOTES 


53 


COLDWELL      BANKER 


P  R  E  V  I   E  W  S 


INTERNATIONAL' 


CHESTNUT  HILL,  MASSACHUSETTS 


BROOKLINE,  MASSACHUSETTS 


$3,250,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  residence  by  acclaimed  Rosemont 
offers  the  utmost  in  luxury  including  five-plus  en-suite  bedrooms,  gourmet  kitchen  with  adjoining 
breakfast  room  and  family  room,  elegant  living  and  dining  rooms  and  stunning  grounds.  This 
home  is  replete  with  architecturally-significant  details,  high  ceilings  and  an  in-house  passenger 
elevator.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 


$2,700,000.  Spectacular,  hilltop  residence  at  Longyear  at  Fisher  Hill.  Seldom-available  2,80 
square  feet  of  single-level  living  with  a  grand  foyer,  10-foot  ceilings,  deep  window  seats  an 
an  expansive  kitchen/family  room  opening  to  a  private  covered  terrace.  Greater  Boston's  mo 
luxurious  gated  condominium  community  on  8  acres,  concierge,  24-hour  security,  pool  an 
fitness  center.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 


WABAN,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


< 

•» 

^^^         -/'* 

.  i 

m. 

/. 

M 

f 

S" 

y^. 

■ 

B5&--" 

Atr 

ill 

Z&K 

— 

^<- 

r  *"^%-**? 

&u« 

jfi^i* 

| 

3^wd*fc«; 

. 

H£W'~ 

.-^ 

^^t- 
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songs  and  certain  works  of  Mendelssohn.  He  loathed  Wagner  above  all  (and  his  beauti- 
ful playing  of  the  solos  in  Tristan  and  Meistersinger  was  a  legend  in  Munich  for  decades), 
he  had  brought  his  son  up  to  be  as  firmly  oriented  to  the  classics  as  himself,  and  he  was 
distressed  by  the  apostasy  that  led  Richard  in  his  twenties  to  align  himself  with  the  New 
German  School  and  begin  to  write  neo-Lisztian  tone  poems.  To  placate  the  old  gentle- 
man, a  requirement  from  which  there  was  no  letup  until  Franz  Strauss's  death  in  1905, 
Richard  slightly  exaggerated  the  Domestica's  success  with  critics  and  public;  his  own 
evaluation,  on  the  other  hand,  is  to  be  taken  at  face  value,  and  it  makes  sense. 

Strauss's  tone  poems  come  in  two  closely  spaced  groups  followed  by  two  postscripts. 
The  first  group,  composed  between  1886  and  1889,  consists  of  Macbeth,  Don  Juan,  and 
Death  and  Transfiguration;  the  second,  from  1895-98,  comprises  Till  Eulenspiegel,  Thus 
Spake  Zarathustra,  Don  Quixote,  and  Ein  Heldenleben.  The  two  postscripts  are  the  Sym- 
phonia  domestica  and  An  Alpine  Symphony,  the  latter  written  in  1915.  In  1903,  along  with 
the  Domestica,  Strauss  was  already  at  work  on  Salome,  and  by  the  premiere  of  the  Alpine 
Symphony,  his  second  chief  career,  actually  the  one  Strauss  always  thought  of  as  his  real 
destiny  and  metier— that  of  opera  composer— was  well  under  way,  Elektra  having  followed 
Salome  in  1909,  Der  Rosenkavalier  in  1911,  and  the  first  version  of  Ariadne  auf  Naxos  in  1912. 

When  I  was  first  writing  about  the  tone  poems  in  the  1970s,  received  opinion— even  then 
very  assailable  indeed— held  that  Strauss  hit  his  stride  with  Don  Juan,  that  Ein  Heldenleben 
already  shows  a  slight  decline  from  Don  Quixote,  that  the  Domestica  is  a  further  and  con- 
siderable drop,  and  that  An  Alpine  Symphony  is  ludicrous.  (Norman  Del  Mar's  otherwise 
in  many  respects  very  useful  three-volume  study  of  Strauss's  music  helped  affirm  this 
judgment.)  This  schema  has  come  in  for  some  healthy  revisionist  criticism  in  recent 
decades.  At  the  beginning  of  the  1980s  I  had  only  once  heard  the  Domestica  in  concert, 
since  no  conductor  after  Dimitri  Mitropoulos,  who  died  in  1960,  championed  it  consis- 
tently. At  the  same  time,  I  had  never  heard  An  Alpine  Symphony  in  concert,  nor  did  I 
expect  to.  Today  both  works  are,  as  they  should  be,  common  currency  on  the  concert 
scene. 

Writing  in  The  Nation  some  half-century  ago  about  critical  responses  to  Britten's  War 
Requiem  and  Bernstein's  Kaddish  Symphony,  Benjamin  Boretz  remarked  that  in  both 
works  the  text  had  blocked  or  confused  perception  of  musical  values,  leading  to  a  gener- 
al overrating  of  Britten's  work  and  to  an  underrating  of  Bernstein's.  (I  myself,  making  my 
debut  as  the  Globe's  music  critic,  was  guilty  of  the  latter  misjudgment.)  The  Symphonia 
domestica  is  another  example  of  a  work  that  has  from  the  beginning  elicited  confused 
and  confusing  responses,  not  to  the  musical  achievement  it  represents,  but  to  the  extra- 
musical  ideas  behind  that  achievement.  "I  don't  see  why  I  shouldn't  make  a  symphony 
about  myself,"  wrote  Strauss  to  Romain  Rolland.  "I  find  myself  just  as  interesting  as 
Napoleon  or  Alexander."  And  indeed,  the  hero  whose  life  is  celebrated  in  Ein  Heldenleben 
is  Strauss,  the  principal  character  in  his  1901  opera  Feuersnot  (Fire-Famine)  is  Strauss, 
the  domesticity  of  the  Symphonia  domestica  is  that  of  the  Strauss  family,  and  in  1927  the 
opera  Intermezzo  (another  work  whose  merits  were  discovered  very  late)  would  again 
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Strauss  with  his  wife  Pauline  and  son  Franz 


expose  home  life  chez  Strauss,  rough  edges  and  all,  to  public  scrutiny.* 

But  all  this  offended,  and  curiously,  the  cozy  genre  pictures  of  the  Domestica— baby  Franz 
in  the  bathtub,  Mama  and  Papa  making  love,  the  alarm  clock  at  seven,  a  rather  disputa- 
tious breakfast,  and  the  rest  of  it— offended  more  than  all  the  composer-as-hero  derring-do 
of  Ein  Heldenleben.  Strauss  himself,  as  always  when  the  question  came  up,  muddied  the 
issue  by  contradictory  statements,  sometimes  admitting  that  he  had  written  program 
music— "imaginary  gardens  with  real  toads  in  them,"  in  Marianne  Moore's  phrase— but 
sometimes  presenting  the  work  as  pure  symphony,  telling  Richard  Aldrich  of  the  New 
York  Times  that  "he  wishes  it  to  be  taken  as  music,  for  what  it  is,  and  not  as  the  elabora- 
tion of  the  specific  details  of  a  scheme  of  things.  The  symphony. . .  is  sufficiently  explained 
by  its  title,  and  is  to  be  listened  to  as  the  symphonic  development  of  its  themes." 

But  Strauss  could  also  express  himself  with  a  certain  scorn  for  those  who  hailed  the 
Domestica  as  symphony  rather  than  as  tone-painting:  "When  it  occurs  to  you  to  conceal 
the  poetic  idea  or  merely  to  hint  at  it,  isn't  it  wonderful  to  be  celebrated  as  the  penitent 
Prodigal  Son  returning  to  the  bosom  of  uniquely  beatific,  soul-saving  absolute  music," 
he  wrote  to  the  art  historian  and  music  critic  Oscar  Bie.  "By  the  way,  do  you  happen  to 
know  what  absolute  music  is?  I  don't.  The  notion  that  you  can  be  one  man  today  and 
another  tomorrow,  that  you  have  to  stay  just  the  way  you  were  created  by  the  good  Lord, 
that's  evidently  too  deep  for  the  brain  of  an  aesthetician." 

Strauss  still  seems  engaged  in  the  battles  of  his  young  years.  In  1885,  a  new  friend, 
Alexander  Ritter,  composer,  writer,  and  concertmaster  of  the  Meiningen  Orchestra  where 


Ferruccio  Busoni,  who  took  the  score  of  the  Domestica  along  to  read  on  an  ocean  crossing  in  March 
1904,  wrote  to  his  wife  that  "like  a  family  picture,  it  is  very  joyless,  irritable,  excited,  restless.  The 
score  looks  like  the  streets  of  New  York." 
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the  twenty-one-year-old  Strauss  was  absolving  a  kind  of  apprenticeship  in  conducting 
under  Hans  von  Bulow's  guidance,  persuaded  him  that  the  true  line  of  succession  led 
from  Beethoven  to  Liszt  and  Wagner,  that  Brahms  and  Bruckner  were  epigones  in  whose 
hands  the  sonata  tradition  was  an  empty  shell.  And  it  was  of  course  Ritter  who  set 
Strauss  to  writing  tone  poems.  But  the  voice  of  old  Franz  Strauss  would  not  be  stilled — 
never,  not  even  when  the  young  composer  had  become  middle-aged,  then  old,  and  had 
traveled  the  whole  route  from  radical  to  reactionary— and  the  score  of  the  Symphonia 
domestica,  in  which  the  beginnings  of  Scherzo,  Adagio,  and  Finale  are  explicitly  marked, 
but  which  lacks  almost  all  verbal  certification  of  "the  poetic  content,"  shows  how  real 
was  Strauss's  concern  with  writing  music  "to  be  taken  as  music."  One  passage  is  marked 
"Wiegenlied"  ("Cradle  Song"),  and  earlier,  the  aunts  admiring  the  new  baby  say  "Ganz  der 
Papa!"  and  "Ganz  die  Mama!"  ("Just  like...").  Those  words  are  actually  written  into  the 
trumpet  and  trombone  parts.  Were  there  once  more  such  indications?  Did  he  simply 
forget  to  erase  these? 

Strauss  dedicated  the  score  to  its  other  dramatis  personae— "to  my  dear  wife  and  our 
boy."  Frau  Doktor  Strauss,  as  I  mentioned  earlier,  was  Pauline  de  Ahna,  a  soprano  two 
years  older  than  himself,  the  first  Hansel  in  Humperdinck's  Hansel  und  Gretel,  and  a 
tough,  devoted,  and  difficult  wife.  During  a  rehearsal  of  Strauss's  opera  Guntram  in  the 
spring  of  1894  she  threw  the  score  at  the  head  of  the  young  composer-conductor,  and 
from  a  colloquy  in  her  dressing-room  that  lasted  so  long  as  to  cause  alarm  in  the  theater 
they  emerged  as  fiances.  It  was  the  first  of  many  storms,  and  Strauss  never  hesitated 
about  including  the  frictional  surfaces  Pauline  presented  in  his  portraits  of  her.  At  the 
same  time,  all  the  lovely  and  loving  soprano  lines  he  wrote  are  one  unending  love  song 
to  Pauline,  and  Im  Abendrot  ("In  Sunset  Glow"),  one  of  the  Four  Last  Songs  of  1948,  is  an 
infinitely  moving  memorial  to  their  marriage.  (The  final  scene  of  Capriccio  is  another  of 
Strauss's  glorious  soprano  moments.) 

Their  son,  named  Franz  for  his  grandfather  and  Alexander  for  Ritter,  who  had  died  just 
a  year  before,  was  born  on  April  12, 1897.  "Terrific,"  reported  the  new  Papa,  "over  eight 
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pounds,  a  gigantic  skull  fifteen  inches  wide,  my  big  grey  eyes,  lots  of  brown  hair,  chest 
width  of  fourteen-and-a-half  inches,  nose  part  Pschorr  and  part  de  Ahna,  Pauline's  pretty, 
curved  mouth,  gigantic  paws,  and  he  sleeps  so  peacefully  and  healthily."  (Strauss's 
mother  was  an  heiress  of  the  Pschorr  brewery  fortune  in  Munich.)  Dr.  Franz  Strauss, 
long  known  as  "Bubi"  in  the  family,  became  a  lawyer  whose  principal  concern  was  look- 
ing after  his  father's  copyrights  and  other  interests. 

The  most  detailed  scenario  for  the  Symphonio  domestica  that  Strauss  permitted  to  be 
published  at  any  of  the  performances  conducted  by  himself  was  the  one  in  the  program 
book  of  the  Berlin  premiere  on  December  12, 1904.  It  reads  as  follows: 

This  work,  written  in  one  movement,  is  articulated  in  four  divisions  corresponding 
generally  to  the  old  form  of  the  sonata: 

I.  Introduction  and  development  of  the  three  chief  groups  of  themes. 
The  husband's  themes:  easy-going,  b)  dreamy,  c)  fiery 

The  wife's  themes:  lively  and  gay,  b)  grazioso 
The  child's  theme:  tranquil 

II.  Scherzo. 

The  parents'  happiness.  Childish  play. 

Cradle  song  (the  clock  strikes  seven  in  the  evening). 

III.  Adagio. 

Doing  and  thinking.  Love  scene.  Dreams  and  cares  (the  clock  strikes 
seven  in  the  morning). 

IV.  Finale. 

Awakening  and  merry  dispute  (double  fugue).  Joyous  conclusion. 

Old  Franz  Strauss  had  been  concerned  about  the  progress  reports  his  son  had  been  send- 
ing on  the  Domestica.  "Is  it  so  long  that  you  need  200  pages  of  score  paper?  Are  you 
scoring  it  as  heavily  as  Taillefer  [a  large  ballad  for  solos,  chorus,  and  orchestra,  written  to 
celebrate  Strauss's  honorary  doctorate  from  Heidelberg]?  You  know,  you  really  shouldn't 
make  that  much  noise  in  your  own  home!"  No  question,  the  scoring  is  lavish.  No  ques- 
tion either,  the  sound  is  fantastic,  not  only  when  it  is  loud  at  the  double  climax  of  the 
rapturous  love  scene  and  at  the  height  of  the  breakfast  fugue,  but  also  in  quiet  moments 
of  wonderful  coloristic  subtlety. 

It  is  for  the  child's  theme  that  Strauss  revives  the  oboe  d'amore,  a  soft-toned  instrument 
that  came  into  use  about  1720  and  appears  often  in  Bach's  Passions  and  cantatas,  and 
it  is  an  inspired  choice.*  Just  after  the  child's  first  utterance,  Mama  (in  the  voice  of  the 
flute)  speaks  to  him  tenderly  and  is  accompanied  by  the  loveliest  hushed  chords  of 
muted  solo  string  and  muted  horns  with  bassoons.  But  the  most  remarkable  of  all  the 
Domestica  sounds  is  that  of  the  cradle  song.  Young  Franz  has  had  his  bath,  with  much 
splashing  and  trilling,  and  a  touching  warmth  and  quiet  settle  over  the  house.  Both  par- 

'  Orchestration  books  always  cite  the  Domestica  for  post-Baroque  use  of  the  oboe  d'amore,  but 
actually  the  most  famous  and  familiar  modern  piece  in  which  it  has  a  solo  is  Ravel's  Bolero. 
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ents  (as  clarinets)  sing  one  of  Mendelssohn's  Venetian  gondola  songs  to  him,  muted  vio- 
las with  bassoon  and  oboe  d'amore  add  a  dreamy  counterpoint,  and  bass  clarinet  and  a 
few  other  instruments  sketch  an  accompaniment,  until  Bubi's  last  contented  sigh.  His 
parents'  smiles  as  they  tiptoe  from  the  room  (Mama  in  the  solo  violin,  Papa  in  solo  cello, 
bassoon,  and  horn)  melt  into  the  soft  chime  of  seven  o'clock. 

And  indeed  the  Symphonia  domestica  can  well  afford  scrutiny  as  invention  and  symphonic 
development.  In  1885,  newly  arrived  at  Meiningen,  Strauss  met  the  fifty-two-year-old 
Brahms,  who  listened  to  the  young  man's  Symphony  in  F  minor.  "Quite  nice,"  he  said, 
adding:  "Young  man,  take  a  good  look  at  Schubert's  dances  and  try  your  hand  at  simple 
eight-measure  melodies."  Telling  the  story  many  decades  later,  Strauss  wrote:  "I  have 
chiefly  Johannes  Brahms  to  thank  for  the  fact  that  afterwards  I  never  disdained  to  include 
a  melody  in  popular  style  in  one  of  my  works  (however  little  such  melodies  are  regarded 
by  today's  critics  with  their  school-room  wisdom).  They  come  to  one  but  rarely  and  only 
at  fortunate  moments."  The  Domestica  is  rich  in  beautifully  achieved  inspirations.  Brahms 
also  gave  Strauss  some  good  tips  on  what  makes  striking  and  effective  counterpoint,  and 
in  that  realm,  too,  the  Domestica  is  the  most  brilliantly  accomplished  of  Strauss's  works 
before  the  wondrous  Metamorphosen  of  1945— most  spectacularly,  but  not  only,  in  the 
breakfast  scene. 

Probably  nothing  can  be  done  about  the  listener  who  is  offended  on  principle  by  the 
translation  into  an  enormous  and  expensive  symphonic  edifice  of  the  details  of  a  day 
in  a  villa  in  the  Berlin  suburb  of  Charlottenburg,  or  by  the  assumption  that  Dr.  Richard 
Strauss,  paterfamilias  with  consort  and  issue,  is  quite  as  interesting  as  Napoleon,  Alex- 
ander, Don  Juan,  Macbeth,  Till  Eulenspiegel,  and  Nietzsche's  Zarathustra.  (Today  there 
are  probably  far  fewer  people  likely  to  be  thus  offended  than  there  were  years  ago.) 
Nonetheless,  Strauss's  assumption  that  such  a  thing  could  and  should  be  done  led  him 
to  a  joyous  explosion  of  compositional  and  orchestral  virtuosity,  observation,  humor, 
tenderness,  and  high  spirits— something  to  bring  the  house  down. 

Michael  Steinberg 


THE  FIRST  AMERICAN  PERFORMANCE  of  "Symphonia  domestica"  was  conducted  by  the  com- 
poser himself,  on  March  21,  1904,  at  Carnegie  Hall  in  New  York. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  "Symphonia  domestica" 
were  given  by  Karl  Muck  in  February  1907,  subsequent  ones  being  given  by  Max  Fiedler,  Pierre 
Monteux,  Serge  Koussevitzky,  Dimitri  Mitropoulos,  Richard  Burgin,  Fritz  Reiner,  Charles  Munch 
(including  performances  in  the  composer's  memory  in  October  1949),  Seiji  Ozawa  (in  1977  and 
1984,  including  tour  performances  in  Carnegie  Hall,  Washington,  Providence,  Toronto,  and 
Montreal),  and  Andre  Previn  (the  most  recent  subscription  performances  in  March  2000, 
followed  by  the  BSO's  only  Tanglewood  performance,  on  August  26,  2000). 
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To  Read  and  Hear  More... 


Important  additions  to  the  Brahms  bibliography  in  recent  years  have  included  Jan 
Swafford's  Johannes  Brahms:  A  Biography  (Vintage  paperback);  Johannes  Brahms:  Life  and 
Letters  as  selected  and  annotated  by  Styra  Avins  (Oxford);  The  Compleat  Brahms,  edited 
by  conductor/scholar  Leon  Botstein,  a  compendium  of  essays  on  Brahms's  music  by  a 
wide  variety  of  scholars,  composers,  and  performers,  including  Botstein  himself  (Norton); 
and  Walter  Frisch's  Brahms:  The  Four  Symphonies  (Yale  paperback).  Also  relatively  recent 
is  Peter  Clive's  Brahms  and  his  World:  A  Biographical  Dictionary,  which  includes  a  chronolo- 
gy of  the  composer's  life  and  works  followed  by  alphabetical  entries  on  just  about  any- 
one you  might  think  of  who  figured  in  Brahms's  life  (Scarecrow  Press);  this  follows  Clive's 
earlier,  similar  books,  Mozart  and  his  Circle  (Yale  University  Press)  and  Beethoven  and  his 
World  (Oxford  University  Press).  The  Brahms  entry  in  the  2001  New  Grove  Dictionary  of 
Music  and  Musicians  is  by  George  S.  Bozarth  and  Walter  Frisch;  the  entry  in  the  1980 
Grove  was  by  Heinz  Becker.  Important  older  biographies  include  Karl  Geiringer's  Brahms 
(Oxford  paperback;  Geiringer  also  wrote  biographies  of  Haydn  and  Bach)  and  The  Life  of 
Johannes  Brahms  by  Florence  May,  who  knew  Brahms  personally  (originally  published  in 
1905,  this  shows  up  periodically  in  reprint  editions).  Malcolm  MacDonald's  Brahms  is 
a  very  good  life-and-works  volume  in  the  "Master  Musicians"  series  (Schirmer).  John 
Horton's  Brahms  Orchestral  Music  in  the  series  of  BBC  Music  Guides  includes  discussion 
of  Brahms's  symphonies,  concertos,  serenades,  Haydn  Variations,  and  overtures  (Univer- 
sity of  Washington  paperback).  Michael  Musgrave's  The  Music  of  Brahms  concentrates 
on  the  music  (Oxford  paperback),  as  does  Bernard  Jacobson's  The  Music  of  Johannes 
Brahms  (Fairleigh  Dickinson).  Michael  Steinberg's  note  on  the  Brahms  Violin  Concerto 
is  in  his  compilation  volume  The  Concerto-A  Listener's  Guide  (Oxford  paperback).  Donald 
Francis  Tovey's  note  on  the  Violin  Concerto  is  among  his  Essays  in  Musical  Analysis 
(Oxford  paperback). 


Noteworthy  modern  recordings  of  the  Brahms  Violin  Concerto  (listed  alphabetically  by 
soloist)  include  Joshua  Bell's  with  Christoph  von  Dohnanyi  and  the  Cleveland  Orchestra 
(London/Decca),  Julia  Fischer's  with  Yakov  Kreizberg  and  the  Netherlands  Philharmonic 
(Pentatone),  Hilary  Hahn's  with  Neville  Marriner  and  the  Academy  of  St.  Martin  in  the 
Fields  (Sony  Classical),  Anne-Sophie  Mutter's  with  Kurt  Masur  and  the  New  York  Phil- 
harmonic (Deutsche  Grammophon),  Gil  Shaham's  with  Claudio  Abbado  and  the  Berlin 
Philharmonic  (Deutsche  Grammophon),  Christian  Tetzlaff's  with  Thomas  Dausgaard  and 
the  Danish  Radio  Symphony  Orchestra  (Virgin  Classics),  Maxim  Vengerov's  with  Daniel 
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Barenboim  and  the  Chicago  Symphony  (Teldec),  and  Frank  Peter  Zimmermann's  with 
Wolfgang  Sawallisch  and  the  Berlin  Philharmonic  (EMI).  Noteworthy  older  recordings 
include  Zino  Francescatti's  with  Leonard  Bernstein  and  the  New  York  Philharmonic  (Sony 
Classical),  Jascha  Heifetz's  with  Fritz  Reiner  and  the  Chicago  Symphony  Orchestra  (RCA), 
Nathan  Milstein's  with  William  Steinberg  and  the  Pittsburgh  Symphony  Orchestra  (EMI 
"Great  Recordings  of  the  Century"),  David  Oistrakh's  with  George  Szell  and  the  Cleve- 
land Orchestra  (EMI  "Great  Recordings  of  the  Century"),  Itzhak  Perlman's  with  Carlo 
Maria  Giulini  and  the  Chicago  Symphony  Orchestra  (EMI  "Great  Performances  of  the 
Century"),  and  Isaac  Stern's  with  Eugene  Ormandy  and  the  Philadelphia  Orchestra  (Sony 
Classical).  Worth  noting,  too,  are  Heifetz's  earlier  commercial  recording  with  Serge 
Koussevitzky  and  the  BSO  from  1939  (RCA,  reissued  on  an  Idis  compact  disc)  and  his 
broadcast  recording  with  Arturo  Toscanini  and  the  New  York  Philharmonic  from  1935 
(Idis).  Also  important  among  historic  issues  are  Yehudi  Menuhin's  recording  with 
Wilhelm  Furtwangler  conducting  the  Lucerne  Festival  Orchestra  (EMI  "Great  Artists  of 
the  Century")  and  Ginette  Neveu's  with  Issay  Dobrowen  and  the  Philharmonia  Orchestra 
(EMI  "Great  Recordings  of  the  Century").  Earlier  than  either  of  these  are  Fritz  Kreisler's 
two  recordings  of  the  Brahms,  from  1936  with  John  Barbirolli  conducting  the  London 
Philharmonic  (Opus  Kura  or  Classica  d'oro)  and  from  1927  with  Leo  Blech  conducting 
the  Berlin  State  Opera  Orchestra  (Naxos  Historical  or  Pearl). 


J 


^  J 


The  biggest  biography  of  Richard  Strauss  is  still  Norman  Del  Mar's  three-volume  Richard 
Strauss,  which  gives  equal  space  to  the  composer's  life  and  music  (Cornell  University 
paperback);  the  Symphonia  domestica  receives  detailed  consideration  in  Volume  I.  More 
recent  books  on  Strauss  include  Tim  Ashley's  Richard  Strauss  in  the  well-illustrated  series 
"20th-century  Composers"  (Phaidon  paperback);  The  life  of  Richard  Strauss  by  Bryan 
Gilliam,  in  the  series  "Musical  lives"  (Cambridge  paperback),  and  Richard  Strauss:  Man, 
Musician,  Enigma  (Cambridge  University  Press)  by  Michael  Kennedy,  who  also  wrote 
Richard  Strauss  in  the  "Master  Musicians"  series  (Oxford  paperback)  and  whose  Strauss 
article  in  The  New  Grove  Dictionary  of  Music  and  Musicians  (1980)  was  reprinted  in 
The  New  Grove  Turn  of  the  Century  Masters:  Jandcek,  Mahler,  Strauss,  Sibelius  (Norton 
paperback).  The  Strauss  entry  in  the  2001  edition  of  The  New  Grove  is  by  Bryan  Gilliam. 


Recordings  of  Symphonia  domestica  in  "modern"  sound  include  Rudolf  Kempe's  with  the 
Dresden  Staatskapelle  (EMI),  Lorin  Maazel's  with  the  Vienna  Philharmonic  (Deutsche 
Grammophon),  Zubin  Mehta's  with  the  Los  Angeles  Philharmonic  (Decca),  Wolfgang 
Sawallisch's  with  the  Philadelphia  Orchestra  (EMI),  Edo  de  Waart's  with  the  Minnesota 
Orchestra  (Virgin  Classics),  and  David  Zinman's  with  the  Tonhalle  Orchestra  of  Zurich 
(Arte  Nova).  Strauss  himself  conducts  the  Symphonia  domestica  in  a  1944  recording  with 
the  Vienna  Philharmonic  (Preiser).  Other  historic  issues  include  Clemens  Krauss's  with 
the  Vienna  Philharmonic  (Testament)  and  a  1944  live  performance  with  Wilhelm  Furt- 
wangler conducting  the  Berlin  Philharmonic  (Deutsche  Grammophon  and  other  labels). 

Marc  Mandel 
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Q^    Guest  Artists 


Rafael  Fruhbeck  de  Burgos 


Born  in  Burgos,  Spain,  in  1933,  Rafael  Fruhbeck  de  Burgos  studied  violin,  piano,  theory,  and 
composition  at  the  Conservatories  of  Bilbao  and  Madrid,  followed  by  conducting  classes  at 
Munich's  Hochschule  fur  Musik,  where  he  graduated  summa  cum  laude.  He  has  held  conduct- 
ing posts  with  the  Bilbao  Orchestra,  the  Spanish  National  Orchestra,  the  Dusseldorf  Symphony 
Orchestra,  and  the  Montreal  Symphony  Orchestra.  In  1998  he  was  named  emeritus  conductor 
of  the  Spanish  National  Orchestra.  He  has  served  as  principal  guest  conductor  of  the  National 
Symphony  Orchestra  in  Washington,  D.C.,  and  of  the  Nippon  Yomiuri  Orchestra,  becoming 
honorary  conductor  of  the  latter  ensemble  in  1991.  He  was  also  chief  conductor  of  the  Vienna 
Symphony  Orchestra,  music  director  of  the  Deutsche  Oper  Berlin,  and  chief  conductor  of  the 
Berlin  Radio  Symphony  Orchestra.  Since  September  2001  he  has  been  chief  conductor  of  the 
Orchestra  Sinfonica  Nazionale  della  RAI  Torino;  since  the  2004-05  season  he  has  been  music 
director  of  the  Dresden  Philharmonie  orchestra.  As  guest  conductor  he  has  led  all  of  the 
major  American  orchestras,  the  Israel  Philharmonic,  and,  in  Europe,  the  Berlin  Philharmonic, 
Munich  Philharmonic,  the  Leipzig  Gewandhaus  Orchestra,  various  German  radio  orchestras, 
and  the  five  major  London  orchestras.  He  is  also  a  frequent  guest  conductor  in  Italy,  Switzer- 
land, France,  Sweden,  Norway,  Denmark,  and  Japan,  as  well  as  at  opera  houses  and  presti- 
gious festivals.  His  discography  includes  more  than  100  recordings,  for  EMI,  Decca,  Columbia 
(Spain),  and  Collins  Classics,  including  acclaimed  releases  of  Orff's  Carmina  burano,  Mendels- 
sohn's Elijah  and  St.  Paul,  and  the  complete  works  of  Manuel  de  Falla,  including  L'Atlantida  and 
La  vida  breve.  A  member  of  the  Royal  Academy  of  Fine  Arts  of  San  Fernando  since  1975,  Rafael 
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Fruhbeck  de  Burgos  has  received  many  awards,  including  an  honorary  doctorate  from  the 
University  of  Navarra  in  Spain,  the  Gold  Medal  of  the  City  of  Vienna,  the  Bundesverdienstkreuz 
of  the  Republic  of  Austria  and  Germany,  the  Gold  Medal  from  the  Gustav  Mahler  International 
Society,  and  the  prestigious  Jacinto  Guerrero  Prize,  which  he  received  in  1997  from  the  Queen 
of  Spain.  Apart  from  his  regular  concerts  and  tours  with  the  RAI  Orchestra  Torino  and  the 
Dresden  Philharmonie,  he  appears  regularly  with  the  Boston  Symphony  Orchestra  leading  a 
wide  range  of  repertoire  both  in  Boston  and  at  Tanglewood.  His  future  commitments  include 
reengagements  in  Los  Angeles,  New  York,  Pittsburgh,  Montreal,  and  Paris,  as  well  as  with 
the  Philharmonia  in  London,  the  London  Symphony  Orchestra,  and  La  Scala  of  Milan.  Rafael 
Fruhbeck  de  Burgos  made  his  BSO  debut  in  concerts  in  Providence  and  at  Symphony  Hall  in 
January  1971.  In  recent  years  he  has  been  a  frequent  podium  guest  in  Boston  and  also  at 
Tanglewood,  where  he  conducts  both  the  BSO  and  the  Tanglewood  Music  Center  Orchestra. 
Prior  to  this  season,  his  most  recent  Symphony  Hall  appearances  with  the  orchestra  were  in 
January  2008,  leading  music  of  Strauss,  Mussorgsky,  and  Rachmaninoff.  He  returns  to  the 
Symphony  Hall  podium  next  week,  for  BSO  performances  of  Orff's  Carmina  burana. 


Leonidas  Kavakos 


Violinist  Leonidas  Kavakos  is  recognized  for  his  virtuosity  and  musicianship.  While  still  in  his 
teens,  he  won  the  1985  Sibelius  Competition  and  the  1988  Paganini  Competition.  He  now 
appears  in  concert  with  the  world's  great  orchestras  and  conductors  both  in  Europe  and  in 
North  America,  makes  regular  visits  to  renowned  festivals  worldwide,  and  appears  in  cham- 
ber music  and  recital  series.  The  current  season  includes  tours  with  the  Rotterdam  Philhar- 
monic, Netherlands  Radio  Philharmonic,  Accademia  Nazionale  di  Santa  Cecilia,  Royal  Con- 
certgebouw  Orchestra,  Toronto  Symphony  Orchestra,  and  the  Filarmonica  della  Scala.  In  the 
United  States  he  performs  with  the  New  York  Philharmonic,  Boston  Symphony  Orchestra, 
Atlanta  Symphony  Orchestra,  Minnesota  Orchestra,  and  National  Symphony  Orchestra.  He 
performs  with  the  London  Symphony  Orchestra  and  Valery  Gergiev  in  Brussels,  Rotterdam, 
London,  and  Paris,  and  with  the  Philadelphia  Orchestra  and  Christoph  Eschenbach  in  Tenerife, 
Lisbon,  Madrid,  Luxembourg,  Budapest,  and  Vienna.  Recitals  with  pianist  Elisabeth  Leonskaya 
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take  him  to  Rotterdam,  London,  Paris,  Madrid,  and  Germany.  In  October  2007  Mr.  Kavakos 
became  artistic  director  of  the  Camerata  Salzburg,  having  served  for  six  years  as  the  orches- 
tra's principal  guest  artist,  giving  him  the  opportunity  to  develop  his  symphonic  repertoire  and 
to  create  programs  for  the  ensemble,  with  which  he  has  toured  Austria,  Germany,  and  Spain 
and  performed  at  London's  BBC  Proms.  In  the  2008-09  season,  Mr.  Kavakos  takes  the 
Camerata  on  tour  to  Italy  and  performs  with  the  orchestra  in  Barcelona,  Athens,  and  Zagreb, 
in  addition  to  concerts  in  their  home  city.  The  Camerata  Salzburg  presents  its  own  festival, 
"Begegnungen"  ("Encounters"),  established  in  1992  by  Sandor  Vegh.  The  next  festival,  sched- 
uled for  April  2009,  will  be  the  second  under  Leonidas  Kavakos's  direction.  In  February  2006 
he  presented  the  Camerata  in  his  own  festival  at  the  Athens  Megaron,  in  concerts  recorded 
by  Sony  and  featuring  Mozart's  five  violin  concertos  and  three  late  symphonies.  Highlights  of 
the  past  season  included  tours  with  the  Rotterdam  Philharmonic  and  Valery  Gergiev;  with 
the  Israel  Philharmonic  and  Zubin  Mehta;  with  the  Pittsburgh  Symphony  Orchestra;  with  the 
Gustav  Mahler  Youth  Orchestra  and  Herbert  Blomstedt;  and  a  week-long  European  tour  with 
the  Gewandhausorchester  Leipzig  and  Riccardo  Chailly.  He  also  appeared  with  the  Tonhalle 
Orchester  in  Zurich,  with  the  Munich  Philharmonic  and  Christian  Thielemann,  the  Filarmonica 
della  Scala,  and  the  Netherlands  Radio  Philharmonic.  In  Great  Britain  he  performed  with  the 
London  Philharmonic  under  Osmo  Vanska,  with  the  London  Symphony  Orchestra  under 
Valery  Gergiev,  and  with  the  BBC  Philharmonic  under  Gianandrea  Noseda.  In  1991  Leonidas 
Kavakos  won  the  Gramophone  Award  for  the  first  recording  of  the  original  version  of  Sibelius's 
Violin  Concerto  (BIS).  Further  recordings  include  Hindemith's  Violin  Concerto  with  the  BBC 
Philharmonic  (Chandos),  solo  sonatas  by  Ysaye  (BIS),  works  by  Debussy,  Kreisler,  Paganini, 
and  others  (Delos),  and  Sibelius's  Humoresques  (Finlandia).  For  ECM  he  has  recorded 
sonatas  by  Enescu  and  Ravel  with  pianist  Peter  Nagy  and  a  widely  praised  recording  of  works 
by  Bach  and  Stravinsky.  Leonidas  Kavakos  plays  the  Giovanni  Battista  Guadagnini  of  1872 
(Torino).  Mr.  Kavakos  made  his  only  previous  Boston  Symphony  appearances  in  March  2007, 
as  soloist  in  Bartok's  Violin  Concerto  No.  2  with  Ingo  Metzmacher  conducting. 
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S^    The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO 
is  grateful  to  Higginson  Society  members  whose  investment  during  the  2007-08  season  provided 
$3.3  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society 
donors  listed  below,  whose  gifts  were  received  by  September  1,  2008. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Cooley,  Associate  Director 
of  Society  Giving  at  (617)  638-9254  or  acooley@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Peter  and  Anne  Brooke  ■  Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  ■ 
Debbie  and  Ted  Kelly  ■  Mr.  and  Mrs.  John  S.  Reed  ■  Kristin  and  Roger  Servison  • 
Stephen  and  Dorothy  Weber  •  Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Mr.  and  Mrs.  George  D.  Behrakis  •  Gregory  E.  Bulger  Foundation  ■ 

Catherine  and  Paul  Buttenwieser  •  John  and  Diddy  Cullinane  ■  Dr.  and  Mrs.  Philip  D.  Cutter  • 

William  and  Deborah  Elfers  •  Mr.  and  Mrs.  Steven  S.  Fischman  ■ 

Mrs.  Marilyn  Brachman  Hoffman  •  Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  ■ 

Mr.  and  Mrs.  Stephen  R.  Karp  •   Paul  L.  King  ■  Joyce  and  Edward  Linde  • 

Elizabeth  W.  and  John  M.  Loder  •  Sally  Lupfer  •  Mr.  and  Mrs.  Jeffrey  E.  Marshall  • 

Joseph  C.  McNay  ■  Kate  and  Al  Merck  •  Mrs.  August  R.  Meyer  •  Robert  J.  Morrissey  • 

Megan  and  Robert  O'Block  •  Mr.  Irving  W.  Rabb    •  Louise  C.  Riemer  • 

Susan  and  Dan  Rothenberg  •  Roberta  and  Stephen  R.  Weiner  •  Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  •  Joan  and  John  Bok  ■  Mr.  and  Mrs.  John  M.  Bradley  ■ 

Alan  S.  and  Lorraine  D.  Bressler  •  William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin  • 

Cynthia  and  Oliver  Curme  •  Alan  J.  and  Suzanne  W.  Dworsky  ■  Mr.  Alan  R.  Dynner  • 

Richard  and  Joy  Gilbert  ■  Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  •  Jay  and  Eunice  Panetta  • 

Prof,  and  Mrs.  Paul  Joskow  •  Lizbeth  and  George  Krupp  •  Richard  and  Susan  Landon  • 

Bill  and  Barbara  Leith  •  Carmine  and  Beth  Martignetti  •  William  and  Lia  Poorvu  ■ 

Carole  and  Edward  Rudman    •  Robert  and  Roberta  Winters  ■  Anonymous 

PATRON    $10,000  to  14,999 

Alii  and  Bill  Achtmeyer  •  Miss  Barbara  Adams  ■  Dorothy  and  David  Arnold  ■ 
Mr.  Christopher  Barton  ■  Ms.  Lucille  Batal  •  Gabriella  and  Leo  Beranek  • 
George  and  Roberta  Berry  •  Mrs.  Linda  Cabot  Black  • 
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Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  .   800.910.4225 
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Private  Care 


Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


Symphony  Shopping 


Visit  the  Symphony  Shop 
in  the  Cohen  Wing 
at  the  West  Entrance 
on  Huntington  Avenue. 

Hours:  Tuesday  through  Friday  11-4; 
Saturday  from  12-6;  and  from  one  hour 
before  each  concert  through  intermission. 


BOSTON  SYMPHON 


ORCHESTRA 


2008-2009:  The  Benjamin  Britten  Season 


Benjamin  Britten 

Tickets  and  information 

at  617-868-5885  or 
www.cantatasingers.org. 

This  season  is  funded  in  part  by 
the  Britten-Pears  Foundation. 


November  7,  8  pm  •  Jordan  Hall 

Benjamin  Britten  Cantata  misericordium 

Gabriel  Faure  Requiem 

November  23,  3  pm 

Longy  School  of  Music 

Britten  Songs  and  Vocal  Chamber  Music 

Cantata  Singers  Chamber  Series, 

Allison  Voth,  Music  Director 

January  16,  8  pm  •  Jordan  Hall 

All-Britten  program  featuring 

Serenade  for  Tenor,  Horn  and  Strings 

Michael  Slattery,  tenor 

Michael  Thompson,  horn 

February  7,  2  pm 

All  Saints  Parish,  Brookline 
Britten  Noyex  Fludde  children's  opera 


March  13,  8  pm  •  Jordan  Hall 
Ludwig  van  Beethoven  Mass  in  C 
Britten  Suite  from  Death  in  Venice 

April  26,  3  pm 

Roxbury  Community  College 

Britten  The  Little  Sweep  children's  opera 

with  PALS  Children's  Chorus 

May  8,  8  pm  •  Jordan  Hall 

J.S.  Bach  Cantata  BWV  149 

Classroom  Cantatas 

Student  cantata  premiere 

Andy  Vores  Natural  Selection 

(World  Premiere) 

Britten  Psalm  1 50 

with  Boston  Children's  Chorus 

Britten  The  Company  of  Heaven 
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Eleanor  L.  Campbell  and  Levin  H.  Campbell   ■  Ronald  and  Ronni  Casty  • 

Mrs.  Florence  C.  Chesterton-Norris  •  Mr.  Joseph  M.  Cohen  •  Mrs.  William  H.  Congleton  • 

The  Curvey  Family  Foundation   •  Lewis  S.  and  Edith  L.  Dabney  • 

Wayne  Davis  and  Ann  Merrifield  •  Mr.  and  Mrs.  Miguel  de  Braganca  ■  Robert  and  Evelyn  Doran 

Julie  and  Ronald  M.  Druker  •  Mr.  and  Mrs.  Joseph  F.  Fallon   ■  Roger  and  Judith  Feingold   • 

Mrs.  Bruni  Fletcher-Koch  ■  David  Endicott  Gannett  ■  Mrs.  Bernice  Godine  ■ 

Thelma  and  Ray  Goldberg  ■  Roberta  Goldman  ■  John  T.  Hailer  •  Mr.  Timothy  P.  Home  • 

Mr.  and  Mrs.  George  H.  Kidder  ■  Mrs.  Harvey  Chet  Krentzman  • 

Shari  Loessberg  and  Christopher  Smart  ■  Anne  R.  Lovett  and  Stephen  G.  Woodsum  ■ 

Mr.  and  Mrs.  John  F.  Magee  •  Dr.  Martin  C.  Mihm  •  Richard  P.  and  Claire  W.  Morse  Foundation  ■ 

Mrs.  Robert  B.  Newman   ■  Jane  and  Neil  Pappalardo  ■  Mr.  and  Mrs.  Daniel  Pierce  ■ 

John  and  Susanne  Potts  ■  William  and  Helen  Pounds  •  Mr.  and  Mrs.  Laurence  S.  Reineman   • 

Robert  and  Ruth  Remis  •  Mr.  Benjamin  Schore  ■  Ruth  and  Carl  J.  Shapiro  • 

Mr.  and  Mrs.  Christopher  Smallhom  •  Ray  and  Maria  Stata   ■  Mr.  and  Mrs.  Charles  Stone  ■ 

Mr.  and  Mrs.  Samuel  Thome  •  Linda  and  Daniel  Waintrup  •  Mr.  and  Mrs.  David  C.  Weinstein 

James  Westra  ■  Joan  D.  Wheeler  •  Drs.  Richard  and  Judith  Wurtman   ■  Anonymous 

SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  ■  Helaine  Allen   •  Joel  and  Lisa  Schmid  Alvord   ■ 

Mr.  and  Mrs.  Walter  Amory  •  Diane  M.  Austin  and  Aaron  J.  Nurick  • 

Mr.  and  Mrs.  Sherwood  E.  Bain   ■  Judith  and  Harry  Barr  •  Doreen  and  Charles  Bilezikian 

Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  •  Brad  and  Terrie  Bloom   ■  Mark  G.  and  Linda  Borden  • 

Barbara  and  Gary  Bowen   •  Mr.  and  Mrs.  Timothy  Burke  •  Mr.  Charles  Christenson   ■ 

Dr.  and  Mrs.  Lawrence  H.  Cohn  •  Loring  and  Katinka  Coleman  ■  Mr.  and  Mrs.  Abram  T  Collier 

Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  ■  Dick  and  Ann  Marie  Connolly  ■ 

Bea  and  Woolsey  Conover  •  Howard  and  Julia  Cox  ■  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  ■ 

Mrs.  Bigelow  Crocker  ■  Joan  P.  and  Ronald  C.  Curhan  •  Tamara  P.  and  Charles  H.  Davis  II   ■ 

Drs.  Anna  L.  and  Peter  B.  Davol   •  Relly  and  Brent  Dibner  •  Charles  and  JoAnne  Dickinson  • 

Nina  L.  and  Eugene  B.  Doggett  ■  Mr.  and  Mrs.  Philip  J.  Edmundson  • 

Mrs.  Priscilla  Endicott  •  Pamela  D.  Everhart  ■  Mr.  and  Mrs.  Andrew  J.  Ferrara   ■ 

Nancy  J.  Fitzpatrick  and  Lincoln  Russell,  The  High  Meadow  Foundation  • 

Mr.  and  Mrs.  Dean  W.  Freed  •  Mr.  John  Gamble  ■  Jane  and  Jim  Garrett  ■ 

Tom  and  Jody  Gill  •  Carol  R.  and  Avram  J.  Goldberg  •  Mr.  and  Mrs.  Mark  Goldweitz  ■ 

Mr.  and  Mrs.  Raymond  C.  Green  ■  Mr.  and  Mrs.  Robert  S.  Green  ■  Margaret  L.  Hargrove  • 

Mr.  and  Mrs.  Ulf  B.  Heide  •  Carol  and  Robert  Henderson  •  Brent  Henry  and  Minnie  Baylor-Henry 

Mr.  and  Mrs.  Richard  D.  Hill  •  Patricia  and  Galen  Ho  ■  Susan  Hockfield   • 

Mr.  and  Mrs.  Charles  Hood  ■  Mr.  Osbert  M.  Hood   ■  Yuko  and  Bill  Hunt  ■ 

Cerise  and  Charles  Jacobs  •  Mr.  Ernest  K.  Jacquet  •  Holly  and  Bruce  Johnstone  • 

Jerry  and  Darlene  Jordan  •  Edna  S.  and  Bela  T  Kalman  •  Stephen  B.  Kay  and  Lisbeth  Tarlow  • 

Mr.  John  F.  Kelley  •  Mr.  and  Mrs.  Douglas  A.  Kingsley  ■ 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  •  Mrs.  Barbara  N.  Kravitz  • 

Pamela  Kunkemueller  •  Mr.  and  Mrs.  Peter  E.  Lacaillade  •  Mr.  and  Mrs.  Charles  Larkin  • 

Mr.  and  Mrs.  David  S.  Lee  ■  Cynthia  and  Robert  J.  Lepofsky  ■  Mr.  and  Mrs.  Don  LeSieur  • 

Christopher  and  Laura  Lindop  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  ■ 

Richard  and  Nancy  Lubin  •  Nancy  Lurie  Marks  Foundation  •  Dr.  and  Mrs.  Joseph  B.  Martin  • 
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V. 


beautifully  crafted  piano 


enjoyment  and  a  lifetime  of  listening 
pleasure.  And  no  other  piano  offers  the 


Visit  M.  Steinert  &  Sons  to  discover  the  pianos  of  the  Steinwa) 

family  -  Steinway,  Boston  and  Essex. 


^  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 


Mr.  and  Mrs.  Milo  Matejic  ■  Dr.  Robert  and  Jane  B.  Mayer  ■  JoAnn  McGrath  • 

Prof,  and  Mrs.  Robert  H.  Mnookin   •  Mr.  and  Mrs.  Paul  M.  Montrone   • 

Lucia  B.  Morrill  Charitable  Foundation  •  Mr.  and  Mrs.  Peter  M.  Nicholas  •  Mr.  Roger  P.  Nordblom 

Mr.  and  Mrs.  Robert  T.  O'Connell  •  Annette  and  Vincent  O'Reilly  ■  Mr.  and  Mrs.  E.  Lee  Perry 

Ms.  Ann  M.  Philbin  ■  Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  • 

Mr.  and  Mrs.  Walter  Pressey  •  Peter  and  Suzanne  Read  •  Donna  Riccardi  and  Douglas  Green 

Howard  and  Sharon  Rich  •  Elaine  and  Jerome  Rosenfeld  ■  Debbie  and  Alan  Rottenberg  ■ 

Lisa  and  Jonathan  Rourke  •  Mrs.  George  R.  Rowland  ■ 

Maureen  and  Joe  Roxe/The  Roxe  Foundation  ■  Sean  Rush  and  Carol  C.  McMullen  ■ 

Roger  and  Norma  Saunders  •  Linda  and  Arthur  Schwartz  ■  Mr.  and  Mrs.  Robert  G.  Scully  • 

Mr.  and  Mrs.  Douglas  H.  Sears  •  Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  • 

Mrs.  Gertrude  F.  Shelley  ■   Dr.  and  Mrs.  Andrew  Silver  •  Mr.  Marshall  H.  Sirvetz  • 

Gilda  and  Alfred  Slifka  •  Mrs.  Fredrick  J.  Stare  •  Thomas  G.  Sternberg  ■  Patricia  Hansen  Strang 

Patricia  L.  Tambone  •  Mr.  and  Mrs.  Theodore  H.  Teplow  ■  Mr.  and  Mrs.  Mark  D.  Thompson  ■ 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  ■  Robert  A.  Vogt  ■  Gail  and  Ernst  von  Metzsch  • 

Eric  and  Sarah  Ward  ■  Mrs.  Charles  H.  Watts  II  •  Harry  and  Ruth  Wechsler  • 

Lynne  and  Frank  Wisneski  ■  Mr.  and  Mrs.  D.  Brooks  Zug  •  Anonymous  (9) 

MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  •  Bob  and  Pam  Adams  •  Mr.  James  E.  Aisner  •  Harl  and  Lois  Aldrich  • 

Mrs.  Rae  D.  Anderson  ■  Mr.  and  Mrs.  Stephen  Anthony  •  Mariann  and  Mortimer  Appley  • 

Marjorie  Arons-Barron  and  James  H.  Barron  ■  Mr.  and  Mrs.  Laurence  Asquith  • 

Mary  Patricia  and  James  C.  Ayer  •  Mr.  and  Mrs.  Neil  Ayer,  Jr.  •  Sandy  and  David  Bakalar  • 

Ms.  Hope  L.  Baker  ■  Richard  and  Sally  Bartley  ■  John  and  Molly  Beard  ■ 

Martin  and  Kate  Begien  ■  Deborah  Davis  Berman  and  William  H.  Berman  ■ 

Mr.  William  I.  Bernell  •  Wally  and  Roz  Bernheimer  •  Leonard  and  Jane  Bernstein  • 

Mr,  and  Mrs.  Stanley  J.  Bernstein  ■  Michael  P.  Berry  •  Ms.  Jennifer  I.  Bessin  • 

Bob  and  Karen  Bettacchi  •  Mrs.  Ben  Beyea  •  Mr.  and  Mrs.  Philip  W.  Bianchi  • 

Benjamin  and  Annabelle  Bierbaum  •  Mr.  and  Mrs.  James  L.  Bildner  ■ 

Mr.  and  Mrs.  Jordan  Birger  ■  Mr.  Peter  M.  Black  •  Mrs.  Stanton  L.  Black  • 

Mr.  and  Mrs.  Stephen  P.  Bradley  •  Gertrude  S.  Brown  ■  Mrs.  Irving  S.  Brudnick  ■ 

Mr.  and  Mrs.  Bradley  R.  Buchbinder  •  Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  • 

Rick  and  Nonnie  Burnes  •  Mrs.  Winifred  B.  Bush  ■  Dr.  William  E.  Cain  and  Dr.  Barbara  Harman 

Mr.  and  Mrs.  Kevin  T  Callaghan  ■  Michael  P.  Cannon  •  James  Catterton  and  Lois  Wasoff  ■ 

Mr.  and  Mrs.  James  M.  Clark  •  Mr.  and  Mrs.  Ronald  C.  Clark  • 

Mr.  and  Mrs.  Frederic  M.  Clifford  ■  Marjorie  B.  and  Martin  Cohn  ■  Mr.  Stephen  Coit  • 

Mrs.  I.  W.  Colburn  ■  Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  •  Mrs.  John  L.  Cooper  ■ 

Joanna  Inches  Cunningham  ■  Gene  and  Lloyd  Dahmen  ■  Robert  and  Sara  Danziger  • 

Lori  and  Paul  Deninger  ■  John  and  Pat  Deutch  •  Mr.  and  Mrs.  Peter  A.  Diamond  ■ 

Phyllis  Dohanian  ■  Robert  Donaldson  and  Judith  Ober  •  Mr.  David  L.  Driscoll  • 

Mr.  Wesley  H.  Durant,  Jr.  •  Goetz  B.  Eaton  •  Mrs.  Caroline  Edwards  ■ 

Dr.  and  Mrs.  Richard  H.  Egdahl  •  Mrs.  Betty  M.  Ellis  ■  Mrs.  Richard  S.  Emmett  • 

Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  ■  Shirley  and  Richard  Fennell  • 

Larry  and  Atsuko  Fish  •  Professor  Donald  Fleming  •  Barry  and  Xiaoling  J.  Fogel  • 

Dr.  and  Mrs.  Henry  L  Foster  ■  Robert  C.  and  Velma  Frank  ■  Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr. 
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Richard  B.  and  Nicki  Nichols  Gamble  ■   Beth  and  John  Gamel   • 

Mr.  Martin  Gantshar  and  Ms.  Marcia  Sprague  •  Mr.  and  Mrs.  M.  Dozier  Gardner  • 

Rose  and  Spyros  Gavris  •  Arthur  and  Linda  Gelb  ■  Ms.  Pamela  Ormsbee  Giroux  • 

Mr.  and  Mrs.  Robert  Glauber  ■  Randy  and  Stephen  Goldberger  •  Dr.  Stephen  Goldfinger  ■ 

Jordan  and  Sandy  Golding  •  Adele  and  Arnold  Goldstein  •  Mr.  and  Mrs.  Arthur  L.  Goldstein  • 

Mr.  Wallace  K.  Graham  •  Jay  A.  Winsten  and  Penelope  J.  Greene  • 

Mr.  and  Mrs.  Daniel  S.  Gregory  •  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  ■ 

David  and  Harriet  Griesinger  ■  Mr.  and  Mrs.  Graham  Gund  ■  Ms.  Gillian  Stuart  Hamer  • 

John  and  Kathryn  Hamill  ■  Ellen  and  John  Harris  ■  Deborah  Hauser  ■ 

Ricardo  and  Ana  Julia  Hausmann  ■  Dr.  Edward  Heller,  Jr.  • 

Mr.  Gardner  C.  Hendrie  and  Ms.  Karen  J.  Johansen  •  Mrs.  Nancy  R.  Herndon  • 

Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  •  Mr.  and  Mrs.  Richard  B.  Hirsch  • 

Mr.  John  Hitchcock  ■  Joan  and  Peter  Hoffman  ■  Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells 

Ms.  Emily  C.  Hood  •  Ms.  Ruth  Horowitz  and  Mr.  Robert  Schwartz  ■  Judith  S.  Howe  • 

G.  Lee  and  Diana  Y.  Humphrey  •  Mr.  and  Mrs.  Roger  Hunt  •  Joanie  V.  Ingraham  • 

Mr.  Herbert  R.  Jacobs  •  Mimi  and  George  Jigarjian  ■  Stephen  K.  and  Mary  P.  Jones  • 

Michelle  and  Steven  Karol  ■  Mrs.  S.  Charles  Kasdon  •  Ms.  Joan  B.  Kennedy  • 

Ms.  Elizabeth  C.  Kent  ■  Mrs.  Thomas  P.  King  •  Mrs.  Mary  S.  Kingsbery  ■ 

Gordon  and  Mary  Ford  Kingsley  •  Mrs.  Barbara  Kirchheimer  •  Seth  A.  and  Beth  S.  Klarman  • 

Mr.  Mason  J.  O.  Klinck,  Sr.  ■  Mr.  and  Mrs.  Bill  Kneisel  •  Susan  G.  Kohn  ■ 

Mr.  Melvin  Kutchin  ■  Mr.  and  Mrs.  Benjamin  H.  Lacy  •  Mrs.  Eleanor  Williams  Ladd  • 

Roger  and  Myrna  Landay  ■  Mr.  and  Mrs.  Robert  A.  Lawrence  ■ 

Mr.  and  Mrs.  Alexander  M.  Levine  •  Brenda  G.  Levy  •  David  W.  Lewis,  Jr.  •  Emily  Lewis  • 

Keith  and  Emiley  Lockhart  ■  Mrs.  Augustus  P.  Loring  •  Peter  E.  and  Betsy  Ridge  Madsen  ■ 

Dr.  and  Mrs.  John  D.  Matthews  •  Mr.  and  Mrs.  Michael  McElroy  •  Kurt  and  Therese  Melden  • 

Trudi  and  Elliot  Mishara  ■  Mr.  and  Mrs.  John  Morgan  ■  Robert  and  Jane  Morse  • 

Peter  and  Yvette  Mulderry  •  Anne  J.  Neilson  •  Andrew  Nichols  and  Roslyn  Daum  • 

Ms.  Cornelia  G.  Nichols  ■  Richard  and  Kathleen  Norman  ■  Mr.  and  Mrs.  Geoffrey  Nunes  • 

William  A.  Oates  ■  Stephanie  Oestreich  •  Mr.  and  Mrs.  Gerald  F.  O'Neii  •  Hiroko  Onoyama  • 

Mrs.  Oglesby  Paul   ■  Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  A.  Perkins  • 

Drs.  James  and  Ellen  Perrin  •  Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  • 

Wendy  C.  Philbrick  •  Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  •  Ms.  Josephine  Pomeroy  • 

Ms.  Helen  C.  Powell  •  Mr.  and  Mrs.  Richard  Prouty  ■  Robert  and  Sally  Quinn  • 

James  and  Melinda  Rabb  ■  Dr.  Jane  M.  Rabb  •  Dr.  Herbert  Rakatansky  and  Mrs.  Barbara  Sokoloff 

Helen  and  Peter  Randolph  •  Gale  and  Nancy  Raphael  •  Dr.  and  Mrs.  George  B.  Reservitz  • 

Kennedy  P.  and  Susan  M.  Richardson  •  Mr.  and  Mrs.  Mark  V.  Rickabaugh  • 

Marcia  A.  Rizzotto  •  Mr.  Daniel  L.  Romanow  and  Mr.  B.  Andrew  Zelermyer  ■ 

Judith  and  David  Rosenthal   ■  Dean  and  Mrs.  Henry  Rosovsky  • 

Mr.  and  Mrs.  Thomas  A.  Rosse  •  William  and  Kathleen  Rousseau  •  Arnold  Roy  • 

Arlene  and  David  T  Rubin  ■  Jordan  S.  Ruboy,  M.D.  ■  Mr.  and  Mrs.  Kenan  E.  Sahin  ■ 

Stephen  and  Eileen  Samuels  •  Drs.  Lucy  and  Philip  Sandler  •  Betty  and  Pieter  Schiller  > 

Mr.  and  Mrs.  Marvin  G.  Schorr  •  David  and  Marie  Louise  Scudder  ■  Robert  E.  Scully,  M.D.  • 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  ■  Honorable  Patti  Saris  and  Arthur  Segel  • 

Robert  G.  Segel  and  Janice  L.  Sherman  •  Joseph  and  Lois  Shandling  •  The  Shane  Foundation  ■ 

Mr.  and  Mrs.  Ross  E.  Sherbrooke  ■  Mr.  and  Mrs.  Malcolm  L.  Sherman  • 
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Mr.  and  Mrs.  Stanley  Siegel   ■  Jack  and  Maggie  Skenyon  • 

John  W.  Spillane  and  Rosemary  A.  Spillane  •  Dr.  and  Mrs.  Michael  Sporn  • 

Mr.  and  Mrs.  Joseph  D.  Spound   ■  Mrs.  George  R.  Sprague  ■  Mr.  and  Mrs.  John  K.  Spring,  Sr. 

Maximilian  and  Nancy  Steinmann  ■  Ira  and  Jacquie  Stepanian  • 

Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  David  Stokkink  ■ 

Mr.  and  Mrs.  Galen  L.  Stone  •  Mr.  Henry  S.  Stone  •  Mr.  and  Mrs.  Joseph  Swiniarski  ■ 

Jeanne  and  John  Talbourdet  •  Mr.  and  Mrs.  John  L.  Thorndike  • 

Mr.  and  Mrs.  Richard  K.  Thorndike  III   •  Mr.  and  Mrs.  W.  Nicholas  Thorndike  • 

Marian  and  Dick  Thornton  •  Diana  O.  Tottenham   •  Marc  Ullman   • 

Ms.  Sandra  A.  Urie  and  Mr.  Frank  F.  Herron  •  Mr.  and  Mrs.  John  H.  Valentine  • 

Mrs.  Roger  L.  Voisin  ■  Mr.  and  Mrs.  Mark  Volpe  •  Mr.  and  Mrs.  Thomas  S.  Walker  • 

Mr.  and  Mrs.  William  G.  Walker  ■  Leo  Wasserman  Foundation  //  Muriel  K.  Pokross,  Trustee 

Nancy  T  Watts  •  Matt  and  Susan  Weatherbie  •  Estate  of  Mr.  Stetson  Whitcher  • 

Mrs.  John  W.  White  ■  Mrs.  Mary  Wilkinson-Greenberg  ■  John  C.  Willis,  Jr.  • 

Mr.  and  Mrs.  Donald  B.  Wilson  ■  Mr.  and  Mrs.  Leslie  J.  Wilson  •  Mrs.  Cornelius  A.  Wood,  Jr. 

Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T  Zervas  •  Anonymous  (18) 


Enjoy  a  Full  Hearing  Experience. 

Every  day,  we  are  exposed  to  a  world  of  sounds:  conversations  with  family,  the  laughter  of  friends, 
the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 
no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 
the  Orchestra! 

Boston  Hearing  Services  specializes  in... 

•  State-of-the-art  hearing  aid  technology 

•  Diagnostic  testing 

•  Hearing  aid  service 

We  are  proud  to  support  the  Boston  Symphony  Orchestra 

Audiologists  Robert  G.  Sanderson,  M.A.,  CCC-A  and 
Dr.  Matthew  Moreno,  Au.D.,  CCC-A 


Hear  well,  Live  well 

The  Brook  House,  44  Washington  St.,  Ste.  102A,  Br 


102A,  Brookline,  W 


Please  call  today  to  reserve  your  appointment. 

(617)  731-9988 


PHONAK 
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NICE  PEOPLE  ~  FINE  MERCHANDISE 

~  OLD-FASHIONED  SERVICE  - 

AND  THE  2  BEST-LOOKING 
GOLDEN  RETRIEVERS  YOU'VE  EVER  SEEN 


ONE  LIBERTY  SQUARE 

BOSTON,  MA  021 09 

617-350-6070 

New  England's  Largest  Oxxford  Dealer 
Serving  the  Financial  District  since  1933 


82 


The  Walter  Piston  Society 


Established  in  1987  and  named  for  Pulitzer  Prize  winning  composer  and  noted  musician  Walter  Piston,  who 
endowed  the  Principal  Flute  Chair  with  a  bequest,  the  Walter  Piston  Society  recognizes  and  honors  those 
who  have  provided  for  the  future  of  the  Boston  Symphony  Orchestra,  Boston  Pops,  or  Tanglewood  through 
one  of  a  variety  of  irrevocable  deferred  gifts  or  by  including  the  BSO  in  their  long-term  plans. 

If  you  would  like  information  about  how  to  include  the  BSO  in  your  plans,  or  if  you  find  that  your  name  is 
not  listed  and  should  be,  please  contact  George  Triantaris,  Director  of  Planned  Giving,  at  (617)  638-9268 
or  gtriantarisiSibso.org. 


Mrs.  Herbert  Abrams  •  Ms.  Eunice  Alberts  •  Mr.  Vernon  R.  Alden  •  Miss  Rosamond  W.  Allen  ■ 

Mrs.  William  Along  •  Harlan  and  Lois  Anderson  •  Mr.  Matthew  Anderson  • 

Mrs.  Rae  D.  Anderson  ■  Dorothy  and  David  Arnold  •  Dr.  David  M.  Aronson  • 

Ms.  Germaine  Arosa  •  Ms.  Paula  Ashton  ■  Miss  Eleanor  Babikian  •  Denise  Bacon 

Mr.  Henry  W.  D.  Bain  •  Mr.  and  Mrs.  Sherwood  E.  Bain  •  Mr.  Donald  Ball  ■ 

Dr.  and  Mrs.  Richard  Balsam  •  Dr.  and  Mrs.  James  E.  Barrett  •  Ms.  Rosemarie  Basile  • 

Mr.  and  Mrs.  Herman  Becker  •  Robert  Michael  Beech  •  Gabriella  and  Leo  Beranek  ■ 

Mr.  Ralph  Berkowitz  •  Deborah  Davis  Berman  •  George  and  Joan  Berman  ■ 

Mr.  William  I.  Bernell  •  Leonard  and  Jane  Bernstein  •  Mrs.  Ben  Beyea  •  Mr.  Peter  M.  Black  ■ 

Benjamin  S.  Blake  ■  Dr.  Nancy  A.  Bord  •  Mr.  Carl  G.  Bottcher  ■  Mrs.  John  M.  Bradley  ■ 

Mrs.  Alice  C.  Brennan  •  Jan  Brett  and  Joseph  Hearne  •  Ruth  and  Alan  J.  Broder  • 

Peter  and  Anne  Brooke  •  Phyllis  Brooks  •  Mr.  and  Mrs.  E.  B.  Brown  •  Michael  Buonsanto 

Mr.  Richard-Scott  S.  Burow  •  Mrs.  Mary  L.  Cabot  •  Ms.  Edith  W.  Campbell  • 

Eleanor  L.  Campbell  and  Levin  Campbell  ■  Mr.  and  Mrs.  Steven  Castraberti  • 

Mr.  Charles  Christenson  •  Ms.  Deborah  P.  Clark  •  Kathleen  G.  and  Gregory  S.  Clear  • 

Mr.  Stewart  Clifford,  Jr.  •  Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  ■ 

Ms.  Carolyn  A.  Cohen  •  Saul  and  Mimi  Cohen  •  Mrs.  Aaron  H.  Cole  •  David  Bruce  Cole  ■ 

Dr.  and  Mrs.  James  C.  Collias  ■  Mr.  and  Mrs.  Abram  T.  Collier  •  Mr.  and  Mrs.  Marvin  A.  Collier  • 

Mrs.  Carol  P.  Come  •  Mrs.  William  H.  Congleton  ■  Ms.  Patricia  Conroy 

Dr.  Michael  T.  Corgan  and  Sallie  Riggs  Corgan  •  Ms.  Rebecca  T.  Coup 

Mr.  and  Mrs.  F.  Brooks  Cowgill  •  Mrs.  Bigelow  Crocker  •  Joan  P.  and  Ronald  C.  Curhan  • 

Mrs.  Edith  L.  Dabney  •  Mrs.  David  Dangel  •  Mr.  Eugene  M.  Darling,  Jr.  ■ 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr.  •  Tamara  P.  and  Charles  H.  Davis  II  ■  Ms.  Maude  S.  Davis  ■ 

Mr.  Henry  B.  Dewey  •  Mr.  Robert  Djorup  •  Mr.  and  Mrs.  David  Doane  • 

Nina  L.  and  Eugene  B.  Doggett  •  Mr.  and  Mrs.  Norman  Dorian  •  Henry  P.  Dunbar  ■ 

Rev.  and  Mrs.  J.  Bruce  Duncan  •  Harriett  M.  Eckstein  ■ 

Ms.  Marie  J.  Eger  and  Ms.  Mary  Jane  Osborne  •  Miss  Mary  C.  Eliot  •  Mrs.  Richard  S.  Emmett  ■ 

Jack  W.  Erwin  •  John  P.  II  and  Nancy  S.  Eustis  •  Lillian  K.  Etmekjian  •  Mr.  David  H.  Evans  • 

Ms.  Marilyn  Evans  ■  Mrs.  Samuel  B.  Feinberg  •  Mr.  Gaffney  J.  Feskoe  •  Miss  Elio  Ruth  Fine 
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Self  Do  Q/s. 


Loney 

School  of  Music  V»-'  JL 


PIZZAZZ 

MATTERS 


DIAMONDS 


LONG  Y  a tthe 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


"Free  Range  Classical" 

•  Sergey  Antonov,  cello 

2007  Tchaikovsky  Competition  winner 
with  Kai  Ching  Chang,  pianist 

•  Hugh  Hinton, faculty  pianist 

•  Other  artists:  violin,  trombone,  piano 


DS/ID&COMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


Classics  with  a  contemporary  twist! 

WEDNESDAY,  NOVEMBER  12,  7  PM 

Donald  Martino's  Preludes 
Luciano  Berio's Sequenza  No.  5 
Arrangements  by  Turtle  Island  String  Quartet 

Regattabar,  The  Charles  Hotel,  Harvard  Square, 
One  Bennett  St.,  Cambridge 
Tickets:  $20.  Reservations  recommended. 
www.regattabarjazz.com  |  617.395.7757 

Longy  School  of  Music 

One  Follen  Street  »  Cambridge,  MA  I  617.876.0956 
www.longy.edu 


w 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.woodstockcorp.com  |  psimpsonCfwooiNmckcorp.com 
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C.  Peter  and  Bev  A.  Fischer  ■  Doucet  and  Stephen  Fischer  ■  Mr.  Stuart  M.  Fischman 

Mr.  L.  Antony  Fisher  ■  Ms.  Dorothy  M.  Fitch  and  Mr.  John  H.  Munier  - 

Jane  and  Jack  Fitzpatrick  -  Ms.  Rheba  Flegelman  •  Elaine  Foster  ■  Mr.  and  Mrs.  Dean  W.  Freed  ■ 

Dr.  Joyce  B.  Friedman  ■  Mr.  William  H.  Ganick  •  David  Endicott  Gannett  • 

Mr.  Gabor  Garai  and  Ms.  Susan  Pravda  ■  Mrs.  James  G.  Garivaltis  •  Prof.  Joseph  Gifford 

Laura  Gifford  ■  Mrs.  Henry  C.  Gill,  Jr.      Mr.  and  Mrs.  Leonard  Gilman 

Barry  Glasser  and  Candace  Baker  •  Mrs.  Joseph  Glasser  •  Susan  Godoy 

Thelma  and  Ray  Goldberg  •  Ms.  Claire  Goldman  ■  Mr.  Mark  R.  Goldweitz  ■ 

Hugo  and  Midge  Golin  ■  Hon.  Jose  A.  Gonzalez,  Jr.,  and  Mary  Copeland  Gonzalez  ■ 

Jane  W.  and  John  B.  Goodwin  •  Mrs.  Clark  H.  Gowen  ■  Mr.  and  Mrs.  Daniel  S.  Gregory 

Mr.  Howard  R.  Grimes  •  Mr.  and  Mrs.  Norman  Gritz  ■  Dr.  and  Mrs.  Herbert  A.  Haessler  • 

Mr.  Warren  H.  Hagler  ■  Mr.  and  Mrs.  Roger  H.  Hallowell,  Jr.  •  Mr.  Michael  A.  Halperson 

Doctors  Jane  Slaughter  and  Firmon  E.  Hardenbergh  ■  Margaret  L.  Hargrove  ■ 

Mr.  and  Mrs.  G.  Neil  Harper  •  Ms.  Judith  Harris  •  Mr.  Warren  Hassmer  ■ 

Mr.  and  Mrs.  Francis  W.  Hatch  •  Deborah  Hauser  •  Mr.  Harold  A.  Hawkes  • 

Mr.  Robert  R.  Hayward  ■  Mr.  and  Mrs.  Milan  A.  Heath,  Jr.  •  Julie  and  Bayard  Henry  - 

Ann  S.  Higgins  ■  Miss  Roberta  G.  Hill  •  Mr.  James  G.  Hinkle,  Jr.  ■  Mrs.  Richard  B.  Hirsch  • 

Mr.  John  Hitchcock  •  Eloise  W.  and  Arthur  C.  Hodges  •  Mr.  James  Hoerle  ■ 

Joan  and  Peter  Hoffman  ■  Mrs.  Marilyn  Brachman  Hoffman  •  Mr.  and  Mrs.  Howard  K.  Holladay 

M.  A.  B.Holmes  ■  Ms.  Emily  C.  Hood  ■  Silka  Hook  ■  Mr.  Charles  A.  Hubbard  II  ■ 

Mr.  and  Mrs.  F.  Donald  Hudson  •  Mr.  Holcombe  A.  J.  Hughes  •  Mr.  and  Mrs.  Joseph  Hyman  ■ 

Valerie  and  Allen  Hyman  •  Janet  S.  Isenberg  •  Emilie  K.  Jacobs  •  Mr.  and  Mrs.  David  Jeffries  ■ 

Ms.  Elizabeth  W.  Jones  ■  Mr.  and  Mrs.  H.  E.  Jones  •  Ron  and  Joyce  Jones  ■  Ms.  Alice  Joseph  • 

Edna  S.  and  Bela  T.  Kalman  •  Dr.  Alice  S.  Kandell  ■  Mrs.  Richard  L.  Kaye  ■  Ms.  Nancy  Keil  ■ 

Eileen  Kennedy  ■  George  H.  Kidder  •  Athena  and  Richard  Kimball  ■  Mary  S.  Kingsbery  ■ 

Robert  W.  Kent  •  Ms.  Marsha  A.  Klein  •  Ms.  Virginia  B.  Kleinrock  •  Mr.  Mason  J.  O.  Klinck,  Sr.  • 

Ms.  Kathleen  Knudsen  •  Audrey  Noreen  Koller  ■  Joan  Hudson  Kopperl  ■ 

Mr.  and  Mrs.  Robert  K.  Kraft  ■  Mrs.  Harvey  Krentzman  ■  Mr.  George  F.  Krim  ■ 

Mr.  and  Mrs.  Rudolf  M.  Kroc  ■  Mr.  Richard  I.  Land  ■  Mr.  Joel  H.  Laski  and  Mr.  Lloyd  W.  Johnson 

Mr.  and  Mrs.  Robert  A.  Lawrence  ■  Dr.  Robert  Lee  ■  Mrs.  Shirley  Lefenfeld  ■ 

Bill  and  Barbara  Leith  ■  Mrs.  Vincent  J.  Lesunaitis  •  Jeffrey  and  Delia  Levy  ■ 

Dr.  Audrey  A.  Lewis  ■  Mrs.  T.  Herbert  Lieberman  ■  Mrs.  George  R.  Lloyd  •  Ms.  Jean  Lunn  • 

Diane  H.  Lupean  ■  Kathryn  H.  Lupean  •  Mr.  and  Mrs.  Donald  Malpass,  Jr.  •  Ruth  G.  Mandalian  • 

Dr.  and  Mrs.  Matthew  B.  Mandel  ■  Irma  S.  Mann  •  Mr.  Russell  E.  Marchand  • 

Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Jay  Marks  •  Mrs.  Nancy  Lurie  Marks  ■  Ms.  JoAnn  Mason  • 

Miss  Charlotte  N.  May  •  Mrs.  Barbara  McCullough  ■  Mrs.  Richard  M.  McGrane  • 

Mr.  and  Mrs.  David  McKearnan  ■  Mrs.  Williard  W.  McLeod,  Jr.  ■  Mr.  and  Mrs.  Russell  P.  Mead  • 

Mr.  and  Mrs.  Heinrich  A.  Medicus  ■  Dr.  Joel  R.  Melamed  •  Mr.  Richard  P.  Menaul  • 

Mrs.  August  R.  Meyer  •  Edie  Michelson  and  Sumner  Milender  •  Richard  Mickey  and  Nancy  Salz 

Dr.  Martin  C.  Mihm,  Jr.  ■  Miss  Margo  Miller  ■  Mr.  and  Mrs.  Nathan  R.  Miller  • 

Mrs.  Beverly  F.  Mills  ■  Richard  S.  Milstein  •  Mrs.  Elting  E.  Morison  • 

Mrs.  Alice  Boardman  Morrish  ■  Richard  P.  and  Claire  W.  Morse  •  Mr.  James  Edward  Mulcahy  • 

Ms.  Cecile  Higginson  Murphy  •  Mrs.  Robert  M.  Mustard  •  Ms.  Katharine  S.  Nash  • 

Robert  B.  and  M.  Lee  Neff  •  Anne  J.  Neilson  ■  Dr.  Diana  F.  Nelson  ■  Mr.  and  Mrs.  K.  Fred  Netter  ■ 

Mrs.  Robert  B.  Newman  •  Alan  A.  and  Barbara  Nicoll  ■  Michael  L.  Nieland,  MD  ■ 
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e 


Boston  University 

Academy 


iAe  life  of  the  mind 
meets  the  life  of  a  teenager. 


A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


Open  House:  October  26  and  December  7,  l-3pm 


One  University  Rd  ♦  Boston,  MA  02215  ♦  P:  617.353.9000  ♦  www.buacademy.org 
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Mrs.  Mischa  Nieland  •  Koko  Nishino  •  Mr.  Richard  C.  Norris  •  Carol  J.  Noyes  ■ 

Mrs.  Louise  C.  Noyes-Balboni  ■  Dr.  Peter  Ofner  •  Annette  and  Vincent  O'Reilly  • 

Mrs.  Stephen  D.  Paine  ■  Mrs.  Marion  S.  Palm  •  Dr.  and  Mrs.  Egidio  Papa  • 

Catherine  Lillios  Pappas  •  Ms.  Mary  B.  Parent  ■  Mrs.  Jack  S.  Parker  •  Janet  Fitch  Parker  ■ 

Mrs.  Oglesby  Paul  ■  Mr.  and  Mrs.  John  B.  Pepper  ■  Mr.  and  Mrs.  John  A.  Perkins  • 

Polly  Perry  ■  Mrs.  Roger  A.  Perry,  Jr.  ■  Mrs.  Thomas  D.  Perry  ■  Margaret  D.  Philbrick  ■ 

Rev.  Louis  W.  Pitt,  Jr.  •  Muriel  K.  Pokross  •  Mrs.  Rita  Pollet  •  William  and  Lia  Poorvu  ■ 

Dr.  Alfred  Pope  ■  Ms.  Joan  Potter  ■  Mr.  Peter  J.  Previte  •  Dr.  Robert  0.  Preyer  ■ 

Ms.  Carol  A.  Procter  •  Mrs.  Daphne  Brooks  Prout  •  Mr.  Christopher  T.  Prukop  • 

Mrs.  Millard  H.  Pryor,  Jr.  •  Miss  Lillian  A.  Purdy  •  Mr.  Irving  W.  Rabb  • 

Herbert  Rakatansky  MD  and  Barbara  Sokoloff  -  Mr.  John  B.  Read,  Jr.  • 

Peter  and  Suzanne  Read  •  Kenneth  Sawyer  Recu  •  John  S.  Reidy  •  Professor  Josephine  R.  Reiter 

Robert  and  Ruth  Remis  •  Ms.  Carol  Ann  Rennie  ■  Marcia  and  Norman  Resnick  ■ 

Barbara  Rimbach  •  Dr.  and  Mrs.  Edmond  Rittner  ■  Elizabeth  P.  Roberts  ■ 

Mr.  David  Rockefeller,  Jr.  •  Dr.  J.  Myron  Rosen  •  Mr.  and  Mrs.  Bob  J.  Rosenblatt  • 

Mr.  and  Mrs.  Jerome  Rosenfeld  ■  Mr.  James  L.  Roth  •  Mrs.  George  R.  Rowland  ■  Arnold  Roy  ■ 

Dr.  Jordan  S.  Ruboy  •  Mr.  Paul  W.  Runge  •  Mr.  Robert  Saltonstall  •  Mr.  Robert  M.  Sanders  ■ 

Mr.  Stephen  Santis  •  Ms.  Carol  Scheifele-Holmes  and  Mr.  Ben  L.  Holmes  • 

Constance  Lee  Scheurer  ■  Dr.  Raymond  and  Hannah  H.  Schneider  ■ 

Dr.  and  Mrs.  Leslie  R.  Schroeder  •  Gloria  Schusterman  •  Mrs.  Aire-Maija  Schwann  ■ 

Mr.  and  Mrs.  George  G.  Schwenk  •  Mr.  and  Mrs.  Thomas  J.  Scott  ■  Miss  Alice  M.  Seelinger  • 

Mrs.  George  James  Seibert  ■  Mr.  and  Mrs.  Roland  E.  Shaine  •  Mr.  Wolf  Shapiro  ■ 

Mrs.  Robert  L.  Sharp  •  Dr.  Richard  M.  Shiff  Trust  •  Mrs.  Jane  Silverman  • 

Mr.  and  Mrs.  Robert  L.  Singleton  ■  Barbara  F.  Sittinger  •  Dr.  and  Mrs.  Jan  P.  Skalicky  • 

Mr.  and  Mrs.  Christopher  E.  Smith  ■  Mrs.  W.  D.  Sohier  ■  Mrs.  Joseph  P.  Solomon  ■ 

Drs.  Norman  Solomon  and  Merwin  Geffen  •  Mr.  and  Mrs.  Harold  Sparr  ■ 

Mrs.  Nathaniel  H.  Sperber  •  Mr.  Thomas  A.  Stalker  •  Ray  and  Maria  Stata  ■ 

Thomas  G.  Sternberg  •  Miss  Marylen  R.  I.  Sternweiler  •  Mr.  Josiah  Stevenson  IV  • 

Miss  Ruth  Elsa  Stickney  •  Mrs.  Patricia  Hansen  Strang  •  Peter  and  Joanna  Strauss  • 

Mr.  and  Mrs.  Jonathon  D.  Sutton  ■  Jean-Noel  and  Mona  N.  Tariot  ■  Mr.  Thomas  Teal  ■ 

Mr.  John  L.  Thorndike  •  Mr.  and  Mrs.  Samuel  Thome  ■  Ms.  Amy  Thornton  ■ 

Mr.  and  Mrs.  Carlos  H.  Tosi  ■  Diana  O.  Tottenham  • 

Mr.  Joseph  F.  Urner  and  Ms.  Lorian  R.  Brown  ■  Mr.  and  Mrs.  Robert  A.  Vieira  ■ 

Mr.  and  Mrs.  Mark  Volpe  ■  Mrs.  Arthur  A.  Wahmann  ■  Carol  A.  and  Henry  J.  Walker  • 

Sidney  Walker  ■  Lyle  Warner  ■  Ray  and  Barbara  Warner  •  Ms.  Kathleen  M.  Webb  • 

Stephen  and  Dorothy  Weber  •  Ms.  Carol  A.  Whitcomb  •  Mrs.  Constance  V.R.  White  • 

Mrs.  Thomas  H.P.  Whitney  •  Dr.  Michael  Wiedman  ■  Mr.  and  Mrs.  Mordechai  Wiesler  ■ 

Mrs.  Amos  N.  Wilder  ■  Mrs.  Mary  Wilkinson-Greenberg  ■  Mr.  and  Mrs.  Richard  E.  Willett  ■ 

Georgia  H.  Williams  ■  Mr.  Jeffery  D.  Williams  •  Mr.  and  Mrs.  John  Williams  ■ 

Mrs.  Margaret  Williams-DeCelles  •  Mr.  and  Mrs.  Donald  B.  Wilson  ■  Mrs.  John  J.  Wilson  • 

Mr.  and  Mrs.  Leslie  J.  Wilson  ■  Jeanne  H.  Wolf  •  Chip  and  Jean  Wood  ■ 

Miss  Elizabeth  Woolley  •  Mrs.  Eleanor  Wright  ■  Drs.  Richard  and  Judith  Wurtman  • 

Mr.  David  Yalen  ■  Lisl  Zausmer  •  Dr.  and  Mrs.  Nicholas  T.  Zervas  ■  Mrs.  Kate  Zigmond  • 

Isa  Kaftal  and  George  O.  Zimmerman  •  Anonymous  (27) 
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Next  Program. 

Thursday,  November  6,  8pm 
Friday,  November  7, 1:30pm 
Saturday,  November  8,  8pm 


sequentia 

ensemble  for  medieval  music 

BENJAMIN  BAGBY,  director 

SONGS  FROM  THE  ORIGINAL  MEDIEVAL  MANUSCRIPT  OF  "CARMINA  BURANA" 

I.  The  Wheel  of  Fortune 

II.  Time  Out  for  Eros 

III.  Money,  Power,  Corruption 

{INTERMISSION} 


BOSTON  SYMPHONY  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS  conducting 


ORFF 


CARMINA  BURANA 

Fortuna  imperatrix  mundi 
(Fortune,  empress  of  the  world) 

I.  Primo  vere  (In  springtime) 

Uf  dem  Anger  (On  the  green) 

II.  In  taberna  (In  the  tavern) 

III.  Cour  d'amours  (The  court  of  love) 
Blanziflor  et  Helena  (Blanziflor  and  Helena) 

Fortuna  imperatrix  mundi 

NORAH  AMSELLEM,  SOPRANO 

WILLIAM  FERGUSON,  TENOR 

CHRISTIAN  GERHAHER,  BARITONE 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 

PALS  CHILDREN'S  CHORUS,  ALYSOUN  KEGEL,  ARTISTIC  DIRECTOR 
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PRE-CONCERT  TALKS  BY  AMY  LIEBERMAN,  NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 


Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open 
Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday  'A'         November  6,  8-10 
Friday  'B'  November  7, 1:30-3:30 

Saturday  'A'         November  8,  8-10 

RAFAEL  FRUHBECK  DE  BURGOS,  conductor 

SEQUENTIA:  ENSEMBLE  FOR  MEDIEVAL  MUSIC, 

BENJAMIN  BAGBY,  director 

norah  amsellem,  soprano 

WILLIAM  FERGUSON,  tenor 

christian  gerhaher,  baritone 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER  conductor 

PALS  CHILDREN'S  CHORUS, 

alysoun  KEGEL,  artistic  director 

Songs  from  the  original  medieval  manuscript  of 
"Carmina  burana" 


ORFF 


Carmina  burana 


Thursday,  November  13, 10:30am  (Open  Rehearsal) 
Thursday  'C        November  13,  8-9:55 
Saturday 'B'         November  15,  8-9:55 

MAREK  JANOWSKI,  conductor 
ALBAN  GERHARDT,  cello 

DVORAK  Cello  Concerto 

BEETHOVEN         Symphony  No.  6,  Pastoral 


Thursday  'D' 
Friday  'A' 
Saturday  'A' 
Tuesday  'B' 


November  20,  8-10:20 
November  21, 1:30-3:50 
November  22,  8-10:20 
November  25,  8-10:20 


GENNADY  ROZHDESTVENSKY,  conductor 
LYNN  HARRELL,  Cello 

BRAHMS  Variations  and  Fugue  on  a 

(orch.  rubbra)  Theme  by  Handel 

ELGAR  Cello  Concerto 

TCHAIKOVSKY  Manfred  Symphony 


massculturalcouncil.org 


Programs  and  artists  subject  to  change. 


Next  week,  for  his  second  program  this  season,  Rafael  Fruhbeck  de  Burgos  brings  Carl  Orff's 
colorful  20th-century  masterwork,  Carmina  burana,  to  Symphony  Hall.  Scored  for  vocal  soloists, 
chorus,  children's  chorus,  and  orchestra,  Orff's  work  is  an  hour-long  series  of  pieces  based  on 
medieval  Latin  and  German  texts— from  a  manuscript  collection  called  "Carmina  burana"— 
celebrating  pastoral  love  with  the  overarching  presence  of  "Fortuna,"  the  fickle  goddess  of  for- 
tune. Written  about  1936,  Carmina  burana  was  an  enormous  success  for  Orff  and  has  provided 
us  with  one  of  the  most  dramatic  and  recognizable  passages  in  20th-century  music.  To  open  the 
program,  the  medieval  music  ensemble  Sequentia  will  perform  a  selection  of  songs  from  the 
medieval  "Carmina  burana"  manuscript. 
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Symphony  Hall  Exit  Plan 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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INVESTMENTS 


RETIREMENT 


The  arh.  /rW  fimply part  &L  wfo  we  are®. 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 
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RENDERING  BY  NEOSCAPE 


INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM   LUXURY  CONDOMINIUM   RESIDENCES  STARTING  ON  THE  15TH  FLOOI 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 
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REGISTERED  W 


"HE  U.S.  GREEN  BUILDING  COUNl 


ITH  ANTICIPATED  LEED  SILVER  CERTIFICATION 


The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  which  a 
subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  Fede: 
agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohibited. 
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I  Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 
we  invite  you        <|m|I 
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Sign  up  tor  Coffee  Break,  our  e-newsletter  and 

receive  recipes,  special  oilers,  and  the  latest  news! 

WWW.NEWENGLANDCOFFEE.COM 
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The  Pavilion  at  McLean  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535     www.mclean.harvard.edu/pav/ 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 


LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


« 


thanks  for 


giving  me 


my  life  back. 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 
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Watch  Bruce's  story  online  at 
wunv.bidmc.org/bruce 
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I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvatd  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  ■ 
Stephen  Kay,  Vice-Chairman  ■   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden  ■   Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  ■   Cynthia  Curme  ■ 
Alan  J.  Dworsky  ■   William  R.  Elfers  ■   Judy  Moss  Feingold,  ex-officio  ■   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  ■   Michael  Gordon  ■    Brent  L.  Henry  ■   Charles  H.  Jenkins,  Jr.  ■   Shari  Loessberg, 
ex-officio  ■   Carmine  A.  Martignetti  •   Robert  J.  Mayer,  M.D.  ■   Nathan  R.  Miller  •   Richard  P.  Morse  ■ 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  ■   Carol  Reich  •   Edward  I.  Rudman  •   Hannah  H.  Schneider 
Arthur  I.  Segel  ■   Thomas  G.  Sternberg  ■   Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson   •   David  B.  Arnold,  Jr.  •   J. P.  Barger  ■   Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  ■   Peter  A.  Brooke  ■   Helene  R.  Cahners  ■   James  F.  Cleary  •   John  F.  Cogan,  Jr.  • 

Abram  T.  Collier  ■   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed   •    Edna  S.  Kalman  ■   George  H.  Kidder  •   George  Krupp  ■ 

R.  Willis  Leith,  Jr.  ■   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman  ■   William  J.  Poorvu  ■ 

Irving  W.  Rabb  ■   Peter  C.  Read  •   Richard  A.  Smith  •   Ray  Stata  •  John  Hoyt  Stookey  ■ 

Wilmer  J.  Thomas,  Jr.   •   John  L.  Thorndike  •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■   Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   ■   William  F.  Achtmeyer      NoubarAfeyan  •   Diane  M.  Austin  ■ 

Judith  W.  Barr  •   Lucille  M.  Batal   ■   Linda  J.L.  Becker  •   George  W.  Berry  ■   Paul  Berz  • 

James  L.  Bildner  ■   Bradley  Bloom       Partha  Bose  •   Anne  F.  Brooke  •   Stephen  H.  Brown  • 

Gregory  E.  Bulger  •   Joanne  Burke       Ronald  G.  Casty  •   Carol  Feinberg  Cohen  • 

Susan  Bredhoff  Cohen  •   Richard  F.  Connolly,  Jr.  ■   Charles  L.  Cooney  ■   Ranny  Cooper  • 

James  C.  Curvey  ■   Mrs.  Miguel  de  Braganca  •   Paul  F.  Deninger  •   Ronald  M.  Druker  ■ 

Alan  Dynner  ■    Ursula  Ehret-Dichter  ■   John  P.  Eustis  II   ■    Pamela  D.  Everhart      Joseph  F.  Fallon  • 

Thomas  E.  Faust,  Jr.  ■   Steven  S.  Fischman  ■   John  F.  Fish  ■   Lawrence  K.  Fish   ■   Myrna  H.  Freedman 

Carol  Fulp  •    Robert  Gallery   ■   Robert  P.  Gittens      Carol  Henderson      Susan  Hockfield 

Osbert  M.  Hood  •   Roger  Hunt  •   William  W.  Hunt  ■   Valerie  Hyman  •   Ernest  Jacquet 

Everett  L.  Jassy  •   Stephen  J.  Jerome  ■   Darlene  Luccio  Jordan,  Esq.  ■   Paul  L.  Joskow  ■ 

Stephen  R.  Karp      Douglas  A.  Kingsley  ■   Robert  Kleinberg      Farla  H.  Krentzman 

Peter  E.  Lacaillade  ■   Charles  Larkin   ■   Robert  J.  Lepofsky  •   Christopher  J.  Lindop  •   John  M.  Loder 

Shari  Loessberg  ■   Edwin  N.  London  ■   Jay  Marks  ■   Jeffrey  E.  Marshall  -   Joseph  B.  Martin,  M.D.  ■ 

Thomas  McCann  ■   Albert  Merck  •   Dr.  Martin  C  Mihm,  Jr.  ■   Robert  Mnookin  •   Paul  M.  Montrone 

Robert  J.  Morrissey  •   Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell  •   Peter  Palandjian 
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ncr-MH 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


ill- 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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Diane  Patrick  •   Joseph  Patton  •   Ann  M.  Philbin  ■    May  H.  Pierce  •   Claudio  Pincus  ■   Joyce  L.  Plotkin  • 

Jonathan  Poorvu  •   Dr.  John  Thomas  Potts,  Jr.  ■    Dr.  Tina  Young  Poussaint  ■    Claire  Pryor  ■ 

Patrick  J.  Purcell  •   John  Reed  ■    Donna  M.  Riccardi  •    Dr.  Carmichael  Roberts  ■    Susan  Rothenberg  • 

Alan  Rottenberg  •   Joseph  D.  Roxe  ■    Kenan  Sahin  ■   Gilda  Slifka  ■   Christopher  Smallhorn  ■ 

John  C.  Smith  ■    Patricia  L.  Tambone  •   Caroline  Taylor  ■    Douglas  Thomas  •    Mark  D.  Thompson  ■ 

Samuel  Thome  •   Albert  Togut  •    Diana  Osgood  Tottenham  ■   Joseph  M.  Tucci  ■    Robert  S.  Weil  • 

David  C.  Weinstein  ■   James  Westra  •    Richard  Wurtman,  M.D.  •    Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  •    D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  •   Sandra  Bakalar  ■   William  T  Burgin  • 
Mrs.  Levin  H.  Campbell  •    Earle  M.  Chiles  •    Mrs.  James  C.  Collias  •   Joan  P.  Curhan  ■    Phyllis  Curtin  • 
Tamara  P.  Davis  •    Disque  Deane  ■    Betsy  P.  Demirjian  •   JoAnne  Walton  Dickinson  ■    Phyllis  Dohanian  • 
Goetz  B.  Eaton  •    Harriett  Eckstein  •   George  Elvin  ■   J.  Richard  Fennell  ■    Peter  H.B.  Frelinghuysen  • 
Mrs.  Thomas  Galligan,  Jr.  ■    Mrs.  James  Garivaltis  ■    Dr.  Arthur  Gelb  •   Jordan  Golding  ■ 
Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill  •    Deborah  M.  Hauser  •    Mrs.  Richard  D.  Hill  • 
Marilyn  Brachman  Hoffman  •    Lola  Jaffe  ■    Michael  Joyce  •    Martin  S.  Kaplan  ■    Mrs.  S.  Charles  Kasdon  • 
Mrs.  Gordon  F.  Kingsley  •    David  I.  Kosowsky  •    Robert  K.  Kraft  ■    Benjamin  H.  Lacy  ■ 
Mrs.  William  D.  Larkin  •    Hart  D.  Leavitfi"  •    Frederick  H.  Lovejoy,  Jr.  •    Diane  H.  Lupean  ■ 
Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L.  Marks  ■   Joseph  C.  McNay  •   John  A.  Perkins  •   Daphne  Brooks  Prout 
Robert  E.  Remis  ■   John  Ex  Rodgers  ■    Mrs.  Jerome  Rosenfeld  •    Roger  A.  Saunders  •    Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro  ■    L.  Scott  Singleton  ■   Charles  A.  Stakely  •    Patricia  Hansen  Strang  ■    Paul  M.  Verrochi  ■ 
Robert  A.  Wells  ■   Mrs.  Joan  D.  Wheeler  •    Margaret  Williams-DeCelles  •    Mrs.  Donald  B.  Wilson  • 
Mrs.  John  J.  Wilson 

t  Deceased 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  ■   Gerald  Dreher,  Treasurer  ■    Charles  Jack,  Executive  Vice  President, 


Administration  •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising 
Vice  President,  Tanglewood 


Margery  Steinberg,  Executive 


BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •   Audley  Fuller,  Nominating  Chairman  ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  ■   Joan  Hall,  Vice  President,  Hall  Services  •    Karen  Licht, 
Vice  President,  Membership  •    Rosemary  Noren,  Vice  President,  Symphony  Shop  ■    Paula  Strasser, 
Secretary  •   Janis  Su,  Vice  President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  ■    William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  ■   Gus  Leibowitz,  Vice  Chair,  Education  ■    Wilma  Michaels,  Vice 
President,  Tanglewood  ■   Ken  Singer,  Liaison  to  Glass  House  ■   Alexandra  Warshaw,  Vice  Chair,  Membership 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively,  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


IMPLANT 

DENTISTRY 

CENTRE 


DENTAL  IMPLANTS 


ORAL  SURGERY 


PERIODONTICS 


PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  5.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  ■  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa,  Technical  Director  •  Vicky  Dominguez, 
Operations  Manager  •  Deborah  De  Laurell,  Assistant  Chorus  Manager  ■  Jake  Moerschel,  Assistant  Stage 
Manager  ■  Leah  Monder,  Production  Manager  ■  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage 
Technician  ■  Mark  B.  Rulison,  Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  ■  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial 
Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan, 
Payroll  Supervisor  ■  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout,  Accounting  Manager  • 
Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 
Accountant 
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A  PERFECT  GIFT  IS 

THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 

EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 
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Our  exclusive 

BSO  Symphony  Hall 

pin  $75'  ornament  $6$ 


SHREVE, CRUMP  &>  LOW 

The  Gem  of  Boston  Since  1796™ 


WWW.SHREVECRUMPANDLOW.COM 


Boston  Flagship  Store 
Corner  of  Berkeley  &  Boylston 

(617)  267-9100 


The  Mall  at  Chestnut  Hill 
(617)  965-2700 
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DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  ■  Mia  Schultz,  Director  of  Development  Administration  • 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  ■  Stephanie  Baker,  Major  Gifts  and  Campaign  Coordinator  • 
Emily  Borababy,  Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  •  Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director 
of  Stewardship  for  Donor  Relations  •  Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn, 
Associate  Director,  Business  Partners  ■  Allison  Cooley,  Associate  Director  of  Society  Giving  • 
Marcy  Bouley  Eckel,  Stewardship  Officer  •  Laura  Frye,  Assistant  Manager  of  Society  Giving  ■ 
Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant,  Manager  of  Gift  Processing  and 
Operations  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■  Barbara  Hanson,  Major  Gifts  Officer  • 
Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager  of  Friends  Membership  ■  Sabrina  Karpe, 
Friends  Membership  Coordinator  ■  Andrea  Katz,  Coordinator  of  Special  Events  ■  Angela  Kaul,  Assistant 
Manager  of  Planned  Giving  •  Jill  Ng,  Senior  Major  Gifts  Officer  •  Jennifer  Raymond,  Associate  Director, 
Friends  Membership  •  Emily  Reeves,  Major  Gifts  Coordinator  ■  Amanda  Roosevelt,  Major  Gifts 
Coordinator  •  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  ■  Yong-Hee  Silver,  Major  Gifts  Officer  • 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  ■  Tyrone  Tyrell,  Facilities  Services  Lead 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     house  crew  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo, 
Upholsterer  ■  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  • 
Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter     custodial  crew  Landel  Milton,  Lead 
Custodian  ■  Rudolph  Lewis,  Assistant  Lead  Custodian  ■  Desmond  Boland  •  Julien  Buckmire  • 
Claudia  Ramirez  Calmo  •  Angelo  Flores  ■  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

facilities  crew  Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  • 
Peter  Socha,  Carpenter  •  Robert  Casey  •  Stephen  Curley  •  Richard  Drumm  ■  Bruce  Huber 
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STRENGTH      AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management  Trust  Administration      j     Wealth  Management 

Financial  Planning  Private  Banking 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Heather  Mullin,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  ■  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and 
New  Media  ■  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Subscriptions 
Associate  •  John  Dorgan,  Group  Sales  Coordinator  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky, 
Assistant  Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  ■  Laura  Maas,  Merchandising 
Assistant  •  Dominic  Margaglione,  Senior  Subscription  Associate  •  Ronnie  McKinley,  Ticket  Exchange 
Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative  ■  Michael  Moore,  E-Commerce  Marketing 
Analyst  •  Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  •  Clint  Reeves,  Graphic 
Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  ■  Andrew  Russell,  Senior  Manager, 
Corporate  Sponsorships  •  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  SymphonyCharge 
Coordinator  •  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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£>    BSO  News 


Book-Signings,  Pre-Concert  and  During  Intermission, 
With  BSO  Life  Trustee  Dr.  Leo  L.  Beranek 
Friday,  November  7,  at  the  Symphony  Shop 

BSO  Life  Trustee  Dr.  Leo  L.  Beranek  will  sign  copies  of  his  most  recent  book— a  memoir 
entitled  Riding  the  Waves:  A  Life  in  Sound,  Science,  and  Industry,  published  this  fall  by  The 
MIT  Press— at  the  Symphony  Shop  before  the  concert  and  during  intermission  on  Friday, 
November  7.  Dr.  Beranek  is  a  pioneer  in  acoustical  research,  known  for  his  work  in  noise 
control  and  the  acoustics  of  concert  halls,  and  the  author  of  twelve  books  on  these  topics, 
including  Concert  Halls  and  Opera  Houses:  Music,  Acoustics,  and  Architecture  (an  illustrated 
guide  to  100  of  the  world's  important  concert  halls  and  opera  houses,  including  Symphony 
Hall;  2nd  edition,  2004).  During  his  years  as  manager  of  the  acoustical  consulting  firm 
Bolt  Beranek  and  Newman,  he  served  as  acoustical  consultant  for  concert  halls  around  the 
world,  including  work  on  the  Koussevitzky  Music  Shed  at  Tanglewood  that  led  to  its  pres- 
ent, world-famous  acoustics.  Dr.  Beranek  served  as  president  of  the  American  Academy 
of  Arts  and  Sciences,  Chairman  of  the  Boston  Symphony  Orchestra  (from  1983  to  1986), 
and  a  member  of  Harvard's  Board  of  Overseers.  His  many  awards  include  the  Presidential 
National  Medal  of  Science,  presented  in  2003.  He  began  his  appointed  service  to  the  BSO 
in  1968  as  a  Charter  Member  of  the  Board  of  Overseers,  chaired  the  Board  of  Overseers 
from  1977  to  1980,  was  appointed  a  BSO  Trustee  in  1977,  and  was  made  Honorary  Chairman 
and  Life  Trustee  in  1987 

A  Special  Panel  on  "The  State  of  the  Art 
in  Concert  Hall  Acoustic  Design," 
Sunday,  November  16,  at  2  p.m.  at  MIT 

A  panel  on  "The  State  of  the  Art  in  Concert  Hall  Acoustic  Design,"  with  a  special  focus  on 
the  recent  restoration  work  in  Symphony  Hall  and  on  the  new  Schermerhorn  Symphony 
Center  in  Nashville,  Tennessee,  will  take  place  on  Sunday,  November  16,  at  2  p.m.  in  Killian 
Hall  in  the  Hayden  Library,  Building  14  on  the  MIT  campus  in  Cambridge  (on  Memorial 
Drive  east  of  Massachusetts  Ave.  and  just  west  of  Ames  St.).  Free  and  open  to  the  public, 
the  panel  will  be  moderated  by  John  F.  Allen  (founder  and  president  of  High  Performance 
Stereo  in  Newton)  and  will  also  include  BSO  Life  Trustee  Dr.  Leo  L.  Beranek,  acoustical  con- 
sultant Christopher  Blair  (responsible,  with  his  team,  for  the  acoustic  design  of  the  new 
Schermerhorn  Symphony  Center),  Jonathan  McPhee  (music  director  for  Boston  Ballet  and 
the  Longwood,  Lexington,  and  Nashua  symphony  orchestras),  and  longtime  Tanglewood 
Festival  Chorus  member  Stephen  Owades  (former  president  of  the  Boston  Audio  Society). 
Full  details  are  available  at  www.hps4000.com. 
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"Boston  Symphony  Orchestra:  An  Augmented  Discography" 
by  James  H.  North 

Boston  Symphony  Orchestra:  An  Augmented  Discography  by  James  H.  North,  with  a  foreword 
by  James  Levine,  was  published  on  October  28  (Scarecrow  Press,  Lanham,  MD).  Capturing 
more  than  90  years  of  recorded  history,  the  320-page  book  offers  a  complete  discography 
of  the  BSO  in  the  form  of  a  chronological  list  citing  complete  details  of  the  recording  ses- 
sions (works  performed;  conductors,  soloists,  and  choruses;  session  dates  and  venues; 
recording  companies  and  producers;  first  release  dates,  and  information  related  to  master 
copies  and  all  issues  of  the  recording,  including  78-  and  45-rpm  discs,  LPs,  and  CDs),  fol- 
lowed by  cross-referenced  listings  organized  alphabetically  by  composer,  conductor,  and 
soloist.  Additional  appendices  include  (among  other  things)  two-track  tapes  and  video 
recordings;  a  discography  of  recordings  by  the  Boston  Symphony  Chamber  Players;  record- 
ings issued  by  the  U.S.  government,  and  unauthorized  "pirate"  issues  documenting  live  BSO 
performances  and  broadcasts  from  the  1930s  to  the  present  day.  This  will  be  of  interest  to 
collectors,  fans,  and  anyone  interested  in  recorded  classical  music  and  the  history  of  the 
Boston  Symphony  Orchestra.  Boston  Symphony  Orchestra:  An  Augmented  Discography  sells 
for  $60  and  will  be  available  in  the  Symphony  Shop  and  online  at  bso.org. 


New  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  is  launching  a  series  of  pre-  and  post-concert  events, 
adding  exciting  new  elements  to  the  concert  experience.  Offering  food,  literature,  and  the 
performing  and  visual  arts  in  conjunction  with  BSO  concerts  at  Symphony  Hall,  these 
events  will  appeal  to  seasoned  concertgoers  and  new  attendees  alike.  Unless  otherwise 
noted,  they  are  offered  free  of  charge  to  ticket  holders  for  the  specified  performance.  As 
events  are  added  during  the  season,  ticket  holders  will  be  notified  by  e-mail.  An  updated 
schedule  and  details  of  each  event  can  also  be  found  on  bso.org,  by  visiting  the  box  office, 
or  by  calling  SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200. 

Upcoming  events  include  remarks  from  the  stage  by  members  of  Sequentia  before  all  per- 
formances of  Carmina  burana,  November  6-8;  a  reading  (in  English)  from  the  medieval 
manuscript  of  Carmina  burana  on  Thursday,  November  6,  at  7:15  p.m.  in  the  Miller  Room 
and  a  post-concert  reception  featuring  Spanish  food  and  wine  in  Higginson  Hall;  a  book- 
signing  (before  the  concert  and  during  intermission)  on  Friday,  November  7,  at  the  Sym- 
phony Shop  with  acoustician  and  BSO  Life  Trustee  Leo  Beranek,  whose  most  recent  book 
is  a  memoir  entitled  Riding  the  Waves:  A  Life  in  Sound,  Science,  and  Industry;  a  post-concert 
reception  with  guest  conductor  Rafael  Fruhbeck  de  Burgos  on  Saturday,  November  8,  in 
Higginson  Hall;  a  reception  to  welcome  back  BSO  Music  Director  Laureate  Seiji  Ozawa  at 
the  Fairmont  Copley  Plaza  (date  to  be  announced;  additional  charge),  and  a  celebration  of 
Elliott  Carter's  100th  birthday  in  December.  As  the  season  continues,  new  events  such  as 
a  film  series,  poetry  readings,  a  fashion  show,  a  caviar  tasting,  and  post-concert  receptions 
with  BSO  members  and  guest  artists  will  be  added  to  the  schedule. 
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25th  Annual  "A  Company  Christmas  at  Pops" 

For  more  than  twenty  years,  the  corporate  community  has  gathered  each  holiday  season 
for  A  Company  Christmas  at  Pops  to  support  the  BSO  and  many  of  its  outstanding  programs. 
Join  our  yearly  tradition  attended  by  more  than  2,000  professionals  each  December.  This 
year's  event  will  take  place  on  Wednesday  evening,  December  17.  Packages  start  at  $5,500 
and  include  a  gourmet  boxed  dinner  and  a  gala  Boston  Pops  concert  featuring  Keith 
Lockhart  and  special  guest  artists,  as  well  as  a  full  sponsor  page  in  the  commemorative 
event  program  book.  Your  company  may  also  choose  to  sponsor  some  of  the  200  children 
who  participate  in  the  A  Company  Christmas  at  Pops  Children's  Program.  Each  $250  contri- 
bution allows  a  child  attendance  at  a  holiday  party  with  dinner,  a  visit  from  Santa  Claus, 
special  gifts,  and  the  concert.  Children  from  many  of  Boston's  leading  social  service  agen- 
cies attend.  For  more  information  about  A  Company  Christmas  at  Pops,  please  contact  Mary 
Thomson  at  (617)  638-9278  or  mthomson@bso.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts,  starting  at  6:45  prior  to  evening  concerts,  12:15  p.m.  prior  to  Friday- 
afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed. 
This  week,  Amy  Lieberman  of  the  New  England  Conservatory  discusses  Orff's  Carmina 
burana.  In  the  weeks  ahead,  Elizabeth  Seitz  of  the  Boston  Conservatory  discusses  Dvorak 
and  Beethoven  (November  13-15),  Harlow  Robinson  of  Northeastern  University  discusses 
Brahms,  Elgar,  and  Tchaikovsky  (November  20-25),  and  Helen  Greenwald  of  the  New 
England  Conservatory  discusses  Messiaen  and  Berlioz  (November  28-29).  The  BSO's  Pre- 
Concert  Talks  are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


Ethan  Ayer  Vocal  Soloist  Fund 

The  appearances  of  this  week's  guest  soloists 
with  the  Boston  Symphony  Orchestra  are 
made  possible  in  part  by  an  endowment  fund 
established  in  1983  by  the  late  Ethan  Ayer. 
The  Ethan  Ayer  Vocal  Soloist  Fund  provides 
income  for  the  appearance  of  guest  artists 
for  one  subscription  program  each  season. 

Ethan  Ayer  was  a  multi-gifted  man:  an  author, 
librettist,  poet,  and  playwright.  His  brother, 
Neil  R.  Ayer,  described  him  as  "a  man  of 
extraordinarily  good  taste  when  it  came  to 
evaluating  the  arts,  whether  architecture, 
music,  painting,  landscaping,  or  the  human 


voice."  Mr.  Ayer's  greatest  success  was  his 
libretto  for  Wings  of  the  Dove,  an  opera  based 
on  the  novel  by  Henry  James;  the  opera 
opened  with  great  success  at  New  York  City 
Opera.  He  was  also  a  novelist  (The  Enclosure), 
and  wrote  three  plays  (The  Great  Western 
Union,  Claude,  and  Nothing  to  Hide)  and  a 
musical  entitled  Nobody's  Earnest,  based  on 
the  famous  play  by  Oscar  Wilde.  Ethan  Ayer 
was  a  longtime  resident  of  Cambridge  and 
a  BSO  subscriber  for  many  years.  He  estab- 
lished the  Ethan  Ayer  Guest  Artist  Fund— 
which  in  2006-07  became  the  Ethan  Ayer 
Vocal  Soloist  Fund— during  his  lifetime  as 
a  testament  to  his  love  of  the  orchestra. 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


F 


riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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Friday-afternoon  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why 
not  consider  taking  the  bus  from  your  com- 
munity directly  to  Symphony  Hall?  The 
Boston  Symphony  Orchestra  is  pleased  to 
continue  offering  round-trip  bus  service  on 
Friday  afternoons  at  cost  from  the  following 
communities:  Beverly,  Canton,  Cape  Cod, 
Concord,  Framingham,  Foxboro,  Marblehead/ 
Swampscott,  Wellesley,  Weston,  the  South 
Shore,  and  Worcester  in  Massachusetts; 
Nashua,  New  Hampshire;  and  Rhode 
Island.  Taking  advantage  of  your  area's  bus 
service  not  only  helps  keep  this  convenient 
service  operating,  but  also  provides  opportu- 
nities to  spend  time  with  your  Symphony 
friends,  meet  new  people,  and  conserve 
energy.  If  you  would  like  further  information 
about  bus  transportation  to  Friday-afternoon 
Boston  Symphony  concerts,  please  call  the 
Subscription  Office  at  (617)  266-7575. 

BSO  Members  in  Concert 

On  Friday,  November  14,  at  8  p.m.,  the  Wal- 
den  Chamber  Players  perform  a  program  of 
music  by  Donald  Wheelock,  including  his 
String  Trio,  Piano  Variations,  Ten  Bagatelles 
for  oboe  and  string  quartet,  and  Music  for 
Seven  Players,  at  St.  Paul's  Church,  15  St.  Paul 
Street,  Brookline.  Tickets  are  $10  for  adults, 
free  for  students  and  children.  The  same  pro- 
gram will  be  performed  on  Saturday,  Novem- 
ber 15,  at  8  p.m.,  at  Smith  College's  Sweeney 
Hall,  Northampton,  and  also  on  Sunday, 
November  16,  at  3  p.m.  at  the  Sterling  & 
Francine  Clark  Art  Institute,  225  South  Street, 
Williamstown.  Admission  to  the  Smith 
College  performance  is  free;  for  more  infor- 
mation, please  call  (413)  585-ARTS.  Tickets 
for  the  Williamstown  performance  are  $15 
for  adults  ($10  for  institute  members),  free 
for  students  and  children.  To  reserve  tickets 
for  the  Newton,  Brookline,  or  Williamstown 
concert,  please  call  (866)  393-2927. 


Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  first  of  their  2008-09  "Clas- 
sics Concerts"  on  Saturday,  November  22,  at 
8  p.m.  and  Sunday,  November  23,  at  3  p.m.  at 
the  First  Baptist  Church,  848  Beacon  Street, 
Newton  Centre.  The  program,  entitled  "Scotch 
Plaid,"  features  Bruch's  Scottish  Fantasy  for 
violin  and  orchestra  with  Peter  Zazofsky  as 
violin  soloist  and  Mendelssohn's  Symphony 
No.  3,  Scottish.  Tickets  are  $25  for  adults  and 
$8  for  children,  with  discounts  for  seniors, 
students,  and  families.  For  more  information, 
or  to  order  tickets,  call  (617)  527-9717  or  visit 
newphil.org. 

BSO  bass  trombone  Douglas  Yeo  is  featured 
with  the  Boston  Classical  Orchestra,  Steven 
Lipsitt,  conductor,  in  Gordon  Bowie's  Concerto 
for  Serpent:  Old  Dances  in  New  Shoes  (written 
for  Mr.  Yeo  and  being  premiered  on  this 
program)  and,  on  ophicleide,  in  Handel's 
"O  Ruddier  Than  the  Cherry,"  on  Saturday, 
November  22,  at  8  p.m.  and  Sunday,  Novem- 
ber 23,  at  3  p.m.  at  Faneuil  Hall  in  Boston. 
A  free  pre-concert  lecture  is  given  one  hour 
before  each  concert.  Also  on  the  program 
are  Haydn's  Symphony  No.  10  and  Mozart's 
Symphony  No.  29.  Tickets  at  $32  to  $57 
(discounted  for  seniors  and  members  of  the 
Massachusetts  Teachers  Association)  and 
$18  for  students  are  available  at  bostonclas- 
sicalorchestra.org  or  by  calling  (617)  423- 
3883. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Mahler  s  No.  4  or  Mozart  s  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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ATLANTIC   TI^UST 


PRIVATE  WEALTH  MANAGEMENT 


It  All  Comes  Down 

to  Having  the  Right  Partner 


At  Atlantic  Trust,  we  arc  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 


The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 


our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized   family  office  capabilities. 


Proud  Supporters  of  the 

Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.  atlantictrust .  com 


This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


James  Levine 


2^7^        Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 

is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducts  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 


Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  A/Id  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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Boston  Symphony  Orchestra 

2008-2009 


JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 
Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L  Beat,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Paley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Kelly  Barr*# 

Kristin  and  Roger  Servison  chair 

Jason  Horowitz* 

Donald  C  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Julianne  Lee* 

SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Joseph  McGauley 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

Sheila  Fiekowsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 

Tatiana  Dimitriades* 

Si-Jing  Huang* 

Nicole  Monahan* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 


Xin  Ding* 
Glen  Cherry* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed  in 

perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller*5 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 
endowed  in  perpetuity  in  1974 

Lawrence  Wolfe5 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 


26 


%/        M. 


photos  by  Michael  J.  Lutch 


PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 
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John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 
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Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 
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Arthur  and  Linda  Gelb  chair 
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Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 
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John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 
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Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 
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CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 
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MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

5  on  sabbatical  leave 

#  on  leave 
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Experience  e^t^^t^T^c>ex 

on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer  the 
sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 
Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 
Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with 
spacious  residences,  gourmet  dining  and  lifelong  learning 
experiences.  All  backed  by  the  security  of  the  area's  preeminent 
healthcare  continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

(781)821-0820 
orchard-cove.org 

NewBridge  on  the  Charles 

(877)440-4144 
newbridgeonthecharles.org 


Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 


Sunday  Concert  Series 

Every  Sunday  at  1:30  pm 


November  9 

Chamber  Music  Society  of  Lincoln  Center 
Mozart,  Tchaikovsky 

November  16 

Young  Artists  Showcase 

Jose  Franch-Ballester,  clarinet 

First  Prize,  Young  Concert  Artists 

International  Auditions 

Debussy,  Brahms,  Poulenc,  Lovreglio 

November  23 

The  Complete  Shostakovich  String  Quartets,  Part  V 
Borromeo  String  Quartet 
String  Quartets  No.  13, 14, 15 


November  30 

Celebrating  Elliott  Carter's  100th  Birthday 
Laurel  String  Quartet;  Pei-Shan  Lee,  piano; 
Claremont  Trio,  with  members  of  the 
Borromeo  String  Quartet 
Carter  -  Sonata  for  Cello  and  Piano, 
String  Quartet  No.  5,  Piano  Quintet 

December  7 

Musicians  from  Marlboro 
Jandcek,  Mozart,  Mendelssohn 

December  14 

The  Complete  Beethoven  Piano  Sonatas,  Part  VIII 
Paavali  Jumppanen,  piano 
Sonatas  No.  30, 31, 32 


isabelia 
stwart  Gardner 

MUSEUM 


CONCERTS  EVERY  SUNDAY  AT  1:30  PM 
TICKETS  ONLINE,  BY  PHONE,  OR  AT  THE  DOOR 


280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 


PODCASTS  AND  COMPLETE  SCHEDULE  AT 
GARDNERMUSEUM.ORG 


EMC2 

where  information  lives* 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 

Thursday,  November  6,  8pm 
Friday,  November  7, 1:30pm 
Saturday,  November  8,  8pm  |  sponsored  by  emc  corporation 


sequentia 

ensemble  for  medieval  music 

BENJAMIN  BAGBY,  director 


VOICES 

Benjamin  Bagby 
Paul  Guttry 
William  Hite 


Frank  Kelley 
Eric  Mentzel 
Wolodymyr  Smishkewych 


THE  ORIGINAL  SOUND  OF  THE    CARMINA  BURANA    (C.I23O) 

/.  THE  WHEEL  OF  FORTUNE 

Iste  mundus  furibundus  (CB  24) 
O  varium  Fortune  lubricum  (CB  14) 
O  Fortuna,  velut  luna  (CB  17) 

//.  TIME  OUT  FOR  EROS 

Axe  phebus  aureo  (CB  71) 

Sic  mea  fata  canendo  solor  (CB  116) 

Procurans  odium  (CB  12) 

///.  MONEY,  POWER,  CORRUPTION 

O  Curas  hominum  (CB  187) 

Curritur  ad  vocem  nummi  (CB  47a) 

Initium  Sancti  Evangelii  secumdum  marcas  argenti  (CB  44) 

Die,  Christi  Veritas  (CB  131) 


Supertitles  by  Benjamin  Bagby 

The  songs  will  be  interspersed  with  short  Latin  and  medieval  German  epigrams  and  maxims, 

also  taken  from  the  "Carmina  burana"  manuscript. 

SEQUENTIAL  APPEARANCES  THIS  WEEK  ARE  SUPPORTED  BY 
THE  ROBERTA  M.  STRANG  MEMORIAL  FUND. 


{INTERMISSION} 


WEEK  7       PROGRAM 


MAKE  A  CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 


To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF  THE  BOSTON  SYMPHONY  ORCHESTRA 


riends 


BOSTON    SYMPHONY    ORCHESTRA 


BOSTON  SYMPHONY  ORCHESTRA 
RAFAEL  FRUHBECK  DE  BURGOS  conducting 


ORFF 


CARMINA  BURANA 

Fortuna  imperatrix  mundi 
(Fortune,  empress  of  the  world) 

I.  Primo  vere  (In  springtime) 

Uf  dem  Anger  (On  the  green) 

II.  In  taberna  (In  the  tavern) 

III.  Cour  d'amours  (The  court  of  love) 
Blanziflor  et  Helena  (Blanziflor  and  Helena) 

Fortuna  imperatrix  mundi 

NORAH  AMSELLEM,  SOPRANO 
WILLIAM  FERGUSON,  TENOR 
CHRISTIAN  GERHAHER,  BARITONE 
TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  CONDUCTOR 
PALS  CHILDREN'S  CHORUS, 
ALYSOUN  KEGEL,  ARTISTIC  DIRECTOR 


Supertitles  for  Orff's  "Carmina  burana"  by  Christopher  Bergen 

SuperTitle  System  courtesy  of  DIGITAL  TECH  SERVICES,  LLC,  Portsmouth,  VA 
Jesse  Levine,  supertitles  caller 


THE  GUEST  VOCALISTS    APPEARANCES  THIS  WEEK  ARE  SUPPORTED  BY  THE 
ETHAN  AYER  VOCAL  SOLOIST  FUND. 

THIS  WEEK'S  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 


U^^>\      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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It  sounds  as  good  as  it  looks. 
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beautifully  crafted  piano 

is  an  investment  in  elegance, 

enjoyment  and  a  lifetime  of  listening 

pleasure.  And  no  other  piano  offers  the 

performance  and  lasting  value  of  a  Steinway 


Visit  M.  Steinert  &  Sons  to  discover  the  pianos  of  the  Steinway 

family  -  Steinway,  Boston  and  Essex. 


1$)  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 
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The  Original  Sound  of  the 
Carmina  burana  (c.1230) 
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In  1937,  the  Bavarian  composer  Carl  Orff  premiered  a  staged  "szenische  Kantate"  which 
has  since  made  Carmina  burana  a  household  name;  but  what  did  the  original,  medieval 
music  (which  neither  Orff  nor  anyone  else  in  his  day  had  heard)  sound  like?  Who  com- 
posed it?  Where  does  the  name  come  from? 

During  the  secularization  of  the  German  monasteries  in  the  early  nineteenth  century, 
whole  monastic  libraries  were  absorbed  by  larger,  secular  institutions.  This  was  also  the 
case  at  the  Benedictine  monastery  of  Benediktbeuren,  in  Bavaria,  whose  library  was  cart- 
ed off  to  Munich  in  1803.  It  was  at  this  moment  that  we  hear  for  the  first  time  of  a  partic- 
ularly intriguing  13th  century  manuscript  without  a  title:  112  parchment  leaves  containing 
Latin  (and  some  German)  poetry  which  fascinated  scholars  and  was  later  baptized 
"Songs  from  Benediktbeuren"— Carmina  burana.  These  poems,  with  their  varied— and 
sometimes  scandalous— texts,  were  immediately  noticed,  and,  during  the  nineteenth 
and  twentieth  centuries,  German  philologists  published  several  editions,  translations, 
and  commentaries,  as  well  as  popular  editions.  The  first  complete  edition,  by  Johann 
Christoph  Schmeller  (1847),  which  begins  with  the  poem  "0  Fortuna  velut  luna,"  caught 
the  eye  of  Carl  Orff  in  1934,  and  the  rest  is  history. 

Although  Schmeller's  title  Carmina  burana  gives  us  the  impression  that  the  contents  of 
this  manuscript  originated  in  Benediktbeuren,  in  fact  it  is  an  international  collection,  the 
largest  Latin  songbook  to  survive  from  the  Middle  Ages,  including  pieces  as  diverse  as 
German  Minnesang  and  "new  music"  from  the  circles  of  the  most  advanced  Parisian 


"Wheel  of  Fortune"  illumination  from  the  medieval  manuscript  collection  "Carmina  burana" 
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Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  i  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 
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intellectuals  of  the  early  thirteenth  century.  Most  of  the  songs  are  anonymous,  but  works 
by  at  least  six  medieval  composer-poets  can  also  be  found.  In  this  astonishing  collection, 
many  genres  (with  topics  that  are  moralistic,  satiric,  erotic,  or  about  gambling  and  drink- 
ing, and  even  liturgical  drama)  were  brought  together  and  copied— probably  for  an 
important  patron  such  as  a  bishop— somewhere  in  the  southernmost  Alpine  regions  of 
the  German-speaking  world,  perhaps  in  Seckau  (Steiermark),  or  in  Sudtirol.  How  and 
when  the  manuscript  came  to  Benediktbeuren  must  remain  a  mystery. 

During  the  1950s  and  '60s,  as  interest  in  medieval  music  performance  began  to  grow,  a 
number  of  musicologists  and  performers  began  to  realize  that  these  pieces  were  originally 
intended  to  be  sung,  and  some  45  of  the  surviving  254  Carmina  burana  poems  were 
found  with  musical  notation  in  parallel  sources  (in  the  manuscript  itself,  there  are  only 
some  neumes  without  a  staff  for  nine  of  the  songs),  and  ensembles  such  as  Thomas 
Binkley's  Studio  der  Fruhen  Musik  made  recordings  that  brought  these  masterpieces 
back  to  life  for  the  first  time  since  the  manuscript  was  copied  sometime  around  1230. 
In  the  last  forty  years,  performances  and  recordings  of  the  medieval  Carmina  burana  have 
become  a  staple  of  the  "historically  informed"  medieval  music  scene,  but  will  certainly 
never  rival  the  popularity  of  Orff's  setting. 

Thanks  largely  to  Carl  Orff's  choice  of  texts  for  his  work,  the  modern  view  of  Carmina 
burana  is  heavily  tilted  towards  the  erotic,  gambling,  and  drinking  songs,  reinforcing 
our  romantic  image  of  those  lustily  singing,  wandering  clerical  students,  the  so-called 
"Goliards."  In  fact,  many  of  the  original  pieces— covering  a  variety  of  subjects  ranging 
from  tales  of  classical  antiquity  (Dido,  Hercules,  Helen  of  Troy,  etc.)  to  the  political  scan- 
dals of  the  medieval  church— are  subtly  crafted,  musically  virtuosic,  and  were  actually 
intended  for  serious  performance  before  the  most  discerning  intellectuals  of  the  age. 
That  such  a  large  spectrum  of  song,  from  low-brow  to  "elite,"  can  be  found  in  one  manu- 
script attests  to  the  wide-ranging  and  intense  curiosity  of  the  13th  century  churchman 
who  probably  commissioned  this  codex.  The  "Songs  of  Benediktbeuren"  remain  today 
one  of  the  most  sublime  testimonies  to  a  truly  European  golden  age  of  poetry  and  song. 
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I.  THE  WHEEL  OF  FORTUNE 

Iste  mundus  furibundus  (CB  24) 
0  varium  Fortune  lubricum  (CB  14) 
O  Fortuna,  velut  luna  (CB  17) 

Medieval  poetry  is  filled  with  images  of  fate  and  destiny,  reflecting  the  Christian's  morbid 
fascination  with  the  terrifying  power  of  an  implacable  pagan  goddess,  Fortuna,  who  turns 
the  mysterious  wheel  that  randomly  brings  the  weak  to  the  height  of  power,  and  the 
powerful  to  a  humiliating  fall.  Clearly  this  wheel  functions  best  in  a  mad,  materialistic 
society  which  has  lost  its  center,  and  in  which  falsehood,  sin,  and  injustice  are  rampant 
(Iste  mundus  furibundus/This  delirious  world,  a  poem  that  Orff  had  originally  planned 
to  conclude  his  cantata).  Young  Parisian  clerical  intellectuals  of  the  twelfth  century— in 
a  more  refined  musical  setting  employing  sophisticated  two-voice  counterpoint— remind 
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us  that  even  the  great  societies  of  Troy,  Carthage,  the  Romans,  and  the  Greeks  were 
not  immune  to  Fortune's  power  (O  varium  Fortune  lubricum/O  slippery  instability  of 
Fortune).  Finally,  we  hear  the  text  that  Carl  Orff  made  famous,  O  Fortuna,  velut  luna/ 
O  Fortune,  so  like  the  moon,  in  a  reconstruction  that  returns  the  text  to  its  more  mod- 
est—yet still  powerful— medieval  dimension. 

II.  TIME  OUT  FOR  EROS 

Axe  phebus  aureo  (CB  71) 

Sic  mea  fata  canendo  solor  (CB  116) 

Procurans  odium  (CB  12) 

No  tribute  to  the  Carm'ma  burana  would  be  complete  without  an  erotic  interlude.  When 
springtime  came  to  the  towns  and  meadows,  the  fertility  rites  of  youth  began  anew,  and 
decidedly  lyrical  poetic  thoughts  filled  the  minds  of  clerical  poets  and  singers.  The  blos- 
som-strewn scene  is  set  for  libidinous  adventure  in  Axe  phebus  aureo/Phoebus  in  his 
golden  chariot,  which  invokes  Venus  and  Cupid  in  naughty  pastoral  bliss  but  rapidly 
deteriorates  into  male  adolescent  angst,  tears,  and  confusion.  Latin  verse  from  the  circle 
of  Hilarius  of  Orleans,  with  its  lip-smacking  double-entendre,  is  the  ideal  vehicle  for  fan- 
tasies of  sexual  conquest  in  the  delicate  Sic  mea  fata  canendo  solor/l  try  to  console 
myself  by  singing,  a  tune  found  nestled  in  an  Aquitanian  manuscript  of  religious  vocal 
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music.  And  since  love  and  jealousy  are  never  far  apart,  one  luscious  three-voice  conduc- 
tus from  Paris  (Procurans  odium/Procuring  hatred)  reminds  us  that  snarky  rumors  about 
the  beloved  only  serve  to  heighten  the  energy  of  eros,  so  that  the  lover  can  finally  "har- 
vest sweet  grapes  on  the  envious  enemy's  thorns." 

III.  MONEY,  POWER,  CORRUPTION 

O  Curas  hominum  (CB  187) 

Curritur  ad  vocem  nummi  (CB  47a) 

Initium  Sancti  Evangelii  secumdum  marcas  argenti  (CB  44) 

Die,  Christi  Veritas  (CB  131) 

The  creators  of  these  songs,  clerical  intellectuals  but  also  some  courtly  poets,  were  the 
"angry  young  men"  of  their  time,  deeply  concerned  with  justice  (for  their  own  class,  that 
is)  and  decrying  corruption  in  the  Church  and  at  court.  This  was  a  period  of  profound 
disgust  at  how  money  had  come  to  rule  the  world  and  the  Church;  positions  of  power 
were  openly  on  sale— especially  in  Rome— leading  our  young  French  poets  to  protest  in 
vehement,  virtuosic  song.  O  Curas  hominum/O  the  cares  of  men  wearily  reminds  us  that 
"those  who  have,  shall  receive."  In  a  cynical  nod  to  a  well-known  conductus  exhorting 
Christians  to  crusade  in  the  Holy  Lands,  a  new  text,  Curritur  ad  vocem  nummi/Run  to 
the  sound  of  money,  instead  exhorts  the  listener  to  perfect  the  art  of  usury  and  bribery, 
forget  the  law,  and  do  whatever  it  takes  and  get  rich  as  fast  as  possible,  without  a  care 
for  others.  The  masterful  Gospel  parody,  Initium  Sancti  Evangelii  secumdum  marcas 
argenti/Here  begins  the  Holy  Gospel  of  the  silver  coins,  paints  a  vivid  picture  of  a 
greedy  Roman  Curia  and  Pope  who  have  completely  lost  their  moral  compass  (luckily 
for  the  singers,  Rome  was  very  far  from  Paris).  And  finally,  one  of  the  masterworks  of 
medieval  music,  the  three-voice  conductus,  Die,  Christi  veritas/Speak,  0  truth  of  Christ, 
tells  of  the  eternal  search  for  truth  and  justice  in  a  world  spinning  out  of  control.  Using 
the  poem's  final  words  Bulla  fulminante  ("a  fulminating  Papal  Bull"— the  divorced  French 
king  at  the  time  had  been  excommunicated  by  the  Pope),  a  new  song  was  created  which 
sarcastically  declares  that  the  deaf  papal  gatekeepers  will  only  open  their  doors  to  the 
one  who  knocks  with  a  silver  hammer. 

Benjamin  Bagby 

BENJAMIN  BAGBY  is  director  of  Sequentia  (see  page  55  of  this  program).  Program  notes 
©  Benjamin  Bagby,  2008 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 

FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885 
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Carl  Orff 

"Carmina  burana" — Cantiones  profanae 
cantoribus  et  choria  cantandae  comitantibus 
instrumentis  atque  imaginibus  magicis 


CARL  ORFF  composed  "Carmina  burana"  in  1935-36.  It  was  first  presented  on  June  8,  1937,  at 
the  Frankfurt  Opera,  in  a  production  staged  by  Otto  Walterlin,  with  sets  and  costumes  by  Ludwig 
Sievert,  and  Bertil  Wetzelsberg  conducting. 

"CARMINA  BURANA"  IS  SCORED  for  soprano,  tenor,  and  bass  soloists;  brief  solo  assignments 
for  two  tenors,  baritone,  and  two  basses;  large  mixed  chorus,  small  mixed  chorus,  and  boys'  cho- 
rus, with  an  orchestra  of  three  flutes  (two  doubling  piccolo),  three  oboes  (one  doubling  English 
horn),  three  clarinets  (one  doubling  E-flat  clarinet  and  one  doubling  bass  clarinet),  two  bassoons 
and  contrabassoon,  four  horns,  three  trumpets,  three  trombones,  tuba,  timpani,  three  glocken- 
spiels, xylophone,  castanets,  ratchet,  small  bells,  triangle,  antique  cymbals,  crash  cymbals,  sus- 
pended cymbal,  tam-tam,  tubular  bells,  tambourine,  snare  drum,  bass  drum,  celesta,  two  pianos, 
and  strings. 


0- 


Let  us  begin  with  the  title.  "Carmina  burana"— the  accent  in  Carmina  falls  on  the  first 
syllable— means  "songs  from  Beuern,"  which  is  itself  a  variant  of  Bayern,  the  German 
name  for  Bavaria.  And  the  rest:  "Secular  songs  to  be  sung  by  singers  and  choruses  to  the 
accompaniment  of  instruments  and  also  of  magic  pictures." 

Beuern  is  Benediktbeuern,  a  village  in  the  foothills  of  the  Bavarian  Alps  about  thirty  miles 
south  of  Munich.  It  takes  its  full  name  from  a  Benedictine  monastery  founded  there  in 
733.  When,  as  part  of  the  arrangements  in  a  newly  forged  alliance  of  Elector  Maximilian 
IV  Joseph  with  Napoleon,  the  Bavarian  monasteries  were  secularized  in  1803,  the  con- 
tents of  their  libraries  went  to  the  Court  Library  in  Munich.  In  1847,  Johann  Andreas 
Schmeller,  the  Court  Librarian,  published  a  modern  edition  of  the  most  remarkable  of 
these  acquisitions,  an  ample  and  richly  illuminated  parchment  manuscript  of  poems,  most 
of  them  in  Latin,  but  with  a  fair  number  in  Middle  High  German  with  some  infusion  of 
French  and  Greek.  Schmeller  invented  the  title  Carmina  burana  for  his  edition.  British  and 
American  readers  first  encountered  Carmina  burana  in  1884  when  the  English  historian, 
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poet,  essayist,  and  biographer,  John  Addington  Symonds,  published  a  little  volume  called 
Wine,  Women,  and  Song,  which  included  his  fragrant  translations  of  forty-six  poems  from 
the  collection.  Orff's  vibrant  cantata  drew  the  attention  of  thousands  more  to  these 
treasures,  and  in  the  1950s,  when  Walter  Lipphardt,  a  German  scholar,  deciphered  and 
transcribed  the  original  melodies  and  groups  like  the  Early  Music  Quartet  began  to  per- 
form them,  the  circle  was  complete. 

Orff  encountered  Carmina  burana  in  Schmeller's  edition,  which  by  the  way  is  still  in  print, 
and  enlisted  the  help  of  the  poet  Michel  Hofmann  in  organizing  twenty-four  of  the  poems 
into  a  libretto.  (He  did  not,  of  course,  know  the  original  melodies;  in  fact  he  did  not  even 
know  they  existed.)  After  the  riotously  successful  premiere  in  June  1937,  he  told  the 
house  of  Schott,  his  only  publisher  since  1927,  "Everything  I  have  written  to  date,  and 
which  you  have,  unfortunately,  printed,  can  be  destroyed.  With  Carmina  burana  my  col- 
lected works  begin." 

He  was  just  about  to  turn  forty-two  when  he  wrote  that  letter:  it  had  been  a  long,  long 
upbeat.  His  family  background  was  military;  he  himself  was  from  childhood  passionately 
interested  in  music,  words,  and  theater.  He  got  a  story  published  in  a  children's  magazine 
when  he  was  ten,  at  which  point  he  was  already  composing  music  to  go  with  the  puppet 
plays  he  had  written  for  a  theater  he  had  built  himself.  He  had  lessons  on  the  piano, 
organ,  and  cello,  but  his  parents  said  no  to  the  instrument  he  most  wanted  to  play,  the 
timpani.  He  had  some  guidance  in  composition  from  Anton  Beer-Walbrunn  and  Hermann 
Zilcher,  and  in  his  middle  twenties  he  studied  for  a  while  with  Heinrich  Kaminski,  a  most 
interesting  composer,  but  essentially  he  was  self-taught.  He  composed  prolifically,  works, 
one  infers,  of  large  ambition  and  originality  of  coloring;  he  worked  in  theaters  in  Munich, 
Mannheim,  and  Darmstadt  as  conductor  and  coach;  he  devoted  much  time  to  the  study 
of  Renaissance  and  early  Baroque  music  and  also  to  African  music;  he  followed  eagerly 
the  development  of  modern  dance,  particularly  the  work  of  Mary  Wigman;  with  Dorothee 
Gunther  he  founded  a  school  for  music,  gymnastics,  and  dance,  making  imaginative  and 
productive  contributions  to  music  education  that  were  eventually  codified  in  the  Orff- 
Schulwerk  published  bit  by  bit  since  1930  in  collaboration  with  several  of  his  students;  he 
made  versions  for  the  modern  theater  of  several  works  by  Monteverdi  and  staged  such 
works  as  the  St.  Luke  Passion  that  was  falsely  ascribed  to  J.S.  Bach  and  the  Resurrection 
Oratorio  of  Heinrich  Schiitz.  His  allegiance  was  to  Expressionism:  he  absorbed  every 
note  of  Schoenberg's  Five  Pieces  for  Orchestra  and  transcribed  the  Chamber  Symphony 
for  piano  duet,  and  the  center  of  his  literary  universe  was  Franz  Werfel.  And  there  exists 
a  photograph  from  the  year  1920  that  presents  him  to  us  as 

A  most  intense  young  man, 

A  soulful-eyed  young  man, 

An  ultra-poetical,  super-aesthetical, 

Out-of-the-way  young  man! 

"[Orff]  imposed  on  me  the  strict  condition  that  my  book  should  be  concerned  exclusively 
with  his  music;  all  those  biographical  details  in  which  psychologists  or  a  sensation- 
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hungry  public  might  be  interested,  were  to  be  excluded. . . .  'A  life  story  cannot  be  written,' 
he  says,  'until  the  life  is  completed.  Anything  else  is  deceit  and  self-deception.'"  Thus 
Andreas  Liess  in  the  "Prelude"  to  his  monograph  on  the  composer.  Orff  was  consistent 
in  his  quest  for  privacy;  we  have,  therefore,  no  precise  knowledge  of  just  what  happened 
in  1935  on  the  road  to  Damascus  when  Orff  came  across  Carmina  burana  and  saw  what 
manner  of  music  he  had  to  invent  for  these  poems.  The  Pauline  metaphor  is  strong,  but 
hardly  too  strong  for  Orff's  extreme  revulsion  from  his  previous  compositional  concerns 
to  the  audacious  simplicities  of  Carmina  burana.  And  it  was  a  conversion  for  life.  The 
"collected  works"  that  begin  with  Carmina  burana,  almost  all  for  voices  and  the  largest 
part  of  them  written  for  the  stage,  are  anything  other  than  unvaried  in  substance,  intent, 
and  effect,  but  they  all  stand  upon  the  common  principle  that  directness  of  speech  and 
of  access  are  paramount.* 

One  might  say  that  Carmina  burana  represents,  in  Orff's  life,  integration  as  well  as  revolu- 
tion. The  ideal  of  a  drastically  direct  physicality  in  music  was  already  central  in  his  edu- 
cational endeavors,  and  he  had  explored  the  possibilities  of  medieval  theater  in  his  adap- 
tation of  the  St.  Luke  Passion.  He  discovered  in  himself  a  remarkable  gift  for  writing  tunes 
that  sound  as  though  they  had  always  been  there.  He  leaned  heavily  on  Stravinsky  (Les 
Noces  and  Oedipus  Rex  are  the  principal  source  works),  though  removing  the  wit  and  the 
delight  in  the  unpredictable  that  make  Stravinsky  Stravinsky.  Since  boyhood,  when  he 
had  written  music  for  his  puppet  theater  for  a  combination  of  piano,  violin,  zither,  glock- 
enspiel, and  the  kitchen  stove,  he  had  always  enjoyed  the  coloristic  aspects  of  composi- 
tion and  he  scored  Carmina  burana  with  a  sure  hand.f  Here  too— and  often  in  later  years- 
he  looks  to  Stravinsky,  especially  to  the  pianos  and  percussion  of  Les  Noces;  however, 
Stravinsky's  brilliant  and  imaginative  economy  is  translated  into  a  lavish  generosity  with 
sonorities  and  confidently  brought-off  effects,  rather  as  though  Orff  had  devised  a  "Les 
Noces  Coloring  Book." 

He  had  found  a  winning  combination.  Carmina  burana  was  an  instant  popular  success, 
and,  though  its  international  circulation  had  to  wait  until  after  World  War  II,  it  has  kept 
its  hold  on  audiences.  And  undeniably,  the  constellation  of  esthetic  and  historical  consid- 
erations that,  so  to  speak,  "place"  Carmina  burana— -its  popularity  and  the  courting  of 


*  Chief  among  Orff's  works  since  1936  are  Catulli  carmina  and  Trionfo  di  Afrodite,  which,  together  with 
Carmina  burana,  make  up  a  full-length  theater  piece  under  the  title  of  Trionfi;  settings  of  Sophocles' 
Antigonae  and  Oedipus  Tyrannus  in  the  translations  of  Holderlin  and  of  Aeschylus'  Prometheus;  operas 
on  German  folk  sources,  among  them  Der  Mond,  Die  Kluge,  Die  Bernauerin,  and  Astutuli;  a  setting  of 
A  Midsummer  Night's  Dream  in  the  Schlegel  translation  that  is  a  fusion  of  spoken  and  musical  theater; 
and  three  sacred  mystery  plays,  Comoedia  de  Christi  resurrectione  (for  Easter),  Ludus  de  nato  infante 
mirificus  (for  Christmas),  and  De  temporum  fine  comoedia. 

f  The  orchestration  lists  that  Liess  gives  us  for  the  suppressed  and  destroyed  pieces  from  1912  on  make 
fascinating  reading.  Liess  tells  us  that  in  scoring  Carmina  burana  Orff  sought  and  received  the  advice  of 
his  friend  and  colleague  Werner  Egk. 
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that  popularity  in  part  by  the  avoidance  of  complexities  in  harmony  and  rhythm  (not 
to  mention  the  absence  of  polyphony),  also  that  this  is  the  music  of  a  man  who  found 
Germany  in  1936  (and  thereafter)  a  comfortable  place  to  work— has  made  it  a  controver- 
sial piece.*  But  however  suspect  one  might  find  the  composer's  ends  and  means,  it  is 
impossible  to  deny  his  skill  in  pacing  and  design,  the  catchiness  of  his  tunes  (so  conso- 
nant with  the  blunt  end-rhymes  in  the  poems),  and  the  splendid  way  in  which  everything 
"sounds."  Had  Orff  ever  felt  called  upon  to  defend  his  one-dimensional  masterpiece,  he 


Professional  musicians  tend  to  speak  ill  of  Carmina  burana,  and  that  includes  some  famous  conductors 
who  have  had  great  success  with  it.  Singers  are  the  exception:  for  the  most  part  they  enjoy  it  (not  least 
its  considerable  difficulties,  though  many  a  baritone  has  wished  that  Orff  had  not  written  high  G's  etc. 
as  though  there  were  no  tomorrow. 
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A  landscape  illumination  from  the  medieval 
"Carmina  burana"  manuscript 


might  have  repeated  his  answer  to  a  question  about  his  preference  for  "old  material"  as 
subjects  of  his  stage  works:  "I  do  not  feel  it  to  be  old,  only  valid.  The  dated  elements  are 
lost  and  the  spiritual  strength  remains." 

Orff  was  immediately  captivated  by  "0  Fortuna/velut  Luna"  ("0  Fortune,  like  the  moon"), 
the  first  poem  in  Carmina  burana  and  its  accompanying  Wheel  of  Fortune  miniature  (see 
manuscript  image  on  page  35).*  He  saw  this  bitter  meditation  as  a  strong  frame,  inside 
which  he  groups  poems  in  three  chapters: 

I.  In  Springtime  and  On  the  Green  (pastoral  and  genre  poems) 

II.  In  the  Tavern 

III.  The  Court  of  Love,  concluding  with  the  ecstatic  address  to 
Blanziflor  (Blanchefleur)  and  Helena 

O  Fortuna  is  a  massive  structural  pillar — a  brief  exordium,  then  a  crescendo  and  acceler- 
ation built  over  nearly  one  hundred  measures,  all  of  them  glued  to  the  insistent  tonic  D. 
Fortune  plango  vulnera,  with  its  chantlike  beginning,  is  a  variant  on  a  smaller  scale  of  the 
opening  chorus. 

The  three  spring  poems  introduce  brighter  colors,  though  the  first  two,  Veris  leta  facies 
and  Omnia  sol  temperat,  continue  with  melodies  close  to  chant.  With  Ecce  gratum, 

*  It  turns  out  that  0  Fortuna  was  originally  not  the  first  poem  at  all.  At  some  point  in  its  history  the  manu- 
script had  been  taken  apart  or  had  just  come  apart,  and  when  it  was  rebound  its  fascicles  were  assem- 
bled in  the  wrong  order. 
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Orff  completes  the  transformation  of  atmosphere  by  moving  into  the  major  mode. 

The  sequence  on  the  green  begins  with  a  lively  dance  for  the  orchestra  alone:  the  harmony 
sticks  to  tonic  and  dominant,  as  after  all  it  does  virtually  throughout  the  cantata,  but  Orff 
allows  himself  delightful  metrical  dislocations.  Floret  silva  alternates  the  big  and  small 
choruses:  the  sly  slurs  on  "meus  amicus"  are  charming,  as  is  the  picture  of  the  lover  riding 
off  into  the  distance  (in  Latin,  "hinc  equitavit,"  and  in  German,  "der  ist  geritten  hinnen"). 
Another  instrumental  dance— Orff  makes  it  andante  poco  es/tante— separates  the  softly 
curved  Chramer,  gip  die  varwe  mir,  the  song  of  the  girl  out  to  buy  some  makeup,  from 
the  uninhibited  Swaz  hie  gat  umbe.  Were  diu  werlt  alle  min,  in  which  erotic  ambition 
extends  to  nothing  less  than  possession  of  the  Queen  of  England  (the  energetic  Eleanor 
of  Provence,  wife  of  Henry  III),  is  enclosed  in  fanfares  and  ends  with  an  exultant  shout. 

Orff  regards  the  tavern  as  a  male  preserve  and  he  begins  with  an  unbridled  setting  for 
baritone  solo  of  Estuans  interius.  Then  comes  one  of  the  most  famous  and  original  pieces 
in  Carmina  burana,  Olim  lacus  colueram  (the  Lament  of  the  Roast  Swan).*  It  is  the  bas- 
soon that  initiates  the  pitiful  keening,  which  is  then  carried  on  by  a  tenor  with  the  sym- 
pathetic assistance  of  piccolo,  E-flat  clarinet,  and  muted  trumpet;  flutes,  violas,  a  muted 
trombone,  and  assorted  percussion  do  musical  goose  (swan?)-flesh.  The  Abbot  of 
Cockaigne,  who  has  been  tanking  up  on  more  than  just  roast  swan,  lurches  forward  to 
speak  his  fierce  little  credo,  whereupon  the  whole  male  chorus  plunges  into  its  whirling 
catalogue  of  toasts  and  drinkers.! 

After  a  pause  for  breath,  we  enter  the  Cour  d'amours  and  go  to  the  delicate  sound  of 
flutes  and  soprano  voices  (including  those  of  a  boys'  chorus).  In  Dies,  nox  et  omnia,  the 
baritone  bemoans  his  lovelorn  state  with  enormous  pathos  ("tender  but  always  exagger- 
ated" is  Orff's  direction  to  him)  and  in  falsetto  flourishes  that  send  him  clear  to  high  B. 
In  Stetit  puella,  the  soprano  sets  before  us  the  picture  of  the  girl  in  the  red  dress  with  her 
irresistible  erotic  radiance.  Si  puer  cum  puellula,  which  Symonds  aptly  titles  A  Poem  of 
Privacy,  is  set  for  a  chattering,  leering  sextet  of  male  voices.  Veni,  veni,  venias  is  a  love 
song  full  of  bird  noises.  For  In  trutina,  the  song  of  the  girl  who  finds  it  after  all  not  so 


*  The  great  nineteenth-century  hostesses  still  served  swan  on  occasion.  After  Tchaikovsky  and  Petipa, 
Saint-Saens  and  Pavlova,  many  of  us  would  find  it  distinctly  strange  to  eat  swan.  It  is  not  at  all  easy  to 
come  by,  except  of  course  for  shoot-it-yourself  shoppers,  cf.  R.  Wagner,  Parsifal,  Act  I. 

t  Cockaigne  is  that  medieval  utopia  where,  in  the  words  of  the  Encyclopaedia  Britannica,  "life  was  a  round  of 
luxurious  idleness.... The  rivers  were  of  wine,  the  houses  were  built  of  cake  and  barley  sugar,  the  streets 
were  paved  with  pastry  and  the  shops  supplied  goods  for  nothing.  Roast  geese  and  fowls  wandered  about 
inviting  folks  to  eat  them,  and  buttered  larks  fell  from  the  sky  like  manna."  The  thirteenth-century  English 
poem  The  Land  of  Cockaigne  is  presented  as  a  satire  on  monastic  life,  and  it  is  in  that  tradition  that  our 
reeling  baritone  introduces  him  self  as  an  Abbot.  The  goliards,  those  wandering  students  and  clerks  who 
were  the  authors  of  most  of  the  Carmina  burana,  were  fond  of  satiric  imitations  of  ecclesiastic  orders  and 
ceremonies,  and  the  collection  includes  several  "anti-masses"  for  drinkers,  gamblers,  etc.  Decius  was  the 
head  of  the  order  of  dice-throwers. 
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very  difficult  to  choose  between  "lascivus  amor"  and  "pudicitia,"  the  soprano  is  held  to 
her  most  seductive  low  register,  projected  against  a  softly  pulsating  accompaniment.  It 
is  the  loveliest  lyric  inspiration  in  the  Carmina.  The  baritone  and  chorus  heat  things  up 
still  more  in  the  restless  and  vigorous  Tempus  est  iocundum,  and  then,  in  a  wonderful 
musical  and  dramatic  stroke,  the  girl  fulfills  the  promise  of  In  trutina:  Dulcissime  soars 
"con  abbandono,"  and  to  the  very  highest  reaches  of  the  soprano's  voice.  The  brief  but 
sonorous  address  to  Blanziflor  et  Helena  makes  a  bridge  to  the  reprise  of  the  Fortuna 
chorus  (about  whose  ringing  close  few  of  us  would  guess  that  the  words  are  an  exhorta- 
tion, "mecum  omnes  plangite!"— "Come,  all,  and  weep  with  me!"). 

Michael  Steinberg 

MICHAEL  STEINBERG  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer- 
tos, and  the  great  works  for  chorus  and  orchestra. 


THE  FIRST  UNITED  STATES  PERFORMANCE  OF  "CARMINA  BURANA"  was  given  in  January 
1954  by  the  University  of  San  Francisco  Schola  Cantorum  conducted  by  Giovanni  Camajani. 

the  first  boston  symphony  orchestra  performances  of  "Carmina  burana"  were 
conducted  by  Seiji  Ozawa  in  November  1969  (at  which  time  the  work  was  also  recorded  for  RCA), 
with  soloists  Evelyn  Mandac,  Stanley  Kolk,  and  Sherrill  Milnes,  the  New  England  Conservatory 
Chorus,  Lorna  Cooke  deVaron,  conductor,  and  the  Children's  Chorus  of  the  New  England  Conservatory, 
Katherine  Edmonds  Pusztai,  conductor.  The  four  performances  that  month  were  the  only  Symphony 
Hall  performances  of  "Carmina  burana"  previously  given  here  by  the  BSO,  subsequent  ones  all  being 
given  at  Tanglewood:  under  Seiji  Ozawa  on  August  25,  1985,  with  Erie  Mills,  John  Aler,  Hakan 
Hagegard,  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor,  and  the  Boston  Boy  Choir, 
Theodore  Marier  conducting;  under  Ozawa  on  August  8,  1992,  with  Kathleen  Battle,  Frank  Lopardo, 
Thomas  Hampson,  the  Tanglewood  Festival  Chorus,  and  the  Boston  Boy  Choir  (John  Dunn,  director); 
under  Ozawa  on  July  7,  1995,  with  Kathleen  Battle,  John  Aler,  Boje  Skovhus,  the  Tanglewood  Festival 
Chorus,  and  the  Harlem  Boy's  Choir  (Dr.  Walter  J.  Turnbull,  director);  and  under  Rafael  Fruhbeck 
de  Burgos  on  July  13,  2001,  with  Gwendolyn  Bradley,  Gordon  Gietz,  Thomas  Mohr,  the  Tanglewood 
Festival  Chorus,  and  the  PALS  Children's  Chorus  (Johanna  Hill  Simpson,  director). 
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To  Read  and  Hear  More... 


To  read  about  Sequentia  and  the  ensemble's  recordings,  see  page  55  of  this 
program  book. 


The  entry  on  Carl  Orff  in  the  1980  New  Grove  Dictionary  of  Music  and  Musicians  is  by 
Hanspeter  Krellmann  and  John  Horton.  The  article  in  the  2001  edition  of  Grove  is  by 
Alberto  Fassone.  Among  the  very  few  other  things  available  to  read  about  Orff  in  English 
are  the  chapter  "Carl  Orff:  Man  of  Legend"  in  Michael  H.  Kater's  Composers  of  the  Nazi 
Era:  Eight  Portraits  (Oxford  paperback)  and  the  information  on  Orff  in  Kater's  The  Twisted 
Muse:  Musicians  and  their  Music  in  the  Third  Reich  (also  Oxford  paperback). 

Rafael  Fruhbeck  de  Burgos  recorded  Carmina  burana  in  1965  with  the  New  Philharmonia 
Orchestra  and  Chorus  and  soloists  Lucia  Popp,  Gerhard  Unger,  and  John  Noble  (EMI). 
The  Boston  Symphony  Orchestra  recorded  it  with  Seiji  Ozawa  conducting  in  1969,  with 
Evelyn  Mandac,  Stanley  Kolk,  Sherrill  Milnes,  and  the  New  England  Conservatory  Chorus 
(RCA).  James  Levine  recorded  it  in  1984  with  the  Chicago  Symphony  Orchestra  and 
Chorus,  June  Anderson,  Phillip  Creech,  and  Bernd  Weikl  (Deutsche  Grammophon). 
Christian  Gerhaher,  this  week's  baritone  soloist,  can  be  heard  on  Simon  Rattle's  recent 
recording  of  Carmina  burana  with  the  Berlin  Philharmonic  (EMI).  Other  recordings  of 
varying  vintage  include  Eugen  Jochum's  with  the  Berlin  Deutsche  Oper  Orchestra  and 
Chorus,  Gundula  Janowitz,  Gerhard  Stolze,  and  Dietrich  Fischer-Dieskau  (Deutsche 
Grammophon  "Originals,"  a  1967  account  that  has  achieved  classic  status),  Andre 
Previn's  with  the  London  Symphony  Orchestra  and  Chorus,  Sheila  Armstrong,  Gerald 
English,  and  Thomas  Allen  (EMI  "Great  Recordings  of  the  Century"),  Robert  Shaw's  with 
the  Atlanta  Symphony  Orchestra  and  Chorus,  Judith  Blegen,  William  Brown,  and  Hakan 
Hagegard  (Telarc),  Christian  Thielemann's  with  the  Berlin  Deutsche  Oper  Orchestra  and 
Chorus,  Christiane  Oelze,  David  Kuebler,  and  Simon  Keenlyside  (Deutsche  Grammophon), 
and  the  young  Michael  Tilson  Thomas's  with  the  Cleveland  Orchestra  and  Chorus,  Judith 
Blegen,  Kenneth  Riegel,  and  Peter  Binder  (Sony  Classical).  Orff's  complete  Trionfi— the 
1953  triptych  that  included  Carmina  burana,  Catulli  carmina,  and  Trionfo  di  Afrodite  —was 
recorded  by  Eugen  Jochum  with  the  Bavarian  Radio  Symphony  Orchestra  and  Chorus 
with  various  soloists  (two  discs,  Deutsche  Grammophon,  monaural). 

Marc  Mandel 
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Richard  Knisely 
lassical  Performances 
Brian  McCreath 
Classical  Weekend 

Cathy  Fuller 
Classics  in  the  Morning 


Classical  music, 
On  air  seven  days  a  week 

Online  anytime 
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wgbh.org/classical  •  Live  performances  •  Weekly  podcasts 


S^    Guest  Artists 


sequentia 


Founded  in  1977  by  Benjamin  Bagby  and  the  late  Barbara  Thornton,  Sequentia  is  among  the 
world's  most  respected  and  innovative  ensembles  for  medieval  music.  Under  the  direction  of 
Benjamin  Bagby,  Sequentia  can  look  back  on  thirty-one  years  of  international  concert  tours,  a 
comprehensive  discography  spanning  the  entire  Middle  Ages  (including  the  complete  works 
of  Hildegard  von  Bingen),  film  and  television  productions  of  medieval  music  drama,  and  a 
new  generation  of  young  performers  trained  in  professional  courses  given  by  members  of 
the  ensemble.  Sequentia  has  performed  throughout  Europe,  North  and  South  America,  India, 
the  Middle  East,  Asia,  Africa,  and  Australia,  and  has  received  numerous  prizes  (including  a 
Disque  d'Or,  several  Diapasons  d'Or,  two  Edison  Prizes,  the  Deutsche  Schallplattenpreis,  and 
a  Grammy  nomination)  for  many  of  its  more  than  two  dozen  recordings  on  the  Deutsche 
Harmonia  Mundi  label.  In  2002,  Sequentia  released  an  acclaimed  two-CD  set  of  tales  from 
the  medieval  Icelandic  Edda— "The  Rheingold  Curse,"  on  the  independent  Marc  Aurel  Edition 
label  (www.aurel.de).  Other  recent  programs,  such  as  "Lost  Songs  of  a  Rhineland  Harper" 
(released  on  the  BMG  Classics/DHM  label  in  2004),  and  "Chant  Wars"  (Sony/BMG;  2005, 
a  co-production  with  the  Parisian  ensemble  Dialogos)  have  received  wide  critical  acclaim. 
The  most  recent  recording,  to  be  released  on  the  Raumklang  label  (www.raumklang.de)  in 
November  2008,  is  "Fragments  for  the  End  of  Time,"  featuring  apocalyptic  songs  from  early 
medieval  Germany  and  Saxony.  Sequentia  has  brought  to  life  more  than  sixty  innovative  con- 
cert programs  encompassing  the  entire  spectrum  of  medieval  music,  in  addition  to  the  cre- 
ation of  music-theater  projects  such  as  Hildegard  von  Bingen's  Ordo  Virtutum,  the  Cividale 
Planctus  Marie,  the  Bordesholmer  Marienklage,  and  Heinrich  von  Meissen's  Frouenleich.  The 
work  of  the  ensemble  is  divided  between  a  small  touring  ensemble  of  vocal  and  instrumental 
soloists,  and  a  larger  ensemble  of  voices  for  the  performance  of  chant  and  polyphony.  After 
twenty-five  years  based  in  Cologne,  Germany,  Sequential  home  is  now  in  Paris.  For  more 
information,  please  visit  www.sequentia.org. 
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The  Marriage  of  Figaro 


NEW  ENGLAND 
CONSERVATORY 


6^TO 


Friday  Dec  5, 8  pm  /  Saturday  Dec  6, 8  pm  /  Sunday  Dec  7, 3  pm 

Mozart's  opera  sung  in  Italian  /  John  Greer,  Conductor  /  Nic  Muni,  Stage  Director 

Cutler  Majestic  Theatre,  219  Tremont  Street,  Boston 

S20/S16  students,  seniors  /  WGBH  members  2-for-1  with  i.d. 

Call  today  and  reserve  your  seats!  1-800-233-3123  www.telecharge.com 

details,  production  portfolios,  updates  atwww.newenglandconservatory.edu/opera 
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Benjamin  Bagby 


Vocalist,  harper,  and  scholar  Benjamin  Bagby,  who  was  captivated  by  medieval  music  as  a 

teenager,  has  been  an  important  figure  in  the  field  of  medieval  musical  performance  for  more 
|   than  twenty-five  years.  The  years  since  1977  have  been  almost  uniquely  devoted  to 
the  work  of  Sequentia,  including  the  direction  of  the  Sequentia  ensemble  of  men's 
voices  for  the  performance  of  medieval  polyphony  and  chant.  Apart  from  this,  Mr. 
Bagby  devotes  his  time  to  the  solo  performance  of  Anglo-Saxon  and  Old-Icelandic 
oral  poetry;  his  acclaimed  bardic  re-telling  of  Beowulf  continues  to  be  performed 
worldwide,  and  a  DVD  of  his  performance  was  released  in  2007.  In  addition  to 
researching  and  writing  about  performance  practice,  he  has  been  a  guest  lecturer 
and  professor,  teaching  courses  and  workshops  all  over  Europe  and  North  America. 

He  currently  teaches  medieval  music  performance  practice  at  the  University  of  Paris-Sorbonne. 

For  more  information,  visit  www.BagbyBeowulf.com. 


Paul  Guttry 


A  former  member  of  Chanticleer,  bass-baritone  Paul  Guttry  has  also  performed  throughout 
the  United  States  and  internationally  with  the  Boston  Camerata  and  New  York's  Ensemble 
for  Early  Music.  He  has  sung  with  the  Seattle  Early  Music  Guild,  St.  Paul's  Ex 
Machina,  the  Plymouth  Music  Series  in  Minneapolis,  the  Austin-based  choir 
Conspirare,  the  Santa  Fe  Pro  Musica,  and  locally  with  Emmanuel  Music,  Handel  & 
Haydn,  Boston  Early  Music  Festival,  the  Tanglewood  Music  Center,  Cantata  Singers, 
Boston  Cecilia,  Prism  Opera,  Intermezzo,  Boston  Revels,  and  Collage.  He  is  also  a 
member  of  Blue  Heron,  a  Renaissance  choir.  Mr.  Guttry  has  recorded  medieval 
music  with  Sequentia,  Kurt  Weill's  Johnny  Johnson  and  French  airs  de  cour  with  the 
Boston  Camerata,  and  music  of  Bach  with  Emmanuel  Music. 


William  Hite 

William  Hite  has  sung  with  the  Boston  Symphony  Orchestra,  Philadelphia  Orchestra,  Dresd- 

ner  Philharmonie,  American  Symphony  Orchestra,  San  Diego  Symphony,  Washington  Bach 

Consort,  New  York  City  Ballet,  Mark  Morris  Dance  Group,  New  York  Collegium,  the 
National  Arts  Center  Orchestra  (Ottawa),  Charlotte  Symphony,  Boston  Baroque, 
the  Toronto  Consort,  Emmanuel  Music,  Tafelmusik,  and  Philharmonia  Baroque. 
Upcoming  engagements  include  Messiah  with  the  Philadelphia  Orchestra,  Handel's 
Acis  and  Galatea  at  the  Theater  an  der  Wien,  and  Christoph  Graupner's  Antiochus 
und  Stratonica  at  the  Boston  Early  Music  Festival.  Recent  engagements  include 
both  Carnegie  Hall  and  Kennedy  Center  debuts,  BSO  performances  of  Fidelio,  the 
St.  Matthew  Passion,  and  Moses  und  Aron,  and  L'Enfance  du  Christ  with  the  Dresdner 

Philharmonie.  Mr.  Hite  is  coordinator  of  the  voice  faculty  at  the  University  of  Massachusetts 

in  Amherst. 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lif  estyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org  .. 


EQUAL  HOUSING 


o       ° 

Enjoy  a  Full  Hearing  Experience. 

Every  day,  we  are  exposed  to  a  world  of  sounds:  conversations  with  family,  the  laughter  of  friends, 
the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 
no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 
the  Orchestra! 

Boston  Hearing  Services  specializes  in... 

•  State-of-the-art  hearing  aid  technology 

•  Diagnostic  testing 

•  Hearing  aid  service 

We  are  proud  to  support  the  Boston  Symphony  Orchestra  ^ 

Audiologists  Robert  G.  Sanderson,  MA,  CCC-A  and 
Dr.  Matthew  Moreno,  Au.D.,  CCC-A 


i'»nyic«]iwir^:iiiii>| 


The  Broc 


Hear  well,  Live  well 

iton  St.,  Ste.  102A,  Brookline,  MA 


Please  call  today  to  reserve  your  appointment. 

(617) 731-9988 
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Frank  Kelley 


Frank  Kelley  has  performed  a  wide  variety  of  music  throughout  North  America  and  Europe, 
including  the  Peter  Sellars  productions  of  Die  sieben  Todsunden,  Das  kleine  Mahagonny,  Cos) 

fan  tutte,  and  Le  nozze  di  Figaro.  He  has  sung  with  the  Boston  Symphony  Orchestra, 
Cleveland  Orchestra,  Chicago  Symphony  Orchestra,  National  Symphony,  Dallas 
Symphony,  St.  Paul  Chamber  Orchestra,  and  the  Orchestra  of  St.  Luke's,  as  well 
as  Sequentia,  the  Boston  Camerata,  Waverly  Consort,  Handel  &  Haydn  Society, 
Boston  Baroque,  Emmanuel  Music,  Music  of  the  Baroque,  and  Aston  Magna. 
Festival  appearances  include  Blossom,  Tanglewood,  Ravinia,  Marlboro  Music, 
Pepsico  Summerfare,  Nakamichi,  New  England  Bach,  Next  Wave,  Boston  Early 
Music,  and  Wexford  Festival  Opera.  He  has  made  numerous  recordings,  teaches 
at  Boston  University,  and  sings  regularly  with  Boston's  Emmanuel  Music. 


Eric  Mentzel 


An  early  music  specialist,  Eric  Mentzel  has  worked  with  such  conductors  as  Andrew  Parrott, 
Howard  Arman,  Paul  van  Nevel,  and  Jean  Tubery.  Abroad  he  has  appeared  at  the  Holland 
Festival,  the  Edinburgh  Festival,  the  Amsterdam  Concertgebouw,  the  Palais  de 
Beaux  Arts  in  Brussels,  the  Alte  Oper  in  Frankfurt,  and  the  Barber  Institute  of  Fine 
Arts  in  Birmingham;  concert  tours  have  taken  him  to  Japan  and  Australia.  He  has 
collaborated  with  Sequentia,  the  Ferrara  Ensemble,  and  the  Huelgas  Ensemble,  and 
has  appeared  on  more  than  forty  recordings.  He  is  also  the  director  of  Vox  Resonat, 
a  medieval  and  Renaissance  vocal  ensemble.  Mr.  Mentzel  is  associate  professor 
of  voice  at  the  University  of  Oregon  and  is  on  the  faculty  of  the  Royal  Conservatory 
in  The  Hague,  Netherlands. 


Wolodymyr  Smishkewych 


Tenor  Wolodymyr  Smishkewych  has  specialized  in  medieval  solo  song  and  chant  and  con- 
temporary classical  music  since  the  mid-1990s.  He  has  toured  internationally  as  a  member 
of  both  Theatre  of  Voices  and  Sequentia,  as  well  as  in  collaboration  with  France's 
Ensemble  Dialogos.  He  has  recorded  for  the  Sony/BMG  Classical  and  Harmonia 
Mundi  labels  (most  recently  on  the  Grammy-nominated  recording  of  Stockhausen's 
Stimmung  with  Theatre  of  Voices).  Mr.  Smishkewych  has  been  a  guest  lecturer  of 
early,  world,  and  contemporary  music  and  vocal  pedagogy  at  universities  in  Europe 
and  North  America.  Currently  a  candidate  for  a  doctor  of  music  degree  in  voice 
at  Indiana  University,  he  is  on  adjunct  faculty  there  as  director  of  the  Indiana 
University  International  Vocal  Ensemble. 
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IMPROVISATIONAL  PIANO  DUO 

Masters  of  Classical  Improvisation 


"The  improvisation... 

brought  the  house  down!" 

Boston  Globe 

"Astonishing  virtuosity!" 
Frankfurter  Zeitung 

"Intensely  moody,  richly  textured" 
The  New  York  Times 
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Friday,  November  21,  8:00  PM 

JORDAN  HALL 

At  New  England  Conservatory 
30  Gainsborough  Street,  Boston 
Tickets:  $40/30  at  NEC  Box  Office 

617-585-1260 


Rafael  Fruhbeck  de  Burgos 


Born  in  Burgos,  Spain,  in  1933,  Rafael  Fruhbeck  de  Burgos  studied  violin,  piano,  theory,  and 
composition  at  the  Conservatories  of  Bilbao  and  Madrid,  followed  by  conducting  classes  at 
Munich's  Hochschule  fur  Musik,  where  he  graduated  summa  cum  laude.  He 
has  held  conducting  posts  with  the  Bilbao  Orchestra,  the  Spanish  National 
Orchestra,  the  Dusseldorf  Symphony  Orchestra,  and  the  Montreal  Symphony 
Orchestra.  In  1998  he  was  named  emeritus  conductor  of  the  Spanish 
National  Orchestra.  He  has  served  as  principal  guest  conductor  of  the 
National  Symphony  Orchestra  in  Washington,  D.C.,  and  of  the  Nippon 
Yomiuri  Orchestra,  becoming  honorary  conductor  of  the  latter  ensemble  in 
1991.  He  was  also  chief  conductor  of  the  Vienna  Symphony  Orchestra,  music 
director  of  the  Deutsche  Oper  Berlin,  and  chief  conductor  of  the  Berlin  Radio 
Symphony  Orchestra.  Since  September  2001  he  has  been  chief  conductor  of 
the  Orchestra  Sinfonica  Nazionale  della  RAI  Torino;  since  the  2004-05  season  he  has  been 
music  director  of  the  Dresden  Philharmonie  orchestra.  As  guest  conductor  he  has  led  all  of 
the  major  American  orchestras,  the  Israel  Philharmonic,  and,  in  Europe,  the  Berlin  Philhar- 
monic, Munich  Philharmonic,  the  Leipzig  Gewandhaus  Orchestra,  various  German  radio 
orchestras,  and  the  five  major  London  orchestras.  He  is  also  a  frequent  guest  conductor  in 
Italy,  Switzerland,  France,  Sweden,  Norway,  Denmark,  and  Japan,  as  well  as  at  opera  houses 
and  prestigious  festivals.  His  discography  includes  more  than  100  recordings,  for  EMI,  Decca, 
Columbia  (Spain),  and  Collins  Classics,  including  acclaimed  releases  of  Orff's  Carmina  burana, 
Mendelssohn's  Elijah  and  St,  Paul,  and  the  complete  works  of  Manuel  de  Falla,  including 
L'Atlantida  and  La  vida  breve.  A  member  of  the  Royal  Academy  of  Fine  Arts  of  San  Fernando 
since  1975,  Rafael  Fruhbeck  de  Burgos  has  received  many  awards,  including  an  honorary  doc- 
torate from  the  University  of  Navarra  in  Spain,  the  Gold  Medal  of  the  City  of  Vienna,  the 
Bundesverdienstkreuz  of  the  Republic  of  Austria  and  Germany,  the  Gold  Medal  from  the 
Gustav  Mahler  International  Society,  and  the  prestigious  Jacinto  Guerrero  Prize,  which  he 
received  in  1997  from  the  Queen  of  Spain.  Apart  from  his  regular  concerts  and  tours  with  the 


WOODSTOCK 


Est.  1929 


Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.853 1 


27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.wooJstockcorp.com  |  psimpson(»  woodstockcorp.com 
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COLDWELL      BANKER 


P  R  E  V  I    E  W  S 


INTERNATIONAL' 


CHESTNUT  HILL,  MASSACHUSETTS 


BROOKLINE,  MASSACHUSETTS 


$3,250,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  residence  by  acclaimed  Rosemont 
offers  the  utmost  in  luxury  including  five-plus  en-suite  bedrooms,  gourmet  kitchen  with  adjoining 
breakfast  room  and  family  room,  elegant  living  and  dining  rooms  and  stunning  grounds.  This 
home  is  replete  with  architecturally-significant  details,  high  ceilings  and  an  in-house  passenger 
elevator.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 
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$2,700,000.  Spectacular,  hilltop  residence  at  Longyear  at  Fisher  Hill.  Seldom-available  2,800 
square  feet  of  single-level  living  with  a  grand  foyer,  10-foot  ceilings,  deep  window  seats  and 
an  expansive  kitchen/family  room  opening  to  a  private  covered  terrace.  Greater  Boston's  most 
luxurious  gated  condominium  community  on  8  acres,  concierge,  24-hour  security,  pool  and 
fitness  center.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 


WABAN,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


$2,295,000.  Exceptional  home  with  breathtaking  views  of  Braeburn  Country  Club  Golf  Course 
recently  renovated  with  state-of-the-art  kitchen  and  bathrooms.  The  home  is  a  traditional 
English  Tudor  with  a  French  Chateau  influence  and  features  a  step-down  living  room  with 
beamed  cathedral  ceilings,  expansive  decks,  sunroom,  and  master  suite  with  large  picture  window. 
Barrie  Wheeler  and  Sandy  Wheeler,  Brookline,  MA  office,  (617)  731-2447 


$1,200,000.  Private  enclave  of  custom-crafted  condominiums  boasts  splendid  three-bedroom, 
3.5-bath  cottage-style  townhouse.  Luxury  amenities  include  gourmet  kitchen,  lavish  master 
suite,  first-floor  bedroom  suite  and  fireplace.  Plus  private  patio/yard,  basement  and  plenty  of 
parking  including  garage.  An  urban  Eden.  10  minutes  to  downtown.  www.WillowbankBoston.com 
Janet  Deegan  and  Constance  Cervone,  Jamaica  Plain,  MA  office,  (617)  524-0047 


BOSTON,  MASSACHUSETTS 


CHESTNUT  HILL,  MASSACHUSETTS 


$4,400,000.  Wheatland  House  is  located  in  the  heart  of  Boston's  Back  Bay,  steps  from 
fine  dining  and  international  shopping.  This  elegant  French  Second  Empire-style  residence 
offer:  approximately  5,552  square  feet  of  living  space.  Circa  1873,  the  home  is  resplendent 
in  architectural  detail.  There  is  a  roof  deck  with  panoramic  views  and  a  rare  2-car  garage. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.com 


$2,695,000.  Located  in  Chestnut  Hill  in  an  area  of  more  expensive  homes,  this  elegant, 
spacious  home  is  perfect  for  large-scale  entertaining  and  intimate  family  living.  Spectacular 
reception  hall  off  which  the  living  room,  dining  room,  family  room,  and  solarium  are  located. 
2006  kitchen.  Heath  school  district,  close  to  transportation  and  to  Boston.  Marsha  Price,  Boston, 
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RAI  Orchestra  Torino  and  the  Dresden  Philharmonie,  he  appears  regularly  with  the  Boston 
Symphony  Orchestra  leading  a  wide  range  of  repertoire  both  in  Boston  and  at  Tanglewood. 
His  future  commitments  include  reengagements  in  Los  Angeles,  New  York,  Pittsburgh, 
Montreal,  and  Paris,  as  well  as  with  the  Philharmonia  in  London,  the  London  Symphony 
Orchestra,  and  La  Scala  of  Milan.  Rafael  Fruhbeck  de  Burgos  made  his  BSO  debut  in  concerts 
in  Providence  and  at  Symphony  Hall  in  January  1971.  In  recent  years  he  has  been  a  frequent 
podium  guest  in  Boston  and  also  at  Tanglewood,  where  he  conducts  both  the  BSO  and  the 
Tanglewood  Music  Center  Orchestra.  Prior  to  this  season,  his  most  recent  Symphony  Hall 
appearances  with  the  orchestra  were  in  January  2008,  leading  music  of  Strauss,  Mussorgsky, 
and  Rachmaninoff. 


Norah  Amsellem 


Making  her  Boston  Symphony  debut  this  week,  French  soprano  Norah  Amsellem  has  been 
engaged  by  some  of  the  world's  most  prestigious  houses,  including  the  Metropolitan  Opera, 
Teatro  alia  Scala,  San  Francisco  Opera,  the  Royal  Opera  House-Covent 
Garden,  and  Vienna  State  Opera.  Also  an  accomplished  concert  artist,  she 
has  collaborated  with  such  renowned  conductors  as  James  Levine,  Riccardo 
Muti,  Zubin  Mehta,  Daniele  Gatti,  Seiji  Ozawa,  Daniel  Barenboim,  and 
Georges  Pretre.  During  2008-2009  she  sings  Leila  in  Les  Pecheurs  de  perles 
with  Washington  Opera,  Ravel's  Sheherezade  with  the  Orquestra  Simfonica 
de  Barcelona,  Musetta  in  La  boheme  at  San  Francisco  Opera,  Carmina  burana 
with  the  Boston  Symphony,  Micaela  in  Carmen  at  the  Met,  and  Mi  ml  in  La 
boheme  at  Palm  Beach  Opera.  She  sings  Violetta  in  La  traviata  at  Deutsche 
Oper  Berlin  and  the  Teatro  Municipal  de  Santiago,  followed  by  the  title  role 
in  Manon  and  Liu  in  Turandot  at  the  Gran  Teatre  del  Liceu  in  Barcelona.  Last  season  she  sang 
Miml  in  concert  with  the  Atlanta  Symphony  Orchestra  and  Robert  Spano  (recorded  for 
Telarc);  her  first  performances  of  Mathilde  in  Guillaume  Tell  at  Rome's  Accademia  Nazionale 
di  Santa  Cecilia  under  Antonio  Pappano;  Violetta  at  the  Vienna  State  Opera,  Royal  Opera 
House,  and  Bavarian  State  Opera;  Elvira  in  /  puritani  for  Seattle  Opera,  and  Liu  at  the  Teatro 
di  San  Carlo  in  Naples.  Prominent  among  the  leading  roles  she  has  made  her  own  is  Violetta, 
which  she  has  sung  at  Madrid's  Teatro  Real,  Deutsche  Oper  Berlin,  Covent  Garden,  and 
Bologna's  Teatro  Comunale.  She  has  also  distinguished  herself  as  Liu,  which  she  has  sung  at 
the  Metropolitan  Opera,  San  Francisco  Opera,  Teatro  di  San  Carlo,  and  with  the  Teatro  del 
Maggio  Musicale  under  Zubin  Mehta,  both  in  Florence  and  on  tour  in  Japan  in  2006-2007. 
Other  roles  with  which  she  is  identified  are  Leila,  Gilda  in  Rigoletto,  and  Micaela.  As  a  concert 
artist,  Ms.  Amsellem  has  sung  Faure's  Requiem  under  Georges  Pretre  at  the  Musikverein  in 
Vienna;  Beethoven's  Symphony  No.  9  with  Leonard  Slatkin  in  Washington,  D.C.,  and  with 
Seiji  Ozawa  in  Paris;  and  Mahler's  Symphony  No.  4  in  Lyon  and  with  I'Orchestre  National  de 
France,  among  many  others.  Her  EMI  recording  of  Ravel's  Les  Cantates  de  Rome  under  Michel 
Plasson  was  awarded  the  Prize  of  the  Academie  Charles  Cros.  In  summer  2004,  Claves 
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Records  released  her  solo  recording  of  "Melodies  Franchises"  with  pianist  Dalton  Baldwin. 
She  has  also  recorded  a  disc  of  Verdi  songs  with  pianist  Lydia  Jardon  (Ar  Re-Se).  Early  in  her 
career,  Ms.  Amsellem  was  the  recipient  of  several  international  prizes  and  participated  in  the 
Metropolitan  Opera's  Lindemann  Young  Artist  Development  Program. 


William  Ferguson 


Making  his  Boston  Symphony  debut  this  week,  tenor  William  Ferguson  is  acknowledged  as 
one  of  today's  most  promising  young  artists.  A  native  of  Richmond,  Virginia,  he  holds  bache- 
lor's and  master's  degrees  from  the  Juilliard  School  and  has  been  the  recipi- 
ent of  numerous  awards  and  honors,  including  the  Alice  Tully  Vocal  Arts 
Debut  Recital  Award  in  2003.  He  has  appeared  with  the  Orchestra  of  St. 
Luke's,  the  American  Symphony  Orchestra,  Opera  Orchestra  of  New  York, 
the  New  Jersey  Symphony  Orchestra,  and  the  Richmond  Symphony,  in 
repertoire  ranging  from  the  Baroque  to  the  twentieth  century.  As  recitalist, 
he  has  appeared  with  the  92nd  Street  Y,  Young  Concert  Artists,  Delaware 
Master  Chamber  Series,  Clarksville  Community  Concerts,  the  New  York 
Festival  of  Song  (on  four  occasions),  the  Los  Angeles  County  Museum,  and 
has  twice  been  presented  in  recital  at  the  Kosciuszko  Foundation  as  part  of 
the  Marilyn  Home  Foundation  Recital  Series.  Mr.  Ferguson  is  a  regular  artist  at  New  York 
City  Opera,  where  his  performances  have  included  the  title  role  in  Candide,  Nanki-Poo  (The 
Mikado),  and  Herisson  de  Pore-Epic  (L'Etoile),  among  others.  Further  credits  include  Bentley 
Drummle  (Miss  Havisham's  Fire)  at  Opera  Theatre  of  St.  Louis,  Andres  (Wozzeck)  with  Opera 
Festival  of  New  Jersey,  the  title  role  in  Albert  Herring  directed  by  Lotfi  Mansouri  at  the  Music 
Academy  of  the  West;  Gonzalve  (L'Heure  espagnote)  and  Fenton  (Falstaff)  at  the  Tangle- 
wood  Music  Center,  both  with  Seiji  Ozawa;  and  Peter  Quint  (The  Turn  of  the  Screw)  at  the 
Chautauqua  Institution.  While  in  St.  Louis  he  sang  the  role  of  Hippolyte  in  Rameau's  Hippolyte 
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et  Aricie.  In  2005  he  made  his  debut  in  Sydney  with  Opera  Australia  singing  Truffaldino  in 
a  new  production  of  The  Love  for  Three  Oranges  led  by  Richard  Hickox  and  recorded  for 
Chandos.  Mr.  Ferguson  recently  joined  the  roster  of  the  Metropolitan  Opera.  He  made  his 
Santa  Fe  Opera  debut  as  Caliban  in  the  North  American  premiere  of  Thomas  Ades's  The 
Tempest;  appeared  in  the  world  premiere  of  Anthony  Davis's  Wakonda's  Dream  with  Opera 
Omaha,  and,  most  recently,  toured  the  United  States  in  the  Eric  Idle/John  Du  Prez  comic 
oratorio  Not  the  Messiah  (Houston,  Los  Angeles,  Philadelphia,  and  Wolf  Trap).  Other  recent 
engagements  include  performances  with  the  Marilyn  Home  Foundation,  his  debut  with 
Lincoln  Center's  Mostly  Mozart  Festival,  and  concerts  with  the  Orchestra  of  St.  Luke's. 
Current  engagements  include  Frederick  (Pirates  of  Penzance)  for  Opera  Omaha,  his  debut  with 
Philadelphia  Opera  as  Pang  (Turandot),  and  Caliban  at  the  Concertgebouw  in  Amsterdam. 


Christian  Gerhaher 


Making  his  Boston  Symphony  debut  this  week,  Christian  Gerhaher  made  his  Tanglewood 
debut  this  past  summer  singing  Mozart  with  the  Freiburg  Baroque  Orchestra  in  Seiji  Ozawa 
Hall.  Also  in  summer  2008  he  made  his  debut  with  the  Orchestra  della 
Scala  and  Gustavo  Dudamel,  singing  Mahler's  Wayfarer  Songs;  gave  master 
classes  on  Mahler,  Schubert,  and  Schumann  at  Aldeburgh,  and  appeared  in 
North  America  in  an  all-Schumann  recital  with  Ingo  Metzmacher,  in  Schu- 
bert songs  with  pianist  Andreas  Haefliger  at  the  Aspen  Music  Festival,  and 
in  Mozart  arias  on  tour  with  the  Freiburg  Baroque  Orchestra  also  at  the 
Mostly  Mozart  Festival  and  Festival  International  de  Lanaudiere.  In  Novem- 
ber 2008  Mr.  Gerhaher  performs  recitals  with  pianist  Gerold  Huber  at  the 
Eastman  School  of  Music  (Rochester,  NY),  at  Palais  du  Montcalm  (Quebec 
City),  and  at  Spivey  Hall  (Georgia).  In  January  2009  he  debuts  with  the 
Montreal  Symphony  in  Mahler's  Das  Lied  von  der  Erde  with  Kent  Nagano,  also  touring  with 
them  to  Madrid,  Paris,  and  Luxembourg.  As  artist-in-residence  this  season  with  the  WDR 
Orchestra  in  Cologne,  he  performs  in  projects  led  by  Semyon  Bychkov,  Heinz  Holliger,  and 
Lothar  Zagrosek,  and  in  chamber  music  with  members  of  the  orchestra  and  pianist  Gerold 
Huber.  Additional  orchestral  highlights  include  the  Berlin  Philharmonic  (Schumann's  Das 
Parodies  und  die  Peri  with  Sir  Simon  Rattle),  the  Orchestre  Philharmonique  de  Strasbourg 
(Brahms's  German  Reguiem  with  Marc  Albrecht),  the  Deutsches  Symphony  Orchestra  in 
Berlin  (concert  performances  of  Humperdinck's  Koningskinder  with  Ingo  Metzmacher),  and 
the  Camerata  Academia  Salzburg  (Mahler's  Kindertotenlieder  with  Gerd  Albrecht  and  Veress's 
Elegie  with  Heinz  Holliger).  March  2009  brings  his  Teatro  Real  Madrid  debut  as  Wolfram  in 
Tannhduser.  Recital  appearances  take  him  to  Vienna,  Paris,  Florence,  Brussels,  and  London.  In 
2007-08  Christian  Gerhaher  performed  recitals  at  the  Vocal  Arts  Society  in  Washington,  D.C.; 
at  Middlebury  College  Center  for  the  Performing  Arts  in  Vermont;  at  the  Andre  Turp  Musical 
Society  in  Montreal;  at  Weill  Recital  Hall  at  Carnegie  Hall;  and  at  the  Yale  University  School 
of  Music,  where  he  also  gave  master  classes.  He  has  sung  Carmina  burana  with  several 
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orchestras  and  recorded  the  work  with  Sir  Simon  Rattle  and  the  Berlin  Philharmonic  (EMI). 
Mr.  Gerhaher's  Royal  Concertgebouw  Orchestra  debut  was  in  Dvorak's  Biblical  Songs  under 
Nikolaus  Harnoncourt;  his  most  recent  performance  there,  the  title  role  in  Schumann's  Faust- 
Szenen,  was  recorded  for  future  release  (RCO  Live).  Far  East  appearances  include  Mahler's 
Wayfarer  Songs  with  Herbert  Blomstedt  and  the  NHK  Symphony  in  Tokyo,  Nagoya,  and 
Okayama;  and  Schubert  song  recitals  in  Tokyo  and  Nagoya.  Christian  Gerhaher  is  under 
exclusive  contract  with  RCA  Red  Seal.  His  latest  disc,  Melancholie— songs  of  Robert  Schumann 
with  pianist  Gerold  Huber— has  received  critical  acclaim,  and  Abendbilder,  songs  of  Franz 
Schubert,  was  named  the  best  solo  vocal  recording  of  2006  by  Gramophone  magazine. 


Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Organized  in  the  spring  of  1970  by  founding  conductor  John  Oliver,  the  Tanglewood  Festival 
Chorus  celebrated  its  thirty-fifth  anniversary  in  2005.  This  season  with  the  BSO  at  Symphony 
Hall,  the  chorus  performs  Brahms's  Ein  deutsches  Requiem  and  concert  per- 
formances of  Verdi's  Simon  Boccanegra  with  James  Levine  conducting,  Orff's 
Carmina  burana  with  Rafael  Fruhbeck  de  Burgos,  Messiaen's  Trois  Petites 
Liturgies  de  la  Presence  divine  with  Seiji  Ozawa,  Ives's  Symphony  No.  4  with 
Alan  Gilbert,  and  Berlioz's  Te  Deum  with  Sir  Colin  Davis.  In  2008  at  Tangle- 
wood, the  chorus  performed  Berlioz's  Les  Troyens  in  concert  with  James 
Levine  and  the  BSO,  Tchaikovsky's  Eugene  Onegin  in  concert  with  the  Tangle- 
wood Music  Center  Orchestra  and  Sir  Andrew  Davis,  and  Kurt  Weill's  Rise 
and  Fall  of  the  City  of  Mahagonny  in  a  fully  staged  TMC  production;  Mahler's 
Symphony  No.  2  with  Bernard  Haitink,  Beethoven's  Mass  in  C  with  Rafael 
Fruhbeck  de  Burgos,  and  Beethoven's  Ninth  Symphony  with  Christoph  von  Dohnanyi,  as  well 
as  its  annual  Prelude  Concert  led  by  John  Oliver  in  Seiji  Ozawa  Hall.  Following  its  2007 
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Tanglewood  season,  the  chorus  joined  Mr.  Levine  and  the  BSO  on  tour  in  Europe  for  Berlioz's 
La  Damnation  de  Faust  in  Lucerne,  Essen,  Paris,  and  London,  also  performing  an  a  cappella  pro- 
gram of  its  own  in  Essen  and  Trier. 

Made  up  of  members  who  donate  their  services,  and  originally  formed  by  founding  conductor 
John  Oliver  for  performances  at  the  BSO's  summer  home,  the  Tanglewood  Festival  Chorus  is 
now  the  official  chorus  of  the  Boston  Symphony  Orchestra  year-round,  performing  in  Boston, 
New  York,  and  at  Tanglewood.  The  chorus  has  also  performed  with  the  BSO  in  Europe  under 
Bernard  Haitink  and  in  the  Far  East  under  Seiji  Ozawa.  It  can  be  heard  on  Boston  Symphony 
recordings  under  Ozawa  and  Haitink,  and  on  recordings  with  the  Boston  Pops  Orchestra 
under  Keith  Lockhart  and  John  Williams,  as  well  as  on  the  soundtracks  to  Clint  Eastwood's 
Mystic  River,  Steven  Spielberg's  Saving  Private  Ryan,  and  John  Sayles's  Silver  City.  In  addition, 
members  of  the  chorus  have  performed  Beethoven's  Ninth  Symphony  with  Zubin  Mehta  and 
the  Israel  Philharmonic  at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia,  and 
participated  in  a  Saito  Kinen  Festival  production  of  Britten's  Perer  Grimes  under  Seiji  Ozawa  in 
Japan.  In  February  1998,  singing  from  the  General  Assembly  Hall  of  the  United  Nations,  the 
chorus  represented  the  United  States  in  the  Opening  Ceremonies  of  the  1998  Winter  Olym- 
pics when  Mr.  Ozawa  led  six  choruses  on  five  continents,  all  linked  by  satellite,  in  Beethoven's 
Ode  to  Joy.  The  Tanglewood  Festival  Chorus  performed  its  Jordan  Hall  debut  program  at  the 
New  England  Conservatory  of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many  years 
conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer  in  music 
at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as  guest  conductor 
with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and  has  prepared  the  cho- 
ruses for  performances  led  by  Andre  Previn  of  Britten's  Spring  Symphony  with  the  NHK  Sym- 
phony in  Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Carnegie  Hall.  He  made  his  Boston 
Symphony  conducting  debut  in  August  1985. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  the  summer  of  2005.  In  the 
following  list,  *  denotes  membership  of  35  years  or  more,  #  denotes  membership  of  25-34  years. 

SOPRANOS 

Emily  Anderson   ■   Michele  Bergonzi   •   Ondine  Brent   •  Joy  Emerson  Brewer   •  Jeni  Lynn  Cameron   • 

Catherine  C.  Cave   •   Mary  A.  V.  Feldman#  •   Erin  Fink   ■   Stefanie  J.  Gallegos   ■   Bonnie  Gleason   • 

Kathy  Ho   •   Cynthia  Kassell   •   Polina  Dimitrova  Kehayova   ■   Donna  Kim   •   Barbara  Abramoff  Levy  *   ■ 

Kieran  Murray   ■   Anna  Oppenheimer  ■   Kimberly  Pearson   ■  Jodie  Peterson   • 

Laura  Stanfield  Prichard   •   Livia  M.  Racz   ■   Pavithra  Rajagopalan   •   Melanie  Salisbury   ■ 

Johanna  Schlegel   •   Pamela  Schweppe   •  Joan  P.  Sherman*   •   Dana  R.  Sullivan   • 

Youliana  Tichelova   •  Jessica  Ann  Vadney  ■   Anna  Ward   •   Lisa  Watkins 

MEZZO-SOPRANOS 

Virginia  Bailey   •   Martha  A.R.  Bewick  •   Betty  Blanchard  Blume   ■   Betsy  Bobo   •   Lauren  A.  Boice  • 
Laura  B.  Broad   ■   Abbe  Dalton  Clark   ■   Elizabeth  Clifford   •   Cypriana  Slosky  Coelho   •   Lauren  Cree   ■ 
Betsy  L.  Draper   •   Barbara  Naidich  Ehrmann   ■   Katherine  Barrett  Foley   •   Paula  Folkman*  • 
Debra  Swartz  Foote   ■   Dorrie  Freedman*  ■   Irene  Gilbride*  •   Rachel  K.  Hallenbeck  •   Yuko  Hori   ■ 
Betty  Jenkins   •   Evelyn  Eshleman  Kern*   ■   Gale  Livingston"  •   Antonia  R.  Nedder  •   FumikoOhara*  ■ 
Roslyn  Pedlar  ■   Katherine  M.  Slater  •   Ada  Park  Snider"  ■  Julie  Steinhilber*  •   Michele  C.  Truhe   • 
Martha  F.  Vedrine   •   Cindy  M.  Vredeveld   •   Christina  Lillian  Wallace   •   Lidiya  Yankovskaya 

TENORS 

Matthew  Allen   •   Brad  W.  Amidon  •  John  C.  Barr#  •  Stephen  Chrzan  •  Tom  Dinger  •   Ron  Efromson 

Keith  Erskine   •   Len  Giambrone  •   Leon  Grande   ■  J.  Stephen  Groff*  ■   David  Halloran   ■ 

John  W.  Hickman"  •   Stanley  G.  Hudson*  •  James  R.  Kauffman   •   Carl  Kraenzel   •   Lance  Levine   • 

Henry  Lussier*   ■   Glen  Matheson   ■   David  Norris*  •   David  R.  Pickett  •   Peter  Pulsifer  • 

David  Loring  Rose   ■   Sean  Santry  •   Peter  L.  Smith   ■   Martin  S.  Thomson 

BASSES 

Thomas  Anderson   ■   Nathan  Black  •   Daniel  E.  Brooks*  •   Nicholas  A.  Brown   ■   Aram  Demirjian   • 

Arthur  M.  Dunlap   ■   Michel  Epsztein   •  Jeff  Foley   •   Mark  Gianino   •  Jay  S.  Gregory  • 

Bruce  Kozuma   •   Ryan  M.  Landry   ■   Daniel  Lichtenfeld   •   Christopher  T  Loschen   ■ 

Martin  F.  Mahoney  II   ■  James  Mangan   •   Lynd  Matt   ■   Joshua  H.  Nannestad   ■   Eryk  P.  Nielsen   • 

Stephen  H.  Owades*   ■   Michael  Prichard   •   Steven  J.  Ralston   •   Peter  Rothstein*  ■  Jonathan  Saxton 

Karl  Josef  Schoellkopf  ■   Daniel  Schwartz  •   Kenneth  D.  Silber  ■   Craig  A.  Tata   •   Bradley  Turner  • 

Matthew  Wright  •   Carl  T  Wrubel 

Mark  B.  Rulison,  Chorus  Manager 

Deborah  De  Laurell,  Assistant  Chorus  Manager 

Jodi  Goble,  Rehearsal  Pianist 

Livia  M.  Racz,  Language  Coach 
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PALS  Children's  Chorus 
Alysoun  Kegel,  Artistic  Director 


PALS  Children's  Chorus  is  dedicated  to  the  transformation  of  children  into  performing  artists. 
With  singing  at  its  core,  and  training  in  drama  and  dance,  PALS  indelibly  changes  the  lives  of 
the  children  in  its  charge,  building  confidence,  discipline,  and  leadership,  and 
a  passion  for  music  that  will  last  a  lifetime.  The  children  of  PALS  have  per- 
formed in  dozens  of  collaborations  with  ensembles  including  the  Boston 
Symphony  Orchestra,  Boston  Pops,  Cantata  Singers,  Back  Bay  Chorale, 
Boston  Modern  Orchestra  Project,  Boston  Early  Music  Festival,  and  Boston 
Philharmonic,  in  venues  including  Symphony  Hall,  Carnegie  Hall,  and 
Tanglewood.  Founded  in  1990  at  the  W.H.  Lincoln  School,  a  public  school  in 
Brookline,  Massachusetts,  PALS  has  grown  from  one  ensemble  of  sixteen 
children  to  four  choruses  serving  more  than  140  children.  PALS  founder 
Johanna  Hill  Simpson  served  as  artistic  director  through  2006,  when 
she  retired;  she  remains  involved  as  artistic  director  emerita.  In  1999,  PALS  introduced  the 
VOICES  Concert  Series  at  Jordan  Hall  featuring  newly  commissioned  works  for  treble  choirs. 
In  2000,  PALS  introduced  the  PALS  Musical  Philanthropy  initiative,  a  series  of  benefit  con- 
certs that  support  important  children's  causes  throughout  the  Greater  Boston  area.  PALS  is 
supported,  in  part,  by  grants  from  the  Massachusetts  Cultural  Council  and  the  Brookline 
Community  Foundation. 


An  accomplished  conductor,  music  teacher,  and  soprano,  Alysoun  Kegel  was  appointed  artis- 
tic director  of  PALS  in  spring  2008.  From  2005  to  2007,  Ms.  Kegel  served  on  the  faculty  of 
Phillips  Exeter  Academy,  where  she  conducted  the  women's  chorus  and  the  glee  club.  In 
2002  she  was  named  musical  director  of  Whim  N'  Rhythm,  Yale  University's  elite  women's 
ensemble,  and  conducted  performances  in  Japan,  South  Korea,  Italy,  France,  and  the  UK.  Ms. 
Kegel  has  been  influenced  by  her  work  as  a  singer  under  the  direction  of  Simon  Carrington 
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2008-2009:  The  Benjamin  Britten  Season 


David  Hoose,  Music  Director 


Benjamin  Britten 

Tickets  and  information 

at  617-868-5885  or 
www.cantatasingers.org. 

This  season  is  funded  in  part  by 
the  Britten-Pears  Foundation. 


November  7,  8  pm  •  Jordan  Hall 

Benjamin  Britten  Cantata  misericorciiuin 

Gabriel  Faure  Requiem 

November  23,  3  pm 

Long)'  School  of  Music 

Britten  Songs  and  Vocal  Chamber  Music 

Cantata  Singers  Chamber  Series, 

Allison  Voth,  Music  Director 

January  16,  8  pm  •  Jordan  Hall 

All-Britten  program  featuring 

Serenade  for  Tenor,  Horn  and  Strings 

Michael  Slattery,  tawr 

Michael  Thompson,  horn 

February  7,  2  pm 

All  Saints  Parish,  Brookline 
Britten  No_ye's  Fludde  children's  opera 


March  13,  8  pm  •  Jordan  Hall 
Ludwig  van  Beethoven  Mass  in  C 
Britten  Suite  from  Death  in  Venice 

April  26,  3  pm 

Roxbury  Community  College 

Britten  The  Little  Sweep  children's  opera 

with  PALS  Children's  Chorus 

May  8,  8  pm  •  Jordan  Hall 

J.S.  Bach  Cantata  BWV  149 

Classroom  Cantatas 

Student  cantata  premiere 

Andy  Vores  Natural  Selection 

(World  Premiere) 

Britten  Psalm  150 

with  Boston  Children's  Chorus 

Britten  The  Company  of  Heaven 
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and  Robert  Lehman.  She  was  a  charter  member  of  the  Yale  Schola  Cantorum,  a  twenty-four- 
voice  ensemble  specializing  in  early  and  contemporary  music.  In  the  Boston  area,  she  has 
held  positions  as  the  staff  soprano  at  Trinity  Church,  Copley  Square,  and  at  Church  of  the 
Redeemer,  Chestnut  Hill.  Ms.  Kegel  graduated  from  Yale  with  a  B.A.  in  music  and  English 
and  is  currently  pursuing  a  master's  in  Dalcroze  Studies  at  the  Longy  School  of  Music. 


PALS  Children's  Chorus 

Donald  Anthony    •  Juliette  Boyer    •   Ella  Bunnell    •   Morgan  Browning    ■   Eleanor  Bragg    • 
Nina  Cummins   •  Tanesha  Deleon   ■  Billie  Dunn-McMartin   •  Hannah  Edwards   ■  Rebecca  Edwards 
Olivia  Ericsson   •  Emily  Fitzgerald   ■  Elena  Flammia   ■  Sylvie  Florman   ■  Aidan  Gent   •  Sarah  Hough 
Suzanna  Jack   ■   Maggie  James   •   Daniel  Levitov   ■   Rachel  Liu    •  Susanna  Maheras    ■ 
Alexandra  Mamalakis    •   Kassiani  Mamalakis   •   Kyranna  Mamalakis    •  Jerilyn  McLean    • 
Emy  Metzger    ■   Frederick  Metzger   •  Zoe  Petryk   ■   Mellissa  Picker    ■   Danya  Potter   • 
Regina  Raphael    •  Carlos  Rios   •  Jules  Schellenberg   •  Joseph  Schiarizzi   ■  Brittany  Shelton 
Audrey  Stitt   •  Keith  Williams   •  Amanda  Zhou 


A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


Open  House:  October  26  and  December  7,  l-3pm 


One  University  Rd  ♦  Boston,  MA  02215  ♦  P:  617.353.9000  ♦  www.buacademy.org 
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Self  Do  Q/s. 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


DWID&COMPANY 

Sellers  &  Collectors  Of  beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


School  of  Music 


LEGACY 
MATTERS 


The  Pacifica  Quartet 

"Everything  they  did  spoke  directly 
and  had  an  air  of  spontaneity. 
Their  performances  were  filled  with 
vigor,  humor,  delicacy  and  swing." 


-   NEW  YORK  TIMES 


"Carter  100"':  Celebrating  the 


'chool  of  Music 


MONDAY,  NOVEMBER  17,  8  PM 

Works  by  Beethoven,  Carter,  Crumb 
Pickman  Concert  Hall 
27  Garden  Street,  Cambridge 
Tickets:  $30,  $20  seniors/students 
www.longy.edu  |  617.876.0956  x1500 

Longy  School  of  Music 

One  Follen  Street  .'  Cambridge,  MA  I  617.876.0956 
www.longy.edu 
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Safety  Insurance 

AUTO  •  HOME  •  BUSINESS 


dN  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 
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wft/te  g/ove  rea/  estate  services  throughout  the  region 


Karp,  Liberman 
&Kern 


Sotheby's 

INTERNATIONAL  REALTY 


391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Welleslev. 


By  the  Sea 


INTERNATIONAL  REALTY 


715  Hale  Street,  Beverly  Farms 

978.865.1168 

BvtheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


Waterfield    I   Sotheby's  ©Gibson      Sotheby's 

INTERNATIONAL  REALTY  ^"^  INTERNATIONAL  REALTY 


I  INTERNATIONAL  REALTY 

48  Mt.  Vernon  Street,  Winchester  781.729.7900 
WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 


South  End  617.426.6900     Back  Bay  617.375.6900 

Waterfront  617.725.1981    Savin  Hill  617.825.0800 

Charlestown  617.242.4222    Westwood  781  329  8008 

GibsonSothebysRealty.com 

Area  Covered:  Metro  Boston 


Foundation  Grantors 


Foundation  grants  make  possible  a  variety  of  Boston  Symphony  Orchestra  activities.  In  particular,  founda- 
tion support  is  vital  to  sustaining  the  BSO's  educational  mission,  from  youth  education  and  community 
outreach  initiatives  throughout  the  Greater  Boston  area  to  professional  training  for  promising  young  musi- 
cians at  the  Tanglewood  Music  Center.  Gifts  from  foundations  nationwide  help  bridge  the  gap  between 
ticket  revenue  and  the  cost  of  presenting  a  full  BSO  season  and  also  fund  special  projects,  concert  pro- 
grams, new  music  for  the  Boston  Pops,  and  the  BSO  archives.  In  addition,  endowment  and  capital  gifts 
from  foundations  help  ensure  the  future  of  all  these  activities,  as  well  as  supporting  the  maintenance  of 
the  orchestra's  concert  facilities.  The  Boston  Symphony  Orchestra  gratefully  acknowledges  those  founda- 
tions that  have  helped  it  to  achieve  its  multifaceted  mission. 

The  following  foundations  made  grants  of  $1,000  or  more  to  the  BSO  between  September  1,  2007,  and 
August  31,  2008. 

For  more  information,  contact  Ryan  Losey,  Director  of  Foundation  and  Government  Relations,  at 
(617)  638-9462. 


$1,000,000  AND  ABOVE 

The  Wallace  Foundation  •  The  Andrew  W.  Mellon  Foundation 

$500,000  TO  $999,999 

Massachusetts  Cultural  Facilities  Fund 

$100,000  to  $499,999 

Chiles  Foundation  ■  Miriam  Shaw  Fund  ■  Anonymous 

$50,000  to  $99,999 

Fromm  Music  Foundation  ■  The  Ann  and  Gordon  Getty  Foundation  ■ 
Grew  Family  Charitable  Foundation  ■  The  Geoffrey  C.  Hughes  Foundation  • 
MetLife  Foundation  •  Yawkey  Foundation  II 

$25,000  to  $49,999 

The  Aaron  Copland  Fund  for  Music  ■  Associated  Grant  Makers  of  Massachusetts 

Grammy  Foundation  •   Kingsbury  Road  Charitable  Foundation  • 

The  Lowell  Institute  •  Newman's  Own  Foundation  ■  The  Billy  Rose  Foundation  • 

The  William  E.  and  Bertha  E.  Schrafft  Charitable  Trust  ■ 

The  Richard  and  Susan  Smith  Family  Foundation  •  Stratford  Foundation  • 

Edwin  S.  Webster  Foundation  •  Anonymous 
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Boston  University  College  of  Fine  Arts 

School  of  Music 
presents 


BU  Symphony  Orchestra  &  Symphonic  Chorus  at  Symphony  Hall 

David  Hoose  Conductor 

Monday,  November  24, 8:00pm 

John  Adams  Fearful  Symmetries 
Maurice  Ravel  Daphnis  et  Chloe,  complete  ballet 

Tickets  $25,  $10  Student  Rush 

BOX  OFFICE 

617.266.1200 

www.BostonSymphonyHall.org 


BOSTON 

UNIVERSITY 


David  Hoose  by  Michael  Lutch 


Some  musicians  perform  indoors  at 
The  Cambridge  Homes.  Some  outdoors. 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 
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$10,000  TO  $24,999 

Argosy  Foundation  ■  ARSC  Foundation   •  The  ASCAP  Foundation  • 

Clipper  Ship  Foundation  •  Elizabeth  Taylor  Fessenden  Foundation  • 

The  French  American  Fund  for  Contemporary  Music  ■  Germeshausen  Foundation  • 

Halfway  Rock  Foundation  ■  The  Roger  and  Myrna  Landay  Charitable  Foundation  • 

June  Rockwell  Levy  Foundation  •  Linde  Family  Foundation  •  E.  Nakamichi  Foundation  ■ 

Thomas  A.  Pappas  Charitable  Foundation  ■  Proctor  and  Gamble  Foundation  ■ 

Alice  Ward  Fund  of  the  Rhode  Island  Foundation  •  Saquish  Foundation  ■ 

State  Street  Corporation  and  Foundation  •  Abbot  and  Dorothy  H.  Stevens  Foundation  • 

The  Kurt  Weill  Foundation  for  Music  ■  Anonymous  (2) 

$5,000  to  $9,999 

The  Anthony  Advocate  Foundation  •  The  Arts  Federation  •  Adelaide  Breed  Bayrd  Foundation  ■ 
Home  Family  Foundation  •  Irene  E.  and  George  A.  Davis  Foundation   • 
Demoulas  Foundation  ■  The  Roy  A.  Hunt  Foundation  •  Abraham  Perlman  Foundation  • 
Olive  Higgins  Prouty  Foundation  ■  Red  Sox  Foundation  ■  Paul  Sacher  Foundation 

$2,500  to  $4,999 

Brookline  Youth  Concerts  Fund  •  Jackson  and  Irene  Golden  1989  Charitable  Trust  ■ 
Elizabeth  Grant  Trust  •  Elizabeth  Grant  Fund  •  Clayton  F.  and  Ruth  L.  Hawkridge  Foundation  • 
The  Hoche-Scofield  Foundation  •  The  Seth  Sprague  Educational  and  Charitable  Foundation  ■ 
Anonymous 

$1,000  to  $2,499 

The  Lassor  &  Fanny  Agoos  Charity  Fund  ■  The  American  Scandinavian  Foundation  ■ 

The  Paul  and  Edith  Babson  Foundation  •  Frank  M.  Barnard  Foundation  ■ 

Orville  W.  Forte  Charitable  Foundation  •  The  Nancy  Foss  Heath  and  Richard  B.  Heath  Foundation 

Max  and  Sophie  Mydans  Foundation  ■  Jean  Nichols  Charitable  Trust  ■  Oxford  Fund  • 

The  Stearns  Charitable  Trust  •  Edward  A.  Taft  Trust  •  The  Charles  Irwin  Travelli  Fund 
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^    BSO  Major  Corporate  Sponsors 

2008-09  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


Stephen  H.  Brown 

Managing  Director 
Northeast  Regional 
Director 


UBS  is  proud  to  be  the  exclusive  season  sponsor  of  the  Boston  Symphony  Orchestra. 
The  BSO  demonstrates  the  highest  level  of  musical  excellence  where  musicians  dis- 
play an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This  partnership 
reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver  customized 
solutions  to  help  them  pursue  their  financial  goals. 

In  addition  to  the  BSO,  UBS  currently  sponsors  seven  outstanding  symphony  orches- 
tras in  the  U.S.,  including  The  Philadelphia  Orchestra,  The  Cleveland  Orchestra,  and 
the  Los  Angeles  Philharmonic.  UBS  also  sponsors  the  London  Symphony  Orchestra 
abroad  and  important  music  festivals  such  as  the  Ravinia  Festival  in  Chicago.  UBS 
has  a  long  history  of  supporting  the  art  of  orchestral  music  and  we  view  these  part- 
nerships as  a  reflection  of  our  ongoing  commitment  to  the  communities  in  which  we 
live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives" 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


SHREVE,CRUMP  &  LOW 

The  Gem  of  Boston  Since  1796™ 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  127  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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0  nin  the  newUpool,  fitness  center 

and  spa  at  Newbury  Court, 

It's  your  time  to  experience  Newbury  Court... 

Suites  now  available.   Phase  3  opening 
March  '09.  Visit  us  today  and  see  what 

we  have  in  store  for  ypu. 


^ZZZL,. 


i^i^t- 


Newbury  Court 


100  NEWBURY  COURT 
CONCORD,  MA  01742 


978.369.5155 


A  DEACONESS 


Abundant  Li 

M       M    .^0 


WWW.NEWBURYCOURT.ORG 


A  corfirrtunity  of  uniqefoj 

residential  lifestyle  options 

for  active  older  adults 

Visit  our  Information  Center  located  at 
57  Bedford  Street  •Lexington,  MA 


Join  over  i  30  depositors 
excited  about  their' new 
home  at  The  Groves, 

Make  your  deposit 

now  while  lower 

rates  and-  prime 

.  locations  dre 

still  available. 


^Abundant 

C      O      M      M       0      N 


781.259.0800 


WWW.GROVESINLINCOLN.ORG 
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BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  of  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,S00  or  more  made  between  September  1,  2007, 
and  August  31,  2008. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9466  or  (617)  638-9277. 


$100,000  AND  ABOVE 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery 

$50,000  to  $99,999 

Citizens  Bank,  Robert  E.  Smyth  •  Dick  and  Ann  Marie  Connolly 

$25,000  TO  $49,999 

AGAR  Supply  Co.,  Inc.,  Karen  S.  Bressler  ■  Accenture,  William  D.  Green  • 

Arbella  Insurance  Group,  John  Donohue  •  AVFX,  Murray  Lapides  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  •   Bingham  McCutchen  LLP,  Catherine  Curtin  • 

Bose  Corporation,  Daniel  A.  Grady  ■   Boston  Properties,  Inc.,  Edward  H.  Linde  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  •  The  Fairmont  Copley  Plaza,  Paul  Tormey  ■ 

Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  ■  Gourmet  Caterers,  Bob  Wiggins  • 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker  ■  John  Hancock  Financial  Services, 

John  D.  DesPrez  III  •   K&L  Gates  LLP,  Michael  Caccese,  Esq.  ■ 

Suffolk  Construction  Company,  Inc.,  John  F.  Fish  •  Waters  Corporation,  Douglas  A.  Berthiaume 

$15,000  TO  $24,999 

Arnold  Worldwide,  Francis  J.  Kelly  III  •  Blue  Cross  Blue  Shield  of  Massachusetts, 
Cleve  L.  Killingsworth,  Jr.  ■  The  Boston  Globe,  P.  Steven  Ainsley  ■ 
Boston  Private  Bank  &  Trust  Company,  Mark  D.  Thompson  •  Jim  and  Barbara  Cleary  • 
Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  •  Coldwell  Banker  Residential  Brokerage, 
Richard  J.  Loughlin,  Jr.  •  Colliers  Meredith  &  Grew,  Inc.,  Thomas  J.  Hynes,  Jr.,  Kevin  C.  Phelan  • 
Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  •   Eaton  Vance  Corp., 
Jeff  Beale  •   Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  ■  Greater  Media,  Inc.,  Peter  H.  Smyth 
Herald  Media,  Inc.,  Patrick  J.  Purcell  ■   High  Output  Inc.,  John  C.  Cini  ■ 
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Wt£      ^^°                     30  YEARS  of 

'^             A               ^L                                  PASSIONATE    MUSIC    MAKING 

J           M                                                      WITHOUT  BOUNDARIES 

M 

■n&ft!  fill 

1 

T/c/cete; 

Sanders  Theatre 
617.496.2222 

Jordan  Hall 
617.585.1260 

www.bostonphil.org 

CONDUCTOR 

Bach:  Concerto  for  Oboe  and  Violin,  BWV  1060            *^]t 
Gilles  Apap,  violin,  Peggy  Pearson,  oboe           l^vj 

Berg:  Violin  Concerto                                                     7 
Gilles  Apap,  violin 

Beethoven:  Symphony  No.  3,  "Eroica" 

Thursday,  November  20,  Sanders  Theatre,  7:30pm 
Saturday,  November  22,  Jordan  Hall,  8pm 

pre-concert  talk  at  6:45pm 
Sunday,  November  23,  Sanders  Theatre,  3:00pm 

pre-concert  talk  at  1 :4.5pm 

Experience  Trinity 


49*  ■• 


*** 


Mi 


■  - 


*•' *\?liEr\*l!!8 


Handel's  Messiah  (Part  I) 
and  Bach's  Cantata  140:  Wachet  auf 

Hymns  and  Carols  sung  by  all 

December  14,  3pm 

(Tickets  available  at  www.trinityinspires.org.) 

Candlelight  Carols  (Free) 

December  20,  4pm,  and  December  21,  7pm 

Candlelight  Carols  Benefit 

December  21,  4pm 
(Call  617-536-0944  for  tickets.) 


Visit  The  Shop  at  Trinity 
Unique  Gifts  for  the  Spirit 

Trinity  Church  ♦  Copley  Square  ♦  617-536-0944  ♦  www.trinitychurchboston.org 
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Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  •  Hurley  Wire  and  Cable, 
Arthur  J.  Hurley,  Jr.  ■  Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  • 
Liberty  Mutual  Group,  Edmund  F.  Kelly  ■   KPMG  LLP,  Anthony  LaCava  •   Latona  Associates, 
Paul  M.  Montrone  •  Lehman  Brothers  •  Loomis,  Sayles  &  Company,  LP,  Robert  J.  Blanding  ■ 
LPL  Financial  Services,  Mark  S.  Casady  •  Macy's  East,  Thomas  R.  Zapf  ■  Merrill  Corporation, 
Rick  Atterbury  ■  Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  ■ 
New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  ■  NSTAR,  Thomas  J.  May  • 
PricewaterhouseCoopers  LLP  ■  The  Procter  &  Gamble  Company    ■  Savings  Bank  Life  Insurance, 
Robert  K.  Sheridan   ■  Silver  Bridge  Advisors,  LLC,  Stephen  E.  Prostano  •  Sovereign  Bank, 
Joseph  P.  Campanelli,  Patrick  J.  Sullivan  ■  State  Street  Corporation,  Ronald  E.  Logue, 
George  A.  Russell,  Jr.   •  Tufts  Health  Plan,  James  Roosevelt,  Jr.  •  Verizon,  Donna  C.  Cupelo  ■ 
Wayne  J.  Griffin  Electric,  Inc.,  Wayne  J.  Griffin  ■  Weil,  Gotshal  &  Manges  LLP, 
James  Westra,  Esq.  •  William  Gallagher  Associates,  Philip  J.  Edmundson  • 
Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP,  Mark  G.  Borden 

$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Analog  Devices,  Inc.,  Ray  Stata  • 

Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter,  Jeffrey  Thomas  • 

Bluestone/Wingate,  Mark  S.  Schuster  ■  CBT/Childs  Bertman  Tseckares,  Inc., 

Charles  N.  Tseckares  •  Charles  River  Laboratories,  Inc.,  James  C.  Foster  • 

Chief  Executives  Organization    •  Child  Development  and  Education,  Inc.,  William  Restuccia  ■ 

Clair  Automotive  Network,  The  Clair  Family  ■  Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  • 

Cybex  International,  Inc.,  John  Aglialoro  •  Deloitte,  William  K.  Bacic,  James  G.  Sullivan  • 

Dunkin'  Donuts,  Jon  L.  Luther  ■   Eastern  Bank,  Richard  E.  Holbrook  •  Egan  Advisors  LLC, 

Michael  J.  Egan  ■  EMC  Corporation,  William  J.  Teuber,  Jr.  •  Entegris  Inc.,  Gideon  Argov  ■ 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  ■  First  Act,  Inc.,  Bernard  Chiu  ■ 

Foley  Hoag  LLP,  Michele  A.  Whitham  •  Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  • 

galaxE. Solutions,  Timothy  Bryan  ■  Gallagher  Koster,  Teresa  Koster  •  Global  Partners  LP, 

Eric  Slifka  •  Granite  City  Electrical  Supply  Charitable  Foundation,  Phyllis  P.  Godwin  ■ 

Greater  Boston  Chamber  of  Commerce,  Paul  Guzzi  •  H.  Carr  &  Sons,  Inc.,  James  L.  Carr,  Jr.  ■ 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  •  Hill,  Holliday,  Michael  Sheehan, 

Karen  Kaplan  ■  Huron  Consulting  Group,  Peter  I.  Resnick  •  IBM,  Maura  O.  Banta  ■ 

John  Moriarty&  Associates,  Inc.,  John  Moriarty  •  Kaufman  &  Company,  LLC,  Sumner  Kaufman  • 

The  Kessler  Group,  Howard  J.  Kessler  •  Koda  Enterprises  Group,  LLC,  Bill  Karol  • 

The  Kraft  Group,  Robert  K.  Kraft,  Jonathan  A.  Kraft  •  Legal  Sea  Foods,  Roger  Berkowitz  • 

Lexington  Insurance  Company,  Kevin  H.  Kelley  •  Carolyn  and  Peter  S.  Lynch  ■ 

Marr  Scaffolding  Company,  Daniel  F.  Marr  III   •  Medical  Information  Technology,  Inc., 

A.  Neil  Pappalardo  ■  Mercer,  James  J.  McCaffrey,  Esq,  •  The  McGrath  Family  • 

Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  ■  The  New  England  Foundation, 

Joseph  C.  McNay  •  New  England  Development,  Stephen  R.  Karp  •  Nixon  Peabody  LLP, 

Craig  D.  Mills,  Esq.  •  Nortel,  Anthony  Cioffi  •  The  Paglia  Family  •  Partners  Healthcare, 

James  J.  Mongan,  MD  •  Proskauer  Rose  LLP,  Bernard  M.  Plum  ■  Red  Sox  Foundation  • 

RINET  Company  LLC,  Brian  Rivotto  •  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  ■ 

Safety  Insurance  Company,  David  F.  Brussard  •  Saturn  Partners,  Jeffrey  S.  McCormick  • 

Staples,  Inc.  •  The  Stop  &  Shop  Supermarket  Company,  LLC,  Jose  Alvarez  • 
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"Botton  farhJ/LusicTieSlival 


An  Evening  of  Chamber  Opera 

"The  highlight  of  local  opera  presentations."  -  The  Boston  Herald 


Venus  and  Adonis 

by  John  Blow 

Action 

by  Marc-Antoine  Charpentier 

Saturday, 

November  29,  2008 

at  8pm 

New  England  Conservatory's 

Jordan  Hall 

ORDER  YOUR  TICKETS  TODAY! 

$21,  $40,  $51,  $66,£WTSOLD  OUT! 

617-661-1812  •WWW.BEMF.ORG 


Amanda  Forsythe 


i  J 
Tyler  Duncan 


Aaron  Sheehan 


See  more  of  our  work  at  PlattBullders.com    978.448.9963 


fl 
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The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  •  TA  Associates  Realty,  Michael  A.  Ruane  ■ 
Trans  National  Group,  Steven  B.  Belkin  •  Paul  M.  Verrochi  •  Weiner  Ventures,  Adam  J.  Weiner  • 
Suzy  and  Jack  Welch 

$5,000  to  $9,999 

The  Abbey  Group  •  Abt  Associates  Inc.  ■  Affiliated  Professional  Services  Inc.  • 

ALPS  Mutual  Fund  Services  •  Ambius  •  The  Baupost  Group,  LLC  ■  The  Beal  Companies  ■ 

Be  Our  Guest  •  Bear  Stearns,  a  JP  Morgan  Wholey  Owned  Subsidiary  •  BlackRock,  Inc.  • 

Blake  &  Blake  Genealogists,  Inc.  •  BlueAlly  ■  Bond  Brothers,  Inc.  •  Boston  Culinary  Group,  Inc. 

Braver  •  Cabot  Corporation  ■  Cisco  Systems,  Inc.  •  Citgo  Petroleum  Corporation  ■ 

John  and  Diddy  Cullinane  •  Curry  College  •  CWB  Boylston  LLC  •  Davidson  Kempner  Partners 

The  Drew  Company  ■   EDS  •  Elkus  Manfredi  Architects  •  Cecilia  and  John  F.  Farrell,  Jr.  • 

Fiduciary  Trust  Company  •  The  Paul  and  Phyllis  Fireman  Charitable  Foundation  ■ 

Hampshire  House  Corporation  ■  Harvey  Industries,  Inc.  •  HighVista  Strategies  LLC  •  Hines  • 

Jack  Madden  Ford  Sales,  Inc.    ■  Jofran  ■  Jerry  and  Darlene  Jordan  ■  Littler  Mendelson,  P.C.  ■ 

John  and  Rose  Mahoney  •  Martignetti  Companies  ■  McRoberts,  Roberts  &  Rainer,  L.L.P.  • 

Merrill  Lynch  •  Morgan  Stanley  •  Mutual  Oil  Co.,  Inc.  ■   National  Lumber  Company  • 

New  Boston  Fund,  Inc.  ■  Joseph  and  Joan  Patton  •  PerkinElmer,  Inc.    •  Perot  Systems  Corporation 

Putnam  Investments  •  Rasky  Baerlein  Strategic  Communications,  Inc.  ■  Ruby  Wines,  Inc.    • 

Thomas  A.  and  Georgina  T  Russo  •  S.R.  Weiner  &  Associates,  Inc.  • 

Sametz  Blackstone  Associates  •  Shawmut  Design  and  Construction  •  Robert  and  Dana  Smith  ■ 

State  Street  Development  Management  Corp.  •  Stonegate  Group  • 

Toray  Plastics  (America),  Inc.  •  Ty-Wood  Corporation  •  Vitale,  Caturano  &  Company,  P.C.  • 

William  A.  Berry  &  Son,  Inc.  ■  Willow  Laboratories  •  Woburn  Foreign  Motors 

$2,500  to  $4,999 

ACT  ONE  LISTS  •  Alliance  Health  and  Human  Services  ■  American  Dental  Partners  ■ 
Paul  and  Ashley  Bernon  •  Braintree  Laboratories  Inc.  •  Cambridge  Trust  Company  • 
Carson  Limited  Partnership  •  Chubb  Group  of  Insurance  Companies  • 

Columbia  Tech  -  A  Coghlin  Company  •  Constellation  NewEnergy  •  The  E.B.  Horn  Company  • 
EHE  International  •  The  Fallon  Company  •  Firestone  and  Parson,  Inc.  •  J.D.P.  Co.  • 
Jack  Morton  Worldwide  •  The  Krentzman  Family  •  Natixis  Global  Asset  Management  • 
Nordblom  Management  Company,  Inc.  •  Paragon  Communications,  Inc.  • 
Martha  and  Paul  Samuelson  •  Talbots  Charitable  Foundation,  Inc.    •  Tofias  P.C.  ■ 
Universal  Millennium,  Inc.  •  Weber  Shandwick  Worldwide  •  WHDH-TV,  7NEWS 
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Next  Program... 


Thursday,  November  13, 10:30am  (Open  Rehearsal) 
Thursday,  November  13,  8pm 
Saturday,  November  15,  8pm 

MAREK  JANOWSKI  conducting 


DVORAK 


CELLO  CONCERTO  IN  B  MINOR,  OPUS  104 

Allegro 

Adagio,  ma  non  troppo 
Finale:  Allegro  moderato 
ALBAN  GERHARDT 


{INTERMISSION} 


BEETHOVEN 


SYMPHONY  NO.  6  IN  F,  OPUS  68,  "PASTORAL" 

Awakening  of  happy  feelings  upon  reaching  the 
countryside.  Allegro  ma  non  troppo 

Scene  at  the  brook.  Andante  molto  mosso 

Cheerful  gathering  of  the  country  folk. 
Allegro- 
Thunderstorm.  Allegro- 
Shepherd's  song.  Happy,  grateful  feelings  after 
the  storm.  Allegretto 


PRE-CONCERT  TALKS  BY  ELIZABETH  SEITZ  OF  THE  BOSTON  CONSERVATORY 

The  Polish-born  German  conductor  Marek  Janowski  returns  as  guest  conductor  with  the  BSO  for 
a  program  of  two  favorite  works:  Dvorak's  Cello  Concerto,  with  soloist  Alban  Gerhardt,  who  made 
his  BSO  debut  in  April  2005  playing  the  Schumann  Cello  Concerto,  and  Beethoven's  Pastoral 
Symphony.  The  Dvorak  is  arguably  the  greatest  of  concertos  for  the  instrument,  with  equal  parts 
Romantic— and  very  Dvorakian,  i.e.,  Czech— intensity  and  lyrisicm.  Beethoven's  Pastoral  Symphony, 
familiar  as  it  remains,  is  ever  fresh  in  its  depiction  of  a  day  spent  in  the  countryside,  making  enjoy- 
able even  the  crashing  thunderstorm  that  is  its  fourth  movement. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open 
Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday,  November  13, 10:30am  (Open  Rehearsal) 
Thursday 'C        November  13,  8-9:55 
Saturday 'B'         November  15,  8-9:55 

MAREK  JANOWSKI,  conductor 
ALBAN  GERHARDT,  cello 

Dvorak  Cello  Concerto 

beethoven        Symphony  No.  6,  Pastoral 


Thursday  'D'  November  20,  8-10:20 

Friday 'A'  November  21, 1:30-3:50 

Saturday  'A'  November  22,  8-10:20 

Tuesday  'B'  November  25,  8-10:20 

GENNADY  ROZHDESTVENSKY,  conductor 
LYNN  HARRELL,  cello 

brahms  Variations  and  Fugue  on  a 

(orch.  RUBBRA)  Theme  by  Handel 

ELGAR  Cello  Concerto 

TCHAIKOVSKY  Manfred  Symphony 


Friday 'B'  November  28, 1:30-3:30 

Saturday  (Non-Subscription)         November  29,  8-10 

SEUi  ozawa,  conductor 

PETER  SERKIN,  piano 

TAKASHl  HARADA,  ondes  Martenot 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 


MESSIAEN 


BERLIOZ 


Trois  Per/res  Liturgies  de  la 
Presence  divine 
Symphonie  fantastique 


Thursday,  December  4, 10:30am  (Open  Rehearsal) 
Thursday  'C        December  4,  8-10:20 
Friday  'A'  December  5, 1:30-3:50 

JAMES  LEVINE,  conductor  and  piano 
DANIEL  BARENBOIM,  piano 

SCHUBERT  Fantasie  in  F  minor  for 

piano  four-hands,  D.940 

beethoven        Piano  Concerto  No.  3 

CARTER  Interventions,  for  piano  and  orchestra 

(world  premiere;  BSO  co-commission) 

STRAVINSKY       Le  Sacre  du  printemps 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "Symphony Charge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 


WEEK  7      COMING  CONCERTS 


89 


Symphony  Hall  Exit  Plan 


MASSACHUSETTS   AVENUE 


1ST   BALCONY 

AND 
2ND   BALCONY 


MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 


secure  credit  card  transaction. 


The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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77^  adv.  Iff  fin  ply port  &L  wfo  we  are®. 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 
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Collaboration  now  has  a  symbol. 


The  ampersand.  A  symbol  of  collaboration.  "&"  is  where  hand  meets  baton.  Where  bow  meets 
strings.  "&"  turns  a  solo  into  a  concerto.  "&"  is  a  celebration  of  working  together  for  a  common  goal. 
Which  is  precisely  why  UBS  is  proud  to  sponsor  the  Boston  Symphony  Orchestra  and  leading 
orchestras  across  America.  "&"  means  working  closely  with  our  clients  to  deliver  financial  solutions 
that  help  them  pursue  their  goals.  Because  when  you  harness  the  collaborative  spirit  of  "&,"  great 
things  can  happen.  You  &  Us.  UBS. 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


©  UBS  2008.  All  rights  reserved. 
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INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR   BEDROOM   LUXURY  CONDOMINIUM   RESIDENCES  STARTING  ON  THE  15TH  FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,   MA 

617.267.4001       www.theclarendonbackbay.com 


■BRELATED 


DL  /"\  L  COMPANIES,  I 


REGISTERED  WITH  THE  U.S.  GREEN  BUILDING  COUNCIL  WITH  Af 


D  SILVER  CERTIFICATION 


The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  which  an 

subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  Federal 

agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  any  offer  being  made.  Void  where  prohibited. 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 
ELIZABETH  SEITZ  OF  THE  BOSTON  CONSERVATORY. 


program  copyright  ©2008  Boston  Symphony  Orchestra,  Inc. 
design  by  Hecht  Design,  Arlington,  MA 


Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively,  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


IMPLANT 
DENTISTRY 

CENTRE 


DENTAL  IMPLANTS 


ORAL  SURGERY 


PERIODONTICS 


PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 
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The  path  to  recovery...    f 

6    -  McLean  Hospital  ^ 

The  nation's  top  psychiatric  hospital. 
'    ***     .  U.S.News&WorfdRep.ort 
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The  Pavilion  at  McLean  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535    www.mclean.harvard.edu/pav/ 


Partners. 

HEALTHCARE 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 


LifeStories 

Bruce  MacDonald  |  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


"thanks  for 


•     • 


giving  me 
my  life  back. " 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


f  Watch  Bruce's  story  online  at 
L   unvw.bidmc.org/bruce 


1 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  200&-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  ■   Diddy  Cullinane,  Vice-Chairman  •    Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  ■   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  ■   George  D.  Behrakis  •   Mark  G.  Borden  •   Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  •   Cynthia  Curme  ■ 
Alan  J.  Dworsky  •   William  R.  Elfers  •   Judy  Moss  Feingold,  ex-officio  ■    Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  ■   Michael  Gordon  •    Brent  L.  Henry  •   Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  •   Carmine  A.  Martignetti  •   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  ■    Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  •   Carol  Reich  •    Edward  I.  Rudman  •    Hannah  H.  Schneider 
Arthur  I.  Segel  •   Thomas  G.  Sternberg  •   Stephen  R.  Weber  •   Stephen  R.  Weiner  •    Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  •   J. P.  Barger  •    Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  •   Peter  A.  Brooke  ■   Helene  R.  Cahners  ■   James  F.  Cleary  •   John  F.  Cogan,  Jr.  • 

Abram  T.  Collier  •   Mrs.  Edith  L.  Dabney  •    Nelson  J.  Darling,  Jr.  •    Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed  •    Edna  S.  Kalman  •   George  H.  Kidder  ■   George  Krupp  • 

R.  Willis  Leith,  Jr.  •   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman  ■   William  J.  Poorvu  ■ 

Irving  W.  Rabb  •   Peter  C.  Read  •   Richard  A.  Smith  •   Ray  Stata  •   John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •   John  L.  Thorndike  •    Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■   Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman  ■   William  F.  Achtmeyer  ■   NoubarAfeyan  ■   Diane  M.  Austin  • 

Judith  W.  Barr  ■   Lucille  M.  Batal  •   Linda  J.L.  Becker  •   George  W.  Berry  ■    Paul  Berz  • 

James  L.  Bildner  •   Bradley  Bloom  •   Partha  Bose  ■   Anne  F.  Brooke  •   Stephen  H.  Brown  • 

Gregory  E.  Bulger  ■   Joanne  Burke  •   Ronald  G.  Casty  ■   Carol  Feinberg  Cohen  • 

Susan  Bredhoff  Cohen  •   Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  ■    Ranny  Cooper  • 

James  C.  Curvey  •   Mrs.  Miguel  de  Braganca  •   Paul  F.  Deninger  •    Ronald  M.  Druker  • 

Alan  Dynner  •   Ursula  Ehret-Dichter  •   John  P.  Eustis  II  •   Pamela  D.  Everhart  ■   Joseph  F.  Fallon  • 

Thomas  E.  Faust,  Jr.  •   Steven  S.  Fischman  •   John  F.  Fish  •   Lawrence  K.  Fish  •   Myrna  H.  Freedman  • 

Carol  Fulp  •   Robert  Gallery  •   Robert  P.  Gittens  •   Carol  Henderson  •   Susan  Hockfield  • 

Osbert  M.  Hood  ■   Roger  Hunt  •   William  W.  Hunt  •   Valerie  Hyman  •   Ernest  Jacquet  ■ 

Everett  L.  Jassy  •   Stephen  J.  Jerome  ■   Darlene  Luccio  Jordan,  Esq.  •   Paul  L.  Joskow  • 

Stephen  R.  Karp  •   Douglas  A.  Kingsley  ■   Robert  Kleinberg  ■    Farla  H.  Krentzman  • 

Peter  E.  Lacaillade  ■   Charles  Larkin  •   Robert  J.  Lepofsky  •   Christopher  J.  Lindop  ■   John  M.  Loder  • 

Shari  Loessberg  •   Edwin  N.  London  •   Jay  Marks  ■   Jeffrey  E.  Marshall  •   Joseph  B.  Martin,  M.D.  • 

Thomas  McCann  •   Albert  Merck  •   Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  ■   Paul  M.  Montrone  ■ 

Robert  J.  Morrissey  •   Evelyn  Stefansson  Nef  •   Robert  T  O'Connell  •   Peter  Palandjian  ■ 


WEEK  8      TRUSTEES  AND  OVERSEERS 


BMC2 

where  information  lives® 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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photos  by  Michael  J.  Lutch 


Diane  Patrick   ■  Joseph  Patton   -  Ann  M.  Philbin   ■   May  H.  Pierce   ■  Claudio  Pincus   ■  Joyce  L  Plotkin   • 

Jonathan  Poorvu    ■   Dr.  John  Thomas  Potts,  Jr.   ■   Dr.  Tina  Young  Poussaint   •   Claire  Pryor   ■ 

Patrick  J.  Purcell   ■  John  Reed   •   Donna  M.  Riccardi   •   Dr.  Carmichael  Roberts   •  Susan  Rothenberg  • 

Alan  Rottenberg   •  Joseph  D.  Roxe   ■  Kenan  Sahin   •  Gilda  Slifka   •  Christopher  Smallhorn   • 

John  C.  Smith   ■   Patricia  L.  Tambone   •  Caroline  Taylor   ■   Douglas  Thomas   •  Mark  D.  Thompson   ■ 

Samuel  Thorne   ■  Albert  Togut   ■   Diana  Osgood  Tottenham   ■  Joseph  M.  Tucci   •  Robert  S.  Weil   • 

David  C.  Weinstein   •  James  Westra   •   Richard  Wurtman,  M.D.   •   Patricia  Plum  Wylde   ■ 

Dr.  Michael  Zinner   •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   •  Marjorie  Arons-Barron   •  Caroline  Dwight  Bain   ■   Sandra  Bakalar   •  William  T  Burgin   • 
Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles   •   Mrs.  James  C.  Collias   •  Joan  P.  Curhan   •   Phyllis  Curtin   • 
Tamara  P.  Davis   •   Disque  Deane   ■   Betsy  P.  Demirjian   •  JoAnne  Walton  Dickinson   •   Phyllis  Dohanian   • 
Goetz  B.  Eaton   ■  Harriett  Eckstein   ■  George  Elvin   ■  J.  Richard  Fennell   •   Peter  H.B.  Frelinghuysen   • 
Mrs.  Thomas  Galligan,  Jr.   •  Mrs.  James  Garivaltis   •  Dr.  Arthur  Gelb   •  Jordan  Golding   • 
Mark  R.  Goldweitz   •  Michael  Halperson   •  John  Hamill   •   Deborah  M.  Hauser   •  Mrs.  Richard  D.  Hill   • 
Marilyn  Brachman  Hoffman   ■   Lola  Jaffe   •  Michael  Joyce   •   Martin  S.  Kaplan   •  Mrs.  S.  Charles  Kasdon   ■ 
Mrs.  Gordon  F.  Kingsley   •   David  I.  Kosowsky   ■   Robert  K.  Kraft   ■  Benjamin  H.  Lacy   • 
Mrs.  William  D.  Larkin   ■   Hart  D.  LeavittT   ■  Frederick  H.  Lovejoy,  Jr.   •  Diane  H.  Lupean   • 
Mrs.  Charles  P.  Lyman   ■  Mrs.  Harry  L.  Marks  •  Joseph  C.  McNay  •  John  A.  Perkins  ■  Daphne  Brooks  Prout 
Robert  E.  Remis   ■  John  Ex  Rodgers   •  Mrs.  Jerome  Rosenfeld   ■  Roger  A.  Saunders   •  Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro   •  L.  Scott  Singleton   ■  Charles  A.  Stakely   •  Patricia  Hansen  Strang   ■   Paul  M.  Verrochi 
Robert  A.  Wells   •  Mrs.  Joan  D.  Wheeler   ■  Margaret  Williams-DeCelles   •  Mrs.  Donald  B.  Wilson   ■ 
Mrs.  John  J.  Wilson 

t  Deceased 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President   •  Gerald  Dreher,  Treasurer   •  Charles  Jack,  Executive  Vice  President, 
Administration   •  Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising   ■  Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach   •  Audley  Fuller,  Nominating  Chairman   ■ 
Mary  Gregorio,  Vice  President,  Special  Projects   ■  Joan  Hall,  Vice  President,  Hall  Services   ■  Karen  Licht, 
Vice  President,  Membership   ■  Rosemary  Noren,  Vice  President,  Symphony  Shop   ■  Paula  Strasser, 
Secretary   •  Janis  Su,  Vice  President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach   ■  William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary   •  Gus  Leibowitz,  Vice  Chair,  Education   •  Wilma  Michaels,  Vice 
President,  Tanglewood   ■  Ken  Singer,  Liaison  to  Glass  House   •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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ATLANTIC   TI^UST 


PRIVATE  WEALTH  MANAGEMENT 


It  All  Comes  Down 

to  Having  the  Right  Partner 


At  Atlantic  Trust,  we  arc  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized   family  office  capabilities. 


Proud  Supporters  of  the 

Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.atlantictrust.com 

This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  ■  H.R.  Costa,  Technical  Director  •  Vicky  Dominguez, 
Operations  Manager  •  Deborah  De  Laurell,  Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Production  Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage 
Technician  ■  Mark  B.  Rulison,  Chorus  Manager  ■  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  ■  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  ■  Joseph  Senna,  Director  of  Investments  ■ 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial 
Officer  ■  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan, 
Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout,  Accounting  Manager  • 
Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  •  Audrey  Wood,  Senior  Investment 
Accountant 
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Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        ^  m 
to  enjoy  tonights 
performance. " 

-  Jim  Kahyanides 

President  and  COO 
of  new  England  Coffee 


the  moment 


g^eJtfy,  ground 

NEW 
ENGLAND 

COFFEE 


Sign  up  tor  Coffee  Break,  our  e-newsletter  and 
receive  recipes,  special  offers,  and  the  latest  news! 

WWW.NEWENGLANDCOFFEE.COM 


New  England  coffee 


Official  G 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  ■  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Mia  Schultz,  Director  of  Development  Administration  • 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Major  Gifts  and  Campaign  Coordinator  ■ 
Emily  Borababy,  Assistant  Manager  of  Development  Communications  ■  Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  ■  Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director 
of  Stewardship  for  Donor  Relations  •  Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn, 
Associate  Director,  Business  Partners  •  Allison  Cooley,  Associate  Director  of  Society  Giving  • 
Marcy  Bouley  Eckel,  Stewardship  Officer  •  Laura  Frye,  Assistant  Manager  of  Society  Giving  • 
Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant,  Manager  of  Gift  Processing  and 
Operations  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  ■  Barbara  Hanson,  Major  Gifts  Officer  ■ 
Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant  Manager  of  Friends  Membership  •  Sabrina  Karpe, 
Friends  Membership  Coordinator  •  Andrea  Katz,  Coordinator  of  Special  Events  ■  Angela  Kaul,  Assistant 
Manager  of  Planned  Giving  •  Jill  Ng,  Senior  Major  Gifts  Officer  •  Jennifer  Raymond,  Associate  Director, 
Friends  Membership  ■  Emily  Reeves,  Major  Gifts  Coordinator  ■  Amanda  Roosevelt,  Major  Gifts 
Coordinator  •  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Yong-Hee  Silver,  Major  Gifts  Officer  ■ 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  ■  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  ■  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Facilities  Services  Lead 
Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     house  crew  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo, 
Upholsterer  ■  Dwight  Caufield,  HVAC  ■  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  • 
Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter     custodial  crew  Landel  Milton,  Lead 
Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland  ■  Julien  Buckmire  ■ 
Claudia  Ramirez  Calmo  •  Angelo  Flores  ■  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  ■ 
Peter  Socha,  Carpenter  •  Robert  Casey  ■  Stephen  Curley  •  Richard  Drumm  •  Bruce  Huber 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Heather  Mullin,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  ■  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and 
New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  ■  Theresa  Condito,  Subscriptions 
Associate  ■  John  Dorgan,  Group  Sales  Coordinator  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky, 
Assistant  Subscription  Manager  ■  Jason  Lyon,  Group  Sales  Manager  ■  Laura  Maas,  Merchandising 
Assistant  ■  Dominic  Margaglione,  Senior  Subscription  Associate  •  Ronnie  McKinley,  Ticket  Exchange 
Coordinator  ■  Maria  McNeil,  SymphonyCharge  Representative  ■  Michael  Moore,  E-Commerce  Marketing 
Analyst  •  Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  •  Clint  Reeves,  Graphic 
Designer  •  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Andrew  Russell,  Senior  Manager, 
Corporate  Sponsorships  •  Laura  Schneider,  Web  Content  Editor  ■  Robert  Sistare,  SymphonyCharge 
Coordinator  ■  Kevin  Toler,  Art  Director  ■  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  ■  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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HERMES 
AN   INDIAN   WINTER 


HERMES 

PARIS 


70x70  scarves 
in  "vintage  silk". 


»    1» 


Boston 

320  Boylston  Street 
(617)  482-8707 

Hermes.com 


BSO  News 


"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  offers  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events  include  remarks  from  the  stage  by  conductor  Gennady  Rozhdestvensky 
prior  to  the  BSO's  performances  next  week  of  Tchaikovsky's  Manfred  Symphony  (November 
20-25);  a  post-concert  reception  in  Higginson  Hall  with  members  of  the  BSO  on  Friday 
afternoon,  November  21  (free  to  ticket  holders);  a  pre-concert  recital  at  7  p.m.  in  the 
Cabot-Cahners  Room  on  Tuesday,  November  25,  with  pianist  Viktoria  Postnikova  and  BSO 
violist  Michael  Zaretsky  (free  to  ticket  holders);  a  post-concert  "Happy  100th  Birthday 
Party"  for  Elliott  Carter  on  Friday  afternoon,  December  5,  in  Higginson  Hall,  free  and  open 
to  the  public  (reservation  required:  call  617-638-9446),  and  a  post-concert  reception  with 
BSO  principal  horn  James  Sommerville  in  Higginson  Hall  on  Tuesday,  December  9  (free  to 
ticket  holders). 

Events  being  scheduled  for  January  through  April  include  a  film  series,  poetry  readings,  a 
fashion  show,  a  caviar  tasting,  and  additional  post-concert  receptions  with  BSO  members 
and  guest  artists.  As  events  are  added  during  the  season,  ticket  holders  will  be  notified  by 
e-mail.  An  updated  schedule  and  details  of  each  event  can  also  be  found  on  bso.org,  by  vis- 
iting the  box  office,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200. 


A  Special  Panel  on  "The  State  of  the  Art 
in  Concert  Hall  Acoustic  Design," 
Sunday,  November  16,  at  2  p.m.  at  MIT 

A  panel  on  "The  State  of  the  Art  in  Concert  Hall  Acoustic  Design,"  with  a  special  focus  on 
the  recent  restoration  work  in  Symphony  Hall  and  on  the  new  Schermerhorn  Symphony 
Center  in  Nashville,  Tennessee,  will  take  place  on  Sunday,  November  16,  at  2  p.m.  in  Killian 
Hall  in  the  Hayden  Library,  Building  14  on  the  MIT  campus  in  Cambridge  (on  Memorial 
Drive  east  of  Massachusetts  Ave.  and  just  west  of  Ames  St.).  Free  and  open  to  the  public, 
the  panel  will  be  moderated  by  John  F.  Allen  (founder  and  president  of  High  Performance 
Stereo  in  Newton)  and  will  also  include  BSO  Life  Trustee  Dr.  Leo  L.  Beranek,  acoustical  con 
sultant  Christopher  Blair  (responsible,  with  his  team,  for  the  acoustic  design  of  the  new 
Schermerhorn  Symphony  Center),  Jonathan  McPhee  (music  director  for  Boston  Ballet  and 
the  Longwood,  Lexington,  and  Nashua  symphony  orchestras),  and  longtime  Tanglewood 
Festival  Chorus  member  Stephen  Owades  (former  president  of  the  Boston  Audio  Society). 
Full  details  are  available  at  www.hps4000.com. 
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STRENGTH      AND     VISION 

Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management  Trust  Administration      |     Wealth  Management 

Financial  Planning      |      Private  Banking 


"Boston  Symphony  Orchestra:  An  Augmented  Discography" 
by  James  H.  North 

Boston  Symphony  Orchestra:  An  Augmented  Discography  by  James  H.  North,  with  a  foreword 
by  James  Levine,  was  published  on  October  28  (Scarecrow  Press,  Lanham,  MD).  Capturing 
more  than  90  years  of  recorded  history,  the  320-page  book  offers  a  complete  discography 
of  the  BSO  in  the  form  of  a  chronological  list  citing  complete  details  of  the  recording  ses- 
sions (works  performed;  conductors,  soloists,  and  choruses;  session  dates  and  venues; 
recording  companies  and  producers;  first  release  dates,  and  information  related  to  master 
copies  and  all  issues  of  the  recording,  including  78-  and  45-rpm  discs,  LPs,  and  CDs),  fol- 
lowed by  cross-referenced  listings  organized  alphabetically  by  composer,  conductor,  and 
soloist.  Additional  appendices  include  (among  other  things)  two-track  tapes  and  video 
recordings;  a  discography  of  recordings  by  the  Boston  Symphony  Chamber  Players;  record- 
ings issued  by  the  U.S.  government,  and  unauthorized  "pirate"  issues  documenting  live  BSO 
performances  and  broadcasts  from  the  1930s  to  the  present  day.  This  will  be  of  interest  to 
collectors,  fans,  and  anyone  interested  in  recorded  classical  music  and  the  history  of  the 
Boston  Symphony  Orchestra.  Boston  Symphony  Orchestra:  An  Augmented  Discography  sells 
for  $60  and  will  be  available  in  the  Symphony  Shop  and  online  at  bso.org. 

25th  Annual  "A  Company  Christmas  at  Pops" 

For  more  than  twenty  years,  the  corporate  community  has  gathered  each  holiday  season 
for  A  Company  Christmas  at  Pops  to  support  the  BSO  and  many  of  its  outstanding  programs. 
Join  our  yearly  tradition  attended  by  more  than  2,000  professionals  each  December.  This 
year's  event  will  take  place  on  Wednesday  evening,  December  17.  Packages  start  at  $5,500 
and  include  a  gourmet  boxed  dinner  and  a  gala  Boston  Pops  concert  featuring  Keith 
Lockhart  and  special  guest  artists,  as  well  as  a  full  sponsor  page  in  the  commemorative 
event  program  book.  Your  company  may  also  choose  to  sponsor  some  of  the  200  children 
who  participate  in  the  A  Company  Christmas  at  Pops  Children's  Program.  Each  $250  contri- 
bution allows  a  child  attendance  at  a  holiday  party  with  dinner,  a  visit  from  Santa  Claus, 
special  gifts,  and  the  concert.  Children  from  many  of  Boston's  leading  social  service  agen- 
cies attend.  For  more  information  about  A  Company  Christmas  at  Pops,  please  contact  Mary 
Thomson  at  (617)  638-9278  or  mthomson@bso.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts,  starting  at  6:45  prior  to  evening  concerts,  12:15  p.m.  prior  to  Friday- 
afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed. 
This  week,  Elizabeth  Seitz  of  the  Boston  Conservatory  discusses  Dvorak  and  Beethoven 
(November  13-15).  In  the  week's  ahead,  Harlow  Robinson  of  Northeastern  University  dis- 
cusses Brahms,  Elgar,  and  Tchaikovsky  (November  20-25),  Helen  Greenwald  of  the  New 
England  Conservatory  discusses  Messiaen  and  Berlioz  (November  28-29),  and  BSO  Publi- 
cations Associate  Robert  Kirzinger  discusses  Schubert,  Beethoven,  Carter,  and  Stravinsky 
(December  4-9).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 
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INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


The  Virginia  Wellington  Cabot 
Memorial  Concert, 
Thursday,  November  13,  2008 

The  concert  of  November  13,  2008,  is  given 
in  memory  of  Virginia  Wellington  Cabot  of 
Weston,  who  died  on  September  15, 1997,  at 
age  97.  An  attendee  of  Friday-afternoon  con- 
certs for  more  than  seventy  years,  she  took 
over  her  mother-in-law's  BSO  subscription  in 
1934.  In  1992  a  gift  from  the  Cabot  Family 
Charitable  Trust  endowed  a  Boston  Symphony 
concert  in  her  name  for  a  period  of  twenty 
years. 

Virginia  Cabot  was  married  to  the  late 
Thomas  D.  Cabot  for  seventy-five  years.  The 
daughter  of  Louis  B.  Wellington  and  Louise 
Lawton  Wellington,  she  loved  a  broad  range 
of  music  and  often  accompanied  herself  on 
the  piano  as  she  sang  to  her  family.  Born  in 
Boston  in  1899,  she  grew  up  on  Beacon  Hill 
and  in  Weston,  in  an  extended  family  in 
which  her  parents,  her  aunt  and  uncle,  and 
her  older  sister  all  played  and  sang  expertly 
at  the  piano.  She  graduated  from  the  Winsor 
School  in  1917.  On  the  Weston  farm  of  her 
childhood,  she  nurtured  a  love  for  horses. 
Immediately  after  her  marriage  in  1920,  the 
Cabots  moved  to  the  heart  of  rural  Appala- 
chia,  where  she  would  often  accompany  her 
husband  on  horseback  as  he  inspected  the 
West  Virginia  pipelines  of  his  father's  gas 
company.  An  experienced  mountaineer,  she 
made  the  first  ascent  of  Mount  Magog  in  the 
Canadian  Rockies  and  later  journeyed  to  the 
American  Southwest  to  explore  the  Super- 
stition Mountains  of  Arizona,  the  Zion  and 
Bryce  Canyons  of  Utah,  and  the  Sangre  de 
Cristo  range— all  virtually  uncharted  when 
she  hiked  them  in  the  1920s  and  '30s.  An 
expert  canoeist,  she  and  Mr.  Cabot  also  ex- 
plored virtually  all  of  New  England's  water- 
courses, resulting  in  the  volume  "Quick 
Water  and  Smooth,"  the  first  printed  guide- 
book for  New  England  Rivers.  She  was  also 
among  the  first  wave  of  Americans  who 


learned  the  Austrian  technique  for  downhill 
skiing  from  the  legendary  Hannes  Schneider. 
Later  in  life,  Virginia  was  engaged  in  conser- 
vation activities  in  Maine,  New  Hampshire, 
Colorado,  and  Honduras.  Mrs.  Cabot  shared 
her  love  of  music,  riding,  skiing,  sailing,  and 
the  outdoors  with  all  of  her  progeny,  includ- 
ing her  children,  grandchildren,  and  great- 
grandchildren. 

The  Stephen  and  Dorothy  Weber 
Concert,  Saturday,  November  15,  2008 

The  BSO  performance  on  Saturday  evening 
is  supported  by  a  generous  gift  from  BSO 
Trustee  Stephen  R.  Weber  and  his  wife,  Dr. 
Dorothy  Altman  Weber.  Steve  and  Dottie  are 
longtime  Saturday-evening  subscribers  and 
have  been  involved  with  the  BSO  for  many 
years,  a  testament  to  their  continuing  appre- 
ciation for  music  and  their  devotion  to  the 
orchestra.  "The  BSO  has  become  such  an 
important  part  of  our  lives,  both  on  a  personal 
level  in  the  joy  we  get  from  attending  per- 
formances and  in  its  role  in  making  Boston 
such  a  great  city,"  said  Steve  and  Dottie.  "We 
have  been  fortunate  to  have  enjoyed  the 
Symphony  for  so  many  years;  we  feel  that  we 
have  a  responsibility  to  support  the  orchestra 
so  future  generations  will  experience  the 
extraordinary  legacy  of  musical  excellence 
from  which  we  have  benefited."  Steve  Weber, 
an  alumnus  of  the  University  of  Pennsylvania 
and  Harvard  Business  School,  retired  in  2005 
as  Managing  Director  of  SG-Cowen  Secur- 
ities Corp.  Dottie  Weber  formerly  taught  at 
Northeastern  University  and  was  a  research 
psychologist  at  Boston  University  Medical 
Center.  She  is  an  alumna  of  Tufts  University 
and  Boston  University,  where  she  earned  her 
doctorate  in  education.  The  Webers  have 
been  supporters  of  the  Boston  Symphony 
Orchestra  since  the  mid-1980s.  Steve  and 
Dottie's  love  of  Tanglewood  led  them  to  sup- 
port the  campaign  to  build  Ozawa  Hall,  to 
endow  two  seats  in  the  Koussevitzky  Music 
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Shed,  and  to  establish  the  first  endowed 
artist-in-residence  position  at  the  Tangle- 
wood  Music  Center.  They  have  also  endowed 
the  Stephen  and  Dorothy  Weber  Chair,  cur- 
rently held  by  BSO  cellist  Andrew  Pearce,  and 
made  a  generous  gift  to  support  The  Artistic 
Initiative.  In  addition  to  their  financial  sup- 
port of  the  BSO,  Steve  and  Dottie  have  also 
given  generously  of  their  time.  Elected  a 
Trustee  in  2002,  Steve  had  served  as  an 
Overseer  since  1997.  Steve  and  Dottie  cur- 
rently serve  on  the  BSO  Annual  Fund  Com- 
mittee, having  chaired  the  BSO  Annual  Fund 
for  the  preceding  several  years.  They  also  co- 
chaired  Opening  Night  at  Pops  in  1999  and 
2000.  Steve  sits  on  the  Executive  Committee 
and  is  also  co-chair  of  the  Development 
Committee  and  a  member  of  the  Overseer 
Nominating  Committee.  The  Boston  Sym- 
phony Orchestra  extends  heartfelt  thanks  to 
Steve  and  Dottie  Weber  for  their  generosity 
and  commitment  to  continuing  the  Sym- 
phony's rich  musical  tradition. 

BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  first  of  their  2008-09  "Clas- 
sics Concerts"  on  Saturday,  November  22,  at 
8  p.m.  and  Sunday,  November  23,  at  3  p.m.  at 
the  First  Baptist  Church,  848  Beacon  Street, 
Newton  Centre.  The  program,  entitled  "Scotch 
Plaid,"  features  Bruch's  Scottish  Fantasy  for 
violin  and  orchestra  with  Peter  Zazofsky  as 
violin  soloist  and  Mendelssohn's  Symphony 
No.  3,  Scottish.  Tickets  are  $25  for  adults  and 
$8  for  children,  with  discounts  for  seniors, 
students,  and  families.  For  more  information, 
or  to  order  tickets,  call  (617)  527-9717  or  visit 
newphil.org. 

BSO  bass  trombone  Douglas  Yeo  is  featured 
with  the  Boston  Classical  Orchestra,  Steven 
Lipsitt,  conductor,  in  Gordon  Bowie's  Concerto 


for  Serpent:  Old  Dances  in  New  Shoes  (written 
for  Mr.  Yeo  and  being  premiered  on  this 
program)  and,  on  ophicleide,  in  Handel's 
"O  Ruddier  Than  the  Cherry,"  on  Saturday, 
November  22,  at  8  p.m.  and  Sunday,  Novem- 
ber 23,  at  3  p.m.  at  Faneuil  Hall  in  Boston. 
A  free  pre-concert  lecture  is  given  one  hour 
before  each  concert.  Also  on  the  program 
are  Haydn's  Symphony  No.  10  and  Mozart's 
Symphony  No.  29.  Tickets  at  $32  to  $57 
(discounted  for  seniors  and  members  of  the 
Massachusetts  Teachers  Association)  and 
$18  for  students  are  available  at  bostonclas- 
sicalorchestra.org  or  by  calling  (617)  423- 
3883. 

Founded  by  BSO  violinist  Wendy  Putnam,  the 
Concord  Chamber  Music  Society  is  joined  by 
cellist  Lynn  Harrell  on  Sunday,  November  23, 
at  3  p.m.  at  the  Concord  Academy  Perform- 
ing Arts  Center,  166  Main  Street,  Concord,  for 
a  program  including  Beethoven's  Variations 
for  cello  and  piano  on  "Bei  Mannern,  welche 
Liebe  fuhlen"  from  Mozart's  The  Magic  Flute, 
Beethoven's  A  major  cello  sonata,  Opus  69, 
and  Brahms's  Piano  Trio  in  B,  Opus  8.  Tickets 
are  $25  and  $30,  with  discounts  for  seniors 
and  students.  For  more  information,  visit 
concordchambermusic.org  or  call  (978) 
371-9667. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 

978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

featuring  outpatient 
rehabilitation  services 


Life  tA 

Care** 

Centers 

of  America 


Skilled   nursing  ♦  Rehabilitation 


Long-term   car e 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor) 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  n,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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14  NOV  2008 


BOSTON  CONNECTION 


17  JAN  2009 


Martin  Boykan 
Robert  Erickson 
Arnold  Schoenberg 
Elliott  Schwartz** 
Ken  Ueno 


Kati  Agocs 

Peter  Maxwell  Davies 
Michael  Gandolfr 
John  Heiss 


Charles  Dimmick 
Curtis  Macomber 
Rafael  Popper-Keizer 
Wendy  Richman 


Angel  Subero 
Karl  Doty 
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JOHN  HARBISON:  A  WINTER'S  TALE 
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20  MAR  2009 


Concert  performance 

In  celebration  of  the  composer's  70th  birthday 


PREMIERES 


22  MAY  2009 


Ina  Zdorovetchi 
Robert  Schulz 


Lisa  Bielawa** 
Geoffrey  Gordon 
Thomas  Oboe  Lee*' 
Lou  Spratlan  '*' 


♦WORLD  PREMIERE 
**BMOP  COMMISSION      All  programs  subject  to  change 


< 

O 

as 
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PROGRAM  NOTES  WITH  THE  EVENING'S  COMPOSERS  7:  00 


SAVE  10% 


ORDER  TICKETS  by  phone  using  promotion  code  "BSO  program" 
to  save  10%  on  regularly-priced  tickets  for  Jordan  Hall  concerts  only. 
Limited  number  of  discounted  tickets  available. 


www.bmop.org    BOSTON  MODERN  ORCHESTRA  PROJECT     617.363.0396 
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James  Levine 


^-^7"^       Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  100th-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducts  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


Open  House:  December  7,  l-3p 


One  University  Rd.  ♦  Boston,  MA  02215  ♦  P:  617.353.9000  ♦  www.buacademy.org 


24 


music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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v©^    The  Byronic  Hero's  Musical  Sway 

Tchaikovsky's  "Manfred"  Symphony  (to  he  played  here  next  week)  and  Berlioz's 
"Harold  in  Italy"  (performed  here  last  month)  reflect  the  wide-ranging  influence 
of  the  legendary  Romantic  poet. 

by  Thomas  May 

"I  awoke  one  morning  and  found  myself  famous." 

So  recalled  George  Gordon  Noel  Byron,  aka  Lord  Byron  (1788-1824),  referring  to  the  pre- 
cipitous celebrity  that  greeted  him  upon  publishing  the  first  two  cantos  of  his  narrative 
poem  Childe  Harold's  Pilgrimage  in  1812.  Indeed,  "famous"  is  a  bit  of  an  understatement. 
The  image  of  the  celebrity  artist  is  so  firmly  lodged  in  contemporary  culture  that  it's  easy 
to  overlook  the  utterly  unprecedented  nature  of  "Byromania"  in  the  nineteenth  century. 
Aside  from  his  actual  achievements  as  a  poet,  Byron's  fame  held  sway  as  a  powerful  cul- 
tural phenomenon.  The  blurring  of  boundaries  between  his  autobiography  and  his  art 
only  intensified  the  allure  of  the  brand— at  once  inspiring  and  dangerous  in  its  connota- 
tions—that was  known  as  Byronism. 

Thus  the  public  image  of  Byron  became  equated  with  an  archetypal  Romantic  personality 
who  recurs  in  varied  guises  throughout  the  poet's  work,  including  Childe  Harold's  Pil- 
grimage and  the  verse  drama  Manfred  (1817).  This  so-called  "Byronic  hero"  gripped 
the  collective  imagination  as  a  force  of  quasi-mythic  stature.  Enhancing  its  fascination 
were  the  historical  Byron's  brief  but  stormy  life  story  and  the  gossip  that  swirled  around 
the  poet's  illicit  sexual  adventures  (including  rumors  of  an  incestuous  affair  with  his 
half-sister  as  well  as  of  homoerotic  attachments). 


George  Gordon,  Lord  Byron 
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Josef  Danhauser's  "Liszt  at  the  Piano" 
0840),  showing  a  portrait  of  Byron 
on  the  wall,  a  bust  of  Beethoven  on 
the  piano,  and  observers  including, 
among  others,  Victor  Hugo,  George 
Sand,  Paganini,  and  Rossini 


Consider  the  well-known  group  portrait  "Liszt  at  the  Piano,"  painted  by  Josef  Danhauser 
in  1840,  in  which  a  group  of  artists  is  lost  in  reverie  listening  to  the  pianist  perform 
(Liszt's  own  rock  star-like  fame  was  in  some  ways  an  echo  of  Byron's).  A  looming  bust 
of  Beethoven  stares  out  from  the  grand  piano,  but  also  conspicuous  is  a  portrait  of  Lord 
Byron  hanging  on  the  wall— twin  artistic  deities  of  the  era.  As  the  century  progressed, 
the  dominant  image  of  Beethoven  himself  became  closely  identified  with  a  kind  of 
Byronic  hero;  for  his  part,  Byron  would  provide  an  extraordinary  degree  of  inspiration 
to  composers,  including  Berlioz  in  his  viola-concerto-as-symphony  Harold  in  Italy,  per- 
formed here  last  month,  and  Tchaikovsky  in  a  neglected  masterpiece  the  Boston  Sym- 
phony will  perform  next  week,  the  Manfred  Symphony. 

So  who  exactly  is  this  Byronic  hero?  He  is  the  epitome  of  the  century  that  produced 
Napoleon  at  its  beginning  and,  toward  its  end,  Dostoevsky's  brooding  nihilists  as  well  as 
Nietzsche's  Superman.  He  is  gifted  with  extraordinary  intelligence  and  is  also  highly  cre- 
ative. So  acute  is  his  sensitivity  that  he  tends  to  be  easily  wounded  and  to  feel  incon- 
solable emotional  pain.  He  rebels  against  convention,  an  outlaw  guided  by  inner  instinct, 
to  the  point  that  he  becomes  associated  with  illicit,  forbidden  pleasures.  By  nature  an 
outsider,  he  is  incapable  of  forming  enduring  relationships  but  remains  all  too  aware  of 
his  utter  difference  from  ordinary  mortals.  This  alienation  from  his  fellow  humans  makes 
him  acutely  conscious  of  being  alone  in  the  universe. 

The  Byronic  hero  broods  over  a  past  guilt  that  cannot  be  undone.  An  exile  who  feels 
doomed  to  follow  a  pattern  from  which  he  cannot  escape,  he  is  cursed  with  the  Faustian 
capacity  to  conjure  the  most  beautiful  ideals— above  all  in  the  form  of  an  ideal  love— only 
to  find  these  to  be  unsustainable.  Thus  he  loses  all  hope,  and  his  attitude  takes  a  self- 
destructive  turn.  Of  course  the  Byronic  hero  doesn't  emerge  from  a  vacuum.  Literary 
scholars  like  to  point  to  Milton's  depiction  of  Satan  in  Paradise  Lost  as  a  significant  pre- 
cursor. Similarly,  this  archetype  continues  to  exercise  its  appeal  within  the  popular  cul- 
ture of  our  own  time— James  Dean,  the  Vampire  Lestat,  and  drug-overdosing  rock 
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An  1832  portrait  of  Berlioz, 
probably  by  Emile  Signol  (left) 

An  1893  portrait  of  Tchaikovsky 
by  Nikolai  Kuznetsov  (right) 


celebrities  are  just  a  few  examples  one  could  mention.  For  all  his  close  association  with 
the  Romantic  worldview,  the  Byronic  hero  is  in  some  ways  a  forefather  of  the  existential 
anti-hero  of  modernity. 

Nor  is  the  Byronic  hero  a  single,  consistent  image  in  Lord  Byron's  own  works.  The  above 
is  intended  as  a  basic  personality  profile  for  his  manifestation  in  the  dramatic  poem 
Manfred.  While  Berlioz  drew  directly  on  Byron's  epic  poem  of  his  pilgrimage  through  Italy 
(Childe  Harold  helped  evoke  memories  of  the  composer's  years  as  a  young  student-com- 
poser in  Rome),  his  Symphonie  fantastique,  with  its  opium  fever  dream  and  taunting 
Witches'  Sabbath,  is  actually  far  closer  to  the  spirit  of  Manfred.  Indeed  Berlioz  might 
well  have  left  us  with  his  own  symphonic  Manfred  if  the  timing  had  been  better  when 
he  received  an  offer  to  compose  such  a  work.  Toward  the  end  of  his  life,  in  1867,  Berlioz 
made  a  tour  conducting  in  Russia  (where  the  young  Tchaikovsky  briefly  met  the  elder 
master).  Mily  Balakirev,  a  composer  and  mathematician,  was  deeply  impressed  by 
Berlioz  and  approached  him  with  a  detailed  scenario  for  a  major  programmatic  work 
based  on  Byron's  Manfred,  suggesting  this  could  become  a  musical  sequel  to  Harold  in 
Italy.  But  the  aging  Berlioz,  whose  health  was  broken  by  the  Russian  winter  and  who 
would  soon  die,  turned  it  down. 

Balakirev  meanwhile  exerted  a  pivotal  influence  when  Tchaikovsky's  career  was  begin- 
ning to  take  off  in  the  1860s  (he  was  the  one  who  had  suggested  writing  the  "fantasy- 
overture"  Romeo  and  Juliet).  Only  a  few  years  older  than  Tchaikovsky,  he  apparently  com- 
bined the  roles  of  mentor,  faculty  adviser,  shrink,  and  even  spiritual  confessor.  Balakirev 
still  nurtured  his  pet  idea  of  a  Manfred  symphony  and  began  badgering  the  now  success- 
ful composer  to  take  up  the  project  in  the  early  1880s  (the  two  men  had  lost  contact  in 
the  interim).  Tchaikovsky  at  first  rejected  the  pitch  point-blank.  Then,  in  a  remarkable 
about-face  a  few  years  later,  he  changed  his  mind  after  being  moved  by  a  close  reading 
of  Byron's  poem  during  a  trip  to  the  Swiss  Alps— the  very  setting  for  Byron's  Manfred. 
Tchaikovsky  now  turned  to  composing  the  programmatic  symphony  outlined  by  Balakirev 
with  gusto,  observing  that  his  obsessive  involvement  while  composing  was  making  him 
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resemble  Manfred's  own  restlessness:  as  with  Byron,  once  again  the  lines  between  art 
and  life  began  to  blur.  "Never  in  my  life  have  I  tried  so  hard  and  become  so  weary  from 
my  work,"  Tchaikovsky  reported  to  Balakirev. 

In  Byron's  verse  drama,  little  happens:  the  significant  action  has  already  occurred  in  the 
past,  and  this  is  what  haunts  Manfred  through  the  course  of  the  work.  The  entire  poem 
reads  like  one  vast  monologue,  with  the  other  characters  as  figments  or  projections  of 
Manfred's  imagination.  The  self-reliant  Manfred  has  impressive  magical  powers  that 
allow  him  to  commune  with  all  sorts  of  spirits  in  the  remote  setting  of  "the  higher  Alps," 
but  these  are  incapable  of  securing  him  the  oblivion  he  craves,  and  his  attempt  at  suicide 
fails.  Oblivion  from  what?  His  despair  revolves  around  his  guilt  over  the  death  of  his 
beloved  Astarte.  Just  why  he  feels  culpable  is  shrouded  in  mystery,  but  Byron  empha- 
sizes the  forbidden  nature  of  the  implicitly  incestuous  love  between  them. 

Given  Tchaikovsky's  tendency  to  identify  with  characters  he  was  creating  in  his  operas, 
the  psychological  affinities  he  felt  for  Byron's  alienated  hero  were  probably  overwhelm- 
ing. The  score  contains  some  of  the  darkest  and  most  wrenchingly  violent  passages  in  all 
Tchaikovsky  and  is  also  remarkably  innovative  on  several  levels.  Reconfiguring  the  poem 
as  "a  symphony  in  four  scenes,"  Tchaikovsky  requires  the  largest  array  of  instruments  in 
his  orchestral  works  to  date,  which  he  deploys  both  in  shattering  climaxes  and  in  such 
exquisitely  subtle  details  as  the  flickering,  supernatural  waterfall  of  the  scherzo. 

Tchaikovsky  also  borrows  the  technique  of  the  idee  fixe— the  same  technique  Berlioz  used 
in  his  Symphonie  fantastique  and  in  his  Byronic  symphony,  Harold  in  Italy— where  a  central 
melodic  idea  recurs  while  the  context  around  it  changes.  Yet  here  the  fixed  idea  is  not  of 
the  beloved  but  is  the  music  representing  Manfred  himself.  (The  Symphonie  fantastique 
even  figures  in  the  more  narratively  active  final  movement  of  Tchaikovsky's  symphony, 
which  builds  to  a  head-spinning  climax  from  a  fugue  to  depict  an  Underworld  orgy— a 
scene  absent  from  Byron's  text— a  la  Berlioz's  Witches'  Sabbath).  Moreover,  the  sympho- 
ny's overall  formal  scheme,  as  Timothy  L.  Jackson  persuasively  argues,  prefigures  some 
of  the  innovations  that  would  be  carried  further  in  the  final  Pathetique  Symphony,  which 
shares  its  home  key  of  B  minor.  Jackson  even  suggests  that  the  composer,  who  later 
expressed  disenchantment  with  his  Manfred  Symphony,  "sought  to  recompose  certain 
elements"  in  the  Pathetique. 

Significantly,  Tchaikovsky  veers  away  from  the  bleakly  ambiguous  conclusion  of  Byron's 
hero,  who  refuses  the  solution  of  conventional  penitence  and  resolves  to  accept  death, 
realizing  that  he  has  been  "my  own  destroyer,  and  will  be/My  own  hereafter."  The  com- 
poser instead  invents  an  apotheosis,  complete  with  redemptive  organ  chords.  Byron  had 
pointedly  refused  to  "save"  his  hero.  But  after  his  own  years  of  Byronic  wandering,  it's 
almost  as  if  Tchaikovsky  had  delved  into  the  tormented  world  of  Manfred  as  a  sort  of 
cathartic  therapy— a  kind  of  homeopathy— so  that  he  could  identify  with  the  ill-fated  hero 
but  also  see  him  through  to  a  state  of  redemption.  In  his  Pathetique  Symphony,  Tchaikovsky 
will  revoke  this  optimistic  requiem  with  a  tragic  reversal  that  offers  no  way  out. 

THOMAS  MAY  writes  and  lectures  about  music  and  theater. 
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Thursday,  November  13,  8pm  |  the  Virginia  Wellington  cabot 

MEMORIAL  CONCERT 


Saturday,  November  15,  8pm 


THE  STEPHEN  AND  DOROTHY  WEBER 
CONCERT 


MAREK  JANOWSKI  conducting 


DVORAK 


CELLO  CONCERTO  IN  B  MINOR,  OPUS  104 

Allegro 

Adagio,  ma  non  troppo 

Finale:  Allegro  moderato 

ALBAN  GERHARDT 

{INTERMISSION} 


BEETHOVEN 


SYMPHONY  NO.  6  IN  F,  OPUS  68,  "PASTORAL" 

Awakening  of  happy  feelings  upon  reaching  the 
countryside.  Allegro  ma  non  troppo 

Scene  at  the  brook.  Andante  molto  mosso 

Cheerful  gathering  of  the  country  folk. 
Allegro- 
Thunderstorm.  Allegro- 
Shepherd's  song.  Happy,  grateful  feelings  after 
the  storm.  Allegretto 


<J<^>\      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

These  concerts  will  end  about  9:55. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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Antonin  Dvorak 

Cello  Concerto  in  B  minor,  Opus  104 


ANTONIN  DVORAK  was  born  in  Nelahozeves  (Miihlhausen),  Bohemia,  near  Prague,  on  Septem- 
ber 8,  1841,  and  died  in  Prague  on  May  i,  1904.  He  composed  his  B  minor  Cello  Concerto  in  New 
York,  beginning  the  first  movement  on  November  8,  1894,  and  the  finale  on  New  Year's  Day  of 
1895.  He  had  meanwhile  begun  the  full  score  on  November  18,  reaching  the  finale  on  January  12, 
1895,  and  completing  the  whole,  "Thanks  be  to  God. . .  9  February  1895,  on  the  day  of  [our]  son 
Otacek's  birthday,  Saturday  in  the  morning,  11:30  a.m."  A  month  after  he  returned  home,  Dvorak's 
sister-in-law,  Josefina  Kaunitzova,  with  whom  he  had  once  been  in  love,  died  of  a  serious  illness, 
leading  the  composer  to  substitute  sixty  bars  of  new  music  replacing  four  measures  just  before 
the  end  of  the  piece  (see  below).  After  the  last  bar,  he  wrote  in  the  manuscript:  "I  finished  the 
Concerto  in  New  York,  but  when  I  returned  home  to  Bohemia  I  changed  the  end  completely  as  it 
stands  here  now.  Pisek,  11  June  1895."  The  score  is  dedicated  to  Dvorak's  close  friend,  the  cellist 
Hanus  Wihan,  but  the  first  performance  was  given  by  Leo  Stern  as  soloist  with  the  London 
Philharmonic  Society  at  Queen's  Hall  on  March  19,  1896,  under  the  composer's  direction.  The 
Boston  Symphony  Orchestra  gave  the  first  American  performance  on  December  19,  1896,  at  the 
Music  Hall  in  Boston,  with  Emil  Paur  conducting  and  then  BSO  principal  cellist  Alwin  Schroeder 
as  soloist. 

IN  ADDITION  TO  THE  SOLO  CELLIST,  the  score  calls  for  an  orchestra  of  two  flutes  (second 
doubling  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  three  horns,  two  trumpets,  three  trom- 
bones, tuba,  timpani,  and  strings,  plus  triangle  in  the  last  movement  only. 


& 


Antonin  Dvorak  once  said  that  he  "studied  with  the  birds,  flowers,  trees,  God,  and  myself," 
and  even  late  in  life,  at  the  height  of  his  popularity,  he  described  himself  as  "a  very  simple 
person. . .  a  plain  and  simple  Bohemian  Musikant."  In  the  spring  of  1891  Dvorak  received 
an  invitation  from  Jeannette  Thurber— a  former  music  teacher  who  was  the  wife  of 
a  wealthy  wholesale  grocer,  and  who  had  unsuccessfully  attempted  to  establish  an 
English-language  opera  company  in  New  York  in  competition  with  the  Metropolitan 
Opera,  thereby  losing  herself  and  her  husband  $1,500,000— to  come  to  America  as 
Director  of  the  National  Conservatory  of  Music,  which  Mrs.  Thurber  had  founded  in 
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1885.  The  decision  to  leave  home  was  very  difficult  for  Dvorak,  but  Mrs.  Thurber's  per- 
sistence won  out,  and  the  composer  arrived  in  New  York  on  September  27, 1892,  having 
agreed  to  the  conditions  of  a  two-year  contract  that  included  three  hours'  daily  teaching, 
preparation  of  student  concerts,  conducting  concerts  of  his  own  in  various  American 
towns,  and  a  salary  of  $15,000  each  year.  It  was  Mrs.  Thurber's  aim  that  Dvorak  provide 
a  figurehead  for  her  Conservatory  and  found  an  American  school  of  composition,  and 
this  first  extended  stay  in  the  United  States  produced  his  New  World  Symphony— com- 
posed between  January  and  May  1893  and  premiered  by  the  New  York  Philharmonic 
under  Anton  Seidl  on  December  16, 1893— as  well  as  his  F  major  string  quartet,  Opus  96, 
and  the  E-flat  string  quintet,  Opus  97,  each  dubbed  "The  American"  and  both  written  dur- 
ing his  summer  vacation  in  1893  at  the  Czech  community  of  Spillville,  Iowa. 

The  father  of  Dvorak's  secretary  and  assistant  Joseph  Kovarik  was  schoolmaster,  organ- 
ist, and  choirmaster  in  Spillville,  and  Dvorak  decided  to  summer  there  with  his  wife,  six 
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Josefina  and  Anna  Cermdkova;  Dvorak  married 
Anna,  shown  seated  in  this  picture,  about  a  year 
after  the  photograph  was  taken. 


children,  a  sister,  and  a  maid  rather  than  travel  back  to  Bohemia.  This  was  the  happiest 
time  Dvorak  spent  in  America,  for  here  he  was  entirely  free  of  the  hustle-bustle  of  the  big 
city,  where  he  had  avoided  social  obligations  whenever  possible,  where  he  had  chosen 
apartment  living  over  hotel  accommodations  (composing  amidst  the  domestic  clatter  of 
the  kitchen),  where  he  regularly  watched  the  steamboats  depart  for  Europe  (he  was  also 
fascinated  with  trains,  but  observing  their  departures  was  more  difficult  since  he  could 
not  get  onto  the  platforms  without  a  ticket  and  so  had  to  travel  up  to  155th  Street  to  see 
them),  and  where  the  pigeons  of  Central  Park  evoked  fond  memories  of  those  he  raised 
at  his  country  home  in  Vysoka,  even  if  he  could  not  get  to  know  the  American  birds  quite 
so  well.  But  Dvorak  obviously  did  like  America  enough  to  sign  a  second  contract  with 
Mrs.  Thurber  for  a  third  year  at  the  Conservatory— he  was  held  in  particularly  high 
regard,  he  enjoyed  the  traveling,  there  were  significant  musical  acquaintanceships 
(among  them  Anton  Seidl  of  the  Philharmonic  and  Victor  Herbert,  then  head  of  the  cello 
class  at  the  Conservatory  and  who,  together  with  Dvorak,  was  asked  by  Mrs.  Thurber  to 
provide  music  for  a  four-hundredth-anniversary  observance  at  the  1892  Chicago  World's 
Fair  of  Columbus'  discovery  of  America),  and  there  were  financial  advantages— although 
once  again  the  decision  process  was  a  protracted  one,  partly  because  the  Thurbers' 
shaky  finances  at  the  time  resulted  in  the  composer's  salary  coming  in  only  on  an  irregu- 
lar basis,  and  partly  because  Dvorak  was  once  more  hesitant  to  leave  his  homeland  for  a 
long  period. 

On  November  1, 1894,  he  took  up  his  post  as  Director  of  the  National  Conservatory  for  a 
third  term— this  one  spent  entirely  in  New  York,  thereby  making  him  all  the  more  nostal- 
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gic  for  Bohemia— and  it  was  during  this  time  that  he  composed  his  Cello  Concerto  in 
B  minor.  Three  people  figured  prominently  in  its  history  besides  the  composer:  Victor 
Herbert,  Hanus  Wihan,  and  Josefina  Kaunitzova.  The  Irish-born  Herbert— best-known 
now  as  the  composer  of  such  popular  operettas  as  Babes  in  Toyland  and  Naughty  Marietta, 
but  also  a  conductor,  and  himself  a  cellist  fine  enough  to  be  principal  at  the  Metropolitan 
Opera— gave  the  first  performances  of  his  own  Second  Cello  Concerto  with  Seidl  and 
the  Philharmonic  on  March  9  and  10, 1894.  Dvorak,  in  attendance  at  the  premiere,  was 
delighted  with  the  work,  and  with  his  friend  Hanus  Wihan  in  mind  as  soloist,  he  soon 
turned  to  composing  a  cello  concerto  in  response  to  Wihan's  request  of  some  time  earlier. 
Cellist  of  the  Bohemian  Quartet,  Wihan  suggested  a  number  of  revisions  to  the  solo  line 
of  Dvorak's  concerto,  some  of  which  were  adopted  by  the  composer. 

On  one  point,  however,  Dvorak  would  not  bend:  Wihan  wrote  a  fifty-nine-bar  cadenza  for 
insertion  into  the  finale,  but  this  would  have  conflicted  with  Dvorak's  conception  of  the 
ending  as  a  tribute  to  his  beloved  sister-in-law  Josefina  Kaunitzova.  While  working  on 
the  second  movement  of  the  concerto,  the  composer  had  received  word  that  Josefina 
was  seriously  ill,  and  this  prompted  him  to  include,  in  the  middle  part  of  the  slow  move- 
ment, a  reference  to  his  song,  "Leave  me  alone"  ("Kez  duch  muj  sam"),  the  first  of  the  Four 
Songs,  Opus  82,  from  1887-88,  and  a  special  favorite  of  Josefina's.  Shortly  after  Dvorak's 
return  home,  Josefina  died,  and  he  wrote  sixty  bars  of  new,  quiet  music  for  insertion  just 
before  the  end  of  the  last  movement.  Here,  in  addition  to  a  poignant  reminiscence  of  the 
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main  first- movement  theme  (all  the  more  touching  for  its  "minor-modeness"  in  the  con- 
text of  the  B  major  finale),  Dvorak  brings  in  another  recollection  of  "Leave  me  alone"  giv- 
ing it  now  to  solo  violin  in  its  high  register,  lovingly  harmonized  by  flutes,  before  it  passes 
in  a  further  variant  to  the  solo  cello.  Yet  Dvorak  ends  the  music  in  a  burst  of  high  spirits, 
on,  in  Otakar  Sourek's  words,  "a  note  of  almost  incoherent  happiness  at  being  home  at 
last  in  his  beloved  Bohemia,"  and  here  we  have  a  hint  to  the  character  of  the  work  as  a 
whole,  which,  though  a  product  of  the  composer's  time  in  America,  has  nothing  in  it  of 
that  country. 

The  concerto  is  brilliantly  and  vividly  scored  from  the  very  start,  where  Dvorak,  in  his 
typical  fashion,  alternates  high  and  low  registers  to  maximum  effect  before  filling  in  the 
orchestral  texture  (compare,  for  example,  the  beginning  of  the  Eighth  Symphony).  The 
writing  for  the  solo  instrument  is  exquisite  and  virtuosic  throughout,  and  Dvorak's  un- 
ceasing care  and  invention  in  setting  it  against  the  orchestral  backdrop  is  a  source  of 
constant  pleasure.  The  themes  are  strongly  characterized,  yet  readily  transferable  from 
orchestra  to  soloist:  thus,  in  the  first  movement,  the  two  principal  themes  sound  just  as 
fresh  in  the  soloist's  hands  as  they  do  in  the  orchestral  exposition  (Tovey  called  the  sec- 
ond subject  "one  of  the  most  beautiful  passages  ever  written  for  the  horn").  At  the  end 
of  the  concerto,  the  return  of  ideas  from  the  first  two  movements  brings  a  touching  unity 
to  the  whole,  and  the  "turn  figure"  of  the  rondo  theme  in  the  last  movement  provides 
an  unconscious  link  to  the  mood  of  the  opening  Allegro,  whose  main  theme  includes  a 
similar  sixteenth-note  turn. 


Dale  Chihuly 
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Dvorak  also  proves  himself  a  wise  master  of  formal  architecture.  In  the  first  movement, 
after  introducing  both  principal  first-movement  themes  in  the  orchestra  and  then  allow- 
ing the  soloist  to  expand  upon  them  at  length,  he  lets  the  central  episode  of  the  develop- 
ment—a magical  treatment  of  the  first  theme  in  the  dreamily  distant  key  of  A-flat  minor, 
the  tune  in  the  cello  being  set  against  a  solo  flute  countermelody— build  directly  to  the 
recapitulation  of  the  second  subject  before  a  final  joyous  and  further  expansion  of  the 
main  theme  by  the  soloist  leads  to  the  brilliant  series  of  fanfares  that  brings  the  move- 
ment to  a  close.  Following  the  songful  Adagio,  the  expansively  lyric  episodes  of  the  oth- 
erwise exuberant  rondo  finale  (one  of  them  highlighting  the  solo  violin  against  a  series 
of  trills  and  then  harmony  at  the  lower  tenth  in  the  solo  cello)  there  lead  the  composer 
to  a  similar  sort  of  architectural  foreshortening. 

The  standard  literature  for  solo  cello  and  orchestra  is  not  large.  Besides  the  Dvorak,  there 
are  the  two  Haydn  concertos,  the  two  Saint-Saens  concertos,  Tchaikovsky's  Rococo 
Variations,  and,  in  this  century,  the  concertos  by  Elgar  and  Shostakovich.  Add  to  this  the 
Beethoven  Triple  Concerto  for  piano,  violin,  and  cello,  the  Brahms  Double  for  violin  and 
cello,  the  hard-to-pull-off  Schumann  Cello  Concerto,  and,  for  the  sake  of  completeness, 
if  in  another  realm,  Strauss's  Don  Quixote.  When  Johannes  Brahms,  who  had  composed 
his  own  Double  Concerto  in  1887  as  something  of  a  lark,  first  saw  the  score  of  Dvorak's 
concerto,  he  commented,  "Why  on  earth  didn't  I  know  that  one  could  write  a  cello  con- 
certo like  this?  If  I  had  only  known,  I  would  have  written  one  long  ago!"  Indeed,  as  far 
as  today's  audiences  are  concerned,  the  B  minor  Cello  Concerto  would  seem  to  hold 
pride  of  place,  and  for  good  reason:  it  reminds  us  that  for  all  his  international  fame,  Dvorak 
never  lost  sight  of  who  or  what  he  was— "a  plain  and  simple  Bohemian  Musikant,"  yes, 
but  one  of  uncommon  skill,  sensitivity,  and  genius. 

Marc  Mandel 


THE  FIRST  AMERICAN  PERFORMANCE  was  given  by  the  Boston  Symphony  Orchestra  on 
December  19,  1896,  at  the  Music  Hall  in  Boston,  with  Emil  Paur  conducting  and  then  BSO  principal 
cellist  Alwin  Schroeder  as  soloist.  The  concerto  has  also  been  played  in  BSO  concerts  by  Schroeder 
and  Heinrich  Warnke  under  Wilhelm  Gericke's  direction;  by  Otto  Urack  and  Joseph  Malkin  under 
Karl  Muck;  by  Jean  Bedetti  under  Pierre  Monteux,  in  a  performance  of  just  the  first  movement;  by 
Zara  Nelsova  under  Ernest  Ansermet;  Gregor  Piatigorsky  under  Serge  Koussevitzky,  Richard  Burgin, 
and  Charles  Munch;  Pierre  Fournier  and  Andre  Navarra  under  Munch;  Leonard  Rose  under  Munch 
and  Erich  Leinsdorf;  Stephen  Kates  under  Leinsdorf;  Mstislav  Rostropovich  under  Leinsdorf  and  Seiji 
Ozawa;  Jules  Eskin  under  Charles  Mackerras;  Frans  Helmerson  under  Ozawa;  Yo-Yo  Ma  under 
Ozawa  and  David  Zinman;  Mischa  Maisky  under  Robert  Spano;  and  Lynn  Harrell  under  Roger 
Norrington.  The  most  recent  subscription  performances  were  in  April  2002,  with  Mstislav  Rostropo- 
vich and  Seiji  Ozawa,  in  concerts  celebrating  Rostropovich's  seventy-fifth  birthday.  The  most  recent 
Tanglewood  performance  was  on  August  4,  2007;  the  soloist  was  Yo-Yo  Ma,  with  James  Levine 
conducting  at  short  notice  in  place  of  Edo  de  Waart. 
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$2,295,000.  Exceptional  home  with  breathtaking  views  of  Braeburn  Country  Club  Golf  Course 
recendy  renovated  with  state-of-the-art  kitchen  and  bathrooms.  The  home  is  a  traditional 
English  Tudor  with  a  French  Chateau  influence  and  features  a  step-down  living  room  with 
beamed  cathedral  ceilings,  expansive  decks,  sunroom,  and  master  suite  with  large  picture  window. 
Barrie  Wheeler  and  Sandy  Wheeler,  Brookline,  MA  office,  (617)  731-2447 
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$4,400,000.  Wheatland  House  is  located  in  the  heart  of  Boston's  Back  Bay,  steps  from 
fine  dining  and  international  shopping.  This  elegant  French  Second  Empire-style  residence 
offers  approximately  5,552  square  feet  of  living  space.  Circa  1873,  the  home  is  resplendent 
in  architectural  detail.  There  is  a  roof  deck  with  panoramic  views  and  a  rare  2-car  garage. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.com 


$2,700,000.  Spectacular,  hilltop  residence  at  Longyear  at  Fisher  Hill.  Seldom-available  2,800 
square  feet  of  single-level  living  with  a  grand  foyer,  10-foot  ceilings,  deep  window  seats  and 
an  expansive  kitchen/family  room  opening  to  a  private  covered  terrace.  Greater  Boston's  most 
luxurious  gated  condominium  community  on  8  acres,  concierge,  24-hour  security,  pool  and 
fitness  center.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 

BOSTON,  MASSACHUSETTS 


$1,200,000.  Private  enclave  of  custom-crafted  condominiums  boasts  splendid  three-bedroom, 
3.5-bath  cottage-style  townhouse.  Luxury  amenities  include  gourmet  kitchen,  lavish  master 
suite,  first-floor  bedroom  suite  and  fireplace.  Plus  private  patio/yard,  basement  and  plenty  of 
parking  including  garage.  An  urban  Eden.  1 0  minutes  to  downtown.  www.WillowbankBoston.com 
Janet  Deegan  and  Constance  Cervone,  Jamaica  Plain,  MA  office,  (617)  524-0047 

CHESTNUT  HILL,  MASSACHUSETTS 


$2,695,000.  Located  in  Chestnut  Hill  in  an  area  of  more  expensive  homes,  this  elegant, 
spacious  home  is  perfect  for  large-scale  entertaining  and  intimate  family  living.  Spectacular 
reception  hall  off  which  the  living  room,  dining  room,  family  room,  and  solarium  are  located. 
2006  kitchen.  Heath  school  district,  close  to  transportation  and  to  Boston.  Marsha  Price,  Boston, 
MA  office,  (617)  642-7900,  marshaprice@earthlink.net 
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Ludwig  van  Beethoven 

Symphony  No.  6  in  F,  Opus  68,  "Pastoral' 


LUDWIG  VAN  BEETHOVEN  was  baptized  in  Bonn,  Germany,  on  December  17, 1770,  and  died 
in  Vienna  on  March  26,  1827.  He  composed  the  bulk  of  the  "Pastoral"  Symphony  during  the  fall 
of  1807  and  early  part  of  1808  (a  few  sketches  go  back  as  far  as  1803);  he  had  sold  the  symphony 
to  the  publisher  Breitkopf  &  Hartel  by  September  1808.  It  was  first  performed  in  a  concert  consist- 
ing of  new  compositions  by  Beethoven — including  the  premieres  of  the  Fifth  and  Sixth  sym- 
phonies, the  Fourth  Piano  Concerto,  the  Choral  Fantasy,  and  several  movements  from  the  Mass 
in  C — on  December  22,  1808,  at  the  Theater  an  der  Wien  in  Vienna. 

THE  SYMPHONY  IS  SCORED  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  two  trombones,  timpani,  and  strings. 
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It  is  common  that  the  circumstances  of  a  work's  creation  and  the  work  itself  take  shape 
in  antipathetic  ways.  So  it  was  with  Beethoven's  Sixth  Symphony,  titled  Pastoral.  This 
work  of  placid  and  artless  charm,  mesmerizing  as  a  midsummer  day,  involved  the  com- 
poser in  as  much  labor  and  uncertainty  as  anything  else  he  wrote.  Its  very  conception 
led  him  on  a  protracted  battle  with  himself.  As  is  so  often  the  case  with  artists,  in  the 
Pastoral,  simple  didn't  come  easy. 

Beethoven  began  the  project  determined  to  create  a  piece  on  the  theme  of  a  visit  to 
the  country,  decked  out  with  dancing  peasants,  babbling  brook,  and  raging  thunder- 
storm. At  the  same  time,  Beethoven  rather  deplored  illustrative  music,  as  did  most 
cognoscenti  of  the  time.  The  age  saw  many  popular  works  depicting  battles,  shep- 
herds, birds,  baying  hounds,  and  so  on,  and  sophisticated  listeners  found  them  on 
the  whole  tacky.  Even  the  descriptive  moments  in  Haydn's  much-loved  oratorios 
The  Creation  and  The  Seasons  (including  birds  flying  and  singing,  crickets  chirping,  a 
brook,  a  storm)  attracted  a  good  deal  of  critical  disdain,  in  which  Beethoven  joined: 
said  a  pupil,  "He  frequently  laughed  at  musical  paintings  and  scolded  trivialities  of  this 
sort.  Haydn's  'Creation'  and  'The  Seasons'  were  frequently  ridiculed."  Haydn  himself 
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dismissed  some  of  his  own  tone-painting  as  "Frenchified  trash." 

So  why  did  Beethoven  take  up  such  a  work  fraught  with  potential  for  cliche  and  triviality, 
and  why  did  he  place  the  piece  among  his  symphonies,  which  were  the  crown  of  his 
works?  After  all,  he  wrote  plenty  of  potboilers  including  the  gloriously  trashy  Battle 
Symphony.  But  he  did  not  place  such  things  among  his  real  symphonies  and  did  not  give 
them  the  months  of  labor  the  Pastoral  cost  him— 130  surviving  pages  of  sketches,  the 
most  extensive  that  survive  for  any  of  his  instrumental  works. 

As  usual,  Beethoven  did  not  explain  his  motivation,  but  some  of  it  seems  clear  enough. 
His  feeling  for  nature  was  one  of  the  abiding  passions  of  his  life.  "No  one  can  love  the 
country  as  much  as  I  do,"  he  wrote.  "For  surely  woods,  trees,  and  rocks  produce  the  echo 
which  man  desires  to  hear."  He  means  an  echo  of  all  creation,  a  yearning  for  the  divine. 
Walking,  especially  in  the  country,  was  an  essential  element  of  his  creative  process. 
Always  when  on  the  move  he  carried  a  sketchbook  in  which  to  jot  down  ideas.  One  of 
those  ideas,  from  around  summer  1803,  was  a  babbling  figure  marked  "Murmur  of  the 
brook."  First  the  figure  is  in  treble  clef,  then  in  bass,  with  the  note,  "The  bigger  the  brook, 
the  deeper  the  tone."  Probably  it  was  written  on  the  spot,  attempting  to  turn  the  sound 
of  the  brook  directly  into  music.  It  is  generally  surmised  that  this  sketch  from  1803  was 
the  first  idea  in  the  direction  of  the  Pastoral  Symphony  that  took  shape  five  years  later. 
Surely  the  symphony  was  written  as  his  testament  to  nature  as  a  prime  inspiration  of  his 
spirit  and  his  art,  and  to  spread  that  faith  wider  in  the  world. 

That  is  motivation  enough,  but  there  was  more.  Ironically,  some  of  the  impetus  surely 
had  to  do  with  Haydn,  The  Seasons,  and  The  Creation.  For  all  the  carping  those  oratorios 
received  from  Beethoven,  Haydn,  and  others,  they  were  a  virtual  cult  in  Vienna  in  those 
years,  the  peerless  musical  works  about  nature.  It  appears  that  Beethoven  wanted  to 
challenge  the  primacy  of  Haydn's  oratorios,  but  chose  to  take  on  his  old  teacher  on  the 
turf  Beethoven  had  made  particularly  his  own:  the  symphony.  Nature  in  the  Pastoral 
would  be  his  answer  to  nature  in  Haydn.  Preferably,  an  answer  without  Frenchified  trash. 

A  final  motivation  figures  in.  With  Beethoven  the  expressive  and  the  technical  always 
worked  together,  and  in  the  Pastoral  the  technical  challenge  was  daunting.  When  he 
came  to  the  piece  Beethoven  had  created  a  bold  new  scale  of  drama  in  the  forms  and 
genres  he  inherited  from  Haydn  and  Mozart.  He  filled  sonata  form  and  the  other  models 
with  unprecedented  intensity,  individuality,  contrast,  even  violence— as  in  the  raging  Fifth 
Symphony,  written  alongside  the  Pastoral  and  premiered  on  the  same  legendary  1808 
concert.  The  game  of  the  Pastoral  is  to  turn  the  familiar  forms  in  the  opposite  direction: 
an  anti-violent,  anti-contrast,  anti-dramatic  work.  Is  there  any  other  symphony  in  which 
the  first-movement  sonata-form  development  section  creates  no  tension  whatever,  but 
simply  spins  out  calmly  and  beautifully,  without  surprises,  without  a  minor  key,  virtually 
without  a  minor  chord? 

Of  course,  into  this  halcyon  tableau  enters  one  great  interruption,  exception,  bombshell: 
the  fourth-movement  "Storm,"  which  is  made  of  the  most  tumultuous  harmonies  and 
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financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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An  7854  lithograph  of  Beethoven  composing 
the  "Pastoral"  Symphony 


gestures  available  in  Beethoven's  language.  The  prime  challenges  of  this  symphony  were 
to  create  long  stretches  of  expressively  and  gesturally  static  music  without  becoming 
boring,  and  to  join  that  seamlessly  to  an  episode  of  hair-raising  violence.  This  is  a 
supremely  difficult  feat— therefore  one  to  get  Beethoven's  creative  juices  flowing. 

Beyond  the  shaping  of  the  music,  in  which  subtleties  of  timing  and  gesture  are  all,  Beetho- 
ven waged  an  interior  battle  over  the  matter  of  tone  painting.  In  the  sketches  as  he 
noted  ideas  toward  titles  for  the  movements,  he  repeatedly  cautioned  himself:  "One 
leaves  it  to  the  listener  to  discover  the  situation. . . .  Also  without  descriptions  the  whole 
will  be  perceived  more  as  feeling  than  tone  painting. . . .  Who  treasures  any  idea  of  coun- 
try life  can  discover  for  himself  what  the  author  intends. . . .  All  tone  painting  in  instru- 
mental music  loses  its  quality  if  it's  pushed  too  far."  To  the  contrary,  the  musical  sketches 
have  delightfully  specific  annotations:  "Thunder  bass."  "Lightning."  "Rather  idyllic."  And 
of  course  the  second  movement  ends  with  literal-as-possible  birdcalls,  where  he  pushes 
tone  painting  about  as  far  as  it  goes. 

First  movement:  "Awakening  of  happy  feelings  on  arrival  in  the  country."  This  work  so 
fraught  with  the  risk  of  cliche  starts  off  with  a  little  lilting  tune  and  establishes  itself  as 
unmistakably  pastoral,  yet  utterly  new.  We  immediately  hear  Beethoven's  main  method: 
wisps  of  tune  turn  over  and  over,  the  opening  themelet  unchanging  for  ten  bars  in  a  row 
on  the  first  page.  A  later  age,  rediscovering  the  hypnotic  effect  of  repetition,  would  call 
this  kind  of  music  Minimalism.  We  are  placed  into  a  sunny,  lazy  morning  in  the  country. 
Themes  spin  out  effortlessly,  however  much  effort  they  cost  the  composer,  and  the  mood 
never  departs  from  good  cheer  or  the  music  from  its  simple  ideas.  No  shadows,  no 
griefs:  bliss. 

Second  movement:  "Scene  by  the  Brook."  Afternoon.  Where  the  first  movement  lilts,  this 
one  murmurs  and  flows.  Again,  no  tension  despite  the  presence  of  usually  tension-filled 
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ADIVARIUS 


...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1 100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


•hrh 


hilb    rogal    &    hobbs 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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sonata  form.  At  the  end,  Beethoven  labels  the  birdcalls  in  the  score  so  everybody  will 
know  which  is  nightingale,  quail,  and  cuckoo. 

"Merry  Gathering  of  Peasants."  Say,  late  afternoon  after  the  day's  work.  This  is  mean- 
while the  third-movement  scherzo  one  expects  in  a  symphony,  with  the  expected  ges- 
tures and  formal  layout.  But  it  is  an  interrupted  form,  because  this  movement  has  the  job 
of  preparing  the  storm.  It  begins  cheerfully  as  ever,  and  its  second  theme  introduces  a 
parody  of  a  village  wind  band  with  soloists  who  can't  find  the  beat  and  a  bassoonist 
who  tries  to  get  them  back  on  it.  The  expected  "Trio"  section  of  this  scherzo  is  a  driving, 
stamping  two-beat  peasant  dance— and  the  necessary  transition,  because  even  if  it's  in  a 
major  key  this  dance  is  more  intense  than  anything  we've  heard.  On  the  verge,  one  might 
say,  of  stormy. 

The  opening  of  the  scherzo  returns  in  due  order,  but  this  time  it  is  cut  short  by  a  sudden, 
distant  tremolo:  "thunder  bass."  There  is  a  moment  of  emptiness,  a  smattering  of  rain, 


Longy 

School  of  Music  *S  JL. 


LEGACY 
MATTERS 


The  Pacifica  Quartet 

"Everything  they  did  spoke  directly 
and  had  an  air  of  spontaneity. 
Their  performances  were  filled  with 
vigor,  humor,  delicacy  and  swing. " 


-    NEWYORKTIMES 


'Carter  100'1':  Celebrating  the 
Legendary  Elliott  Carter, " 


an  alumnus  of  Longy  i>cnool  oj  Music 

MONDAY,  NOVEMBER  17,  8  PM 

Works  by  Beethoven,  Carter,  Crumb 
Pickman  Concert  Hall 
27  Garden  Street,  Cambridge 
Tickets:  S30,  $20  seniors/students 
www.longy.edu  |  617876  0956x1500 

Longy  School  of  Music 

One  Follen  Street  !  Cambridge,  MA  I  617.876.0956 
www.longy.edu 


where  Independence, 

Health,  &^ 

friendship 


are  always  in  perfect  harmony. 


Susan  Bailis 

ASSISTED  LIVING  COMMUNITY 


Discover  life  in  perfect 
harmony,  at  Susan  Bailis 
Assisted  Living. 


352  Massachusetts  Ave,  Boston 
617-247-1010  •  www.susanbailis.com 


NEWTONSYMPHONY 
ORCHESTRA 

James  M.  Orent  MusicDirector 


November  16th  7.30pm 

The  Virtuoso  Orchestra 

ENESCO:  Rumanian  Rhapsody  #1 
WICKMAN:  Solitary  Deserts  of  Infinite  Space 

An  Airborne  Overture  for  Orchestra 

East  Coast  Premiere 
POULENC:  Concerto  for  Two  Pianos 
ELGAR:  Enigma  Variations 

Also  Concerts  on  March  1  and  April  26 


newtonsymphony.org    617-965-2555 
Rashi  Auditorium,  Newton  Corner 
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MAKE  A  CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


friends 


BOSTON    SYMPHONY   ORCHESTRA 


and  then  with  a  crash  the  storm  is  on  us.  This  is  wild  music  for  its  day,  not  just  minor-key 
but  dissonant,  roaring,  harmonically  ambiguous.  One  can  note  the  specifics  of  thunder 
and  lightning  or  just  let  it  wash  over,  which  it  does  briskly. 

Then  the  fifth  movement,  though  not  really  because  the  "Storm"  serves  as  an  extended 
introduction  to  the  finale  (and/or  a  second  scherzo).  Thus  Beethoven  here  as  in  his  other 
symphonies  does  not  essentially  violate  the  traditional  four-movement  pattern.  The  title 
is  "Joyful  and  Grateful  Feelings  After  the  Storm,"  and  it  unfolds  as  rondo-ish  variations- 
something  of  a  hybrid  form,  in  any  case  less  dramatic  and  tension-filled  than  Beethoven's 
sonata-form  finales.  Earlier  sketches  for  the  title  show  that  the  gratefulness  is  to  God, 
and  so  this  is  a  partly  hymnlike,  partly  folk-like  song  of  thanks,  most  of  it  based  on  the 
gentle  horn  call  of  the  opening.  We  are  back  in  the  halcyon,  in  the  evening  after  the  storm; 
it  is  a  happy  ending  with  a  new  spiritual  earnestness  illuminating  the  gently  wandering 
course  of  the  music. 

In  the  end,  Beethoven  had  his  pictures  and  transcended  them  too.  The  operative  ideas 
remain  the  cautions  in  the  sketchbook:  "More  feeling  than  tone  painting,"  and  elsewhere, 
"Arrival  in  the  country.  Effect  on  the  soul."  For  all  its  lovely  tableaus,  the  Pastoral  is  more 
interior  monologue  than  illustration,  a  play  of  placid  light  and  shade  and  storm  across 
the  souls  of  composer  and  listener. 

Jan  Swafford 

JAN  SWAFFORD  is  an  award-winning  composer  and  author  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  and  "The  Vintage  Guide  to  Classical  Music."  An  alumnus  of  the 
Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory 
and  is  currently  working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Beethoven's  "Pastoral"  Symphony  took  place  in  Phila- 
delphia on  November  26,  1829,  at  a  concert  of  the  Musical  Fund  Society,  Charles  Hupfeld  conduct- 
ing. Henry  Schmidt  led  the  first  Boston  performance,  given  by  the  Academy  of  Music  at  the  Odeon, 
on  January  15,  1842. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCE  of  Beethoven's  "Pastoral"  Symphony  was  con- 
ducted by  Georg  Henschel  in  January  1882,  during  the  orchestra's  inaugural  season.  Since  then,  the 
BSO  has  performed  it  under  Wilhelm  Gericke,  Arthur  Nikisch,  Emil  Paur,  Karl  Muck,  Max  Fiedler, 
Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Bruno  Walter,  Charles  Munch, 
Lorin  Maazel,  Erich  Leinsdorf,  Joseph  Krips,  William  Steinberg,  Leonard  Bernstein,  Ferdinand  Leitner, 
Klaus  Tennstedt,  Seiji  Ozawa,  Michael  Tilson  Thomas,  Bernard  Haitink,  Kurt  Sanderling,  Sir  Simon 
Rattle,  Hugh  Wolff,  Rafael  Fruhbeck  de  Burgos,  Sir  Colin  Davis  (the  most  recent  subscription  per- 
formances, in  January  2007),  and  Haitink  again  (the  most  recent  Tanglewood  performance,  on 
July  11,  2008). 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 

riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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To  Read  and  Hear  More... 


John  Clapham's  Dvorak  article  from  the  1980  edition  of  The  New  Grove  was  reprinted  in 
The  New  Grove  Late  Romantic  Masters:  Bruckner,  Brahms,  Dvorak,  Wolf  (Norton  paperback). 
Clapham  is  also  the  author  of  two  books  about  the  composer:  Antonfn  Dvorak:  Musician 
and  Craftsman  (St.  Martin's)  and  the  more  purely  biographical  Antonfn  Dvorak  (Norton). 
The  article  on  the  composer  in  the  revised  edition  of  The  New  Grove  (2001)  is  by  Klaus 
Doge.  Also  of  interest  are  Alec  Robertson's  Dvorak  in  the  Master  Musicians  series 
(Littlefield  paperback)  and  Robert  Layton's  BBC  Music  Guide  on  Dvorak  Symphonies  & 
Concertos  (University  of  Washington  paperback).  Dvorak  and  his  World,  edited  by  Michael 
Beckerman,  draws  upon  recent  research  and  also  includes  translations  from  important 
Czech  sources  (Princeton).  Otakar  Sourek  published  important  source  material  on 
Dvorak's  life  in  Antonfn  Dvorak:  Letters  and  Reminiscences  (Artia).  Michael  Steinberg's 
The  Concerto-A  Listener's  Guide  includes  his  program  note  on  Dvorak's  Cello  Concerto 
(Oxford  paperback).  Donald  Francis  Tovey's  note  on  the  concerto  is  among  his  Essays  in 
Musical  Analysis  (Oxford  paperback).  Further  discussion  of  the  Cello  Concerto  can  be 
found  in  A  Guide  to  the  Concerto,  edited  by  Robert  Layton,  in  Robert  Simpson's  chapter 
on  "The  Concerto  After  Beethoven"  (also  Oxford  paperback). 

There  are  two  Boston  Symphony  recordings  of  Dvorak's  Cello  Concerto,  from  1960  with 
Charles  Munch  and  soloist  Gregor  Piatigorsky  (RCA),  and  from  1985  with  Seiji  Ozawa  and 
Mstislav  Rostropovich  (Erato).  James  Levine  recorded  the  concerto  with  Lynn  Harrell  and 
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2008-2009:  The  Benjamin  Britten  Season 


David  Hoose,  Music  Director 


Benjamin  Britten 

Tickets  and  information 

at  617-868-5885  or 
www.cantatasingers.org. 

This  season  is  funded  in  part  by 
the  Britten-Pears  Foundation. 


November  7,  8  pm  •  Jordan  Hall 

Benjamin  Britten  Cantata  misericordium 

Gabriel  Faure  Requiem 

November  23,  3  pm 

Longy  School  of  Music 

Britten  Songs  and  Vocal  Chamber  Music 

Cantata  Singers  Chamber  Series, 

Allison  Voth,  Music  Director 

January  16,  8  pm  •  Jordan  Hall 

All-Britten  program  featuring 

Serenade  for  Tenor,  Horn  and  Strings 

Michael  Slatlery,  tenor 

Michael  Thompson,  horn 

February  7,  2  pm 

All  Saints  Parish,  Brookline 
Britten  Noye's  Fludde  children's  opera 


March  13,  8  pm  •  Jordan  Hall 
Ludwig  van  Beethoven  Mass  in  C 
Britten  Suite  from  Death  in  Venice 

April  26,  3  pm 

Roxbury  Community  College 

Britten  The  Little  Sweep  children's  opera 

with  PALS  Children's  Chorus 

May  8,  8  pm  •  Jordan  Hall 

J.S.  Bach  Cantata  BWV  149 

Classroom  Cantatas 

Student  cantata  premiere 

Andy  Vores  Natural  Selection 

(World  Premiere) 

Britten  Psalm  150 

with  Boston  Children's  Chorus 

Britten  The  Company  of  Heaven 
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Richard  Knisely 
classical  Performances 
Brian  McCreath 
Classical  Weekend 

Cathy  Fuller 
Classics  in  the  Mornina 
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Classical  music. 
On  air  seven  days  a  week. 

Online  anytime. 


wgbh.org/classical  •  Live  performances  •  Weekly  podcasts 


the  London  Symphony  Orchestra  in  1974  (RCA).  Other  noteworthy  recordings  include 
Yo-Yo  Ma's  with  Kurt  Masur  and  the  New  York  Philharmonic  (Sony  Classical),  Jacqueline 
du  Pre's  with  Daniel  Barenboim  and  the  Chicago  Symphony  (EMI),  Pierre  Fournier's  with 
George  Szell  and  the  Berlin  Philharmonic  (Deutsche  Grammophon),  Truls  Mork's  with 
Mariss  Jansons  and  the  Oslo  Philharmonic  (Virgin  Classics),  Rostropovich's  with  Herbert 
von  Karajan  and  the  Berlin  Philharmonic  (Deutsche  Grammophon  "Originals"),  and  Janos 
Starker's  with  Antal  Dorati  and  the  London  Symphony  Orchestra  (Mercury).  Those  inter- 
ested in  historic  recordings  should  seek  out  Pablo  Casals's  with  George  Szell  and  the 
Czech  Philharmonic  (EMI  "Great  Recordings  of  the  Century,"  from  1937). 

Edmund  Morris's  Beethoven:  The  Universal  Composer  is  a  thoughtful,  first-rate  compact 
biography  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Eminent  Lives").  The 
two  important  full-scale  modern  biographies  are  Maynard  Solomon's  Beethoven,  pub- 
lished originally  in  1977  and  revised  in  1998  (Schirmer  paperback),  and  Barry  Cooper's 
Beethoven  in  the  "Master  Musicians"  series  (Oxford  University  Press).  Also  well  worth 
knowing  is  Beethoven:  The  Music  and  the  Life,  by  the  Harvard-based  Beethoven  authority 
Lewis  Lockwood,  who  offers  comprehensive  discussion  of  the  composer's  life,  times,  and 
works  (Norton  paperback).  "Musical  lives,"  a  series  of  readable,  compact  composer 
biographies  from  Cambridge  University  Press,  includes  David  Wyn  Jones's  The  life  of 
Beethoven  (Cambridge  paperback).  Dating  from  the  nineteenth  century,  but  still  crucial, 
is  Thayer's  Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes  (Princeton  paperback). 
The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven  arti- 
cle by  Alan  Tyson  and  Joseph  Kerman  from  the  1980  edition  of  The  New  Grove  Dictionary 
of  Music  and  Musicians  (Norton  paperback).  Kerman  and  Tyson  are  among  the  contrib- 
utors to  the  revised  Beethoven  article  in  the  2001  Grove.  Also  of  interest  are  The  Beetho- 
ven Compendium:  A  Guide  to  Beethoven's  Life  and  Music,  edited  by  Barry  Cooper  (Thames 
&  Hudson  paperback)  and  Peter  Clive's  Beethoven  and  his  World:  A  Biographical  Dictionary, 
which  includes  entries  about  virtually  anyone  you  can  think  of  who  figured  in  the  com- 
poser's life  (Oxford).  Charles  Rosen's  The  Classical  Style  remains  important  to  anyone 


Some  musicians  perform  indoors  at 
The  Cambridge  Homes.  Some  outdoors. 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 
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BCMS 

Boston    Chamber    Music    Socifty 


SeffJoQi: 


Intimacy         Excitement         Sheer  Beauty 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Event 

Sunday,  Nov.  23  at  Sanders  Theatre  •  7:30  p.m. 

Mozart 

Violin  Sonata  in  B-flat  major,  K.  454 

Brahms 

Clarinet  Trio  in  A  minor,  Op.  1  14 

Dvorak 

Piano  Trio  in  F  minor,  Op.  65 


"Besides  the  expected  deluxe  playing... 
you  heard  an  excitement  that  was  borne 

"'      -The  Boston  Globe 

For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


*Ssi        ^ 


D/S/ID&COMPANY 

Sellers  &  Collectors  Of  beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


w 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 
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seriously  interested  in  the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton).  Michael 
Steinberg's  program  notes  on  the  nine  Beethoven  symphonies  are  in  his  compilation  vol- 
ume The  Symphony-A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  time- 
honored  program  notes  on  the  Beethoven  symphonies  are  among  his  Essays  in  Musical 
Analysis  (Oxford).  Other  useful  treatments  of  the  symphonies  include  George  Grove's 
classic  Beethoven  and  his  Nine  Symphonies,  now  more  than  a  century  old  (Dover  paper- 
back), and  Robert  Simpson's  Beethoven  Symphonies  in  the  series  of  BBC  Music  Guides 
(University  of  Washington  paperback). 

The  Boston  Symphony  Orchestra  recorded  Beethoven's  Pastoral  Symphony  with  Charles 
Munch  in  1955  (RCA)  and  with  Erich  Leinsdorf  in  1969  (also  RCA,  as  part  of  a  complete 
BSO/Leinsdorf  Beethoven  symphony  cycle).  A  much  acclaimed,  recently  completed  tra- 
versal of  the  nine  symphonies  has  Osmo  Vanska  leading  the  Minnesota  Orchestra;  their 
recording  of  the  Pastoral  is  paired  with  Beethoven's  Symphony  No.  1  (BIS).  Other  note- 
worthy complete  cycles  include  (listed  alphabetically  by  conductor)  Claudio  Abbado's 
with  the  Berlin  Philharmonic  (Deutsche  Grammophon),  Bernard  Haitink's  with  the  London 
Symphony  Orchestra  (LSO  Live),  Nikolaus  Harnoncourt's  with  the  Chamber  Orchestra 
of  Europe  (Teldec),  Herbert  von  Karajan's  with  the  Berlin  Philharmonic  (Deutsche  Gram- 
mophon), and  George  Szell's  with  the  Cleveland  Orchestra  (Sony  Classical).  Period- 
instrument  recordings  have  included  John  Eliot  Gardiner's  with  the  Orchestre  Revolution- 
aire  et  Romantique  (Deutsche  Grammophon  Archiv),  Roy  Goodman's  with  the  Hanover 
Band  (originally  Nimbus),  and  Christopher  Hogwood's  with  the  Academy  of  Ancient 
Music  (L'Oiseau-Lyre).  Important  historic  accounts  of  the  Pastoral  Symphony  include 
Arturo  Toscanini's  1937  recording  with  the  BBC  Symphony  Orchestra  (IMG  Artists/EMI, 
in  the  Toscanini  volume  of  the  series  "Great  Conductors  of  the  20th  Century"),  Wilhelm 
Furtwangler's  with  the  Vienna  Philharmonic  (EMI,  though  live  concert  performances 
from  1947  and  1954  with  the  Berlin  Philharmonic  are  arguably  preferable),  and  Bruno 
Walter's  1936  recording  with  the  Vienna  Philharmonic  (his  first  complete  recording  of  a 
Beethoven  symphony;  IMG  Artists/EMI,  in  the  Bruno  Walter  volume  of  the  series  "Great 
Conductors  of  the  20th  Century").  The  very  first,  and  still  illuminating,  complete  record- 
ed Beethoven  symphony  "cycle"  (in  quotes  because  several  orchestras  were  used)— Felix 
Weingartner's  from  the  1930s  with  the  Vienna  Philharmonic,  the  London  Symphony,  the 
London  Philharmonic,  and  the  British  Symphony  Orchestra— has  been  reissued  on  CD 
in  impressively  listenable  sound  (Naxos). 

Marc  Mandel 
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S^    Guest  Artists 


Marek  Janowski 


Marek  Janowski  has  been  artistic  director  of  the  Rundfunk-Sinfonieorchester  Berlin  since 
2002  and  in  2005  was  appointed  musical  director  of  the  Orchestre  de  la  Suisse  Romande 
in  Geneva.  He  is  much  in  demand  as  a  guest  conductor  throughout  the  world,  working  on  a 
regular  basis  in  the  United  States  with  the  Pittsburgh,  Boston,  and  San  Francisco  symphony 
orchestras,  the  Philadelphia  Orchestra,  and  in  Europe  with  the  Orchestre  de  Paris,  the 
Orchester  der  Tonhalle  Zurich,  the  Danish  National  Symphony  Orchestra  in  Copenhagen, 
and  the  NDR-Sinfonieorchester  Hamburg.  Born  in  1939  in  Warsaw  and  educated  in  Germany, 
Marek  Janowski  held  assistant  positions  in  Aachen,  Cologne,  Dusseldorf,  and  Hamburg  before 
becoming  general  music  director  in  the  opera  houses  of  Freiburg  (1973-75)  and  Dortmund 
(1975-79).  His  success  in  Dortmund  led  to  his  involvement  in  the  international  opera  and  con- 
cert scene.  Since  the  late  1970s  he  has  been  a  regular  guest  at  all  the  world-renowned  opera 
houses,  from  the  Metropolitan  Opera  in  New  York  to  the  Bayerischer  Staatsoper  in  Munich; 
from  Chicago  and  San  Francisco  to  Hamburg;  from  Vienna  and  Berlin  to  Paris.  In  the  1990s 
Marek  Janowski  concentrated  on  orchestral  work,  continuing  the  great  German  conducting 
tradition  in  the  symphonic  repertoire.  He  enjoys  an  outstanding  reputation  in  Europe  and 
North  America,  not  only  for  his  working  style,  but  also  for  his  innovative  programming  and 
his  ability  to  bring  a  fresh,  individual  interpretation  to  familiar  repertoire.  Between  1984 
and  2000,  as  musical  director  of  the  Orchestre  Philharmonique  de  Radio  France,  he  led  that 
orchestra  to  international  fame  as  the  leading  orchestra  in  France.  From  1986  to  1990  he  was 
also  chief  conductor  of  the  Gurzenich-Orchester  in  Cologne,  and  between  1997  and  1999  he 
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was  first  guest  conductor  of  the  Deutsche  Symphonie-Orchester  Berlin.  From  2000  to  2005 
he  served  as  music  director  of  the  Orchestre  Philharmonique  de  Monte-Carlo,  and  from  2001 
to  2003  also  held  the  position  of  chief  conductor  with  the  Dresdner  Philharmonie.  Marek 
Janowski  has  made  many  recordings  over  the  past  thirty-five  years,  including  numerous  com- 
plete operas  and  symphonic  cycles,  many  of  which  have  been  awarded  international  prizes. 
To  this  day,  his  recording  of  Richard  Wagner's  complete  Ring  cycle  with  the  Staatskapelle 
Dresden  (1980-83)  is  regarded  as  one  of  the  most  distinguished  and  musically  interesting 
recordings  to  have  been  made  of  this  work.  Marek  Janowski  made  his  Boston  Symphony 
debut  in  February  1989  and  his  first  Tanglewood  appearance  in  August  1990.  His  most  recent 
Tanglewood  appearances  were  two  BSO  concerts  in  August  2005,  including  the  Beethoven 
Ninth  that  closed  the  orchestra's  summer  season  that  year.  His  most  recent  BSO  appearances 
were  at  Carnegie  Hall  in  March  2006,  conducting  Schoenberg's  Chamber  Symphony  No.  1 
and  Beethoven's  Ninth  Symphony  at  short  notice  in  place  of  James  Levine,  and  subscription 
concerts  in  October  2007,  when  he  led  music  of  Shostakovich  and  Bruckner. 


Alban  Gerhardt 


Alban  Gerhardt,  one  of  the  world's  most  sought-after  cellists,  now  has  a  magnificent  instrument 
made  by  the  legendary  Matteo  Gofriller  at  his  disposal.  Since  his  career-launching  debut  with 
the  Berlin  Philharmonic  in  1991,  Mr.  Gerhardt  has  appeared  with  more  than  160  orchestras 
worldwide,  including  recent  debuts  with  the  Boston  Symphony,  Cleveland  Orchestra,  Los 
Angeles  Philharmonic  (at  both  Disney  Hall  and  the  Hollywood  Bowl),  National  Symphony, 
the  Philadelphia  Orchestra,  and  the  San  Francisco  Symphony.  Conductors  with  whom  he  has 
collaborated  include  James  Conlon,  Sir  Colin  Davis,  Christoph  von  Dohnanyi,  Christoph  Eschen- 
bach,  Miguel  Harth-Bedoya,  Marek  Janowski,  Paavo  and  Neeme  Jarvi,  Yakov  Kreizberg,  Fabio 
Luisi,  Sir  Neville  Marriner,  Kurt  Masur,  Sakari  Oramo,  Leonard  Slatkin,  and  Michael  Tilson 
Thomas.  Other  recent  engagements  include  appearances  with  the  Berlin  Philharmonic  under 
Christian  Thielemann,  the  Bavarian  Radio  Orchestra  (with  Lisa  Batiashvili)  under  Hans  Graf, 
the  Gewandhaus  Orchestra  of  Leipzig  under  Dimitri  Kitaenko,  the  BBC  Symphony  under  John 
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Adams,  the  Orchestre  de  la  Suisse  Romande  under  Yutaka  Sado,  KBS  Seoul  under  Claus  Peter 
Flor,  and  the  Toronto  Symphony  under  Peter  Oundjian.  With  an  extensive  repertoire  of  more 
than  fifty  concertos,  Alban  Gerhardt  seeks  to  enlarge  the  cello  repertoire  by  collaborating  with 
such  composers  as  Unsuk  Chin,  Peteris  Vasks,  Brett  Dean,  Jorg  Widmann,  Osvaldo  Golijov, 
Mathias  Hinke,  and  Matthias  Pintscher.  His  recital  partners  include  Steven  Osborne,  Cecile 
Licad,  Lars  Vogt,  Christian  Tetzlaff,  Lisa  Batiashvili,  Julia  Fischer,  Tabea  Zimmermann,  and 
Emmanuel  Pahud.  He  has  appeared  at  numerous  international  festivals  and  in  such  celebrated 
venues  as  London's  Wigmore  Hall,  Berlin's  Philharmonie,  Suntory  Hall  in  Tokyo,  and  the 
Chatelet  in  Paris.  He  received  the  Midem  Classic  Award  in  2006  for  his  Hyperion  debut  CD 
(concertos  by  Enescu,  Dohnanyi,  and  d'Albert);  a  second  Hyperion  disc  features  works  by 
Schnittke  and  Shostakovich  with  pianist  Steven  Osborne.  Mr.  Gerhardt  has  twice  received  the 
ECHO  Classics  Prize:  in  2003  for  Rubinstein's  First  Cello  Concerto  (MDG  Gold)  and  in  1998 
for  the  Brahms  cello  sonatas  with  pianist  Markus  Groh  (Harmonia  Mundi).  Other  recordings 
on  EMI,  Chandos,  BBC  Music  Magazine,  and  Oehms  Classics  featuring  him  in  concertos  by 
Dvorak,  Barber,  Berkeley,  Brahms,  Bridge,  Jacobi,  and  Rubinstein,  as  well  as  several  recitals, 
are  also  available.  Recently  released  was  the  second  volume  of  "Romantic  Cello  Concertos," 
including  works  by  Schumann,  Gernsheim,  Dietrich,  and  Volkmann  with  the  Berlin  Radio 
Symphony  Orchestra  under  Hannu  Lintu.  Born  in  Berlin  to  a  musical  family,  Alban  Gerhardt 
began  playing  piano  and  cello  at  eight,  excelling  in  both  instruments.  His  most  important 
teachers  were  Boris  Pergamenschikow,  Markus  Nyikos,  and  Frans  Helmerson.  Mr.  Gerhardt 
nurtures  a  special  mission,  believing  that  classical  music  can  be  opened  up  to  a  younger 
audience  by  breaking  the  conventions  of  listening  to  music  and  attending  concerts.  For  more 
information,  please  visit  www.albangerhardt.com.  Mr.  Gerhardt's  only  previous  Boston  Sym- 
phony appearances  were  in  April  2005,  when  he  performed  Schumann's  Cello  Concerto  with 
Christoph  von  Dohnanyi  conducting. 
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S^    The  Walter  Piston  Society 


Established  in  1987  and  named  for  Pulitzer  Prize  winning  composer  and  noted  musician  Walter  Piston,  who 
endowed  the  Principal  Flute  Chair  with  a  bequest,  the  Walter  Piston  Society  recognizes  and  honors  those 
who  have  provided  for  the  future  of  the  Boston  Symphony  Orchestra,  Boston  Pops,  or  Tanglewood  through 
one  of  a  variety  of  irrevocable  deferred  gifts  or  by  including  the  BSO  in  their  long-term  plans. 

If  you  would  like  information  about  how  to  include  the  BSO  in  your  plans,  or  if  you  find  that  your  name  is 
not  listed  and  should  be,  please  contact  George  Triantaris,  Director  of  Planned  Giving,  at  (617)  638-9268 
or  gtriantaris@bso.org. 


Mrs.  Herbert  Abrams  ■  Ms.  Eunice  Alberts  ■  Mr.  Vernon  R.  Alden  ■  Miss  Rosamond  W.  Allen 

Mrs.  William  Along  •  Harlan  and  Lois  Anderson  •  Mr.  Matthew  Anderson  • 

Mrs.  Rae  D.  Anderson  ■  Dorothy  and  David  Arnold  •  Dr.  David  M.  Aronson  ■ 

Ms.  Germaine  Arosa  •  Ms.  Paula  Ashton  •  Miss  Eleanor  Babikian  ■  Denise  Bacon  • 

Mr.  Henry  W.  D.  Bain  •  Mr.  and  Mrs.  Sherwood  E.  Bain  •  Mr.  Donald  Ball  ■ 

Dr.  and  Mrs.  Richard  Balsam  ■  Dr.  and  Mrs.  James  E.  Barrett  •  Ms.  Rosemarie  Basile  • 

Mr.  and  Mrs.  Herman  Becker  •  Robert  Michael  Beech  •  Gabriella  and  Leo  Beranek  ■ 

Mr.  Ralph  Berkowitz  •  Deborah  Davis  Berman  ■  George  and  Joan  Berman  ■ 

Mr.  William  I.  Bernell  •  Leonard  and  Jane  Bernstein  ■  Mrs.  Ben  Beyea  ■  Mr.  Peter  M.  Black  • 

Benjamin  S.  Blake  •  Dr.  Nancy  A.  Bord  •  Mr.  Carl  G.  Bottcher  •  Mrs.  John  M.  Bradley  ■ 

Mrs.  Alice  C.  Brennan  •  Jan  Brett  and  Joseph  Hearne  •  Ruth  and  Alan  J.  Broder  ■ 

Peter  and  Anne  Brooke  ■  Phyllis  Brooks  ■  Mr.  and  Mrs.  E.  B.  Brown  •  Michael  Buonsanto  ■ 

Mr.  Richard-Scott  S.  Burow  ■  Mrs.  Mary  L.  Cabot  ■  Ms.  Edith  W.  Campbell  ■ 

Eleanor  L.  Campbell  and  Levin  Campbell  ■  Mr.  and  Mrs.  Steven  Castraberti  • 

Mr.  Charles  Christenson  •  Ms.  Deborah  P.  Clark  •  Kathleen  G.  and  Gregory  S.  Clear  ■ 

Mr.  Stewart  Clifford,  Jr.  •  Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  ■ 

Ms.  Carolyn  A.  Cohen  •  Saul  and  Mimi  Cohen  ■  Mrs.  Aaron  H.  Cole  ■  David  Bruce  Cole  ■ 

Dr.  and  Mrs.  James  C.  Collias  •  Mr.  and  Mrs.  Abram  T.  Collier  •  Mr.  and  Mrs.  Marvin  A.  Collier 

Mrs.  Carol  P.  Come  •  Mrs.  William  H.  Congleton  ■  Ms.  Patricia  Conroy  ■ 

Dr.  Michael  T.  Corgan  and  Sallie  Riggs  Corgan  ■  Ms.  Rebecca  T.  Coup  • 

Mr.  and  Mrs.  F.  Brooks  Cowgill  ■  Mrs.  Bigelow  Crocker  •  Joan  P.  and  Ronald  C.  Curhan  • 

Mrs.  Edith  L.  Dabney  •  Mrs.  David  Dangel  •  Mr.  Eugene  M.  Darling,  Jr.  ■ 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr.  •  Tamara  P.  and  Charles  H.  Davis  II  •  Ms.  Maude  S.  Davis  • 

Mr.  Henry  B.  Dewey  ■  Mr.  Robert  Djorup  •  Mr.  and  Mrs.  David  Doane  • 

Nina  L.  and  Eugene  B.  Doggett  •  Mr.  and  Mrs.  Norman  Dorian  •  Henry  P.  Dunbar  ■ 

Rev.  and  Mrs.  J.  Bruce  Duncan  •  Harriett  M.  Eckstein  • 

Ms.  Marie  J.  Eger  and  Ms.  Mary  Jane  Osborne  •  Miss  Mary  C.  Eliot  ■  Mrs.  Richard  S.  Emmett  • 

Jack  W.  Erwin  ■  John  P.  II  and  Nancy  S.  Eustis  •  Lillian  K.  Etmekjian  •  Mr.  David  H.  Evans  • 

Ms.  Marilyn  Evans  •  Mrs.  Samuel  B.  Feinberg  ■  Mr.  Gaffney  J.  Feskoe  ■  Miss  Elio  Ruth  Fine  ■ 
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Welcome  To  Living  Wel 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


Lirtis-Coittrl 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street.  West  Newton.  MA  02465   www.slcenter.or 


bso.org/collegecard  •  617-266-1200 

JAMES  LEVINE  MUSIC  DIRECTOR 
SEIJI  OZAWA  MUSIC  DIRECTOR  LAUREATE 
BERNARD  HAITINK    CONDUCTOR  EMERITUS 


Season  Sponsor: 


UBS 


**VHE  BOSTON  CONSERVATORY 

MUSIC    DANCE   THEATER 


The  Boston  Conservatory  Wind  Ensemble 

Electric  Winds  Novem  ber  2 1 ,  2008 


Eric  Hewitt,  conductor 

CHRISTOPHER  JON  HONETT:  Fires  for  large  wind  ensemble 

RYAN  STREBER:  New  piece  for  woodwinds  and  brasses 

PETER  GILBERT:  New  Concertino  for  wind  ensemble,  brass  soloists  and  electronics 

KEN  UENO:  New  Concerto  for  Timpani,  wind  ensemble,  and  electronics 

CRAIG  PELLET  (M.M.  '09):  New  piece 

8  p.m.  |    FREE 

Bulger  Center  for  the  Performing  Arts  |  Boston  College  High  School  |  150  Morrissey  Blvd.  | 

This  organization  is  funded  in  part  by  the  Massachusetts  Cultural  Counci 


Dorchester 

,  a  state  agency. 
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C.  Peter  and  Bev  A.  Fischer  ■  Doucet  and  Stephen  Fischer  •  Mr.  Stuart  M.  Fischman  • 

Mr.  L.  Antony  Fisher  •  Ms.  Dorothy  M.  Fitch  and  Mr.  John  H.  Munier  • 

Jane  and  Jack  Fitzpatrick  ■  Ms.  Rheba  Flegelman  •  Elaine  Foster  •  Mr.  and  Mrs.  Dean  W.  Freed 

Dr.  Joyce  B.  Friedman  •  Mr.  William  H.  Ganick  •  David  Endicott  Gannett  ■ 

Mr.  Gabor  Garai  and  Ms.  Susan  Pravda  ■  Mrs.  James  G.  Garivaltis  •  Prof.  Joseph  Gifford  ■ 

Laura  Gifford  •  Mrs.  Henry  C.  Gill,  Jr.  ■  Mr.  and  Mrs.  Leonard  Gilman  • 

Barry  Glasser  and  Candace  Baker  ■  Mrs.  Joseph  Glasser  ■  Susan  Godoy  • 

Thelma  and  Ray  Goldberg  ■  Ms.  Claire  Goldman  ■  Mr.  Mark  R.  Goldweitz  • 

Hugo  and  Midge  Golin  •  Hon.  Jose  A.  Gonzalez,  Jr.,  and  Mary  Copeland  Gonzalez  • 

Jane  W.  and  John  B.  Goodwin  ■  Mrs.  Clark  H.  Gowen  •  Mr.  and  Mrs.  Daniel  S.  Gregory  ■ 

Mr.  Howard  R.  Grimes  •  Mr.  and  Mrs.  Norman  Gritz  ■  Dr.  and  Mrs.  Herbert  A.  Haessler  • 

Mr.  Warren  H.  Hagler  •  Mr.  and  Mrs.  Roger  H.  Hallowell,  Jr.  •  Mr.  Michael  A.  Halperson  ■ 

Doctors  Jane  Slaughter  and  Firmon  E.  Hardenbergh  •  Margaret  L.  Hargrove  • 

Mr.  and  Mrs.  G.  Neil  Harper  ■  Ms.  Judith  Harris  ■  Mr.  Warren  Hassmer  • 

Mr.  and  Mrs.  Francis  W.  Hatch  ■  Deborah  Hauser  ■  Mr.  Harold  A.  Hawkes  • 

Mr.  Robert  R.  Hayward  •  Mr.  and  Mrs.  Milan  A.  Heath,  Jr.  •  Julie  and  Bayard  Henry  ■ 

Ann  S.  Higgins  ■  Miss  Roberta  G.  Hill  •  Mr.  James  G.  Hinkle,  Jr.  ■  Mrs.  Richard  B.  Hirsch  ■ 

Mr.  John  Hitchcock  ■  Eloise  W.  and  Arthur  C.  Hodges  ■  Mr.  James  Hoerle  • 

Joan  and  Peter  Hoffman  ■  Mrs.  Marilyn  Brachman  Hoffman  •  Mr.  and  Mrs.  Howard  K.  Holladay 

M.A.  B.Holmes  ■  Ms.  Emily  C.  Hood  ■  Silka  Hook  •  Mr.  Charles  A.  Hubbard  II  • 

Mr.  and  Mrs.  F.  Donald  Hudson  ■  Mr.  Holcombe  A.  J.  Hughes  •  Mr.  and  Mrs.  Joseph  Hyman  • 

Valerie  and  Allen  Hyman  •  Janet  S.  Isenberg  •  Emilie  K.  Jacobs  ■  Mr.  and  Mrs.  David  Jeffries  • 

Ms.  Elizabeth  W.  Jones  •  Mr.  and  Mrs.  H.  E.  Jones  •  Ron  and  Joyce  Jones  •  Ms.  Alice  Joseph  • 

Edna  S.  and  Bela  T.  Kalman  •  Dr.  Alice  S.  Kandell  •  Mrs.  Richard  L.  Kaye  •  Ms.  Nancy  Keil  • 

Eileen  Kennedy  •  George  H.  Kidder  •  Athena  and  Richard  Kimball  •  Mary  S.  Kingsbery  • 

Robert  W.  Kent  ■  Ms.  Marsha  A.  Klein  •  Ms.  Virginia  B.  Kleinrock  •  Mr.  Mason  J.  O.  Klinck,  Sr.  ■ 

Ms.  Kathleen  Knudsen  •  Audrey  Noreen  Koller  •  Joan  Hudson  Kopperl  ■ 

Mr.  and  Mrs.  Robert  K.  Kraft  ■  Mrs.  Harvey  Krentzman  •  Mr.  George  F.  Krim  ■ 

Mr.  and  Mrs.  Rudolf  M.  Kroc  •  Mr.  Richard  I.  Land  •  Mr.  Joel  H.  Laski  and  Mr.  Lloyd  W.  Johnson 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  Dr.  Robert  Lee  •  Mrs.  Shirley  Lefenfeld  ■ 

Bill  and  Barbara  Leith  •  Mrs.  Vincent  J.  Lesunaitis  ■  Jeffrey  and  Delia  Levy  • 

Dr.  Audrey  A.  Lewis  •  Mrs.  T.  Herbert  Lieberman  ■  Mrs.  George  R.  Lloyd  ■  Ms.  Jean  Lunn  ■ 

Diane  H.  Lupean  •  Kathryn  H.  Lupean  ■  Mr.  and  Mrs.  Donald  Malpass,  Jr.  •  Ruth  G.  Mandalian  • 

Dr.  and  Mrs.  Matthew  B.  Mandel  ■  Irma  S.  Mann  •  Mr.  Russell  E.  Marchand  • 

Mr.  and  Mrs.  Jeffrey  E.  Marshall  ■  Jay  Marks  •  Mrs.  Nancy  Lurie  Marks  •  Ms.  JoAnn  Mason  - 

Miss  Charlotte  N.  May  ■  Mrs.  Barbara  McCullough  •  Mrs.  Richard  M.  McGrane  • 

Mr.  and  Mrs.  David  McKearnan  •  Mrs.  Williard  W.  McLeod,  Jr.  •  Mr.  and  Mrs.  Russell  P.  Mead  • 

Mr.  and  Mrs.  Heinrich  A.  Medicus  •  Dr.  Joel  R.  Melamed  •  Mr.  Richard  P.  Menaul  ■ 

Mrs.  August  R.  Meyer  •  Edie  Michelson  and  Sumner  Milender  •  Richard  Mickey  and  Nancy  Salz 

Dr.  Martin  C.  Mihm,  Jr.  •  Miss  Margo  Miller  ■  Mr.  and  Mrs.  Nathan  R.  Miller  ■ 

Mrs.  Beverly  F.  Mills  •  Richard  S.  Milstein  •  Mrs.  Elting  E.  Morison  ■ 

Mrs.  Alice  Boardman  Morrish  •  Richard  P.  and  Claire  W.  Morse  •  Mr.  James  Edward  Mulcahy  • 

Ms.  Cecile  Higginson  Murphy  •  Mrs.  Robert  M.  Mustard  ■  Ms.  Katharine  S.  Nash  • 

Robert  B.  and  M.  Lee  Neff  •  Anne  J.  Neilson  ■  Dr.  Diana  F.  Nelson  •  Mr.  and  Mrs.  K.  Fred  Netter  • 

Mrs.  Robert  B.  Newman  ■  Alan  A.  and  Barbara  Nicoll  •  Michael  L  Nieland,  MD  • 
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An  accredited  music  school, 
CMCB  transforms  the  lives  of 
5,000  students  each  week. 

We  are  the  longest-running 
provider  of  arts  education  in  the 
Boston  Public  Schools. 

Discover  us  in  Boston's  hip  and 
historic  South  End. 
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34  Warren  Ave,  Boston  MA  02116     phone:  617.482.7494 
WWW.CMCB.ORG 


Experience  Trinity 
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Handel's  Messiah  (Part  I) 
and  Bach's  Cantata  140:  Wachet  auf 

Hymns  and  Carols  sung  by  all 

December  14,  3pm 

(Tickets  available  at  www.trinityinspires.org.) 

Candlelight  Carols  (Free) 

December  20,  4pm,  and  December  21,  7pm 

Candlelight  Carols  Benefit 

December  21,  4pm 
(Call  617-536-0944  for  tickets.) 


Visit  The  Shop  at  Trinity 
Unique  Gifts  for  the  Spirit 


Trinity 


Church  ♦  Copley  Square  ♦  617-536-0944  ♦  www.trinitychurchboston.org 
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Mrs.  Mischa  Nieland  •  Koko  Nishino  •  Mr.  Richard  C.  Norris  •  Carol  J.  Noyes  • 

Mrs.  Louise  C.  Noyes-Balboni  •  Dr.  Peter  Ofner  •  Annette  and  Vincent  O'Reilly  ■ 

Mrs.  Stephen  D.  Paine  ■  Mrs.  Marion  S.  Palm  •  Dr.  and  Mrs.  Egidio  Papa  • 

Catherine  Lillios  Pappas  ■  Ms.  Mary  B.  Parent  •  Mrs.  Jack  S.  Parker  •  Janet  Fitch  Parker  • 

Mrs.  Oglesby  Paul  •  Mr.  and  Mrs.  John  B.  Pepper  ■  Mr.  and  Mrs.  John  A.  Perkins  • 

Polly  Perry  •  Mrs.  Roger  A.  Perry,  Jr.  •  Mrs.  Thomas  D.  Perry  •  Margaret  D.  Philbrick  • 

Rev.  Louis  W.  Pitt,  Jr.  •  Muriel  K.  Pokross  •  Mrs.  Rita  Pollet  •  William  and  Lia  Poorvu  ■ 

Dr.  Alfred  Pope  •  Ms.  Joan  Potter  ■  Mr.  Peter  J.  Previte  ■  Dr.  Robert  O.  Preyer  ■ 

Ms.  Carol  A.  Procter  ■  Mrs.  Daphne  Brooks  Prout  •  Mr.  Christopher  T.  Prukop  ■ 

Mrs.  Millard  H.  Pryor,  Jr.  ■  Miss  Lillian  A.  Purdy  ■  Mr.  Irving  W.  Rabb  ■ 

Herbert  Rakatansky  MD  and  Barbara  Sokoloff  ■  Mr.  John  B.  Read,  Jr.  • 

Peter  and  Suzanne  Read  ■  Kenneth  Sawyer  Recu  •  John  S.  Reidy  •  Professor  Josephine  R.  Reiter 

Robert  and  Ruth  Remis  •  Ms.  Carol  Ann  Rennie  •  Marcia  and  Norman  Resnick  ■ 

Barbara  Rimbach  ■  Dr.  and  Mrs.  Edmond  Rittner  ■  Elizabeth  P.  Roberts  ■ 

Mr.  David  Rockefeller,  Jr.  ■  Dr.  J.  Myron  Rosen  ■  Mr.  and  Mrs.  Bob  J.  Rosenblatt  • 

Mr.  and  Mrs.  Jerome  Rosenfeld  •  Mr.  James  L.  Roth  •  Mrs.  George  R.  Rowland  •  Arnold  Roy  ■ 

Dr.  Jordan  S.  Ruboy  •  Mr.  Paul  W.  Runge  •  Mr.  Robert  Saltonstall  ■  Mr.  Robert  M.  Sanders  • 

Mr.  Stephen  Santis  ■  Ms.  Carol  Scheifele-Holmes  and  Mr.  Ben  L.  Holmes  ■ 

Constance  Lee  Scheurer  ■  Dr.  Raymond  and  Hannah  H.  Schneider  • 

Dr.  and  Mrs.  Leslie  R.  Schroeder  •  Gloria  Schusterman  •  Mrs.  Aire-Maija  Schwann  ■ 

Mr.  and  Mrs.  George  G.  Schwenk  •  Mr.  and  Mrs.  Thomas  J.  Scott  •  Miss  Alice  M.  Seelinger  • 

Mrs.  George  James  Seibert  •  Mr.  and  Mrs.  Roland  E.  Shaine  ■  Mr.  Wolf  Shapiro  • 

Mrs.  Robert  L.  Sharp  •  Dr.  Richard  M.  Shift  Trust  ■  Mrs.  Jane  Silverman  • 

Mr.  and  Mrs.  Robert  L.  Singleton  •  Barbara  F.  Sittinger  ■  Dr.  and  Mrs.  Jan  P.  Skalicky  • 

Mr.  and  Mrs.  Christopher  E.  Smith  •  Mrs.  W.  D.  Sohier  ■  Mrs.  Joseph  P.  Solomon  ■ 

Drs.  Norman  Solomon  and  Merwin  Geffen  •  Mr.  and  Mrs.  Harold  Sparr  ■ 

Mrs.  Nathaniel  H.  Sperber  •  Mr.  Thomas  A.  Stalker  •  Ray  and  Maria  Stata  • 

Thomas  G.  Sternberg  •  Miss  Marylen  R.  I.  Sternweiler  ■  Mr.  Josiah  Stevenson  IV  ■ 

Miss  Ruth  Elsa  Stickney  •  Mrs.  Patricia  Hansen  Strang  •  Peter  and  Joanna  Strauss  • 

Mr.  and  Mrs.  Jonathon  D.  Sutton  •  Jean-Noel  and  Mona  N.  Tariot  •  Mr.  Thomas  Teal  ■ 

Mr.  John  L.  Thorndike  •  Mr.  and  Mrs.  Samuel  Thorne  •  Ms.  Amy  Thornton  ■ 

Mr.  and  Mrs.  Carlos  H.  Tosi  •  Diana  O.  Tottenham  ■ 

Mr.  Joseph  F.  Urner  and  Ms.  Lorian  R.  Brown  ■  Mr.  and  Mrs.  Robert  A.  Vieira  ■ 

Mr.  and  Mrs.  Mark  Volpe  •  Mrs.  Arthur  A.  Wahmann  •  Carol  A.  and  Henry  J.  Walker  ■ 

Sidney  Walker  •  Lyle  Warner  •  Ray  and  Barbara  Warner  ■  Ms.  Kathleen  M.  Webb  ■ 

Stephen  and  Dorothy  Weber  •  Ms.  Carol  A.  Whitcomb  •  Mrs.  Constance  V.R.  White  ■ 

Mrs.  Thomas  H.P.  Whitney  ■  Dr.  Michael  Wiedman  ■  Mr.  and  Mrs.  Mordechai  Wiesler  ■ 

Mrs.  Amos  N.  Wilder  •  Mrs.  Mary  Wilkinson-Greenberg  ■  Mr.  and  Mrs.  Richard  E.  Willett  • 

Georgia  H.  Williams  ■  Mr.  Jeffery  D.  Williams  •  Mr.  and  Mrs.  John  Williams  ■ 

Mrs.  Margaret  Williams-DeCelles  •  Mr.  and  Mrs.  Donald  B.  Wilson  •  Mrs.  John  J.  Wilson  ■ 

Mr.  and  Mrs.  Leslie  J.  Wilson  •  Jeanne  H.  Wolf  ■  Chip  and  Jean  Wood  • 

Miss  Elizabeth  Woolley  •  Mrs.  Eleanor  Wright  ■  Drs.  Richard  and  Judith  Wurtman  • 

Mr.  David  Yalen  •  Lisl  Zausmer  •  Dr.  and  Mrs.  Nicholas  T  Zervas  •  Mrs.  Kate  Zigmond  • 

Isa  Kaftal  and  George  O.  Zimmerman  •  Anonymous  (27) 
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Next  Program... 


Thursday,  November  20,  8pm 
Friday,  November  21, 1:30pm 
Saturday,  November  22,  8pm 
Tuesday,  November  25,  8pm 

GENNADY  ROZHDESTVENSKY  conducting 


BRAHMS 
(orch.  RUBBRA) 


VARIATIONS  AND  FUGUE  ON  A  THEME  BY  HANDEL 


ELGAR 


CELLO  CONCERTO  IN  E  MINOR,  OPUS  85 

Adagio— Moderato 

Allegro  molto 

Adagio 

Allegro,  ma  non  troppo 

LYNN  HARRELL 


TCHAIKOVSKY 


{INTERMISSION} 

MANFRED,  OPUS  58,  SYMPHONY  IN  FOUR  SCENES 
AFTER  THE  DRAMATIC  POEM  BY  BYRON 

Lento  lugubre— Moderato  con  moto— Andante 

Vivace  con  spirito 

Andante  con  moto 

Allegro  con  fuoco— Andante  con  duolo— Tempo  primo— Largo 


PRE-CONCERT  TALKS  BY  HARLOW  ROBINSON,  NORTHEASTERN  UNIVERSITY 

Russian  conductor  Gennady  Rozhdestvensky,  known  as  much  for  his  ingenious  and  thought-provoking 
programming  as  for  his  musicianship,  leads  Tchaikovsky's  tone-poem-like,  four-movement  Manfred 
Symphony,  based  programmatically  on  Byron's  verse-play  about  a  self-tortured  hero  who  wanders 
the  Alps  seeking  redemption.  Brahms's  rarely  heard  Handel  Variations,  originally  for  piano,  were 
orchestrated  by  the  important  English  composer  Edmund  Rubbra  in  1938.  After  the  Brahms,  the 
esteemed  American  cellist  Lynn  Harrell  joins  Rozhdestvensky  and  the  BSO  for  performances  of 
Sir  Edward  Elgar's  Cello  Concerto. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open 
Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday  'D'  November  20,  8-10:20 

Friday  'A'  November  21, 1:30-3:50 

Saturday  'A  November  22,  8-10:20 

Tuesday  'B'  November  25,  8-10:20 

GENNADY  ROZHDESTVENSKY,  conductor 
LYNN  HARRELL,  cello 

BRAHMS  Variations  and  Fugue  on  a 

(orch.  RUBBRA)  Theme  by  Handel 

ELGAR  Cello  Concerto 

Tchaikovsky  Manfred  Symphony 


Friday  'B'  November  28, 1:30-3:30 

Saturday  (Non-Subscription)         November  29,  8-10 

SEUl  OZAWA,  conductor 

PETER  SERKIN,  piano 

TAKASHl  HARADA,  ondes  Martenot 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  Oliver,  conductor 

messiaen  Trois  Petites  Liturgies  de  la 

Presence  divine 
BERLIOZ  Symphonie  fantastique 


Thursday,  December  4, 10:30am  (Open  Rehearsal) 
Thursday  'C        December  4,  8-10:20 
Friday 'A'  December  5, 1:30-3:50 

james  levine,  conductor  and  piano 
DANIEL  BARENBOIM,  piano 

SCHUBERT  Fantasy  in  F  minor  for 

piano  four-hands,  D.940 

BEETHOVEN         Piano  Concerto  No.  3 

CARTER  Interventions,  for  piano  and  orchestra 

(world  premiere;  BSO  co-commission) 

STRAVINSKY       Le  Sacre  du  printemps 


Saturday  'A'         December  6,  8-9:55 
Tuesday  'C  December  9,  8-9:55 

JAMES  LEVINE,  conductor 
JAMES  SOMMERVILLE,  horn 

BEETHOVEN        Symphony  No.  7 
CARTER  Horn  Concerto 

STRAVINSKY       Le  Sacre  du  printemps 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $S.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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The  ark.  /rW  fin  ply  pa  ft'  &L  wfa  we  are® 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


Insurance      Investments      Retirement 


the  future  is  yours 


BOSTON 

SYMPHONY 
ORCHESTRA 


Collaboration  now  has  a  symbol. 

The  ampersand.  A  symbol  of  collaboration.  "&"  is  where  hand  meets  baton.  Where  bow  meets 
strings.  "&"  turns  a  solo  into  a  concerto.  "&"  is  a  celebration  of  working  together  for  a  common  goal. 
Which  is  precisely  why  UBS  is  proud  to  sponsor  the  Boston  Symphony  Orchestra  and  leading 
orchestras  across  America.  "&"  means  working  closely  with  our  clients  to  deliver  financial  solutions 
that  help  them  pursue  their  goals.  Because  when  you  harness  the  collaborative  spirit  of  "&,"  great 
things  can  happen.  You  &  Us.  UBS. 


UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


©  UBS  2008.  All  rights  reserved. 


BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
128th  Season,  2008-2009 

CHAMBER  TEA  III 

Friday,  November  14,  at  2:30 

CONCERTI  CLUB/KIDS  CLUB  CONCERT 

Sunday,  November  16,  at  3 

"CLASSICAL  TANGENT" 

BONNIE  BEWICK,  violin 
JULIANNE  LEE,  violin 
CAROLINE  PLISZKA,  violin 
MICKEY  KATZ,  cello 
BENJAMIN  LEVY,  bass 
KEN  BEWICK,  guitar 
AZIZ  D.  BARNARD  LUCE,  percussion 
JOHN  McGANN,  mandolin 

with 

FRANCESCA  BASS,  violin 
ZOE  DALE,  violin 
RUBY  MERCURE,  violin 


Theme  for  Anna /La  Valser  di  Mezzanotte 

Jigs:  Andy  Dejarlis/Ingonish/Mrs.  McGee 

Song:  The  Maple's  Lament 

Scottish  Set:  The  Acrobat/The  Shelburne/ Allan's /Fiddler's  Whim/Kiley's 

Strathspey /Reel:  Highlander's  Farewell  to  Ireland  /Farewell  (in  reel  form)/ 
Foxhunter's 

Doina/Hora  Bucovinci/Hora 

Galician  Set 

Minor  Swing 

Reel  Set:  Mother's  Delight/ Andy  McGann's/ Humors  of  Scariff 

Slow  Tune /Slip  Jig /Reels:  Finistere/Silvermore/John  Stenson's/ 
The  Aughamore 

Week  8 


INTRODUCTION 

What  are  we  doing  here?  What's  a  nice  group  of  well-trained  classical  musicians 
doing  playing  Latin  and  Celtic  music  when  there  is  so  much  Beethoven,  Mozart, 
and  Schubert  out  there?  Shouldn't  we  just  stick  to  what  we've  spent  years  master- 
ing, both  when  we're  performing  in  the  Boston  Symphony  Orchestra  and  in  our 
outside  endeavors? 

Classical  music  will  endure  forever,  and  we  are  honored  to  be  able  to  perform 
music  of  masters  such  as  Beethoven,  Mozart,  Schubert,  Brahms,  not  to  mention 
Berlioz,  Bart6k,  Sibelius,  Tchaikovsky  Stravinsky,  and  scores  of  others.  But  while  the 
music  we  usually  play  is  art  at  its  finest,  the  music  we  play  for  you  here  today  is 
entertainment,  for  the  sheer  joy  of  it.  With  our  extracurricular  musical  time,  we  have 
chosen  to  join  the  thousands  of  farmers,  miners,  millers,  welders,  cooks,  lovers,  and 
just  plain  folks  who  have  been  celebrating  life's  joys  and  sorrows  through  folk  music 
for  centuries.  It  wasn't  ever  about  money,  and  I  don't  think  many  of  the  musicians 
we  are  emulating  ever  played  an  Amati  or  a  Galliano  or  any  other  fine  Italian  violin. 
Skill  takes  a  back  seat  to  enthusiasm  in  this  genre,  and  fun  is  what  it's  all  about. 
These  finely  honed  artists  have  dared  to  step  out  of  their  perfectionist  roles  and 
crank  out  some  tunes.  Please  clap  and  shout  as  the  mood  moves  you! 

THE  MUSICIANS 

Violinist  Bonnie  Bewick  joined  the  Boston  Symphony  Orchestra  in  January  1987 
after  graduating  from  the  Curtis  Institute  of  Music,  where  she  studied  with  David 
Cerone  and  Aaron  Rosand.  Since  then  she  has  performed  frequently  in  the  Boston 
area  in  recitals  and  chamber  music  concerts.  Founder  of  the  First  Presbyterian  Artists 
Series  in  Quincy,  she  has  been  a  featured  soloist  with  the  Boston  Pops  under  John 
Williams  and  Keith  Lockhart,  as  well  as  with  the  New  England  Philharmonic  and 
the  Cape  Ann  Symphony.  She  is  on  the  faculty  of  the  Boston  Conservatory,  and  has 
also  taught  at  the  New  England  Conservatory  Extension  Division  and  the  Boston 
University  Tanglewood  Institute.  Ms.  Bewick  has  made  a  specialty  of  teaching 
students  about  the  art  of  auditioning  and  conducts  audition  seminars  around  the 
country. 

A  member  of  the  Boston  Symphony  Orchestra  violin  section  since  the  fall  of  2006, 
Julianne  Lee  is  a  recent  recipient  of  the  Presser  Music  Award.  Ms.  Lee  made  her 
solo  debut  at  seven  with  the  Lake  Placid  Symphonietta,  subsequently  appearing 
as  soloist  with  the  KBS  Symphony  Orchestra  in  Korea  and  the  Baden-Baden  Phil- 
harmonic in  Germany.  Her  chamber  music  collaborations  have  included  concerts 
with  such  renowned  artists  as  Joseph  Silverstein,  Peter  Wiley,  Roger  Tapping,  Samuel 
Rhodes,  and  Arnold  Steinhardt.  In  the  summer  of  2006  she  participated  in  the 
Marlboro  Music  Festival,  the  Santa  Fe  Chamber  Music  Festival,  and  a  European 
tour  as  guest  principal  violist  with  the  Australian  Chamber  Orchestra.  Ms.  Lee 
received  a  bachelor's  degree  in  violin  performance  and  a  diploma  in  viola  per- 
formance from  the  Curtis  Institute  of  Music,  studying  with  Victor  Danchenko, 
Joseph  Silverstein,  and  Joseph  DePasquale.  In  2008  she  received  her  master's  degree 
from  the  New  England  Conservatory  of  Music,  where  she  was  a  student  of  Donald 
Weilerstein  and  Kim  Kashkashian. 


Violinist  Caroline  Pliszka  has  been  a  regular  substitute  player  with  the  Boston 
Symphony  and  Boston  Pops  orchestras  since  2002.  Ms.  Pliszka  holds  a  master  of 


music  degree  from  the  New  England  Conservatory,  where  she  was  a  student  of  BSO 
concertmaster  Malcolm  Lowe.  She  also  holds  a  bachelor  of  music  degree,  cum  laude, 
from  Rice  University's  Shepherd  School  of  Music.  Ms.  Pliszka  has  served  as  concert- 
master  of  the  Houston  Ballet  Orchestra,  the  New  World  Symphony,  the  Tanglewood 
Music  Center  Orchestra,  and  the  New  England  Conservatory  Orchestras.  She  was 
the  recipient  of  Tanglewood  Music  Center  fellowships  from  1999  to  2001  and  was 
awarded  the  Henri  Kohn  Memorial  Award  in  2001.  She  also  spent  two  summers  as 
a  New  Fromm  Player,  an  ensemble  of  young  musicians  drawn  from  recent  TMC 
alumni  who  have  distinguished  themselves  in  the  performance  of  new  music.  An 
active  chamber  musician,  Ms.  Pliszka  has  collaborated  with  Dawn  Upshaw,  Paul 
Katz,  and  Miriam  Fried.  She  was  a  member  of  the  New  England  Conservatory 
Honors  String  Quartet  and  now  enjoys  coaching  chamber  music  at  the  Boston 
Youth  Symphony  Orchestra.  Her  principal  teachers  include  Kenneth  Goldsmith, 
Raphael  Fliegel,  and  Fredell  Lack.  Ms.  Pliszka  is  originally  from  Spring,  Texas. 

A  native  of  Israel,  cellist  Mickey  Katz  joined  the  Boston  Symphony  Orchestra  in 
September  2004,  having  previously  been  principal  cellist  of  Boston  Lyric  Opera. 
Mr.  Katz  has  distinguished  himself  as  a  solo  performer,  chamber  musician,  and  con- 
temporary music  specialist.  His  numerous  honors  include  the  Presser  Music  Award 
in  Boston,  the  Karl  Zeise  Prize  from  the  BSO  at  Tanglewood,  first  prizes  in  the 
Hudson  Valley  Philharmonic  Competition  and  the  Rubin  Academy  Competition  in 
Tel  Aviv,  and  scholarships  from  the  America  Israel  Cultural  Foundation.  A  passion- 
ate performer  of  new  music,  he  premiered  and  recorded  Menachem  Wiesenberg's 
Cello  Concerto  with  the  Israel  Defense  Force  Orchestra  and  has  worked  with  com- 
posers Elliott  Carter,  Gyorgy  Kurtag,  John  Corigliano,  Leon  Kirchner,  and  Augusta 
Read  Thomas  in  performing  their  music.  A  Tanglewood  Music  Center  Fellow  in 
2001,  he  was  invited  back  to  Tanglewood  in  2002  as  a  member  of  the  New  Fromm 
Players,  an  alumni  ensemble-in-residence  that  works  on  challenging  new  pieces  and 
collaborates  with  young  composers.  An  active  chamber  musician,  he  has  performed 
in  important  venues  in  the  United  States,  Europe,  and  Israel,  and  has  participated  in 
the  Marlboro  Festival  and  Musicians  from  Marlboro  tour,  collaborating  with  such 
distinguished  players  as  Pinchas  Zukerman,  Tabea  Zimmermann,  Kim  Kashkashian, 
and  Gilbert  Kalish.  A  graduate  of  the  New  England  Conservatory  of  Music,  he  com- 
pleted his  mandatory  military  service  in  Israel  as  a  part  of  the  "Distinguished  Musi- 
cian Program,"  playing  in  the  Israel  Defense  Force  String  Quartet,  performing 
throughout  Israel  in  classical  concerts  and  in  many  outreach  and  educational 
concerts  for  soldiers  and  other  audiences. 


Double  bass  player  Benjamin  Levy  was  born  in  Cooperstown,  New  York,  in  1980 
and  grew  up  in  Pennsylvania  and  Colorado.  While  in  high  school  he  studied  with 
David  Potter,  and  spent  two  summers  studying  with  Stuart  Sankey  at  the  Aspen 
Music  Festival.  Mr.  Levy  has  appeared  in  performance  with  soprano  Dawn  Upshaw, 
the  Borromeo  String  Quartet,  and  the  Hawthorne  String  Quartet.  In  2002,  while 
a  Fellow  at  the  Tanglewood  Music  Center,  he  was  the  recipient  of  the  Maurice 
Schwartz  Prize  and  was  reviewed  in  the  New  York  Times  for  his  performance  of  Jacob 
Druckman's  Valentine  for  solo  double  bass.  A  graduate  of  the  New  England  Conser- 
vatory of  Music,  and  now  on  the  faculty  of  the  Boston  Conservatory  of  Music,  he 
joined  the  BSO's  bass  section  in  2003  at  Tanglewood.  His  teachers  have  also  included 
Todd  Seeber,  Timothy  Pitts,  and  Paul  Ellison.  Benjamin  Levy  was  the  recipient  of 
the  2002  New  England  Conservatory  George  Whitefield  Chadwick  Medal. 


Ken  Bewick  is  a  guitarist,  recording  artist,  and  songwriter  based  in  California.  He  has 
been  writing,  playing,  and  performing  for  more  than  twenty-five  years.  Along  with 
guitar  and  voice,  he  also  plays  trumpet,  bass,  drums,  and  percussion.  He  has  played 
and  performed  on  his  own  and  as  support  for  many  artists,  including  T-Bone 
Burnett,  Cowboy  Junkies,  Seals  and  Crofts,  Sam  Phillips,  Hot  Tuna,  and  Leon 
Russell.  Ken  is  primarily  a  folk  and  rock  stylist;  his  interest  in  music  spans  all 
genres  and  eras.  For  the  past  fifteen  years  he  has  been  working  with  the  band 
Mudfrog  in  Santa  Cruz;  Mudfrog  has  released  five  albums  on  its  own  label  and 
has  played  hundreds  of  performances  locally  and  nationally.  Ken  has  also  scored 
and  produced  music  for  live  dance  ensemble,  film,  and  commercial  audio  projects. 
He  is  currently  working  on  his  second  full-length  album  with  the  Seattle-based 
band  Bottle  Of  Sound.  Ken  is  thrilled  to  be  performing  again  with  his  sister,  Bonnie 
Bewick.  Their  diverse  styles  of  playing  have  melded  happily  in  Irish  and  Celtic 
folk  music.  In  this  realm,  they  have  performed  together  in  California,  Washington 
State,  and  Massachusetts.  Ken  lives  in  Santa  Cruz  with  his  wife  Cynthia  and  their 
daughter  Elena. 

Percussionist  Aziz  D.  Barnard  Luce  received  his  master's  degree  in  May  2008  from 
the  New  England  Conservatory  of  Music,  which  he  attended  after  completing  his 
undergraduate  studies  at  Boston  University.  This  past  summer  was  his  second  as  a 
Fellow  of  the  Tanglewood  Music  Center.  He  has  studied  with  BSO  musicians  Will 
Hudgins  and  Timothy  Genis.  In  his  spare  time,  Aziz  enjoys  eating  fruit  and  keeping 
it  real. 


John  McGann  is  a  multi-instrumentalist  specializing  in  mandolin  family  instru- 
ments, electric  and  acoustic  guitar,  steel  guitar,  and  dobro.  An  associate  professor 
in  the  string  department  of  Berklee  College  of  Music,  Mr.  McGann  is  a  professional 
composer,  arranger,  performer,  recording  artist,  producer,  and  educator  who  works 
in  a  variety  of  idioms,  including  jazz,  bluegrass,  American  traditional  music,  rock 
and  roll,  and  traditional  Irish  dance  music.  He  has  recorded  for  Green  Linnet, 
Rounder,  Sony  Japan,  Flying  Fish,  Narada,  East  Side  Digital,  and  various  indepen- 
dent labels.  International  concert  tours  have  taken  him  to  France,  Sweden,  Denmark, 
Finland,  Switzerland,  Slovakia,  Japan,  and  Singapore.  Mr.  McGann  has  created 
orchestrations  and  arrangements  for  the  Boston  Pops  and  the  New  Philharmonia 
Orchestra;  recent  performances  have  included  the  Utah  Symphony  Orchestra  Pops, 
performing  his  own  orchestrations  with  The  Wayfaring  Strangers.  Mr.  McGann  is 
also  active  as  a  columnist  and  is  published  by  international  music  publisher  Mel 
Bay;  his  book  Theory  In  Action:  Developing  Melodic  Variations  on  Traditional  American 
Fiddle  Tunes  has  been  published  in  separate  guitar  and  mandolin  editions.  For  more 
information,  please  visit  JohnMcGann.com. 
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UBS  Thanksgiving  Concert  Welcome 

Welcome  to  the  fifth  annual  UBS  Thanksgiving  Concert.  As  its  exclusive  Season 
Sponsor,  UBS  is  pleased  to  partner  once  again  with  the  Boston  Symphony  Orchestra 
to  bring  this  holiday  event  to  all  guests. 

With  Symphony  Hall  providing  a  spectacular  backdrop,  the  evening  celebrates  the 
Thanksgiving  tradition  by  evoking  the  spirit,  pride,  and  history  of  both  the  city  of 
Boston  and  this  uniquely  American  holiday. 

Our  relationship  with  the  BSO,  and  other  outstanding  orchestras  in  the  United 
States  and  around  the  world,  reflects  our  ongoing  dedication  to  supporting  the 
communities  in  which  we  live  and  work. 

In  partnership  with  the  BSO,  UBS  has  launched  a  new  advertising  campaign  to  help 
tell  the  individual  stories  of  how  musicians  and  orchestra  staff  work  together  to 
achieve  creative  excellence.  At  UBS,  we  take  inspiration  from  these  stories  as  we 
believe  that  collaborating  closely  with  our  clients  helps  us  provide  financial  advice 
and  solutions  that  help  them  pursue  their  goals. 

Thank  you  for  joining  us  on  this  festive  occasion,  and  we  wish  you  a  healthy  and 
happy  holiday  season. 


Stephen  H.  Brown 

Managing  Director 
Northeast  Regional  Manager 
UBS  Financial  Services  Inc. 


A  Letter  from  Mark  Volpe 

On  behalf  of  the  Boston  Symphony  Orchestra,  welcome  to  the  fifth  annual  UBS 
Thanksgiving  Concert. 

The  word  "symphony"  has  etymological  roots  in  the  Greek  "sumphonia,"  meaning 
"sounding  together."  While  the  obvious  interpretation  is  the  orchestra  members' 
work  together  on  stage,  it  also  perfectly  describes  the  BSO's  partnership  with  our 
Season  Sponsor,  UBS.  UBS  is  a  worldwide  leader  in  corporate  support  for  orchestral 
music,  and  the  BSO  is  proud  to  be  considered  its  "flagship"  American  orchestral 
partner.  In  addition  to  their  exclusive  season  sponsorship,  thanks  to  UBS  our  "sound- 
ing together"  has  international  reach  with  their  sponsorship  of  our  BSO  podcast 
series.  Our  podcast  subscriber  base  has  grown  to  over  80,000  users  so  far  this  sea- 
son, and  the  weekly  podcasts  are  among  the  most  popular  classical  music  podcasts 
in  the  world,  with  subscribers  here  in  Boston  and  throughout  New  England,  and  in 
England,  China,  Australia,  Peru,  and  South  Africa  as  well.  These  podcasts  are  a  great 
tool  to  learn  more  about  each  week's  program,  and  I  encourage  you  to  visit  our 
website  at  bso.org/podcast  or  iTunes  to  subscribe. 

In  a  similar  vein,  tonight's  concert  is  once  again  being  taped  for  broadcast  on  WGBH 
89.7  on  Sunday,  November  23,  at  3  p.m.,  as  well  as  on  public  radio  stations  nation- 
wide during  Thanksgiving  week,  presented  by  UBS. 

While  UBS's  sponsorship  helps  us  further  our  reach  around  the  globe,  it  also  sup- 
ports many  of  our  community-based  programs  here  in  Boston  as  well.  In  what  has 
become  a  Thanksgiving  Concert  tradition,  UBS  has  again  invited  nearly  two  hundred 
teachers  from  around  the  Commonwealth  to  join  us  here  this  evening.  I'd  like  to 
thank  them  for  joining  us,  as  I  thank  each  and  every  one  of  you.  A  happy  and  healthy 
Thanksgiving  to  all. 


e.  i/ 
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Mark  Volpe 

Managing  Director 

Boston  Symphony  Orchestra 


A  LETTER  FROM   MARK  VOLPE 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


128th  season,  20o8-2oog 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •  Diddy  Cullinane,  Vice-Chairman   •  Robert  P.  O'Block,  Vice-Chairman   ■ 
Stephen  Kay,  Vice-Chairman   •  Roger  T.  Servison,  Vice-Chairman   •  Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer   •  George  D.  Behrakis   ■  Mark  G.  Borden   ■  Alan  Bressler   • 
Jan  Brett   •  Samuel  B.  Bruskin   ■  Paul  Buttenwieser   •  Eric  D.  Collins   ■  Cynthia  Curme   ■ 
Alan  J.  Dworsky   •  William  R.  Elfers   •  Judy  Moss  Feingold,  ex-officio   •  Nancy  J.  Fitzpatrick   • 
Thelma  E.  Goldberg   ■  Michael  Gordon   •  Brent  L.  Henry   •  Charles  H.  Jenkins,  Jr.   •  Shari  Loessberg, 
ex-officio   •  Carmine  A.  Martignetti   ■  Robert  J.  Mayer,  M.D.   ■  Nathan  R.  Miller   •  Richard  P.  Morse   • 
Aaron  J.  Nurick,  ex-officio   •  Susan  W.  Paine   •  Carol  Reich   •  Edward  I.  Rudman   •  Hannah  H.  Schneider 
Arthur  I.  Segel    •  Thomas  G.  Sternberg   •  Stephen  R.  Weber   •  Stephen  R.  Weiner   •  Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden    ■  Harlan  E.  Anderson   •  David  B.  Arnold,  Jr.   •  J. P.  Barger   ■  Leo  L.  Beranek   ■ 

Deborah  Davis  Berman   •  Peter  A.  Brooke   •  Helene  R.  Cahners   •  James  F.  Cleary   •  John  F.  Cogan,  Jr.   • 

Abram  T.  Collier   ■  Mrs.  Edith  L.  Dabney   •  Nelson  J.  Darling,  Jr.   •  Nina  L.  Doggett   ■ 

Mrs.  John  H.  Fitzpatrick   ■  Dean  W.  Freed   •    Edna  S.  Kalman   •  George  H.  Kidder   •  George  Krupp   ■ 

R.  Willis  Leith,  Jr.   •  Mrs.  August  R.  Meyer   •  Mrs.  Robert  B.  Newman   •  William  J.  Poorvu   • 

Irving  W.  Rabb   ■  Peter  C.  Read   ■  Richard  A.  Smith   •  Ray  Stata   ■  John  Hoyt  Stookey   ■ 

Wilmer  J.  Thomas,  Jr.   •  John  L.  Thorndike   •  Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director   •  Thomas  D.  May,  Chief  Financial  Officer   ■ 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   •  William  F.  Achtmeyer   •  Noubar  Afeyan   •  Diane  M.  Austin   ■ 

Judith  W.  Barr   •  Lucille  M.  Batal   ■  Linda  J.L.  Becker   •  George  W.  Berry   •  Paul  Berz   • 

James  L.  Bildner   ■  Bradley  Bloom   •  Partha  Bose   ■  Anne  F.  Brooke   •  Stephen  H.  Brown   ■ 

Gregory  E.  Bulger   •  Joanne  Burke   •  Ronald  G.  Casty   ■  Carol  Feinberg  Cohen   • 

Susan  Bredhoff  Cohen   •  Richard  F.  Connolly,  Jr.   ■  Charles  L.  Cooney   •  Ranny  Cooper   • 

James  C.  Curvey   •  Mrs.  Miguel  de  Braganca   •  Paul  F.  Deninger   •  Ronald  M.  Druker   ■ 

Alan  Dynner   •  Ursula  Ehret-Dichter   •  John  P.  Eustis  II    •  Pamela  D.  Everhart   ■  Joseph  F.  Fallon   • 

Thomas  E.  Faust,  Jr.   •  Steven  S.  Fischman   •  John  F.  Fish   •  Lawrence  K.  Fish   •  Myrna  H.  Freedman 

Carol  Fulp   •  Robert  Gallery   •  Robert  P.  Gittens   •  Carol  Henderson   •  Susan  Hockfield   ■ 

Osbert  M.  Hood   •  Roger  Hunt   •  William  W.  Hunt   ■  Valerie  Hyman   •  Ernest  Jacquet   • 

Everett  L.  Jassy   •  Stephen  J.  Jerome   ■  Darlene  Luccio  Jordan,  Esq.   •  Paul  L.  Joskow   • 

Stephen  R.  Karp   ■  Douglas  A.  Kingsley   •   Robert  Kleinberg   ■   Farla  H.  Krentzman   • 

Peter  E.  Lacaillade   •  Charles  Larkin   •   Robert  J.  Lepofsky   •  Christopher  J.  Lindop   ■  John  M.  Loder 

Shari  Loessberg   ■  Edwin  N.  London   •  Jay  Marks   ■  Jeffrey  E.  Marshall   •  Joseph  B.  Martin,  M.D.   ■ 

Thomas  McCann   ■  Albert  Merck  ■  Dr.  Martin  C.  Mihm,  Jr.   •  Robert  Mnookin   •  Paul  M.  Montrone  • 

Robert  J.  Morrissey   ■  Evelyn  Stefansson  Nef  •  Robert  T  O'Connell   •  Peter  Palandjian   • 


y 
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Diane  Patrick  •   Joseph  Patton  •   Ann  M.  Philbin  ■    May  H.  Pierce  ■   Claudio  Pincus  •   Joyce  L.  Plotkin  ■ 

Jonathan  Poorvu  •   Dr.  John  Thomas  Potts,  Jr.  ■    Dr.  Tina  Young  Poussaint  ■    Claire  Pryor  • 

Patrick  J.  Purcell  •   John  Reed  •   Donna  M.  Riccardi  •    Dr.  Carmichael  Roberts  •   Susan  Rothenberg  ■ 

Alan  Rottenberg  •   Joseph  D.  Roxe  •    Kenan  Sahin  •   Gilda  Slifka  •   Christopher  Smallhorn  • 

John  C.  Smith  •   Patricia  L.  Tambone  •   Caroline  Taylor  ■    Douglas  Thomas  ■    Mark  D.  Thompson  ■ 

Samuel  Thorne  •   Albert  Togut  ■   Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  ■    Robert  S.  Weil  • 

David  C.  Weinstein  ■   James  Westra  •   Richard  Wurtman,  M.D.  •    Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  ■    Marjorie  Arons-Barron  ■   Caroline  Dwight  Bain  •    Sandra  Bakalar  •   William  T  Burgin  • 
Mrs.  Levin  H.  Campbell  ■    Earle  M.  Chiles  •    Mrs.  James  C.  Collias  •   Joan  P.  Curhan  ■    Phyllis  Curtin  ■ 
Tamara  P.  Davis  ■    Disque  Deane  •    Betsy  P.  Demirjian  ■   JoAnne  Walton  Dickinson  ■    Phyllis  Dohanian  • 
Goetz  B.  Eaton  •   Harriett  Eckstein  •   George  Elvin  ■   J.  Richard  Fennell  •    Peter  H.B.  Frelinghuysen  • 
Mrs.  Thomas  Galligan,  Jr.  ■    Mrs.  James  Garivaltis  ■    Dr.  Arthur  Gelb  ■   Jordan  Golding  ■ 
Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill  •    Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 
Marilyn  Brachman  Hoffman  •   Lola  Jaffe  ■    Michael  Joyce  •   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  ■ 
Mrs.  Gordon  F.  Kingsley  ■    David  I.  Kosowsky  •    Robert  K.  Kraft  ■    Benjamin  H.  Lacy  • 
Mrs.  William  D.  Larkin  •   Hart  D.  LeavittJ  •    Frederick  H.  Lovejoy,  Jr.  •    Diane  H.  Lupean  ■ 
Mrs.  Charles  P.  Lyman  ■   Mrs.  Harry  L.  Marks  •   Joseph  C.  McNay  •  John  A.  Perkins  •   Daphne  Brooks  Prout 
Robert  E.  Remis  ■   John  Ex  Rodgers  ■   Mrs.  Jerome  Rosenfeld  ■    Roger  A.  Saunders  •   Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro  •   L.  Scott  Singleton  ■   Charles  A.  Stakely  ■    Patricia  Hansen  Strang  ■    Paul  M.  Verrochi  ■ 
Robert  A.  Wells  •   Mrs.  Joan  D.  Wheeler  •    Margaret  Williams-DeCelles  ■   Mrs.  Donald  B.  Wilson  ■ 
Mrs.  John  J.  Wilson 

t  Deceased 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  •   Charles  Jack,  Executive  Vice  President, 
Administration  ■    Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  ■   Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •   Audley  Fuller,  Nominating  Chairman  • 
Mary  Gregorio,  Vice  President,  Special  Projects  ■   Joan  Hall,  Vice  President,  Hall  Services  •    Karen  Licht, 
Vice  President,  Membership  ■    Rosemary  Noren,  Vice  President,  Symphony  Shop  ■    Paula  Strasser, 
Secretary  •   Janis  Su,  Vice  President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  •   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •   Gus  Leibowitz,  Vice  Chair,  Education  •   Wilma  Michaels,  Vice 
President,  Tanglewood  •   Ken  Singer,  Liaison  to  Glass  House  •   Alexandra  Warshaw,  Vice  Chair,  Membership 


UBS   TRUSTEES  AND  OVERSEERS 


BOSTON  SYMPHONY  ORCHESTRA 

YOUTH 

2008-2009  SEASON  g^ 


CONCERTS 


The  BSO  has  a  long  history  of  entertaining  and  educating  young  people.  The  musical  performances  create 
an  exciting  experience  and  encourage  interaction  between  the  conductor  and  the  audience  members. 
A  Youth  or  Family  Concert  is  sure  to  be  a  memorable  experience  for  children,  parents,  and  teachers 
alike.  This  year's  theme  is  "Musical  Landscapes." 


YOUTH  CONCERTS  $10 

April  1-3, 2009  at  10am  and  11:50am 
(except  for  April  2  at  warn  only) 


FAMILY  CONCERTS  $18 

Saturday,  April  4, 2009  at  10:15am  and  i2iioon 
Program  information  will  be  announced  at  a  later  date 
Check  bso.org  for  updates. 


Season  Sponsor: 


• 


UBS 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  ■ 
Claudia  Robaina,  Manager  of  Artists  Services  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa,  Technical  Director  •  Vicky  Dominguez, 
Operations  Manager  •  Deborah  De  Laurell,  Assistant  Chorus  Manager  ■  Jake  Moerschel,  Assistant  Stage 
Manager  ■  Leah  Monder,  Production  Manager  •  John  Morin,  Stage  Technician  •  Mark  C.  Rawson,  Stage 
Technician  •  Mark  B.  Rulison,  Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 

Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  ■ 

Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial 

Officer  ■  Karen  Guy,  Accounts  Payable  Supervisor  ■  Minnie  Kwon,  Payroll  Associate  ■  John  O'Callaghan, 

Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout,  Accounting  Manager  • 

Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  ■  Audrey  Wood,  Senior  Investment 

Accountant 


UBS      ADMINISTRATION 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  •  Mia  Schultz,  Director  of  Development  Administration  ■ 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Major  Gifts  and  Campaign  Coordinator  • 
Emily  Borababy,  Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  •  Cullen  E.  Bouvier,  Stewardship  Officer  ■  Diane  Cataudella,  Associate  Director 
of  Stewardship  for  Donor  Relations  ■  Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn, 
Associate  Director,  Business  Partners  •  Allison  Cooley,  Associate  Director  of  Society  Giving  • 
Marcy  Bouley  Eckel,  Stewardship  Officer  ■  Laura  Frye,  Assistant  Manager  of  Society  Giving  • 
Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant,  Manager  of  Gift  Processing  and 
Operations  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  •  Barbara  Hanson,  Major  Gifts  Officer  • 
Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager  of  Friends  Membership  •  Sabrina  Karpe, 
Friends  Membership  Coordinator  ■  Andrea  Katz,  Coordinator  of  Special  Events  ■  Angela  Kaul,  Assistant 
Manager  of  Planned  Giving  ■  Jill  Ng,  Senior  Major  Gifts  Officer  •  Jennifer  Raymond,  Associate  Director, 
Friends  Membership  ■  Emily  Reeves,  Major  Gifts  Coordinator  ■  Amanda  Roosevelt,  Major  Gifts 
Coordinator  •  Joyce  M.  Serwitz,  Major  Gifts  and- Campaign  Advisor  •  Yong-Hee  Silver,  Major  Gifts  Officer  ■ 
Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  •  Mary  E.  Thomson,  Associate  Director 
of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  ■ 
James  Sorrentino,  Bar  Manager 


FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  ■  Tyrone  Tyrell,  Facilities  Services  Lead 
Michael  Finlan,  Switchboard  Supervisor  ■  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     house  crew  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo, 
Upholsterer  ■  Dwight  Caufield,  HVAC  ■  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  • 
Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter     custodial  crew  Landel  Milton,  Lead 
Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland  •  Julien  Buckmire  • 
Claudia  Ramirez  Calmo  ■  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  • 
Peter  Socha,  Carpenter  ■  Robert  Casey  •  Stephen  Curley  •  Richard  Drumm  ■  Bruce  Huber 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Heather  Mullin,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  ■ 
Timothy  James,  Senior  Business  Systems  Analyst  ■  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 
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Tonight's  Pre-Concert  Talk 

Tonight's  Pre-Concert  Talk  is  given  by  Jan  Swafford,  an  award-winning  composer  and 
author  whose  books  include  biographies  of  Johannes  Brahms  and  Charles  Ives,  and  The 
Vintage  Guide  to  Classical  Music.  An  alumnus  of  the  Tanglewood  Music  Center,  where  he 
studied  composition,  Mr.  Swafford  teaches  at  The  Boston  Conservatory  and  is  currently 
working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 

Tonight's  UBS  Thanksgiving  Concert 
Being  Taped  for  Broadcast 

We  are  very  pleased  to  note  that  tonight's  concert  is  being  taped  for  broadcast  on  WGBH 
89.7  FM  on  Sunday,  November  23,  at  3  p.m.,  as  well  as  on  public  radio  stations  nationwide 
during  Thanksgiving  week,  presented  by  UBS. 


Clerestory  Windows  of  Symphony  Hall 
Opened  for  First  Time  Since  the  1940s 

As  part  of  a  continuing  long-term  restoration  and  renovation  project,  Symphony  Hall's 
clerestory  windows  (the  semi-circular  windows  in  the  upper  side  walls  of  the  Symphony 
Hall  auditorium)  have  been  reopened  for  the  start  of  the  2008-09  BSO  season— in  keeping 
with  McKim,  Mead  &  White's  original  design,  and  allowing  natural  light  into  the  auditorium 
for  the  first  time  in  decades.  Photographs  of  Symphony  Hall  in  1940  show  that  wooden 
shutters  hinged  at  the  bottom  let  the  windows  be  either  left  open  to  daylight  or  closed;  the 
shutters  were  permanently  closed,  probably  for  black-out  purposes,  during  World  War  II. 
The  original  windows  have  now  been  reglazed  and  restored  to  their  original  condition 
(including  their  wooden  frames,  which  have  been  repainted);  acoustical  windowpanes  have 
been  added  to  the  exterior  of  the  building,  and  new  shutters  will  again  allow  the  windows 
to  be  open  to  daylight  or  closed.  New  detail  lighting  has  also  been  added  to  the  upper  part 
of  the  auditorium,  to  highlight  both  the  clerestory  windows  and  the  Symphony  Hall  statuary 
(which  is  now  lighted  from  both  the  front  and  the  back).  And  for  those  wanting  to  know: 
the  term  "clerestory"  (or  "clearstory")  refers  to  an  exterior  building  wall,  containing  win- 
dows, that  rises  above  an  adjoining  roof. 


"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  offers  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events  include  remarks  from  the  stage  by  conductor  Gennady  Rozhdestvensky 
prior  to  the  BSO's  performances  next  week  of  Tchaikovsky's  Manfred  Symphony  (November 
20-25);  a  post-concert  reception  in  Higginson  Hall  with  members  of  the  BSO  on  Friday 
afternoon,  November  21  (free  to  ticket  holders);  a  pre-concert  recital  at  7  p.m.  in  the 
Cabot-Cahners  Room  on  Tuesday,  November  25,  with  pianist  Viktoria  Postnikova  and  BSO 
violist  Michael  Zaretsky  (free  to  ticket  holders);  a  post-concert  "Happy  100th  Birthday 
Party"  for  Elliott  Carter  on  Friday  afternoon,  December  5,  in  Higginson  Hall,  free  and  open 
to  the  public  (reservation  required:  call  617-638-9446),  and  a  post-concert  reception  with 
BSO  principal  horn  James  Sommerville  in  Higginson  Hall  on  Tuesday,  December  9  (free  to 
ticket  holders). 

Events  being  scheduled  for  January  through  April  include  a  film  series,  poetry  readings,  a 
fashion  show,  a  caviar  tasting,  and  additional  post-concert  receptions  with  BSO  members 
and  guest  artists.  As  events  are  added  during  the  season,  ticket  holders  will  be  notified  by 
e-mail.  An  updated  schedule  and  details  of  each  event  can  also  be  found  on  bso.org,  by  vis- 
iting the  box  office,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200. 

"Boston  Symphony  Orchestra:  An  Augmented  Discography" 
by  James  H.  North 

Boston  Symphony  Orchestra:  An  Augmented  Discography  by  James  H.  North,  with  a  foreword 
by  James  Levine,  was  published  on  October  28  (Scarecrow  Press,  Lanham,  MD).  Capturing 
more  than  90  years  of  recorded  history,  the  320-page  book  offers  a  complete  discography 
of  the  BSO  in  the  form  of  a  chronological  list  citing  complete  details  of  the  recording  ses- 
sions (works  performed;  conductors,  soloists,  and  choruses;  session  dates  and  venues; 
recording  companies  and  producers;  first  release  dates,  and  information  related  to  master 
copies  and  all  issues  of  the  recording,  including  78-  and  45-rpm  discs,  LPs,  and  CDs),  fol- 
lowed by  cross-referenced  listings  organized  alphabetically  by  composer,  conductor,  and 
soloist.  Additional  appendices  include  (among  other  things)  two-track  tapes  and  video 
recordings;  a  discography  of  recordings  by  the  Boston  Symphony  Chamber  Players;  record- 
ings issued  by  the  U.S.  government,  and  unauthorized  "pirate"  issues  documenting  live  BSO 
performances  and  broadcasts  from  the  1930s  to  the  present  day.  This  will  be  of  interest  to 
collectors,  fans,  and  anyone  interested  in  recorded  classical  music  and  the  history  of  the 
Boston  Symphony  Orchestra.  Boston  Symphony  Orchestra:  An  Augmented  Discography  sells 
for  $60  and  will  be  available  in  the  Symphony  Shop  and  online  at  bso.org. 
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A  Special  Panel  on  "The  State  of  the  Art 
in  Concert  Hall  Acoustic  Design," 
Sunday,  November  16,  at  2  p.m.  at  MIT 

A  panel  on  "The  State  of  the  Art  in  Concert  Hall  Acoustic  Design,"  with  a  special  focus  on 
the  recent  restoration  work  in  Symphony  Hall  and  on  the  new  Schermerhorn  Symphony 
Center  in  Nashville,  Tennessee,  will  take  place  on  Sunday,  November  16,  at  2  p.m.  in  Killian 
Hall  in  the  Hayden  Library,  Building  14  on  the  MIT  campus  in  Cambridge  (on  Memorial 
Drive  east  of  Massachusetts  Ave.  and  just  west  of  Ames  St.).  Free  and  open  to  the  public, 
the  panel  will  be  moderated  by  John  F.  Allen  (founder  and  president  of  High  Performance 
Stereo  in  Newton)  and  will  also  include  BSO  Life  Trustee  Dr.  Leo  L.  Beranek,  acoustical  con- 
sultant Christopher  Blair  (responsible,  with  his  team,  for  the  acoustic  design  of  the  new 
Schermerhorn  Symphony  Center),  Jonathan  McPhee  (music  director  for  Boston  Ballet  and 
the  Longwood,  Lexington,  and  Nashua  symphony  orchestras),  and  longtime  Tanglewood 
Festival  Chorus  member  Stephen  Owades  (former  president  of  the  Boston  Audio  Society). 
Full  details  are  available  at  www.hps4000.com. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volunteers  offers  tours  of  Symphony  Hall  throughout 
the  Symphony  season.  Experienced  volunteer  guides  discuss  the  history  and  traditions  of 
the  BSO  and  its  world-famous  home,  Symphony  Hall,  as  the  group  is  escorted  through 
public  and  selected  "behind-the-scenes"  areas  of  the  building.  Free  walk-up  tours  lasting 
approximately  one  hour  take  place  on  the  second  Saturday  of  each  month  at  1:30  p.m.,  and 
every  Wednesday  at  4:30  p.m.  All  tours  begin  in  the  Massachusetts  Avenue  lobby  of 
Symphony  Hall,  where  the  guide  will  meet  participants  for  entrance  to  the  building.  No 
reservations  are  necessary.  In  addition,  group  tours— free  for  New  England  school  and 
community  groups,  or  at  a  minimal  charge  for  tours  arranged  through  commercial  tour 
operators— can  be  arranged  in  advance  (the  BSO's  schedule  permitting)  by  contacting  the 
BSAV  Office  at  (617)  638-9390  or  by  e-mailing  bsav@bso.org.  Walk-up  tour  dates  are 
subject  to  change.  Please  call  the  BSAV  Office  to  confirm. 

"Repartee"  and  "Bolero"  Offer  Pre-Concert  Receptions 
for  Boston  Symphony-goers 

Now  in  its  ninth  year,  "Repartee"  is  a  concert  series  for  21-  to  38-year-olds;  attendees  can 
purchase  from  one  to  eight  "Repartee"  dates.  The  evening  begins  at  6:30  p.m.  in  a  private 
room  in  Symphony  Hall  with  a  pre-concert  reception  featuring  remarks  from  a  member  of 
the  Boston  Symphony  Orchestra.  Tickets  including  both  the  concert  and  the  reception  are 
$40,  available  online  at  bso.org/repartee  or  by  calling  SymphonyCharge  at  (617)  266-1200. 

Now  in  its  third  season,  "Bolero"  is  for  singles  over  40.  There  are  three  Bolero  dates  this 
year  (November  20,  February  3,  and  April  14),  with  programs  featuring  music  by,  among 
others,  Brahms,  Tchaikovsky,  Verdi,  Grieg,  and  Copland.  The  pre-concert  format  is  similar 
to  "Repartee"  and  includes  a  brief  talk  on  the  evening's  program;  tickets  at  $90  include 
the  concert  and  a  cocktail  and  hors  d'oeuvres  reception.  Purchase  all  three  dates  and  also 
receive  a  $25  BSO  gift  certificate.  Tickets  are  available  online  at  bso.org/bolero  or  by  call- 
ing SymphonyCharge  at  617-266-1200. 
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James  Levine 


-^7^       Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducts  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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SYMPHONY 
CHAMBER    PLAYERS 


Concerts  at  Jordan  Hall 

The  Boston  Symphony  Chamber  Players  explore  the  finest 
of  this  intimate  musical  genre  on  Sunday  afternoons  at 
New  England  Conservatory's  Jordan  Hall. 

Sunday,  January  n,  2009  at  3pm 

ROSSINI  String  Sonata,  No. 4  in  B-flat 

DAHL  Allegro  and  Arioso,  for  wind  quintet 

MACKEY  Never  Sing  Before  Breakfast,  for  wind  quintet  and  tape 

BRAHMS  String  Quintet  No.  1  in  F,  Op.  88 


Sunday,  March  22, 2009  at  3pm 

with  Andre  Previn,  piano 

POULENC  Sextet  for  piano  and  winds 

DEBUSSY  Sonata  for  flute,  viola,  and  harp 

PREVIN  New  work  (world  premiere;  BSO  commission) 

BRAHMS  String  Quintet  No.  2  in  G,  Op.  111 


Sunday,  April  26, 2009  at  3pm 

KNUSSEN  Alleluya  Nativitas  (Perotin),  for  flute,  English  horn, 

clarinet,  bassoon,  and  horn 
PERLE  Monody  II,  for  double  bass 
BOLCOM  Serenata  notturna,  for  oboe  and  strings 
BRAHMS  String  Sextet  No.  2  in  G,  Op.  36 


2008-2009 

SEASON 


TICKETS:    $32,  $23,  $18 

Tickets  may  be  purchased  by  visiting 
bso.org,  at  617-266-1200,  or  at  the 
Symphony  Hall  Box  Office.  On  the  day 
of  the  concert,  tickets  are  only  available 
at  the  Jordan  Hall  Box  Office,  which  is 
located  at  30  Gainsborough  Street. 

*Please  note:  Prices  include  a  newly 
added  $2  restoration  fee  established 
by  Jordan  Hall 


visit  bso.org  for 

additional  series  dates. 

All  programs  and  artists  are  subject  to  change. 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  A/Id  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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Boston  Symphony  Orchestra 
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JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 

Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 

Assistant  Concertmaster 
Robert  L  Beat,  Enid  L,  and 
Bruce  A.  Beat  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 
fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C. 
Foley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 

Aza  Raykhtsaum* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Kelly  Barr*# 

Kristin  and  Roger  Servison  chair 

Jason  Horowitz* 

Donald  C  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Julianne  Lee* 


SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair, 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 

Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Joseph  McGauley 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

Sheila  Fiekowsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 

Tatiana  Dimitriades* 

Si-Jing  Huang* 

Nicole  Monahan* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 


Xin  Ding* 
Glen  Cherry* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed  in 

perpetuity  in  1970 

Cathy  Basrak 

Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 
Assistant  Principal 
Vernon  and  Marion  Alden  chair, 
endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller*5 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe5 

Assistant  Principal 

Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C.  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 

in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 


CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 


HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Toby  Oft 

Principal 

J. P.  and  Mary  B.  Barger  chair, 
fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 
Principal 

Margaret  and  William  C. 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 


ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  £  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 


PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

*  on  leave 
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We  g/Ve  thanks. 


The  BSO  applauds  UBS  for 
its  partnership  throughout  the 
season  and  its  support  of  tonight's 
UBS  Thanksgiving  Concert. 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD   HAITINK,  CONDUCTOR   EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 
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UBS  THANKSGIVING  CONCERT 

Friday,  November  14,  8:30pm 


MAREK  JANOWSKI  conducting 


DVORAK 


BEETHOVEN 


CELLO  CONCERTO  IN  B  MINOR,  OPUS  104 

Allegro 

Adagio,  ma  non  troppo 

Finale:  Allegro  moderato 

ALBAN  GERHARDT 

PROGRAM  NOTE  BEGINS  ON  PAGE  19. 

{INTERMISSION} 

SYMPHONY  NO.  6  IN  F,  OPUS  68,  "PASTORAL" 

Awakening  of  happy  feelings  upon  reaching  the 
countryside.  Allegro  ma  non  troppo 

Scene  at  the  brook.  Andante  molto  mosso 

Cheerful  gathering  of  the  country  folk. 
Allegro- 
Thunderstorm.  Allegro- 
Shepherd's  song.  Happy,  grateful  feelings  after 
the  storm.  Allegretto 

PROGRAM  NOTE  BEGINS  ON  PAGE  24. 


vj<^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

This  concert  will  end  about  10:25. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 


UBS       PROGRAM 


17 


YMPHONY   ORCHESTRA 


2008-2009  SEASON 


MUSIC  ENTHUSIASTS 

Letween  the  ages  of  21  and  38 


repar 


•  Meet  new  friends,  mingle,  relax,  and  unwind 

•  Enjoy  complimentary  pre-concert  hors  d'oeuvres 

and  cocktail  receptions 

•  Hear  orchestra  member  or  special  guest  remarks 


For  Repartee  dates,  prices, 
and  information  go  to 
bso.org/repartee  or  call 
617-266-1200. 


P 


' 


High-spirited  evenings 

for  individuals  over  40. 


STON    SYMPHONY   ORCHESTR 


2008-2009  SEASON 


Mingle  before  the  concert  during  an  hors  d'oeuvres 
and  cocktail  reception  in  a  private  room  in  Symphony 
Hall.  Enjoy  a  brief  talk  on  that  evening's  program 
before  taking  your  seat  for  a  performance  by  the 
world-renowned  BSO. 


For  Bolero  dates,  prices, 
and  information  go  to 
bso.org/bolero  or  call 
617-266-1200. 


Antonin  Dvorak 

Cello  Concerto  in  B  minor,  Opus  104 


ANTONIN  DVORAK  was  born  in  Nelahozeves  (Miihlhausen),  Bohemia,  near  Prague,  on  Septem- 
ber 8,  1841,  and  died  in  Prague  on  May  i,  1904.  He  composed  his  B  minor  Cello  Concerto  in  New 
York,  beginning  the  first  movement  on  November  8,  1894,  and  the  finale  on  New  Year's  Day  of 
1895.  He  had  meanwhile  begun  the  full  score  on  November  18,  reaching  the  finale  on  January  12, 
1895,  and  completing  the  whole,  "Thanks  be  to  God. . .  9  February  1895,  on  the  day  of  [our]  son 
Otacek's  birthday,  Saturday  in  the  morning,  11:30  a.m."  A  month  after  he  returned  home,  Dvorak's 
sister-in-law,  Josefina  Kaunitzova,  with  whom  he  had  once  been  in  love,  died  of  a  serious  illness, 
leading  the  composer  to  substitute  sixty  bars  of  new  music  replacing  four  measures  just  before 
the  end  of  the  piece  (see  below).  After  the  last  bar,  he  wrote  in  the  manuscript:  "I  finished  the 
Concerto  in  New  York,  but  when  I  returned  home  to  Bohemia  I  changed  the  end  completely  as  it 
stands  here  now.  Pisek,  11  June  1895."  The  score  is  dedicated  to  Dvorak's  close  friend,  the  cellist 
Hanus  Wihan,  but  the  first  performance  was  given  by  Leo  Stern  as  soloist  with  the  London 
Philharmonic  Society  at  Queen's  Hall  on  March  19, 1896,  under  the  composer's  direction.  The 
Boston  Symphony  Orchestra  gave  the  first  American  performance  on  December  19,  1896,  at  the 
Music  Hall  in  Boston,  with  Emil  Paur  conducting  and  then  BSO  principal  cellist  Alwin  Schroeder 
as  soloist. 

IN  ADDITION  TO  THE  SOLO  CELLIST,  the  score  calls  for  an  orchestra  of  two  flutes  (second 
doubling  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  three  horns,  two  trumpets,  three  trom- 
bones, tuba,  timpani,  and  strings,  plus  triangle  in  the  last  movement  only. 


^ 


Antonin  Dvorak  once  said  that  he  "studied  with  the  birds,  flowers,  trees,  God,  and  myself," 
and  even  late  in  life,  at  the  height  of  his  popularity,  he  described  himself  as  "a  very  simple 
person. . .  a  plain  and  simple  Bohemian  Musikant."  In  the  spring  of  1891  Dvorak  received 
an  invitation  from  Jeannette  Thurber— a  former  music  teacher  who  was  the  wife  of 
a  wealthy  wholesale  grocer,  and  who  had  unsuccessfully  attempted  to  establish  an 
English-language  opera  company  in  New  York  in  competition  with  the  Metropolitan 
Opera,  thereby  losing  herself  and  her  husband  $1,500,000— to  come  to  America  as 
Director  of  the  National  Conservatory  of  Music,  which  Mrs.  Thurber  had  founded  in 
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1885.  The  decision  to  leave  home  was  very  difficult  for  Dvorak,  but  Mrs.  Thurber's  per- 
sistence won  out,  and  the  composer  arrived  in  New  York  on  September  27, 1892,  having 
agreed  to  the  conditions  of  a  two-year  contract  that  included  three  hours'  daily  teaching, 
preparation  of  student  concerts,  conducting  concerts  of  his  own  in  various  American 
towns,  and  a  salary  of  $15,000  each  year.  It  was  Mrs.  Thurber's  aim  that  Dvorak  provide 
a  figurehead  for  her  Conservatory  and  found  an  American  school  of  composition,  and 
this  first  extended  stay  in  the  United  States  produced  his  New  World  Symphony— com- 
posed between  January  and  May  1893  and  premiered  by  the  New  York  Philharmonic 
under  Anton  Seidl  on  December  16, 1893— as  well  as  his  F  major  string  quartet,  Opus  96, 
and  the  E-flat  string  quintet,  Opus  97,  each  dubbed  "The  American"  and  both  written  dur- 
ing his  summer  vacation  in  1893  at  the  Czech  community  of  Spillville,  Iowa. 

The  father  of  Dvorak's  secretary  and  assistant  Joseph  Kovank  was  schoolmaster,  organ- 
ist, and  choirmaster  in  Spillville,  and  Dvorak  decided  to  summer  there  with  his  wife,  six 
children,  a  sister,  and  a  maid  rather  than  travel  back  to  Bohemia.  This  was  the  happiest 
time  Dvorak  spent  in  America,  for  here  he  was  entirely  free  of  the  hustle-bustle  of  the  big 
city,  where  he  had  avoided  social  obligations  whenever  possible,  where  he  had  chosen 
apartment  living  over  hotel  accommodations  (composing  amidst  the  domestic  clatter  of 
the  kitchen),  where  he  regularly  watched  the  steamboats  depart  for  Europe  (he  was  also 
fascinated  with  trains,  but  observing  their  departures  was  more  difficult  since  he  could 
not  get  onto  the  platforms  without  a  ticket  and  so  had  to  travel  up  to  155th  Street  to  see 
them),  and  where  the  pigeons  of  Central  Park  evoked  fond  memories  of  those  he  raised 
at  his  country  home  in  Vysoka,  even  if  he  could  not  get  to  know  the  American  birds  quite 
so  well.  But  Dvorak  obviously  did  like  America  enough  to  sign  a  second  contract  with 
Mrs.  Thurber  for  a  third  year  at  the  Conservatory— he  was  held  in  particularly  high 
regard,  he  enjoyed  the  traveling,  there  were  significant  musical  acquaintanceships 
(among  them  Anton  Seidl  of  the  Philharmonic  and  Victor  Herbert,  then  head  of  the  cello 
class  at  the  Conservatory  and  who,  together  with  Dvorak,  was  asked  by  Mrs.  Thurber  to 
provide  music  for  a  four-hundredth-anniversary  observance  at  the  1892  Chicago  World's 
Fair  of  Columbus'  discovery  of  America),  and  there  were  financial  advantages— although 
once  again  the  decision  process  was  a  protracted  one,  partly  because  the  Thurbers' 
shaky  finances  at  the  time  resulted  in  the  composer's  salary  coming  in  only  on  an  irregu- 
lar basis,  and  partly  because  Dvorak  was  once  more  hesitant  to  leave  his  homeland  for  a 
long  period. 

On  November  1, 1894,  he  took  up  his  post  as  Director  of  the  National  Conservatory  for  a 
third  term— this  one  spent  entirely  in  New  York,  thereby  making  him  all  the  more  nostal- 
gic for  Bohemia— and  it  was  during  this  time  that  he  composed  his  Cello  Concerto  in 
B  minor.  Three  people  figured  prominently  in  its  history  besides  the  composer:  Victor 
Herbert,  Hanus  Wihan,  and  Josefina  Kaunitzova.  The  Irish-born  Herbert— best-known 
now  as  the  composer  of  such  popular  operettas  as  Babes  in  Toyland  and  Naughty  Marietta, 
but  also  a  conductor,  and  himself  a  cellist  fine  enough  to  be  principal  at  the  Metropolitan 
Opera— gave  the  first  performances  of  his  own  Second  Cello  Concerto  with  Seidl  and 
the  Philharmonic  on  March  9  and  10, 1894.  Dvorak,  in  attendance  at  the  premiere,  was 
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Josefina  and  Anna  Cermdkovd;  Dvorak  married 
Anna,  shown  seated  in  this  picture,  about  a  year 
after  the  photograph  was  taken. 


delighted  with  the  work,  and  with  his  friend  Hanus  Wihan  in  mind  as  soloist,  he  soon 
turned  to  composing  a  cello  concerto  in  response  to  Wihan's  request  of  some  time  earlier. 
Cellist  of  the  Bohemian  Quartet,  Wihan  suggested  a  number  of  revisions  to  the  solo  line 
of  Dvorak's  concerto,  some  of  which  were  adopted  by  the  composer. 

On  one  point,  however,  Dvorak  would  not  bend:  Wihan  wrote  a  fifty-nine-bar  cadenza  for 
insertion  into  the  finale,  but  this  would  have  conflicted  with  Dvorak's  conception  of  the 
ending  as  a  tribute  to  his  beloved  sister-in-law  Josefina  Kaunitzova.  While  working  on 
the  second  movement  of  the  concerto,  the  composer  had  received  word  that  Josefina 
was  seriously  ill,  and  this  prompted  him  to  include,  in  the  middle  part  of  the  slow  move- 
ment, a  reference  to  his  song,  "Leave  me  alone"  ("Kez  duch  muj  sdm"),  the  first  of  the  Four 
Songs,  Opus  82,  from  1887-88,  and  a  special  favorite  of  Josefina's.  Shortly  after  Dvorak's 
return  home,  Josefina  died,  and  he  wrote  sixty  bars  of  new,  quiet  music  for  insertion  just 
before  the  end  of  the  last  movement.  Here,  in  addition  to  a  poignant  reminiscence  of  the 
main  first-movement  theme  (all  the  more  touching  for  its  "minor-modeness"  in  the  con- 
text of  the  B  major  finale),  Dvorak  brings  in  another  recollection  of  "Leave  me  alone"  giv- 
ing it  now  to  solo  violin  in  its  high  register,  lovingly  harmonized  by  flutes,  before  it  passes 
in  a  further  variant  to  the  solo  cello.  Yet  Dvorak  ends  the  music  in  a  burst  of  high  spirits, 
on,  in  Otakar  Sourek's  words,  "a  note  of  almost  incoherent  happiness  at  being  home  at 
last  in  his  beloved  Bohemia,"  and  here  we  have  a  hint  to  the  character  of  the  work  as  a 
whole,  which,  though  a  product  of  the  composer's  time  in  America,  has  nothing  in  it  of 
that  country. 

The  concerto  is  brilliantly  and  vividly  scored  from  the  very  start,  where  Dvorak,  in  his 
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typical  fashion,  alternates  high  and  low  registers  to  maximum  effect  before  filling  in  the 
orchestral  texture  (compare,  for  example,  the  beginning  of  the  Eighth  Symphony).  The 
writing  for  the  solo  instrument  is  exquisite  and  virtuosic  throughout,  and  Dvorak's  un- 
ceasing care  and  invention  in  setting  it  against  the  orchestral  backdrop  is  a  source  of 
constant  pleasure.  The  themes  are  strongly  characterized,  yet  readily  transferable  from 
orchestra  to  soloist:  thus,  in  the  first  movement,  the  two  principal  themes  sound  just  as 
fresh  in  the  soloist's  hands  as  they  do  in  the  orchestral  exposition  (Tovey  called  the  sec- 
ond subject  "one  of  the  most  beautiful  passages  ever  written  for  the  horn").  At  the  end 
of  the  concerto,  the  return  of  ideas  from  the  first  two  movements  brings  a  touching  unity 
to  the  whole,  and  the  "turn  figure"  of  the  rondo  theme  in  the  last  movement  provides 
an  unconscious  link  to  the  mood  of  the  opening  Allegro,  whose  main  theme  includes  a 
similar  sixteenth-note  turn. 

Dvorak  also  proves  himself  a  wise  master  of  formal  architecture.  In  the  first  movement, 
after  introducing  both  principal  first-movement  themes  in  the  orchestra  and  then  allow- 
ing the  soloist  to  expand  upon  them  at  length,  he  lets  the  central  episode  of  the  develop- 
ment—a magical  treatment  of  the  first  theme  in  the  dreamily  distant  key  of  A-flat  minor, 
the  tune  in  the  cello  being  set  against  a  solo  flute  countermelody— build  directly  to  the 
recapitulation  of  the  second  subject  before  a  final  joyous  and  further  expansion  of  the 
main  theme  by  the  soloist  leads  to  the  brilliant  series  of  fanfares  that  brings  the  move- 
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merit  to  a  close.  Following  the  songful  Adagio,  the  expansively  lyric  episodes  of  the  oth- 
erwise exuberant  rondo  finale  (one  of  them  highlighting  the  solo  violin  against  a  series 
of  trills  and  then  harmony  at  the  lower  tenth  in  the  solo  cello)  there  lead  the  composer 
to  a  similar  sort  of  architectural  foreshortening. 

The  standard  literature  for  solo  cello  and  orchestra  is  not  large.  Besides  the  Dvorak,  there 
are  the  two  Haydn  concertos,  the  two  Saint-Saens  concertos,  Tchaikovsky's  Rococo 
Variations,  and,  in  this  century,  the  concertos  by  Elgar  and  Shostakovich.  Add  to  this  the 
Beethoven  Triple  Concerto  for  piano,  violin,  and  cello,  the  Brahms  Double  for  violin  and 
cello,  the  hard-to-pull-off  Schumann  Cello  Concerto,  and,  for  the  sake  of  completeness, 
if  in  another  realm,  Strauss's  Don  Quixote.  When  Johannes  Brahms,  who  had  composed 
his  own  Double  Concerto  in  1887  as  something  of  a  lark,  first  saw  the  score  of  Dvorak's 
concerto,  he  commented,  "Why  on  earth  didn't  I  know  that  one  could  write  a  cello  con- 
certo like  this?  If  I  had  only  known,  I  would  have  written  one  long  ago!"  Indeed,  as  far 
as  today's  audiences  are  concerned,  the  B  minor  Cello  Concerto  would  seem  to  hold 
pride  of  place,  and  for  good  reason:  it  reminds  us  that  for  all  his  international  fame,  Dvorak 
never  lost  sight  of  who  or  what  he  was— "a  plain  and  simple  Bohemian  Musikant,"  yes, 
but  one  of  uncommon  skill,  sensitivity,  and  genius. 

Marc  Mandel 


THE  FIRST  AMERICAN  PERFORMANCE  was  given  by  the  Boston  Symphony  Orchestra  on 
December  79,  7896,  at  the  Music  Hall  in  Boston,  with  Emit  Paur  conducting  and  then  BSO  principal 
cellist  Alwin  Schroeder  as  soloist.  The  concerto  has  also  been  played  in  BSO  concerts  by  Schroeder 
and  Heinrich  Warnke  under  Wilhelm  Gericke's  direction;  by  Otto  Urack  and  Joseph  Malkin  under 
Karl  Muck;  by  Jean  Bedetti  under  Pierre  Monteux,  in  a  performance  of  just  the  first  movement;  by 
Zara  Nelsova  under  Ernest  Ansermet;  Gregor  Piatigorsky  under  Serge  Koussevitzky,  Richard  Burgin, 
and  Charles  Munch;  Pierre  Fournier  and  Andre  Navarra  under  Munch;  Leonard  Rose  under  Munch 
and  Erich  Leinsdorf;  Stephen  Kates  under  Leinsdorf;  Mstislav  Rostropovich  under  Leinsdorf  and  Seiji 
Ozawa;  Jules  Eskin  under  Charles  Mackerras;  Frans  Helmerson  under  Ozawa;  Yo-Yo  Ma  under 
Ozawa  and  David  Zinman;  Mischa  Maisky  under  Robert  Spano;  and  Lynn  Harrell  under  Roger 
Norrington.  The  most  recent  subscription  performances  were  in  April  2002,  with  Mstislav  Rostropo- 
vich and  Seiji  Ozawa,  in  concerts  celebrating  Rostropovich's  seventy-fifth  birthday.  The  most  recent 
Tanglewood  performance  was  on  August  4,  2007;  the  soloist  was  Yo-Yo  Ma,  with  James  Levine 
conducting  at  short  notice  in  place  of  Edo  de  Waart. 
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Ludwig  van  Beethoven 

Symphony  No.  6  in  F,  Opus  68,  "Pastoral" 


LUDWIG  VAN  BEETHOVEN  was  baptized  in  Bonn,  Germany,  on  December  17,  1770,  and  died 
in  Vienna  on  March  26,  1827.  He  composed  the  bulk  of  the  "Pastoral"  Symphony  during  the  fall 
of  1807  and  early  part  of  1808  (a  few  sketches  go  back  as  far  as  1803);  he  had  sold  the  symphony 
to  the  publisher  Breitkopf  &  Hartel  by  September  1808.  It  was  first  performed  in  a  concert  consist- 
ing of  new  compositions  by  Beethoven — including  the  premieres  of  the  Fifth  and  Sixth  sym- 
phonies, the  Fourth  Piano  Concerto,  the  Choral  Fantasy,  and  several  movements  from  the  Mass 
in  C — on  December  22,  1808,  at  the  Theater  an  der  Wien  in  Vienna. 

THE  SYMPHONY  IS  SCORED  for  two  flutes  and  piccolo,  two  oboes,  two  clarinets,  two  bassoons, 
two  horns,  two  trumpets,  two  trombones,  timpani,  and  strings. 


e^ 


It  is  common  that  the  circumstances  of  a  work's  creation  and  the  work  itself  take  shape 
in  antipathetic  ways.  So  it  was  with  Beethoven's  Sixth  Symphony,  titled  Pastoral.  This 
work  of  placid  and  artless  charm,  mesmerizing  as  a  midsummer  day,  involved  the  com- 
poser in  as  much  labor  and  uncertainty  as  anything  else  he  wrote.  Its  very  conception 
led  him  on  a  protracted  battle  with  himself.  As  is  so  often  the  case  with  artists,  in  the 
Pastoral,  simple  didn't  come  easy. 

Beethoven  began  the  project  determined  to  create  a  piece  on  the  theme  of  a  visit  to 
the  country,  decked  out  with  dancing  peasants,  babbling  brook,  and  raging  thunder- 
storm. At  the  same  time,  Beethoven  rather  deplored  illustrative  music,  as  did  most 
cognoscenti  of  the  time.  The  age  saw  many  popular  works  depicting  battles,  shep- 
herds, birds,  baying  hounds,  and  so  on,  and  sophisticated  listeners  found  them  on 
the  whole  tacky.  Even  the  descriptive  moments  in  Haydn's  much-loved  oratorios 
The  Creation  and  The  Seasons  (including  birds  flying  and  singing,  crickets  chirping,  a 
brook,  a  storm)  attracted  a  good  deal  of  critical  disdain,  in  which  Beethoven  joined: 
said  a  pupil,  "He  frequently  laughed  at  musical  paintings  and  scolded  trivialities  of  this 
sort.  Haydn's  'Creation'  and  The  Seasons'  were  frequently  ridiculed."  Haydn  himself 
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dismissed  some  of  his  own  tone-painting  as  "Frenchified  trash." 

So  why  did  Beethoven  take  up  such  a  work  fraught  with  potential  for  cliche  and  triviality, 
and  why  did  he  place  the  piece  among  his  symphonies,  which  were  the  crown  of  his 
works?  After  all,  he  wrote  plenty  of  potboilers  including  the  gloriously  trashy  Battle 
Symphony.  But  he  did  not  place  such  things  among  his  real  symphonies  and  did  not  give 
them  the  months  of  labor  the  Pastoral  cost  him— 130  surviving  pages  of  sketches,  the 
most  extensive  that  survive  for  any  of  his  instrumental  works. 

As  usual,  Beethoven  did  not  explain  his  motivation,  but  some  of  it  seems  clear  enough. 
His  feeling  for  nature  was  one  of  the  abiding  passions  of  his  life.  "No  one  can  love  the 
country  as  much  as  I  do,"  he  wrote.  "For  surely  woods,  trees,  and  rocks  produce  the  echo 
which  man  desires  to  hear."  He  means  an  echo  of  all  creation,  a  yearning  for  the  divine. 
Walking,  especially  in  the  country,  was  an  essential  element  of  his  creative  process. 
Always  when  on  the  move  he  carried  a  sketchbook  in  which  to  jot  down  ideas.  One  of 
those  ideas,  from  around  summer  1803,  was  a  babbling  figure  marked  "Murmur  of  the 
brook."  First  the  figure  is  in  treble  clef,  then  in  bass,  with  the  note,  "The  bigger  the  brook, 
the  deeper  the  tone."  Probably  it  was  written  on  the  spot,  attempting  to  turn  the  sound 
of  the  brook  directly  into  music.  It  is  generally  surmised  that  this  sketch  from  1803  was 
the  first  idea  in  the  direction  of  the  Pastoral  Symphony  that  took  shape  five  years  later. 
Surely  the  symphony  was  written  as  his  testament  to  nature  as  a  prime  inspiration  of  his 
spirit  and  his  art,  and  to  spread  that  faith  wider  in  the  world. 

That  is  motivation  enough,  but  there  was  more.  Ironically,  some  of  the  impetus  surely 
had  to  do  with  Haydn,  The  Seasons,  and  The  Creation.  For  all  the  carping  those  oratorios 
received  from  Beethoven,  Haydn,  and  others,  they  were  a  virtual  cult  in  Vienna  in  those 
years,  the  peerless  musical  works  about  nature.  It  appears  that  Beethoven  wanted  to 
challenge  the  primacy  of  Haydn's  oratorios,  but  chose  to  take  on  his  old  teacher  on  the 
turf  Beethoven  had  made  particularly  his  own:  the  symphony.  Nature  in  the  Pastoral 
would  be  his  answer  to  nature  in  Haydn.  Preferably,  an  answer  without  Frenchified  trash. 

A  final  motivation  figures  in.  With  Beethoven  the  expressive  and  the  technical  always 
worked  together,  and  in  the  Pastoral  the  technical  challenge  was  daunting.  When  he 
came  to  the  piece  Beethoven  had  created  a  bold  new  scale  of  drama  in  the  forms  and 
genres  he  inherited  from  Haydn  and  Mozart.  He  filled  sonata  form  and  the  other  models 
with  unprecedented  intensity,  individuality,  contrast,  even  violence— as  in  the  raging  Fifth 
Symphony,  written  alongside  the  Pastoral  and  premiered  on  the  same  legendary  1808 
concert.  The  game  of  the  Pastoral  is  to  turn  the  familiar  forms  in  the  opposite  direction: 
an  anti-violent,  anti-contrast,  anti-dramatic  work.  Is  there  any  other  symphony  in  which 
the  first-movement  sonata-form  development  section  creates  no  tension  whatever,  but 
simply  spins  out  calmly  and  beautifully,  without  surprises,  without  a  minor  key,  virtually 
without  a  minor  chord? 

Of  course,  into  this  halcyon  tableau  enters  one  great  interruption,  exception,  bombshell: 
the  fourth-movement  "Storm,"  which  is  made  of  the  most  tumultuous  harmonies  and 


UBS       PROGRAM   NOTES 


25 


An  1854  lithograph  of  Beethoven  composing 
the  "Pastoral"  Symphony 


gestures  available  in  Beethoven's  language.  The  prime  challenges  of  this  symphony  were 
to  create  long  stretches  of  expressively  and  gesturally  static  music  without  becoming 
boring,  and  to  join  that  seamlessly  to  an  episode  of  hair-raising  violence.  This  is  a 
supremely  difficult  feat— therefore  one  to  get  Beethoven's  creative  juices  flowing. 

Beyond  the  shaping  of  the  music,  in  which  subtleties  of  timing  and  gesture  are  all,  Beetho- 
ven waged  an  interior  battle  over  the  matter  of  tone  painting.  In  the  sketches  as  he 
noted  ideas  toward  titles  for  the  movements,  he  repeatedly  cautioned  himself:  "One 
leaves  it  to  the  listener  to  discover  the  situation. . . .  Also  without  descriptions  the  whole 
will  be  perceived  more  as  feeling  than  tone  painting. . . .  Who  treasures  any  idea  of  coun- 
try life  can  discover  for  himself  what  the  author  intends. . . .  All  tone  painting  in  instru- 
mental music  loses  its  quality  if  it's  pushed  too  far."  To  the  contrary,  the  musical  sketches 
have  delightfully  specific  annotations:  "Thunder  bass."  "Lightning."  "Rather  idyllic."  And 
of  course  the  second  movement  ends  with  literal-as-possible  birdcalls,  where  he  pushes 
tone  painting  about  as  far  as  it  goes. 

First  movement:  "Awakening  of  happy  feelings  on  arrival  in  the  country."  This  work  so 
fraught  with  the  risk  of  cliche  starts  off  with  a  little  lilting  tune  and  establishes  itself  as 
unmistakably  pastoral,  yet  utterly  new.  We  immediately  hear  Beethoven's  main  method: 
wisps  of  tune  turn  over  and  over,  the  opening  themelet  unchanging  for  ten  bars  in  a  row 
on  the  first  page.  A  later  age,  rediscovering  the  hypnotic  effect  of  repetition,  would  call 
this  kind  of  music  Minimalism.  We  are  placed  into  a  sunny,  lazy  morning  in  the  country. 
Themes  spin  out  effortlessly,  however  much  effort  they  cost  the  composer,  and  the  mood 
never  departs  from  good  cheer  or  the  music  from  its  simple  ideas.  No  shadows,  no 
griefs:  bliss. 

Second  movement:  "Scene  by  the  Brook."  Afternoon.  Where  the  first  movement  lilts,  this 
one  murmurs  and  flows.  Again,  no  tension  despite  the  presence  of  usually  tension-filled 
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sonata  form.  At  the  end,  Beethoven  labels  the  birdcalls  in  the  score  so  everybody  will 
know  which  is  nightingale,  quail,  and  cuckoo. 

"Merry  Gathering  of  Peasants."  Say,  late  afternoon  after  the  day's  work.  This  is  mean- 
while the  third-movement  scherzo  one  expects  in  a  symphony,  with  the  expected  ges- 
tures and  formal  layout.  But  it  is  an  interrupted  form,  because  this  movement  has  the  job 
of  preparing  the  storm.  It  begins  cheerfully  as  ever,  and  its  second  theme  introduces  a 
parody  of  a  village  wind  band  with  soloists  who  can't  find  the  beat  and  a  bassoonist 
who  tries  to  get  them  back  on  it.  The  expected  "Trio"  section  of  this  scherzo  is  a  driving, 
stamping  two-beat  peasant  dance— and  the  necessary  transition,  because  even  if  it's  in  a 
major  key  this  dance  is  more  intense  than  anything  we've  heard.  On  the  verge,  one  might 
say,  of  stormy. 

The  opening  of  the  scherzo  returns  in  due  order,  but  this  time  it  is  cut  short  by  a  sudden, 
distant  tremolo:  "thunder  bass."  There  is  a  moment  of  emptiness,  a  smattering  of  rain, 
and  then  with  a  crash  the  storm  is  on  us.  This  is  wild  music  for  its  day,  not  just  minor-key 
but  dissonant,  roaring,  harmonically  ambiguous.  One  can  note  the  specifics  of  thunder 
and  lightning  or  just  let  it  wash  over,  which  it  does  briskly. 

Then  the  fifth  movement,  though  not  really  because  the  "Storm"  serves  as  an  extended 
introduction  to  the  finale  (and/or  a  second  scherzo).  Thus  Beethoven  here  as  in  his  other 
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symphonies  does  not  essentially  violate  the  traditional  four-movement  pattern.  The  title 
is  "Joyful  and  Grateful  Feelings  After  the  Storm,"  and  it  unfolds  as  rondo-ish  variations- 
something  of  a  hybrid  form,  in  any  case  less  dramatic  and  tension-filled  than  Beethoven's 
sonata-form  finales.  Earlier  sketches  for  the  title  show  that  the  gratefulness  is  to  God, 
and  so  this  is  a  partly  hymnlike,  partly  folk-like  song  of  thanks,  most  of  it  based  on  the 
gentle  horn  call  of  the  opening.  We  are  back  in  the  halcyon,  in  the  evening  after  the  storm; 
it  is  a  happy  ending  with  a  new  spiritual  earnestness  illuminating  the  gently  wandering 
course  of  the  music. 

In  the  end,  Beethoven  had  his  pictures  and  transcended  them  too.  The  operative  ideas 
remain  the  cautions  in  the  sketchbook:  "More  feeling  than  tone  painting,"  and  elsewhere, 
"Arrival  in  the  country.  Effect  on  the  soul."  For  all  its  lovely  tableaus,  the  Pastoral  is  more 
interior  monologue  than  illustration,  a  play  of  placid  light  and  shade  and  storm  across 
the  souls  of  composer  and  listener. 

Jan  Swafford 

JAN  SWAFFORD  is  an  award-winning  composer  and  author  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  and  "The  Vintage  Guide  to  Classical  Music."  An  alumnus  of  the 
Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory 
and  is  currently  working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Beethoven's  "Pastoral"  Symphony  took  place  in  Phila- 
delphia on  November  26,  1829,  at  a  concert  of  the  Musical  Fund  Society,  Charles  Hupfeld  conduct- 
ing. Henry  Schmidt  led  the  first  Boston  performance,  given  by  the  Academy  of  Music  at  the  Odeon, 
on  January  15,  1842. 

THE  first  BOSTON  SYMPHONY  PERFORMANCE  of  Beethoven's  "Pastoral"  Symphony  was  con- 
ducted by  Georg  Henschel  in  January  1882,  during  the  orchestra's  inaugural  season.  Since  then,  the 
BSO  has  performed  it  under  Wilhelm  Gericke,  Arthur  Nikisch,  Emit  Paur,  Karl  Muck,  Max  Fiedler, 
Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Richard  Burgin,  Bruno  Walter,  Charles  Munch, 
Lorin  Maazel,  Erich  Leinsdorf,  Joseph  Krips,  William  Steinberg,  Leonard  Bernstein,  Ferdinand  Leitner, 
Klaus  Tennstedt,  Seiji  Ozawa,  Michael  Tilson  Thomas,  Bernard  Haitink,  Kurt  Sanderling,  Sir  Simon 
Rattle,  Hugh  Wolff,  Rafael  Fruhbeck  de  Burgos,  Sir  Colin  Davis  (the  most  recent  subscription  per- 
formances, in  January  2007),  and  Haitink  again  (the  most  recent  Tanglewood  performance,  on 
July  11,  2008). 
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To  Read  and  Hear  More... 


John  Clapham's  Dvorak  article  from  the  1980  edition  of  The  New  Grove  was  reprinted  in 
The  New  Grove  Late  Romantic  Masters:  Bruckner,  Brahms,  Dvorak,  Wolf  (Norton  paperback). 
Clapham  is  also  the  author  of  two  books  about  the  composer:  Antonfn  Dvorak:  Musician 
and  Craftsman  (St.  Martin's)  and  the  more  purely  biographical  Antonfn  Dvorak  (Norton). 
The  article  on  the  composer  in  the  revised  edition  of  The  New  Grove  (2001)  is  by  Klaus 
Doge.  Also  of  interest  are  Alec  Robertson's  Dvorak  in  the  Master  Musicians  series 
(Littlefield  paperback)  and  Robert  Layton's  BBC  Music  Guide  on  Dvorak  Symphonies  & 
Concertos  (University  of  Washington  paperback).  Dvorak  and  his  World,  edited  by  Michael 
Beckerman,  draws  upon  recent  research  and  also  includes  translations  from  important 
Czech  sources  (Princeton).  Otakar  Sourek  published  important  source  material  on 
Dvorak's  life  in  Antonfn  Dvorak:  Letters  and  Reminiscences  (Artia).  Michael  Steinberg's 
The  Concerto-A  Listener's  Guide  includes  his  program  note  on  Dvorak's  Cello  Concerto 
(Oxford  paperback).  Donald  Francis  Tovey's  note  on  the  concerto  is  among  his  Essays  in 
Musical  Analysis  (Oxford  paperback).  Further  discussion  of  the  Cello  Concerto  can  be 
found  in  A  Guide  to  the  Concerto,  edited  by  Robert  Layton,  in  Robert  Simpson's  chapter 
on  "The  Concerto  After  Beethoven"  (also  Oxford  paperback). 

There  are  two  Boston  Symphony  recordings  of  Dvorak's  Cello  Concerto,  from  1960  with 
Charles  Munch  and  soloist  Gregor  Piatigorsky  (RCA),  and  from  1985  with  Seiji  Ozawa  and 
Mstislav  Rostropovich  (Erato).  James  Levine  recorded  the  concerto  with  Lynn  Harrell  and 
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the  London  Symphony  Orchestra  in  1974  (RCA).  Other  noteworthy  recordings  include 
Yo-Yo  Ma's  with  Kurt  Masur  and  the  New  York  Philharmonic  (Sony  Classical),  Jacqueline 
du  Pre's  with  Daniel  Barenboim  and  the  Chicago  Symphony  (EMI),  Pierre  Fournier's  with 
George  Szell  and  the  Berlin  Philharmonic  (Deutsche  Grammophon),  Truls  Mork's  with 
Mariss  Jansons  and  the  Oslo  Philharmonic  (Virgin  Classics),  Rostropovich's  with  Herbert 
von  Karajan  and  the  Berlin  Philharmonic  (Deutsche  Grammophon  "Originals"),  and  Janos 
Starker's  with  Antal  Dorati  and  the  London  Symphony  Orchestra  (Mercury).  Those  inter- 
ested in  historic  recordings  should  seek  out  Pablo  Casals's  with  George  Szell  and  the 
Czech  Philharmonic  (EMI  "Great  Recordings  of  the  Century,"  from  1937). 

Edmund  Morris's  Beethoven:  The  Universal  Composer  is  a  thoughtful,  first-rate  compact 
biography  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Eminent  Lives").  The 
two  important  full-scale  modern  biographies  are  Maynard  Solomon's  Beethoven,  pub- 
lished originally  in  1977  and  revised  in  1998  (Schirmer  paperback),  and  Barry  Cooper's 
Beethoven  in  the  "Master  Musicians"  series  (Oxford  University  Press).  Also  well  worth 
knowing  is  Beethoven:  The  Music  and  the  Life,  by  the  Harvard-based  Beethoven  authority 
Lewis  Lockwood,  who  offers  comprehensive  discussion  of  the  composer's  life,  times,  and 
works  (Norton  paperback).  "Musical  lives,"  a  series  of  readable,  compact  composer 
biographies  from  Cambridge  University  Press,  includes  David  Wyn  Jones's  The  life  of 
Beethoven  (Cambridge  paperback).  Dating  from  the  nineteenth  century,  but  still  crucial, 
is  Thayer's  Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes  (Princeton  paperback). 
The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven  arti- 
cle by  Alan  Tyson  and  Joseph  Kerman  from  the  1980  edition  of  The  New  Grove  Dictionary 
of  Music  and  Musicians  (Norton  paperback).  Kerman  and  Tyson  are  among  the  contrib- 
utors to  the  revised  Beethoven  article  in  the  2001  Grove.  Also  of  interest  are  The  Beetho- 
ven Compendium:  A  Guide  to  Beethoven's  Life  and  Music,  edited  by  Barry  Cooper  (Thames 
&  Hudson  paperback)  and  Peter  Clive's  Beethoven  and  his  World:  A  Biographical  Dictionary, 
which  includes  entries  about  virtually  anyone  you  can  think  of  who  figured  in  the  com- 
poser's life  (Oxford).  Charles  Rosen's  The  Classical  Style  remains  important  to  anyone 
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seriously  interested  in  the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton).  Michael 
Steinberg's  program  notes  on  the  nine  Beethoven  symphonies  are  in  his  compilation  vol- 
ume The  Symphony-A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  time- 
honored  program  notes  on  the  Beethoven  symphonies  are  among  his  Essays  in  Musical 
Analysis  (Oxford).  Other  useful  treatments  of  the  symphonies  include  George  Grove's 
classic  Beethoven  and  his  Nine  Symphonies,  now  more  than  a  century  old  (Dover  paper- 
back), and  Robert  Simpson's  Beethoven  Symphonies  in  the  series  of  BBC  Music  Guides 
(University  of  Washington  paperback). 

The  Boston  Symphony  Orchestra  recorded  Beethoven's  Pastoral  Symphony  with  Charles 
Munch  in  1955  (RCA)  and  with  Erich  Leinsdorf  in  1969  (also  RCA,  as  part  of  a  complete 
BSO/Leinsdorf  Beethoven  symphony  cycle).  A  much  acclaimed,  recently  completed  tra- 
versal of  the  nine  symphonies  has  Osmo  Vanska  leading  the  Minnesota  Orchestra;  their 
recording  of  the  Pastoral  is  paired  with  Beethoven's  Symphony  No.  1  (BIS).  Other  note- 
worthy complete  cycles  include  (listed  alphabetically  by  conductor)  Claudio  Abbado's 
with  the  Berlin  Philharmonic  (Deutsche  Grammophon),  Bernard  Haitink's  with  the  London 
Symphony  Orchestra  (LSO  Live),  Nikolaus  Harnoncourt's  with  the  Chamber  Orchestra 
of  Europe  (Teldec),  Herbert  von  Karajan's  with  the  Berlin  Philharmonic  (Deutsche  Gram- 
mophon), and  George  Szell's  with  the  Cleveland  Orchestra  (Sony  Classical).  Period- 
instrument  recordings  have  included  John  Eliot  Gardiner's  with  the  Orchestre  Revolution- 
aire  et  Romantique  (Deutsche  Grammophon  Archiv),  Roy  Goodman's  with  the  Hanover 
Band  (originally  Nimbus),  and  Christopher  Hogwood's  with  the  Academy  of  Ancient 
Music  (L'Oiseau-Lyre).  Important  historic  accounts  of  the  Pastoral  Symphony  include 
Arturo  Toscanini's  1937  recording  with  the  BBC  Symphony  Orchestra  (IMG  Artists/EMI, 
in  the  Toscanini  volume  of  the  series  "Great  Conductors  of  the  20th  Century"),  Wilhelm 
Furtwangler's  with  the  Vienna  Philharmonic  (EMI,  though  live  concert  performances 
from  1947  and  1954  with  the  Berlin  Philharmonic  are  arguably  preferable),  and  Bruno 
Walter's  1936  recording  with  the  Vienna  Philharmonic  (his  first  complete  recording  of  a 
Beethoven  symphony;  IMG  Artists/EMI,  in  the  Bruno  Walter  volume  of  the  series  "Great 
Conductors  of  the  20th  Century").  The  very  first,  and  still  illuminating,  complete  record- 
ed Beethoven  symphony  "cycle"  (in  quotes  because  several  orchestras  were  used)— Felix 
Weingartner's  from  the  1930s  with  the  Vienna  Philharmonic,  the  London  Symphony,  the 
London  Philharmonic,  and  the  British  Symphony  Orchestra— has  been  reissued  on  CD 
in  impressively  listenable  sound  (Naxos). 

Marc  Mandel 
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&^    Guest  Artists 


Marek  Janowski 


Marek  Janowski  has  been  artistic  director  of  the  Rundfunk-Sinfonieorchester  Berlin  since 
2002  and  in  2005  was  appointed  musical  director  of  the  Orchestre  de  la  Suisse  Romande 
in  Geneva.  He  is  much  in  demand  as  a  guest  conductor  throughout  the  world,  working  on  a 
regular  basis  in  the  United  States  with  the  Pittsburgh,  Boston,  and  San  Francisco  symphony 
orchestras,  the  Philadelphia  Orchestra,  and  in  Europe  with  the  Orchestre  de  Paris,  the 
Orchester  der  Tonhalle  Zurich,  the  Danish  National  Symphony  Orchestra  in  Copenhagen, 
and  the  NDR-Sinfonieorchester  Hamburg.  Born  in  1939  in  Warsaw  and  educated  in  Germany, 
Marek  Janowski  held  assistant  positions  in  Aachen,  Cologne,  Dusseldorf,  and  Hamburg  before 
becoming  general  music  director  in  the  opera  houses  of  Freiburg  (1973-75)  and  Dortmund 
(1975-79).  His  success  in  Dortmund  led  to  his  involvement  in  the  international  opera  and  con- 
cert scene.  Since  the  late  1970s  he  has  been  a  regular  guest  at  all  the  world-renowned  opera 
houses,  from  the  Metropolitan  Opera  in  New  York  to  the  Bayerischer  Staatsoper  in  Munich; 
from  Chicago  and  San  Francisco  to  Hamburg;  from  Vienna  and  Berlin  to  Paris.  In  the  1990s 
Marek  Janowski  concentrated  on  orchestral  work,  continuing  the  great  German  conducting 
tradition  in  the  symphonic  repertoire.  He  enjoys  an  outstanding  reputation  in  Europe  and 
North  America,  not  only  for  his  working  style,  but  also  for  his  innovative  programming  and 
his  ability  to  bring  a  fresh,  individual  interpretation  to  familiar  repertoire.  Between  1984 
and  2000,  as  musical  director  of  the  Orchestre  Philharmonique  de  Radio  France,  he  led  that 
orchestra  to  international  fame  as  the  leading  orchestra  in  France.  From  1986  to  1990  he  was 
also  chief  conductor  of  the  Gurzenich-Orchester  in  Cologne,  and  between  1997  and  1999  he 
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was  first  guest  conductor  of  the  Deutsche  Symphonie-Orchester  Berlin.  From  2000  to  2005 
he  served  as  music  director  of  the  Orchestre  Philharmonique  de  Monte-Carlo,  and  from  2001 
to  2003  also  held  the  position  of  chief  conductor  with  the  Dresdner  Philharmonie.  Marek 
Janowski  has  made  many  recordings  over  the  past  thirty-five  years,  including  numerous  com- 
plete operas  and  symphonic  cycles,  many  of  which  have  been  awarded  international  prizes. 
To  this  day,  his  recording  of  Richard  Wagner's  complete  Ring  cycle  with  the  Staatskapelle 
Dresden  (1980-83)  is  regarded  as  one  of  the  most  distinguished  and  musically  interesting 
recordings  to  have  been  made  of  this  work.  Marek  Janowski  made  his  Boston  Symphony 
debut  in  February  1989  and  his  first  Tanglewood  appearance  in  August  1990.  His  most  recent 
Tanglewood  appearances  were  two  BSO  concerts  in  August  2005,  including  the  Beethoven 
Ninth  that  closed  the  orchestra's  summer  season  that  year.  His  most  recent  BSO  appearances 
were  at  Carnegie  Hall  in  March  2006,  conducting  Schoenberg's  Chamber  Symphony  No.  1 
and  Beethoven's  Ninth  Symphony  at  short  notice  in  place  of  James  Levine,  and  subscription 
concerts  in  October  2007,  when  he  led  music  of  Shostakovich  and  Bruckner. 


Alban  Gerhardt 


Alban  Gerhardt,  one  of  the  world's  most  sought-after  cellists,  now  has  a  magnificent  instrument 
made  by  the  legendary  Matteo  Gofriller  at  his  disposal.  Since  his  career-launching  debut  with 
the  Berlin  Philharmonic  in  1991,  Mr.  Gerhardt  has  appeared  with  more  than  160  orchestras 
worldwide,  including  recent  debuts  with  the  Boston  Symphony,  Cleveland  Orchestra,  Los 
Angeles  Philharmonic  (at  both  Disney  Hall  and  the  Hollywood  Bowl),  National  Symphony, 
the  Philadelphia  Orchestra,  and  the  San  Francisco  Symphony.  Conductors  with  whom  he  has 
collaborated  include  James  Conlon,  Sir  Colin  Davis,  Christoph  von  Dohnanyi,  Christoph  Eschen- 
bach,  Miguel  Harth-Bedoya,  Marek  Janowski,  Paavo  and  Neeme  Jarvi,  Yakov  Kreizberg,  Fabio 
Luisi,  Sir  Neville  Marriner,  Kurt  Masur,  Sakari  Oramo,  Leonard  Slatkin,  and  Michael  Tilson 
Thomas.  Other  recent  engagements  include  appearances  with  the  Berlin  Philharmonic  under 
Christian  Thielemann,  the  Bavarian  Radio  Orchestra  (with  Lisa  Batiashvili)  under  Hans  Graf, 
the  Gewandhaus  Orchestra  of  Leipzig  under  Dimitri  Kitaenko,  the  BBC  Symphony  under  John 
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Adams,  the  Orchestre  de  la  Suisse  Romande  under  Yutaka  Sado,  KBS  Seoul  under  Claus  Peter 
Flor,  and  the  Toronto  Symphony  under  Peter  Oundjian.  With  an  extensive  repertoire  of  more 
than  fifty  concertos,  Alban  Gerhardt  seeks  to  enlarge  the  cello  repertoire  by  collaborating  with 
such  composers  as  Unsuk  Chin,  Peteris  Vasks,  Brett  Dean,  Jorg  Widmann,  Osvaldo  Golijov, 
Mathias  Hinke,  and  Matthias  Pintscher.  His  recital  partners  include  Steven  Osborne,  Cecile 
Licad,  Lars  Vogt,  Christian  Tetzlaff,  Lisa  Batiashvili,  Julia  Fischer,  Tabea  Zimmermann,  and 
Emmanuel  Pahud.  He  has  appeared  at  numerous  international  festivals  and  in  such  celebrated 
venues  as  London's  Wigmore  Hall,  Berlin's  Philharmonie,  Suntory  Hall  in  Tokyo,  and  the 
Chatelet  in  Paris.  He  received  the  Midem  Classic  Award  in  2006  for  his  Hyperion  debut  CD 
(concertos  by  Enescu,  Dohnanyi,  and  d'Albert);  a  second  Hyperion  disc  features  works  by 
Schnittke  and  Shostakovich  with  pianist  Steven  Osborne.  Mr.  Gerhardt  has  twice  received  the 
ECHO  Classics  Prize:  in  2003  for  Rubinstein's  First  Cello  Concerto  (MDG  Gold)  and  in  1998 
for  the  Brahms  cello  sonatas  with  pianist  Markus  Groh  (Harmonia  Mundi).  Other  recordings 
on  EMI,  Chandos,  BBC  Music  Magazine,  and  Oehms  Classics  featuring  him  in  concertos  by 
Dvorak,  Barber,  Berkeley,  Brahms,  Bridge,  Jacobi,  and  Rubinstein,  as  well  as  several  recitals, 
are  also  available.  Recently  released  was  the  second  volume  of  "Romantic  Cello  Concertos," 
including  works  by  Schumann,  Gernsheim,  Dietrich,  and  Volkmann  with  the  Berlin  Radio 
Symphony  Orchestra  under  Hannu  Lintu.  Born  in  Berlin  to  a  musical  family,  Alban  Gerhardt 
began  playing  piano  and  cello  at  eight,  excelling  in  both  instruments.  His  most  important 
teachers  were  Boris  Pergamenschikow,  Markus  Nyikos,  and  Frans  Helmerson.  Mr.  Gerhardt 
nurtures  a  special  mission,  believing  that  classical  music  can  be  opened  up  to  a  younger 
audience  by  breaking  the  conventions  of  listening  to  music  and  attending  concerts.  For  more 
information,  please  visit  www.albangerhardt.com.  Mr.  Gerhardt's  only  previous  Boston  Sym- 
phony appearances  were  in  April  2005,  when  he  performed  Schumann's  Cello  Concerto  with 
Christoph  von  Dohnanyi  conducting. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open 
Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday  'D'  November  20,  8-10:20 

Friday  'A'  November  21, 1:30-3:50 

Saturday  'A  November  22,  8-10:20 

Tuesday 'B'  November  25,  8-10:20 

GENNADY  ROZHDESTVENSKY,  conductor 
LYNN  HARRELL,  cello 

BRAHMS  Variations  and  Fugue  on  a 

(orch.  RUBBRA)  Theme  by  Handel 

ELGAR  Cello  Concerto 

TCHAIKOVSKY  Manfred  Symphony 


Friday  'B'  November  28, 1:30-3:30 

Saturday  (Non-Subscription)         November  29,  8-10 

SEUl  OZAWA,  conductor 

PETER  SERKIN,  piano 

TAKASHl  HARADA,  ondes  Martenot 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

MESSIAEN  Trois  Petites  Liturgies  de  la 

Presence  divine 
BERLIOZ  Symphonie  fantastique 


Thursday,  December  4, 10:30am  (Open  Rehearsal) 
Thursday  'C        December  4,  8-10:20 
Friday 'A'  December  5, 1:30-3:50 

JAMES  LEVINE,  conductor  and  piano 
DANIEL  BARENBOIM,  piano 

SCHUBERT  Fantasy  in  F  minor  for 

piano  four-hands,  D.940 

BEETHOVEN         Piano  Concerto  No.  3 

CARTER  Interventions,  for  piano  and  orchestra 

(world  premiere;  BSO  co-commission) 

STRAVINSKY       Le  Sacre  du  printemps 


Saturday  'A'         December  6,  8-9:55 
Tuesday  'C  December  9,  8-9:55 

JAMES  LEVINE,  conductor 
JAMES  SOMMERVILLE,  horn 

beethoven        Symphony  No.  7 
CARTER  Horn  Concerto 

STRAVINSKY       Le  Sacre  du  printemps 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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When  Cellist  Owen  Young  first  heard  the  Boston  Symphony  Orchestra  at  1 1  years  old,  he  saw  his 
future.  When  Archivist  Bridget  Carr  joined  the  Boston  Symphony  Orchestra  in  1991,  she  looked  to 
the  past.  Owen  relies  on  Bridget  for  historic  recordings  and  references  that  help  him  fine-tune  his 
performances.  Bridget  relies  on  Owen  to  keep  the  outstanding  tradition  and  heritage  of  the  BSO 
alive.  It  is  this  dedication  to  collaboration  that  makes  UBS  a  proud  sponsor  of  the  BSO.  We  believe 
that  working  closely  with  our  clients  helps  us  provide  financial  advice  and  solutions  to  help  them 
pursue  their  goals.  It's  at  the  heart  of  how  we  get  to  "You  &  Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


•  UBS  2008.  All  rights  reserved. 


BOSTdr 

SYMPHONY 
ORCHESTRA 


i 


^ 


,  \ 


2008-2009 


SEASON 


WEEK  9 


Music  Director 
k      Conductor  Emeritus 
Music  Director  Lai 


the  Clarendon 


ii  t  m 


1191     111    I 


■ 

(rendering  by  neoscape 

! 


I  jii  !!! 


BACK     BAY 


The  Way  to  Live 


*■■■!■! 


p"  i     !  i  !l  I 

Fl  !lf  11!  >!  * 

iin  ,i ,:  t  ' * 

"l  III  IBS  I!  g  Hi  M  ITO  If 
ft, .  f I  IK*  ■■  £■*  ■ 
pprt.!  in  ill!|.'  MS  HK  B= 

i  %$»  vh  .  fl  nw,  as  mu  ■ 

IIP  Il'PU  inB-  !! 
!H  ■»!  !S  1 
1:.  Ill  W  i  [ 

•  l!-iM|iii!lll  lii  1 

i    '  "    I!  ill  «'Ji.  »ni  i  it 

i  si  .sit-" «•:: „„  :  ...  ,f 


f!" 


i^w 


INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM  LUXURY  CONDOMINIUM   RESIDENCES  STARTING  ON  THE  15TH   FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 
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REGISTERED  Wl 


IE  U.S.  GREEN  BUI 


H  ANTICIPATED  LEED  SILVER  CERTIFICATION 


fS>    The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  which  ai 
■--~-     subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  Federa 
agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  any  offer  being  made.  Void  where  prohibited 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 
HARLOW  ROBINSON  OF  NORTHEASTERN  UNIVERSITY. 
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Sunday  Concert  Series  •  every  Sunday  at  1:30  pm 

NOVEMBER  23 

The  Complete  Shostakovich  String  Quartets,  Part  V 
Borromeo  String  Quartet 

String  Quartets  No.  13, 14, 15 

NOVEMBER  30 

Celebrating  Elliott  Carter  s  100th  Birthday 
Laurel  String  Quartet;  Pei-Shan  Lee,  piano; 
Claremont  Trio,  with  members  of  the 
Borromeo  String  Quartet 
Carter  -  Sonata  for  Cello  and  Piano, 
String  Quartet  No.  5,  Piano  Quintet 

DECEMBER  7 

Musicians  from  Marlboro 
Jandcek,  Mozart,  Mendelssohn 

DECEMBER  14 

The  Complete  Beethoven 
Piano  Sonatas,  Part  VIII 
Paavali  Jumppanen,  piano 
Sonatas  No.  30, 31, 32 


DECEMBER  21 

Gardner  Chamber  Orchestra 
Douglas  Boyd,  conductor 
Haydn,  Bartok 


Concerts  every  Sunday  at  1:30  pm 
•  Tickets  online,  by  phone,  or  at  the  door 
Podcasts  and  complete  schedule  at  gardnermuseum.org 


isabelia 
s'ewart  Gardner 

MUSEUM 

280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 
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The  path  to  recovery...    ^ 

McLean  Hospital  ^ 

The  nation's  top  psychiatric  hospital. 

£+  *i  U.  S.  News  &  Wor/d  Report 
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The  Pavilioia  at  McLean  Hospital 

Unparalleled  psychiatric  evaluation  and  treatment 
Unsurpassed  discretion  and  service 

Belmont,  Massachusetts 

6 1 7/855-3535    www.mclean.harvard.edu/pav/ 


Partners. 

HEALTHCARE 


McLean  is  the  largest  psychiatric  clinical  care,  teaching  and  research  affiliate 
of  Harvard  Medical  School,  an  affiliate  of  Massachusetts  General  Hospital 
and  a  member  of  Partners  HealthCare. 


LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


U 


thanks  for 


•     • 


giving  me 


my  life  back. 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  Cardio Vascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 
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f  Watch  Bruce's  story  online  at 
L    www.bidmc.org/bruce 
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I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 


SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  ■ 
Vincent  M.  O'Reilly,  Treasurer  ■   George  D.  Behrakis  •   Mark  G.  Borden  •  Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  •   Cynthia  Curme  ■ 
Alan  J.  Dworsky  •  William  R.  Elfers  ■  Judy  Moss  Feingold,  ex-officio  ■   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  •   Michael  Gordon  ■   Brent  L.  Henry  •   Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  •   Carmine  A.  Martignetti   ■   Robert  J.  Mayer,  M.D.  ■   Nathan  R.  Miller  ■   Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  •  Carol  Reich  •   Edward  I.  Rudman  •   Hannah  H.  Schneider 
Arthur  I.  Segel  ■  Thomas  G.  Sternberg  ■   Stephen  R.  Weber  •   Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  ■   Harlan  E.  Anderson  ■   David  B.  Arnold,  Jr.  ■   J. P.  Barger  •   Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  ■   James  F.  Cleary  •   John  F.  Cogan,  Jr.  ■ 

Abram  T.  Collier  ■   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed  •    Edna  S.  Kalman  •   George  H.  Kidder  •   George  Krupp  • 

R.  Willis  Leith,  Jr.  •   Mrs.  August  R.  Meyer  ■   Mrs.  Robert  B.  Newman  ■   William  J.  Poorvu  ■ 

Irving  W.  Rabb  ■   Peter  C.  Read  •   Richard  A.  Smith  •   Ray  Stata  •   John  Hoyt  Stookey  ■ 

Wilmer  J.  Thomas,  Jr.  ■  John  L.  Thorndike  •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman  •   William  F.  Achtmeyer  •   Noubar  Afeyan  •   Diane  M.  Austin  • 

Judith  W.  Barr  ■   Lucille  M.  Batal   •   Linda  J.L.  Becker  ■   George  W.  Berry  •   Paul  Berz  • 

James  L.  Bildner  •   Bradley  Bloom   •   Partha  Bose  •   Anne  F.  Brooke  ■   Stephen  H.  Brown   ■ 

Gregory  E.  Bulger  •  Joanne  Burke  •   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  ■ 

Susan  Bredhoff  Cohen  •   Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  •   Ranny  Cooper  • 

James  C.  Curvey  •   Mrs.  Miguel  de  Braganca  ■   Paul  F.  Deninger  •   Ronald  M.  Druker  • 

Alan  Dynner  •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart  ■   Joseph  F.  Fallon  • 

Thomas  E.  Faust,  Jr.  •   Steven  S.  Fischman  •  John  F.  Fish  ■   Lawrence  K.  Fish  •   Myrna  H.  Freedman  • 

Carol  Fulp  ■   Robert  Gallery  •   Robert  P.  Gittens  ■   Carol  Henderson  •   Susan  Hockfield  • 

Osbert  M.  Hood  •   Roger  Hunt  •   William  W.  Hunt  ■   Valerie  Hyman   ■   Ernest  Jacquet  ■ 

Everett  L.  Jassy  •   Stephen  J.  Jerome  ■   Darlene  Luccio  Jordan,  Esq.  ■   Paul  L.  Joskow  ■ 

Stephen  R.  Karp  •   Douglas  A.  Kingsley  •   Robert  Kleinberg  •   Farla  H.  Krentzman  • 

Peter  E.  Lacaillade  •  Charles  Larkin  •   Robert  J.  Lepofsky  •  Christopher  J.  Lindop  ■   John  M.  Loder  ■ 

Shari  Loessberg  •   Edwin  N.  London   •  Jay  Marks  •  Jeffrey  E.  Marshall  ■  Joseph  B.  Martin,  M.D.  • 

Thomas  McCann  ■  Albert  Merck  •   Dr.  Martin  C.  Mihm,  Jr.  ■   Robert  Mnookin  ■   Paul  M.  Montrone  ■ 

Robert  J.  Morrissey  •   Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell  ■  Peter  Palandjian   • 
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^^/oming  together  to  offer 
white  glove  real  estate  services  throughout  the  region 


irp,  Libcrman 
&Kern 


Sotheby's 

INTERNATIONAL  REALTY 


391  Langlev  Road,  Xewton  Centre 
617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Xeedham,  W  eston,  and  Wellesley. 


By  the  Sea      Sothebys 

INTERNATIONAL  REALT: 

715  Hale  Street,  Beverly  Farms 

978.865.1 168 

BytheSeaSIR.com 

Area  Covered:  North  Shore  hum 
Rockport  to  Marble! 


Waterfield   I  Sotheby's    I     ©  Gibson   I  Sotheby's 

INITFRMATinwAi    bcjitv  V-^      VJ1UOU11  / 


I  INTERNATIONAL  REALTY 

48  Mt.  Vernon  Street,  Winchester  781.729.7900 
WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 


I  INTERNATIONAL  REALM 

South  End  617.426.6900     Back  Bay  617.375.690u 
Waterfront  617.725.1981    Savin  Hill  617.825.080U 
Charlestown  617.242.4222    Westwood  781  329 

GibsonSothebysRealty.com 

Area  Covered:  Metro  Boston 
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photos  by  Michael  J.  Lutch 


Diane  Patrick  ■   Joseph  Patton  ■   Ann  M.  Philbin  •   May  H.  Pierce  •   Claudio  Pincus  •   Joyce  L.  Plotkin  • 

Jonathan  Poorvu  •   Dr.  John  Thomas  Potts,  Jr.  ■    Dr.  Tina  Young  Poussaint  •   Claire  Pryor  ■ 

Patrick  J.  Purcell  •   John  Reed  •   Donna  M.  Riccardi  ■   Dr.  Carmichael  Roberts  •   Susan  Rothenberg  • 

Alan  Rottenberg  •   Joseph  D.  Roxe  ■   Kenan  Sahin  •   Gilda  Slifka  •   Christopher  Smallhorn  ■ 

John  C.  Smith  •   Patricia  L.  Tambone  •   Caroline  Taylor  ■   Douglas  Thomas  •   Mark  D.  Thompson  • 

Samuel  Thorne  •   Albert  Togut  ■   Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  •    Robert  S.  Weil  ■ 

David  C.  Weinstein  •   James  Westra  •   Richard  Wurtman,  M.D.  •   Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  ■    D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  ■   Caroline  Dwight  Bain  ■   Sandra  Bakalar  ■   William  T  Burgin  • 
Mrs.  Levin  H.  Campbell  •   Earle  M.  Chiles  ■   Mrs.  James  C.  Collias  •   Joan  P.  Curhan  •    Phyllis  Curtin  ■ 
Tamara  P.  Davis  •   Disque  Deane  •   Betsy  P.  Demirjian  ■   JoAnne  Walton  Dickinson  ■    Phyllis  Dohanian  ■ 
Goetz  B.  Eaton  •   Harriett  Eckstein  ■   George  Elvin  •   J.  Richard  Fennell  •    Peter  H.B.  Frelinghuysen  ■ 
Mrs.  Thomas  Galligan,  Jr.  •   Mrs.  James  Garivaltis  •    Dr.  Arthur  Gelb  ■   Jordan  Golding  • 
Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill  ■   Deborah  M.  Hauser  •    Mrs.  Richard  D.  Hill  • 
Marilyn  Brachman  Hoffman  ■   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  •    Mrs.  S.  Charles  Kasdon  ■ 
Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  ■    Benjamin  H.  Lacy  • 
Mrs.  William  D.  Larkin  ■   Hart  D.  Leavitt'i'  •   Frederick  H.  Lovejoy,  Jr.  ■    Diane  H.  Lupean  • 
Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L.  Marks  ■  Joseph  C.  McNay  •   John  A.  Perkins  •   Daphne  Brooks  Prout 
Robert  E.  Remis  •  John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  ■    Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton  ■   Charles  A.  Stakely  ■    Patricia  Hansen  Strang  •    Paul  M.  Verrochi  ■ 
Robert  A.  Wells  •   Mrs.  Joan  D.  Wheeler  ■   Margaret  Williams-DeCelles  ■    Mrs.  Donald  B.  Wilson  • 
Mrs.  John  J.  Wilson 

t  Deceased 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  •   Charles  Jack,  Executive  Vice  President, 
Administration  •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  ■    Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  ■   Audley  Fuller,  Nominating  Chairman  ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  ■   Joan  Hall,  Vice  President,  Hall  Services  ■   Karen  Licht, 
Vice  President,  Membership  •   Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Paula  Strasser, 
Secretary  ■   Janis  Su,  Vice  President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  ■   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •   Gus  Leibowitz,  Vice  Chair,  Education  •   Wilma  Michaels,  Vice 
President,  Tanglewood  ■   Ken  Singer,  Liaison  to  Glass  House  ■   Alexandra  Warshaw,  Vice  Chair,  Membership 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 


Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa,  Technical  Director  •  Vicky  Dominguez, 
Operations  Manager  •  Deborah  De  Laurell,  Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Production  Manager  ■  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage 
Technician  ■  Mark  B.  Rulison,  Chorus  Manager  ■  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  ■  Margo  Saulnier,  Assistant  Director  of  Artistic 

Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial 
Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  •  Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan, 
Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable  Assistant  •  Harriet  Prout,  Accounting  Manager  • 
Michael  Shea,  Cash  Accountant  ■  Teresa  Wang,  Staff  Accountant  ■  Audrey  Wood,  Senior  Investment 
Accountant 
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EMC" 

where  information  lives" 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 

The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  ■  Mia  Schultz,  Director  of  Development  Administration  ■ 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  ■  Stephanie  Baker,  Major  Gifts  and  Campaign  Coordinator  • 
Emily  Borababy,  Assistant  Manager  of  Development  Communications  ■  Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  •  Cullen  E.  Bouvier,  Stewardship  Officer  ■  Diane  Cataudella,  Associate  Director 
of  Stewardship  for  Donor  Relations  ■  Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn, 
Associate  Director,  Business  Partners  •  Allison  Cooley,  Associate  Director  of  Society  Giving  • 
Marcy  Bouley  Eckel,  Stewardship  Officer  •  Laura  Frye,  Assistant  Manager  of  Society  Giving  • 
Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant,  Manager  of  Gift  Processing  and 
Operations  ■  Laura  Hahn,  Annual  Fund  Projects  Coordinator  •  Barbara  Hanson,  Major  Gifts  Officer  ■ 
Joseph  Heitz,  Grant  Writer  ■  Emily  Horsford,  Assistant  Manager  of  Friends  Membership  ■  Sabrina  Karpe, 
Friends  Membership  Coordinator  ■  Andrea  Katz,  Coordinator  of  Special  Events  •  Angela  Kaul,  Assistant 
Manager  of  Planned  Giving  ■  Elizabeth  Murphy,  Senior  Major  Gifts  Officer  •  Jill  Ng,  Senior  Major  Gifts 
Officer  ■  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Emily  Reeves,  Major  Gifts 
Coordinator  ■  Amanda  Roosevelt,  Major  Gifts  Coordinator  ■  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign 
Advisor  •  Yong-Hee  Silver,  Major  Gifts  Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing 
Coordinator  •  Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  ■  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  ■  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■  Erin  Smith,  Special  Events  Sales  Manager  ■ 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Facilities  Services  Lead 
Michael  Finlan,  Switchboard  Supervisor  ■  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     house  crew  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  ■  Francis  Castillo, 
Upholsterer  •  Dwight  Caufield,  HVAC  ■  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  • 
Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter     custodial  crew  Landel  Milton,  Lead 
Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland  ■  Julien  Buckmire  ■ 
Claudia  Ramirez  Calmo  ■  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  ■ 
Peter  Socha,  Carpenter  ■  Robert  Casey  ■  Stephen  Curley  •  Richard  Drumm  ■  Bruce  Huber 
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[Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        *  ^ 
to  enjoy  tonight's 
performance. " 

'  Jim  Kaloyanides 

president  and  coo 
of  new  England  Coffee 


the  moment 


ffivxA/if  ff round 

ENGLAND 
COFFEE 


iwft-'-Sr-SSr-*'— '' 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Heather  Mullin,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  ■ 
Timothy  James,  Senior  Business  Systems  Analyst  ■  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  ■ 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and 
New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  ■  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  ■  Theresa  Condito,  Subscriptions 
Associate  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  ■  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky, 
Assistant  Subscription  Manager  ■  Jason  Lyon,  Group  Sales  Manager  •  Laura  Maas,  Merchandising 
Assistant  •  Dominic  Margaglione,  Senior  Subscription  Associate  ■  Ronnie  McKinley,  Ticket  Exchange 
Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  ■  Michael  Moore,  E-Commerce  Marketing 
Analyst  •  Melina  Moser,  Senior  Access  Administrator/Subscription  Representative  ■  Clint  Reeves,  Graphic 
Designer  ■  Doreen  Reis,  Marketing  Coordinator  for  Advertising  •  Andrew  Russell,  Senior  Manager, 
Corporate  Sponsorships  ■  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  SymphonyCharge 
Coordinator  ■  Kevin  Toler,  Art  Director  •  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager 

box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  ■  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 


WEEK  9       ADMINISTRATION 


13 


.-i*tej 


Boston 

320  Boylston  Street 
(617)  482-8707 

Hermes.com 


G^    BSO  News 


UBS  Thanksgiving  Concert  of  November  14  to  be  Broadcast 
by  WGBH  89.7  FM  on  Sunday,  November  23,  at  3  p.m. 

The  UBS  Thanksgiving  Concert  of  Friday  night,  November  14,  will  be  broadcast  by  WGBH 
89.7  FM  on  Sunday  afternoon,  November  23,  at  3  p.m.,  as  well  as  on  public  radio  stations 
nationwide  during  Thanksgiving  week,  presented  by  UBS.  Marek  Janowski  conducts  the 
Boston  Symphony  Orchestra  in  Beethoven's  Symphony  No.  6,  Pastoral,  and  Dvorak's  Cello 
Concerto  with  acclaimed  American  cellist  Lynn  Harrell  as  soloist. 

2009  Tanglewood  Ticket  Advance  Sale  for  Friends 

Tickets  for  the  2009  Tanglewood  season  do  not  go  on  sale  to  the  general  public  until 
February,  but  all  Friends  of  Tanglewood,  as  well  as  Friends  of  the  BSO  and  Pops  at  the  $350 
level  or  higher,  have  the  opportunity  to  purchase  tickets  earlier.  This  special  pre-sale  is  just 
one  benefit  of  membership.  To  learn  more  about  this  opportunity  and  other  ways  you  can 
support  the  BSO,  please  contact  the  Friends  Office  at  (617)  638-9267  or  FriendsofTangle- 
wood@bso.org. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  offers  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events  include  a  post-concert  reception  in  Higginson  Hall  with  members  of  the 
BSO  on  Friday  afternoon,  November  21  (free  to  ticket  holders);  a  pre-concert  recital  at  7  p.m. 
in  the  Cabot-Cahners  Room  on  Tuesday,  November  25,  with  pianist  Viktoria  Postnikova  and 
BSO  violist  Michael  Zaretsky  (free  to  ticket  holders);  a  post-concert  "Happy  100th  Birthday 
Party"  for  Elliott  Carter  on  Friday  afternoon,  December  5,  in  Higginson  Hall,  free  and  open 
to  the  public  (reservation  required:  call  617-638-9446),  and  a  post-concert  reception  with 
BSO  principal  horn  James  Sommerville  in  Higginson  Hall  on  Tuesday,  December  9  (free  to 
ticket  holders). 

Events  being  scheduled  for  January  through  April  include  a  film  series,  poetry  readings,  a 
fashion  show,  a  caviar  tasting,  and  additional  post-concert  receptions  with  BSO  members 
and  guest  artists.  As  events  are  added  during  the  season,  ticket  holders  will  be  notified  by 


WEEK  9       BSO  NEWS 


STRENGTH      AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 

Investment  Management     |     Trust  Administration      |     Wealth  Management 
Financial  Planning      !      Private  Banking 


e-mail.  An  updated  schedule  and  details  of  each  event  can  also  be  found  on  bso.org,  by  vis- 
iting the  box  office,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200. 

25th  Annual  "A  Company  Christmas  at  Pops" 

For  more  than  twenty  years,  the  corporate  community  has  gathered  each  holiday  season 
for  A  Company  Christmas  at  Pops  to  support  the  BSO  and  many  of  its  outstanding  programs. 
Join  our  yearly  tradition  attended  by  more  than  2,000  professionals  each  December.  This 
year's  event  will  take  place  on  Wednesday  evening,  December  17.  Packages  start  at  $5,500 
and  include  a  gourmet  boxed  dinner  and  a  gala  Boston  Pops  concert  featuring  Keith 
Lockhart  and  special  guest  artists,  as  well  as  a  full  sponsor  page  in  the  commemorative 
event  program  book.  Your  company  may  also  choose  to  sponsor  some  of  the  200  children 
who  participate  in  the  A  Company  Christmas  at  Pops  Children's  Program.  Each  $250  contri- 
bution allows  a  child  attendance  at  a  holiday  party  with  dinner,  a  visit  from  Santa  Claus, 
special  gifts,  and  the  concert.  Children  from  many  of  Boston's  leading  social  service  agen- 
cies attend.  For  more  information  about  A  Company  Christmas  at  Pops,  please  contact  Mary 
Thomson  at  (617)  638-9278  or  mthomson@bso.org. 

"Boston  Symphony  Orchestra:  An  Augmented  Discography" 
by  James  H.  North 

Boston  Symphony  Orchestra:  An  Augmented  Discography  by  James  H.  North,  with  a  foreword 
by  James  Levine,  was  published  on  October  28  (Scarecrow  Press,  Lanham,  MD).  Capturing 
more  than  90  years  of  recorded  history,  the  320-page  book  offers  a  complete  discography 
of  the  BSO  in  the  form  of  a  chronological  list  citing  complete  details  of  the  recording  ses- 
sions (works  performed;  conductors,  soloists,  and  choruses;  session  dates  and  venues; 
recording  companies  and  producers;  first  release  dates,  and  information  related  to  master 
copies  and  all  issues  of  the  recording,  including  78-  and  45-rpm  discs,  LPs,  and  CDs),  fol- 
lowed by  cross-referenced  listings  organized  alphabetically  by  composer,  conductor,  and 
soloist.  Additional  appendices  include  (among  other  things)  two-track  tapes  and  video 
recordings;  a  discography  of  recordings  by  the  Boston  Symphony  Chamber  Players;  record- 
ings issued  by  the  U.S.  government,  and  unauthorized  "pirate"  issues  documenting  live  BSO 
performances  and  broadcasts  from  the  1930s  to  the  present  day.  This  will  be  of  interest  to 
collectors,  fans,  and  anyone  interested  in  recorded  classical  music  and  the  history  of  the 
Boston  Symphony  Orchestra.  Boston  Symphony  Orchestra:  An  Augmented  Discography  sells 
for  $60  and  is  available  in  the  Symphony  Shop  and  online  at  bso.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Sym- 
phony subscription  concerts,  starting  at  6:45  prior  to  evening  concerts,  12:15  p.m.  prior  to 
Friday-afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open 
Rehearsals.  Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community, 
these  informative  half-hour  talks  include  recorded  examples  from  the  music  being  per- 
formed. This  week,  Harlow  Robinson  of  Northeastern  University  discusses  Brahms,  Elgar, 
and  Tchaikovsky  (November  20-25).  In  the  weeks  ahead,  Helen  Greenwald  of  the  New 
England  Conservatory  discusses  Messiaen  and  Berlioz  (November  28-29)  and  BSO  Publi- 
cations Associate  Robert  Kirzinger  discusses  Schubert,  Beethoven,  Carter,  and  Stravinsky 
(December  4-9).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 
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INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


We  Want  to  Celebrate  You! 

The  BSO  is  actively  seeking  to  identify  all 
patrons  who  have  been  attending  BSO  con- 
certs for  twenty-five  years  or  more.  We  want 
to  hear  from  you.  Please  call  or  write  with 
your  name,  patron  number,  and  the  number 
of  years  you  have  been  attending,  and  we  will 
be  sure  to  include  you  in  our  plans  to  cele- 
brate you  during  the  2008-09  season.  Call 
(617)  638-9454  or  write  to  25-Year  Patron 
Celebration,  Symphony  Hall,  301  Massachu- 
setts Avenue,  Boston,  MA  02115. 

BSO  Business  Partners 
Enjoy  the  Benefits  of 
Association  with  the  BSO 

The  BSO  Business  Partners  is  an  annual  cor- 
porate membership  program  that  extends 
exclusive  benefits  to  its  partners  year-round, 
during  the  Symphony,  Pops,  and  Tanglewood 
seasons.  Membership  benefits  include  corpo- 
rate recognition  such  as  named  concerts  and 
program  listings;  business  networking  such 
as  exclusive  and  intimate  member  events; 
client  entertaining  such  as  concert  passes/ 
tickets,  behind-the-scenes  tours,  and  VIP 
ticketing  assistance;  and  corporate  employee 
benefits  such  as  two-for-one  ticket  pricing 
for  Symphony  and  Pops  concerts.  For  more 
information  about  becoming  a  BSO  Business 
Partner,  contact  Kerri  Cleghorn  at  (617) 
638-9277  or  kcleghorn@bso.org. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 


scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  second  Saturday  of  each  month 
at  1:30  p.m.,  and  every  Wednesday  at  4:30 
p.m.  All  tours  begin  in  the  Massachusetts 
Avenue  lobby  of  Symphony  Hall,  where  the 
guide  will  meet  participants  for  entrance  to 
the  building.  No  reservations  are  necessary. 
In  addition,  group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting)  by 
contacting  the  BSAV  Office  at  (617)  638- 
9390  or  by  e-mailing  bsav@bso.org.  Walk-up 
tour  dates  are  subject  to  change.  Please  call 
the  BSAV  Office  to  confirm. 

Friday-afternoon  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why 
not  consider  taking  the  bus  from  your  com- 
munity directly  to  Symphony  Hall?  The 
Boston  Symphony  Orchestra  is  pleased  to 
continue  offering  round-trip  bus  service  on 
Friday  afternoons  at  cost  from  the  following 
communities:  Beverly,  Canton,  Cape  Cod, 
Concord,  Framingham,  Foxboro,  Marblehead/ 
Swampscott,  Wellesley,  Weston,  the  South 
Shore,  and  Worcester  in  Massachusetts; 
Nashua,  New  Hampshire;  and  Rhode 
Island.  Taking  advantage  of  your  area's  bus 
service  not  only  helps  keep  this  convenient 
service  operating,  but  also  provides  opportu- 
nities to  spend  time  with  your  Symphony 
friends,  meet  new  people,  and  conserve 
energy.  If  you  would  like  further  information 
about  bus  transportation  to  Friday-afternoon 
Boston  Symphony  concerts,  please  call  the 
Subscription  Office  at  (617)  266-7575. 
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BSO  Members  in  Concert 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  first  of  their  2008-09  "Clas- 
sics Concerts"  on  Saturday,  November  22,  at 
8  p.m.  and  Sunday,  November  23,  at  3  p.m.  at 
the  First  Baptist  Church,  848  Beacon  Street, 
Newton  Centre.  The  program,  entitled  "Scotch 
Plaid,"  features  Bruch's  Scottish  Fantasy  for 
violin  and  orchestra  with  Peter  Zazofsky  as 
violin  soloist  and  Mendelssohn's  Symphony 
No.  3,  Scottish.  Tickets  are  $25  for  adults  and 
$8  for  children,  with  discounts  for  seniors, 
students,  and  families.  For  more  information, 
or  to  order  tickets,  call  (617)  527-9717  or  visit 
newphil.org. 

BSO  bass  trombone  Douglas  Yeo  is  featured 
with  the  Boston  Classical  Orchestra,  Steven 
Lipsitt,  conductor,  in  Gordon  Bowie's  Concerto 
for  Serpent:  Old  Dances  in  New  Shoes  (written 
for  Mr.  Yeo  and  being  premiered  on  this 
program)  and,  on  ophicleide,  in  Handel's 
"0  Ruddier  Than  the  Cherry,"  on  Saturday, 
November  22,  at  8  p.m.  and  Sunday,  Novem- 
ber 23,  at  3  p.m.  at  Faneuil  Hall  in  Boston. 
A  free  pre-concert  lecture  is  given  one  hour 
before  each  concert.  Also  on  the  program 
are  Haydn's  Symphony  No.  10  and  Mozart's 
Symphony  No.  29.  Tickets  at  $32  to  $57 
(discounted  for  seniors  and  members  of  the 
Massachusetts  Teachers  Association)  and 
$18  for  students  are  available  at  bostonclas- 
sicalorchestra.org  or  by  calling  (617)  423- 
3883. 

Founded  by  BSO  violinist  Wendy  Putnam,  the 
Concord  Chamber  Music  Society  is  joined  by 
cellist  Lynn  Harrell  on  Sunday,  November  23, 
at  3  p.m.  at  the  Concord  Academy  Perform- 
ing Arts  Center,  166  Main  Street,  Concord,  for 
a  program  including  Beethoven's  Variations 
for  cello  and  piano  on  "Bei  Mannern,  welche 
Liebe  fuhlen"  from  Mozart's  The  Magic  Flute, 
Beethoven's  A  major  cello  sonata,  Opus  69, 
and  Brahms's  Piano  Trio  in  B,  Opus  8.  Tickets 
are  $25  and  $30,  with  discounts  for  seniors 
and  students.  For  more  information,  visit 
concordchambermusic.org  or  call  (978) 
371-9667 


The  Walter  Piston  Society 

Named  for  Pulitzer  Prize-winning  composer 
and  noted  musician  Walter  Piston,  who 
endowed  the  BSO's  principal  flute  chair  with 
a  bequest,  the  Piston  Society  recognizes  and 
honors  those  who  have  provided  for  the 
future  of  the  Boston  Symphony  Orchestra, 
Boston  Pops,  or  Tanglewood  through  one  of 
a  variety  of  irrevocable  deferred  gifts  or  by 
including  the  BSO  in  their  long-term  plans. 
Members  of  the  Walter  Piston  Society  are 
offered  a  variety  of  benefits,  including  invita- 
tions to  events,  lectures,  and  seminars  in 
Boston  and  at  Tanglewood.  In  addition, 
Walter  Piston  Society  members  are  recog- 
nized in  program  books  and  the  BSO's  annual 
report.  For  more  information,  please  contact 
the  Office  of  Planned  Giving  at  (617)  638- 
9262  or  plannedgiving@bso.org. 

The  Information  Table: 

A  Great  Resource  for 

What's  Happening  at  the  BSO 

Please  stop  by  the  information  table  in  the 
Peter  &  Anne  Brooke  Corridor  on  the  Massa- 
chusetts Avenue  side  of  Symphony  Hall 
(orchestra  level).  There  you  will  find  the  lat- 
est performance,  membership,  and  Symphony 
Hall  information,  provided  by  knowledgeable 
members  of  the  Boston  Symphony  Association 
of  Volunteers.  The  BSO  Information  Table  is 
staffed  before  each  concert  and  during  inter- 
mission. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 
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Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


s 


^ 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  n,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.7940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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A  PERFECT  GIFT  IS 

THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 

EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 


SHREVE,CRUMP&LOW 

The  Gem  of  Boston  Since  1796™ 

WWW.SHREVECRUMPANDLOW.COM 


Boston  Flagship  Store 
Corner  of  Berkeley  &  Boylston 

(617)  267-9100 


The  Mall  at  Chestnut  Hill 

(617)  965-2700 
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James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Bocconegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  100th-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducts  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano,  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlost  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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Q^    The  Byronic  Hero's  Musical  Sway 

Tchaikovsky's  "Manfred"  Symphony  (on  this  week's  program)  and  Berlioz's 
"Harold  in  Italy"  (performed  here  last  month)  reflect  the  wide-ranging  influence 
of  the  legendary  Romantic  poet. 

by  Thomas  May 

"I  awoke  one  morning  and  found  myself  famous." 

So  recalled  George  Gordon  Noel  Byron,  aka  Lord  Byron  (1788-1824),  referring  to  the  pre- 
cipitous celebrity  that  greeted  him  upon  publishing  the  first  two  cantos  of  his  narrative 
poem  Childe  Harold's  Pilgrimage  in  1812.  Indeed,  "famous"  is  a  bit  of  an  understatement. 
The  image  of  the  celebrity  artist  is  so  firmly  lodged  in  contemporary  culture  that  it's  easy 
to  overlook  the  utterly  unprecedented  nature  of  "Byromania"  in  the  nineteenth  century. 
Aside  from  his  actual  achievements  as  a  poet,  Byron's  fame  held  sway  as  a  powerful  cul- 
tural phenomenon.  The  blurring  of  boundaries  between  his  autobiography  and  his  art 
only  intensified  the  allure  of  the  brand— at  once  inspiring  and  dangerous  in  its  connota- 
tions—that was  known  as  Byronism. 

Thus  the  public  image  of  Byron  became  equated  with  an  archetypal  Romantic  personality 
who  recurs  in  varied  guises  throughout  the  poet's  work,  including  Childe  Harold's  Pil- 
grimage and  the  verse  drama  Manfred  (1817).  This  so-called  "Byronic  hero"  gripped 
the  collective  imagination  as  a  force  of  quasi-mythic  stature.  Enhancing  its  fascination 
were  the  historical  Byron's  brief  but  stormy  life  story  and  the  gossip  that  swirled  around 
the  poet's  illicit  sexual  adventures  (including  rumors  of  an  incestuous  affair  with  his 
half-sister  as  well  as  of  homoerotic  attachments). 


George  Gordon,  Lord  Byron 
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Josef  Dcmhauser's  "Liszt  at  the  Piano' 
(1840),  showing  a  portrait  of  Byron 
on  the  wall,  a  bust  of  Beethoven  on 
the  piano,  and  observers  including, 
among  others,  Victor  Hugo,  George 
Sand,  Paganini,  and  Rossini 


Consider  the  well-known  group  portrait  "Liszt  at  the  Piano,"  painted  by  Josef  Danhauser 
in  1840,  in  which  a  group  of  artists  is  lost  in  reverie  listening  to  the  pianist  perform 
(Liszt's  own  rock  star-like  fame  was  in  some  ways  an  echo  of  Byron's).  A  looming  bust 
of  Beethoven  stares  out  from  the  grand  piano,  but  also  conspicuous  is  a  portrait  of  Lord 
Byron  hanging  on  the  wall— twin  artistic  deities  of  the  era.  As  the  century  progressed, 
the  dominant  image  of  Beethoven  himself  became  closely  identified  with  a  kind  of 
Byronic  hero;  for  his  part,  Byron  would  provide  an  extraordinary  degree  of  inspiration 
to  composers,  including  Berlioz  in  his  viola-concerto-as-symphony  Harold  in  Italy  and 
Tchaikovsky  in  his  neglected  masterpiece,  the  Manfred  Symphony. 

So  who  exactly  is  this  Byronic  hero?  He  is  the  epitome  of  the  century  that  produced 
Napoleon  at  its  beginning  and,  toward  its  end,  Dostoevsky's  brooding  nihilists  as  well  as 
Nietzsche's  Superman.  He  is  gifted  with  extraordinary  intelligence  and  is  also  highly  cre- 
ative. So  acute  is  his  sensitivity  that  he  tends  to  be  easily  wounded  and  to  feel  incon- 
solable emotional  pain.  He  rebels  against  convention,  an  outlaw  guided  by  inner  instinct, 
to  the  point  that  he  becomes  associated  with  illicit,  forbidden  pleasures.  By  nature  an 
outsider,  he  is  incapable  of  forming  enduring  relationships  but  remains  all  too  aware  of 
his  utter  difference  from  ordinary  mortals.  This  alienation  from  his  fellow  humans  makes 
him  acutely  conscious  of  being  alone  in  the  universe. 

The  Byronic  hero  broods  over  a  past  guilt  that  cannot  be  undone.  An  exile  who  feels 
doomed  to  follow  a  pattern  from  which  he  cannot  escape,  he  is  cursed  with  the  Faustian 
capacity  to  conjure  the  most  beautiful  ideals— above  all  in  the  form  of  an  ideal  love— only 
to  find  these  to  be  unsustainable.  Thus  he  loses  all  hope,  and  his  attitude  takes  a  self- 
destructive  turn.  Of  course  the  Byronic  hero  doesn't  emerge  from  a  vacuum.  Literary 
scholars  like  to  point  to  Milton's  depiction  of  Satan  in  Paradise  Lost  as  a  significant  pre- 
cursor. Similarly,  this  archetype  continues  to  exercise  its  appeal  within  the  popular  cul- 
ture of  our  own  time— James  Dean,  the  Vampire  Lestat,  and  drug-overdosing  rock 
celebrities  are  just  a  few  examples  one  could  mention.  For  all  his  close  association  with 
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INTERNATIONAL' 


CHESTNUT  HILL,  MASSACHUSETTS 


BROOKLINE,  MASSACHUSETTS 


$3,250,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  residence  by  acclaimed  Rosemont 
offers  the  utmost  in  luxury  including  five-plus  en-suite  bedrooms,  gourmet  kitchen  with  adjoining 
breakfast  room  and  family  room,  elegant  living  and  dining  rooms  and  stunning  grounds.  This 
home  is  replete  with  architecturally-significant  details,  high  ceilings  and  an  in-house  passenger 
elevator.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 

WABAN,  MASSACHUSETTS 


$2,700,000.  Spectacular,  hilltop  residence  at  Longyear  at  Fisher  Hill.  Seldom-available  2,800 
square  feet  of  single-level  living  with  a  grand  foyer,  10-foot  ceilings,  deep  window  seats  and 
an  expansive  kitchen/family  room  opening  to  a  private  covered  terrace.  Greater  Boston's  most 
luxurious  gated  condominium  community  on  8  acres,  concierge,  24-hour  security,  pool  and 
fitness  center.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 

BOSTON,  MASSACHUSETTS 


$2,295,000.  Exceptional  home  with  breathtaking  views  of  Braeburn  Country  Club  Golf  Course 
recently  renovated  with  state-of-the-art  kitchen  and  bathrooms.  The  home  is  a  traditional 
English  Tudor  with  a  French  Chateau  influence  and  features  a  step-down  living  room  with 
beamed  cathedral  ceilings,  expansive  decks,  sunroom,  and  master  suite  with  large  picture  window. 
Barrie  Wheeler  and  Sandy  Wheeler,  Brookline,  MA  office,  (617)  731-2447 


$1 ,200,000.  Private  enclave  of  custom-crafted  condominiums  boasts  splendid  three-bedroom, 
3.5-bath  cottage-style  townhouse.  Luxury  amenities  include  gourmet  kitchen,  lavish  master 
suite,  first-floor  bedroom  suite  and  fireplace.  Plus  private  patio/yard,  basement  and  plenty  of 
parking  including  garage.  An  urban  Eden.  10  minutes  to  downtown.  www.WillowbankBoston.con: 
Janet  Deegan  and  Constance  Cervone,  Jamaica  Plain,  MA  office,  (617)  524-0047 


BOSTON,  MASSACHUSETTS 


CHESTNUT  HILL,  MASSACHUSETTS 


$4,400,000.  Wheatland  House  is  located  in  the  heart  of  Boston's  Back  Bay,  steps  from 
fine  dining  and  international  shopping.  This  elegant  French  Second  Empire-style  residence 
offers  approximately  5,552  square  feet  of  living  space.  Circa  1873,  the  home  is  resplendent 
in  architectural  detail.  There  is  a  roof  deck  with  panoramic  views  and  a  rare  2-car  garage. 
Jonathan  Radford,  Boston,  MA  office,  (617)  335-1010,  jonathan@jonathanradford.com 
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$2,695,000.  Located  in  Chestnut  Hill  in  an  area  of  more  expensive  homes,  this  elegant 
spacious  home  is  perfect  for  large-scale  entertaining  and  intimate  family  living.  Spectacular 
reception  hall  off  which  the  living  room,  dining  room,  family  room,  and  solarium  are  located 
2006  kitchen.  Heath  school  district,  close  to  transportation  and  to  Boston.  Marsha  Price,  Boston, 
MA  office,  (617)  642-7900,  maj-shaprire@earthlink.net 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

©  2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker®  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation. 
An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT,  LLC. 


An  1832  portrait  of  Berlioz, 
probably  by  Emile  Signol  (left) 

An  1893  portrait  of  Tchaikovsky 
by  Nikolai  Kuznetsov  (right) 


the  Romantic  worldview,  the  Byronic  hero  is  in  some  ways  a  forefather  of  the  existential 
anti-hero  of  modernity. 

Nor  is  the  Byronic  hero  a  single,  consistent  image  in  Lord  Byron's  own  works.  The  above 
is  intended  as  a  basic  personality  profile  for  his  manifestation  in  the  dramatic  poem 
Manfred.  While  Berlioz  drew  directly  on  Byron's  epic  poem  of  his  pilgrimage  through  Italy 
(Childe  Harold  helped  evoke  memories  of  the  composer's  years  as  a  young  student-com- 
poser in  Rome),  his  Symphonie  fantastique,  with  its  opium  fever  dream  and  taunting 
Witches'  Sabbath,  is  actually  far  closer  to  the  spirit  of  Manfred.  Indeed  Berlioz  might 
well  have  left  us  with  his  own  symphonic  Manfred  if  the  timing  had  been  better  when 
he  received  an  offer  to  compose  such  a  work.  Toward  the  end  of  his  life,  in  1867,  Berlioz 
made  a  tour  conducting  in  Russia  (where  the  young  Tchaikovsky  briefly  met  the  elder 
master).  Mily  Balakirev,  a  composer  and  mathematician,  was  deeply  impressed  by 
Berlioz  and  approached  him  with  a  detailed  scenario  for  a  major  programmatic  work 
based  on  Byron's  Manfred,  suggesting  this  could  become  a  musical  sequel  to  Harold  in 
Italy.  But  the  aging  Berlioz,  whose  health  was  broken  by  the  Russian  winter  and  who 
would  soon  die,  turned  it  down. 

Balakirev  meanwhile  exerted  a  pivotal  influence  when  Tchaikovsky's  career  was  begin- 
ning to  take  off  in  the  1860s  (he  was  the  one  who  had  suggested  writing  the  "fantasy- 
overture"  Romeo  and  Juliet).  Only  a  few  years  older  than  Tchaikovsky,  he  apparently  com- 
bined the  roles  of  mentor,  faculty  adviser,  shrink,  and  even  spiritual  confessor.  Balakirev 
still  nurtured  his  pet  idea  of  a  Manfred  symphony  and  began  badgering  the  now  success- 
ful composer  to  take  up  the  project  in  the  early  1880s  (the  two  men  had  lost  contact  in 
the  interim).  Tchaikovsky  at  first  rejected  the  pitch  point-blank.  Then,  in  a  remarkable 
about-face  a  few  years  later,  he  changed  his  mind  after  being  moved  by  a  close  reading 
of  Byron's  poem  during  a  trip  to  the  Swiss  Alps— the  very  setting  for  Byron's  Manfred. 
Tchaikovsky  now  turned  to  composing  the  programmatic  symphony  outlined  by  Balakirev 
with  gusto,  observing  that  his  obsessive  involvement  while  composing  was  making  him 
resemble  Manfred's  own  restlessness:  as  with  Byron,  once  again  the  lines  between  art 
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Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Event 

Sunday,  Nov.  23  at  Sanders  Theatre  •  7:30  p.m. 

Mozart 

Violin  Sonata  in  B-flat  major,  K.  454 

Brahms 

Clarinet  Trio  in  A  minor,  Op.  1  14 

Dvorak 

Piano  Trio  in  F  minor,  Op.  65 


"Besides  the  expected  deluxe  playing... 
you  heard  an  excitement  that  was  borne 

'"      -The  Boston  Globe 

For  tickets  and  information    61  7.349.0086 

www.bostonchambermusic.org 


232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


Some  musicians  perform  indoors  at 
The  Cambridge  Homes.  Some  outdoors. 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 
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and  life  began  to  blur.  "Never  in  my  life  have  I  tried  so  hard  and  become  so  weary  from 
my  work,"  Tchaikovsky  reported  to  Balakirev. 

In  Byron's  verse  drama,  little  happens:  the  significant  action  has  already  occurred  in  the 
past,  and  this  is  what  haunts  Manfred  through  the  course  of  the  work.  The  entire  poem 
reads  like  one  vast  monologue,  with  the  other  characters  as  figments  or  projections  of 
Manfred's  imagination.  The  self-reliant  Manfred  has  impressive  magical  powers  that 
allow  him  to  commune  with  all  sorts  of  spirits  in  the  remote  setting  of  "the  higher  Alps," 
but  these  are  incapable  of  securing  him  the  oblivion  he  craves,  and  his  attempt  at  suicide 
fails.  Oblivion  from  what?  His  despair  revolves  around  his  guilt  over  the  death  of  his 
beloved  Astarte.  Just  why  he  feels  culpable  is  shrouded  in  mystery,  but  Byron  empha- 
sizes the  forbidden  nature  of  the  implicitly  incestuous  love  between  them. 

Given  Tchaikovsky's  tendency  to  identify  with  characters  he  was  creating  in  his  operas, 
the  psychological  affinities  he  felt  for  Byron's  alienated  hero  were  probably  overwhelm- 
ing. The  score  contains  some  of  the  darkest  and  most  wrenchingly  violent  passages  in  all 
Tchaikovsky  and  is  also  remarkably  innovative  on  several  levels.  Reconfiguring  the  poem 
as  "a  symphony  in  four  scenes,"  Tchaikovsky  requires  the  largest  array  of  instruments  in 
his  orchestral  works  to  date,  which  he  deploys  both  in  shattering  climaxes  and  in  such 
exquisitely  subtle  details  as  the  flickering,  supernatural  waterfall  of  the  scherzo. 

Tchaikovsky  also  borrows  the  technique  of  the  idee  fixe— the  same  technique  Berlioz  used 
in  his  Symphonie  fantastique  and  in  his  Byronic  symphony,  Harold  in  Italy— where  a  central 
melodic  idea  recurs  while  the  context  around  it  changes.  Yet  here  the  fixed  idea  is  not  of 
the  beloved  but  is  the  music  representing  Manfred  himself.  (The  Symphonie  fantastique 
even  figures  in  the  more  narratively  active  final  movement  of  Tchaikovsky's  symphony, 
which  builds  to  a  head-spinning  climax  from  a  fugue  to  depict  an  Underworld  orgy— a 
scene  absent  from  Byron's  text— a  la  Berlioz's  Witches'  Sabbath).  Moreover,  the  sympho- 
ny's overall  formal  scheme,  as  Timothy  L.  Jackson  persuasively  argues,  prefigures  some 
of  the  innovations  that  would  be  carried  further  in  the  final  Pathetique  Symphony,  which 
shares  its  home  key  of  B  minor.  Jackson  even  suggests  that  the  composer,  who  later 
expressed  disenchantment  with  his  Manfred  Symphony,  "sought  to  recompose  certain 
elements"  in  the  Pathetique. 

Significantly,  Tchaikovsky  veers  away  from  the  bleakly  ambiguous  conclusion  of  Byron's 
hero,  who  refuses  the  solution  of  conventional  penitence  and  resolves  to  accept  death, 
realizing  that  he  has  been  "my  own  destroyer,  and  will  be/My  own  hereafter."  The  com- 
poser instead  invents  an  apotheosis,  complete  with  redemptive  organ  chords.  Byron  had 
pointedly  refused  to  "save"  his  hero.  But  after  his  own  years  of  Byronic  wandering,  it's 
almost  as  if  Tchaikovsky  had  delved  into  the  tormented  world  of  Manfred  as  a  sort  of 
cathartic  therapy— a  kind  of  homeopathy— so  that  he  could  identify  with  the  ill-fated  hero 
but  also  see  him  through  to  a  state  of  redemption.  In  his  Pathetique  Symphony,  Tchaikovsky 
will  revoke  this  optimistic  requiem  with  a  tragic  reversal  that  offers  no  way  out. 

THOMAS  MAY  writes  and  lectures  about  music  and  theater. 
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www.  n  wh.org/join  teen  ter 


Mahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


MAKE  A   CONTRIBUTION  THIS   SEASON 


Enhance  Your  BSO  Experience 
with  Exclusive  Benefits 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 
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BOSTON  SYMPHONY  ORCHESTRA 

James  Levine,  Music  Director 
Bernard  Haitink,  Conductor  Emeritus 
Seiji  Ozawa,  Music  Director  Laureate 
128th  Season,  2008-2009 

Maestro  Gennady  Rozhdestvensky  is  unable  to  conduct  this 
performance  as  planned.  BSO  Assistant  Conductor  Julian  Kuerti 
will  lead  this  concert.  The  program  remains  unchanged. 


Julian  Kuerti 

Now  in  his  second  season  as  an  assistant  conductor  of  the  Boston 
Symphony  Orchestra,  Julian  Kuerti  was  appointed  to  that  position 
by  James  Levine  in  February  2007  and  made  his  BSO  debut  with  sub- 
scription concerts  in  March  2008,  leading  music  of  Knussen,  Dvorak, 
and  Beethoven  (the  Emperor  Concerto,  with  soloists  Leon  Fleisher  and, 
as  a  last-minute  replacement  in  the  final  performance,  Mr.  Kuerti's 
father,  the  famed  pianist  Anton  Kuerti).  At  Tanglewood  this  past  July 
he  substituted  at  short  notice  for  James  Levine,  leading  a  program 
of  Haydn,  Bach,  Mozart,  and  Schubert  with  pianist  Peter  Serkin.  He  has  also  appeared 
with  the  Boston  Symphony  Chamber  Players.  Having  served  as  assistant  conductor 
to  Ivan  Fischer  and  the  Budapest  Festival  Orchestra  in  2006,  Julian  Kuerti  was  imme- 
diately reengaged  there  to  lead  Viktor  Ullmann's  opera  Der  Kaiser  von  Atlantis.  He  has 
conducted  extensively  in  Europe  and  in  North  and  South  America,  including  concerts 
with  the  Toronto  Symphony,  the  National  Symphony  Orchestra  (Washington,  D.C.), 
the  Berliner  Symphoniker,  and  the  Budapest  Festival  Orchestra.  Born  in  Toronto  in 
1976  into  a  musical  family,  Mr.  Kuerti  began  his  training  on  the  violin.  While  complet- 
ing an  honors  degree  in  engineering  and  physics  at  the  University  of  Toronto,  he  was 
also  concertmaster  and  soloist  with  various  orchestras.  After  taking  a  year  off  and 
touring  Brazil  with  Kahana,  a  Toronto-based  world-music  band,  Mr.  Kuerti  began  his 
conducting  studies  in  2000  at  the  University  of  Toronto.  That  summer  he  was  accepted 
as  a  student  at  the  renowned  Pierre  Monteux  School  for  Conductors  in  Maine,  where 
he  studied  with  Michael  Jinbo  and  Claude  Monteux.  In  2001  he  won  the  position  of 
apprentice  conductor  with  Boris  Brott  and  Canada's  National  Academy  Orchestra, 
subsequently  moving  to  Germany  to  complete  his  education  and  finishing  his  studies 
there  with  Lutz  Kohler  at  the  University  of  the  Arts  Berlin.  He  also  studied  with  David 
Zinman  at  the  American  Academy  of  Conducting  at  Aspen,  and  with  the  acclaimed 
Finnish  conductor/teacher  Jorma  Panula  at  the  NAC  Conductors  Program  in  Ottawa. 
In  2005  Mr.  Kuerti  was  one  of  two  Tanglewood  Music  Center  Conducting  Fellows  at 
the  BSO's  summer  home,  where  he  worked  in  master  classes  with  James  Levine,  Kurt 
Masur,  Stefan  Asbury,  and  Rafael  Friihbeck  de  Burgos,  and  led  performances  with  the 
Tanglewood  Music  Center  Orchestra  and  TMC  Fellows  throughout  the  summer.  Julian 
Kuerti  is  the  founder  and  artistic  director  of  Solistenensemble  Kaleidoskop  in  Berlin, 
with  which  he  recorded  a  debut  CD  for  Sony/BMG  with  Italian  cellist/composer 
Giovanni  Sollima  (featuring  the  latter  as  both  composer  and  cellist).  Engagements 
for  2008  and  2009  include  his  debuts  with  the  Victoria  Symphony  and  Edmonton 
Symphony. 
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JAMES  LEVINE,   MUSIC   DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 


Thursday,  November  20,  8pm 
Friday,  November  21, 1:30pm 
Saturday,  November  22,  8pm 
Tuesday,  November  25,  8pm 


GENNADY  ROZHDESTVENSKY  conducting 


BRAHMS 
(ORCH.  RUBBRA) 


VARIATIONS  AND  FUGUE  ON  A  THEME  BY  HANDEL 


ELGAR 


CELLO  CONCERTO  IN  E  MINOR,  OPUS  85 

Adagio— Moderato 

Allegro  molto 

Adagio 

Allegro,  ma  non  troppo 

LYNN  HARRELL 


{INTERMISSION} 


TCHAIKOVSKY 


MANFRED,  OPUS  58,  SYMPHONY  IN  FOUR  SCENES 
AFTER  THE  DRAMATIC  POEM  BY  BYRON 

Lento  lugubre— Moderato  con  moto— Andante 

Vivace  con  spirito 

Andante  con  moto 

Allegro  con  fuoco— Andante  con  duolo— Tempo  primo— Largo 


^J^^j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  10:25  and  the  afternoon  concert  about  3:55. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 

I         FIDUCIARYTRUST 


Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
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Johannes  Brahms 

Variations  and  Fugue  on  a  Theme 
by  Handel  (Opus  24),  orchestrated 
by  Edmund  Rubbra  (Opus  47) 


JOHANNES  BRAHMS  was  born  in  Hamburg,  Germany,  on  May  7,  1833,  and  died  in  Vienna 
on  April  3,  1897.  He  composed  his  Variations  and  Fugue  on  a  Theme  by  Handel  for  solo  piano, 
Opus  24,  in  September  1861,  when  he  was  twenty-eight  years  old.  The  orchestration  by  EDMUND 
RUBBRA  (who  was  born  in  Northampton,  England,  on  May  23,  1901,  and  died  in  Gerrards  Cross, 
England,  on  February  14, 1986)  is  from  1938. 

RUBBRA'S  SCORING  of  Brahms's  Handel  Variations  calls  for  an  orchestra  of  two  flutes  (second 
doubling  piccolo),  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  two  tenor 
trombones,  bass  trombone,  timpani,  harp,  and  strings. 


^ 


When  Brahms  composed  his  Variations  on  a  Theme  by  Handel  in  1861,  it  was  his  favorite 
of  his  works  to  date,  and  no  wonder:  it  is  manifestly  a  dazzling  piece,  a  distillation  of  who 
and  where  he  was  creatively  in  those  years,  and  no  less  a  prophecy  of  his  future.  History 
would  be  equally  pleased  with  it.  Many  musicians  and  scholars  count  this  among  the 
greatest  sets  of  keyboard  variations,  in  a  league  with  Bach's  Goldbergs  and  Beethoven's 
Diabellis.  The  latter  were,  of  course,  prime  models  for  Brahms,  whose  creative  process 
always  involved  long  looks  over  his  shoulder. 

When  he  sat  down  to  compose  the  Handel  Variations,  Brahms  had  just  gotten  back  on 
his  feet  after  years  of  creative  searching.  His  problem  had  not  been,  as  with  most  young 
artists,  a  struggle  to  rise  from  obscurity,  but  rather  a  struggle  to  cope  with  premature 
notoriety.  In  1853,  at  age  twenty,  he  had  first  met  the  Schumanns,  Robert  a  remarkable 
composer  and  also  a  critic,  his  wife  Clara  one  of  the  great  pianists  of  her  time.  After 
hearing  this  obscure  music  student  from  Hamburg  play  a  few  pieces,  the  Schumanns 
concluded  on  the  spot  that  the  boy  was  a  genius.  Soon  after,  Brahms  was  stunned  to 
read  a  journal  article  in  which  Robert  Schumann  proclaimed  him  the  great  hope  of 
German  music,  the  one  and  only  heir  of  Beethoven. 
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That  alone  would  sink  most  aspiring  young  composers,  but  what  followed  was  worse: 
Robert's  plunge  into  madness  and  his  confinement  in  an  asylum,  where  he  withered 
away  while  Brahms  and  Clara  fell  into  a  helpless  mutual  attraction.  When  Robert  died, 
Brahms  and  Clara  were  free  to  marry.  Instead,  Brahms  fled  back  to  Hamburg  and  spent 
the  next  years  trying  to  find  his  way,  Schumann's  prophecy  looming  over  him  like  a  curse. 
It  did  not  help  that  his  major  effort  of  those  years,  the  D  minor  piano  concerto,  was 
greeted  in  Leipzig  by  a  wave  of  hisses. 

If  Brahms  was  cautious  and  uncertain  during  that  period,  he  survived  it  because  at  heart 
he  was  fiercely  ambitious  and  tough  as  nails.  By  1859  he  was  able  to  report  to  Clara 
Schumann  (who  remained  the  love  of  his  life),  "I  am  writing  with  ever  more  zest,  and 
there  are  signs  in  me  which  suggest  that  in  time  I  may  produce  heavenly  things."  In  1861 
he  left  Hamburg  for  a  quiet  cottage  surrounded  by  nightingales  in  the  suburb  of  Hamm, 
and  got  down  to  work  on  some  heavenly  things.  By  the  time  he  began  the  Handel  Varia- 
tions in  Hamm,  he  had  under  his  belt  the  B-flat  major  string  sextet  and  the  G  minor  and 
A  major  piano  quartets,  his  first  masterpieces  of  chamber  music.  The  vibrant  and  kalei- 
doscopic variations,  another  product  of  that  extraordinary  outpouring,  show  off  a  young 
composer  reveling  in  the  powers  he  was  discovering  in  himself. 

The  variations  would  be  dedicated  to  a  "beloved  friend,"  meaning  Clara,  for  her  birthday, 
and  they  are  full  of  memories  of  both  Schumanns.  They  equally  recall  the  more  distant 
past,  starting  with  Handel's  stately  and  spirited  theme  (from  a  harpsicord  suite  in  B-flat), 
which  Brahms  decks  out  with  full  Baroque  ornamentation.  From  there  he  reveals  his 
essential  creative  personality:  using  an  old  form  from  the  periwig  days,  the  music  suf- 
fused with  the  past  in  sound  and  technique  (specifically  suffused  with  Handel,  Bach, 
Mozart,  Haydn,  Beethoven,  and  Schumann),  Brahms  nonetheless  produced  a  singular 
work.  The  great  and  fruitful  paradox  of  Brahms  was  to  be  backward-looking  and  eclectic, 
at  the  same  time  always  inimitably  himself  and  in  many  ways  innovative. 

The  Handel  Variations  are  founded,  as  is  traditional,  on  the  bass  and  harmony  of  the 
theme.  Most  of  the  twenty-five  variations  are  under  a  minute  long,  forming  a  series  of 
quick  but  vivid  sketches  in  style,  mood,  and  color,  ending  with  a  rich  and  expansive 
fugue.  After  Handel's  stately  two  phrases  the  first  variation  breaks  out  in  a  vigorous 
dance  recalling  the  first  variation  in  Beethoven's  Diabellis.  Brahms's  opening  variation 
could  be  called  a  transition,  Baroque-ish  rather  than  truly  Baroque  in  style.  The  second 
variation  is  chromatic,  Romantic,  and  purely  Brahms.  There  we  find  a  nutshell  demon- 
stration of  how  Brahms  made  the  past  his  own. 

After  the  first  group  climaxes  with  the  pealing  and  bravura  variation  4,  the  minor-key 
No.  5  has  a  quality  of  quiet,  folklike  lyricism.  No.  6  recalls  the  canonic  variations  in  Bach's 
Goldbergs.  So  each  segment  has  a  distinctive  voice,  from  the  hunting  horns  of  No.  7  to 
the  grand  processional  of  No.  9  to  No.  11,  which  manages  to  suggest  Robert  Schumann 
in  his  neo-Baroque  vein.  The  faux-fateful  and  archaic-sounding  No.  13  introduces  a  little 
suite  of  four  conjoined  variations.  Some  numbers  are  paired,  like  the  virtuosic  Nos.  15 
and  16,  the  second  a  kind  of  quiet  answer  to  the  first.  Maybe  most  memorable  of  the 
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Edmund  Rubbra  (1901-1986) 


later  ones  are  the  lilting  siciliana  of  No.  19,  recalling  that  old  French  Baroque  dance,  and 
the  scintillating  music-box  effect  of  No.  22. 

The  last  variations  become  steadily  more  intense  and  impassioned,  building  to  the  long 
climactic  fugue.  Here  again  we  see  Brahms  being  old  and  new  at  once.  He  takes  up  a 
hoary  form  complete  with  traditional  devices  of  augmentation,  inversion,  and  stretto, 
and  makes  it  utterly  fresh.  Only  the  beginning  sounds  much  like  a  fugue;  the  rest  simply 
sounds  like  nothing  else.  Much  of  the  rhythm  is  remarkably  fluid,  floating  free  of  the 
meter.  And  no  traditional  fugue  has  its  quality  of  moving  through  a  procession  of  striking 
textures  and  moods,  all  of  them  recalling  the  variations.  No  matter  how  beautiful  he  got, 
Brahms  was  always  mindful  of  form  and  unity— as  were  his  gods,  the  masters  of  the  past. 

The  idea  of  orchestrating  a  Brahms  piano  work  is  less  of  a  stretch  than  for  most  com- 
posers. Eduard  Marxsen,  his  teacher  in  Hamburg,  was  noted  for  his  orchestration  of 
Beethoven's  entire  Kreuzer  Sonata.  Several  of  Brahms's  works  went  through  significant 
changes  of  medium  as  he  worked  on  them.  And,  of  course,  his  orchestral  Haydn  Varia- 
tions began  life  as,  and  were  also  published  as,  a  work  for  two  pianos.  Meanwhile,  early 
on,  Robert  Schumann  described  Brahms's  piano  writing  as  "veiled  symphonies"  because 
of  their  big,  two-fisted  textures.  A  good  deal  of  his  solo  piano  and  chamber  music  seems 
to  yearn  for  the  orchestra. 

Of  the  composers  who  have  answered  that  yearning,  the  most  celebrated  and/or  notori- 
ous Brahms  transcriber  would  be  Arnold  Schoenberg,  whose  extravagant  1937  orchestra- 
tion of  the  G  minor  piano  quartet  he  ironically  but  proudly  dubbed  "Brahms's  Fifth."  A 
year  later  came  Edmund  Rubbra's  transcription  of  the  Handel  Variations. 

Rubbra  grew  up  in  a  poor  but  musical  family  and  made  his  way  to  the  Royal  College  of 
Music,  from  where  he  went  on  to  a  much-honored  career  as  a  composer,  chamber  music 
performer,  critic,  and  journalist.  His  164  opus  numbers  include  eleven  symphonies  and  a 
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good  deal  of  sacred  choral  music.  As  a  composer  Rubbra  was,  like  Brahms,  eclectic,  his- 
torically-minded, tonal,  yet  still  a  man  of  his  time. 

His  approach  in  transcribing  the  Handel  Variations  is  direct  but  distinctive.  He  does  not 
give  the  music  the  plush  Romantic  treatment,  on  the  whole  does  not  try  to  sound  like 
Brahms— or  like  Wagner  or  Elgar— but  rather  paints  the  music  in  lucid,  often  unmixed 
colors,  with  an  emphasis  on  winds  and  brass,  a  good  deal  of  soloistic  writing,  and  with 
relatively  few  big  tuttis.  Still,  there  are  some  warmly  scored  interludes,  and  the  conclud- 
ing fugue  winds  up  with  a  splendid  orchestral  peroration. 

An  historical  footnote:  In  1863  Brahms  played  the  Handel  Variations  for  an  older  master 
who  was  about  to  become  his  worst  enemy:  Richard  Wagner.  Both  men  understood  that 
Schumann's  famous  article  had  tacitly  put  forward  Brahms  as  the  antidote  to  the  "Music 
of  the  Future"  agenda  championed  by  Wagner  and  Liszt,  who  proposed  to  bury  old  forms 
like  sonata  and  variations.  Liszt  would  eventually  declare  Brahms  a  member  of  "the 
posthumous  school"  of  composition.  After  Brahms  had  played  the  variations,  Wagner 
observed  graciously:  "One  sees  what  still  may  be  done  in  the  old  forms  when  someone 
comes  along  who  knows  how  to  use  them."  Later  a  drumbeat  of  print  attacks  on  Brahms 
by  Wagner  and  his  disciples  would  keep  what  has  been  called  "The  War  of  the  Romantics" 
raging  for  much  of  the  later  nineteenth  century.  The  meeting  of  Brahms  and  Wagner 
around  the  Handel  Variations  amounted  to  the  first  diplomatic  flurry  of  the  war.  But  as 
can  happen  in  art  unlike  the  rest  of  life,  this  war  would  turn  out  a  bitter  but  fruitful  con- 
flict that,  from  the  perspective  of  history,  nobody  lost  and  everybody  won. 

Jan  Swafford 

JAN  SWAFFORD  is  an  award-winning  composer  and  author  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  and  The  Vintage  Guide  to  Classical  Music.  An  alumnus  of  the 
Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory 
and  is  currently  working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 


THE  FIRST  AMERICAN  PERFORMANCE  of  the  Brahms/Rubbra  Variations  and  Fugue  on  a  Theme 
by  Handel  was  a  radio  broadcast  given  by  Arturo  Toscanini  and  the  NBC  Symphony  Orchestra  from 
Studio  8-H  in  New  York  City's  Rockefeller  Center  on  January  7,  1939. 

THESE  ARE  THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  Brahms's  "Handel  Variations" 
in  Edmund  Rubbra's  instrumentation. 
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Edward  Elgar 

Cello  Concerto  in  E  minor,  Opus  85 


SIR  EDWARD  ELGAR  was  born  in  the  village  of  Broadheath,  just  outside  of  Worcester,  England, 
on  June  2,  1857,  and  died  in  Worcester  on  February  23,  1934.  He  wrote  the  "moderato"  theme 
of  the  first  movement  of  the  Cello  Concerto  on  March  23,  19 18  (after  returning  home  from  hospi- 
tal after  a  tonsillectomy),  began  concentrated  work  on  the  piece  that  July,  and  completed  it  on 
August  3,  1919.  The  composer  conducted  the  first  performance  on  October  27,  1919,  with  the 
London  Symphony  Orchestra  and  soloist  Felix  Salmond  in  the  Queen's  Hall,  London.  The  score 
is  dedicated  to  Elgar' s  friends  Sidney  and  Frances  Colvin. 

IN  ADDITION  TO  THE  CELLO  SOLOIST,  the  score  calls  for  an  orchestra  of  two  flutes  and 
piccolo,  two  oboes,  two  clarinets,  two  bassoons,  four  horns,  two  trumpets,  three  trombones,  tuba, 
timpani,  and  strings. 


G^ 


Only  for  twenty  of  his  seventy-six  years  did  Elgar  enjoy  the  simultaneous  benefits  of 
fame  and  creative  abundance.  For  the  first  forty-two  years  he  was  unknown  in  the  wider 
world,  and  for  the  last  fourteen  his  muse  was  in  retirement,  if  not  quite  still.  The  work 
that  closed  this  twenty-year  period  of  high  creativity  was  the  Cello  Concerto,  completed 
in  the  summer  of  1919.  A  year  later,  with  the  death  of  his  beloved  wife  Alice,  Elgar  with- 
drew more  and  more  from  public  life  and  wrote  no  more  masterpieces. 

His  slow  progress  toward  national  recognition  was  no  doubt  due  to  the  fact  that  he  grew 
up  far  from  London  and  did  not  study  with  someone  who  could  have  helped  him  on  his 
way.  He  was  largely  self-taught  and  did  not  at  all  match  people's  notion  of  a  typical  com- 
poser, expected  in  those  days  to  be  an  aesthete  in  the  manner  of  Oscar  Wilde,  or  at  least 
a  foreigner.  A  friend  who  had  played  under  his  direction  described  him  as  "a  very  distin- 
guished-looking English  country  gentleman,  tall,  with  a  large  and  somewhat  aggressive 
moustache,  a  prominent  but  shapely  nose  and  rather  deep-set  but  piercing  eyes.  It  was 
his  eyes  perhaps  that  gave  the  clue  to  his  real  personality:  they  sparkled  with  humour, 
or  became  grave  or  gay,  bright  or  misty  as  each  mood  in  the  music  revealed  itself.  He 
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looked  upstanding,  and  had  an  almost  military  bearing.  He  was  practical  to  a  degree,  he 
wasted  no  time.  The  orchestra,  it  is  almost  needless  to  say,  adored  him." 

Until  the  success  of  the  Enigma  Variations  in  London  in  1899,  he  was  regarded  as  a 
provincial  composer,  which  indeed  he  was,  composing  mostly  for  the  regional  festivals 
that  flourished  in  late  Victorian  England.  Then  the  great  works  appeared  in  steady  suc- 
cession: The  Dream  ofGerontius,  Sea  Pictures,  the  Pomp  and  Circumstance  marches,  In  the 
South,  the  Introduction  and  Allegro  for  strings,  the  First  Symphony,  the  Violin  Concerto, 
the  Second  Symphony,  Falstaff,  and  a  group  of  three  chamber  works  composed  toward 
the  end  of  the  war:  the  Violin  Sonata,  the  String  Quartet,  and  the  Piano  Quintet.  These 
three  works  were  composed  at  Brinkwells,  the  house  in  Sussex  where  the  Elgars  moved 
in  1917.  It  was  odd  that  Elgar  should  live  anywhere  but  in  his  beloved  West  Country,  but 
this  house  brought  him  respite  from  the  constant  anxieties  of  the  war,  and  is  readily 
associated  with  the  leaner,  more  reflective  style  that  the  Cello  Concerto  perfectly  illus- 
trates. A  letter  written  at  this  time  describes  his  routine:  "I  rise  about  seven  work  till  8-15 
-  then  dress,  breakfast  -  pipe  (I  smoke  again  all  day!)  work  till  12-30  lunch  (pipe)  -  rest 
an  hour  -  work  till  tea  (pipe)  -  then  work  till  7-30  -  change,  dinner  at  8.  Bed  at  10  -  every 
day  practically  goes  thus. . .  We  go  for  lovely  walks. . .  the  woods  are  full  of  flowers,  won- 
derful..." 

On  September  26, 1918,  with  the  war  still  on,  Elgar's  wife's  diary  recorded  "wonderful 
new  music,  real  wood  sounds  &  other  lament  wh.  shd.  be  in  a  war  symphony."  But  this 
was  to  be  a  concerto,  not  a  symphony,  and  as  it  neared  completion  the  following  sum- 
mer, Elgar  described  it  as  "a  real  large  work  &  I  think  good  &  alive."  The  Cello  Concerto 
was  completed  in  August  1919  and  first  performed  in  the  Queen's  Hall,  London,  on 
October  26  of  that  year  with  Felix  Salmond  as  the  soloist  and  Elgar  himself  conducting. 
In  the  cello  section  of  the  orchestra  (the  London  Symphony  Orchestra)  was  a  future  con- 
ductor, John  Barbirolli,  then  aged  nineteen,  who  was  later  to  conduct  an  historic  record- 
ing of  the  work  with  Jacqueline  du  Pre.  On  that  first  night  Elgar  had  been  given  too  little 
rehearsal  time,  and  the  main  impression  was  of  orchestral  incompetence.  Ernest  Newman 
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Elgar  recording  in  the 
HMV  studio,  c.7975 


reported  that  the  orchestra  "made  a  lamentable  public  exhibition  of  itself."  Later  the 
work  came  to  be  recognized  as  one  of  the  handful  of  supreme  concertos  for  the  instru- 
ment. In  1928  Elgar  conducted  a  recording  of  the  work  with  Beatrice  Harrison  as  the 
soloist.  The  original  soloist,  Salmond,  moved  to  the  United  States  in  1922,  and  after  a 
brief  spell  teaching  at  the  Juilliard  School  he  was  head  of  the  cello  department  at  the 
Curtis  Institute  from  1925  to  1942.  Among  his  pupils  were  Bernard  Greenhouse  and 
Leonard  Rose. 

We  may  discern  in  the  Cello  Concerto  a  sentiment  of  resignation  and  even  of  despair  gen- 
erated from  within  by  that  strong  vein  of  melancholy  that  had  always  been  an  inescapable 
element  of  Elgar's  music,  and  from  without  by  the  desolating  impact  of  the  Great  War. 
But  the  Cello  Concerto  is  not  a  threnody,  nor  even,  so  far  as  we  can  tell,  a  deliberately 
planned  swansong.  It  is  reflective,  playful,  tearful,  and  energetic  by  turns,  like  all  his  best 
music,  and  we  underestimate  the  work  if  we  attach  too  much  to  its  autumnal  character. 
Many  of  its  pages  might  have  been  summoned  into  existence  by  the  Wand  of  Youth. 

Unlike  the  traditional  concerto  it  has  four  movements,  not  three.  Brahms's  Second  Piano 
Concerto  had  expanded  the  form  to  four  movements  and  taken  on  mighty  symphonic 
proportions,  but  Elgar  here  has  four  movements  not  for  length  and  weight  but  for  diversi- 
ty and  contrast.  The  movements  are  all  concise,  especially  when  compared  to  the  expan- 
sive landscape  of  the  Violin  Concerto's  three  movements.  As  in  his  two  symphonies,  the 
two  central  movements,  a  scherzo  and  a  slow  movement,  offer  a  complete  contrast  in 
momentum  and  temper.  The  declamatory  opening  of  the  work  recurs  truncated  at  the 
beginning  of  the  scherzo  and  in  full,  this  time  with  marvelously  valedictory  effect,  at  the 
end  of  the  finale. 

After  a  declamatory  opening  for  the  soloist,  the  first  movement's  gentle  lilt  is  far  removed 
from  any  pomp  or  circumstance.  Over  the  meandering  first  theme  Elgar  wrote  in  his 
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sketchbook:  "very  full,  sweet  and  sonorous,"  and  although  the  whole  orchestra  tries  to 
give  it  breadth,  it  ends  as  it  began,  bleak  and  bare.  The  scherzo  that  follows  is  in  4/4 
time  with  bustling  sixteenths  reminiscent  of  the  Introduction  and  Allegro  for  strings  of 
many  years  earlier.  There  is  a  brief  expressive  phrase  offered  here  and  there  in  contrast, 
but  lightness  prevails. 

For  the  slow  movement  Elgar  indulges  unashamedly  in  the  yearning  phrases  and  sliding 
harmony  that  breathe  nostalgia  and  tranquility.  This  is  not  a  lament  but  a  private  world 
of  sweetness  so  direct  and  complete  that  it  requires  no  development  or  expansion.  For  all 
its  heartrending  beauty,  the  movement  is  short,  and  its  half-close  leads  directly  into  the 
finale.  Here,  after  another  declamatory  start,  the  movement  settles  into  a  sturdy  rhythm 
which  proceeds  in  a  businesslike  and  oddly  impersonal  fashion  right  through  to  the  clos- 
ing pages.  Then,  as  if  yielding  to  some  fatal  destiny,  Elgar  adds  an  epilogue  in  slow  tempo 
as  passionate  as  anything  he  had  ever  written,  full  of  drooping  phrases  and  desperate 
gestures,  like  a  dying  man  reaching  up  for  help.  There  is  asperity  too,  in  the  harmony,  and 
the  music  slides  inevitably  into  a  brief  memory  of  the  slow  movement  followed  by  the 
work's  opening  statement  and  a  brief  energetic  (and  surely  ironic)  close. 

Hugh  Macdonald 

HUGH  MACDONALD  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and 
principal  pre-concert  speaker  for  the  Saint  Louis  Symphony  Orchestra.  General  editor  of  the  New 
Berlioz  Edition,  he  has  written  extensively  on  music  from  Mozart  to  Shostakovich  and  is  a  frequent 
guest  annotator  for  the  BSO.  His  latest  book  is  Beethoven's  Century:  Essays  on  Composers  and 
Themes,  in  the  series  of  Eastman  Studies  on  Music  (University  of  Rochester  Press). 


WHAT  MAY  HAVE  BEEN  THE  FIRST  AMERICAN  PERFORMANCE  of  Elgar's  Cello  Concerto  was 
given  by  the  Saint  Louis  Symphony  with  Vladimir  Golschmann  conducting  and  soloist  Max  Steindel 
on  January  19,  1934. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCE  of  Elgar's  Cello  Concerto  was 
conducted  by  Charles  Munch  with  soloist  Maurice  Eisenberg  on  April  12,  1955,  subsequent  BSO 
performances  featuring  Jacqueline  du  Pre  (with  Daniel  Barenboim  conducting),  Zara  Nelsova 
(William  Steinberg),  Ralph  Kirshbaum  (Myung-Whun  Chung),  Yo-Yo  Ma  (with  Jeffrey  Tate,  Andre 
Previn,  and  John  Williams),  Lynn  Harrell  (with  Tate  and  Neville  Marriner),  and  Mischa  Maisky 
(Yan  Pascal  Tortelier).  The  most  recent  subscription  performances  were  Lynn  Harrell's,  in  January 
2003  with  Neville  Marriner  (Harrell  having  previously  performed  it  with  Jeffrey  Tate  at  Tanglewood 
in  1996).  The  most  recent  Tanglewood  performance  was  Yo-Yo  Ma's,  on  August  16,  2003,  with 
John  Williams. 
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Pyotr  Ilyich  Tchaikovsky 

"Manfred,"  Opus  58,  Symphony  in  four  scenes 
after  the  dramatic  poem  by  Byron 


PYOTR  ILYICH  TCHAIKOVSKY  was  born  at  Kamsko-Votkinsk,  Vyatka  Province,  Russia,  on  May  7, 
1840,  and  died  in  St.  Petersburg  on  November  6,  1893.  He  composed  the  "Manfred"  Symphony 
between  April  and  October  1885,  completing  it  on  October  4  that  year.  The  first  performance  was 
on  March  23,  1886,  in  Moscow,  at  a  concert  of  the  Russian  Musical  Society  under  the  direction  of 
Max  Erdmannsdorfer. 

THE  SCORE  OF  "MANFRED"  calls  for  an  orchestra  of  three  flutes  (third  doubling  piccolo),  two 
oboes,  English  horn,  two  clarinets,  bass  clarinet,  three  bassoons,  four  horns,  two  trumpets,  two 
cornets,  three  trombones,  tuba,  timpani,  cymbals,  bass  drum,  triangle,  tam-tam,  tambourine, 
tubular  chime,  two  harps,  organ,  and  strings. 


& 


Like  many  other  creative  artists  in  Russia  and  elsewhere,  Pyotr  Ilyich  Tchaikovsky  found 
in  the  works  of  English  romantic  writer  Lord  Byron  a  provocative  source  of  inspiration. 
Poet,  adventurer,  revolutionary,  politician,  genius,  millionaire,  aristocrat,  beauty,  and  highly 
energetic  bisexual,  Byron  (1788-1824)  was  a  leading  cultural  celebrity  of  the  nineteenth 
century.  Almost  as  famous  for  his  glamorous  and  controversial  lifestyle  as  for  his  poems 
(on  such  fictional  characters  as  Childe  Harold,  Manfred,  and  Don  Juan),  Byron  fashioned 
what  came  to  be  known  as  the  "Byronic  hero,"  a  symbol  of  an  entire  age  and  worldview. 
With  intense  sexual  magnetism  and  a  fondness  for  exotic  locales,  these  restless,  nomadic, 
enigmatic,  and  burnt-out  destructive  loners  possess  some  dark  secret  in  the  past  that 
torments  and  propels  them  in  an  endless  and  unsuccessful  quest  for  inner  peace.  Emerg- 
ing out  of  the  cynicism  and  dashed  hopes  of  the  post-Napoleonic  era,  Byron's  despairing 
anti-heroes  reject  social  norms  and  believe  in  nothing  but  the  satisfaction  of  their  own 
unbridled  free  will  and  appetites.  (See  the  related  article  beginning  on  page  29  of  this 
program  book.) 

In  his  personal  life,  Byron  titillated  and  scandalized  English  high  society  by  carrying 
on  numerous  affairs  with  married  ladies.  One  of  them,  the  writer  Lady  Caroline  Lamb, 
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famously  called  him  "Mad-bad  and  dangerous  to  know."  According  to  numerous  sources, 
however,  he  was  no  less  fond  of  male  bed  partners,  especially  in  Mediterranean  climes; 
one  recent  biographer  claims  that  the  love  of  his  life  was  "an  impoverished  choirboy." 
That  Byron  had  a  club-foot  and  was  frequently  overweight  did  not  appear  to  detract  from 
his  sex  appeal. 

Persistent  rumors  of  sodomy,  and  of  an  incestuous  relationship  with  his  half-sister  Augusta 
Leigh— a  liaison  that  is  believed  to  have  produced  a  child— finally  forced  the  poet  to  flee 
England  (and  his  wife)  in  1816.  Shortly  afterwards,  stimulated  by  a  trip  to  Switzerland, 
Byron  wrote  the  "dramatic  poem"  Manfred,  set  in  and  around  a  gloomy  gothic  castle  in 
the  Alps  and  drawing  heavily  on  recent  autobiographical  experiences.  Composed  in  verse 
in  three  acts,  Manfred  traces  the  attempts  of  the  title  hero  to  come  to  terms  with  his 
troubled  past,  especially  his  apparently  incestuous  relationship  with  the  "lady  Astarte": 
"I  loved  her,  and  destroy'd  her."  Desperately  seeking  answers  from  various  religious  and 
supernatural  sources,  Manfred  finds  some  solace  in  the  vitality  of  his  memories  before 
he  finally  expires,  declaring  "'tis  not  so  difficult  to  die." 

Nearly  seventy  years  later,  in  late  1884,  Tchaikovsky  read  Manfred  during  a  trip  to  Switzer- 
land. By  this  time,  he  was  a  well-established  composer  both  in  Russia  and  abroad,  having 
completed  (among  other  works)  four  symphonies,  three  orchestral  suites,  the  operas 
Eugene  Onegin,  The  Maid  of  Orleans,  and  Mazeppa,  and  the  ballet  Swan  Lake.  It  was  Tchai- 
kovsky's colleague  and  admirer  Mily  Balakirev  who  urged  him  to  read  Manfred,  for  he  was 
hoping  that  Tchaikovsky  would  compose  a  new  programmatic  symphony  inspired  by 
Byron's  drama,  imitating  the  model  of  Hector  Berlioz's  Harold  in  Italy. 

During  a  celebrated  trip  to  Russia  in  1867-68,  Berlioz  had  dazzled  Balakirev  and  other 
Russian  composers  when  he  conducted  this  1834  work,  for  orchestra  and  viola  solo, 
based  on  Byron's  Childe  Harold.  Under  the  spell  of  Harold  in  Italy,  the  influential  critic 
Vladimir  Stasov  had  even  sketched  out  a  four-movement  program  for  a  Manfred  symphony 
that  Balakirev  later  reworked  and  gave  to  Tchaikovsky.  At  first  resistant,  Tchaikovsky 
gradually  warmed  to  Balakirev's  suggestion,  and  wrote  what  was  in  fact  his  fifth  symphony 
in  the  course  of  five  months  in  the  spring  and  summer  of  1885  while  living  in  a  rented 
house  in  the  village  of  Maidanovo,  near  Klin,  where  he  would  settle  permanently  a  few 
years  later. 

Tchaikovsky  already  knew  of  Byron,  who  exerted  a  well-documented  influence  on  Russian 
19th-century  writers.  Alexander  Pushkin's  novel  in  verse  Eugene  Onegin  (which  Tchaikovsky 
had  transformed  into  an  opera)  responded  wittily  to  Byronic  models.  Pechorin,  the  nar- 
cissistic hero  of  Mikhail  Lermontov's  seminal  1840  novel  A  Hero  of  Our  Times,  combined 
features  of  the  Byronic  hero  with  those  of  the  Russian  high-society  "superfluous  man." 
And  besides  Berlioz's  Harold  in  Italy,  Tchaikovsky  was  no  doubt  aware  of  numerous  other 
musical  compositions  already  inspired  by  Byron,  including  the  ballet  Le  Corsaire  (1856) 
by  French  composer  Adolphe  Adam,  whose  works  enjoyed  considerable  popularity  in 
Russia.  (In  1848,  Giuseppe  Verdi  made  an  opera,  //  corsaro,  out  of  the  same  poem.). 
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Whether  Tchaikovsky,  a  homosexual  whose  inclinations  apparently  caused  him  strong 
feelings  of  guilt  and  conflict,  knew  of  Byron's  extensive  homosexual  experiences  is 
impossible  to  say.  But  the  composer,  still  recovering  from  his  disastrous  marriage  in  1877 
to  a  mentally  unbalanced  woman  and  often  feeling  intense  loneliness,  would  likely  have 
found  a  soul  mate  in  the  cursed,  alienated  character  of  Manfred.  In  particular,  Manfred's 
terrible  secret  of  incest  with  Astarte— the  reason  for  his  gloomy  despair  and  hopeless- 
ness—must have  resonated  deeply  in  Tchaikovsky.  Having  long  harbored  strong  sexual 
feelings  for  his  own  nephew  Vladimir  Davydov,  Tchaikovsky  could  have  identified  closely 
with  the  "self-condemn'd"  Manfred,  who  declares  himself  "a  living  lie." 

Once  he  started  composing  the  symphony,  Tchaikovsky  became  deeply  involved  emo- 
tionally with  the  project,  as  he  wrote  in  a  letter  of  August  1, 1885.  "Now  I  can't  stop.  The 
symphony's  come  out  enormous,  serious,  difficult,  absorbing  all  my  time,  sometimes 
wearying  me  in  the  extreme;  but  an  inner  voice  tells  me  that  I'm  not  laboring  in  vain,  and 
that  this  will  perhaps  be  the  best  of  my  symphonic  compositions." 

In  his  programmatic  musical  setting  of  Byron's  poem,  Tchaikovsky  used  Balakirev's 
detailed  dramatic  and  musical  plan  as  a  point  of  departure,  but  also  made  significant 
changes,  reversing  the  order  of  the  second  and  third  movements  and  changing  the 
scheme  of  keys.  In  the  score,  each  of  the  four  movements  (Tchaikovsky  labels  them 
"scenes")  is  preceded  by  a  short  descriptive  passage.  In  the  first  movement  ("Lento 
lugubre"— slow  and  mournful),  Manfred  roams  the  Alps,  tormented  by  regret  and  seek- 
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ing  oblivion.  In  the  second  (Vivace  con  spirito),  the  scherzo  movement,  an  Alpine  witch 
appears  to  Manfred  "in  the  rainbow  of  a  waterfall's  spray."  The  third  (Andante  con  moto) 
is  a  pastorale,  a  scene  of  the  "simple,  poor,  carefree  life  of  the  mountain  dwellers."  The 
fourth  and  longest  (Allegro  con  fuoco)  takes  place  in  the  underworld  kingdom  of  the 
spirit  Ariman,  amid  an  infernal  orgy.  Manfred  summons  the  ghost  of  his  beloved  Astarte 
and  is  forgiven  before  he  dies— a  significant  departure  from  the  Byron  original,  which 
includes  no  mention  of  forgiveness. 

In  composing  the  Manfred  Symphony,  Tchaikovsky  developed  further  the  organizational 
principle  he  had  used  so  effectively  in  his  Fourth  Symphony— the  use  of  a  recurring  "fate" 
motif  (in  the  Fourth,  a  fanfare  for  brass  and  winds)  as  a  central  unifying  structural  and 
emotional  idea.  Here,  the  two  fertile  themes  associated  with  the  character  of  Manfred 
are  introduced  and  developed  in  the  first  movement  and  reappear  at  climactic  moments 
in  each  of  the  following  three.  The  first  Manfred  motif,  his  idee  fixe  (on  the  model  of 
Berlioz's  Harold  in  Italy),  is  played  in  the  opening  bars  by  the  bass  clarinet  and  bassoons, 
a  descending  lugubrious  five-bar  phrase  conveying  resignation,  accompanied  by  detached 
hammer-blow  chords  (fate,  perhaps?)  in  the  lower  strings.  The  second  related  motif  is 
more  impassioned,  even  hysterical,  beginning  with  a  falling  seventh  (from  C-sharp  to 
D-sharp)  that  then  rises  in  parallel  waves.  Manfred's  sorrow  resounds  in  the  first  motif, 
his  fruitless  quest  in  the  second. 

The  influence  of  another  composer  whose  music  Tchaikovsky  knew  well  but  professed  to 
dislike— Richard  Wagner— seems  evident  in  the  way  these  two  musical  ideas  (leitmotifs) 
subsequently  develop  into  a  psychological  epic/drama  reminiscent  of  the  orchestral 
music  of  the  Ring  cycle.  (Tchaikovsky  had  reviewed  the  first  full  performance  of  the  Ring 
at  Bayreuth  in  1876  for  a  Russian  newspaper.)  The  lady  Astarte  also  has  a  seductive  lyri- 
cal theme,  introduced  by  the  first  violins  con  sordino  (with  mutes)  in  the  middle  of  the 
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first  movement  and  recalled  at  a  climactic  moment  in  the  final  movement,  when  Manfred 
encounters  her  ghost. 

In  the  second  movement,  Tchaikovsky  displays  the  light  fantastic  touch  heard  in  Swan 
Lake  to  evoke  the  world  of  Alpine  fairies,  flitting  about  in  string  pizzicato.  In  the  Trio  sec- 
tion in  D  major,  a  simple  tune  for  strings  and  harp  is  subjected  to  ingenious  variations, 
in  a  manner  familiar  from  the  three  orchestral  suites.  In  the  pastoral  third  movement,  in 
G  major,  Tchaikovsky  features  the  oboe  in  the  first  serene  section,  interrupted  by  a  pow- 
erful reappearance  of  the  Manfred  material  and  then  fading  into  a  tolling  bell  sounding 
across  the  mountain  valleys. 

Tchaikovsky  deviates  significantly  from  the  Byron  original  in  his  finale.  The  last  act  of  the 
poem  is  set  mostly  within  Manfred's  castle,  with  only  a  suggestion  of  the  appearance  of 
demons  and  spirits;  the  symphony  gives  us  a  full-scale  witches'  sabbath,  with  a  stomping 
demonic  march  perhaps  modeled  on  the  final  infernal  movement  of  Berlioz's  Symphonie 
fantastique.  In  response  to  Manfred's  pleas,  Astarte  reappears,  her  theme  resplendently 
accompanied  by  extensive  dreamy  glissandi  in  the  two  harps.  But  she  disappears  and 
Manfred's  despair  returns  in  full  force. 

This  is  where  Byron's  poem  ends,  but  Tchaikovsky  appends  a  more  affirmative  conclu- 
sion. The  key  switches  from  the  prevailing  B  minor  to  C  major  as  the  organ  enters  under 
liturgical-sounding  chords  in  the  full  orchestra.  Following  a  statement  of  the  Dies  irae 
theme,  heralding  the  death  of  Manfred,  the  orchestra  returns  to  the  tragic  B-minor  home 
key  and  gradually  fades  away,  delivering  a  message  not  of  triumph,  but  exhaustion. 

Harlow  Robinson 

HARLOW  ROBINSON  is  Matthews  Distinguished  University  Professor  of  History  at  Northeastern 
University  and  the  author  of  Russians  in  Hollywood,  Hollywood's  Russians:  Biography  of  an  Image; 
Sergei  Prokofiev.A  Biography;  and  The  Last  Impresario:  The  Life,  Times  and  Legacy  of  Sol  Hurok.  His 
articles,  essays,  and  reviews  have  appeared  in  the  New  York  Times,  Los  Angeles  Times,  Opera  News, 
Symphony,  Playbill,  and  other  publications. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Tchaikovsky's  "Manfred"  Symphony  was  given  by 
Theodore  Thomas  and  the  Philharmonic  Society  of  New  York  on  December  3,  1886,  at  the  Metro- 
politan Opera  House. 

THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCE  of  "Manfred"  was  given  by 
Wilhelm  Gericke  in  April  1901,  subsequent  BSO  performances  being  led  by  Gericke,  Max  Fiedler, 
Pierre  Monteux,  Eugene  Goosens,  William  Steinberg,  Vladimir  Ashkenazy,  Michael  Tilson  Thomas 
(the  most  recent  subscription  series,  in  December  1983),  and  Seiji  Ozawa  (the  orchestra's  most 
recent  Tanglewood  performance,  on  August  4,  1996,  and  then  a  single  subscription  performance  on 
April  8,  1997,  followed  by  a  performance  four  days  later  at  the  Kennedy  Center  in  Washington,  D.C.). 
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...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 
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LOWELL,  MA  01851  (800)  445-4664 
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To  Read  and  Hear  More... 


Important  additions  to  the  Brahms  bibliography  in  recent  years  have  included  Jan 
Swafford's  Johannes  Brahms:  A  Biography  (Vintage  paperback);  Johannes  Brahms:  Life  and 
Letters  as  selected  and  annotated  by  Styra  Avins  (Oxford);  The  Compleat  Brahms,  edited 
by  conductor/scholar  Leon  Botstein,  a  compendium  of  essays  on  Brahms's  music  by  a 
wide  variety  of  scholars,  composers,  and  performers,  including  Botstein  himself  (Norton); 
and  Walter  Frisch's  Brahms:  The  Four  Symphonies  (Yale  paperback).  Also  relatively  recent 
is  Peter  Clive's  Brahms  and  his  World:  A  Biographical  Dictionary,  which  includes  a  chronology 
of  the  composer's  life  and  works  followed  by  alphabetical  entries  on  just  about  anyone 
you  might  think  of  who  figured  in  Brahms's  life  (Scarecrow  Press);  this  follows  Clive's 
earlier,  similar  books,  Mozart  and  his  Circle  (Yale  University  Press)  and  Beethoven  and  his 
World  (Oxford  University  Press).  The  Brahms  entry  in  the  2001  New  Grove  Dictionary  of 
Music  and  Musicians  is  by  George  S.  Bozarth  and  Walter  Frisch;  the  entry  in  the  1980 
Grove  was  by  Heinz  Becker.  Important  older  biographies  include  Karl  Geiringer's  Brahms 
(Oxford  paperback;  Geiringer  also  wrote  biographies  of  Haydn  and  Bach)  and  The  Life  of 
Johannes  Brahms  by  Florence  May,  who  knew  Brahms  personally  (originally  published  in 
1905,  this  shows  up  periodically  in  reprint  editions).  Malcolm  MacDonald's  Brahms  is  a 
very  good  life-and-works  volume  in  the  "Master  Musicians"  series  (Schirmer).  Denis 
Matthews's  Brahms  Piano  Music  in  the  series  of  BBC  Music  Guides  includes  detailed  con- 
sideration of  the  Handel  Variations  (University  of  Washington  paperback).  Donald 
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Francis  Tovey's  essay  on  the  Handel  Variations  is  among  his  Essays  in  Musical  Analysis 
(Oxford  paperback). 

"Modern"  recordings  of  the  Brahms/Rubbra  Handel  Variations  include  Vladimir  Ashkenazy's 
with  the  Cleveland  Orchestra,  made  in  1992  (London),  and,  issued  the  same  year,  Neeme 
Jarvi's  with  the  London  Symphony  Orchestra  (Chandos).  A  recording  of  Toscanini's 
American  premiere  broadcast  from  1939  with  the  NBC  Symphony  Orchestra  has  circu- 
lated on  compact  disc  (dellArte).  For  Brahms's  original  piano  version,  good  choices 
include  recordings  of  varying  vintage  by  Claudio  Arrau  (Philips),  Emanuel  Ax  (Sony), 
Idil  Biret  (budget-priced  Naxos),  Leon  Fleisher  (Sony),  Julius  Katchen  (Decca),  Steven 
Kovacevich  (Philips),  Rudolf  Serkin  (Sony),  and  Solomon  (Testament,  a  CD  reissue  of  a 
1942  recording). 

Among  the  most  important  studies  of  Elgar  and  his  music  is  Michael  Kennedy's  Portrait 
of  Elgar  (Oxford).  Kennedy  is  also  the  author  of  The  life  of  Elgar  in  the  series  "Musical 
lives"  (Cambridge  University  paperback)  and  of  the  compact  BBC  Music  Guide  on  Elgar 
Orchestral  Music  (University  of  Washington  paperback).  Another  big  biography  is  Jerrold 
Northrop  Moore's  Edward  Elgar:  A  Creative  Life  (Oxford).  Moore  has  also  edited  Edward 
Elgar:  Letters  of  a  Lifetime  (Oxford)  and  produced  a  discography  of  Elgar's  work  as  a  con- 
ductor, Elgar  on  Record:  The  Composer  and  the  Gramophone  (out  of  print).  The  recent  and 
expensive  Edward  Elgar,  Modernist  by  J.P.E.  Harper  Scott,  published  in  2006,  is  described 
as  "the  first  full-length  analytical  study  of  Edward  Elgar's  music"  ("Music  in  the  20th 
Century,"  volume  20,  Cambridge  University  Press).  From  2007,  and  much  more  afford- 
able, is  Edward  Elgar  and  his  World,  a  compilation  of  essays  derived  from  the  Bard  Music 
Festival  and  edited  by  Byron  Adams  (Princeton  University  paperback).  Diana  McVeagh's 
Elgar  article  from  The  New  Grove  (1980)  was  included  in  The  New  Grove  Twentieth 
Century  English  Masters  along  with  those  on  Britten,  Delius,  Hoist,  Tippett,  Vaughan 
Williams,  and  Walton  (Norton  paperback).  McVeagh's  article  was  retained,  with  some 
revisions,  for  the  2001  edition  of  Grove.  Ian  Parrott's  Elgar  is  part  of  the  "Master  Musicians" 
series  (Dent).  Much  older  books  include  recollections  by  the  violinist  W.R.  Reed  in  Elgar 
As  I  Knew  Him  (Oxford)  and  by  two  of  the  composer's  friends:  Edward  Elgar:  Memories  of 
a  Variation  by  Mrs.  Richard  Powell,  the  "Dorabella"  of  Elgar's  Enigma  Variations  (Methuen), 
and  Edward  Elgar:  The  Record  of  a  Friendship  by  Rosa  Burley,  headmistress  of  the  school 
where  he  taught  for  a  while  (Barrie  &  Jenkins).  Volumes  of  correspondence  include  Percy 
M.  Young's  Letters  of  Edward  Elgar  and  Other  Writings  (Geoffrey  Bles)  and  Letters  to  Nimrod: 
Edward  Elgar  to  August  Jaeger,  1897-1908  (Dennis  Dobson),  both  published  in  England. 
Michael  Steinberg's  program  note  on  the  Cello  Concerto  is  in  his  compilation  volume 
The  Concerto-A  Listener's  Guide  (Oxford  paperback). 

Lynn  Harrell  recorded  Elgar's  Cello  Concerto  with  Lorin  Maazel  and  the  Cleveland 
Orchestra  (London/Decca).  Elgar's  own  1928  recording  of  his  Cello  Concerto  with 
Beatrice  Harrison  and  the  New  Symphony  Orchestra  has  been  reissued  on  compact  disc 
(worth  seeking  is  EMI's  "Great  Recordings  of  the  Century"  release,  which  paired  it  with 
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Elgar's  1932  recording  of  his  Violin  Concerto  with  Yehudi  Menuhin).  The  composer's  ear- 
lier recording,  from  not  long  after  the  1919  premiere,  was  with  the  original  soloist,  Felix 
Salmond,  and  the  London  Symphony  Orchestra.  Also  of  note  is  Pablo  Casals's  1945 
recording  with  Adrian  Boult  and  the  BBC  Symphony  Orchestra  (EMI  "Great  Artists  of 
the  Century").  A  recent  release  features  Daniel  Muller-Schott  with  Andre  Previn  and 
the  Oslo  Philharmonic  (Orfeo).  Other  recordings  feature  (listed  alphabetically  by  soloist) 
Jacqueline  du  Pre,  either  live  in  1970  with  Daniel  Barenboim  and  the  Philadelphia  Orches- 
tra (Sony)  or  in  her  famous  1965  studio  account  with  John  Barbirolli  and  the  London 
Symphony  Orchestra  (EMI),  Ralph  Kirshbaum  with  Alexander  Gibson  and  the  Royal 
Scottish  National  Orchestra  (Chandos),  Steven  Isserlis  with  Richard  Hickox  and  the 
London  Symphony  Orchestra  (Virgin  Classics),  Yo-Yo  Ma  with  Andre  Previn  and  the 
London  Symphony  Orchestra  (Sony),  and  Truls  Mork  with  Simon  Rattle  and  the  City  of 
Birmingham  Symphony  Orchestra  (Virgin  Classics). 

David  Brown's  Tchaikovsky,  in  four  volumes,  is  the  major  biography  of  the  composer 
(Norton);  Manfred  is  discussed  in  the  third  volume,  "The  Years  of  Wandering:  1878-1885." 
More  recently  Brown  has  produced  Tchaikovsky:  The  Man  and  his  Music,  an  excellent  sin- 
gle volume  (512  pages)  on  the  composer's  life  and  works  geared  toward  the  general 
reader  (Pegasus  Books).  It  was  Brown  who  provided  the  article  on  Tchaikovsky  for  the 
1980  edition  of  The  New  Grove  Dictionary  of  Music  and  Musicians.  The  article  in  the 
revised  New  Grove  (2001)  is  by  Roland  John  Wiley.  Though  out  of  print,  John  Warrack's 
Tchaikovsky  is  worth  seeking  both  for  its  text  and  for  its  wealth  of  illustrations  (Scribners). 
For  whatever  reason,  Warrack's  Tchaikovsky  Symphonies  and  Concertos  in  the  series  of  BBC 
Music  Guides  does  not  include  discussion  of  Manfred  (University  of  Washington  paper- 
back). Byron's  Manfred  can  be  found  easily  in  the  paperback  Lord  Byron:  Selected  Poems 
(Penguin  Classics,  also  including,  among  other  things,  Childe  Harold's  Pilgrimage,  the 
inspiration  for  Berlioz's  Harold  in  Italy). 

Recordings  of  Tchaikovsky's  Manfred  include  Mariss  Jansons's  with  the  Oslo  Philhar- 
monic (Chandos),  Kurt  Masur's  with  the  Gewandhaus  Orchestra  of  Leipzig  (Warner 
Classics),  Mikhail  Pletnev's  with  the  Russian  National  Orchestra  (Deutsche  Grammophon), 
Mstislav  Rostropovich's  with  the  London  Philharmonic  (EMI),  and  Michael  Tilson 
Thomas's  with  the  London  Symphony  Orchestra  (Sony).  Arturo  Toscanini's  famous  1949 
recording  with  the  NBC  Symphony  Orchestra  (RCA)  alters  details  of  the  orchestration 
and  excises  about  one-quarter  of  the  finale,  as  is  also  the  case  with  his  several  NBC 
broadcasts  that  have  circulated. 

Marc  Mandel 
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Gennady  Rozhdestvensky 


Born  in  Moscow  in  1931,  Gennady  Rozhdestvensky  studied  piano  with  Lev  Oborin  and  con- 
ducting with  his  father,  Nikolai  Anosov,  at  the  Moscow  Conservatoire.  While  still  a  student 
there,  he  made  his  debut  at  age  twenty  with  Tchaikovsky's  Sleeping  Beauty  at  the  Bolshoi 
Theatre.  He  had  a  long-term  relationship  with  the  Bolshoi,  serving  as  principal  conductor  from 
1964  to  1970;  in  2000  he  was  appointed  general  music  director.  At  the  Bolshoi,  he  has  con- 
ducted more  than  thirty  operas  and  ballets,  including  the  world  premiere  of  Khachaturian's 
Spartacus  and  the  Russian  premiere  of  Britten's  A  Midsummer  Night's  Dream.  From  1956  on, 
he  toured  regularly  with  the  Bolshoi  ballet  in  Europe,  Asia,  and  America.  For  many  years, 
Mr.  Rozhdestvensky  also  headed  the  Moscow  Radio  Orchestra.  He  became  the  first  Soviet 
conductor  to  be  appointed  principal  conductor  of  foreign  orchestras,  including  London's  BBC 
Symphony  Orchestra,  the  Vienna  Symphony  Orchestra,  and  the  Stockholm  Royal  Philharmonic 
Orchestra.  In  the  1970s,  as  head  of  the  Moscow  Chamber  Opera,  he  revived  Shostakovich's 
"lost"  opera,  The  Nose,  and  conducted  Stravinsky's  The  Rake's  Progress.  At  the  same  time,  he 
founded  the  Ministry  of  Culture  Orchestra,  with  which  he  gave  hundreds  of  concerts  in  Russia 
and  abroad  and  recorded  over  200  works,  among  them  the  complete  symphonies  of  Shosta- 
kovich, Prokofiev,  Glazunov,  and  Bruckner,  as  well  as  works  by  Schnittke,  Denisov,  and 
Gubaidulina.  Gennady  Rozhdestvensky  has  also  conducted  in  many  prestigious  European  the- 
aters, including  the  Royal  Opera  House-Covent  Garden  (Boris  Godunov  and  The  Nutcracker), 
the  Paris  Opera  (The  Queen  of  Spades),  and  La  Scala  (The  Tale  of  Tsar  Saltan  and  The  Flying 
Dutchman).  He  has  also  participated  in  dozens  of  world  premieres  of  new  or  newly  found 
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works,  some  of  which  were  dedicated  to  him,  by  composers  such  as  Prokofiev,  Shostakovich, 
Tavener,  Schnittke,  and  Shchedrin.  In  2001  he  led  the  first  performance  of  the  original  version 
of  Prokofiev's  The  Gambler  at  the  Bolshoi  Theatre.  One  of  the  most  recorded  conductors  of 
all  time,  Gennady  Rozhdestvensky  is  represented  in  the  current  catalogue  by  well  over  400 
records  comprising  786  different  works.  He  is  the  recipient  of  both  the  French  Legion  of 
Honor  and  the  Japanese  Order  of  the  Rising  Sun,  and  is  an  Honorary  Member  of  the  Stock- 
holm and  British  Academies.  For  more  than  thirty  years,  Professor  Rozhdestvensky  has  held 
the  Chair  of  Conducting  at  the  Moscow  Conservatoire.  He  regularly  leads  master  classes  in 
various  countries;  in  2006  the  first  Gennady  Rozhdestvensky  International  Competition  for 
Conductors  took  place  in  Bulgaria;  and  he  is  the  subject  of  two  recent  films  ("Red  Button"  and 
"Gennady  Rozhdestvensky:  Conductor  or  Conjurer?")  by  the  distinguished  French  filmmaker 
Bruno  Monsaingeon.  Gennady  Rozhdestvensky  made  his  Boston  Symphony  Orchestra  debut 
in  March  1978  and  has  returned  to  lead  the  orchestra  on  numerous  occasions  in  Symphony 
Hall  and  at  Tanglewood,  most  recently  for  two  subscription  programs— including  music  of 
Suk,  Martinu,  Dvorak,  Glazunov,  Sibelius,  Prokofiev,  and  Shostakovich— in  February  2004. 


Lynn  Harrell 


A  distinguished  soloist,  chamber  musician,  recitalist,  conductor,  and  teacher,  cellist  Lynn 
Harrell  performs  regularly  with  the  major  ensembles  of  Boston,  Chicago,  New  York,  Phila- 
delphia, San  Francisco,  Ottawa,  Pittsburgh,  and  the  National  Symphony.  In  Europe  he  has 
appeared  with  the  orchestras  of  London,  Munich,  Berlin,  Zurich,  and  Israel  and  collaborates 
regularly  with  such  noted  conductors  as  Levine,  Marriner,  Masur,  Mehta,  Previn,  Rattle, 
Slatkin,  Temirkanov,  Tilson  Thomas,  and  Zinman.  He  has  also  toured  extensively  to  Australia 
and  New  Zealand  as  well  as  the  Far  East,  including  Japan,  Korea,  Malaysia,  Taiwan,  and  Hong 
Kong.  In  the  summer  of  1999  Mr.  Harrell  was  featured  in  a  three-week  "Lynn  Harrell  Cello 
Festival"  with  the  Hong  Kong  Philharmonic.  In  recent  seasons  he  has  particularly  enjoyed  col- 
laborating with  violinist  Anne-Sophie  Mutter  and  pianist  Andre  Previn;  in  January  2004  the 
trio  performed  the  Beethoven  Triple  Concerto  with  Kurt  Masur  and  the  New  York  Philharmonic. 
Summer  music  festivals  represent  an  important  part  of  Lynn  Harrell's  life:  he  appears  regularly 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 

riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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at  the  Verbier  Festival  in  Switzerland,  the  Aspen  and  Grand  Tetons  festivals,  and  the  Amelia 
Island  Festival.  Highlights  of  his  extensive  discography  include  the  Bach  cello  suites  (London/ 
Decca),  the  world  premiere  recording  of  Victor  Herbert's  Cello  Concerto  No.  1  with  the 
Academy  of  St.  Martin  in  the  Fields  led  by  Marriner  (London/Decca),  the  Walton  Concerto 
with  Rattle  and  the  City  of  Birmingham  Symphony  Orchestra  (EMI),  and  the  Donald  Erb 
Concerto  with  Slatkin  and  the  Saint  Louis  Symphony  (New  World).  Together  with  Itzhak 
Perlman  and  Vladimir  Ashkenazy,  he  was  awarded  two  Grammy  Awards— for  the  Tchaikovsky 
Piano  Trio  and  for  the  complete  Beethoven  piano  trios  (both  Angel/EMI).  Most  recently  he 
has  recorded  Tchaikovsky's  Rococo  Variations  for  cello  and  orchestra,  Shostakovich's  Cello 
Concerto  No.  2,  and  Prokofiev's  Symphony-Concerto  for  cello  and  orchestra  with  Gerard 
Schwarz  and  the  Royal  Liverpool  Philharmonic  (Classico).  As  an  educator,  Lynn  Harrell  held 
the  International  Chair  for  Cello  Studies  at,  and  was  later  head  of,  the  Royal  Academy  in 
London,  and  was  artistic  director  of  the  orchestra,  chamber  music,  and  conductor  training 
program  at  the  Los  Angeles  Philharmonic  Institute.  He  has  also  given  master  classes  at  the 
Verbier  and  Aspen  festivals  and  in  major  metropolitan  areas  throughout  the  world.  Since  the 
start  of  the  2002-03  academic  year  he  has  taught  cello  at  Rice  University's  Shepherd  School 
of  Music.  Lynn  Harrell  was  born  in  New  York  to  musician  parents.  He  began  his  musical  stud- 
ies in  Dallas  and  proceeded  to  the  Juilliard  School  and  the  Curtis  Institute  of  Music.  The  recip- 
ient of  numerous  awards,  including  the  first  Avery  Fisher  Award,  he  plays  a  1720  Montagnana 
and  makes  his  home  in  Santa  Monica,  California.  Mr.  Harrell  made  his  Boston  Symphony  debut 
in  November  1978  and  has  since  appeared  frequently  with  the  orchestra  in  Boston  and  at 
Tanglewood,  most  recently  in  October  2006  (Shostakovich's  Cello  Concerto  No.  1)  in  Boston 
and  in  July  2007  at  Tanglewood  (Tchaikovsky's  Rococo  Variations  and  Pezzo  capriccioso). 
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2008-2009:  The  Benjamin  Britten  Season 


David  Hoose,  Music  Director 


Benjamin  Britten 

Tickets  and  information 

at  617-868-5885  or 
www.cantatasingers.org. 

This  season  is  funded  in  part  by 
the  Britten-Pears  Foundation. 


November  7,  8  pm  •  Jordan  Hall 

Benjamin  Britten  Cantata  misericordium 

Gabriel  Faure  Requiem 

November  23,  3  pm 

Longy  School  of  Music 

Britten  Songs  and  Vocal  Chamber  Music 

Cantata  Singers  Chamber  Series, 

Allison  Voth,  Music  Director 

January  16,  8  pm  •  Jordan  Hall 

All-Britten  program  featuring 

Serenade  for  Tenor,  Horn  and  Strings 

Michael  Slattery,  tenor 

Michael  Thompson,  horn 

February  7,  2  pm 

All  Saints  Parish,  Brookline 
Britten  Noye's  Fludde  children's  opera 


March  13,  8  pm  •  Jordan  Hall 
Ludwig  van  Beethoven  Mass  in  C 
Britten  Suite  from  Death  in  Venice 

April  26,  3  pm 

Roxbury  Community  College 

Britten  The  Little  Sweep  children's  opera 

with  PALS  Children's  Chorus 

May  8,  8  pm  •  Jordan  Hall 

J.S.  Bach  Cantata  BWV  149 

Classroom  Cantatas 

Student  cantata  premiere 

Andy  Vores  Natural  Selection 

(World  Premiere) 

Britten  Psalm  150 

with  Boston  Children's  Chorus 

Britten  The  Company  of  Heaven 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)863-9660     (800)283-1114 

www.aboutbrookhaven.org 
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Keith  Lockhart,  Conductor,  Boston  Pops  Orchestra 
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Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The  Boston 
Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO 
is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra.  For  more  informa- 
tion, please  contact  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts,  at  617-638-9269. 

Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  ■  AT&T  ■  Bank  of  America  ■ 

Mr.  and  Mrs.  J. P.  Barger  ■  Mr.  and  Mrs.  George  D.  Behrakis  •  Gabriella  and  Leo  Beranek  • 

George  and  Roberta  Berry  •  Alan  S.  and  Lorraine  D.  Bressler  •  Jan  Brett  and  Joseph  Hearne  ■ 

Peter  and  Anne  Brooke  •  Catherine  and  Paul  Buttenwieser  ■  Eleanor  L.  Campbell  and 

Levin  H.  Campbell  •  Chiles  Foundation  •  Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  • 

Mr.  Julian  Cohen  •  Commonwealth  of  Massachusetts  ■  Mr.  and  Mrs.  William  H.  Congleton  ■ 

Country  Curtains  ■  John  and  Diddy  Cullinane  •  Cynthia  and  Oliver  Curme/ 

The  Lost  and  Foundation,  Inc.  •  Lewis  S.  and  Edith  L.  Dabney  •  Mr.  and  Mrs.  Stanton  W.  Davis  • 

Estate  of  Mrs.  Pierre  de  Beaumont  •  Estate  of  Elizabeth  B.  Ely  •  EMC  Corporation  ■ 

John  P.  II  and  Nancy  S.  Eustis  •  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  • 

Shirley  and  Richard  Fennell  •  Fidelity  Investments  ■  Estate  of  Verna  Fine  ■ 

Estate  of  Anna  E.  Finnerty  ■  Jane  and  Jack  Fitzpatrick  •  Germeshausen  Foundation  • 

The  Ann  and  Gordon  Getty  Foundation  •  Estate  of  Marie  L.  Gillet  •  The  Gillette  Company  • 

Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  •  Estate  of  Francis  Lee  Higginson  • 

Susan  Morse  Hilles  Trust  ■  Estate  of  Edith  C.  Howie  •  John  Hancock  Financial  Services  • 

Estate  of  Richard  L  Kaye  ■  George  H.  Kidder  •  Harvey  Chet  and  Farla  Krentzman  ■ 

The  Kresge  Foundation  ■  Liz  and  George  Krupp  •  Bill  and  Barbara  Leith  • 

Liberty  Mutual  Foundation,  Inc.  •  Joyce  and  Edward  Linde  •  Estates  of  John  D.  and 

Vera  M.  MacDonald  •  Nancy  Lurie  Marks  Foundation  ■  The  Andrew  W.  Mellon  Foundation  • 

Kate  and  Al  Merck  •  Mr.  and  Mrs.  Nathan  R.  Miller  ■  Richard  P.  and  Claire  W.  Morse  Foundation  • 

William  Inglis  Morse  Trust  •  National  Endowment  for  the  Arts  •  NEC  Corporation  ■ 

Mrs.  Robert  B.  Newman  •  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  ■ 

Megan  and  Robert  O'Block  •  Mr.  and  Mrs.  Norio  Ohga  •  William  and  Lia  Poorvu  • 

Carol  and  Joe  Reich  ■  Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr.  ■  Susan  and  Dan  Rothenberg  ■ 

Estate  of  Wilhelmina  C.  Sandwen  •  Dr.  Raymond  and  Hannah  H.  Schneider  • 

Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  •  Ruth  and  Carl  J.  Shapiro  ■ 

Miriam  Shaw  Fund  •  Sony  Corporation  of  America  •  Ray  and  Maria  Stata  • 

State  Street  Corporation  •  Thomas  G.  Sternberg  ■  Miriam  and  Sidney  Stoneman  • 

Estate  of  Elizabeth  B.  Storer  •  Dr.  Nathan  B.  and  Anne  P.  Talbot  •  Diana  O.  Tottenham  • 

The  Wallace  Foundation  •  Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  ■ 

The  Helen  F.  Whitaker  Fund  ■  Mr.  and  Mrs.  John  Williams  •  Estate  of  Helen  Zimbler  • 

Anonymous  (12) 

Names  listed  as  of  September  10,  2008 
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Next  Program... 


Friday,  November  28, 1:30pm 

Saturday,  November  29,  8pm  (non-subscription) 

SEIJI  OZAWA  conducting 


MESSIAEN 


TROIS  PETITES  LITURGIES  DE  LA  PRESENCE  DIVINE 

(MARKING  THE  100TH  ANNIVERSARY  OF  THE  COMPOSER'S  BIRTH) 

Anthem  of  the  Interior  Conversation 
(God  present  in  us...) 

Sequence  of  the  Word,  divine  hymn 
(God  present  in  himself...) 

Psalmody  of  ubiquity  through  love 
(God  present  in  all  things...) 

PETER  SERKIN,  PIANO 

TAKASHI  HARADA,  ONDES  MARTENOT 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  CONDUCTOR 


{INTERMISSION} 


BERLIOZ 


SYMPHONIE  FANTASTIQUE,  EPISODE  FROM  THE  LIFE 
OF  AN  ARTIST,  OPUS  14 

Reveries,  passions.  Largo— Allegro  agitato  e 
appassionato  assai— Religiosamente 

A  ball.  Valse:  Allegro  non  troppo 

Scene  in  the  country.  Adagio 

March  to  the  scaffold.  Allegretto  non  troppo 

Dream  of  a  witches'  sabbath.  Larghetto— Allegro 


PRE-CONCERT  TALKS  BY  HELEN  GREENWALD,  NEW  ENGLAND  CONSERVATORY  OF  MUSIC. 

Music  Director  Laureate  Seiji  Ozawa  returns  to  lead  the  Boston  Symphony  Orchestra  at  Symphony 
Hall  for  the  first  time  since  his  last  concerts  as  the  BSO's  music  director  in  April  2002.  He  conducting 
an  all-French  program  of  works  by  two  composers  with  whose  music  he  has  great  affinity.  Olivier 
Messiaen's  Trois  Petites  Liturgies,  from  1944,  features  women's  chorus,  piano,  and  the  otherworldly 
sound  of  the  ondes  Martenot,  an  early  electronic  instrument  common  in  the  composer's  works,  to 
create  a  powerfully  spiritual  musical  triptych.  Berlioz's  popular  Symphonie  fantastique,  his  first  master- 
piece, tells  the  hyper-Romantic  story  of  an  artist's  unrequited  love. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open 
Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Friday  'B'  November  28, 1:30-3:30 

Saturday  (Non-Subscription)         November  29,  8-10 

seiji  ozawa,  conductor 

PETER  SERKIN,  piano 

TAKASHl  HARADA,  ondes  Martenot 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

messiaen  Trois  Petites  Liturgies  de  la 

Presence  divine 
BERLIOZ  Symphonie  fantastique 

Thursday,  December  4, 10:30am  (Open  Rehearsal) 
Thursday  'C        December  4,  8-10:20 
Friday  'A'  December  5, 1:30-3:50 

JAMES  LEVINE,  conductor  and  piano 
DANIEL  barenboim,  piano 

SCHUBERT  Fantasy  in  F  minor  for 

piano  four-hands,  D.940 

BEETHOVEN        Piano  Concerto  No.  3 

carter  Interventions,  for  piano  and  orchestra 

(world  premiere;  BSO  co-commission) 

Stravinsky       Le  Sacre  du  printemps 


Saturday  'A'         December  6,  8-9:55 
Tuesday  'C  December  9,  8-9:55 

james  levine,  conductor 

JAMES  SOMMERVILLE,  horn 

BEETHOVEN         Symphony  No.  7 
CARTER  Horn  Concerto 

STRAVINSKY       Le  Sacre  du  printemps 

Wednesday,  January  14,  7:30pm  (Open  Rehearsal) 
Thursday's'        January  15,  8-9:40 
Friday 'B'  January  16, 1:30-3:10 

Saturday  'B'         January  17,  8-9:40 

BERNARD  LABADIE,  conductor 
PIETER  WISPELWEY,  cello 

MOZART  Chaconne  from  Idomeneo 

HAYDN  Cello  Concerto  No.  2 

HANDEL  Water  Music 


Programs  and  artists  subject  to  change. 


I 

massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND   BALCONY 


MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso(a>bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 
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The  ampersand.  A  symbol  of  collaboration.  "&"  is  where  hand  meets  baton.  Where  bow  meets 
strings.  "&"  turns  a  solo  into  a  concerto.  "&"  is  a  celebration  of  working  together  for  a  common  goal. 
Which  is  precisely  why  UBS  is  proud  to  sponsor  the  Boston  Symphony  Orchestra  and  leading 
orchestras  across  America.  "&"  means  working  closely  with  our  clients  to  deliver  financial  solutions 
that  help  them  pursue  their  goals.  Because  when  you  harness  the  collaborative  spirit  of  "&,"  great 
things  can  happen.  You  &  Us.  UBS. 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 
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INTRODUCING  FIVE  STAR  LIVING™  WITH   UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM   LUXURY  CONDOMINIUM   RESIDENCES  STARTING  ON  THE  15TH   FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


TRELATED 
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.VER  CERTIFICATION 


<=>     The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  pla is,  wnicn  ai 
M     subject  to  change  without  notice  No  guarantee  is  made  that  sa,d  features  will  be  bu.lt.  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depi cted ^/  "escribed.  No  Fedei 
agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohibited. 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 

HELEN  GREENWALD,  NEW  ENGLAND  CONSERVATORY  OF  MUSIC 
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We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Randy  Kinard  at  617-574-3432 
or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 


McLEAN  CENTER 


F    E    R    N   S   I   D   E 


A  world-class  alcohol  and  drug  treatment  program. 

Highly  discreet  and  individualized  residential  care  for  adults. 
Exceptional  accommodations  in  a  peaceful,  rural  setting. 

The  McLean  Center  at  Fernside 

Princeton,  Mass. 

800.906.953 1       www.mcleanfernside.org 


T) a  ttt-TV TRIP  Q        McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
-*■  ™^±  INJilxD™      of  Massachusetts  General  Hospital  and  a  member  of  Partners  HealthCare. 
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LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 




www.bidmc.org/bruce 
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thanks  for 


•     • 


giving  me 
my  life  back. " 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


[ 


Watch  Bruce's  story  online  at 
tvunv.bidmc.org/bruce 
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I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 

Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 
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TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   ■   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  •   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden  ■   Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  •   Eric  D.  Collins  ■   Cynthia  Curme  • 
Alan  J.  Dworsky  •   William  R.  Elfers  ■  Judy  Moss  Feingold,  ex-officio  ■   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  ■   Michael  Gordon  •   Brent  L.  Henry  •   Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  •   Carmine  A.  Martignetti  •   Robert  J.  Mayer,  M.D.  ■   Nathan  R.  Miller  •   Richard  P.  Morse  ■ 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  ■   Carol  Reich  ■   Edward  I.  Rudman  ■   Hannah  H.  Schneider 
Arthur  I.  Segel  •  Thomas  G.  Sternberg  •   Stephen  R.  Weber  ■   Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  ■   J. P.  Barger  •   Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  ■   James  F.  Cleary  •   John  F.  Cogan,  Jr.  • 

Abram  T.  Collier  •   Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.  ■   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed  •    Edna  S.  Kalman  •   George  H.  Kidder  ■   George  Krupp  • 

R.  Willis  Leith,  Jr.  •   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman  ■   William  J.  Poorvu  ■ 

Irving  W.  Rabb  •   Peter  C.  Read  •   Richard  A.  Smith  •   Ray  Stata  •  John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  ■  John  L.  Thorndike  •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman  •   William  F.  Achtmeyer  ■   Noubar  Afeyan  •   Diane  M.  Austin  ■ 

Judith  W.  Barr  •   Lucille  M.  Batal  •   Linda  J.L  Becker  ■   George  W.  Berry  ■   Paul  Berz  ■ 

James  L.  Bildner  •   Bradley  Bloom  ■   Partha  Bose  •   Anne  F.  Brooke  ■   Stephen  H.  Brown  • 

Gregory  E.  Bulger  ■  Joanne  Burke  •   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  ■ 

Susan  Bredhoff  Cohen   ■   Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  ■   Ranny  Cooper  • 

James  C.  Curvey  ■   Mrs.  Miguel  de  Braganca  ■   Paul  F.  Deninger  •   Ronald  M.  Druker  • 

Alan  Dynner  ■   Ursula  Ehret-Dichter  ■  John  P.  Eustis  II   •   Pamela  D.  Everhart  •  Joseph  F.  Fallon  • 

Thomas  E.  Faust,  Jr.  ■   Steven  S.  Fischman  •  John  F.  Fish  ■   Lawrence  K.  Fish  •   Myrna  H.  Freedman 

Carol  Fulp  •   Robert  Gallery  •   Robert  P.  Gittens  •   Carol  Henderson  •   Susan  Hockfield  ■ 

Osbert  M.  Hood  •   Roger  Hunt  •   William  W.  Hunt  ■   Valerie  Hyman  ■   Ernest  Jacquet  • 

Everett  L.  Jassy  •   Stephen  J.  Jerome  •   Darlene  Luccio  Jordan,  Esq.  ■   Paul  L.  Joskow  • 

Stephen  R.  Karp  •   Douglas  A.  Kingsley  •   Robert  Kleinberg  ■   Farla  H.  Krentzman  • 

Peter  E.  Lacaillade  •   Charles  Larkin  •   Robert  J.  Lepofsky  •   Christopher  J.  Lindop  ■  John  M.  Loder 

Shari  Loessberg  ■   Edwin  N.  London  •  Jay  Marks  ■  Jeffrey  E.  Marshall  ■  Joseph  B.  Martin,  M.D.  ■ 

Thomas  McCann  •  Albert  Merck  ■   Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  •   Paul  M.  Montrone  • 

Robert  J.  Morrissey  •   Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell  ■   Peter  Palandjian  ■ 
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where  information  lives* 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 

The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life-information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  atwww.EMC.com. 


EMC,  EMC.  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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phofos  by  Michael  J.  Lutch 


Diane  Patrick  ■   Joseph  Pattern  •   Ann  M.  Philbin  •   May  H.  Pierce  ■   Claudio  Pincus  ■   Joyce  L.  Plotkin  ■ 

Jonathan  Poorvu  •    Dr.  John  Thomas  Potts,  Jr.  •    Dr.  Tina  Young  Poussaint  •   Claire  Pryor  ■ 

Patrick  J.  Purcell  •   John  Reed  •    Donna  M.  Riccardi  •    Dr.  Carmichael  Roberts  ■   Susan  Rothenberg  • 

Alan  Rottenberg  •   Joseph  D.  Roxe  •   Kenan  Sahin  •   Gilda  Slifka  •   Christopher  Smallhorn  • 

John  C.  Smith  ■    Patricia  L.  Tambone  ■   Caroline  Taylor  •    Douglas  Thomas  ■    Mark  D.  Thompson  • 

Samuel  Thome  •   Albert  Togut  •    Diana  Osgood  Tottenham  •   Joseph  M.  Tucci  ■    Robert  S.  Weil  ■ 

David  C.  Weinstein  ■   James  Westra  •   Richard  Wurtman,  M.D.  •    Patricia  Plum  Wylde  ■ 

Dr.  Michael  Zinner  ■    D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  •   Sandra  Bakalar  ■   William  T.  Burgin  ■ 
Mrs.  Levin  H.  Campbell  •   Earle  M.  Chiles  •    Mrs.  James  C.  Collias  ■   Joan  P.  Curhan  •   Phyllis  Curtin  ■ 
Tamara  P.  Davis  •   Disque  Deane  •    Betsy  P.  Demirjian  •   JoAnne  Walton  Dickinson  ■    Phyllis  Dohanian  • 
Goetz  B.  Eaton  ■    Harriett  Eckstein  •   George  Elvin  ■   J.  Richard  Fennell  •    Peter  H.B.  Frelinghuysen  • 
Mrs.  Thomas  Galligan,  Jr.  •    Mrs.  James  Garivaltis  ■    Dr.  Arthur  Gelb  •   Jordan  Golding  • 
Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill  •    Deborah  M.  Hauser  •   Mrs.  Richard  D.  Hill  • 
Marilyn  Brachman  Hoffman  •    Lola  Jaffe  •   Michael  Joyce  •    Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  • 
Mrs.  Gordon  F.  Kingsley  •    David  I.  Kosowsky  ■    Robert  K.  Kraft  •    Benjamin  H.  Lacy  ■ 
Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt"'"  •    Frederick  H.  Lovejoy,  Jr.  •    Diane  H.  Lupean  ■ 
Mrs.  Charles  P.  Lyman  ■   Mrs.  Harry  L  Marks  •   Joseph  C.  McNay  •   John  A.  Perkins  •   Daphne  Brooks  Prout 
Robert  E.  Remis  •   John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  •    Roger  A.  Saunders  •    Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro  ■    L.  Scott  Singleton  •   Charles  A.  Stakely  ■    Patricia  Hansen  Strang  •    Paul  M.  Verrochi  ■ 
Robert  A.  Wells  ■    Mrs.  Joan  D.  Wheeler  •    Margaret  Williams-DeCelles  •    Mrs.  Donald  B.  Wilson  ■ 
Mrs.  John  J.  Wilson 

t  Deceased 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  ■   Gerald  Dreher,  Treasurer  •   Charles  Jack,  Executive  Vice  President, 
Administration  •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  •    Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •   Audley  Fuller,  Nominating  Chairman  • 
Mary  Gregorio,  Vice  President,  Special  Projects  •   Joan  Hall,  Vice  President,  Hall  Services  ■    Karen  Licht, 
Vice  President,  Membership  •    Rosemary  Noren,  Vice  President,  Symphony  Shop  ■    Paula  Strasser, 
Secretary  •   Janis  Su,  Vice  President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  •   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  ■   Gus  Leibowitz,  Vice  Chair,  Education  •   Wilma  Michaels,  Vice 
President,  Tanglewood  •   Ken  Singer,  Liaison  to  Glass  House  •   Alexandra  Warshaw,  Vice  Chair,  Membership 


WEEK  10   TRUSTEES  AND  OVERSEERS 


COLDWELL      BANKER 


P   R   E   V   I    E   W  S 


INTERNATIONAL 


CHESTNUT  HILL,  MASSACHUSETTS 
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$2,995,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  residence  by  acclaimed  Rosemont 
offers  the  utmost  in  luxury  including  five-plus  en-suite  bedrooms,  gourmet  kitchen  with  adjoining 
breakfast  room  and  family  room,  elegant  living  and  dining  rooms  and  stunning  grounds.  This 
home  is  replete  with  architecturally-significant  details,  high  ceilings  and  an  in-house  passenger 
elevator.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 


BROOKLINE,  MASSACHUSETTS 


$2,700,000.  Spectacular,  hilltop  residence  at  Longyear  at  Fisher  Hill.  Seldom-available  2,809 
square  feet  of  single-level  living  with  a  grand  foyer,  10-foot  ceilings,  deep  window  seats  and 
an  expansive  kitchen/family  room  opening  to  a  private  covered  terrace.  Greater  Boston's  most 
luxurious  gated  condominium  community  on  8  acres  with  concierge,  24-hour  security,  pool  and 
fitness  center.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 


BOSTON,  MASSACHUSETTS 


WESTON,  MASSACHUSETTS 


$6,850,000.  The  Mandarin  Oriental  has 
redefined  luxury  standards  for  the  city 
of  Boston.  This  3,600-plus  square-foot 
corner  unit  is  located  on  a  high  floor  with 
incredible  views  from  all  sides  and  was 
custom  built  by  a  prominent  contractor. 
The  residence  is  a  modern  expression 
of  sophistication  and  elegance  offering 
three-plus  bedrooms,  10-foot  ceilings,  a 
formal  dining  room,  gourmet  kitchen, 
private  elevator  access  and  2-car  garage 
parking.  Featuring  five-star  hotel 
amenities  and  proximity  to  Boston's  finest 
cultural  offerings. 

Debra  Sordillo,  VP,  Boston,  MA  office, 
(617)  796-7510,  debrasordillo@aoLcom 
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$3,850,000.  Dramatic  and  distinctive  residence  features  a  magnificent  welcoming  foyer,  curved 
front  staircase,  9.5-foot  ceilings,  handsome  den,  six  spacious  bedrooms  and  six  fireplaces. 
The  fabulous  kitchen  and  adjoining  family  room  open  to  a  patio  overlooking  the  beautiful 
grounds.  Entertainment-sized  living  and  dining  rooms  offer  fireplaces  and  lovely  moldings. 
Christine  Mayer,  Wellesley,  MA  office,  (781)  237-9090,  christine.mayer@NEMoves.com 


CONCORD,  MASSACHUSETTS 


BOSTON,  MASSACHUSETTS 


$3,975,000.  Lovely  English  Country  Estate  with  tennis  court,  two-bedroom  guest  house  and 
bam  on  4+  acres  of  rolling  lawns  with  gardens,  a  pond,  patios  and  natural  stone  walls.  A  recent 
renovation  boasts  a  new  kitchen  and  breakfast  room  with  gas  fireplace.  Finished  lower  level  with 
billiard  room,  wine  cellar  and  home  gym.  A  rare  offering  close  to  conservation  land  and  minutes 
from  Concord  center.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office  (978)  505-2652 


$9,150,000.  Extraordinary  duplex  penthouse  at  the  world-renowned  Four  Seasons  comprised 
of  4,000+  square  feet  of  architectural  drama  with  stunning  views  of  the  Public  Garden,  Swan 
Pond  and  beyond.  Two-story  living  room  overlooking  the  Garden,  three  bedrooms,  formal  dining 
room,  library,  four  baths  and  a  private  3-car  garage.  Access  to  all  available  services  of  the  5-star 
Four  Seasons  Hotel.  Annette  Itzkan,  Boston,  MA  office,  (617)  247-2909  annetteitzkan@msn.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

©  2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker*  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Eslate  Corporation. 
An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT,  LLC. 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  5.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa,  Technical  Director  •  Vicky  Dominguez, 
Operations  Manager  •  Deborah  De  Laurell,  Assistant  Chorus  Manager  ■  Jake  Moerschel,  Assistant  Stage 
Manager  ■  Leah  Monder,  Production  Manager  •  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage 
Technician  ■  Mark  B.  Rulison,  Chorus  Manager  ■  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  ■  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial 
Officer  ■  Karen  Guy,  Accounts  Payable  Supervisor  •  David  Kelts,  Staff  Accountant  ■  Minnie  Kwon, 
Payroll  Associate  ■  John  O'Callaghan,  Payroll  Supervisor  ■  Nia  Patterson,  Accounts  Payable  Assistant  ■ 
Harriet  Prout,  Accounting  Manager  ■  Michael  Shea,  Cash  Accountant  ■  Teresa  Wang,  Staff  Accountant  ■ 
Audrey  Wood,  Senior  Investment  Accountant 
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World-Class  Concerts  in  an  Intimate  Setting 


Sunday  Concert  Series  •  every  Sunday  at  1:30  pm 

NOVEMBER  30 

Celebrating  Elliott  Carters  iooth  Birthday 
Laurel  String  Quartet;  Pei-Shan  Lee,  piano; 
Claremont  Trio,  with  members  of  the 
Borromeo  String  Quartet 
Carter  -  Sonata  for  Cello  and  Piano, 
String  Quartet  No.  5,  Piano  Quintet 

DECEMBER  7 

Musicians  from  Marlboro 
Jandcek,  Mozart,  Mendelssohn 

DECEMBER  14 

The  Complete  Beethoven 
Piano  Sonatas,  Part  VIII 
Paavali  Jumppanen,  piano 
Sonatas  No.  30, 31, 32 

DECEMBER  21 

Gardner  Chamber  Orchestra 
Douglas  Boyd,  conductor 
Haydn,  Bartok 


•  Concerts  every  Sunday  at  1:30  pm 
•  Tickets  online,  by  phone,  or  at  the  door 
•  Podcasts  and  complete  schedule  at  gardnermuseum.org 


isabella 
st  wart  Gardner 

MUSEUM 

280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  ■  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  •  Mia  Schultz,  Director  of  Development  Administration  • 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  ■  Stephanie  Baker,  Major  Gifts  and  Campaign  Coordinator  • 
Emily  Borababy,  Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  •  Cullen  E.  Bouvier,  Stewardship  Officer  ■  Diane  Cataudella,  Associate  Director 
of  Stewardship  for  Donor  Relations  ■  Joseph  Chart,  Senior  Major  Gifts  Officer  ■  Kerri  Cleghorn, 
Associate  Director,  Business  Partners  ■  Allison  Cooley,  Associate  Director  of  Society  Giving  ■ 
Marcy  Bouley  Eckel,  Stewardship  Officer  •  Laura  Frye,  Assistant  Manager  of  Society  Giving  ■ 
Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant,  Manager  of  Gift  Processing  and 
Operations  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  •  Barbara  Hanson,  Major  Gifts  Officer  • 
Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager  of  Friends  Membership  ■  Sabrina  Karpe, 
Friends  Membership  Coordinator  ■  Andrea  Katz,  Coordinator  of  Special  Events  •  Angela  Kaul,  Assistant 
Manager  of  Planned  Giving  •  Elizabeth  Murphy,  Senior  Major  Gifts  Officer  •  Jill  Ng,  Senior  Major  Gifts 
Officer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Emily  Reeves,  Major  Gifts 
Coordinator  •  Amanda  Roosevelt,  Major  Gifts  Coordinator  ■  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign 
Advisor  •  Yong-Hee  Silver,  Major  Gifts  Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing 
Coordinator  •  Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  ■  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  ■ 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  ■  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  ■ 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  ■  Tyrone  Tyrell,  Facilities  Services  Lead 
Michael  Finlan,  Switchboard  Supervisor  ■  Judith  Melly,  Facilities  Coordinator  ■  Shawn  Wilder, 
Mailroom  Clerk     house  crew  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  ■  Francis  Castillo, 
Upholsterer  ■  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  • 
Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter    custodial  crew  Landel  Milton,  Lead 
Custodian  ■  Rudolph  Lewis,  Assistant  Lead  Custodian  ■  Desmond  Boland  •  Julien  Buckmire  • 
Claudia  Ramirez  Calmo  ■  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 
facilities  crew  Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  • 
Peter  Socha,  Carpenter  ■  Robert  Casey  •  Stephen  Curley  ■  Richard  Drumm  •  Bruce  Huber 
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Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 
we  invite  you        /  ^- 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Heather  Mullin,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  ■  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  ■  Rich  Bradway,  Associate  Director  of  E-Commerce  and 
New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  -  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  ■  Theresa  Condito,  Subscriptions 
Associate  ■  John  Dorgan,  Group  Sales  Coordinator  ■  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky, 
Assistant  Subscription  Manager  ■  Jason  Lyon,  Group  Sales  Manager  ■  Laura  Maas,  Merchandising 
Assistant  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge 
Representative  •  Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Senior  Access 
Administrator/Subscription  Representative  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing 
Coordinator  for  Advertising  •  Andrew  Russell,  Senior  Manager,  Corporate  Sponsorships  •  Laura  Schneider, 
Web  Content  Editor  ■  Robert  Sistare,  SymphonyCharge  Coordinator  •  Kevin  Toler,  Art  Director  ■ 
Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager  • 

Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  ■  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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0-    BSO  News 


2009  Tanglewood  Ticket  Advance  Sale  for  Friends 

Tickets  for  the  2009  Tanglewood  season  do  not  go  on  sale  to  the  general  public  until 
February,  but  all  Friends  of  Tanglewood,  as  well  as  Friends  of  the  BSO  and  Pops  at  the  $350 
level  or  higher,  have  the  opportunity  to  purchase  tickets  earlier.  This  special  pre-sale  is  just 
one  benefit  of  membership.  To  learn  more  about  this  opportunity  and  other  ways  you  can 
support  the  BSO,  please  contact  the  Friends  Office  at  (617)  638-9267  or  FriendsofTangle- 
wood@bso.org. 

25th  Annual  "A  Company  Christmas  at  Pops" 

For  more  than  twenty  years,  the  corporate  community  has  gathered  each  holiday  season 
for  A  Company  Christmas  at  Pops  to  support  the  BSO  and  many  of  its  outstanding  programs. 
Join  our  yearly  tradition  attended  by  more  than  2,000  professionals  each  December.  This 
year's  event  will  take  place  on  Wednesday  evening,  December  17  Packages  start  at  $5,500 
and  include  a  gourmet  boxed  dinner  and  a  gala  Boston  Pops  concert  featuring  Keith 
Lockhart  and  special  guest  artists,  as  well  as  a  full  sponsor  page  in  the  commemorative 
event  program  book.  Your  company  may  also  choose  to  sponsor  some  of  the  200  children 
who  participate  in  the  A  Company  Christmas  at  Pops  Children's  Program.  Each  $250  contri- 
bution allows  a  child  attendance  at  a  holiday  party  with  dinner,  a  visit  from  Santa  Claus, 
special  gifts,  and  the  concert.  Children  from  many  of  Boston's  leading  social  service  agen- 
cies attend.  For  more  information  about  A  Company  Christmas  at  Pops,  please  contact  Mary 
Thomson  at  (617)  638-9278  or  mthomson@bso.org. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  offers  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events  include  a  post-concert  "Happy  100th  Birthday  Party"  for  Elliott  Carter  on 
Friday  afternoon,  December  5,  in  Higginson  Hall,  free  and  open  to  the  public  (reservation 
required:  call  617-638-9446)  and  a  post-concert  reception  with  BSO  principal  horn  James 
Sommerville  in  Higginson  Hall  on  Tuesday,  December  9  (free  to  ticket  holders). 

Events  being  scheduled  for  January  through  April  include  a  film  series,  poetry  readings,  a 
fashion  show,  a  caviar  tasting,  and  additional  post-concert  receptions  with  BSO  members 
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617.267.5777     www.projectstep.org 


f  ...what  [STEP]  creates  is  great 
thinking,  accomplished  citizenry. " 

-  Keith  tocfehart.  Conductor,  Boston  Pops  Orchestra 


Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  •  (800)  283-1114 

www.aboutbrookhaven.org 
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and  guest  artists.  As  events  are  added  during  the  season,  ticket  holders  will  be  notified  by 
e-mail.  An  updated  schedule  and  details  of  each  event  can  also  be  found  on  bso.org,  by  vis- 
iting the  box  office,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200. 

Symphony  Cafe  Offers  Convenient 
Pre-Concert  Dining  at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of  Symphony  Hall  offers  a  buffet-style  dinner  prior 
to  all  evening  BSO  concerts  and  a  buffet-style  lunch  prior  to  Friday-afternoon  concerts. 
Enjoy  the  convenience  of  pre-concert  dining  in  the  unique  ambiance  of  historic  Symphony 
Hall.  Dinner  includes  a  pre-set  appetizer,  soup,  salad,  and  two  hot  entrees.  Coffee  and  tea 
are  served  at  the  table,  and  patrons  may  select  from  a  scrumptious  dessert  buffet.  Lunch 
includes  soup,  salad,  a  hot  entree,  finger  sandwiches,  fresh  fruit,  and  cookies,  as  well  as 
coffee  and  tea.  Full  bar  service,  and  specialty  coffees  and  tea,  are  available  at  an  additional 
cost.  Jules  Catering,  one  of  Boston's  finest  caterers,  creates  the  fine  dining  experience  of 
the  Symphony  Cafe.  Call  (617)  638-9328  to  make  a  reservation,  which  will  be  confirmed  by 
a  return  phone  call.  Walk-ins  are  accepted,  but  are  not  always  guaranteed  a  seat  when  the 
cafe  is  full.  Dinner  is  $32.50  per  person  and  lunch  $19.50  per  person,  not  including  service 
charge  and  tax.  And  if  you're  running  late,  the  Symphony  Cafe  offers  an  "After  Seven"  menu 
of  lighter  fare  (served  exclusively  in  the  Cafe  Lounge)  after  7  p.m.,  and  a  similar  menu  after 
12:30  p.m.  on  Friday  afternoons,  for  just  $7.50  per  person. 

"Boston  Symphony  Orchestra:  An  Augmented  Discography" 
by  James  H.  North 

Boston  Symphony  Orchestra:  An  Augmented  Discography  by  James  H.  North,  with  a  foreword 
by  James  Levine,  was  published  on  October  28  (Scarecrow  Press,  Lanham,  MD).  Capturing 
more  than  90  years  of  recorded  history,  the  320-page  book  offers  a  complete  discography 
of  the  BSO  in  the  form  of  a  chronological  list  citing  complete  details  of  the  recording  ses- 
sions (works  performed;  conductors,  soloists,  and  choruses;  session  dates  and  venues; 
recording  companies  and  producers;  first  release  dates,  and  information  related  to  master 
copies  and  all  issues  of  the  recording,  including  78-  and  45-rpm  discs,  LPs,  and  CDs),  fol- 
lowed by  cross-referenced  listings  organized  alphabetically  by  composer,  conductor,  and 
soloist.  Additional  appendices  include  (among  other  things)  two-track  tapes  and  video 
recordings;  a  discography  of  recordings  by  the  Boston  Symphony  Chamber  Players;  record- 
ings issued  by  the  U.S.  government,  and  unauthorized  "pirate"  issues  documenting  live  BSO 
performances  and  broadcasts  from  the  1930s  to  the  present  day.  This  will  be  of  interest  to 
collectors,  fans,  and  anyone  interested  in  recorded  classical  music  and  the  history  of  the 
Boston  Symphony  Orchestra.  Boston  Symphony  Orchestra:  An  Augmented  Discography  sells 
for  $60  and  is  available  in  the  Symphony  Shop  and  online  at  bso.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts,  starting  at  6:45  prior  to  evening  concerts,  12:15  p.m.  prior  to  Friday- 
afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed. 
This  week,  Helen  Greenwald  of  the  New  England  Conservatory  discusses  Messiaen  and 
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STRENGTH      AND     VISION 

Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     |     Trust  Administration      |     Wealth  Management 
Financial  Planning  Private  Banking 


Berlioz  (November  28-29).  In  future  weeks,  BSO  Publications  Associate  Robert  Kirzinger 
discusses  Schubert,  Beethoven,  Carter,  and  Stravinsky  (December  4-9)  and  Hugh  Macdonald 
of  Washington  University  in  St.  Louis  discusses  Mozart,  Haydn,  and  Handel  (January  14-17). 
The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  99  OF  THIS  PROGRAM  BOOK. 


The  Marilyn  Brachman  Hoffman 
Concert,  Friday,  November  28,  2008 

Mrs.  Marilyn  Brachman  Hoffman  was  born 
to  Mr.  and  Mrs.  S.  Brachman  in  Fort  Worth, 
Texas.  She  graduated  Lily  B.  Clayton,  McLean, 
and  Paschal.  She  was  editor  of  her  junior  high 
newspaper,  piano  accompanist  to  the  orches- 
tra (like  her  mother,  she  played  the  piano), 
and  co-valedictorian  of  her  high  school.  She 
has  a  B.A.  in  Art  History  from  Wellesley 
College,  an  M.A.  from  Columbia  Teachers 
College,  and  completed  courses  for  a  doctor- 
al program  at  Harvard  Graduate  School  of 
Education.  She's  widely  traveled;  residencies 
have  been  in  Texas,  New  York,  District  of 
Columbia,  and  Massachusetts.  Her  parents 
and  family  were  deeply  engaged  in  communi- 
ty and  broader  philanthropic  activities.  Her 
continuance  on  such  a  path  has  had  a  differ- 
ent orientation. 

Her  interests  interweave  the  musical  and 
visual  arts  with  science/medicine.  Her  work 
focus  is  neuroscience— particularly  cognition 
and  creativity;  the  propelling  drive  of  the 
research  she  generates,  is  to  define  and 
counter  adverse  effects  of  the  toxic  chemical 
environment  on  human  health.  She  is  an 
independent  organizer  of  such  research,  an 
information  resource  regarding  it,  and  a  con- 
tributor to  public  education  about  it. 

She  was  a  BSO  Overseer  from  1952-1997, 
serving  on  the  Tanglewood  National  Commit- 
tee, and  the  Buildings  and  Grounds  Committee; 
she  became  an  Overseer  Emerita  in  1997  and 
is  scheduled  to  serve  until  2010.  She  endowed 
the  Marian  Douglas  Martin  Keyboard  Chair 
at  the  Tanglewood  Music  Center  (held  for  a 
time  by  today's  guest  artist,  Peter  Serkin) 
honoring  her  childhood  piano  teacher;  and 


the  Louis  Krasner  (a  revered  friend)  Fund  for 
Inspirational  Teaching.  In  1984,  a  harpsichord 
was  made  by  Hubbard-Broekman  for  her  to 
give  to  the  BSO.  It  was  painted  by  Barbara 
Pixton  with  floral  design  on  the  soundboard 
as  is  traditional,  but  uniquely  (at  that  time) 
picturing  blue  bonnets,  to  evoke  Marilyn's 
state  of  origin. 

In  Fort  Worth,  she's  also  contributed  support 
to  the  Van  Cliburn  Competition  and  the 
Chamber  Music  Society. 

The  Gregory  E.  Bulger  Foundation 
Concert,  Saturday, 
November  29,  2008 

Gregory  Bulger  has  been  a  subscriber  to  the 
Boston  Symphony  Orchestra  for  thirty-six 
years.  He  currently  serves  as  an  Overseer  of 
the  orchestra  and  as  a  member  of  several 
board  committees.  Mr.  Bulger  is  also  presi- 
dent of  Opera  Boston  and  vice-president  of 
Project  STEP,  and  last  year  was  instrumental 
in  the  opening  of  the  new  performing  arts 
center  that  bears  his  name  at  Boston  College 
High  School,  his  alma  mater. 

The  Bulger  Foundation  is  very  pleased  to 
underwrite  this  concert,  which  welcomes 
back  Maestro  Seiji  Ozawa  as  Music  Director 
Laureate  of  the  Boston  Symphony  Orchestra. 
Mr.  Bulger's  first  year  of  subscribing  to  the 
BSO  at  age  twenty-three  was  Maestro  Ozawa's 
first  season  as  music  director,  and  he  had  a 
great  affinity  for  the  conductor  during  his 
twenty-nine  years  as  music  director.  It  is 
indeed  an  honor  now  to  welcome  him  back  to 
Symphony  Hall  after  an  absence  of  six  years. 

The  Gregory  E.  Bulger  Foundation  was  founded 
in  2002.  In  previous  years,  the  Foundation 
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has  underwritten  seven  BSO  and  Tanglewood 
Music  Center  concerts,  including  the  world 
premiere  of  Osvaldo  Golijov's  opera  Ainodamar 
at  Tanglewood  (which  was  given  its  Boston 
premiere  by  Opera  Boston  last  October  in 
October  2007)  and  the  first  BSO  perform- 
ances of  Schoenberg's  A/loses  und  Aron  in 
October  2006.  The  Foundation  is  also  the 
major  underwriter  of  the  live  Sunday  broad- 
casts of  the  BSO  from  Tanglewood  produced 
by  WGBH  and  carried  by  many  PBS  stations 
throughout  New  England  and  eastern  New 
York.  Providing  support  to  performing  arts 
organizations  in  the  greater  Boston  area  is 
the  major  goal  of  the  Foundation. 

Mr.  Bulger  was  formerly  the  chief  executive 
officer  of  HealthCare  Value  Management, 
which  he  founded  in  1990.  HCVM  is  a  man- 
aged care  organization  that  operates  the 
largest  independent  preferred  provider  organ- 
ization in  New  England.  Mr.  Bulger  resides  in 
Dover,  MA. 

We  Want  to  Celebrate  You! 

The  BSO  is  actively  seeking  to  identify  all 
patrons  who  have  been  attending  BSO  con- 
certs for  twenty-five  years  or  more.  We  want 
to  hear  from  you.  Please  call  or  write  with 
your  name,  patron  number,  and  the  number 
of  years  you  have  been  attending,  and  we  will 
be  sure  to  include  you  in  our  plans  to  cele- 
brate you  during  the  2008-09  season.  Call 
(617)  638-9454  or  write  to  25-Year  Patron 
Celebration,  Symphony  Hall,  301  Massachu- 
setts Avenue,  Boston,  MA  02115. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  second  Saturday  of  each  month 


at  1:30  p.m.,  and  every  Wednesday  at  4:30 
p.m.  All  tours  begin  in  the  Massachusetts 
Avenue  lobby  of  Symphony  Hall,  where  the 
guide  will  meet  participants  for  entrance  to 
the  building.  No  reservations  are  necessary. 
In  addition,  group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting)  by 
contacting  the  BSAV  Office  at  (617)  638- 
9390  or  by  e-mailing  bsav@bso.org.  Walk-up 
tour  dates  are  subject  to  change.  Please  call 
the  BSAV  Office  to  confirm. 

BSO  Business  Partners 
Enjoy  the  Benefits  of 
Association  with  the  BSO 

The  BSO  Business  Partners  is  an  annual  cor- 
porate membership  program  that  extends 
exclusive  benefits  to  its  partners  year-round, 
during  the  Symphony,  Pops,  and  Tanglewood 
seasons.  Membership  benefits  include  corpo- 
rate recognition  such  as  named  concerts  and 
program  listings;  business  networking  such 
as  exclusive  and  intimate  member  events; 
client  entertaining  such  as  concert  passes/ 
tickets,  behind-the-scenes  tours,  and  VIP 
ticketing  assistance;  and  corporate  employee 
benefits  such  as  two-for-one  ticket  pricing 
for  Symphony  and  Pops  concerts.  For  more 
information  about  becoming  a  BSO  Business 
Partner,  contact  Kerri  Cleghorn  at  (617) 
638-9277  or  kcleghorn@bso.org. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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AT   HOME   OR   AT   THE   BSO, 


Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  n,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


V. 
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OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 

Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


James  Levine 


^—^7^        Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 

is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Bocconegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducts  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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0^    Olivier  Messiaen:  A  Centenary  Tribute 

by  Andrew  Shenton 

December  10  marks  the  100th  anniversary  of  the  birth  of  Olivier  Messiaen.  There  is 
much  to  celebrate  in  the  life  and  music  of  a  composer  whose  career  spans  more  than 
sixty  years  and  includes  compositions  in  every  major  genre  with  notable  additions  to  the 
piano  and  organ  repertoires.  All  over  the  world,  scholars,  performers,  and  audiences  are 
paying  homage  to  a  composer  whose  music  expresses  a  message  of  beauty  and  joy. 

Born  in  Avignon  in  the  south  of  France,  Messiaen  grew  up  in  intellectual  surroundings. 
His  father,  Pierre,  was  an  English  teacher  who  translated  the  complete  works  of  Shake- 
speare; his  mother  was  the  poet  Cecile  Sauvage.  A  musical  prodigy,  Messiaen  began 
studying  at  the  Paris  Conservatoire  at  age  eleven  with  Paul  Dukas  and  Marcel  Dupre, 
and  later  taught  there  from  1941  to  1978.  In  1931  he  was  appointed  as  organist  of  Sainte 
Trinite  in  Paris,  remaining  in  the  post  until  his  death  in  1992.  He  was  a  gifted  and  imagi- 
native improviser  at  the  organ,  and  many  of  his  impromptu  compositions  developed  into 
full-scale  works,  such  as  the  80-minute  organ  suite  Meditations  sur  le  mystere  de  la  Sainte 
Trinite  ("Meditations  on  the  Mystery  of  the  Holy  Trinity";  1969),  which  originated  as  a 
series  of  improvisations  between  short  sermons  given  to  celebrate  the  rebuilding  of  the 
historic  organ  in  La  Trinite. 

In  the  1920s  Messiaen  composed  works  that  reflect  the  influence  of  the  French  tradition 
but  which  also  reveal  the  emergence  of  a  unique  style.  The  1930s  and  early  1940s  were  a 
period  of  development  and  experimentation  in  which  he  consolidated  his  place  as  a  com- 
poser with  an  individual  voice.  His  distinct  musical  style  is  renowned  for  innovations  in 

Olivier  Messiaen  in  1967  (photo:  Erich  Auerbach) 
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rhythm,  harmony,  and  color.  Rhythmic  developments  include  use  of  Greek  and  Hindu 
rhythms,  non-retrogradable  rhythms  (which  are  palindromic),  additive  rhythms  that  dis- 
rupt evenly  barred  phrases,  and  "rhythmic  characters"  which  develop  like  characters  in  a 
play.  For  Messiaen,  use  of  rhythm  was  manipulation  of  Time,  a  concept  that  fascinated 
him.  Many  of  his  works  suspend  conventional  perception  of  time  through  extremely  slow 
tempos.  Others  are  so  esoteric  and  complex  as  to  be  almost  impossible  to  play. 

His  melodic  and  harmonic  language  is  based  on  a  system  of  scales  called  "modes  of  lim- 
ited transposition."  Messiaen  experienced  a  mild  form  of  synaesthesia  that  manifested 
as  perception  of  colors  when  he  heard  chords  based  on  these  modes.  He  exploited  these 
colors  in  many  significant  works  including  Chronochromie  ("Time-Color";  1960)  and 
Couleurs  de  la  cite  celeste  ("Colors  of  the  Celestial  City";  1963/4).  He  avoided  terms  such 
as  "tonal"  and  "modal,"  declaring  that  for  him  there  was  only  music  with  color  and  music 
without  color. 

Probably  his  most  popular  work  is  the  Quatuor  pour  la  fin  du  Temps  ("Quartet  for  the  end 
of  Time"),  premiered  in  1941  while  he  was  interned  at  Stalag  VIII A  in  Silesia.  At  this 
prison  camp  he  and  three  other  inmates  managed  to  find  a  piano,  violin,  cello,  and  clar- 
inet. Messiaen  composed  an  eight-movement  piece  for  them  to  play  incorporating  some 
of  his  previously  written  material  along  with  new  music.  Alternating  passages  of  great 
drama  and  great  tenderness,  the  Quatuor  has  become  a  landmark  in  20th-century  music. 

Following  his  release  from  captivity,  Messiaen's  next  major  work,  the  Trois  Petites  Liturgies 
de  la  Presence  divine  ("Three  short  liturgies  of  the  Divine  Presence,"  being  performed  here 
this  week),  caused  a  huge  controversy  after  the  premiere  in  1945  because  of  the  novelty 
of  the  music,  the  placement  of  a  "liturgy"  in  the  concert  hall,  and  for  the  extraordinary 
text  (which  Messiaen  wrote  himself).  For  Messiaen,  music  was  a  way  of  expressing  his 
faith,  so  it  did  not  seem  strange  to  him  that  "liturgical"  music  could  be  played  outside  the 
church.  He  stated  that  "the  illumination  of  the  theological  truths  of  the  Catholic  faith  is 
the  first  aspect  of  my  work,  the  noblest,  and  no  doubt  the  most  useful."  This  faith  was 
deep  and  lasting,  and  much  of  his  music  has  an  explicitly  religious  program.  He  believed 
that  all  of  his  music  was  written  to  glorify  God  and  developed  a  sophisticated  sign  system 
with  which  to  evangelize.  His  works  celebrate  Christ's  Nativity,  Crucifixion,  Resurrection, 
Ascension,  and  Transfiguration,  since  he  preferred  subjects  that  promote  a  "theology  of 
glory"  and  avoided  subjects  such  as  sin,  suffering,  and  death.  But  his  explicit  Christian 
program  should  by  no  means  deter  those  who  do  not  share  his  convictions.  Rather,  since 
Messiaen's  music  works  on  many  levels,  they  should  be  able  to  appreciate  the  opulent 
sounds,  brilliant  orchestrations,  and  great  emotion  of  his  music. 

In  the  mid-1940s  Messiaen  departed  slightly  from  compositions  based  on  religious 
themes  and  wrote  a  trilogy  of  pieces  inspired  by  the  Tristan  myth,  including  the  famous 
Turangalila-symphonie  ("Time-Play  Symphony";  1948),  a  Koussevitzky  commission  that 
was  premiered  by  the  BSO  in  December  1949  with  Leonard  Bernstein  conducting. 
Koussevitzky  introduced  Boston  audiences  to  Messiaen's  music  as  early  as  October 
1936,  when  he  led  the  American  premiere  of  Les  Offrandes  oubliees  ("The  Forgotten 
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r  or  Mozart's  No.  40: 
At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 


Seiji  Ozawa,  Henri  Dutilleux, 
Charles  Munch,  and  Olivier 
Messiaen  at  the  1966  Besancon 
Festival  (photo:  BSO  Archives) 


Sacrifices").  Messiaen's  connection  with  the  BSO  continued  for  the  rest  of  his  life,  and 
the  BSO  has  frequently  performed  his  compositions.  He  was  composer-in-residence  at 
Tanglewood  in  1949  prior  to  the  premiere  of  the  Turangalila-symphonie.  After  conducting 
the  world  premiere  of  Messiaen's  opera  Saint  Francis  of  Assisi  in  Paris  in  1985,  Seiji  Ozawa 
gave  the  American  premiere,  in  concert  format,  of  three  scenes  from  the  opera  with  the 
Boston  Symphony.  In  March  1992,  the  BSO  gave  its  last  American  premiere  of  a  new 
Messiaen  piece,  Un  Sourire  ("A  Smile"),  a  tribute  to  Mozart,  under  the  direction  of  Marek 
Janowski,  who  had  commissioned  it. 

Messiaen  experimented  briefly  with  electronic  music,  but  other  than  his  regular  use  of 
the  ondes  Martenot  (an  electronic  keyboard  instrument  with  a  distinctive  range  of 
sounds),  he  did  not  pursue  this  path.  His  output  in  the  late  '40s  and  early  '50s  was 
marked  by  further  experimentation  and  includes  some  of  the  first  pieces  to  subject  pitch, 
rhythm,  articulation,  and  register  to  mathematical  ordering,  notably  in  the  short  piano 
piece  "Mode  de  valeurs  et  d'intensites  ("Mode  of  Values  and  Intensities";  1949) 

Although  Messiaen  strove  to  manipulate  chronological  time  in  his  music,  he  also  found 
an  antidote  to  this  most  human  preoccupation.  "Birds  are  the  opposite  of  time,"  Messiaen 
declared,  "they  are  our  desire  for  light,  for  stars,  for  rainbows  and  for  jubilant  songs!" 
Messiaen  believed  birds  to  be  the  greatest  musicians  on  the  planet,  and  he  became  a 
distinguished  ornithologist,  notating  birdsong  from  his  travels  to  places  such  as  Japan, 
Australia,  and  the  United  States.  He  incorporated  birdsong  transcriptions  using  his  own 
"style  oiseau"  into  much  of  his  music,  notably  in  the  thirteen-volume  Catalogue  d'oiseaux 
("Catalog  of  Birds";  1956-58),  for  solo  piano.  The  1950s  are  almost  wholly  devoted  to 
birdsong-inspired  music  such  as  ReVe/7  des  oiseaux  ("Waking  of  the  Birds";  1953),  while 
the  1960s  are  dominated  by  a  return  to  religious  music  with  the  gigantic  oratorio  La  Trans- 
figuration de  Notre  Seigneur  ("The  Transfiguration  of  Our  Lord")  for  choir  and  orchestra. 
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PRIVATE  WEALTH  MANAGEMENT 
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It  All  Comes  Down 

to  Having  the  Right  Partner 
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At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 
you  enhance  your  wealth  and  leave  a  legacy  to 


future  generations.  We  applaud  you  for  your 

generosity  and  erace. 


••a 


The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented,  by  our 

personalized   family  office  capabilities. 


Proud  Supporters  of  the 

'*  ~*      Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 


100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.atlantictrust.com 

This  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


In  the  1970s  Messiaen  wrote  only  three  works:  a  long  piano  piece  based  entirely  on  the 
songs  of  the  garden  warbler  (La  Fauvette  des  jardins);  the  quasi  piano  concerto  Des  Canyons 
aux  etoiles  ("From  the  Canyons  to  the  Stars,"  commissioned  by  Alice  Tully),  and  the  epic 
opera  Saint  Francois  d'Assise,  for  which  he  also  wrote  the  libretto.  He  composed  various 
miscellaneous  pieces  in  the  1980s,  and  ended  his  career  with  a  commission  from  the 
New  York  Philharmonic  entitled  Eclairs  sur  TAu-dela  ("Glimpses  of  the  Beyond"),  pre- 
miered posthumously  in  November  1992. 

Messiaen  was  also  a  distinguished  teacher.  His  students  and  those  he  directly  influenced 
include  Pierre  Boulez,  Iannis  Xenakis,  Karlheinz  Stockhausen,  Betsy  Jolas,  and  the  pianist 
Yvonne  Loriod,  who  eventually  became  his  second  wife  and  for  whom  he  composed 
much  music,  including  the  stunning  piano  duet  Visions  de  I'Amen  (1943).  It  is  perhaps 
because  of  his  role  as  a  teacher  that  he  tried  so  hard  to  elucidate  his  own  music.  He 
spoke  a  great  deal  about  his  style  in  the  explanatory  Technique  of  my  Musical  Language 
(1944)  and  a  huge  multi-volume  Treatise  on  Rhythm,  Color  and  Ornithology,  published 
posthumously.  He  often  wrote  lengthy  program  notes  that  describe  the  musical  and 
theological  significance  of  each  piece.  This  huge  amount  of  primary  source  material  is 
unusual;  it  is  only  in  the  sixteen  years  since  his  death,  and  especially  around  his  cente- 
nary, that  much  work  has  been  done  to  move  beyond  his  own  explanations  of  his  music. 

In  the  introduction  to  his  1985  book  on  Messiaen,  the  critic  Paul  Griffiths  correctly  notes 
that  Messiaen  was  "the  first  great  composer  whose  works  exist  entirely  after,  and  to  a 
large  degree  apart  from,  the  great  Western  tradition."  His  work  was  recognized  during 
his  life  with  awards  such  as  the  Erasmus  Prize  (1971),  the  Kyoto  Prize  (1985),  the  Grand 
Croix  de  la  Legion  d'honneur  (1986),  and  the  Pope  Paul  VI  International  Prize  (1989). 
A  gentle  man,  a  man  of  faith,  and  an  innovator,  Messiaen  leaves  a  legacy  of  works  that 
include  some  of  the  most  ravishingly  beautiful  ever  written,  and  a  legacy  of  influence 
that  includes  some  of  the  most  significant  developments  in  20th-century  music.  His 
music  is  sometimes  strange  but  always  alluring.  Through  an  essentially  Christian  prism, 
Messiaen  invites  us  to  attend  to  fundamental  values  such  as  ecstatic  love,  the  joy  of 
being,  and  celebration  of  both  the  spiritual  and  the  divine,  that  we  might  be  caught  up 
by  his  music  and  lost  in  wonder,  love,  and  praise. 

ANDREW  SHENTON  is  on  the  faculty  of  Boston  University  and  Director  of  the  Boston  University 
Messiaen  Project. 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 


128th  season,  2008-2009 


Friday,  November  28, 1:30pm  |  the  mrs.  marilyn  brachman 

HOFFMAN  CONCERT 

Saturday,  November  29,  8pm  |  the  Gregory  E.  bulger  foundation 

CONCERT 


SEIJI  OZAWA  conducting 


MESSIAEN 


TROI5  PETITE5  LITURGIES  DE  LA  PRESENCE  DIVINE 
(MARKING  THE  100TH  ANNIVERSARY  OF  THE  COMPOSER'S 
BIRTH) 

Anthem  of  the  Interior  Conversation 
(God  present  in  us...) 

Sequence  of  the  Word,  divine  hymn 
(God  present  in  himself...) 

Psalmody  of  ubiquity  through  love 
(God  present  in  all  things...) 

PETER  SERKIN,  PIANO 

TAKASHI  HARADA,  ONDES  MARTENOT 

WOMEN  OF  THE  TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  CONDUCTOR 

Text  and  translation  begin  on  page  50. 
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THE  BOSTON  SYMPHONY  ORCHESTRA  AND  SEIJI  OZAWA  DEDICATE  THE 
FRIDAY  PERFORMANCE  TO  THE  MEMORY  OF  ROGER  VOISIN  (SEE  PAGE  40). 

THIS  WEEK'S  PERFORMANCES  BY  THE  TANGLEWOOD  FESTIVAL  CHORUS  ARE  SUPPORTED 
BY  THE  ALAN  J.  AND  SUZANNE  W.  DWORSKY  FUND  FOR  VOICE  AND  CHORUS. 
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BERLIOZ 


SYMPHONIE  FANTASTIQUE,  EPISODE  FROM  THE  LIFE 
OF  AN  ARTIST,  OPUS  14 

Reveries,  passions.  Largo— Allegro  agitato  e 
appassionato  assai— Religiosamente 

A  ball.  Valse:  Allegro  non  troppo 

Scene  in  the  country.  Adagio 

March  to  the  scaffold.  Allegretto  non  troppo 

Dream  of  a  witches'  sabbath.  Larghetto— Allegro 


^_J<^>/      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  Friday  concert  will  end  about  3:30  and  the  Saturday  concert  about  10. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 


Give  the  gift  of  an 

1    exciting  musical  experience! 


Gift  Certificates  may  be  used  toward  the 
purchase  of  tickets,  Symphony  Shop 
merchandise,  or  at  the  Symphony  Cafe. 

To  purchase,  visit  bso.org,  the  Symphony 
Hall  Box  Office,  or  call  SymphonyCharge 
at  617-266-1200. 


BOSTON 

SYMPHONY 
ORCHESTRA 


BOSTON 


POPS       Tanglewood 


WEEK  10       PROGRAM 


Roger  Louis  Voisin 

June  26,  igi8  -  February  13,  2008 


The  Boston  Symphony  Orchestra  concert  of  Friday,  November 
28,  is  dedicated  to  the  memory  of  Roger  Voisin.  One  of  the  most 
influential  orchestral  trumpet  players  of  the  mid-twentieth  cen- 
tury, he  was  a  member  of  the  BSO  trumpet  section  from  1935 
until  1973,  serving  as  principal  trumpet  from  1950  until  1965. 
Roger  was  born  in  Angers,  France;  at  age  eleven  he  moved  with 
his  family  to  Boston,  where  he  received  his  entire  musical  train- 
ing. His  teachers— three  brilliant  BSO  trumpeters— were  all  born 
and  schooled  in  France:  his  father,  Rene  Voisin;  Marcel  Lafosse; 
and  Georges  Mager. 


Young  Roger  learned  well  and  soon  was  performing  trumpet  signals  to  recall  orchestra 
and  audience  members  after  the  intermission  of  Esplanade  Concerts.  Beyond  the  practi- 
cal purpose  of  getting  people  reassembled,  this  was  also  a  way  of  demonstrating  to  his 
father  how  well  he  had  mastered  one  of  the  ingenious  series  of  lessons  devised  by  the 
elder  Voisin.  Sometimes  it  would  be  a  traditional  French  Army  signal,  at  other  times  a 
tricky  trumpet  passage  from  a  famous  composition.  Roger's  expertise  caught  the  ear  of 
Boston  Pops  Conductor  Arthur  Fiedler;  he  soon  joined  the  Esplanade  Orchestra,  and  sub- 
sequently the  Boston  Pops.  On  Fiedler's  recommendation,  he  auditioned  for  legendary 
BSO  conductor  Serge  Koussevitzky,  though  his  father  was  vehemently  opposed  to  the 
idea,  saying  "You  don't  know  anything,"  Roger  told  the  Boston  Globe  in  2006,  adding  that 
he  did  not  try  to  argue.  "I  just  said,  'Oui,  papa.'"  Finally,  after  another  BSO  colleague 
intervened,  Roger  joined  his  father  in  the  BSO  trumpet  section  and  embarked  on  a  highly 
successful  career.  At  seventeen,  he  was  the  youngest  person  ever  to  join  the  orchestra, 
a  record  that  holds  to  this  day;  and  the  orchestra  gained  the  unique  distinction  of  a 
father-and-son  team  in  the  trumpet  section,  ending  only  with  Rene's  death  in  1952. 

During  World  War  II,  Roger  served  in  the  U.S.  Navy  as  a  trumpeter,  instructor,  and 
conductor  based  at  the  Newport,  Rhode  Island,  Training  Station.  An  assignment  he 
particularly  enjoyed  was  serving  as  guest  conductor  at  the  Boston  Pops'  "Army  and 
Navy  Night."  After  the  war  he  returned  to  the  BSO,  becoming  principal  trumpet  when 
Georges  Mager  retired  in  1950. 

Throughout  his  career,  Roger  was  dedicated  to  training  the  next  generation  of  musicians. 
He  was  on  the  faculty  of  the  Tanglewood  Music  Center  (from  its  inception  in  1940  as  the 
Berkshire  Music  Center)  and  also  chaired  the  trumpet  department  of  the  New  England 
Conservatory,  where  he  taught  for  thirty  years.  Having  retired  from  the  BSO  in  1973, 
Roger  became  a  full  professor  at  Boston  University  in  1975,  teaching  trumpet  and  chair- 
ing the  wind,  percussion,  and  harp  department  until  his  retirement  in  1999  (remaining  a 
beloved  figure  with  the  Boston  University  Tanglewood  Institute  even  beyond  that  time). 
He  organized  and  directed  the  Boston  Symphony  Brass  Ensemble,  and  his  trumpet  stu- 
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dents  have  taken  up  positions  in  professional  orchestras  from  Honolulu  to  Montreal. 

Roger  lent  his  brilliant  sound  and  distinctive  vibrato  to  many  early  recordings  of  the  mod- 
ern orchestral  repertoire  (including  works  by  Bartok,  Scriabin,  and  Stravinsky),  but  he 
also  made  numerous  albums  of  solo  trumpet  works,  bringing  the  trumpet's  charms  as  a 
solo  instrument  to  the  ears  of  a  broader  public.  "Roger  was  legendary  in  the  trumpet 
world  and  had  a  very  elite  status  among  American  brass  musicians,"  said  Thomas  Rolfs, 
the  BSO's  current  principal  trumpet.  "He  was  admired  as  a  player,  for  his  contributions  to 
premieres  and  recordings,  and  as  an  educator."  A  critic  reviewing  one  of  Roger's  albums 
in  the  New  York  Times  in  1959  wrote:  "Here  is  the  French  school  of  brass  playing  at  its 
coolest  and  suavest.  No  big,  fat,  blary  German  tone,  only  controlled,  sweet  sound."  Peter 
Chapman,  former  BSO  second  trumpet,  recalled  going  to  his  teacher's  home  on  Sunday 
mornings  in  1969.  "He  had  a  library  wall  of  repertoire  in  alphabetical  order,  and  he  start- 
ed with  A  and  kept  going  until  I  said,  'I  don't  know  that  one.'  He'd  put  it  on  the  stand  and 
off  we'd  go.  It  didn't  seem  to  matter  to  him  how  hard  it  was.  He  was  an  exceptionally 
exciting  player.  He  had  all  kinds  of  flair  and  personality  in  his  playing,  something  maybe 
you  don't  hear  so  much  in  the  symphonic  world  these  days." 

Among  Roger's  other  passions  were  photography,  fishing,  cooking,  and  family.  In  2001 
he  donated  a  collection  of  personal  memorabilia  to  the  BSO  Archives,  including  photo- 
graphs and  autographs  of  many  leading  composers,  guest  conductors,  and  soloists  from 
his  time  with  the  orchestra.  He  leaves  his  wife,  Martha  H.;  a  son,  Peter  G.  of  Henderson- 
ville,  N.C.;  a  daughter,  Anne  M.  Roy,  of  West  Stockbridge,  Mass.;  five  grandchildren,  and 
three  great-grandchildren.  At  the  memorial  service  held  in  May  at  Boston  University,  the 
welcome  from  the  school  concluded  with  these  most  fitting  words:  "We  proudly  salute 
this  humble  great  man  for  his  many  myriad  accomplishments.  We  can  not  honor  him  for 
his  service— rather  his  service  honors  us,  for  which  we  remain  ever  grateful." 


BSO  trumpet  and  trombone  players  in  the 
1940s:  (standing,  left  to  right)  Lucien 
Hansotte,  Roger  Voisin,  Rene  Voisin,  Jean 
Marcel  Lafosse,  and  Jacob  Raichman; 
(seated)  Georges  Mager,  principal  trumpet 
(photo:  BSO  Archives) 
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Join  the  Family! 

George  and  Nancy  Mwnford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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Olivier  Messiaen 

"Trois  Petites  Liturgies  de  la  Presence  divine" 


OLIVIER  MESSIAEN  was  born  in  Avignon,  France,  on  December  10,  1908,  and  died  in  Paris  on 
April  28,  1992.  He  composed  "Trois  Petites  Liturgies  de  la  Presence  divine"  in  Paris  between 
November  15,  1943,  and  March  15,  1944.  They  were  commissioned  by  Denise  Tual  for  the  Concerts 
de  la  Pleiade  in  Paris.  Roger  Desormiere  conducted  the  premiere  on  April  21,  1945,  in  Paris,  with 
the  Chorale  Yvonne  Gouvern,  Yvonne  Loriod  (piano),  Ginette  Martenot  (ondes  Martenot),  and  the 
Orchestre  de  la  Societe  des  Concerts  du  Conservatoire.  Seiji  Ozawa  led  the  only  previous  Boston 
Symphony  Orchestra  performances  on  October  5,  6,  and  7,  1978,  with  Yvonne  Loriod  (piano), 
Jeanne  Loriod  (ondes  Martenot),  and  the  women  of  the  Tanglewood  Festival  Chorus,  John  Oliver, 
conductor. 

THE  SCORE  OF  "TROIS  PETITES  LITURGIES"  calls  for  piano  solo,  ondes  Martenot,  celesta, 
vibraphone,  maracas,  Chinese  cymbal,  tam-tam,  thirty-six  women's  voices,  and  strings  (eight  each 
of  first  and  second  violins,  six  violas,  six  cellos,  and  four  double  basses). 


S^ 


During  the  Second  World  War,  after  he  was  released  from  a  prison  camp  in  Silesia, 
Messiaen's  next  major  orchestral  work  was  the  Three  Short  Liturgies  of  the  Divine  Presence. 
Messiaen  wrote  the  text  for  the  Liturgies  himself  at  the  same  time  as  the  music  and 
declared  that  it  had  no  literary  pretensions,  despite  the  obvious  influence  of  writers  such 
as  Paul  Eluard  and  Pierre  Reverdy.  He  wanted  to  express  theological  truths  about  God 
and  composed  three  movements  each  dedicated  to  an  aspect  of  the  presence— God 
present  in  us,  present  in  himself,  and  present  in  all  things.  Messiaen  was  clear  that  these 
inexpressible  ideas  were  not  directly  expressed  in  the  music  but  that  they  remain  "on  the 
level  of  a  dazzlement  of  colors."  The  following  description  of  each  movement  is  based  on 
Messiaen's  own  program  for  the  work  found  in  the  preface  to  the  score. 


ANTHEM  OF  THE  INTERIOR  CONVERSATION  (GOD  PRESENT  IN  US...) 

A-B-A  form.  In  the  first  and  third  sections  the  piano,  and  later  the  celesta,  play  stylized 
birdsongs  including  the  nightingale,  finch,  garden  warbler,  and  skylark.  In  the  faster  cen- 


WEEK  10       PROGRAM   NOTES  43 


New  England  Conservatory 
and  partner  organizations 
celebrate  the  culmination  of  the 
extraordinary  100th  birthday  year 
of  legendary  living— and  still 
working— composer  Elliott  Carter. 

Performances  run  through  December, 
include  NEC  premiere  December  2 
of  Tintinnabulation,  and  dovetail  with  the 
BSO's  premiere  of  Carter's  Interventions. 


liottCarter 

*  Works  at  100 

ull  program  details  at 
www.newenglandconservatory.edu/carter 


NEW  ENGLAND 
CONSERVATORY 


IL 


I 


\ 


V 


1 


The  complete  quartets 

November  17,  Pacitica  Quartet  @  Longy,  String  Quartet  No.  „ 
November  30,  Laurel  Quartet  @  ISGM,  String  Quartet  No.  5 
December  1 ,  Borromeo  String  Quartet  @  NEC,  String  Quartet  No.  1 
December  2,  Ariel  String  Quartet  @  NEC,  String  Quartet  No.  2 
lecember  3,  Chiara  String  Quartet  @  NEC,  String  Quartet  No.  4 
(Harvard  University's  Blodgett  Artists-in-Residence  for  2008-201 1 ) 


ongy 

I  d(  Music  *— *  -*- 


School  of  Music 


isabelia 
st  wart  Gardner. 

MUSEUM 


^m«# 


tral  section  there  is  a  rhythmic  canon  between  the  vibraphone  and  piano  (right  hand) 
and  the  plucked  strings,  maracas,  and  piano  (left  hand).  Over  this  is  a  "choral  psalmody," 
a  violin  solo,  and  finally  a  solo  from  ondes  Martenot  using  an  oriental  clarinet  timbre. 
The  words  "Do  not  awaken  me:  it  is  the  time  of  the  bird!"  are  taken  from  the  Song  of 
Songs.  The  A  section  ends  with  the  hushed  chorus  singing  slowly  and  tenderly  "my  love, 
my  God,"  ending  on  an  iridescent  A  major  chord. 

SEQUENCE  OF  THE  WORD,  DIVINE  HYMN  (GOD  PRESENT  IN  HIMSELF...) 

Strophic  form  with  variations.  Marked  "fast,  with  great  joy,"  the  piano  dominates  in  this 
shorter  movement  playing  chord  clusters,  bursting  runs,  bell  effects,  and  low  percussive 
sounds.  The  ondes  Martenot  soars  fortissimo  above  the  chorus  near  the  end  of  the 
piece,  along  with  trilled  chords  in  the  strings  whose  "powdering"  effect  Messiaen  used  to 
support  the  "Balinese  gamelan"  sonority  and  the  articulations  of  the  celesta,  vibraphone, 
and  piano.  Words  of  Saint  Paul  and  Saint  John  are  quoted  in  Messiaen's  text,  which 
refers  largely  to  Jesus  (who  in  this  movement  represents  God  present  in  himself). 

PSALMODY  OF  UBIQUITY  THROUGH  LOVE  (GOD  PRESENT  IN  ALL  THINGS...) 

A-B-A  form.  This  is  the  longest  movement.  It  starts  with  an  energetic  cadenza-like  burst 
from  the  piano  over  chanted  text  from  the  chorus.  This  alternates  with  tender  passages 
from  the  choir  accompanied  by  the  ondes  Martenot.  The  piano  is  absent  from  the  slow 
middle  section,  which  Messiaen  described  as  "simply  an  act  of  love  and  reverence."  In 
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An  ondes  Martenot 


the  recapitulation  the  piano  has  runs  in  contrary  motion,  in  a  closed  fan-shape,  while  the 
ondes  recalls  a  theme  from  the  first  movement.  The  chorus  chants  again  over  the  violent 
superimposition  of  interlaced  polymodal  colors  underlined  by  the  deep  and  prolonged 
resonance  of  the  tam-tam.  In  the  first  and  third  sections  the  text  speaks  of  planets,  birds, 
and  flowers,  and  of  different  kinds  of  time— the  very  long  time  of  stars,  the  medium  time 
of  man,  and  the  short  time  of  insects.  The  text  includes  quotations  from  the  Song  of 
Songs  and  the  Book  of  Revelation,  and  includes  toward  the  end  what  Messiaen  believed  to 
be  the  key  phrase  of  the  entire  work:  "You  are  near,  You  are  far,  You  are  the  light  and  the 
darkness,  You  are  so  complex  and  so  simple,  You  are  infinitely  simple." 

CT^       Messiaen  described  the  music  of  the  Liturgies  as  "above  all  a  music  of  colors"  and 
described  the  "modes"  he  used  in  very  specific  terms,  noting  that  their  juxtapositions 
and  superimpositions  produce  "blues,  reds,  blues  streaked  with  reds,  mauves  and  grays 
speckled  with  orange,  blues  studded  with  green  and  ringed  with  gold,  purple,  hyacinth, 
violet,  and  the  gleam  of  precious  stones:  ruby,  sapphire,  emerald,  amethyst— all  of  this 
in  folds,  in  waves,  in  swirls,  in  spirals,  in  intermingled  motions." 

According  to  Messiaen,  the  work  met  with  an  "enormous  and  immediate  success,"  and 
Messiaen  noted  that  the  audience  at  the  premiere  was  an  especially  brilliant  and  culti- 
vated one,  including  Honegger,  Auric,  Poulenc,  and  Boulez.  Jean  Cocteau  described  the 
Liturgies  as  a  work  of  genius  and  Poulenc  declared  the  premiere  to  be  the  "event  of  the 
winter."  In  fact,  because  of  the  novelty  of  the  music,  the  placement  of  a  "liturgy"  in  the 
concert  hall,  and  the  extraordinary  text,  the  Liturgies  became  part  of  a  controversy  known 
as  "The  Messiaen  Affair"  which  raged  in  the  French  press  for  a  couple  of  years.  According 
to  Messiaen's  biographers  Peter  Hill  and  Nigel  Simeone,  there  were  two  main  issues- 
first,  the  quality  and  relevance  of  Messiaen's  commentaries  (which  many  found  unwel- 
come and  distracting),  and  second,  the  music  itself  and  in  particular  whether  such 
unusual  sounds  were  appropriate  for  "religious"  themes.  Many  admired  the  new  lan- 
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guage  and  new  sonorities  of  Messiaen's  music,  others  were  not  so  kind.  Claude  Rostand, 
critic  of  Le  Carrefour,  described  the  Liturgies  as  a  "work  of  tinsel,  false  magnificence  and 
pseudo-mysticism,  this  work  with  dirty  nails  and  clammy  hands,  with  bloated  complex- 
ion and  unhealthy  flab,  replete  with  noxious  matter,  looking  about  anxiously  like  an  angel 
wearing  lipstick." 

In  the  preface  to  the  score  of  the  Liturgies,  Messiaen  himself  addressed  the  question 
of  how  to  listen  to  his  complex  music  using  the  analogy  of  a  stained  glass  window:  "It 
teaches,  by  image,  by  symbol,  by  the  figures  that  people  it— but  above  all  it  strikes  the 
eye  by  the  thousands  of  flecks  of  color,  which  finally  resolve  themselves  into  a  single, 
very  simple  color,  so  that  one  who  contemplates  says  only  That  window  is  blue,'  or 
'That  window  is  violet.'  That  is  what  I  intended." 

For  Messiaen,  the  institutional  church  was  both  important  and  necessary,  but  his  own 
ministry  as  a  layman  allowed  him  to  bring  the  liturgy  into  the  concert  hall  and  present 
it  to  everyone,  thereby  engaging  in  a  fundamental  kind  of  evangelization.  When  asked 
about  the  ecumenical  elements  of  his  music  by  the  organist  Almut  Roftler  he  replied, 
"That's  a  serious,  weighty  question.  I'm  a  Christian,  and  I  think  that  in  the  present  age  of 
ecumenism  we  shouldn't  attach  too  much  importance  to  religious  differences.  Everyone— 
Orthodox,  Catholic  and  Protestant  Christians,  Israelites,  even  Buddhists— is  seeking  God, 
finding  God.  My  work  is  addressed  to  all  who  believe— and  also  to  all  others."  Messiaen 
thus  moves  his  theology  away  from  a  Christo-centric  foundation  and  toward  a  position 
where  it  has  common  ground  with  other  major  religions  in  its  pursuit  of  God.  The  last 
sentence  of  this  quotation  is  crucial— not  only  does  Messiaen  write  for  those  who  believe 
(that  is,  anyone  who  ascribes  to  a  Theo-centric  religion),  but  for  everyone  else  too.  This 
is  an  extraordinary  acknowledgment  of  the  omnipresent  grandeur  and  relevance  of  God, 
combined  with  a  desire  to  describe  God  in  terms  that  might  be  understood  by  all,  albeit 
through  the  prism  of  Catholic  doctrine.  The  angel  of  the  Liturgies  might  be  wearing  lip- 
stick, but  she's  trying  to  speak  of  truth. 

Andrew  Shenton 

ANDREW  SHENTON  is  on  the  faculty  of  Boston  University  and  Director  of  the  Boston  University 
Messiaen  Project. 


THE  ONLY  PREVIOUS  BOSTON  SYMPHONY  PERFORMANCES  of  "Trois  Petites  Liturgies"  were 
given  by  Seiji  Ozawa  on  October  5,  6,  and  7,  1978,  with  Yvonne  Loriod  (piano),  Jeanne  Loriod  (ondes 
Martenot),  and  the  women  of  the  Tanglewood  Festival  Chorus,  John  Oliver,  conductor. 
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OLIVIER  MESSIAEN 

"Trois  petites  liturgies  de  la  Presence  divine' 


I.  ANTIENNE  DE  LA  CONVERSATION 
INTERIEURE 

Mon  Jesus,  mon  silence, 

restez  en  moi. 

Mon  Jesus,  mon  royaume  de  silence, 

parlez  en  moi. 

Mon  Jesus,  nuit  d'arc-en-ciel  et  de  silence, 

priez  en  moi. 

Soleil  de  sang,  d'oiseaux, 

mon  arc-en-ciel  d'amour, 

desert  d'amour. 

Chantez,  lancez  I'aureole  d'amour, 

mon  Amour, 

mon  Dieu. 

Ce  oui  qui  chante  comme  un  echo  de  lumiere, 
melodie  rouge  et  mauve  en  louange  du  Pere, 

d'un  baiser  votre  main  depasse  le  tableau, 

paysage  divin,  renverse-toi  dans  I'eau. 
Louange  de  la  Gloire  a  mes  ailes  de  terre, 
mon  Dimanche,  ma  Paix,  mon  Toujours 

de  lumiere, 
que  le  ciel  parle  en  moi,  rire,  ange  nouveau, 

ne  me  reveillez  pas:  c'est  le  temps  de  I'oiseau! 

[Mon  Jesus,  mon  silence, 
restez  en  moi...] 


I.  ANTHEM  OF  THE  INTERIOR 
CONVERSATION 

My  Jesus,  my  silence, 

remain  in  me. 

My  Jesus,  my  kingdom  of  silence, 

speak  in  me. 

My  Jesus,  night  of  rainbow  and  silence, 

pray  in  me. 

Sun  of  blood,  of  birds, 

my  rainbow  of  love, 

wilderness  of  love, 

sing,  cast  love's  aureole, 

my  Love, 

my  God. 

This  "yes"  that  sings  like  an  echo  of  light, 
a  red  and  mauve  melody  in  praise  of  the 

Father, 
by  a  kiss's  breadth  your  hand  overreaches 

the  painting. 
Heavenly  landscape,  spill  over  into  the  water. 
Praise  of  Glory  to  my  wings  of  earth, 
my  Sunday,  my  Peace,  my  Always 

of  light. 
May  heaven  speak  within  me,  smile, 

new  angel, 
Do  not  wake  me:  it's  the  time  of  the  bird! 

[My  Jesus,  my  silence, 
remain  in  me...] 
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II.  SEQUENCE  DU  VERBE,  CANTIQUE  DIVIN 

II  est  parti  le  Bien-Aime, 

c'est  pour  nous! 

II  est  monte  le  Bien-Aime, 

c'est  pour  nous! 

II  a  prie  le  Bien-Aime, 

c'est  pour  nous! 

II  a  parle,  il  a  chante, 
Le  Verbe  etait  en  Dieu! 
II  a  parle,  il  a  chante, 
Et  le  Verbe  etait  en  Dieu! 

Louange  du  Pere, 

empreinte  et  rejaillissement  toujours, 

dans  I'Amour,  Verbe  d'Amour! 

Par  lui  le  Pere  dit:  c'est  moi, 

parole  de  mon  sein! 

Par  lui  le  Pere  dit  c'est  moi, 

le  Verbe  est  dans  mon  sein! 

Le  Verbe  est  la  louange, 

modele  en  bleu  pour  anges, 

trompette  bleue  qui  prolonge  le  jour, 

par  Amour, 

chant  de  I'Amour! 

II  etait  riche  et  bienheureux, 

II  a  donne  son  ciel! 

II  etait  riche  et  bienheureux, 

pour  completer  son  ciel! 

Le  Fils,  c'est  la  presence, 

I'Esprit,  c'est  la  presence! 

Les  adoptes  dans  la  grace  toujours, 

pour  I'amour, 

enfants  d'amour! 

II  est  vivant,  il  est  present, 

Et  Lui  se  dit  en  Lui! 

II  est  vivant,  il  est  present, 

Et  Lui  se  dit  en  Lui! 

Present  au  sang  d  Tame, 

etoile  aspirant  I'ame, 

present  partout,  miroir  aile  des  jours, 

par  Amour, 

le  Dieu  d'Amour! 

[II  est  parti  le  Bien-Aime, 
c'est  pour  nous!...] 


II.  SEQUENCE  OF  THE  WORD,  DIVINE  CANTICLE 

The  Beloved  has  gone, 

it  is  for  us! 

The  Beloved  has  ascended, 

it  is  for  us! 

The  Beloved  has  prayed, 

it  is  for  us! 

He  has  spoken,  he  has  sung, 
The  Word  was  in  God! 
He  has  spoken,  he  has  sung, 
And  the  Word  was  God! 

Praise  of  the  Father,  substance  of  the  Father, 
imprint  and  reflection  always, 
in  Love,  Word  of  Love! 

Through  the  Word,  the  Father  said:  it  is  I, 

Word  of  my  breast! 

Through  it,  the  Father  said:  it  is  I, 

the  Word  is  in  my  breast! 

The  Word  is  praise, 

a  model  in  blue  for  angels, 

a  blue  trumpet  that  prolongs  the  day, 

through  Love, 

song  of  Love! 

He  was  rich  and  happy, 

he  gave  his  heaven! 

He  was  rich  and  happy, 

to  complete  his  heaven! 

The  Son  is  the  presence, 

the  Spirit  is  the  presence! 

Those  who  have  received  grace  always, 

for  Love, 

children  of  Love! 

He  lives,  he  is  present, 

and  He  speaks  to  Himself  in  Himself! 

He  lives,  he  is  present, 

and  He  speaks  to  Himself  in  Himself! 

Present  in  the  blood  of  the  soul, 

soul-breathing  star, 

everywhere  present,  winged  mirror  of  days, 

through  love, 

the  God  of  Love! 

[The  Beloved  has  gone, 
It  is  for  us!...] 
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ill.  PSALMODIE  DE  L  UBIQUITE  PAR  AMOUR 

Tout  en  entier  en  tous  lieux, 

tour  entier  en  chaque  lieu, 

donnant,  I'etre  a  chaque  lieu, 

a  tout  ce  qui  occupe  un  lieu, 

le  successif  vous  est  simultane, 

dans  ces  espaces  et  ces  temps  que  vous 

avez  crees, 
satellites  de  votre  Douceur. 
Posez-vous  comme  un  sceau  sur  mon  coeur. 
Temps  de  I'homme  et  de  la  planete, 
temps  de  la  montagne  et  de  I'insecte, 
bouquet  de  rire  pour  le  merle  et  I'alouette, 
eventail  de  lune  au  fuchsia, 
a  la  balsamine,  au  begonia; 
de  la  profondeur  une  ride  surgit, 
la  montagne  saute  comme  une  brebis 
et  devient  un  gran  ocean. 
Present,  vous  etes  present. 
Imprimez  votre  nom  dans  mon  sang. 

Dans  le  mouvement  d'Arcturus,  present, 

dans  l'arc-en-ciel  d'une  aile  apres  I'autre, 

(Echarpe  aveugle  autour  de  Saturne), 

dans  la  race  cachee  de  mes  cellules,  present, 

dans  le  sang  qui  repare  ses  rives, 

dans  vos  Saints  par  la  grace,  present 

(Interpretations  de  votre  Verbe, 

pierres  precieuses  au  mur  de  la  Fraicheur.) 

Posez-vous  comme  un  sceau  sur  mon  Coeur. 

Un  coeur  pur  est  votre  repos, 
lis  en  arc-en-ciel  du  troupeau, 
vous  vous  cachez  sous  votre  Hostie, 


III.  PSALMODY  OF  UBIQUITY 
THROUGH  LOVE 

Whole  in  all  places, 

whole  in  each  place, 

bestowing  being  upon  each  place, 

on  all  that  occupies  a  place, 

the  successive  you  is  omnipresent, 

in  these  spaces  and  times  that  you 

created, 
these  satellites  of  your  Gentleness. 
Place  yourself,  like  a  seal,  on  my  heart. 
Time  of  man  and  of  the  planet, 
time  of  the  mountain  and  of  the  insect, 
garland  of  laughter  for  the  blackbird  and  lark, 
wedge  of  moon  to  the  fuchsia, 
balsam  and  begonia; 
from  the  depths  a  ripple  rises, 
the  mountain  leaps  like  a  ewe 
and  becomes  a  great  ocean, 
present,  you  to  be  present. 
Imprint  your  name  in  my  blood. 

Present  in  the  movement  of  Arcturus, 

in  the  rainbow,  with  one  wing  after  the  other, 

(Blind  sash  around  Saturn), 

present  in  the  hidden  race  of  my  cells, 

in  the  blood  that  repairs  its  banks, 

present,  through  Grace,  in  your  Saints. 

(Interpretations  of  your  Word, 

precious  stones  in  the  wall  of  Freshness.) 

Place  yourself,  like  a  seal,  on  my  heart. 

A  pure  heart  is  your  repose, 
rainbow-coloured  lily  of  the  flock, 
you  hide  beneath  your  Host, 


2008-2009:  The  Benjamin  Britten  Season 


David  Hoose,  Music  Director 


Benjamin  Britten 

Tickets  and  information 

at  617-868-5885  or 
www.cantatasingers.org. 

This  season  is  funded  in  part  by 
the  Britten-Pears  Foundation. 


November  7,  8  pm  •  Jordan  Hall 

Benjamin  Britten  Cantata  misericordium 

Gabriel  Faure  Requiem 

November  23,  3  pm 

Longy  School  of  Music 

Britten  Songs  and  Vocal  Chamber  Music 

Cantata  Singers  Chamber  Series, 

Allison  Voth,  Music  Director 

January  16,  8  pm  •  Jordan  Hall 

All-Britten  program  featuring 

Serenade  for  Tenor,  Horn  and  Strings 

Michael  Slattery,  tenor 

Michael  Thompson,  horn 

February  7,  2  pm 

All  Saints  Parish,  Brookline 
Britten  Noye's  Fludde  children's  opera 


March  13,  8  pm  •  Jordan  Hall 
Ludwig  van  Beethoven  Mass  in  C 
Britten  Suite  from  Death  in  Venice 

April  26,  3  pm 

Roxbury  Community  College 

Britten  The  Little  Sweep  children's  opera 

with  PALS  Children's  Chorus 

May  8,  8  pm  •  Jordan  Hall 

J.S.  Bach  Cantata  BWV  149 

Classroom  Cantatas 

Student  cantata  premiere 

Andy  Vores  Natural  Selection 

(World  Premiere) 

Britten  Psalm  150 

with  Boston  Children's  Chorus 

Britten  The  Company  of  Heaven 
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frere  silencieux  dans  la  Fleur-Eucharistie, 
pour  que  je  demeure  en  vous  comme  une  aile 

dans  le  soleil, 
vers  la  resurrection  du  dernier  jour. 
II  est  plus  fort  que  la  mort,  votre  Amour. 
Mettez  votre  caresse  tout  autour. 

Violet-jaune,  vision, 

Voile-blanc,  subtilite, 

Orange-bleu,  force  et  joie, 

Fleche-azur,  agilite, 

Donnez-moi  le  rouge  et  le  vert  de  votre  amour, 

Feuille-flamme-or,  clarte, 

Plus  de  langage,  plus  de  mots, 

Plus  de  Prophetes  ni  de  science 

(C'est  I'Amen  de  I'esperance, 

Silence  melodieux  de  I'Eternite.) 

Mais  la  robe  lavee  dans  le  sang  de  TAgneau, 

mais  la  pierre  de  neige  avec  un  nom  nouveau, 
les  eventails,  la  cloche  et  I'ordre  des  clartes, 
et  I'echelle  en  arcs-en-ciel  de  la  Verite, 
mais  la  porte  qui  parle  et  le  soleil  qui  s'ouvre, 

I'aureole  tete  de  rechange  qui  delivre, 
et  I'encre  d'or  ineffacable  sur  le  livre; 
mais  le  face-a-face  et  I'Amour. 

Vous  y  parlez  en  nous, 

vous  qui  vous  taisez  en  nous, 

et  gardez  le  silence  dans  votre  Amour. 

Vous  etes  pres, 

vous  etes  loin, 

vous  etes  la  lumiere  et  les  tenebres, 

vous  etes  si  complique  si  simple, 

vous  etes  infiniment  simple. 

L'arc-en-ciel  de  I'Amour,  c'est  vous, 

I'unique  oiseau  de  I'Eternite,  c'est  vous! 

Elles  s'alignment  lentement,  les  cloches 

de  la  profondeur. 
Posez-vous  comme  un  sceau  sur  mon  coeur. 

[Tout  entier  en  tous  lieux, 
tout  entier  en  chaque  lieu. . .] 

Vous  qui  parlez  en  nous, 
Vous  qui  vous  taisez  en  nous, 
et  gardez  le  silence  dans  votre  Amour, 
enfoncez  votre  image  dans  la  duree 
de  mes  jours. 

Olivier  Messiaen,  reprinted  by 
permission  of  Durand  &  Cie.,  Paris 


silent  brother  in  the  Eucharist  of  flowers, 
so  I  may  dwell  within  you  like  a  wing  within 

the  sun, 
awaiting  the  resurrection  of  the  final  day. 
Your  Love  is  stronger  than  death. 
Enfold  us  all  within  your  embrace. 

Violet-yellow,  vision, 

white-out,  subtlety, 

orange-blue,  strength  and  joy, 

azure  spire,  agility, 

give  me  the  red  and  green  of  your  love, 

leaf-flame-gold,  clarity, 

no  more  language,  no  more  words, 

no  more  Prophets  or  science, 

(It  is  hope's  Amen, 

the  melodious  silence  of  Eternity.) 

but  the  raiment  washed  in  the  blood  of 

the  Lamb, 
but  the  stone  of  snow  with  another  name, 
the  fans,  the  clock  and  the  order  of  light, 
and  the  rainbow  ladder  of  Truth, 
but  the  gate  that  speaks  and  the  sun  that 

opens, 
the  halo  and  change  of  head  that  redeems  us, 
and  the  indelible  gold  ink  on  the  book; 
but  to  see  you  face-to-face,  and  Love. 

You  speak  in  us, 

you  who  keep  silent  in  us, 

and  maintain  your  silence  in  your  Love. 

You  are  close, 

you  are  distant, 

you  are  the  light  and  the  darkness, 

you  are  so  complex  and  so  simple, 

you  are  infinitely  simple. 

The  rainbow  of  Love,  that  is  you, 

the  only  bird  of  Eternity,  that  is  you! 

Slowly  they  fall  into  line,  the  bells 

of  profundity. 
Place  yourself,  like  a  seal,  on  my  heart. 

[Whole  in  all  places, 
whole  in  each  place...] 

You  who  speak  in  us, 
you  who  say  nothing  in  us 
and  maintain  your  silence  in  your  Love, 
implant  your  image  throughout  the  length 
of  my  days. 

Translation  by  Stewart  Spencer, 
courtesy  Toronto  Symphony  Orchestra 
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INTERNATIONAL  REALTY 


391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Wellesley. 


By  the  Sea      Sotheby's 

'  INTERNATIONAL  REALTY 

715  Hale  Street,  Beverly  Farms 

978.865.1168 

BytheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


Waterfield 


Sotheby's         ©Gibson   I  Sothebys 


INTERNATIONAL  REALTY 


48  Mt.  Vernon  Street,  Winchester  781.729.7900 
WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 


INTERNATIONAL  REALTY 


South  End  617.426.6900     Back  Bay  617.375.6900 

Waterfront  617.725.1981    Savin  Hill  617.825.0800 

Charlestown  617.242.4222    Westwood  781  329  8008 

GibsonSothebvsRealtv.com 


rea  Covered:  Metro  Boston 


Hector  Berlioz 

"Symphonie  fantastique, "  Episode  from 
the  life  of  an  artist,  Opus  14 


HECTOR  BERLIOZ  was  born  at  La  C6te-St-Andre  (near  Grenoble),  Department  of  Isere,  France, 
on  December  n,  1803,  and  died  in  Paris  on  March  8,  1869.  He  composed  his  "Symphonie  fantas- 
tique"— his  first  major  work — in  1830,  though  a  few  of  the  musical  ideas  derive  from  some  of  his 
earlier  compositions  (see  below).  Francois -Antoine  Habeneck  led  the  first  performance  on  Decem- 
ber 5,  1830,  in  Paris.  Habeneck  led  the  premiere  of  the  revised  version  on  December  9,  1832,  also 
in  Paris,  on  which  occasion  Berlioz  was  one  of  the  drummers. 

BERLIOZ'S  "SYMPHONIE  FANTASTIQUE"  IS  SCORED  for  two  flutes,  piccolo,  two  oboes, 
English  horn,  two  clarinets,  E-flat  clarinet,  four  bassoons,  four  horns,  two  cornets,  two  trumpets, 
three  trombones,  two  tubas  (originally  ophicleides),  timpani,  bass  drum,  snare  drum,  cymbals, 
bells,  two  harps,  and  strings. 


&> 


On  December  9, 1832,  in  true  storybook  fashion — and  as  vividly  recounted  in  his 
own  Memoirs — Hector  Berlioz  won  the  heart  of  his  beloved  Harriet  Smithson,  whom 
he  had  never  met,  with  a  concert  including  the  Symphonie  fantastique,  for  which  she 
had  unknowingly  served  as  inspiration  when  the  composer  fell  hopelessly  in  love 
with  her  some  years  before.  The  two  met  the  next  day  and  were  married  on  the  fol- 
lowing October  4.  The  unfortunate  but  true  conclusion  to  this  seemingly  happy  tale 
is  that  Berlioz  and  his  "Henriette,"  as  he  called  her,  were  formally  separated  in  1844.* 

Berlioz  saw  the  Irish  actress  Harriet  Smithson  for  the  first  time  on  September  11, 
1827,  when  she  played  Ophelia  in  Hamlet  with  a  troupe  of  English  actors  visiting 
Paris.  By  the  time  of  her  departure  from  Paris  in  1829,  Berlioz  had  made  himself 
known  to  her  through  letters  but  they  did  not  meet.  By  February  6, 1830,  he  had 


As  Michael  Steinberg  has  written,  "Her  French  was  roughly  on  the  level  of  his  English.  The  whole 
business  was  a  disaster."  By  the  time  they  separated,  "Smithson  had  lost  her  looks,  and  an  accident 
had  put  an  end  to  her  career.  She  died  in  1854,  an  alcoholic  and  paralyzed." 
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healthcare  continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 
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NewBridge  on  the  Charles 

(877)440-4144 
newbridgeonthecharles.org 
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hoped  to  begin  his  "Episode  from  the  life  of  an  artist,"  a  symphony  reflecting  the 
ardor  of  his  "infernal  passion,"  but  his  creative  capabilities  remained  paralyzed  until 
that  April,  when  gossip  (later  discredited)  linking  Harriet  with  her  manager  provided 
the  impetus  for  him  to  conceive  a  program  that  ended  with  the  transformation  of 
her  previously  unsullied  image  into  a  participant  in  the  infernal  witches'  sabbath 
whose  depiction  makes  up  the  last  movement  of  the  Symphonie  fantastique.  The 
work  had  its  first  performance  on  December  5, 1830,  paired  on  a  concert  with 
Berlioz's  Prix  de  Rome-winning  cantata  La  Mort  de  Sardanapale,  which  represented 
his  fourth  attempt  at  that  prize. 

Before  Berlioz  returned  to  Paris  from  Rome  (where  he  was  required  to  live  and  study 
while  supported  by  his  Prix  de  Rome  stipend)  in  November  1832,  he  had  subjected 
the  second  and  third  movements  of  his  symphony  to  considerable  revision.  At  the 
fateful  concert  of  December  9, 1832,  the  Fantastique  was  paired  with  its  sequel, 
the  now  virtually  unknown  Lelio,  or  The  Return  to  Life,  the  "return"  representing  the 
artist's  awakening  to  his  senses  from  the  opium  dream  depicted  in  the  Symphonie 
fantastique's  program.  Berlioz,  overwhelmed  by  the  coincidence  of  Harriet's  being 
back  in  Paris  at  the  same  time,  successfully  conspired  to  provide  her  with  a  ticket 
to  the  concert;  and  so  it  was,  when  the  speaker  in  Le7;o  declaimed  the  line  "Oh,  if 
only  I  could  find  her,  the  Juliet,  the  Ophelia,  for  whom  my  heart  cries  out. . . ,"  that 
Harriet  found  herself  as  taken  with  Berlioz  as  he  with  her. 

And  what  of  the  music  itself?  Though  he  ultimately  came  to  feel  that  the  titles  of 
the  individual  movements  spoke  well  enough  for  themselves,  the  composer  origi- 
nally specified  that  his  own  detailed  program — a  version  of  which  appears  on  page 
58 — be  distributed  to  the  audience  at  the  first  performance.  For  present  purposes, 
it  is  worth  quoting  from  that  program's  opening  paragraph,  with  its  reference  to 
the  symphony's  principal  musical  theme: 

A  young  musician  of  morbidly  sensitive  temperament  and  fiery  imagination  poi- 
sons himself  with  opium  in  a  fit  of  lovesick  despair.  The  dose  of  the  narcotic,  too 
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PROGRAM 
of  the  Symphony 

A  young  musician  of  morbidly  sensible  temperament  and  fiery  imagination  poisons  him- 
self with  opium  in  a  fit  of  lovesick  despair.  The  dose  of  the  narcotic,  too  weak  to  kill  him, 
plunges  him  into  a  deep  slumber  accompanied  by  the  strangest  visions,  during  which  his 
sensations,  his  emotions,  his  memories  are  transformed  in  his  sick  mind  into  musical 
thoughts  and  images.  The  loved  one  herself  has  become  a  melody  to  him,  an  idee  fixe  as  it 
were,  that  he  encounters  and  hears  everywhere. 

PART  I— REVERIES,  PASSIONS 

He  recalls  first  that  soul-sickness,  that  vague  des  passions,  those  depressions,  those 
groundless  joys,  that  he  experienced  before  he  first  saw  his  loved  one;  then  the  volcanic 
love  that  she  suddenly  inspired  in  him,  his  frenzied  suffering,  his  jealous  rages,  his  returns 
to  tenderness,  his  religious  consolations. 

PART  II— A  BALL 
He  encounters  the  loved  one  at  a  dance  in  the  midst  of  the  tumult  of  a  brilliant  party. 

PART  III— SCENE  IN  THE  COUNTRY 

One  summer  evening  in  the  country,  he  hears  two  shepherds  piping  a  ranz  des  vaches*  in 
dialogue;  this  pastoral  duet,  the  scenery,  the  quiet  rustling  of  the  trees  gently  brushed  by 
the  wind,  the  hopes  he  has  recently  found  some  reason  to  entertain — all  concur  in  afford- 
ing his  heart  an  unaccustomed  calm,  and  in  giving  a  more  cheerful  color  to  his  ideas.  But 
she  appears  again,  he  feels  a  tightening  in  his  heart,  painful  presentiments  disturb  him — 
what  if  she  were  deceiving  him? — One  of  the  shepherds  takes  up  his  simple  tune  again, 
the  other  no  longer  answers.  The  sun  sets — distant  sound  of  thunder — loneliness — silence. 

PART  IV— MARCH  TO  THE  SCAFFOLD 

He  dreams  that  he  has  killed  his  beloved,  that  he  is  condemned  to  death  and  led  to  the 
scaffold.  The  procession  moves  forward  to  the  sounds  of  a  march  that  is  now  somber  and 
fierce,  now  brilliant  and  solemn,  in  which  the  muffled  sound  of  heavy  steps  gives  way 
without  transition  to  the  noisiest  clamor.  At  the  end,  the  idee  fixe  returns  for  a  moment, 
like  a  last  thought  of  love  interrupted  by  the  fatal  blow. 

PART  V— DREAM  OF  A  WITCHES'  SABBATH 

He  sees  himself  at  the  sabbath,  in  the  midst  of  a  frightful  troop  of  ghosts,  sorcerers,  mon- 
sters of  every  kind,  come  together  for  his  funeral.  Strange  noises,  groans,  bursts  of  laugh- 
ter, distant  cries  which  other  cries  seem  to  answer.  The  beloved's  melody  appears  again, 
but  it  has  lost  its  character  of  nobility  and  shyness;  it  is  no  more  than  a  dance  tune,  mean, 
trivial,  and  grotesque:  it  is  she,  coming  to  join  the  sabbath.— A  roar  of  joy  at  her  arrival.— 
She  takes  part  in  the  devilish  orgy. — Funeral  knell,  burlesque  parody  of  the  Dies  irae,  sab- 
bath round-dance.  The  sabbath  round  and  the  Dies  irae  combined. 


*  A  ranz  des  vaches  is  defined  in  The  New  Grove  as  "a  Swiss  mountain  melody  sung  or  played  on  an  alphorn 
by  herdsmen  in  the  Alps  to  summon  their  cows."  Other  famous  examples  figure  in  the  last  movement  of 
Beethoven's  Pastoral  Symphony,  the  overture  to  Rossini's  William  Tell,  and  the  third  act  of  Wagner's  Tristan 
una1  Isolde .— M.M. 
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Harriet  Smithson 


weak  to  kill  him,  plunges  him  into  a  deep  slumber  accompanied  by  the  strangest 
visions,  during  which  his  sensations,  his  emotions,  his  memories  are  transformed 
in  his  sick  mind  into  musical  thoughts  and  images.  The  loved  one  herself  has 
become  a  melody  to  him,  an  idee  fixe  as  it  were,  that  he  encounters  and  hears 
everywhere. 

The  idee  fixe,  as  much  a  psychological  fixation  as  a  musical  one,  is  introduced  in  the 
violins  and  flute  at  the  start  of  the  first  movement's  Allegro  section,  the  melody  in 
fact  having  been  lifted  by  the  composer  from  his  own  1828  cantata  Herminie,  which 
took  second  prize  in  his  second  attempt  at  the  Prix  de  Rome.*  In  his  score,  Berlioz 
calls  for  a  repeat  of  this  section,  presumably  to  ensure  that  the  idee  fixe  be  properly 
implanted  in  the  ear,  and  mind,  of  his  listeners.  Its  appearance  "everywhere"  in  the 
course  of  the  symphony  includes  a  ball  in  the  midst  of  a  brilliant  party  (for  sheer 
atmosphere,  one  of  the  most  extraordinarily  beautiful  movements  in  Berlioz's 


Berlioz  had  originally  used  the  violin  melody  heard  at  the  very  start  of  the  first  movement's  intro- 
ductory Largo  for  a  song  written  years  before,  while  under  the  influence  of  another,  much  earlier 
infatuation;  the  composer  characterized  this  melody  as  "exactly  right  for  expressing  the  overpower- 
ing sadness  of  a  young  heart  first  caught  in  the  toils  of  a  hopeless  love." 

The  March  to  the  Scaffold  is  another  instance  in  the  Symphonie  fantastique  of  Berlioz's  drawing  upon 
preexisting  music:  this  was  composed  originally  for  his  unfinished  opera  Les  Francs-juges  of  1826. 
To  suit  his  purpose  in  the  Fantastique,  the  composer  simply  added  a  statement  of  the  idee  fixe  to  the 
end  of  the  march— truncating  it  abruptly  as  the  executioner's  hand  brings  a  conclusive  halt  to  the 
protagonist's  thoughts. 

Finally,  thanks  to  the  1991  rediscovery  in  manuscript  of  Berlioz's  early,  unpublished  A/lesse  solennelle, 
we  also  know  that  music  from  the  Gratias  of  that  work  was  reshaped  for  use  in  the  Fantastique's 
Scene  in  the  Country,  just  as  other  ideas  from  the  A/lesse  solennelle  would  find  their  way  into 
Berlioz's  Requiem,  Benvenuto  Cellini,  and  Te  Deum. 
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A  Steady  Partner 

In  Workers'  Compensation 
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orchestral  output);  during  a  quiet  summer  evening  in  the  country  (where  it  appears 
against  a  background  texture  of  agitated  strings,  leading  to  a  dramatic  outburst 
before  the  restoration  of  calm);  in  the  artist's  last  thoughts  before  he  is  executed, 
in  a  dream,  for  the  murder  of  his  beloved  (at  the  end  of  the  March  to  the  Scaffold, 
whose  characterization  by  Berlioz  as  "now  somber  and  ferocious,  now  brilliant  and 
solemn"  suggests  a  more  generally  grim  treatment  than  this  music,  played  to  death 
as  an  orchestral  showpiece,  usually  receives);  and  during  his  posthumous  partici- 
pation in  a  wild  witches'  sabbath,  following  his  execution,  at  which  the  melody  rep- 
resenting his  beloved  appears,  grotesquely  transformed,  to  join  a  "devilish  orgy" 
whose  diabolically  frenzied  climax  combines  the  Dies  irae  from  the  Mass  for  the 
Dead  with  the  witches'  round  dance. 

Today,  nearly  180  years  since  the  premiere,  it  is  easy  to  forget  that  when  the  Sym- 
phonie  fantastique  was  new,  Beethoven's  symphonies  had  just  recently  reached 
France,  Beethoven  himself  having  died  only  in  1827,  just  half  a  year  before  the 
twenty-three-year-old  Berlioz  first  saw  Harriet  Smithson.  And  Berlioz's  five-move- 
ment symphony,  with  its  much  more  specific  programmatic  intent,  is  already  a  far 
cry  even  from  Beethoven's  own  Pastoral  Symphony  of  1808.  David  Cairns,  whose 
translation  of  Berlioz's  Memoirs  is  the  one  to  read,  has  written  that  "Berlioz  in  the 
'Fantastic'  symphony  was  speaking  a  new  language:  not  only  a  new  language  of 
orchestral  sound. . .  but  also  a  new  language  of  feeling,. . .  the  outward  and  visible 
sign  of  which  was  the  unheard  of  fastidiousness  with  which  nuances  of  expression 
were  marked  in  the  score." 

Countless  aspects  of  this  score  are  representative  of  Berlioz's  individual  musical 
style.  Among  them  are  his  rhythmically  flexible,  characteristically  long-spun 
melodies,  of  which  the  idee  fixe  is  a  prime  example;  the  quick  (and  equally  charac- 
teristic) juxtaposition  of  contrasting  harmonies,  as  in  the  rapid-fire  chords  near  the 
end  of  the  March;  his  precise  concern  with  dynamic  markings  (e.g.,  a  clarinet  solo 
in  the  Scene  in  the  Country  begins  at  a  pppp  dynamic,  the  sort  of  marking  we  nor- 
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mally  associate  with  such  much  later  composers  as  Tchaikovsky  or  Mahler);  and 
the  telling  and  often  novel  use  of  particular  instruments,  whether  the  harps  at  the 
Ball,  the  unaccompanied  English  horn  in  dialogue  with  the  offstage  oboe  at  the 
start  of  the  Scene  in  the  Country,  the  drums,  used  to  create  distant  thunder  (with 
four  players  specified)  at  the  end  of  that  same  Scene,  and  then  immediately  called 
upon  to  chillingly  different  effect  at  the  start  of  the  March,  or  the  quick  tapping  of 
bows  on  strings  to  suggest  the  dancing  skeletons  of  the  Witches'  Sabbath.  And  all 
of  this  becomes  even  more  striking  when  one  considers  that  the  Symphonie  fantas- 
tique  is  the  composer's  earliest  big  orchestral  work,  composed  when  he  was  not  yet 
thirty,  and  that  the  great,  mature  works— Romeo  et  Juliette,  The  Damnation  of  Faust, 
the  operas  Les  Troyens  and  Beatrice  et  Benedict  among  them— would  follow  only 
years  and  decades  later. 

Marc  Mandel 


THE  FIRST  AMERICAN  PERFORMANCE  of  Berlioz's  "Symphonie  fantastique"  was  given  by  Corl 
Bergmann  with  the  New  York  Philharmonic  on  January  27,  1856.  The  first  Boston  performance  was 
given  in  a  Harvard  Musical  Association  concert  under  Carl  Zerrahn  on  February  12,  1880. 

THE  FIRST  BSO  PERFORMANCES  OF  MUSIC  FROM  THE  "SYMPHONIE  FANTASTIQUE"  were 
of  just  the  second-movement  waltz,  with  Georg  Henschel  conducting  in  December  1883.  Wilhelm 
Gericke  also  led  just  the  waltz  in  October/November  1884,  subsequent  performances  of  the  waltz 
alone,  or  the  paired  slow  movement  and  waltz  (in  that  order),  being  given  by  Gericke  and  Emil  Four 
between  1888  and  1905.  The  first  complete  Boston  Symphony  performance  of  the  "Symphonie  fan- 
tastique" was  given  by  Wilhelm  Gericke  in  December  1885,  since  which  time  the  BSO  has  also 
played  it  under  Arthur  Nikisch,  Emil  Paur,  Gericke  again,  Max  Fiedler,  Ernst  Schmidt,  Pierre  Monteux, 
Serge  Koussevitzky,  Eleazar  de  Carvalho,  Charles  Munch  (many  times  at  home  and  on  tour  between 
November  1950  and  February  1964),  Jean  Martinon,  Seiji  Ozawa  (frequently  in  Boston,  at  Tangle- 
wood,  and  on  tour  following  his  initial  Tanglewood  performances  in  1967  and  1970  and  his  first  sub- 
scription performances  in  November  1970,  including  the  BSO's  most  recent  Tanglewood  perform- 
ance on  July  14,  2002),  Georges  Pretre,  Joseph  Silverstein,  Edo  de  Waart,  Colin  Davis,  Hiroshi 
Wakasugi,  Charles  Dutoit,  Emmanuel  Krivine  (subscription  performances  in  October/November 
2003),  and  James  Levine  (the  most  recent  subscription  performances,  in  January  2006).  Between 
April  1991  and  July  2002,  Ozawa  was  in  fact  the  only  conductor  to  lead  the  work  with  the  BSO, 
though  Roberto  Abbado  led  a  Tanglewood  Music  Center  Orchestra  performance  in  August  2001 
as  part  of  that  summer's  Leonard  Bernstein  Memorial  Concert. 
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An  excellent  recent  book  on  Messiaen  and  his  music  is  Peter  Hill  and  Nigel  Simeone's 
Messioen,  published  in  2005  (Yale  University  Press).  A  pianist  who  has  recorded  all  of 
Messiaen's  piano  music,  Peter  Hill  was  a  student  of  the  composer  and  his  wife,  Yvonne 
Loriod.  He  is  also  the  editor  of  the  largest  English-language  study  of  Messiaen's  music, 
The  Messiaen  Companion,  a  compilation  of  essays  by  such  luminaries  as  Hill,  Paul  Griffiths, 
Wilfred  Mellers,  and  Jane  Manning,  with  contributions  by  Yvonne  Loriod  and  Messiaen's 
pupils  Pierre  Boulez  and  George  Benjamin  (Amadeus  Press  paperback,  1995).  The  book 
also  contains  a  works-list  and  discography,  though  the  latter  is  now  well  out  of  date.  Also 
important  is  Olivier  Messiaen-Music  and  Color:  Conversations  with  Claude  Samuel  (Amadeus 
Press).  The  life  of  Messiaen  by  Christopher  Dingle  is  a  useful  volume  in  the  series  "Musical 
lives"  (Cambridge  paperback).  The  New  Grove  (1980)  article  on  Messiaen  by  Andre 
Boucourechliev  was  included  in  The  New  Grove  Twentieth-Century  French  Masters:  Faure, 
Debussy,  Satie,  Ravel,  Poulenc,  Messiaen,  Boulez,  which  seems  to  be  unavailable  at  the 
moment  (Norton  paperback).  The  Messiaen  article  in  the  revised  Grove  (2001)  is  by 
Paul  Griffiths,  whose  lucid  Olivier  Messiaen  and  the  Music  of  Time  is  out  of  print  but  worth 
searching  for  as  a  readable  introduction  (Faber  &  Faber).  Messiaen's  own  Technique  of 
My  Musical  Language  from  the  1940s  is  available  in  a  pricey  reprint-on-demand  version 
(Reprint  Services  hardcover).  His  seven-volume  Traite  de  rythme,  de  couleur,  et  d'ornitholo- 
gie  (1949-1992)  has  not,  as  far  as  I  know,  been  translated  into  English,  but  is  useful  for 
the  scholar  for  its  specific  discussion  of  the  composer's  own  music.  This  is,  even  for 
those  who  read  French,  a  very  detailed  and  technical  source;  expect  to  find  it  only  in  a 
very  good  music  library. 


Seiji  Ozawa's  October  1978  BSO  broadcast  performance  of  the  Trois  Petites  Liturgies 
with  the  women  of  the  Tanglewood  Festival  Chorus,  Yvonne  Loriod  (piano),  and  Jeanne 
Loriod  (ondes  Martenot)  was  included  in  the  twelve-disc  "Symphony  Hall  Centennial 
Celebration:  From  the  Broadcast  Archives,  1943-2000"  (BSO/IMG  Artists;  available  in 
the  Symphony  Shop).  Other  recordings  include  Kent  Nagano's  with  the  ORTF  National 
Orchestra  and  Maitrise  de  Radio  France  (Erato,  recorded  1994  also  with  Yvonne  Loriod 
and  Jeanne  Loriod),  Myung-Whun  Chung's  with  the  Orchestre  Philharmonique  de  Radio 
France  and  Maitrise  de  Radio  France  (Deutsche  Grammophon,  a  new  release),  and 
Leonard  Bernstein's  with  the  New  York  Philharmonic  and  Choral  Art  Society  Women's 
Chorus  (Sony,  from  1961). 

Robert  Kirzinger 
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A  comprehensive  modern  Berlioz  biography  in  two  volumes— Berlioz,  Volume  I:  The 
Making  of  an  Artist,  1803-1832  and  Berlioz,  Volume  II:  Servitude  and  Greatness,  1832-1869— 
by  Berlioz  authority  David  Cairns  appeared  in  1999  (University  of  California  paperback). 
Another  important  modern  biography,  from  1989,  is  D.  Kern  Holoman's  Berlioz,  subtitled 
"A  musical  biography  of  the  creative  genius  of  the  Romantic  era"  (Harvard  University 
Press).  Berlioz,  by  Hugh  Macdonald,  general  editor  of  the  Berlioz  critical  edition,  offers  a 
compact  introduction  to  the  composer's  life  as  part  of  the  "Master  Musicians"  series 
(Oxford  paperback).  Even  more  compact  is  Peter  Bloom's  The  life  of  Berlioz,  in  the  series 
"Musical  lives"  (Cambridge  University  paperback).  Bloom  also  served  as  editor  of  The 
Cambridge  Companion  to  Berlioz  (Cambridge  University  paperback)  and  of  Berlioz:  Past, 
Present,  Future.  The  latter  book,  published  in  2003  to  mark  the  bicentennial  of  the  com- 
poser's birth,  is  a  compendium  of  articles  by  various  musical  and  cultural  historians  who 
examine,  among  other  things,  Berlioz's  own  responses  to  music  of  his  past,  his  interac- 
tions with  musical  contemporaries,  and  views  proffered  about  him  in  subsequent  genera- 
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tions  (Eastman  Studies  in  Music/University  of  Rochester  Press).  More  recently  Bloom 
produced  Berlioz:  Scenes  from  the  Life  and  Work,  published  in  March  2008  (Eastman 
Studies  in  Music).  Hugh  Macdonald's  Berlioz  article  from  The  New  Grove  Dictionary  of 
Music  and  Musicians  (1980)  was  reprinted  in  The  New  Grove  Early  Romantic  Masters  2 
(Norton  paperback,  also  including  the  1980  Grove  articles  on  Weber  and  Mendelssohn). 
That  article  was  retained,  with  revisions  to  the  discussion  of  Berlioz's  musical  style,  in 
the  2001  edition  of  Grove.  In  addition,  Macdonald  has  served  as  editor  for  Selected 
Letters  of  Berlioz,  a  fascinating  volume  of  the  composer's  letters  as  translated  by  Roger 
Nichols  (Norton).  Berlioz  Fantastic  Symphony-An  Authoritative  Score:  Historical  Background, 
Analysis,  Views,  and  Comments,  edited  by  Edward  T.  Cone,  is  among  the  works  published 
in  the  series  of  Norton  Critical  Scores,  with  not  only  the  score  of  the  piece  but  a  wealth 
of  historical  and  analytical  material  (Norton  paperback).  Julian  Rushton's  The  Music  of 
Berlioz  (2001)  provides  detailed  consideration  of  the  composer's  musical  style  and  works 
(Oxford  paperback).  Brian  Primmer's  The  Berlioz  Style  offers  another  good  discussion  of 
the  music  (originally  Oxford).  The  best  English  translation  of  Berlioz's  Memoirs  is  David 
Cairns's  (Everyman's  Library;  also  once  available  as  a  Norton  paperback).  Still  also  avail- 
able is  the  much  older  translation  by  Ernest  Newman  (Dover  paperback).  Jacques  Barzun's 
two-volume  Berlioz  and  the  Romantic  Century,  first  published  in  1950,  is  a  distinguished 
and  still  very  important  older  study  (Columbia  University  Press).  Barzun's  own  single- 
volume  abridgment,  Berlioz  and  his  Century,  remains  available  as  a  University  of  Chicago 
paperback. 

Seiji  Ozawa  recorded  the  Symphonie  fantastique  with  the  Boston  Symphony  Orchestra  in 
1973  (Deutsche  Grammophon).  Before  that,  there  were  three  other  BSO  recordings,  led 
by  Charles  Munch  (first  in  1954  and  then  in  1962,  both  for  RCA)  and  Georges  Pretres 
(1969,  also  for  RCA).  Charles  Munch  and  the  BSO  can  be  seen  performing  the  Fantastique, 
Debussy's  La  Mer,  and  the  second  suite  from  Ravel's  Daphnis  et  Chloe  in  the  video  release 
of  a  telecast  aired  originally  from  Sanders  Theatre  in  Cambridge  on  April  17, 1962  (VAI, 
in  the  DVD  series  "Boston  Symphony  Orchestra-From  the  Archives:  Historic  Telecasts"; 
available  in  the  Symphony  Shop).  James  Levine  recorded  the  Symphonie  fantastique  with 
the  Berlin  Philharmonic  in  1990  (Deutsche  Grammophon).  Longtime  Berlioz  advocate 
(and  former  BSO  principal  guest  conductor)  Colin  Davis  has  recorded  the  Symphonie  fan- 
tastique four  times,  most  recently  with  the  London  Symphony  Orchestra  (LSO  Live,  taken 
from  concerts  given  in  September  2000),  and  before  that  with  the  Vienna  Philharmonic 
in  1990,  the  Concertgebouw  Orchestra  of  Amsterdam  in  1974,  and  the  London  Symphony 
in  1966  (all  for  Philips).  Recordings  of  the  Fantastique  using  period  instruments  include 
John  Eliot  Gardiner's  with  the  Orchestre  Revolutionnaire  et  Romantique  (Philips)  and 
Roger  Norrington's  with  the  London  Classical  Players  (Virgin  Classics).  Historic  accounts 
include  Sir  Thomas  Beecham's  from  1955  with  the  ORTF  National  Orchestra  (EMI  "Great 
Recordings  of  the  Century")  and  Pierre  Monteux's  from  1930  with  the  Paris  Symphony 
Orchestra  (Music  &  Arts;  Monteux  recorded  the  work  again  in  1959  with  the  Vienna 
Philharmonic,  for  RCA). 

Marc  Mandel 
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Seiji  Ozawa 


Seiji  Ozawa  has  been  music  director  of  the  Vienna  State  Opera  since  the  2002-03  season  and 
is  an  annual  and  favored  guest  of  the  Vienna  Philharmonic  Orchestra.  Prior  to  his  Vienna  State 
Opera  appointment  he  served  as  music  director  of  the  Boston  Symphony  Orchestra  for  twenty- 
nine  seasons  (1973-2002)— the  longest-serving  music  director  in  the  orchestra's  history. 
In  2002  he  was  named  the  BSO's  Music  Director  Laureate.  Mr.  Ozawa  is  also  artistic  director 
and  founder  of  the  Saito  Kinen  Festival  and  Saito  Kinen  Orchestra  (SKO),  the  preeminent 
music  and  opera  festival  of  Japan.  In  June  2003  he  was  named  music  director  of  a  new  festi- 
val of  opera,  symphony  concerts,  and  chamber  music  called  "Tokyo  no  Mori,"  which  had  its 
first  annual  season  in  February  2005  in  Tokyo.  In  2000  Mr.  Ozawa  founded  the  Ozawa 
Ongaku-Juku  in  Japan,  an  academy  for  aspiring  young  orchestral  musicians  where  they  per- 
form with  preeminent  professional  players  in  symphonic  concerts  and  fully  staged  opera  pro- 
ductions with  international-level  casting.  In  2004  Mr.  Ozawa  founded  the  International  Music 
Academy-Switzerland  dedicated  to  training  young  musicians  in  chamber  music  and  offering 
them  performance  opportunities  in  orchestras  and  as  soloists.  Since  the  founding  of  the  Saito 
Kinen  Orchestra  in  1984  and  its  subsequent  evolution  into  the  Saito  Kinen  Festival  in  1991, 
Mr.  Ozawa  has  devoted  himself  increasingly  to  the  growth  and  development  of  the  Saito 
Kinen  Orchestra  in  Japan.  With  extensive  recording  projects,  annual  and  worldwide  tours,  and 
especially  since  the  inception  of  the  Saito  Kinen  Festival  in  the  Japan  "Alps"  city  of  Matsumoto, 
he  has  built  a  world-renowned  orchestra  dedicated  in  spirit,  name,  and  accomplishment  to 
the  memory  of  his  teacher  at  Tokyo's  Toho  School  of  Music,  Hideo  Saito,  a  revered  figure  in 
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the  cultivation  of  Western  music  and  musical  technique  in  Japan. 

Mr.  Ozawa  began  his  2008-09  season  in  September  and  October  with  Pique  Dame  at  Vienna 
State  Opera,  followed  by  a  Vienna  State  Opera  tour  to  Japan  with  Fidelio.  November  and 
December  bring  his  return  to  the  Metropolitan  Opera  for  Queen  of  Spades  and  his  first  Sym- 
phony Hall  appearances  with  the  BSO  since  his  departure  as  music  director  (he  returned  to 
Tanglewood  in  August  2006  for  Mahler's  Resurrection  Symphony).  The  new  year  brings  con- 
certs with  the  New  Japan  Philharmonic  in  Japan;  a  return  to  Europe  for  a  Vienna  Philharmonic 
performance  in  Salzburg's  Mozartwoche,  followed  by  concerts  with  the  Berlin  Philharmonic; 
an  engagement  with  the  Orchestre  de  I'Opera  de  Paris  at  the  Bastille;  Vienna  performances  of 
Zauberflote  fur  Kinder  and  Eugene  Onegin;  performances  in  Japan  with  the  New  Japan  Philhar- 
monic, Ongaku-Juku,  and  the  Mito  Chamber  Orchestra;  a  return  to  Paris,  conducting  the 
Orchestre  de  I'Opera  de  Paris  with  Renee  Fleming;  tour  performances  with  the  Berlin  Philhar- 
monic; a  return  to  Vienna  State  Opera  for  Eugene  Onegin,  and  concerts  with  the  Vienna  Phil- 
harmonic. In  summer  2009  he  will  conduct  and  hold  classes  at  his  Swiss  Academy  in  late 
June,  returning  to  Japan  for  Ongaku-Juku  performances  of  Hansel  and  Gretel  at  the  end  of  July, 
followed  by  the  War  Requiem  and  concerts  during  the  Saito  Kinen  Festival  in  late  August/early 
September. 

Born  in  1935  in  Shenyang,  China,  Seiji  Ozawa  studied  music  from  an  early  age  and  later  gradu- 
ated with  first  prizes  in  both  composition  and  conducting  from  Tokyo's  Toho  School  of  Music. 
In  1959  he  won  first  prize  at  the  International  Competition  of  Orchestra  Conductors  in 
Besancon,  France,  where  he  came  to  the  attention  of  then  BSO  music  director  Charles  Munch, 
who  invited  him  to  Tanglewood,  where  he  won  the  Koussevitzky  Prize  as  outstanding  student 
conductor  in  1960.  While  working  with  Herbert  von  Karajan  in  West  Berlin,  Mr.  Ozawa  came 
to  the  attention  of  Leonard  Bernstein,  who  appointed  him  assistant  conductor  of  the  New 
York  Philharmonic  for  the  1961-62  season.  He  made  his  first  professional  concert  appearance 
in  North  America  in  January  1962,  with  the  San  Francisco  Symphony,  subsequently  becoming 
music  director  of  the  Ravinia  Festival,  summer  home  of  the  Chicago  Symphony  (1964-69), 
music  director  of  the  Toronto  Symphony  (1965-1969),  and  music  director  of  the  San  Francisco 
Symphony  (1970-76).  He  first  conducted  the  Boston  Symphony  in  1964  at  Tanglewood  and 
made  his  first  subscription  appearances  with  the  BSO  in  1968.  He  became  an  artistic  director 
of  Tanglewood  in  1970  and  music  director  of  the  BSO  in  1973,  initiating  an  historic  tenure 
marked  by  concerts  throughout  the  United  States  and  abroad  (including  an  historic  trip  to 
China),  numerous  commissioned  works,  recordings  of  nearly  150  works  by  more  than  fifty 
composers  on  ten  labels,  and  television  productions  (winning  two  Emmy  awards). 

Through  his  many  recordings,  television  appearances,  and  worldwide  touring,  Seiji  Ozawa  is 
an  internationally  recognized  celebrity.  In  addition,  numerous  honors  and  achievements  have 
underscored  his  standing  in  the  international  music  scene.  Most  recently,  on  November  3  this 
month  (Culture  Day  in  Japan),  the  Order  of  Culture— the  Bunka-Kunsho,  recognizing  contri- 
butions to  Japan's  art,  literature,  or  culture— was  conferred  upon  him  by  the  Emperor  of 
Japan.  Previously  he  was  named  Chevalier  de  la  Legion  d'Honneur  by  French  President  Jacques 
Chirac;  the  Sorbonne  has  awarded  him  a  Doctorate  Honoris  Causa;  and  he  was  honored  as 
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MAKE  A  CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


riends 


|M 


BOSTON    SYMPHONY    ORCHESTRA 


"Musician  of  the  Year"  by  Musical  America.  In  February  1998,  fulfilling  a  longtime  ambition 
of  uniting  musicians  across  the  globe,  he  closed  the  Opening  Ceremonies  at  the  Winter 
Olympics  in  Nagano,  Japan,  leading  Beethoven's  Ode  to  Joy  with  the  Saito  Kinen  Orchestra 
and  six  choruses  (including  the  Tanglewood  Festival  Chorus)  located  on  five  continents- 
Japan,  Australia,  China,  Germany,  South  Africa,  and  the  United  States— linked  by  satellite. 
Mr.  Ozawa  received  Japan's  first-ever  Inouye  Award— named  after  Japan's  preeminent  novel- 
ist, recognizing  lifetime  achievement  in  the  arts— in  1994,  the  same  year  that  saw  the  inaugu- 
ration of  Seiji  Ozawa  Hall  at  Tanglewood.  In  addition,  he  has  received  honorary  degrees  from 
Harvard  University,  the  University  of  Massachusetts,  Wheaton  College,  and  the  New  England 
Conservatory  of  Music. 


Peter  Serkin 


Throughout  his  career  Peter  Serkin  has  successfully  conveyed  the  essence  of  five  centuries  of 
repertoire;  his  recital  appearances,  performances  with  symphony  orchestras,  chamber  music 
collaborations,  and  recordings  are  respected  worldwide.  His  rich  musical  heritage  extends 
back  several  generations:  his  grandfather  was  the  violinist  and  composer  Adolf  Busch  and 
his  father  the  pianist  Rudolf  Serkin.  In  1958,  at  age  eleven,  he  entered  the  Curtis  Institute  of 
Music  in  Philadelphia,  where  he  was  a  student  of  Lee  Luvisi,  Mieczyslaw  Horszowski,  and 
Rudolf  Serkin.  He  later  continued  his  studies  with  Ernst  Oster,  Marcel  Moyse,  and  Karl  Ulrich 
Schnabel.  Following  his  Marlboro  Music  Festival  and  New  York  City  debuts  with  conductor 
Alexander  Schneider  in  1959,  he  performed  with  the  Cleveland  Orchestra  and  George  Szell  in 
Cleveland  and  Carnegie  Hall  and  with  the  Philadelphia  Orchestra  and  Eugene  Ormandy  in 
Philadelphia  and  Carnegie  Hall.  He  has  since  performed  with  the  world's  major  symphony 
orchestras  under  such  eminent  conductors  as  Seiji  Ozawa,  Pierre  Boulez,  Daniel  Barenboim, 
Claudio  Abbado,  Simon  Rattle,  James  Levine,  Herbert  Blomstedt,  and  Christoph  Eschenbach. 
Also  a  dedicated  chamber  musician,  Mr.  Serkin  has  collaborated  with  Alexander  Schneider, 
Pamela  Frank,  Yo-Yo  Ma,  with  the  Budapest,  Guarneri,  and  Orion  string  quartets,  and  with 
TASHI,  of  which  he  was  a  founding  member  (and  which  marked  its  35th  anniversary  with  a 
Tanglewood  concert  in  Ozawa  Hall  last  summer).  Mr.  Serkin  has  been  instrumental  in  bringing 
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the  music  of  important  20th-  and  21st-century  composers  to  audiences  around  the  world.  He 
has  performed  many  significant  world  premieres,  in  particular  of  numerous  works,  all  written 
for  him,  by  Toru  Takemitsu,  Peter  Lieberson,  Oliver  Knussen,  and  Alexander  Goehr.  He  has 
played  the  world  premieres  of  Charles  Wuorinen's  Piano  Concerto  No.  4  with  James  Levine 
and  the  Boston  Symphony  Orchestra  in  Boston,  at  Carnegie  Hall,  and  at  Tanglewood;  Elliott 
Carter's  Intermittences,  commissioned  by  Carnegie  Hall  and  the  Gilmore  International  Keyboard 
Festival;  and  Wuorinen's  Flying  to  Kahani,  concert  piece  for  piano  and  orchestra,  also  commis- 
sioned by  Carnegie  Hall,  with  the  Orchestra  of  St.  Luke's.  During  the  current  season  he  pre- 
mieres Wuorinen's  Time  Regained,  a  fantasy  for  piano  and  orchestra,  with  James  Levine  and 
the  Metropolitan  Opera  Orchestra  at  Carnegie  Hall  as  well  as  the  composer's  second  piano 
quintet,  commissioned  by  the  Rockport  (MA)  Music  Festival,  with  the  Brentano  String 
Quartet.  Highlights  of  recent  and  upcoming  appearances  include  performances  with  the  New 
York  Philharmonic,  the  Philadelphia  and  Minnesota  orchestras,  the  Boston,  San  Francisco, 
Detroit,  St.  Louis,  Toronto,  and  Atlanta  symphonies,  and  the  St.  Paul  Chamber  Orchestra;  the 
Berlin  Philharmonic,  the  Deutsches  Symphonie-Orchester,  and  the  Bamberg  Symphony; 
recitals  in  Carnegie  Hall,  the  Kennedy  Center,  Orchestra  Hall  in  Chicago,  and  New  York's 
92nd  Street  Y;  performances  with  the  original  members  of  TASHI  in  Boston,  Portland  (OR), 
Princeton,  and  New  York's  Town  Hall;  and  summer  festival  appearances  at  Ravinia,  Aspen, 
Ojai,  Caramoor,  Tanglewood,  Blossom,  Saratoga,  and,  with  the  Philadelphia  Orchestra,  the 
Mann  Center.  Mr.  Serkin's  wide-ranging  recordings  include  "The  Ocean  that  has  no  West  and 
no  East,"  featuring  compositions  by  Webern,  Wolpe,  Messiaen,  Takemitsu,  Knussen,  Lieberson, 
and  Wuorinen;  three  Beethoven  sonatas;  the  Brahms  violin  sonatas  with  Pamela  Frank; 
Dvorak's  Piano  Quintet  with  the  Orion  String  Quartet,  and  quintets  by  Henze  and  Brahms. 
A  frequent  guest  soloist  with  the  BSO  since  his  Tanglewood  debut  under  Seiji  Ozawa  in  1970, 
he  appeared  with  the  orchestra  most  recently  playing  Bach  and  Mozart  at  Tanglewood  in  July 
2008  with  Julian  Kuerti  conducting,  and  in  subscription  performances  of  Berg's  Chamber 
Concerto  for  piano,  violin,  and  thirteen  wind  instruments  (with  violinist  Isabelle  Faust)  in 
February  2008  led  by  James  Levine. 


THE  BOSTON  CONSERVATORY 

MUSIC    DANCE   THEATER 


Piano  Masters  Series:  Janice  Weber 

December  2,  2008 


Program: 

CAGE:  Sonatas  and  Interludes 

PADEREWSKI:  Variations  and  Fugue  on  an  original  theme,  op.  33 

ERWIN  SCHULHOFF:  Jazz  Sonata 

CHOPIN:  Sonata  No.  3  in  b  minor 

8  p.m.   |   $12   |   Seully  Hall    |   8  The  Fenway   |   Boston 

Box  Office:  (617)  912-9222   |   www.bostonconservatory.edu/tickets 

This   organization   is   funded   in   part   by   the   Massachusetts   Cultural 


a   state  agency. 
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Takashi  Harada 


Takashi  Harada  is  an  ondes  Martenot  musician  and  composer.  After  graduating  from  the 
economics  department  of  Keio  University,  he  went  to  France  to  study  at  the  Conservatoire 
National  Superieur  de  Musique  et  de  Danse  de  Paris,  graduating  from  the  ondes  Martenot 
department  with  top  honors.  The  first  Japanese  musician  ever  to  play  the  ondes  Martenot  as 
a  solo  instrument,  he  performs  extensively  as  a  soloist  both  in  his  native  country  and  abroad. 
While  still  a  student,  Mr.  Harada  became  acquainted  with  the  late  Toru  Takemitsu.  He  has 
premiered  more  than  200  new  works,  including  his  own  compositions,  and  appears  regularly 
with  major  orchestras,  performing  under  the  baton  of  such  conductors  as  Simon  Rattle, 
Charles  Dutoit,  Eliahu  Inbal,  and  Seiji  Ozawa.  Actively  involved  in  the  cultivation  of  the  next 
generation  of  ondists,  Mr.  Harada  established  Asia's  first  school  for  the  instrument  in  2001. 
In  addition,  he  has  developed  an  instrumental  vocabulary  and  expanded  the  repertoire  for  the 
ondes  Martenot.  During  the  Messiaen  centenary  year  of  2008,  Takashi  Harada  has  performed 
the  composer's  Turangalila-symphonie  with  both  the  Berlin  Philharmonic  conducted  by  Ingo 
Metzmacher  and  the  Seoul  Philharmonic  Orchestra  under  Myung-Whun  Chung.  Other 
engagements  this  season  outside  Japan  include  performances  with  the  Orchestre  National 
de  Lyon  and  Boston  Symphony  Orchestra.  In  Japan  he  appears  with  the  NHK  Symphony, 
Kyushu  Symphony,  and  Tokyo  Metropolitan  Symphony,  among  others.  Mr.  Harada  has  been 
the  recipient  of  the  Global  Music  Award,  Idemitsu  Award,  Hida-Furukawa  Music  Award, 
Yokohama  Culture  Award,  and  Diapason  d'Or  for  his  recording  of  Messiaen's  Turangalila- 
symphonie.  He  can  be  heard  on  several  film  soundtracks,  including  Rising  Sun  (directed  by 
Philip  Kaufman,  music  by  Toru  Takemitsu)  and  Snake  Eyes  (directed  by  Brian  De  Palma,  music 
by  Ryuichi  Sakamoto).  Takashi  Harada  has  also  composed  and  performed  extensively  for  rock, 
jazz,  and  improvisational  ensembles;  he  has  released  recordings  on  the  Victor,  Fontec,  and 
Decca  labels.  Visit  mirabeau.cool.ne.jp/onde/forfurther  information.  Mr.  Harada  made  his 
BSO  debut  playing  ondes  Martenot  in  Messiaen's  Turangalila-symphonie  with  Seiji  Ozawa  con- 
ducting, in  April  2000  in  Boston  and  at  Carnegie  Hall  and  that  May  in  BSO  tour  performances 
in  Paris  and  Cologne. 
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Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 


Organized  in  the  spring  of  1970  by  founding  conductor  John  Oliver,  the  Tanglewood  Festival 
Chorus  celebrated  its  thirty-fifth  anniversary  in  2005.  This  season  with  the  BSO  at  Symphony 
Hall,  the  chorus  performs  Brahms's  Ein  deutsches  Requiem  and  concert  performances  of  Verdi's 
Simon  Boccanegra  with  James  Levine  conducting,  Orff's  Carmina  burana  with  Rafael  Fruhbeck 
de  Burgos,  Messiaen's  Trois  Petites  Liturgies  de  la  Presence  divine  with  Seiji  Ozawa,  Ives's 
Symphony  No.  4  with  Alan  Gilbert,  and  Berlioz's  Te  Deum  with  Sir  Colin  Davis.  In  2008  at 
Tanglewood,  the  chorus  performed  Berlioz's  Les  Troyens  in  concert  with  James  Levine  and  the 
BSO,  Tchaikovsky's  Eugene  Onegin  in  concert  with  the  Tanglewood  Music  Center  Orchestra 
and  Sir  Andrew  Davis,  and  Kurt  Weill's  Rise  and  Fall  of  the  City  of  Mahagonny  in  a  fully  staged 
TMC  production;  Mahler's  Symphony  No.  2  with  Bernard  Haitink,  Beethoven's  Mass  in  C  with 
Rafael  Fruhbeck  de  Burgos,  and  Beethoven's  Ninth  Symphony  with  Christoph  von  Dohnanyi, 
as  well  as  its  annual  Prelude  Concert  led  by  John  Oliver  in  Seiji  Ozawa  Hall.  Following  its 
2007  Tanglewood  season,  the  chorus  joined  Mr.  Levine  and  the  BSO  on  tour  in  Europe  for 
Berlioz's  La  Damnation  de  Faust  in  Lucerne,  Essen,  Paris,  and  London,  also  performing  an  a  cap- 
pella  program  of  its  own  in  Essen  and  Trier. 

Made  up  of  members  who  donate  their  services,  and  originally  formed  by  John  Oliver  for  per- 
formances at  the  BSO's  summer  home,  the  Tanglewood  Festival  Chorus  is  now  the  official 
chorus  of  the  Boston  Symphony  Orchestra  year-round,  performing  in  Boston,  New  York,  and 
at  Tanglewood.  The  chorus  has  also  performed  with  the  BSO  in  Europe  under  Bernard  Haitink 
and  in  the  Far  East  under  Seiji  Ozawa.  It  can  be  heard  on  Boston  Symphony  recordings  under 
Ozawa  and  Haitink,  and  on  recordings  with  the  Boston  Pops  Orchestra  under  Keith  Lockhart 
and  John  Williams,  as  well  as  on  the  soundtracks  to  Clint  Eastwood's  Mystic  River,  Steven 
Spielberg's  Saving  Private  Ryan,  and  John  Sayles's  Silver  City.  In  addition,  members  of  the  chorus 
have  performed  Beethoven's  Ninth  Symphony  with  Zubin  Mehta  and  the  Israel  Philharmonic 
at  Tanglewood  and  at  the  Mann  Music  Center  in  Philadelphia,  and  participated  in  a  Saito 
Kinen  Festival  production  of  Britten's  Peter  Grimes  under  Seiji  Ozawa  in  Japan.  In  February 
1998,  singing  from  the  General  Assembly  Hall  of  the  United  Nations,  the  chorus  represented 
the  United  States  in  the  Opening  Ceremonies  of  the  1998  Winter  Olympics  when  Mr.  Ozawa 
led  six  choruses  on  five  continents,  all  linked  by  satellite,  in  Beethoven's  Ode  to  Joy.  The 
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Tanglewood  Festival  Chorus  performed  its  Jordan  Hall  debut  program  at  the  New  England 
Conservatory  of  Music  in  May  2004. 

In  addition  to  his  work  with  the  Tanglewood  Festival  Chorus,  John  Oliver  was  for  many  years 
conductor  of  the  MIT  Chamber  Chorus  and  MIT  Concert  Choir,  and  a  senior  lecturer  in  music 
at  MIT.  Mr.  Oliver  founded  the  John  Oliver  Chorale  in  1977;  has  appeared  as  guest  conductor 
with  the  New  Japan  Philharmonic  and  Berkshire  Choral  Institute;  and  has  prepared  the  cho- 
ruses for  performances  led  by  Andre  Previn  of  Britten's  Spring  Symphony  with  the  NHK  Sym- 
phony in  Japan  and  of  Brahms's  Ein  deutsches  Requiem  at  Carnegie  Hall.  He  made  his  Boston 
Symphony  conducting  debut  in  August  1985. 


Women  of  the  Tanglewood  Festival  Chorus 
John  Oliver,  Conductor 

The  Tanglewood  Festival  Chorus  celebrated  its  35th  anniversary  in  the  summer  of  2005.  In  the 
following  list,  *  denotes  membership  of  35  years  or  more,  #  denotes  membership  of  25-34  years. 

SOPRANOS 

Deborah  Abel   •   Emily  Anderson   •   Michele  Bergonzi   •  Jeni  Lynn  Cameron   •   Anna  S.  Choi   ■ 
Saewon  Lee  Chun   ■   Lisa  Conant   •   Erin  Fink   •   Karen  Ginsburg  •   Beth  Grzegorzewski   ■ 
Mikhaela  E.  Houston   ■   Eileen  Huang  •   Donna  Kim   ■   Nancy  Kurtz   ■   Karen  M.  Morris  ■ 
Kieran  Murray   •   Cassandre  Norgaisse   •   Anna  Oppenheimer   •   Deborah  Slade  Pierce   ■ 
Melanie  Salisbury  •   Johanna  Schlegel   ■   Joan  P.  Sherman*   ■   Dana  R.  Sullivan   •   Robyn  Tarantino  • 
Youliana  Tichelova   ■   Jessica  Ann  Vadney  •   Alison  L.  Weaver 

MEZZO-SOPRANOS 

Virginia  Bailey  ■   Betsy  Bobo   ■   Lauren  A.  Boice   •   Janet  L.  Buecker  ■   Abbe  Dalton  Clark  ■ 
Elizabeth  Clifford   •   Cypriana  Slosky  Coelho  •   Sarah  Cohan   •   Lauren  Cree  ■   Diane  Droste  • 
Paula  Folkman*   •   Lianne  Goodwin   •   Yoo-Kyung  Kim   •   Louise-Marie  Mennier  •   Antonia  R.  Nedder 
Andrea  Okerholm   •   Laurie  R.  Pessah   •   Kathleen  Hunkele  Schardin   •   Katherine  M.  Slater  ■ 
Amber  R.  Sumner  •   Michele  C.  Truhe  ■   Martha  F.  Vedrine  ■   Christina  Lillian  Wallace  • 
Marguerite  Weidknecht  ■   Stephannie  Workman  •   Lidiya  Yankovskaya 

Mark  B.  Rulison,  Chorus  Manager 

Deborah  De  Laurell,  Assistant  Chorus  Manager 

Martin  Amlin,  Rehearsal  Pianist 

Jodi  Goble,  Rehearsal  Pianist 

Michel  Epsztein,  Language  Coach 

Henry  Lussier,  Language  Coach 
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It  sounds  as  good  as  it  looks. 
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enjoyment  and  a  lifetime  of  listening 

pleasure.  And  no  other  piano  offers  the 

performance  and  lasting  value  of  a  Steinway 


family  -  Steinway,  Boston  and  Essex. 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively,  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


IMPLANT 

DENTISTRY 

CENTRE 


DENTAL  IMPLANTS 


ORAL  SURGERY 


PERIODONTICS  PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 


S^    The  Walter  Piston  Society 


Established  in  1987  and  named  for  Pulitzer  Prize  winning  composer  and  noted  musician  Walter  Piston,  who 
endowed  the  Principal  Flute  Chair  with  a  bequest,  the  Walter  Piston  Society  recognizes  and  honors  those 
who  have  provided  for  the  future  of  the  Boston  Symphony  Orchestra,  Boston  Pops,  or  Tanglewood  through 
one  of  a  variety  of  irrevocable  deferred  gifts  or  by  including  the  BSO  in  their  long-term  plans. 

If  you  would  like  information  about  how  to  include  the  BSO  in  your  plans,  or  if  you  find  that  your  name  is 
not  listed  and  should  be,  please  contact  George  Triantaris,  Director  of  Planned  Giving,  at  (617)  638-9268 
or  gtriantariSiddbso.org. 


Mrs.  Herbert  Abrams  -  Ms.  Eunice  Alberts  ■  Mr.  Vernon  R.  Alden  •  Miss  Rosamond  W.  Allen  ■ 

Mrs.  William  Along  ■  Harlan  and  Lois  Anderson  •  Mr.  Matthew  Anderson  ■ 

Mrs.  Rae  D.  Anderson  •  Dorothy  and  David  Arnold  •  Dr.  David  M.  Aronson  • 

Ms.  Germaine  Arosa  ■  Ms.  Paula  Ashton  -  Miss  Eleanor  Babikian  •  Denise  Bacon  ■ 

Mr.  Henry  W.  D.  Bain  •  Mr.  and  Mrs.  Sherwood  E.  Bain  ■  Mr.  Donald  Ball  ■ 

Dr.  and  Mrs.  Richard  Balsam  •  Dr.  and  Mrs.  James  E.  Barrett  •  Ms.  Rosemarie  Basile  ■ 

Mr.  and  Mrs.  Herman  Becker  •  Robert  Michael  Beech  •  Gabriella  and  Leo  Beranek  ■ 

Mr.  Ralph  Berkowitz  •  Deborah  Davis  Berman  •  George  and  Joan  Berman  ■ 

Mr.  William  I.  Bernell  ■  Leonard  and  Jane  Bernstein  •  Mrs.  Ben  Beyea  •  Mr.  Peter  M.  Black  • 

Benjamin  S.  Blake  •  Dr.  Nancy  A.  Bord  •  Mr.  Carl  G.  Bottcher  ■  Mrs.  John  M.  Bradley  • 

Mrs.  Alice  C.  Brennan  ■  Jan  Brett  and  Joseph  Hearne  ■  Ruth  and  Alan  J.  Broder  • 

Peter  and  Anne  Brooke  •  Phyllis  Brooks  •  Mr.  and  Mrs.  E.  B.  Brown  •  Michael  Buonsanto  ■ 

Mr.  Richard-Scott  S.  Burow  ■  Mrs.  Mary  L.  Cabot  •  Ms.  Edith  W.  Campbell  ■ 

Eleanor  L.  Campbell  and  Levin  Campbell  ■  Mr.  and  Mrs.  Steven  Castraberti  • 

Mr.  Charles  Christenson  •  Ms.  Deborah  P.  Clark  •  Kathleen  G.  and  Gregory  S.  Clear  • 

Mr.  Stewart  Clifford,  Jr.  •  Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille 

Ms.  Carolyn  A.  Cohen  ■  Saul  and  Mimi  Cohen  •  Mrs.  Aaron  H.  Cole  ■  David  Bruce  Cole  ■ 

Dr.  and  Mrs.  James  C.  Collias  •  Mr.  and  Mrs.  Abram  T.  Collier  •  Mr.  and  Mrs.  Marvin  A.  Collier  • 

Mrs.  Carol  P.  Come  •  Mrs.  William  H.  Congleton  •  Ms.  Patricia  Conroy  ■ 

Dr.  Michael  T.  Corgan  and  Sallie  Riggs  Corgan  •  Ms.  Rebecca  T.  Coup  • 

Mr.  and  Mrs.  F.  Brooks  Cowgill  ■  Mrs.  Bigelow  Crocker  ■  Joan  P.  and  Ronald  C.  Curhan  ■ 

Mrs.  Edith  L.  Dabney  •  Mrs.  David  Dangel  •  Mr.  Eugene  M.  Darling,  Jr.  • 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr.  •  Tamara  P.  and  Charles  H.  Davis  II  •  Ms.  Maude  S.  Davis  ■ 

Mr.  Henry  B.  Dewey  ■  Mr.  Robert  Djorup  ■  Mr.  and  Mrs.  David  Doane  ■ 

Nina  L.  and  Eugene  B.  Doggett  ■  Mr.  and  Mrs.  Norman  Dorian  ■  Henry  P.  Dunbar  • 

Rev.  and  Mrs.  J.  Bruce  Duncan  ■  Harriett  M.  Eckstein  • 

Ms.  Marie  J.  Eger  and  Ms.  Mary  Jane  Osborne  •  Miss  Mary  C.  Eliot  •  Mrs.  Richard  S.  Emmett 

Jack  W.  Erwin  ■  John  P.  II  and  Nancy  S.  Eustis  •  Lillian  K.  Etmekjian  •  Mr.  David  H.  Evans  ■ 

Ms.  Marilyn  Evans  •  Mrs.  Samuel  B.  Feinberg  ■  Mr.  Gaffney  J.  Feskoe  •  Miss  Elio  Ruth  Fine  ■ 


WEEK  10      THE  WALTER   PISTON   SOCIETY 


81 


An  accredited  music  school, 
CMCB  transforms  the  lives  of 
5,000  students  each  week. 

We  are  the  longest-running 
provider  of  arts  education  in  the 
Boston  Public  Schools. 

Discover  us  in  Boston's  hip  and 
historic  South  End. 
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34  Warren  Ave,  Boston  MA  02116     phone:  617.482.7494 
WWW.CMCB.ORG 


Enjoy  a  Full  Hearing  Experience. 

Every  day,  we  are  exposed  to  a  world  of  sounds:  conversations  with  family,  the  laughter  of  friends, 
the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 
no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 
the  Orchestra! 

Boston  Hearing  Services  specializes  in... 

•  State-of-the-art  hearing  aid  technology 

•  Diagnostic  testing 

•  Hearing  aid  service 

We  are  proud  to  support  the  Boston  Symphony  Orchestra 

Audiologists  Robert  G.  Sanderson,  M.A.,  CCC-A  and 
Dr.  Matthew  Moreno,  Au.D.,  CCC-A 


,  Hear  well,  Live  well 

The  Brook  House,  44  Washington  St,  Ste.  102A,  Brookline,  MA 

Please  call  today  to  reserve  your  appointment. 

(617)  731-9988 


PHONAK 
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C.  Peter  and  Bev  A.  Fischer  •  Doucet  and  Stephen  Fischer  •  Mr.  Stuart  M.  Fischman  • 

Mr.  L.  Antony  Fisher  •  Ms.  Dorothy  M.  Fitch  and  Mr.  John  H.  Munier  ■ 

Jane  and  Jack  Fitzpatrick  •  Ms.  Rheba  Flegelman  ■  Elaine  Foster  ■  Mr.  and  Mrs.  Dean  W.  Freed 

Dr.  Joyce  B.  Friedman  •  Mr.  William  H.  Ganick  ■  David  Endicott  Gannett  • 

Mr.  Gabor  Garai  and  Ms.  Susan  Pravda  •  Mrs.  James  G.  Garivaltis  ■  Prof.  Joseph  Gifford  • 

Laura  Gifford  ■  Mrs.  Henry  C.  Gill,  Jr.  ■  Mr.  and  Mrs.  Leonard  Gilman  • 

Barry  Glasser  and  Candace  Baker  •  Mrs.  Joseph  Glasser  •  Susan  Godoy  • 

Thelma  and  Ray  Goldberg  •  Ms.  Claire  Goldman  •  Mr.  Mark  R.  Goldweitz  ■ 

Hugo  and  Midge  Golin  •  Hon.  Jose  A.  Gonzalez,  Jr.,  and  Mary  Copeland  Gonzalez  ■ 

Jane  W.  and  John  B.  Goodwin  ■  Mrs.  Clark  H.  Gowen  •  Mr.  and  Mrs.  Daniel  S.  Gregory  • 

Mr.  Howard  R.  Grimes  •  Mr.  and  Mrs.  Norman  Gritz  •  Dr.  and  Mrs.  Herbert  A.  Haessler  • 

Mr.  Warren  H.  Hagler  •  Mr.  and  Mrs.  Roger  H.  Hallowell,  Jr.  •  Mr.  Michael  A.  Halperson  • 

Doctors  Jane  Slaughter  and  Firmon  E.  Hardenbergh  •  Margaret  L.  Hargrove  • 

Mr.  and  Mrs.  G.  Neil  Harper  •  Ms.  Judith  Harris  •  Mr.  Warren  Hassmer  ■ 

Mr.  and  Mrs.  Francis  W.  Hatch  •  Deborah  Hauser  •  Mr.  Harold  A.  Hawkes  • 

Mr.  Robert  R.  Hayward  •  Mr.  and  Mrs.  Milan  A.  Heath,  Jr.  •  Julie  and  Bayard  Henry  • 

Ann  S.  Higgins  ■  Miss  Roberta  G.  Hill  •  Mr.  James  G.  Hinkle,  Jr.  •  Mrs.  Richard  B.  Hirsch  ■ 

Mr.  John  Hitchcock  ■  Eloise  W.  and  Arthur  C.  Hodges  ■  Mr.  James  Hoerle  • 

Joan  and  Peter  Hoffman  ■  Mrs.  Marilyn  Brachman  Hoffman  •  Mr.  and  Mrs.  Howard  K.  Holladay 

M.  A.  B.  Holmes  •  Ms.  Emily  C.  Hood  •  Silka  Hook  •  Mr.  Charles  A.  Hubbard  II  • 

Mr.  and  Mrs.  F.  Donald  Hudson  •  Mr.  Holcombe  A.  J.  Hughes  ■  Mr.  and  Mrs.  Joseph  Hyman  ■ 

Valerie  and  Allen  Hyman  ■  Janet  S.  Isenberg  •  Emilie  K.  Jacobs  ■  Mr.  and  Mrs.  David  Jeffries  • 

Ms.  Elizabeth  W.  Jones  ■  Mr.  and  Mrs.  H.  E.  Jones  ■  Ron  and  Joyce  Jones  >  Ms.  Alice  Joseph  • 

Edna  S.  and  Bela  T.  Kalman  •  Dr.  Alice  S.  Kandell  •  Mrs.  Richard  L.  Kaye  •  Ms.  Nancy  Keil  • 

Eileen  Kennedy  •  George  H.  Kidder  •  Athena  and  Richard  Kimball  ■  Mary  S.  Kingsbery  ■ 

Robert  W.  Kent  •  Ms.  Marsha  A.  Klein  •  Ms.  Virginia  B.  Kleinrock  •  Mr.  Mason  J.  0.  Klinck,  Sr.  • 

Ms.  Kathleen  Knudsen  •  Audrey  Noreen  Koller  ■  Joan  Hudson  Kopperl  • 

Mr.  and  Mrs.  Robert  K.  Kraft  •  Mrs.  Harvey  Krentzman  •  Mr.  George  F.  Krim  ■ 

Mr.  and  Mrs.  Rudolf  M.  Kroc  •  Mr.  Richard  I.  Land  ■  Mr.  Joel  H.  Laski  and  Mr.  Lloyd  W.  Johnson 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  Dr.  Robert  Lee  •  Mrs.  Shirley  Lefenfeld  • 

Bill  and  Barbara  Leith  •  Mrs.  Vincent  J.  Lesunaitis  •  Jeffrey  and  Delia  Levy  ■ 

Dr.  Audrey  A.  Lewis  •  Mrs.  T.  Herbert  Lieberman  ■  Mrs.  George  R.  Lloyd  •  Ms.  Jean  Lunn  • 

Diane  H.  Lupean  ■  Kathryn  H.  Lupean  •  Mr.  and  Mrs.  Donald  Malpass,  Jr.  ■  Ruth  G.  Mandalian  ■ 

Dr.  and  Mrs.  Matthew  B.  Mandel  •  Irma  S.  Mann  •  Mr.  Russell  E.  Marchand  ■ 

Mr.  and  Mrs.  Jeffrey  E.  Marshall  ■  Jay  Marks  ■  Mrs.  Nancy  Lurie  Marks  •  Ms.  JoAnn  Mason  ■ 

Miss  Charlotte  N.  May  ■  Mrs.  Barbara  McCullough  •  Mrs.  Richard  M.  McGrane  ■ 

Mr.  and  Mrs.  David  McKearnan  •  Mrs.  Williard  W.  McLeod,  Jr.  ■  Mr.  and  Mrs.  Russell  P.  Mead  • 

Mr.  and  Mrs.  Heinrich  A.  Medicus  ■  Dr.  Joel  R.  Melamed  ■  Mr.  Richard  P.  Menaul  ■ 

Mrs.  August  R.  Meyer  ■  Edie  Michelson  and  Sumner  Milender  ■  Richard  Mickey  and  Nancy  Salz 

Dr.  Martin  C.  Mihm,  Jr.  ■  Miss  Margo  Miller  •  Mr.  and  Mrs.  Nathan  R.  Miller  - 

Mrs.  Beverly  F.  Mills  •  Richard  S.  Milstein  •  Mrs.  Elting  E.  Morison  ■ 

Mrs.  Alice  Boardman  Morrish  •  Richard  P.  and  Claire  W.  Morse  ■  Mr.  James  Edward  Mulcahy  • 

Ms.  Cecile  Higginson  Murphy  •  Mrs.  Robert  M.  Mustard  •  Ms.  Katharine  S.  Nash  • 

Robert  B.  and  M.  Lee  Neff  •  Anne  J.  Neilson  •  Dr.  Diana  F.  Nelson  ■  Mr.  and  Mrs.  K.  Fred  Netter  • 

Mrs.  Robert  B.  Newman  •  Alan  A.  and  Barbara  Nicoll  •  Michael  L.  Nieland,  MD  ■ 
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Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
medication  management,  personal  laundry, 
housekeeping,  and  more. 

*  rRena[ssance  gardens  « 

Brooksby  Village  Linden  Ponds 

North  Shore  South  Shore 

978-536-7920  781  -534-71 70 


www.TheCareExperts.com 

*Assisted  not  available  at  Linden  Ponds. 


(£) 


A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


Open  House:  December  7,  l-3pm 


One  University  Rd.  ♦  Boston,  MA  02215  ♦  P:  617.353.9000  ♦  www.buacademy.org 
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Mrs.  Mischa  Nieland  •  Koko  Nishino  •  Mr.  Richard  C.  Norris  ■  Carol  J.  Noyes  ■ 

Mrs.  Louise  C.  Noyes-Balboni  •  Dr.  Peter  Ofner  •  Annette  and  Vincent  O'Reilly  ■ 

Mrs.  Stephen  D.  Paine  •  Mrs.  Marion  S.  Palm  ■  Dr.  and  Mrs.  Egidio  Papa  • 

Catherine  Lillios  Pappas  •  Ms.  Mary  B.  Parent  •  Mrs.  Jack  S.  Parker  ■  Janet  Fitch  Parker  ■ 

Mrs.  Oglesby  Paul  ■  Mr.  and  Mrs.  John  B.  Pepper  •  Mr.  and  Mrs.  John  A.  Perkins  ■ 

Polly  Perry  ■  Mrs.  Roger  A.  Perry,  Jr.  •  Mrs.  Thomas  D.  Perry  •  Margaret  D.  Philbrick  ■ 

Rev.  Louis  W.  Pitt,  Jr.  ■  Muriel  K.  Pokross  •  Mrs.  Rita  Pollet  •  William  and  Lia  Poorvu  ■ 

Dr.  Alfred  Pope  •  Ms.  Joan  Potter  •  Mr.  Peter  J.  Previte  •  Dr.  Robert  O.  Preyer  • 

Ms.  Carol  A.  Procter  •  Mrs.  Daphne  Brooks  Prout  ■  Mr.  Christopher  T.  Prukop  • 

Mrs.  Millard  H.  Pryor,  Jr.  ■  Miss  Lillian  A.  Purdy  •  Mr.  Irving  W.  Rabb  ■ 

Herbert  Rakatansky  MD  and  Barbara  Sokoloff  ■  Mr.  John  B.  Read,  Jr.  ■ 

Peter  and  Suzanne  Read  •  Kenneth  Sawyer  Recu  •  John  S.  Reidy  •  Professor  Josephine  R.  Reiter 

Robert  and  Ruth  Remis  ■  Ms.  Carol  Ann  Rennie  •  Marcia  and  Norman  Resnick  • 

Barbara  Rimbach  •  Dr.  and  Mrs.  Edmond  Rittner  ■  Elizabeth  P.  Roberts  • 

Mr.  David  Rockefeller,  Jr.  ■  Dr.  J.  Myron  Rosen  ■  Mr.  and  Mrs.  Bob  J.  Rosenblatt  • 

Mr.  and  Mrs.  Jerome  Rosenfeld  •  Mr.  James  L.  Roth  ■  Mrs.  George  R.  Rowland  ■  Arnold  Roy  ■ 

Dr.  Jordan  S.  Ruboy  •  Mr.  Paul  W.  Runge  •  Mr.  Robert  Saltonstall  ■  Mr.  Robert  M.  Sanders  ■ 

Mr.  Stephen  Santis  •  Ms.  Carol  Scheifele-Holmes  and  Mr.  Ben  L.  Holmes  ■ 

Constance  Lee  Scheurer  ■  Dr.  Raymond  and  Hannah  H.  Schneider  ■ 

Dr.  and  Mrs.  Leslie  R.  Schroeder  •  Gloria  Schusterman  •  Mrs.  Aire-Maija  Schwann  • 

Mr.  and  Mrs.  George  G.  Schwenk  •  Mr.  and  Mrs.  Thomas  J.  Scott  ■  Miss  Alice  M.  Seelinger  • 

Mrs.  George  James  Seibert  •  Mr.  and  Mrs.  Roland  E.  Shaine  •  Mr.  Wolf  Shapiro  ■ 

Mrs.  Robert  L.  Sharp  •  Dr.  Richard  M.  Shiff  Trust  •  Mrs.  Jane  Silverman  ■ 

Mr.  and  Mrs.  Robert  L.  Singleton  •  Barbara  F.  Sittinger  •  Dr.  and  Mrs.  Jan  P.  Skalicky  • 

Mr.  and  Mrs.  Christopher  E.  Smith  •  Mrs.  W.  D.  Sohier  ■  Mrs.  Joseph  P.  Solomon  ■ 

Drs.  Norman  Solomon  and  Merwin  Geffen  •  Mr.  and  Mrs.  Harold  Sparr  • 

Mrs.  Nathaniel  H.  Sperber  •  Mr.  Thomas  A.  Stalker  •  Ray  and  Maria  Stata  ■ 

Thomas  G.  Sternberg  ■  Miss  Marylen  R.  I.  Sternweiler  •  Mr.  Josiah  Stevenson  IV  ■ 

Miss  Ruth  Elsa  Stickney  ■  Mrs.  Patricia  Hansen  Strang  •  Peter  and  Joanna  Strauss  ■ 

Mr.  and  Mrs.  Jonathon  D.  Sutton  •  Jean-Noel  and  Mona  N.  Tariot  •  Mr.  Thomas  Teal  ■ 

Mr.  John  L.  Thorndike  •  Mr.  and  Mrs.  Samuel  Thome  •  Ms.  Amy  Thornton  • 

Mr.  and  Mrs.  Carlos  H.  Tosi  ■  Diana  O.  Tottenham  ■ 

Mr.  Joseph  F.  Urner  and  Ms.  Lorian  R.  Brown  •  Mr.  and  Mrs.  Robert  A.  Vieira  • 

Mr.  and  Mrs.  Mark  Volpe  ■  Mrs.  Arthur  A.  Wahmann  •  Carol  A.  and  Henry  J.  Walker  ■ 

Sidney  Walker  •  Lyle  Warner  ■  Ray  and  Barbara  Warner  ■  Ms.  Kathleen  M.  Webb  • 

Stephen  and  Dorothy  Weber  •  Ms.  Carol  A.  Whitcomb  •  Mrs.  Constance  V.R.  White  • 

Mrs.  Thomas  H.P.  Whitney  •  Dr.  Michael  Wiedman  •  Mr.  and  Mrs.  Mordechai  Wiesler  ■ 

Mrs.  Amos  N.  Wilder  ■  Mrs.  Mary  Wilkinson-Greenberg  ■  Mr.  and  Mrs.  Richard  E.  Willett  • 

Georgia  H.  Williams  ■  Mr.  Jeffery  D.  Williams  •  Mr.  and  Mrs.  John  Williams  ■ 

Mrs.  Margaret  Williams-DeCelles  ■  Mr.  and  Mrs.  Donald  B.  Wilson  •  Mrs.  John  J.  Wilson  . 

Mr.  and  Mrs.  Leslie  J.  Wilson  •  Jeanne  H.  Wolf  •  Chip  and  Jean  Wood  • 

Miss  Elizabeth  Woolley  •  Mrs.  Eleanor  Wright  •  Drs.  Richard  and  Judith  Wurtman  • 

Mr.  David  Yalen  •  Lisl  Zausmer  ■  Dr.  and  Mrs.  Nicholas  T  Zervas  •  Mrs.  Kate  Zigmond  • 

Isa  Kaftal  and  George  O.  Zimmerman  ■  Anonymous  (27) 
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■&^    BSO  Major  Corporate  Sponsors 


2008-09  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


Stephen  H.  Brown 

Managing  Director 
Northeast  Regional 
Director 


UBS  is  proud  to  be  the  exclusive  season  sponsor  of  the  Boston  Symphony  Orchestra. 
The  BSO  demonstrates  the  highest  level  of  musical  excellence  where  musicians  dis- 
play an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This  partnership 
reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver  customized 
solutions  to  help  them  pursue  their  financial  goals. 

In  addition  to  the  BSO,  UBS  currently  sponsors  seven  outstanding  symphony  orches- 
tras in  the  U.S.,  including  The  Philadelphia  Orchestra,  The  Cleveland  Orchestra,  and 
the  Los  Angeles  Philharmonic.  UBS  also  sponsors  the  London  Symphony  Orchestra 
abroad  and  important  music  festivals  such  as  the  Ravinia  Festival  in  Chicago.  UBS 
has  a  long  history  of  supporting  the  art  of  orchestral  music  and  we  view  these  part- 
nerships as  a  reflection  of  our  ongoing  commitment  to  the  communities  in  which  we 
live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


ttjfc 


Joe  Tucci 

Chairman,  President, 
and  CEO 


EMC2 

where  information  lives8 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 
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Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


liOS   I   O  N 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


SHREVE,CRUMP&LOW 

The  Gem  of  Boston  Since  1796" 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  127  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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ADIVABJUS 


...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1 100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


#HRH. 


hilb    rogal    &    hobbs' 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 

LOWELL  •  WILMINGTON 
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0s    BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  of  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2007, 
and  August  31,  2008. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9466  or  (617)  638-9277. 


$100,000  AND  ABOVE 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery 

$50,000  TO  $99,999 

Citizens  Bank,  Robert  E.  Smyth  ■  Dick  and  Ann  Marie  Connolly 

$25,000  to  $49,999 

AGAR  Supply  Co.,  Inc.,  Karen  S.  Bressler  ■  Accenture,  William  D.  Green  ■ 

Arbella  Insurance  Group,  John  Donohue  •  AVFX,  Murray  Lapides  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  •  Bingham  McCutchen  LLP,  Catherine  Curtin  • 

Bose  Corporation,  Daniel  A.  Grady  ■  Boston  Properties,  Inc.,  Edward  H.  Linde  ■ 

Connell  Limited  Partnership,  Francis  A.  Doyle  •  The  Fairmont  Copley  Plaza,  Paul  Tormey  ■ 

Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  ■  Gourmet  Caterers,  Bob  Wiggins  • 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker  •  John  Hancock  Financial  Services, 

John  D.  DesPrez  III   •  K&L  Gates  LLP,  Michael  Caccese,  Esq.  • 

Suffolk  Construction  Company,  Inc.,  John  F.  Fish  ■  Waters  Corporation,  Douglas  A.  Berthiaume 

$15,000  TO  $24,999 

Arnold  Worldwide,  Francis  J.  Kelly  III   ■  Blue  Cross  Blue  Shield  of  Massachusetts, 
Cleve  L.  Killingsworth,  Jr.  •  The  Boston  Globe,  P.  Steven  Ainsley  • 
Boston  Private  Bank  &  Trust  Company,  Mark  D.  Thompson  •  Jim  and  Barbara  Cleary  ■ 
Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  ■  Coldwell  Banker  Residential  Brokerage, 
Richard  J.  Loughlin,  Jr.  •  Colliers  Meredith  &  Grew,  Inc.,  Thomas  J.  Hynes,  Jr.,  Kevin  C.  Phelan  ■ 
Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  •  Eaton  Vance  Corp., 
Jeff  Beale  •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  ■  Greater  Media,  Inc.,  Peter  H.  Smyth 
Herald  Media,  Inc.,  Patrick  J.  Purcell   ■  High  Output  Inc.,  John  C.  Cini  ■ 
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"Boston  Path.  Music Teslival 


An  Evening  of  Chamber  Opera 

"The  highlight  of  local  opera  presentations."  -  The  Boston  Herald 

Venus  and  Adonis 

by  John  Blow 

Action 

by  Marc-Antoine  Charpentier 

Saturday, 

November  29,  2008 

at  8pm 

New  England  Conservatory's 

Jordan  Hall 


ORDER  YOUR  TICKETS  TODAY! 

$21,  $40,  $51,  $66,£WrSOLD  OUT! 

617-661-1812  •WWW.BEMF.ORG 


GARAGE 


41  Westland  Avenue  617-236-0898      SymphonyGarage.com 

Enjoy  $3  Off  event  parking  rate  with  BSO 
ticket  stub. 

BSO  subscribers  receive  $5  off  with  Patron 
Privilege  Card. 

^^HS^  Standard  Parking" 


go 


Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  •  Hurley  Wire  and  Cable, 
Arthur  J.  Hurley,  Jr.  •   Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  ■ 
Liberty  Mutual  Group,  Edmund  F.  Kelly  •   KPMG  LLP,  Anthony  LaCava  ■   Latona  Associates, 
Paul  M.  Montrone  ■   Lehman  Brothers  •   Loomis,  Sayles  &  Company,  LP,  Robert  J.  Blanding  ■ 
LPL  Financial  Services,  Mark  S.  Casady  •  Macy's  East,  Thomas  R.  Zapf  •  Merrill  Corporation, 
Rick  Atterbury  ■   Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  ■ 
New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  ■   NSTAR,  Thomas  J.  May  ■ 
PricewaterhouseCoopers  LLP  •  The  Procter  &  Gamble  Company    •  Savings  Bank  Life  Insurance, 
Robert  K.  Sheridan  •  Silver  Bridge  Advisors,  LLC,  Stephen  E.  Prostano  •  Sovereign  Bank, 
Joseph  P.  Campanelli,  Patrick  J.  Sullivan  •  State  Street  Corporation,  Ronald  E.  Logue, 
George  A.  Russell,  Jr.  ■  Tufts  Health  Plan,  James  Roosevelt,  Jr.  ■  Verizon,  Donna  C.  Cupelo  • 
Wayne  J.  Griffin  Electric,  Inc.,  Wayne  J.  Griffin  •  Weil,  Gotshal  &  Manges  LLP, 
James  Westra,  Esq.  •  William  Gallagher  Associates,  Philip  J.  Edmundson  ■ 
Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP,  Mark  G.  Borden 

$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  ■  Analog  Devices,  Inc.,  Ray  Stata  ■ 

Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter,  Jeffrey  Thomas  • 

Bluestone/Wingate,  Mark  S.  Schuster  •  CBT/Childs  Bertman  Tseckares,  Inc., 

Charles  N.  Tseckares  •   Charles  River  Laboratories,  Inc.,  James  C.  Foster  ■ 

Chief  Executives  Organization    •  Child  Development  and  Education,  Inc.,  William  Restuccia  ■ 

Clair  Automotive  Network,  The  Clair  Family  •  Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  • 

Cybex  International,  Inc.,  John  Aglialoro  •   Deloitte,  William  K.  Bacic,  James  G.  Sullivan  ■ 

Dunkin'  Donuts,  Jon  L.  Luther  •   Eastern  Bank,  Richard  E.  Holbrook  •   Egan  Advisors  LLC, 

Michael  J.  Egan  •   EMC  Corporation,  William  J.  Teuber,  Jr.  ■   Entegris  Inc.,  Gideon  Argov  • 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  ■   First  Act,  Inc.,  Bernard  Chiu  ■ 

Foley  Hoag  LLP,  Michele  A.  Whitham  ■   Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  ■ 

galaxE.Solutions,  Timothy  Bryan  •  Gallagher  Koster,  Teresa  Koster  •  Global  Partners  LP, 

Eric  Slifka  •  Granite  City  Electrical  Supply  Charitable  Foundation,  Phyllis  P.  Godwin  ■ 

Greater  Boston  Chamber  of  Commerce,  Paul  Guzzi  •   H.  Carrot  Sons,  Inc.,  James  L  Carr,  Jr.  • 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  •   Hill,  Holliday,  Michael  Sheehan, 

Karen  Kaplan  •   Huron  Consulting  Group,  Peter  I.  Resnick  •   IBM,  Maura  O.  Banta  • 

John  Moriarty  &  Associates,  Inc.,  John  Moriarty  ■  Kaufman  &  Company,  LLC,  Sumner  Kaufman  • 

The  Kessler  Group,  Howard  J.  Kessler  •   Koda  Enterprises  Group,  LLC,  Bill  Karol  ■ 

The  Kraft  Group,  Robert  K.  Kraft,  Jonathan  A.  Kraft  •   Legal  Sea  Foods,  Roger  Berkowitz  • 

Lexington  Insurance  Company,  Kevin  H.  Kelley  •  Carolyn  and  Peter  S.  Lynch  • 

Marr  Scaffolding  Company,  Daniel  F.  Marr  III  ■   Medical  Information  Technology,  Inc., 

A.  Neil  Pappalardo  •   Mercer,  James  J.  McCaffrey,  Esq.  ■  The  McGrath  Family  • 

Navigator  Management  Co.,  LP.,  Thomas  M.  O'Neill  ■  The  New  England  Foundation, 

Joseph  C.  McNay  •   New  England  Development,  Stephen  R.  Karp  ■   Nixon  Peabody  LLP, 

Craig  D.  Mills,  Esq.  ■   Nortel,  Anthony  Cioffi  ■  The  Paglia  Family  ■   Partners  Healthcare, 

James  J.  Mongan,  MD  •   Proskauer  Rose  LLP,  Bernard  M.  Plum  ■   Red  Sox  Foundation  • 

Rl NET  Company  LLC,  Brian  Rivotto  •  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  • 

Safety  Insurance  Company,  David  F.  Brussard  •   Saturn  Partners,  Jeffrey  S.  McCormick  ■ 

Staples,  Inc.  •  The  Stop  &  Shop  Supermarket  Company,  LLC,  Jose  Alvarez  • 
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Boston    Chamber    Music    Society 
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Intimacy         Excitement         Sheer  Beauty 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Event 

Friday,  December  12  •  7:30  p.m. 

First  Church  in  Cambridge,  Congregational 

An  Evening  with  Mozart 

Duo  for  Violin  and  Viola  in  B-flat,  K.  424 

Oboe  Quartet  in  F,  K.  370 

Divertimento  for  String  Trio  in  E-flat,  K.  563 

FREE  PARKING  available  at  Harvard's  Oxford  Street  Garage 


"Besides  the  expected  deluxe  playing... 
you  heard  an  excitement  that  was  borne 

'        -The  Boston  Globe 

For  tickets  and  information    61  7.349.0086 

www.bostonchambermusic.org 


SettDoQl 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


Dmd6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.  davidandcompany.com 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  -   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 


Partners. 

Home  Care 

Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


Partners. 

Private  Care 


www.partne 


Partners. 

Lifeline 


re.org 
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The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  •  TA  Associates  Realty,  Michael  A.  Ruane  ■ 
Trans  National  Group,  Steven  B.  Belkin  •  Paul  M.  Verrochi  •  Weiner  Ventures,  Adam  J.  Weiner  ■ 
Suzy  and  Jack  Welch 

$5,000  to  $9,999 

The  Abbey  Group  ■  Abt  Associates  Inc.  ■  Affiliated  Professional  Services  Inc.  ■ 

ALPS  Mutual  Fund  Services  •  Ambius  •  The  Baupost  Group,  LLC  ■  The  Beal  Companies  ■ 

Be  Our  Guest  •  Bear  Stearns,  a  JP  Morgan  Wholey  Owned  Subsidiary  •  BlackRock,  Inc.  • 

Blake  &  Blake  Genealogists,  Inc.  ■  BlueAlly  •  Bond  Brothers,  Inc.  ■  Boston  Culinary  Group,  Inc. 

Braver  •  Cabot  Corporation  •  Cisco  Systems,  Inc.  ■  Citgo  Petroleum  Corporation  • 

John  and  Diddy  Cullinane  ■  Curry  College  •  CWB  Boylston  LLC  •  Davidson  Kempner  Partners 

The  Drew  Company  •  EDS  ■  Elkus  Manfredi  Architects  •  Cecilia  and  John  F.  Farrell,  Jr.  • 

Fiduciary  Trust  Company  •  The  Paul  and  Phyllis  Fireman  Charitable  Foundation  ■ 

Hampshire  House  Corporation  ■   Harvey  Industries,  Inc.  ■  HighVista  Strategies  LLC  ■   Hines  ■ 

Jack  Madden  Ford  Sales,  Inc.    •  Jofran  •  Jerry  and  Darlene  Jordan  •  Littler  Mendelson,  PC.  • 

John  and  Rose  Mahoney  ■  Martignetti  Companies  ■  McRoberts,  Roberts  &  Rainer,  L.L.P.  • 

Merrill  Lynch  ■   Morgan  Stanley  •  Mutual  Oil  Co.,  Inc.  ■   National  Lumber  Company  • 

New  Boston  Fund,  Inc.  •  Joseph  and  Joan  Patton  •  PerkinElmer,  Inc.    •  Perot  Systems  Corporation 

Putnam  Investments  •   Rasky  Baerlein  Strategic  Communications,  Inc.  •  Ruby  Wines,  Inc.    • 

Thomas  A.  and  Georgina  T  Russo  •  S.R.  Weiner  &  Associates,  Inc.  • 

Sametz  Blackstone  Associates  •  Shawmut  Design  and  Construction  •  Robert  and  Dana  Smith  • 

State  Street  Development  Management  Corp.  •  Stonegate  Group  ■ 

Toray  Plastics  (America),  Inc.  •  Ty-Wood  Corporation  •  Vitale,  Caturano  &  Company,  PC.  • 

William  A.  Berry  &  Son,  Inc.  •  Willow  Laboratories  •  Woburn  Foreign  Motors 

$2,500  to  $4,999 

ACT  ONE  LISTS  •  Alliance  Health  and  Human  Services  •  American  Dental  Partners  • 
Paul  and  Ashley  Bernon  •  Braintree  Laboratories  Inc.  •  Cambridge  Trust  Company  ■ 
Carson  Limited  Partnership  •  Chubb  Group  of  Insurance  Companies  ■ 
Columbia  Tech  -  A  Coghlin  Company  ■  Constellation  NewEnergy  ■  The  E.B.  Horn  Company  ■ 
EHE  International  •  The  Fallon  Company  •  Firestone  and  Parson,  Inc.  •  J.D.P.  Co.  • 
Jack  Morton  Worldwide  •  The  Krentzman  Family  •  Natixis  Global  Asset  Management  • 
Nordblom  Management  Company,  Inc.  ■  Paragon  Communications,  Inc.  • 
Martha  and  Paul  Samuelson  •  Talbots  Charitable  Foundation,  Inc.    ■  Tofias  PC.  ■ 
Universal  Millennium,  Inc.  •  Weber  Shandwick  Worldwide  •  WHDH-TV,  7NEWS 
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Next  Programs... 


Thursday,  December  4, 10:30am  (Open  Rehearsal) 
Thursday,  December  4,  8pm 
Friday,  December  5, 1:30pm 

JAMES  LEVINE  conducting 


SCHUBERT 


FANTASY  IN  F  MINOR,  D.94O,  FOR  PIANO  FOUR-HANDS 
DANIEL  BARENBOIM  AND  JAMES  LEVINE 


BEETHOVEN 


PIANO  CONCERTO  NO.  3  IN  C  MINOR,  OPUS  37 

Allegro  con  brio 

Largo 

Rondo:  Allegro 

MR.  BARENBOIM 


{INTERMISSION} 


CARTER 


INTERVENTIONS     FOR  PIANO  AND  ORCHESTRA  (WORLD  PREMIERE) 
MR.  BARENBOIM 


STRAVINSKY 


LE  SACRE  DU  PRINTEMPS,    PICTURES  FROM  PAGAN  RUSSIA 
Part  I:  The  Adoration  of  the  Earth 
Introduction— Auguries  of  spring  (Dances  of 
the  young  girls— Mock  abduction— Spring 
Khorovod  (Round  Dance)— Games  of  the  rival 
clans— Procession  of  the  wise  elder— Adoration 
of  the  earth  (The  wise  elder)— Dance  of  the  earth 

Part  II:  The  Sacrifice 

Introduction— Mystical  circles  of  the  young 
girls— Glorification  of  the  chosen  victim— The 
summoning  of  the  ancients— Ritual  of  the 
ancients— Sacrificial  dance  (The  chosen  victim) 
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Saturday,  December  6,  8pm 
Tuesday,  December  9,  8pm 

JAMES  LEVINE  conducting 


BEETHOVEN 


SYMPHONY  NO.  J  IN  A,  OPUS  92 

Poco  sostenuto— Vivace 

Allegretto 

Presto 

Allegro  con  brio 


ELLIOTT  CARTER 


{INTERMISSION} 

HORN  CONCERTO  (2006) 
JAMES  SOMMERVILLE 


STRAVINSKY  LE  SACRE  DU  PRINTEMPS,    PICTURES  FROM  PAGAN  RUSSIA 

Part  I:  The  Adoration  of  the  Earth 
Introduction— Auguries  of  spring  (Dances  of 
the  young  girls— Mock  abduction— Spring 
Khorovod  (Round  Dance)— Games  of  the  rival 
clans— Procession  of  the  wise  elder— Adoration 
of  the  earth  (The  wise  elder)— Dance  of  the  earth 

Part  II:  The  Sacrifice 

Introduction— Mystical  circles  of  the  young 
girls— Glorification  of  the  chosen  victim— The 
summoning  of  the  ancients— Ritual  of  the 
ancients— Sacrificial  dance  (The  chosen  victim) 

PRE-CONCERT  TALKS  BY  BSO  PUBLICATIONS  ASSOCIATE  ROBERT  KIRZINGER 

Next  week's  two  programs  celebrate  the  centenary  of  one  of  the  world's  greatest  living  composers, 
Elliott  Carter— whose  100th  birthday  is  December  11,  2008.  On  Thursday  and  Friday,  James  Levine, 
the  BSO,  and  Daniel  Barenboim  give  the  world  premiere  performances  of  Carter's  Interventions  for 
Piano  and  Orchestra,  a  BSO  co-commission  with  the  Carnegie  Hall  Corporation  and  Deutsche 
Staatsoper  Berlin,  where  Mr.  Barenboim  is  general  music  director.  (They  will  repeat  the  piece  at 
Carnegie  Hall  on  the  composer's  birthday.)  Messrs.  Barenboim  and  Levine  begin  the  program 
uniquely,  without  the  orchestra,  as  partners  in  Schubert's  F  minor  Fantasy  for  piano  four-hands, 
after  which  Mr.  Barenboim  is  soloist  in  Beethoven's  Piano  Concerto  No.  3.  The  program  closes  with 
Stravinsky's  still  powerfully  modern  Rite  of  Spring— which  played  an  important  part  in  Elliott  Carter's 
youthful  decision  to  become  a  composer.  On  Saturday  and  Tuesday,  BSO  principal  horn  James 
Sommerville  reprises  Carter's  Horn  Concerto,  a  BSO  commission  written  for  Mr.  Sommerville  and 
premiered  here  in  November  2007.  That  program  likewise  ends  with  The  Rite  of  Spring,  but  opens 
with  Beethoven's  beloved  and  exciting  Symphony  No.  7. 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 

Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 


The  Oaks 
Nursing  Center 
508-998-7807 


Life  Care  Center 

ofWestBridgewater 

508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 


The  Bridge  at 
Cherry  Hill 
401-233-2880 


featuring  outpatient 
rehabilitation  services 


\\ 


Life 
Centers 

of  America 


Skilled   nursing  ♦  Rehabilitation   ♦  Long-term   care 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open 
Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday,  December  4, 10:30am  (Open  Rehearsal) 
Thursday  'C        December  4,  8-10:25 
Friday  'A'  December  5, 1:30-3:55 

JAMES  levine,  conductor  and  piano 
DANIEL  BARENBOIM,  piano 

SCHUBERT  Fantasy  in  F  minor  for 

piano  four-hands,  D.940 

BEETHOVEN        Piano  Concerto  No.  3 

CARTER  Interventions,  for  piano  and  orchestra 

(world  premiere;  BSO  co-commission) 

STRAVINSKY       Le  Sacre  du  printemps 

Saturday  'A'         December  6,  8-9:55 
Tuesday  'C  December  9,  8-9:55 

JAMES  LEVINE,  conductor 
JAMES  SOMMERVILLE,  horn 

BEETHOVEN        Symphony  No.  7 
CARTER  Horn  Concerto 

STRAVINSKY       Le  Sacre  du  printemps 


Wednesday,  January  14,  7:30pm  (Open  Rehearsal) 
Thursday 'B'        January  15,  8-9:45 
Friday  'B'  January  16, 1:30-3:15 

Saturday  'B'         January  17,  8-9:45 

BERNARD  LABADIE,  conductor 
PIETER  WISPELWEY,  cello 

MOZART  Chaconne  from  Idomeneo 

HAYDN  Cello  Concerto  No.  2 

HANDEL  Water  Music 


Thursday  'C 
Friday  'A' 
Saturday  'A' 
Tuesday  'C 


January  22,  8-9:55 
January  23, 1:30-3:25 
January  24,  8-9:55 
January  27,  8-9:55 

KURT  MASUR,  conductor 

ALL-  Overture,  The  Hebrides 

MENDELSSOHN  Symphony  No.  3,  Scottish 
PROGRAM  Symphony  No.  4,  Italian 

(celebrating  the  200th  anniversary  of 
Mendelssohn's  birth) 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 


WEEK  10      COMING  CONCERTS 


97 


Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS   AVENUE 

T 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 


100 


INSURANCE 


INVESTMENTS 


The  arv*.  /rV  fim ply  part  &L  wfo  we  are* 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


Insurance      Investments      Retirement 


the  future  is  yours 


BOSTON 

SYMPHONY 
ORCHESTRA 


Collaboration  now  has  a  symbol. 

The  ampersand.  A  symbol  of  collaboration.  "&"  is  where  hand  meets  baton.  Where  bow  meets 
strings.  "&"  turns  a  solo  into  a  concerto.  "&"  is  a  celebration  of  working  together  for  a  common  goal. 
Which  is  precisely  why  UBS  is  proud  to  sponsor  the  Boston  Symphony  Orchestra  and  leading 
orchestras  across  America.  "&"  means  working  closely  with  our  clients  to  deliver  financial  solutions 
that  help  them  pursue  their  goals.  Because  when  you  harness  the  collaborative  spirit  of  "&,"  great 
things  can  happen.  You  &  Us.  UBS. 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


©  UBS  ->008  All  ntihls  reserved 
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INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR   BEDROOM   LUXURY  CONDOMINIUM   RESIDENCES  STARTING  ON  THE  15TH   FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON   SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


RRELATED 


DL  /"\L  COMPANIES  LLP 


REGISTERED  WITH  THE  U.S.  GREEN  BUILDING  COUNCIL  WITH  ANTICIPATED  LEED  SILVER  CERTIFICATION 


The  artist's  rendering  shown  may  not  be  representative  ol  the  builcJmq.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  which 

subiect  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  01  described.  No  Fedi 

agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  required  prior  to  any  offer  being  made.  Void  where  prohibited 
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STRENGTH      AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management  Trust  Administration  Wealth  Management 

Financial  Planning      |      Private  Banking 


E  McLEAN  CENTER 


AT       FERNSIDE 


A  world-class  alcohol  and  drug  treatment  program. 

Highly  discreet  and  individualized  residential  care  for  adults. 
Exceptional  accommodations  in  a  peaceful,  rural  setting. 

The  McLean  Center  at  Fernside 

Princeton,  Mass. 

800.906.953 1       www.mcleanfernside.org 


P  :f?T!^_Q        McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
1 AK1  JNI-hKD™      -f  Mnssnrhnspm  General  Hosbkal  and  a  member  of  Partners  HealthCare. 


HEALTHCARE 


of  Massachusetts  General  Hospital  and  a  member  of  Partners 
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LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


"thanks  for 

giving  me 

my  life  back. " 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  Cardio Vascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


I 


Watch  Bruce's  story  online  at 
www.bidmc.  org/bruce 


1 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 

Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  •   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  ■   Roger  T.  Servison,  Vice-Chairman  ■   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden  •   Alan  Bressler  ■ 
Jan  Brett  ■   Samuel  B.  Bruskin  •   Paul  Buttenwieser  ■   Eric  D.  Collins  •   Cynthia  Curme  ■ 
Alan  J.  Dworsky  •   William  R.  Elfers  ■  Judy  Moss  Feingold,  ex-officio  •   Nancy  J.  Fitzpatrick  ■ 
Thelma  E.  Goldberg  •   Michael  Gordon  ■   Brent  L.  Henry  ■   Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  •   Carmine  A.  Martignetti  ■   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  ■   Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  •   Carol  Reich  ■   Edward  I.  Rudman  •   Hannah  H.  Schneider 
Arthur  I.  Segel  •   Thomas  G.  Sternberg  •   Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  ■   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  •  J. P.  Barger  •   Leo  L  Beranek  ■ 

Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  •  James  F.  Cleary  ■  John  F.  Cogan,  Jr.  ■ 

Abram  T.  Collier  •   Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.  ■   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed  ■    Edna  S.  Kalman  ■   George  H.  Kidder  •   George  Krupp  ■ 

R.  Willis  Leith,  Jr.  •   Mrs.  August  R.  Meyer  ■   Mrs.  Robert  B.  Newman  •   William  J.  Poorvu  • 

Irving  W.  Rabb  •   Peter  C.  Read  •   Richard  A.  Smith  ■   Ray  Stata  ■   John  Hoyt  Stookey  ■ 

Wilmer  J.  Thomas,  Jr.  •  John  L.  Thorndike  •   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •  Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman  •   William  F.  Achtmeyer  •   Noubar  Afeyan  •   Diane  M.  Austin  • 

Judith  W.  Barr  ■   Lucille  M.  Batal  ■   Linda  J.L.  Becker  ■   George  W.  Berry  •   Paul  Berz  • 

James  L.  Bildner  •  Bradley  Bloom  ■   Partha  Bose  ■  Anne  F.  Brooke  •  Stephen  H.  Brown  ■ 

Gregory  E.  Bulger  •  Joanne  Burke  ■   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  ■ 

Susan  Bredhoff  Cohen  ■   Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  ■   Ranny  Cooper  • 

James  C.  Curvey  •   Mrs.  Miguel  de  Braganca  ■   Paul  F.  Deninger  •   Ronald  M.  Druker  • 

Alan  Dynner  •   Ursula  Ehret-Dichter  •   John  P.  Eustis  II   ■   Pamela  D.  Everhart  ■   Joseph  F.  Fallon  ■ 

Thomas  E.  Faust,  Jr.  •   Steven  S.  Fischman  ■   John  F.  Fish  •   Lawrence  K.  Fish  ■   Myrna  H.  Freedman 

Carol  Fulp  •   Robert  Gallery  ■   Robert  P.  Gittens  •   Carol  Henderson  ■   Susan  Hockfield  • 

Osbert  M.  Hood  ■   Roger  Hunt  •   William  W.  Hunt  •   Valerie  Hyman  •   Ernest  Jacquet  ■ 

Everett  L.  Jassy  •   Stephen  J.  Jerome  ■   Darlene  Luccio  Jordan,  Esq.  ■   Paul  L.  Joskow  • 

Stephen  R.  Karp  •   Douglas  A.  Kingsley  •   Robert  Kleinberg  ■   Farla  H.  Krentzman  • 

Peter  E.  Lacaillade  •   Charles  Larkin  •   Robert  J.  Lepofsky  •   Christopher  J.  Lindop  •  John  M.  Loder  ■ 

Shari  Loessberg  •   Edwin  N.  London  •  Jay  Marks  •  Jeffrey  E.  Marshall  •  Joseph  B.  Martin,  M.D.  • 

Thomas  McCann  •  Albert  Merck  •  Dr.  Martin  C.  Mihm,  Jr.  ■   Robert  Mnookin  •   Paul  M.  Montrone  ■ 

Robert  J.  Morrissey  •  Evelyn  Stefansson  Nef  ■   Robert  T.  O'Connell  ■   Peter  Palandjian  • 
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EMC2 

where  information  lives* 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 

The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life-information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 
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EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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Diane  Patrick  •  Joseph  Patton   ■   Ann  M.  Philbin  ■   May  H.  Pierce  •   Claudio  Pincus  ■   Joyce  L.  Plotkin  ■ 

Jonathan  Poorvu  •   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  •   Claire  Pryor  • 

Patrick  J.  Purcell  •  John  Reed  •   Donna  M.  Riccardi  ■   Dr.  Carmichael  Roberts  ■   Susan  Rothenberg  ■ 

Alan  Rottenberg  ■  Joseph  D.  Roxe  ■   Kenan  Sahin  •   Gilda  Slifka  ■   Christopher  Smallhorn  • 

John  C.  Smith  •   Patricia  L.  Tambone  •   Caroline  Taylor  •   Douglas  Thomas  ■   Mark  D.  Thompson  • 

Samuel  Thome  ■   Albert  Togut  •   Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  ■   Robert  S.  Weil   • 

David  C.  Weinstein  •   James  Westra  •   Richard  Wurtman,  M.D.  ■   Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  •   Caroline  Dwight  Bain  ■   Sandra  Bakalar  •   William  T  Burgin  ■ 
Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  ■   Joan  P.  Curhan  ■   Phyllis  Curtin  ■ 
Tamara  P.  Davis  •   Disque  Deane  ■   Betsy  P.  Demirjian  ■  JoAnne  Walton  Dickinson  ■   Phyllis  Dohanian  • 
Goetz  B.  Eaton   ■   Harriett  Eckstein  •   George  Elvin  ■   J.  Richard  Fennell  ■   Peter  H.B.  Frelinghuysen  • 
Mrs.  Thomas  Galiigan,  Jr.  •   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  •  Jordan  Golding  ■ 
Mark  R.  Goldweitz  •   Michael  Halperson  ■  John  Hamill  •   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill  • 
Marilyn  Brachman  Hoffman  ■   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  ■ 
Mrs.  Gordon  F.  Kingsley  ■   David  I.  Kosowsky  •   Robert  K.  Kraft  •   Benjamin  H.  Lacy  • 
Mrs.  William  D.  Larkin  •   Hart  D.  Leavitt'i"  .   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  • 
Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L  Marks  •  Joseph  C.  McNay  ■  John  A.  Perkins  ■   Daphne  Brooks  Prout 
Robert  E.  Remis  •  John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  •   Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton  •   Charles  A.  Stakely  •   Patricia  Hansen  Strang  ■   Paul  M.  Verrochi  • 
Robert  A.  Wells  ■   Mrs.  Joan  D.  Wheeler  ■   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  • 
Mrs.  John  J.  Wilson 

t  Deceased 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  ■   Charles  Jack,  Executive  Vice  President, 
Administration  •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  •   Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •   Audley  Fuller,  Nominating  Chairman  ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  ■  Joan  Hall,  Vice  President,  Hall  Services  ■   Karen  Licht, 
Vice  President,  Membership  •   Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Paula  Strasser, 
Secretary  •  Janis  Su,  Vice  President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  ■   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •  Gus  Leibowitz,  Vice  Chair,  Education  •   Wilma  Michaels,  Vice 
President,  Tanglewood  •  Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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Experience  eie^vnc€/ 
on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer  the 
sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 
Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 
Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with 
spacious  residences,  gourmet  dining  and  lifelong  learning 
experiences.  All  backed  by  the  security  of  the  area's  preeminent 
healthcare  continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

(781)821-0820 
orchard-cove.org 

NewBridge  on  the  Charles 

(877)440-4144 
newbridgeonthecharles.org 


Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  •  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  •  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa,  Technical  Director  ■  Vicky  Dominguez, 
Operations  Manager  •  Deborah  De  Laurell,  Assistant  Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage 
Manager  •  Leah  Monder,  Production  Manager  ■  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage 
Technician  •  Mark  B.  Rulison,  Chorus  Manager  •  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 

Planning  ■  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial 
Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  •  David  Kelts,  Staff  Accountant  ■  Minnie  Kwon, 
Payroll  Associate  ■  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable  Assistant  • 
Harriet  Prout,  Accounting  Manager  ■  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  ■ 
Audrey  Wood,  Senior  Investment  Accountant 
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"New;  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        I  m 
to  enjoy  tonight's 
performance. " 

-  Jim  Kahyanides 


the  moment 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  •  Bart  Reidy,  Director  of 
Development  Communications  ■  Mia  Schultz,  Director  of  Development  Administration  • 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Major  Gifts  and  Campaign  Coordinator  • 
Emily  Borababy,  Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  •  Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director 
of  Stewardship  for  Donor  Relations  ■  Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn, 
Associate  Director,  Business  Partners  •  Allison  Cooley,  Associate  Director  of  Society  Giving  ■ 
Marcy  Bouley  Eckel,  Stewardship  Officer  •  Laura  Frye,  Assistant  Manager  of  Society  Giving  ■ 
Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  •  David  Grant,  Manager  of  Gift  Processing  and 
Operations  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  •  Barbara  Hanson,  Major  Gifts  Officer  ■ 
Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager  of  Friends  Membership  ■  Sabrina  Karpe, 
Friends  Membership  Coordinator  •  Andrea  Katz,  Coordinator  of  Special  Events  ■  Angela  Kaul,  Assistant 
Manager  of  Planned  Giving  ■  Elizabeth  Murphy,  Senior  Major  Gifts  Officer  •  Jill  Ng,  Senior  Major  Gifts 
Officer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  ■  Emily  Reeves,  Major  Gifts 
Coordinator  •  Amanda  Roosevelt,  Major  Gifts  Coordinator  •  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign 
Advisor  •  Yong-Hee  Silver,  Major  Gifts  Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing 
Coordinator  ■  Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  ■  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  ■  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  ■ 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  ■  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Facilities  Services  Lead 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 

Mailroom  Clerk     house  crew  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  ■  Francis  Castillo, 

Upholsterer  •  Dwight  Caufield,  HVAC  ■  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  • 

Paul  Giaimo,  Electrician  ■  Sandra  Lemerise,  Painter     custodial  crew  Landel  Milton,  Lead 

Custodian  ■  Rudolph  Lewis,  Assistant  Lead  Custodian  •  Desmond  Boland  •  Julien  Buckmire  • 

Claudia  Ramirez  Calmo  •  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

facilities  crew  Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  ■  Robert  Casey  ■  Stephen  Curley  •  Richard  Drumm  •  Bruce  Huber 
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We  take  the  same  approach  to  investment  advice. 


At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Heather  Mullin,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  ■ 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and 
New  Media  ■  Samuel  Brewer,  SymphonyCharge  Representative  ■  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  •  Theresa  Condito,  Subscriptions 
Associate  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky, 
Assistant  Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  •  Laura  Maas,  Merchandising 
Assistant  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge 
Representative  ■  Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Senior  Access 
Administrator/Subscription  Representative  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing 
Coordinator  for  Advertising  ■  Andrew  Russell,  Senior  Manager,  Corporate  Sponsorships  ■  Laura  Schneider, 
Web  Content  Editor  •  Robert  Sistare,  SymphonyCharge  Coordinator  •  Kevin  Toler,  Art  Director  • 
Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager  • 

Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  ■  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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25th  Annual  "A  Company  Christmas  at  Pops" 

For  more  than  twenty  years,  the  corporate  community  has  gathered  each  holiday  season 
for  A  Company  Christmas  at  Pops  to  support  the  BSO  and  many  of  its  outstanding  programs. 
Join  our  yearly  tradition  attended  by  more  than  2,000  professionals  each  December.  This 
year's  event  will  take  place  on  Wednesday  evening,  December  17.  Packages  start  at  $5,500 
and  include  a  gourmet  boxed  dinner  and  a  gala  Boston  Pops  concert  featuring  Keith 
Lockhart  and  special  guest  artists,  as  well  as  a  full  sponsor  page  in  the  commemorative 
event  program  book.  Your  company  may  also  choose  to  sponsor  some  of  the  200  children 
who  participate  in  the  A  Company  Christmas  at  Pops  Children's  Program.  Each  $250  contri- 
bution allows  a  child  attendance  at  a  holiday  party  with  dinner,  a  visit  from  Santa  Claus, 
special  gifts,  and  the  concert.  Children  from  many  of  Boston's  leading  social  service  agen- 
cies attend.  For  more  information  about  A  Company  Christmas  at  Pops,  please  contact  Mary 
Thomson  at  (617)  638-9278  or  mthomson@bso.org. 

2009  Tanglewood  Ticket  Advance  Sale  for  Friends 

Tickets  for  the  2009  Tanglewood  season  do  not  go  on  sale  to  the  general  public  until 
February,  but  all  Friends  of  Tanglewood,  as  well  as  Friends  of  the  BSO  and  Pops  at  the  $350 
level  or  higher,  have  the  opportunity  to  purchase  tickets  earlier.  This  special  pre-sale  is  just 
one  benefit  of  membership.  To  learn  more  about  this  opportunity  and  other  ways  you  can 
support  the  BSO,  please  contact  the  Friends  Office  at  (617)  638-9267  or  FriendsofTangle- 
wood@bso.org. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  offers  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events  include  a  post-concert  "Happy  100th  Birthday  Party"  for  Elliott  Carter  on 
Friday  afternoon,  December  5,  in  Higginson  Hall,  free  and  open  to  the  public  (reservation 
required:  call  617-638-9446)  and  a  post-concert  reception  with  BSO  principal  horn  James 
Sommerville  in  Higginson  Hall  on  Tuesday,  December  9  (free  to  ticket  holders). 

Events  being  scheduled  for  January  through  April  include  a  film  series,  poetry  readings,  a 
fashion  show,  a  caviar  tasting,  and  additional  post-concert  receptions  with  BSO  members 
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Classical  music. 
On  air  seven  days  a  week. 

Online  anytime. 


wgbh.org/classical  •  Live  performances  •  Weekly  podcasts 


and  guest  artists.  As  events  are  added  during  the  season,  ticket  holders  will  be  notified  by 
e-mail.  An  updated  schedule  and  details  of  each  event  can  also  be  found  on  bso.org,  by  vis- 
iting the  box  office,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200. 

Symphony  Cafe  Offers  Convenient 
Pre-Concert  Dining  at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of  Symphony  Hall  offers  a  buffet-style  dinner  prior 
to  all  evening  BSO  concerts  and  a  buffet-style  lunch  prior  to  Friday-afternoon  concerts. 
Enjoy  the  convenience  of  pre-concert  dining  in  the  unique  ambiance  of  historic  Symphony 
Hall.  Dinner  includes  a  pre-set  appetizer,  soup,  salad,  and  two  hot  entrees.  Coffee  and  tea 
are  served  at  the  table,  and  patrons  may  select  from  a  scrumptious  dessert  buffet.  Lunch 
includes  soup,  salad,  a  hot  entree,  finger  sandwiches,  fresh  fruit,  and  cookies,  as  well  as 
coffee  and  tea.  Full  bar  service,  and  specialty  coffees  and  tea,  are  available  at  an  additional 
cost.  Jules  Catering,  one  of  Boston's  finest  caterers,  creates  the  fine  dining  experience  of 
the  Symphony  Cafe.  Call  (617)  638-9328  to  make  a  reservation,  which  will  be  confirmed  by 
a  return  phone  call.  Walk-ins  are  accepted,  but  are  not  always  guaranteed  a  seat  when  the 
cafe  is  full.  Dinner  is  $32.50  per  person  and  lunch  $19.50  per  person,  not  including  service 
charge  and  tax.  And  if  you're  running  late,  the  Symphony  Cafe  offers  an  "After  Seven"  menu 
of  lighter  fare  (served  exclusively  in  the  Cafe  Lounge)  after  7  p.m.,  and  a  similar  menu  after 
12:30  p.m.  on  Friday  afternoons,  for  just  $7.50  per  person. 

"Boston  Symphony  Orchestra:  An  Augmented  Discography" 
by  James  H.  North 

Boston  Symphony  Orchestra:  An  Augmented  Discography  by  James  H.  North,  with  a  foreword 
by  James  Levine,  was  published  on  October  28  (Scarecrow  Press,  Lanham,  MD).  Capturing 
more  than  90  years  of  recorded  history,  the  320-page  book  offers  a  complete  discography 
of  the  BSO  in  the  form  of  a  chronological  list  citing  complete  details  of  the  recording  ses- 
sions (works  performed;  conductors,  soloists,  and  choruses;  session  dates  and  venues; 
recording  companies  and  producers;  first  release  dates,  and  information  related  to  master 
copies  and  all  issues  of  the  recording,  including  78-  and  45-rpm  discs,  LPs,  and  CDs),  fol- 
lowed by  cross-referenced  listings  organized  alphabetically  by  composer,  conductor,  and 
soloist.  Additional  appendices  include  (among  other  things)  two-track  tapes  and  video 
recordings;  a  discography  of  recordings  by  the  Boston  Symphony  Chamber  Players;  record- 
ings issued  by  the  U.S.  government,  and  unauthorized  "pirate"  issues  documenting  live  BSO 
performances  and  broadcasts  from  the  1930s  to  the  present  day.  This  will  be  of  interest  to 
collectors,  fans,  and  anyone  interested  in  recorded  classical  music  and  the  history  of  the 
Boston  Symphony  Orchestra.  Boston  Symphony  Orchestra:  An  Augmented  Discography  sells 
for  $60  and  is  available  in  the  Symphony  Shop  and  online  at  bso.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts,  starting  at  6:45  prior  to  evening  concerts,  12:15  p.m.  prior  to  Friday- 
afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed. 
This  week,  BSO  Publications  Associate  Robert  Kirzinger  discusses  Schubert,  Beethoven, 
Carter,  and  Stravinsky.  The  speakers  for  January  2009  include  Hugh  Macdonald  of  Washing- 
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Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 


WESTON 


ton  University  in  St.  Louis  (on  Mozart,  Haydn,  and  Handel,  January  14-17),  Helen  Greenwald 
of  the  New  England  Conservatory  of  Music  (discussing  Mendelssohn,  January  22-27),  and 
BSO  Director  of  Program  Publications  Marc  Mandel  (on  Verdi's  Simon  Bocconegra,  January 
29-February  3).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


We  Want  to  Celebrate  You! 

The  BSO  is  actively  seeking  to  identify  all 
patrons  who  have  been  attending  BSO  con- 
certs for  twenty-five  years  or  more.  We  want 
to  hear  from  you.  Please  call  or  write  with 
your  name,  patron  number,  and  the  number 
of  years  you  have  been  attending,  and  we  will 
be  sure  to  include  you  in  our  plans  to  cele- 
brate you  during  the  2008-09  season.  Call 
(617)  638-9454  or  write  to  25-Year  Patron 
Celebration,  Symphony  Hall,  301  Massachu- 
setts Avenue,  Boston,  MA  02115. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  second  Saturday  of  each  month 
at  1:30  p.m.,  and  every  Wednesday  at  4:30 
p.m.  All  tours  begin  in  the  Massachusetts 
Avenue  lobby  of  Symphony  Hall,  where  the 
guide  will  meet  participants  for  entrance  to 
the  building.  No  reservations  are  necessary. 
In  addition,  group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting)  by 
contacting  the  BSAV  Office  at  (617)  638- 
9390  or  by  e-mailing  bsav@bso.org.  Walk-up 


tour  dates  are  subject  to  change.  Please  call 
the  BSAV  Office  to  confirm. 

BSO  Business  Partners 
Enjoy  the  Benefits  of 
Association  with  the  BSO 

The  BSO  Business  Partners  is  an  annual  cor- 
porate membership  program  that  extends 
exclusive  benefits  to  its  partners  year-round, 
during  the  Symphony,  Pops,  and  Tanglewood 
seasons.  Membership  benefits  include  corpo- 
rate recognition  such  as  named  concerts  and 
program  listings;  business  networking  such 
as  exclusive  and  intimate  member  events; 
client  entertaining  such  as  concert  passes/ 
tickets,  behind-the-scenes  tours,  and  VIP 
ticketing  assistance;  and  corporate  employee 
benefits  such  as  two-for-one  ticket  pricing 
for  Symphony  and  Pops  concerts.  For  more 
information  about  becoming  a  BSO  Business 
Partner,  contact  Kerri  Cleghorn  at  (617) 
638-9277  or  kcleghorn@bso.org. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  n,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


V 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducts  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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Sunday  Concert  Series  •  every  Sunday  at  1:30  pm 


DECEMBER  J 

Musicians  from  Marlboro 

Janacek:  String  Quartet  No.  1,  "Kreutzer  Sonata" 
Mozart:  String  Quintet  in  E -flat  Major 
Mendelssohn:  Octet  in  E -flat  Major 

DECEMBER  14 

The  Complete  Beethoven 
Piano  Sonatas,  Part  VIII 

Paavali  Jumppanen,  piano 

Sonatas  No.  30, 31, 32 

DECEMBER  21 

Gardner  Chamber  Orchestra 

Douglas  Boyd,  conductor 
Haydn:  Symphony  No.  96,  "The  Miracle" 
Bartok:  Music  for  strings,  percussion  and  celesta 


•  Concerts  every  Sunday  at  1:30  pm 
•  Tickets  online,  by  phone,  or  at  the  door 
Podcasts  and  complete  schedule  at  gardnermuseum.org 


isabelia 
s'ewart  Gardner 
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280  THE  FENWAY    BOX  OFFICE  617  278  5156 
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JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 


128th  season,  2008-2009 


Thursday,  December  4,  8pm 
Friday,  December  5, 1:30pm 


JAMES  LEVINE  conducting 


SCHUBERT 


FANTASY  IN  F  MINOR,  D.94O,  FOR  PIANO  FOUR-HANDS 
DANIEL  BARENBOIM  AND  JAMES  LEVINE 


BEETHOVEN 


PIANO  CONCERTO  NO.  3  IN  C  MINOR,  OPUS  37 

Allegro  con  brio 

Largo 

Rondo:  Allegro 

MR.  BARENBOIM 


{INTERMISSION} 


FRIDAY  AFTERNOON'S  CONCERT  IS  SUPPORTED  BY  A  GENEROUS  BEQUEST  FROM 
ARLENE  M.  JONES. 


^J^^j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  Thursday  concert  will  end  about  10:25  and  the  Friday  concert  about  3:55. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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CARTER 


STRAVINSKY 


INTERVENTIONS     FOR  PIANO  AND  ORCHESTRA 

(WORLD  PREMIERE/CO-COMMISSIONED  BY  THE  BOSTON  SYMPHONY 
ORCHESTRA,  JAMES  LEVINE,  MUSIC  DIRECTOR,  THROUGH  THE  GENEROUS 
SUPPORT  OF  THE  ARTHUR  P.  CONTAS  FUND  FOR  THE  COMMISSIONING  OF 
NEW  WORKS;  BY  THE  CARNEGIE  HALL  CORPORATION,  AND  BY  THE  DEUTSCHE 
STAATSOPER  BERLIN,  DANIEL  BARENBOIM,  GENERAL  MUSIC  DIRECTOR) 

DANIEL  BARENBOIM 

"LE  SACRE  DU  PRINTEMPS,"  PICTURES  FROM  PAGAN  RUSSIA 

Part  I:  The  Adoration  of  the  Earth 
Introduction— Auguries  of  spring  (Dances  of 
the  young  girls— Mock  abduction— Spring 
Khorovod  (Round  Dance)— Games  of  the  rival 
clans— Procession  of  the  wise  elder— Adoration 
of  the  earth  (The  wise  elder)— Dance  of  the  earth 

Part  II:  The  Sacrifice 

Introduction— Mystical  circles  of  the  young 
girls— Glorification  of  the  chosen  victim— The 
summoning  of  the  ancients— Ritual  of  the 
ancients— Sacrificial  dance  (The  chosen  victim) 


Elliott  Carter  at  the  reception  following 
the  Carter  Centenary  Celebration  at 
Tanglewood  in  July  2008 


WEEK  11A      PROGRAM 
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James  Levine  and  Elliott 
Carter  backstage  after  the 
BSO  premiere  of  "Three 
Illusions"  in  October  2005 


From  the  Music  Director 

On  behalf  of  the  Boston  Symphony  Orchestra,  my  good  friend  Daniel  Barenboim, 
and  myself,  I  can't  tell  you  how  exciting  it  is  to  have  Elliott  Carter  here  with  us  this 
week  as  we  continue  celebrating  his  100th-birthday  year— which  was  marked  with 
an  extraordinary  five-day  Carter  Centenary  Celebration  at  Tanglewood  this  past  July — 
and  look  forward  to  celebrating  the  actual  birthday  on  December  11,  in  Elliott's  home 
town  of  New  York,  when  we  repeat  his  new  work,  Interventions,  at  Carnegie  Hall.  As 
discussed  in  the  program  notes,  Daniel  and  I  have  had  the  wonderful  privilege  of  pre- 
miering  numerous  Carter  works  in  recent  years— Daniel  with  the  Chicago  Symphony 
and  also  in  Berlin,  and  I  with  the  BSO,  the  Met  Orchestra,  and  the  Met  Chamber 
Ensemble.  It's  been  so  gratifying  to  see  this  extraordinary  outpouring  of  pieces  from 
Elliott  as  he  continues,  with  seemingly  infinite  amounts  of  wit,  energy,  and  invention, 
to  produce  such  terrific  and  varied  works— orchestral,  chamber,  and  vocal  music— 
for  ensembles  of  various  kinds  and  sizes. 

My  own  immensely  gratifying  and  musical  friendship  with  Elliott  dates  back  to  1990, 
when  I  included  his  Variations  for  Orchestra  (along  with  music  of  Babbitt,  Schuller, 
and  Cage)  on  a  disc  I  was  recording  with  the  Chicago  Symphony  for  Deutsche 
Grammophon.  I  didn't  actually  meet  him  in  person  at  that  time  (his  schedule  kept  him 
from  coming  to  Chicago),  but  we  had  numerous  telephone  conversations  discussing 
the  rehearsal  and  session  tapes  that  were  sent  to  him  for  feedback.  This  experience 
made  me  determined  not  to  let  Elliott  reach  "old  age"  without  his  getting  appropriate 
recognition  and  exposure,  as  has  happened  to  too  many  deserving  composers.  Though 
I've  come  to  be  known  as  a  champion  of  his  music,  it's  really  only  in  the  last  fifteen 
years  that  I've  been  able  to  perform  a  lot  of  it.  (Daniel,  Pierre  Boulez,  David  Robertson, 
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Michael  Gielen,  and  particularly  Oliver  Knussen  have  also  made  his  work  a  significant 
part  of  their  repertoire.) 

My  friendship  with  Elliott  continues  to  confirm  what  one  can't  help  but  hear  in  his 
music:  he's  a  completely  irresistible  and  absolutely  unique  combination  of  erudition 
and  playfulness.  He's  also  extraordinarily  funny  and  may  even  be  the  most  youthful 
person  I  know!  At  the  same  time,  he's  entirely  without  arrogance  and  endlessly  curi- 
ous. (It's  striking,  and  I  think  no  accident,  that  most  of  his  pieces  end  with  a  question.) 
Above  all,  he  has  complete  integrity:  each  of  his  pieces,  in  its  own  terms,  conveys  an 
internal  right-ness,  a  sense  of  proportion  and  care.  Nothing  is  thrown  away,  nothing  is 
derivative,  and  there  are  no  wrong  notes. 

Besides  Interventions,  this  week  at  Symphony  Hall  also  brings  performances  with 
Daniel  of  Beethoven's  Third  Piano  Concerto  and  repeat  performances  of  Elliott's  Horn 
Concerto,  premiered  here  a  year  ago  and  again  displaying  the  extraordinary  artistry  of 
BSO  principal  horn  James  Sommerville,  for  whom  Elliott  wrote  it.  Also  on  the  programs 
are  two  historically  significant  works  whose  infinite  energy  and  invention  Elliott's  own 
energy  and  invention  continue  to  rival— Stravinsky's  Le  Sacre  du  printemps  (which 
played  a  part  in  Elliott's  decision  to  become  a  composer  after  he  heard  a  1924  BSO 
performance  in  New  York  with  Pierre  Monteux  conducting!)  and  Beethoven's  Seventh 
Symphony  (which  is  singularly  exciting  to  play  and  hear  on  any  occasion). 

Elliott,  I  can't  tell  you  how  happy  we  all  are  to  have  you  here  in  Boston,  and  to  be  cele- 
brating this  birthday  with  you.  You're  a  gift  to  us  all,  and  we  can't  possibly  thank  you 
enough.  HAPPY  BIRTHDAY! 


','rz_ 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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Franz  Schubert 

Fantasy  in  F  minor,  D.  940,  for  piano  four-hands 


FRANZ  PETER  SCHUBERT  was  born  in  Liechtenthal,  a  suburb  of  Vienna,  on  January  31,  1797, 
and  died  in  Vienna  on  November  19,  1828.  He  composed  the  F  minor  Fantasy  in  the  first  part  of 
1828;  it  was  published  four  months  after  his  death  by  Diabelli.  Schubert  dedicated  the  work  to 
Karoline,  Countess  Esterhazy  of  Galantha,  who  had  been  an  occasional  student  of  his  earlier  in  the 
1820s.  Schubert  and  his  friend  Franz  Lachner  played  the  Fantasy  to  great  acclaim  in  March  1828. 


> 


The  piano  duet  is  a  delightful  social  institution.  Many  a  friendship— and  more— has  been 
cemented  over  hand-crossings,  pedal-gropings,  and  the  hot  competition  for  the  middle 
octave;  and  Schubert,  who  had  a  keen  sense  for  such  matters,  contributed  generously  to 
the  genre.  It  was  a  relatively  marketable  commodity  too,  and  from  nearly  the  beginning 
of  his  career  to  the  last  months  of  his  life,  he  wrote  easy  duets  and  demanding  ones,  inti- 
mate confessions  and  public  addresses,  entertainments  as  well  as  music  that  puts  the 
heart  in  peril,  long  works  and  little  ones. 

For  a  long  time— I  would  say  about  up  to  the  time  of  World  War  II— the  piano  duet  was 
also  the  way  to  become  acquainted  with  the  orchestra,  chamber,  and  even  operatic 
repertory.  Virtually  everything  was  arranged  for  duet,  sometimes  by  the  composers 
themselves,  sometimes  by  other  musicians  of  distinction  (Max  Reger,  for  example,  was 
the  arranger  of  Bach's  Brandenburg  Concertos),  and  these  duets  were  indispensable  to 
my  musical  education:  I  learned  my  Haydn,  Mozart,  Beethoven,  Schubert,  Mendelssohn, 
Schumann,  Brahms,  Bruckner,  and  Mahler  symphonies,  lots  of  string  quartets,  even  Verdi 
and  Wagner  operas,  not  to  forget  the  easier  bits  of  Petrushka  and  The  Rite  of  Spring,  by 
reading  them  with  my  mother  as  best  we  could,  sometimes  long  before  I  ever  heard  this 
music  in  concert  or  even  on  recordings.  All  these  duet  arrangements  were  such  a  large 
presence  that  many  musicians,  including  some  of  my  piano  teachers,  had  no  idea  that 
there  is  a  rich  literature  of  original  music  for  piano  duet  by  Mozart,  Beethoven,  Weber, 
Schubert,  Brahms,  Dvorak,  Grieg,  Debussy,  Ravel,  Hindemith,  and  Poulenc,  to  cite  just 
some  of  the  most  famous  names. 
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All  this,  by  and  large,  remains  a  treasure  known  chiefly  to  pianists  who  play  this  music— 
as  many  still  do,  with  unholy  delight,  and  preferably  with  no  one  listening.  Actually  even 
two-piano  teams,  so  popular  a  couple  of  generations  ago,  have  nearly  vanished  from  the 
scene.  It  may  not  even  be  going  too  far  to  suggest  that,  like  English  and  Italian  madrigals 
of  the  sixteenth  century,  this  is  a  repertory  addressed  in  the  first  place  to  the  performers, 
and  only  secondarily  to  hypothetical  listeners.  Duets  are  difficult  stuff  to  play,  not  neces- 
sarily in  issues  of  marksmanship  and  virtuosic  velocity,  but  in  the  matter  of  achieving 
clarity,  transparency,  and  a  full  but  non-aggressive  sound  all  on  one  instrument.  Whoever 
controls  the  pedal— usually  the  bass  player  because  he  or  she  has  the  clearest  view  of 
the  changing  harmonies— holds  the  key  to  success.  Duet  playing  is  an  art  that  asks  the 
utmost  in  listening,  non-competitiveness,  lightness— in  other  words,  all  the  central  skills 
that  make  for  great  chamber  music  playing.  When  this  music  is  rendered  by  two  master 
artists,  the  listener  wiil  be  thrilled,  amazed,  and  moved  by  the  revelation  of  masterworks 
new  to  him— and  most  of  all  when  the  music  is  by  Schubert. 

The  F  minor  Fantasy  stands  absolutely  at  the  summit  of  Schubert's  achievement  as  a 
composer  of  instrumental  music:  it  makes  one  ache  for  the  promise  it  holds  out  for  what 
should  have  been  yet  to  come.  In  February  1828  he  tried  to  sell  it  to  the  Mainz  publisher 
Schott,  but  Schott  turned  it  down.  Diabelli  in  Vienna  brought  it  out  in  March  1829,  four 
months  after  Schubert's  death,  six  weeks  after  what  would  have  been  his  thirty-second 
birthday.  As  for  the  dedication,  the  report  is  that  Schubert  was  in  love  with  his  young  and 
of  course  socially  unreachable  student.  We  don't  know,  of  course;  but  that  he  dedicated 
so  personal  and  so  emotionally  laden  a  work  to  her,  that  he  gave  her  the  manuscript  of 
his  great  Piano  Trio  in  E-flat,  that  Moritz  von  Schwind  placed  her  portrait  into  the  very 
center  of  his  famous  drawing  of  a  "Schubertiade"  at  the  house  of  Josef  von  Spaun  (repro- 
duced on  page  39)— all  of  this  suggests  that  she  was  a  person  of  more  than  ordinary 
importance  in  Schubert's  life. 

In  some  ways  the  Fantasy  resembles  a  four-movement  sonata.  But  as  he  does  in  the 
Wanderer  Fantasy  for  solo  piano  and  the  C  major  Fantasy  with  violin  (another  almost 


2008-2009:  The  Benjamin  Britten  Season 


Benjamin  Britten 

Tickets  and  information 

at  617-868-5885  or 
www.cantatasingers.org. 

This  season  is  funded  in  part  by 
the  Britten-Pears  Foundation. 


November  7,  8  pm  •  Jordan  Hall 

Benjamin  Britten  Cantata  misericordium 

Gabriel  Faure  Requiem 

November  23,  3  pm 

Longy  School  of  Music 

Britten  Songs  and  Vocal  Chamber  Music 

Cantata  Singers  Chamber  Series, 

Allison  Voth,  Music  Director 

January  16,  8  pm  •  Jordan  Hall 

All-Britten  program  featuring 

Serenade  for  Tenor,  Horn  and  Strings 

Michael  Slattery,  tenor 

Michael  Thompson,  horn 

February  7,  2  pm 

All  Saints  Parish,  Brookline 
Britten  Noyes  Fludde  children's  opera 


March  13,  8  pm  •  Jordan  Hall 
Ludwig  van  Beethoven  Mass  in  C 
Britten  Suite  from  Death  in  Venice 

April  26,  3  pm 

Roxbury  Community  College 

Britten  The  Little  Sweep  children's  opera 

with  PALS  Children's  Chorus 

May  8,  8  pm  •  Jordan  Hall 

J.S.  Bach  Cantata  BWV  149 

Classroom  Cantatas 

Student  cantata  premiere 

Andy  Vores  Natural  Selection 

(World  Premiere) 

Britten  Psalm  150 

with  Boston  Children's  Chorus 

Britten  The  Company  of  Heaven 
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NOW  IN  PAPERBACK,  THE  NATIONWIDE  BESTSELLER 

Tolstoy's  magnificent  novel  in  the  everywhere- 

talked-about  new  translation  by  award  winners 

Richard  Pevear  and  Larissa  Volokhonsky 


WAR 


LEO  TOLSTOY 


TB  i  VSL  tTBD  in 


RD  PEVEAR        LARISSA  VOLOKHONSKY 


SHIMMERING.... 

It  offers  an  opportunity 
to  see  this  great  classic 
afresh." 

— The  Washington  Post  Booh  World 

'EXCELLENT.... 

An  extraordinary 
achievement." 

— The  New  York  Review  of  Books 


IF  YOU'VE  NEVER 
READ  IT,  NOW  IS 
THE  MOMENT.  This 
translation  will  show 
that  you  don't  read  War 
and  Peace,  you  live  it." 

— The  Times  (London) 


Special  Web  Features: 

Chat  with  the  translators— visit  our  dedicated  web  site  for  a  unique  opportunity. 

And,  find  these  additional  resources,  also  included  in  the  book:  chapter-by-chapter 

summary;  historical  chronology;  numbered  end  notes;  list  of  major  characters 

and  family  relations;  behind  the  book  features;  and  more. 

www.warandpeace-book.com 

0 

VINTAGE    CLASSICS 
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An  1868  drawing  by  Schubert's 
friend,  the  artist  Moritz  von 
Schwind  (1804-1871),  of  a 
"Schubertiade"  with  the 
composer  at  the  piano 


unknown  treasure),  Schubert  proceeds  from  one  movement  to  the  next  without  break, 
making  of  each  of  these  links  a  spectacular  coup  de  theatre.  And  where  we  expect  a 
finale,  Schubert  surprises  us— and  brings  many  of  us  close  to  tears— by  bringing  back 
the  Fantasy's  beginning,  that  poignant,  ever  so  slightly  hesitant,  delicately  tzigane- 
flavored  F  minor  melody  with  its  heavenly  turn,  at  last,  to  the  major  mode.  Then,  howev- 
er, the  movement  expands  hugely,  and  the  double  fugue  reaches  one  of  the  most  thrilling 
climaxes  in  all  of  Schubert.  Three  afterthoughts  entered  between  the  completion  of  the 
Fantasy  in  February  and  the  preparation  of  a  fair  copy  in  April  are  worth  noting:  the 
exquisite  shape  of  the  F  major  variant  of  the  opening  melody,  Schubert's  progressive 
slowing  of  the  tempo  marks  for  the  second  movement  from  Andante  molto  to  Andante 
and  finally  to  Largo,  and,  wonderfully,  his  adding  the  intensely  dissonant,  pathos-filled 
sequence  of  chords  with  which  the  work  now  comes  to  its  close. 

Michael  Steinberg 

MICHAEL  STEINBERG  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer- 
tos, and  the  great  works  for  chorus  and  orchestra. 


SCHUBERT'S  F  MINOR  FANTASY,  D.940,  was  performed  here  recently  by  James  Levine  with 
Evgeny  Kissin  on  April  27,  2005,  to  open  a  program  of  Schubert  four-hand  music  that  they  also  per- 
formed at  Carnegie  Hall  in  New  York  (where  it  was  recorded  for  RCA). 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
E3  Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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Ludwig  van  Beethoven 

Piano  Concerto  No.  3  in  C  minor,  Opus  37 


LUDWIG  VAN  BEETHOVEN  was  born  in  Bonn  (then  an  independent  electorate)  probably  on 
December  16,  1770  (his  baptismal  certificate  is  dated  the  17th),  and  died  in  Vienna  on  March  26, 
1827.  Sketches  for  this  concerto  appear  as  early  as  1796  or  1797,  though  the  principal  work  of 
composition  came  in  the  summer  of  1800.  It  may  have  been  revised  at  the  end  of  1802  for  the 
first  performance,  which  took  place  in  Vienna  on  April  5,  1803,  with  the  composer  as  soloist  (the 
Symphony  No.  2  and  his  oratorio  "Christ  on  the  Mount  of  Olives"  also  being  introduced  on  that 
occasion,  which  also  included  a  performance  of  the  Symphony  No.  1).  Some  time  after  completing 
the  concerto — but  before  1809 — Beethoven  wrote  a  cadenza  for  the  Archduke  Rudolph,  though 
the  concerto  had  been  dedicated  to  Prince  Louis  Ferdinand  of  Prussia.  Daniel  Barenboim  plays 
Beethoven's  cadenza  in  these  performances. 

IN  ADDITION  TO  THE  SOLO  PIANO,  Beethoven's  Piano  Concerto  No.  3  calls  for  two  each  of 
flutes,  oboes,  clarinets,  and  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 


S^ 


Beethoven's  Third  Piano  Concerto  is  often  called  a  transitional  work  between  the  more 
conservative  first  two  piano  concertos  and  the  high-Beethoven  masterpieces  to  come, 
the  Violin  Concerto  and  last  two  piano  concertos.  The  picture  is  not  quite  that  simple, 
however.  The  fascinating  but  stylistically  unique  Triple  Concerto  was  still  forthcoming, 
and  what  definitively  cries  "Beethoven"  in  the  Third  Concerto  is  not  the  first  movement 
but  the  sublime  middle  movement. 


Why  are  some  early  Beethoven  works  bold  and  distinctive  in  voice,  and  others,  like  the 
first  three  concertos,  more  traditional?  Part  of  the  reason  has  to  do  with  medium  and 
genre.  In  those  years  Beethoven  composed  with  an  intense  awareness  of  the  past,  not 
only  as  inspiration  but  as  competition.  The  past  that  concerned  him  most  was  the  imme- 
diate: Haydn  and  Mozart,  both  of  whom  he  knew  personally.  In  the  genres  where  those 
masters  were  supreme— Haydn  with  string  quartets,  for  example,  and  Mozart  with  piano 
concertos— Beethoven  tended  to  enter  the  arena  cautiously.  With  genres  in  which  his 
predecessors  had  left  him  more  room— say,  piano  sonata  and  cello  sonata— he  was  bold 
from  the  beginning. 
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...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1 100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


♦hrh 


hilb    rogal    &    hobbs1 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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All  of  which  is  to  say  that  Beethoven  took  up  each  musical  genre  separately  and  attacked 
it  distinctively,  with  regular  glances  over  his  shoulder.  So  a  second  aspect  bearing  on  his 
piano  concertos,  beyond  the  overwhelming  challenge  of  Mozart,  was  that  for  virtuoso 
performer/composers  like  himself,  concertos  were  designed  as  personal  showpieces.  For 
that  reason,  the  dynamic  of  performance  and  publication  was  different  with  concertos 
than  with  other  genres.  A  string  quartet  or  symphony  or  sonata  was  a  work  to  finish,  get 
premiered,  perhaps  polish  a  bit  more,  then  to  get  published  as  soon  and  as  profitably  as 
possible.  In  contrast,  Beethoven  would  write  a  concerto,  play  it  around  revising  as  he 
went,  the  solo  part  evolving,  the  cadenzas  left  for  improvisation.  Only  when  a  concerto 
had  been  heard  enough  to  become  familiar  to  audiences  did  he  publish  it  and  write  a 
new  one.  Thus  the  deceptively  late  opus  number  for  the  Third  Concerto,  which  was  fin- 
ished around  late  1802  into  1803  but  not  published  until  1804  (though  this  was  consid- 
erably quicker  than  the  earlier  concertos). 

In  fact,  when  the  Third  was  premiered  the  solo  part  had  not  been  written  down  at  all,  as 
a  well-known  story  relates.  Everybody  nominally  played  from  music  in  those  days,  so  at 
the  performance  Beethoven  carefully  placed  the  solo  part  on  the  piano's  music  stand.  He 
was  flanked  by  a  young  page-turner,  who  discovered  that  the  pages  were  mostly  blank, 
with  only  occasional  "hieroglyphics"  as  reminders.  The  young  man  spent  the  performance 
anxiously  watching  Beethoven,  waiting  for  his  solemn  nods  to  turn  the  empty  pages.  At  a 
dinner  afterward,  Beethoven  was  roaring  with  laughter  over  the  youth's  distress. 

Even  though  much  of  the  Third  Concerto  is  audibly  indebted  to  Mozart,  in  his  handling  of 
color  and  material  Beethoven  is  playing  sophisticated  games  of  his  own.  The  quiet  uni- 
son opening  in  C  minor  recalls  Mozart's  great  C  minor  concerto,  K.491,  of  which  Beetho- 
ven once  said— after  hearing  a  performance  in  Vienna's  Augarten  in  summer  1799  (see 
illustration  on  page  45)— "[I'll]  never  do  anything  like  that!"  Still,  even  in  relatively  back- 
ward-looking works  like  this  one.  Beethoven  possesses  a  mature  mastery  of  form  and 
conception.  Like  many  pieces  of  the  "First  Period,"  the  Third  Concerto  is  more  than  beau- 
tiful; it  is  a  remarkable  essay  in  musical  form  and  logic. 

The  beginning  sets  a  tone  dark  and  dramatic,  with  a  certain  military-march  aspect  famil- 
iar in  concertos  by  Beethoven  and  many  others.  This,  his  only  minor-key  concerto,  does 
not  really  have  the  driving  and  demonic  tone  of  the  Fifth  Symphony's  first  movement  and 
other  examples  of  his  "C  minor  mood";  neither  is  this  concerto  the  full-blown  "heroic"  style 
of  the  Middle  Period.  As  such,  it  has  a  distinctive  voice  in  Beethoven's  orchestral  music. 

The  entire  concerto  will  turn  around  a  few  ideas  from  the  beginning.  The  first  measure 
is  a  rising  figure,  the  second  measure  a  down-striding  scale,  the  third  measure  a  martial 
drumbeat  by  way  of  what  musicians  call  a  "dotted"  rhythm.  Separately  and  together, 
these  ideas  will  pervade  the  first  movement  and  beyond.  The  most  important,  as  it  turns 
out,  is  not  one  of  the  melodic  motifs  but  rather  the  drumbeat  rhythm.  The  opening  string 
phrase  is  echoed  a  step  higher  by  the  winds,  who  add  another  fundamental  idea:  a  line 
that  rises  up  to  a  piercing  dissonance  on  A-flat.  In  various  guises,  that  dissonant  A-flat 
will  resonate  throughout  the  piece  and  find  its  resolution  only  at  the  end. 
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The  Augarten  in  Vienna, 
where  Beethoven  heard  a 
performance  of  Mozart's 
C  minor  piano  concerto 
in  1799  (see  page  43) 


The  second  theme  of  the  opening  movement  is,  as  expected,  a  lyrical  contrast  to  the 
sternly  militant  opening,  and  brings  us  to  the  piano's  entrance  on  an  explosive  upward- 
rushing  scale  (an  idea  that  will  mark  the  solo  voice  throughout).  Rather  than  entering 
with  a  new  and  distinctive  theme  as  in  many  concertos,  the  soloist  then  takes  up  the 
main  theme,  establishing  a  commanding  personality  in  the  dialogue  with  the  orchestra. 
It  is  as  if  the  music  has  found  its  leader.  With  piano  and  orchestra  in  close  cooperation, 
the  effect  is  rather  more  symphonic  than  concerto-like.  (In  Beethoven's  next  concerto, 
the  Fourth,  solo  and  orchestra  will  be  steadily  at  odds.) 

Much  of  the  music  from  the  solo  entrance  on,  especially  the  middle  development  sec- 
tion, is  dominated  by  the  drumbeat  figure  in  constantly  new  forms— but  never,  so  far, 
played  by  an  actual  drum.  After  the  piano's  concluding  cadenza,  however,  the  rhythmic 
motif  finally  turns  up  in  the  timpani,  as  if  emerging  as  a  "real"  drumbeat,  in  a  duet  with 
the  piano.  That  moment  of  piano  and  timpani  together  appears  to  be  the  first  idea 
Beethoven  jotted  down  for  the  concerto,  in  1796:  "For  the  Concerto  in  C  minor,  kettledrum 
at  the  cadenza."  Here  was  the  generating  conception  from  which  the  work  developed. 

The  second  movement  is  in  a  striking  E  major,  about  as  far  from  C  minor  as  a  key  can  be. 
But  the  first  note  in  its  solemnly  beautiful  opening  theme  is  G-sharp,  the  same  pitch  as 
A-flat.  The  starring  pitch  continues  to  resonate.  The  form  is  a  simple  ABA,  the  piano  still 
the  commanding  presence,  now  with  an  air  of  rapturous  improvisation.  Beethoven's  stu- 
dent Carl  Czerny  said  that  this  movement  should  evoke  "a  holy,  distant,  and  celestial 
harmony."  That  quality  was  admired  from  the  beginning.  The  very  first  review  called  the 
middle  movement  "one  of  the  most  expressive  and  richly  sensitive  instrumental  pieces 
ever  written."  It  remains  something  of  that  order. 

The  final  chord  of  the  second  movement  places  G-sharp  on  the  top  in  strings.  The  piano 
picks  up  that  note  and  turns  it  back  into  A-flat  to  begin  what  will  be  a  lively  and  playful 


WEEK  11A      PROGRAM   NOTES 


Speak 


er 


Series 


October  14, 2008 

November  10,2008 

Christopher  Hitchens 

Doris  Kearns  Goodwin 

October  23,  2008 

November  17,  2008 

Frederick  Gooding  &c 

Noah  Griffin 

Khalid  Patterson 

^V       December  10, 2008 

October  30,  2008     f 

\  Dr.  Ruth  Westheimer 

Angela  Keiser    / 

Rachel  Burcin  1 

Free  &  open  to  the  public 


Westfiejd 

State    College 

FOUNDED    1838 


For  the  most  up  to  date  schedule, 
please  visit:  wsc.ma.edu/speakerseries 


577  Western  Avenue 
Westfield,  Massachusetts  01086 
(413)  S72-S300 
wsc.ma.edu 


Dale  Chihuly 


- 


HOLSTEN  GALLERIES 

Contemporary  Glass  Sculpture 


3  Elm  Street,  Stockbridge,  MA 

www  •  holstengalleries  •  com 

413  •  298  •  3044 


46 


wMKfmfUm 


THE  FIRST  AMERICAN  PERFORMANCE  of  Beethoven's  Piano  Concerto  No.  3  took  place  on 
December  8,  1842,  at  the  Tremont  Temple  in  Boston,  with  George  J.  Webb  conducting  the  Musical 
Fund  Society  and  pianist  J.J.  Hatton. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCE  of  Beethoven's  Piano  Concerto  No.  3  was  on 
April  21,  1888,  with  soloist  Amy  Beach  (or,  as  she  was  always  billed,  Mrs.  H.H.A.  Beach)  under 
the  direction  of  Wilhelm  Gericke.  Subsequent  BSO  performances  featured  Heinrich  Gebhard  and 
Katherine  R.  Heyman  (also  under  Gericke);  Mrs.  Emil  Paur  under  the  direction  of  her  husband; 
Ferruccio  Busoni  (with  Max  Fiedler  conducting);  Alfred  Cortot,  Mischa  Levitzki,  and  Rudolf  Firkusky 
(Pierre  Monteux);  Eleanor  Packard,  Artur  Schnabel,  and  Myra  Hess  (Serge  Koussevitzky);  Harold 
Bauer  and  Byron  Janis  (Richard  Burgin);  Claudio  Arrau,  Clara  Haskil,  Firkusky,  and  Janis  (Charles 
Munch);  Leon  Fleisher  (Monteux);  Grant  Johannessen,  Artur  Rubinstein,  and  Eugene  Istomin  (Erich 
Leinsdorf);  Theodore  Lettvin  (William  Steinberg);  Rudolf  Serkin  (Max  Rudolf);  Vladimir  Ashkenazy 
(Antdl  Dorati);  Garrick  Ohlsson,  Rudolf  Serkin,  Alfred  Brendel,  Mitsuko  Uchida,  Vladimir  Feltsman, 
and  Yefim  Bronfman  (Seiji  Ozawa);  Malcolm  Frager  (Klaus  Tennstedt);  Emanuel  Ax  (Kurt  Masur); 
Rudolf  Buchbinder  (Jeffrey  Tate);  Radu  Lupu  (Stanislaw  Skrowaczewski);  Bernard  D'Ascoli  (Grant 
Llewellyn);  Andre  Watts  (James  Conlon  and  Ludovoc  Morlot),  and  Imogen  Cooper  (Mark  Elder). 
The  most  recent  subscription  performances  were  Yefim  Bronfman's  with  Kurt  Masur,  in  November/ 
December  2004.  The  most  recent  Tanglewood  performance  was  Imogen  Cooper's  with  Mark  Elder, 
on  July  20,  2007. 
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rondo,  despite  the  C  minor  tonality.  Again  the  piano  leads  the  symphonic  dialogue;  we 
hear  steady  echoes  of  the  first  movement  in  dotted  rhythms,  downstriding  figures, 
uprushing  scales  from  the  soloist.  A  couple  of  times  the  piano  interrupts  with  mini- 
cadenzas  before  the  middle  section  in  A-flat  major— the  starring  note  now  with  its  own 
key.  As  a  kind  of  musical  joke,  Beethoven  turns  the  A-flat  back  into  G-sharp  and  on  that 
pivot  shoves  us  for  a  moment  into  E  major,  the  key  of  the  slow  movement. 

Another  mini-cadenza  from  the  piano  brings  in  the  expansive  and  surprising  coda,  where 
the  2/4  main  theme  is  transformed  into  a  Presto  6/8,  driving  to  the  end  in  pealing  C  major 
high  spirits.  The  main  feature  of  this  new  incarnation  of  the  rondo  theme  is  a  wry  flip  on 
G-sharp-A,  the  last  disguise  of  the  starring  pitch,  finally  resolving  into  C  major.  And 
there  in  a  nutshell  is  Beethoven,  obsessed  with  technique  and  organic  unity  at  the  same 
time  as  he  was  always  powerfully  expressive.  He  never  sacrificed  feeling  for  form  or  form 
for  feeling,  but  rather  made  sure  they  both  worked  together  in  transcendent  harmony. 

Jan  Swafford 

JAN  SWAFFORD  is  an  award-winning  composer  and  author  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  and  "The  Vintage  Guide  to  Classical  Music."  An  alumnus  of  the 
Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory 
and  is  currently  working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 
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Elliott  Carter 

"Interventions"  for  piano  and  orchestra  (2007) 


ELLIOTT  COOK  CARTER,  JR.,  was  born  on  December  n,  1908,  in  New  York  City,  and  lives  there. 
He  wrote  his  "Interventions"  in  spring  2007,  finishing  the  score  on  April  16  of  that  year.  It  was 
commissioned  by  the  Boston  Symphony  Orchestra,  James  Levine,  Music  Director  (through  the  gen- 
erous support  of  the  Arthur  P.  Contas  Fund  for  the  Commissioning  of  New  Works);  the  Carnegie 
Hall  Corporation,  and  the  Deutsche  Staatsoper  Berlin,  Daniel  Barenboim,  General  Music  Director. 
The  score  is  inscribed  "for  Daniel  Barenboim  and  James  Levine."  These  are  the  first  performances. 

IN  ADDITION  TO  THE  SOLO  PIANO,  the  score  of  "Interventions"  calls  for  two  flutes  (second 
doubling  piccolo  and  alto  flute),  two  oboes  (second  doubling  English  horn),  two  clarinets  in  B-flat 
(second  doubling  bass  clarinet),  bassoon,  contrabassoon,  three  horns,  two  trumpets  in  C  (doubling 
B-flat  trumpets),  three  trombones,  tuba,  percussion  (four  players  suggested:  I.  xylophone,  marim- 
ba, four  bongos,  low  cymbal,  high  snare  drum,  cow  bell,  large  almglocke,  tam-tam;  II.  four  temple 
blocks,  high  cymbal,  medium  snare  drum,  medium  tom-tom,  slapstick,  bass  drum;  III.  four  wood 
blocks,  medium  cymbal,  low  snare  drum,  low  tom-tom,  guiro,  wood  drum,  claves;  IV.  pipes,  tim- 
bales,  wind  gong,  nipple  gong,  maracas,  sizzle  cymbal),  and  strings,  plus  two  separate  trios:  I.  flute 
(doubling  piccolo),  bassoon,  and  C  trumpet  (doubling  B-flat  trumpet);  II.  oboe,  B-flat  contrabass 
clarinet  (doubling  bass  clarinet),  and  horn.  The  piece  is  a  single  movement  and  is  about  fifteen 
minutes  long. 


^ 


This  Boston  Symphony  program— to  be  repeated  at  Carnegie  Hall  on  December  11,  Elliott 
Carter's  100th  birthday— marks  the  continuation  and  culmination  of  a  year-long  celebra- 
tion of  Carter's  centenary.  For  the  occasion,  Carter  has  provided  a  medium  (baking  his 
own  cake,  as  it  were)  for  that  celebration  in  his  Interventions  for  Piano  and  Orchestra, 
written  for  two  of  his  warmest  admirers,  Daniel  Barenboim  and  James  Levine. 

Tailoring  a  piece  to  the  particular  individual  who  requested  it  has  long  been  Carter's 
practice,  particularly  in  the  recent  concertos  for  oboe,  violin,  clarinet,  cello,  and  horn  (the 
latter  written  for  BSO  principal  horn  James  Sommerville).  When  Carter  wrote  the  piano 
and  orchestra  piece  Soundings  for  Daniel  Barenboim  and  the  Chicago  Symphony,  he  cre- 
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ated  a  piece  that  required  both  of  Barenboim's  hats  (pianist  and  conductor),  writing  an 
orchestra  work  that  begins  and  ends  with  an  extended  unaccompanied  piano  solo.  It  was 
Barenboim  who,  as  general  music  director  of  Berlin's  Staatsoper  Unter  den  Linden,  invited 
Elliott  Carter,  then  in  his  late  eighties,  finally  to  write  an  opera,  giving  him  strong  assur- 
ances that  it  would  be  staged.  Barenboim  led  the  premiere  performances  of  Carter's 
What  Next?  in  Berlin  in  September  1999  and  its  American  premiere  the  following  year  in 
concert  performances  with  the  Chicago  Symphony  Orchestra,  where  he  was  also  music 
director.  It  was  James  Levine  who  in  summer  2006  conducted  the  American  stage  pre- 
miere of  What  Next?  with  Fellows  of  the  Tanglewood  Music  Center. 

Including  Interventions,  Levine  and  Barenboim  have  been  responsible  individually  for  the 
premieres  of  nearly  a  dozen  different  Elliott  Carter  works  and  for  the  creation  of  several 
more.  As  of  this  week,  Levine  will  have  led  three  premieres  (Interventions,  Three  Illusions, 
and  the  Horn  Concerto)  with  the  Boston  Symphony  Orchestra;  and  the  BSO  previously 
gave  the  premieres  of  the  Piano  Concerto  in  1967  and  the  Boston  Concerto  in  2003.  More- 
over, Carter  has  been  a  frequent  presence  at  the  BSO's  summer  festival,  Tanglewood, 
where  this  past  summer  the  Tanglewood  Music  Center's  Festival  of  Contemporary  Music 
was  dedicated  to  celebrating  his  centennial  with  performances  of  forty-seven  Carter 
pieces  (including  two  more  world  premieres)  and  featuring  the  first  all-Carter  concert 
by  the  BSO.  The  2008  FCM  was  conceived  and  curated  by  James  Levine,  a  first  for  a 
BSO  music  director. 
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Conductor's  Room  at 
Carnegie  Hall,  c.2001 


So  it  was  with  these  (past  and  future)  performances  of  his  own  music  in  mind,  as  well  as 
the  music  from  Mozart  to  modern  that  Carter  has  heard  these  two  great  musicians  per- 
form in  various  venues,  that  Carter  conceived  Interventions: 

When  both  Daniel  Barenboim  and  James  Levine  suggested  a  work  for  both  of  them  to 
perform  on  my  100th  birthday,  delighted  and  also  hoping  that  I  could  write  something 
worthy  of  these  two  great  performers,  I  soon  realized  that  it  could  not  be  a  regular 
piano  concerto  because  it  would  not  give  equal  prevalence  to  both  performers.  So  I 
decided  to  write  a  work  that  had  one  long  line,  mostly  for  the  strings,  interrupted  by 
the  piano  which  also  had  its  developing  part  interrupted  by  the  orchestra.  Each  inter- 
vening in  the  other's  part,  sometimes  humorously. 

The  work  was  completed  on  April  16,  2007. 

Elliott  Carter 

October  27,  2008 

Carter's  solo  piano  music  is  scarce  and  could  be  performed  easily  on  one  concert— the 
Piano  Sonata  (1946),  Night  Fantasies  (1980),  and  90+,  plus  Matribute  (2007)  and  a  cou- 
ple of  other  smaller  pieces.  But  he  was  a  pianist  himself  when  he  was  younger,  and  his 
piano  writing  is  extremely  idiomatic  for  the  instrument.  The  Sonata  and  Night  Fantasies 
are  not  only  hefty  works  but  watersheds  in  Carter's  output,  furthering  particular  refine- 
ments and  explorations  in  style  in  their  respective  periods  within  his  career. 

In  fact,  these  two  pieces  bookend  a  stretch  of  three-plus  decades  during  which  every 
new  Carter  work  was  a  watershed.  Two  of  the  big  works  of  the  1960s  featured  key- 
board^) with  ensemble,  the  Double  Concerto  for  Piano,  Harpsichord,  and  Two  Chamber 
Orchestras  (1961)  and  the  monumental  Piano  Concerto  (1965).  Here  Carter  further 
explored  the  possibilities  of  opposing  musical  arguments,  an  approach  already  manifest 
strongly  in  the  Second  String  Quartet  (1959).  (The  concerto,  of  course,  has  historically 
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been  the  traditional  genre  for  this  approach.)  The  keyboard  writing  in  these  works  is 
masterful,  brilliant,  and  dense,  as  it  is  in  the  concertante  piano  part  of  the  Concerto  for 
Orchestra  a  few  years  later.  Carter's  most  recent  concerted  work  with  piano  prior  to 
Interventions  is  the  quicksilver  Dialogues  (2003),  written  for  the  pianist  Nicolas  Hodges 
and  the  London  Sinfonietta  with  Oliver  Knussen  conducting.  In  that  piece,  the  pianist 
trades  off  in  "dialogues"  with  the  virtuoso  individual  players  of  the  Sinfonietta,  whose 
playing  Carter  knew  from  previous  encounters. 

As  with  Dialogues  and  the  Barenboim/Chicago  Symphony  Soundings,  Interventions  offers 
a  new  and  special  case  for  a  piece  combining  solo  piano  with  orchestra.  Its  very  form 
was  conceived  for  the  present  "social"  circumstance,  having  two  equally  eminent  musi- 
cians whose  talents  must,  in  Carter's  view,  be  featured  equally.  (One  could  even  imagine 
an  inversion  of  the  present  situation,  with  Barenboim  leading  the  orchestra  and  Levine 
at  the  keyboard— surely  this  crossed  Carter's  mind?)  Therefore  we  have,  immediately,  a 
musical  narrative  that  throws  orchestra  and  piano  into  strongly  established  and  contrast- 
ing sound-worlds,  and  both  forces  carrying  lengthy  passages  without  the  other's  partici- 
pation. The  piano  is  aided  and  abetted  by  two  instrumental  trios  that  become  the 
liaisons  for  whatever  unification  does  occur.  (The  presence  of  these  two  trios  echoes  a 
concertino  septet  addition  to  the  large  orchestra  of  the  much  earlier  Piano  Concerto.) 

The  opening  measures  may  come  as  a  shock  for  those  familiar  with  Carter's  music— a 
unison  A  in  the  orchestra,  the  same  pitch  used  to  tune  before  the  piece  begins.  The  piano 
immediately  counters  this  with  a  B-flat,  insistently,  echoed  by  instruments  from  both  of 
the  solo  trios.  The  orchestra  follows  with  a  wash  of  sound,  a  nearly  diatonic  (mostly  within 
the  C  major  scale)  collection  of  pitches,  countered  by  crunchier  harmonies  in  the  trios. 
The  strings'  ensuing  sedate  melody  is  cut  off  by  the  intervention  of  the  highly  contrasting 
"impetuoso"  lengthy  solo  passage  in  the  piano.  And  so  it  goes,  each  force  seeming  to  cut 
into  the  narrative  of  the  other,  but  with  some  element  of  its  argument  leavening,  and  being 
in  turn  affected  by,  its  rival.  The  piano  tends  toward  continuing  impetuosity,  the  orches- 
tra—with some  excursions  into  passages  of  aggressive  power— toward  more  sustained, 
lyrical  music.  The  closing  moments  recall  the  start  of  the  discussion— the  piano  renews  its 
insistence  on  B-flat,  the  orchestra  tersely  reminds  the  soloist  of  its  original  position  of  A. 
In  a  loud  conclusion  highly  unusual  for  Carter,  the  two  sides  blend  finally  in  a  B-flat-A 
tremolo  for  a  big,  fortissimo  finish.  Quite  the  birthday  bash! 

Happy  birthday,  Elliott. 

Robert  Kirzinger 
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"Le  Sacre  du  printemps, "  Pictures  from  pagan  Russia 
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IGOR  FEDOROVICH  STRAVINSKY  was  born  at  Oranienbaum,  Russia  (now  Lomonosov  in  the 
Northwest  Petersburg  Region  of  Russia)  on  June  18,  1882,  and  died  in  New  York  City  on  April  6, 
1971.  "Le  Sacre  du  printemps"  ("The  Rite  of  Spring")  was  formally  commissioned  by  Sergei  Diag- 
hilev  on  August  8, 1911,  and  Stravinsky  began  composing  almost  immediately.  He  finished  Part  I 
by  early  January  1912  and  completed  the  sketch  score  on  November  17  "with  an  unbearable  tooth- 
ache." The  work  was  produced  in  Paris  by  Diaghilev's  Russian  Ballet  with  Pierre  Monteux  con- 
ducting on  May  29,  1913.  Monteux  would  later  lead  the  first  Boston  Symphony  performances,  on 
January  25  and  26,  1924,  also  leading  the  BSO  in  the  first  New  York  performance  that  January  31 
and  repeating  it  there  with  the  BSO  that  March. 

THE  SCORE  OF  "LE  SACRE  DU  PRINTEMPS"  calls  for  two  piccolos,  two  flutes,  and  alto  flute  in  G, 
four  oboes  (one  doubling  second  English  horn),  English  horn,  three  clarinets  (one  doubling  sec- 
ond bass  clarinet),  high  clarinet  in  E-flat,  bass  clarinet,  three  bassoons  (one  doubling  second  con- 
trabassoon),  contrabassoon,  eight  horns  (two  doubling  Wagner  tubas),  four  trumpets,  high  trum- 
pet in  D,  bass  trumpet,  three  trombones,  two  tubas,  five  timpani  (divided  between  two  players), 
bass  drum,  tambourine,  cymbals,  antique  cymbals,  triangle,  tam-tam,  rape  guero,  and  strings. 
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Almost  singlehandedly  responsible  for  revealing  the  riches  of  Russian  art,  music, 
theater,  and  ballet  to  the  world  at  large,  Sergei  Diaghilev  was  without  question  the 
most  influential  impresario  of  the  twentieth  century.  Having  first  arranged  a  Russian 
art  exhibit  in  Paris  in  1906,  he  followed  up  with  a  series  of  concerts  of  Russian 
music  and  then  Mussorgsky's  powerful  opera,  Boris  Godunov.  In  a  particularly  bold 
move,  in  1909  he  traveled  to  Paris  with  a  complete  troupe  of  set  designers,  cos- 
tumers,  choreographers,  dancers,  and  composers  to  introduce  the  French  to 
Russian  ballet.  The  artistic  world  would  never  be  quite  the  same. 

Although  not  a  performing  artist  himself,  Diaghilev  had  the  uncanny  ability  to  find 
and  nurture  artistic  talent.  Indeed,  his  ballet  troupe  included  such  luminaries  as 
choreographers  Mikhail  Fokine  and  Vaslav  Nijinsky,  set  designers  Leon  Bakst  and 
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Handel's  Messiah  (Part  I) 
and  Bach's  Cantata  140:  Wachet  auf 

Hymns  and  Carols  sung  by  all 

December  14,  3pm 

(Tickets  available  at  www.trinityinspires.org.) 

Candlelight  Carols  (Free) 

December  20,  4pm,  and  December  21,  7pm 

Candlelight  Carols  Benefit 

December  21,  4pm 
(Call  617-536-0944  for  tickets.) 


-*«**« 
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Alexandre  Benois,  and  the  27-year-old  composer,  Igor  Stravinsky.  Diaghilev  had 
first  come  in  contact  with  Stravinsky  in  1909,  when  he  attended  the  premiere  of 
two  of  the  composer's  most  dazzling  orchestral  works,  Scherzo  fantastique  and 
Fireworks.  Recognizing  an  original  voice,  Diaghilev  immediately  invited  the  composer 
to  join  his  company.  Thus  began  one  of  the  most  fruitful  artistic  collaborations  of 
the  last  century. 

Stravinsky's  first  ballet  for  Diaghilev  was  The  Firebird  (L'Oiseau  de  feu),  based  on  a 
Russian  fairy  story  and  choreographed  by  Mikhail  Fokine.  Collaborating  closely 
with  all  the  other  artists  involved  in  the  project,  he  completed  the  score  in  a  mere 
seven  months.  Narrative,  choreography,  set  design,  and  costumes  all  developed  in 
tandem  with  the  music,  establishing  a  collaborative  pattern  that  would  be  repeated 
again  and  again  throughout  Stravinsky's  career.  Firebird  garnered  rave  reviews  when 
it  was  premiered  in  Paris  in  June  1910  and  added  Stravinsky's  name  to  the  vocabu- 
lary of  the  Parisian  artistic  community. 

The  musical  language  of  Firebird  is  firmly  rooted  in  19th-century  melodic  and  har- 
monic practice,  but  there  are  moments  where  we  catch  a  glimpse  of  procedures 
that  Stravinsky  would  employ  in  his  later  scores.  Particularly  notable  are  his  use  of 
exotic  scales  to  represent  the  story's  magical  dimension  and  his  subtle  handling  of 
syncopation  and  cross-accents.  In  addition,  Stravinsky  required  what  he  himself 
called  a  "wastefully  large"  orchestra  (including  an  independent  stage  band,  three 
harps,  and  a  huge  percussion  section)  to  create  brilliant,  often  breathtaking  effects. 
Little  wonder  that  Firebird  remains  one  of  Stravinsky's  most  popular  scores  today. 

Stravinsky's  next  ballet  for  Diaghilev,  Petrushka  (1911),  was  a  collaboration  with 
Alexandre  Benois.  As  Stravinsky  explained,  "in  composing  the  music,  I  had  in  my 
mind  a  distinct  picture  of  a  puppet,  suddenly  endowed  with  life."  Stravinsky's  sensi- 
tivity to  the  coordination  of  music  and  choreography,  already  evident  in  Firebird, 
became  even  more  finely  tuned  just  as  the  movements  and  emotions  of  the  char- 
acters found  perfect  expression  in  the  music.  The  orchestra  is  leaner  than  before, 
but  Stravinsky  compensated  with  unusual  combinations  of  instruments,  including 
the  piano,  a  newcomer  to  the  symphony  orchestra.  In  the  first  tableau,  Stravinsky 
depicts  the  bustle  of  a  pre-Lenten  Russian  fair  by  juxtaposing  colorful  blocks  of 
musical  material,  often  abruptly  shifting  from  one  to  another.  Stravinsky  once  said 
that  "the  success  of  Petrushka  was  good  for  me  in  that  it  gave  me  the  absolute  con- 
viction of  my  ear."  It  was,  however,  with  the  next  ballet,  Le  Sacre  du  printemps,  that 
Stravinsky's  place  as  the  foremost  composer  of  his  day  was  secured. 

While  Paris  eagerly  awaited  his  next  ballet,  Stravinsky  took  two  years  to  prepare 
the  work,  his  most  daring  score  to  date.  As  with  Petrushka,  the  impetus  for  compo- 
sition was  a  visual  image.  In  1911,  Stravinsky  had  a  fleeting  vision  of  a  young  girl 
dancing  herself  to  death  while  surrounded  by  village  elders  in  a  pagan  Russian  ritu- 
al. He  then  turned  to  his  friend,  Nikolai  Roerich,  a  painter  and  noted  scholar  in 
ancient  Russian  rites,  and  together  they  worked  at  a  depiction  of  the  ancient  ritual 
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BROOKLINE,  MASSACHUSETTS 


$2,995,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  residence  by  acclaimed  Rosemont 
offers  the  utmost  in  luxury  including  five-plus  en-suite  bedrooms,  gourmet  kitchen  with  adjoining 
breakfast  room  and  family  room,  elegant  living  and  dining  rooms  and  stunning  grounds.  This 
home  is  replete  with  architecturally-significant  details,  high  ceilings  and  an  in-house  passenger 
elevator.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 

BOSTON,  MASSACHUSETTS 

$6,850,000.  The  Mandarin  Oriental  has 
redefined  luxury  standards  for  the  city 
of  Boston.  This  3,600-plus  square-foot 
corner  unit  is  located  on  a  high  floor  with 
incredible  views  from  all  sides  and  was 
custom  built  by  a  prominent  contractor. 
The  residence  is  a  modern  expression 
of  sophistication  and  elegance  offering 
three-plus  bedrooms,  10-foot  ceilings,  a 
formal  dining  room,  gourmet  kitchen, 
private  elevator  access  and  2-car  garage 
parking.  Featuring  five-star  hotel 
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$3,975,000.  Lovely  English  Country  Estate  with  tennis  court,  two-bedroom  guest  house  and 
barn  on  4+  acres  of  rolling  lawns  with  gardens,  a  pond,  patios  and  natural  stone  walls.  A  recent 
renovation  boasts  a  new  kitchen  and  breakfast  room  with  gas  fireplace.  Finished  lower  level  with 
billiard  room,  wine  cellar  and  home  gym.  A  rare  offering  close  to  conservation  land  and  minutes 
from  Concord  center.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office  (978)  505-2652 


$2,700,000.  Spectacular,  hilltop  residence  at  Longyear  at  Fisher  Hill.  Seldom-available  2,800 
square  feet  of  single-level  living  with  a  grand  foyer,  10-foot  ceilings,  deep  window  seats  and  < 
an  expansive  kitchen/family  room  opening  to  a  private  covered  terrace.  Greater  Boston's  most  ' 
luxurious  gated  condominium  community  on  8  acres  with  concierge,  24-hour  security,  pool  and 
fitness  center.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 
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$3,850,000.  Dramatic  and  distinctive  residence  features  a  magnificent  welcoming  foyer,  curved 
front  staircase,  9.5-foot  ceilings,  handsome  den,  six  spacious  bedrooms  and  six  fireplaces, 
The  fabulous  kitchen  and  adjoining  family  room  open  to  a  patio  overlooking  the  beautiful 
grounds.  Entertainment-sized  living  and  dining  rooms  offer  fireplaces  and  lovely  moldings. 
Christine  Mayer,  Wellesley,  MA  office,  (78 1 )  237-9090,  christine.mayer@NEMoves.com 

BOSTON,  MASSACHUSETTS 


$9,150,000.  Extraordinary  duplex  penthouse  at  the  world-renowned  Four  Seasons  comprised 
of  4,000+  square  feet  of  architectural  drama  with  stunning  views  of  the  Public  Garden,  Swan 
Pond  and  beyond.  Two-story  living  room  overlooking  the  Garden,  three  bedrooms,  formal  dining 
room,  library,  four  baths  and  a  private  3-car  garage.  Access  to  all  available  services  of  the  5-star 
Four  Seasons  Hotel.  Annette  Itzkan,  Boston,  MA  office,  (617)  247-2909  annetteitzkan@msn.com 
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www.NewEnglandMoves.com 

©  2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker®  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation. 
An  Eaual  ODtrortunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT,  LLC. 
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Pierre  Monteux,  who  led  the  premiere  of 
"Le  Sacre  du  printemps"  in  1913  and  was 
music  director  of  the  Boston  Symphony 
Orchestra  from  1919  to  1924 


that  had  attracted  Stravinsky  so  profoundly.  Having  grown  up  in  St.  Petersburg, 
Stravinsky  remembered  the  cracking  of  the  ice  over  the  rivers  when  spring  arrived 
and  the  din  that  reverberated  throughout  the  city.  For  him,  the  coming  of  spring 
was  a  violent  occurrence:  it  seemed  "to  begin  in  an  hour  and  was  like  the  whole 
earth  cracking." 

Roerich  and  Stravinsky  divided  the  ballet  into  two  parts,  each  beginning  with  an 
introduction.  The  action  of  the  ballet  was  meant  to  depict  the  actual  ritual  of  sacri- 
fice; to  this  end,  Stravinsky  included  no  mime  in  the  work,  only  dance.  Each  half 
contained  a  climactic  set  piece,  thereby  providing  the  ballet  with  two  dramatic  high 
points,  and  allowing  for  innovative  and  daring  choreography.  Vaslav  Nijinsky,  the 
star  dancer  in  the  Ballets  Russes,  and  well  known  to  Parisian  audiences  for  his  con- 
troversial roles  (most  notably  the  faun  in  Debussy's  Prelude  a  I'Apres  midi  d'un  faune), 
was  asked  to  choreograph  the  ballet.  After  intensive  rehearsals,  at  which  both  cho- 
reographer and  composer  were  present,  the  piece  was  ready. 

The  premiere  on  May  29, 1913,  led  by  Pierre  Monteux  at  the  Theatre  des  Champs- 
Elysees,  precipitated  one  of  the  most  infamous  riots  in  the  history  of  Western 
music.  During  the  introduction,  even  before  the  curtain  rose,  members  of  the  audi- 
ence began  to  hiss  and  shout.  The  strange  orchestration  and  unusual  harmonies, 
with  the  bassoon  in  its  highest  register  and  unresolved  chords  supporting  the 
opening  melodic  line,  both  contributed  to  the  tension  in  the  theater.  At  first  there 
were  only  isolated  outbursts  of  laughter  and  mild  protests,  but  as  the  curtain  rose 
revealing  a  completely  new  approach  to  costuming  and  choreography,  the  commo- 
tion intensified.  Once  the  caterwauling  began,  it  never  stopped. 

Opposing  factions  in  the  audience  began  to  bicker,  some  calling  for  the  ballet  to 
cease  and  others  for  silence  so  it  could  continue.  Diaghilev  attempted  to  stop  the 
commotion  by  flicking  the  lights  off  and  on,  managing  only  to  create  an  even  more 
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Le  nozze  di  Figaro 


"One  of  the  leading  youth 

orchestras  in  the  country" 

-  THE  BOSTON  GLOBE, 
MAY  2008 


Boston  Youth  Symphony 

Federico  Cortese,  Conductor 

mozart     Le  nozze  di  Figaro,  semi- staged 

Sunday,  January  18,  2009,  at  3  pm 

Sanders  Theatre  at  Harvard  University 

Tickets  to  this  semi-staged  opera  make 

a  great  holiday  gift!  Order  your  tickets  today! 

$25  and  $30 

617-496-2222 

www.BYSOweb.org  5? 


Enjoy  a  Full  Hearing  Experience. 

Every  day,  we  are  exposed  to  a  world  of  sounds:  conversations  with  family,  the  laughter  of  friends, 
the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 
no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 
the  Orchestra! 

Boston  Hearing  Services  specializes  in... 

•  State-of-the-art  hearing  aid  technology 
Diagnostic  testing 
Hearing  aid  service 

We  are  proud  to  support  the  Boston  Symphony  Orchestra 

Audiologists  Robert  G.  Sanderson,  MA,  CCC-A  and 
Dr.  Matthew  Moreno,  Au.D.,  CCC-A 


Boston  Hearing  Services 

Hear  well,  Live  well 

The  Brook  House,  44  Washington  St.,  Ste.  102A,  Brookline,  MA 

Please  call  today  to  reserve  your  appointment. 

(617)  731-9988 
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The  final  page  of  the  full  score  of  "Le  Sacre 
du  printemps,"  March  1913.  In  October 
1968  Stravinsky  addled  an  inscription  at 
the  upper  right,  reading  in  part:  "May  who- 
ever listens  to  this  music  never  experience 
the  mockery  to  which  it  was  subjected  and 
of  which  I  was  the  witness  in  the  Theatre 
des  Champs-Elysees,  Paris,  Spring  1913." 


charged  atmosphere.  Because  of  the  deafening  noise,  Nijinsky  was  forced  to  scream 
the  count  to  the  dancers  while  standing  on  a  chair  behind  the  curtain.  When  vio- 
lence broke  out  the  police  were  called  in.  Stravinsky  stormed  out  of  the  theater 
after  the  performance,  furious  that  his  work  had  not  been  given  a  thorough  hearing. 
The  next  day  the  riot  made  the  front  pages  of  the  Parisian  newspapers. 

What  caused  such  a  ruckus  and  why  did  the  new  ballet  make  such  a  violent  impres- 
sion? Some  scholars  have  suggested  that  Diaghilev  actually  instigated  the  riot 
through  the  strategic  placement  of  paid  "protestors"  in  hopes  of  receiving  good 
press  coverage.  Even  this,  however,  does  not  fully  explain  the  audience's  violent 
reaction  to  the  work. 

Perhaps  the  audience  was  subjected  to  too  much  novelty  at  once,  for  it  was  not 
just  the  score  that  displayed  an  unfamiliar  idiom,  but  also  the  scenario,  the  chore- 
ography, and  even  the  costumes.  In  an  attempt  to  depict  prehistoric  people,  Nijinsky 
introduced  gestures  as  alien  to  classical  ballet  as  Stravinsky's  harmonies  were  to 
traditional  musical  practice.  The  dancers  often  stood  knock-kneed  with  toes  turned 
and  stomped  around  flat-footed,  leading  the  outraged  audience  to  think  that  the 
art  of  ballet  itself  was  under  siege. 

Stravinsky's  music  drew  heavily  on  folk  song,  though  in  later  years  he  often  tried  to 
downplay  his  dependence  upon  it.  Recent  research  on  the  Rite  has  uncovered  much 
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of  this  original  folk  material,  though  it  is  sometimes  difficult  to  ascertain  exactly 
what  he  borrowed.  In  general,  Stravinsky  treated  the  preexistent  folk  music  as  raw 
material,  excising  and  utilizing  gestures,  melodic  fragments,  and  patterns  as  he 
saw  fit  and,  in  the  process,  transforming  the  original  into  something  entirely  new 
for  the  ballet.  Stravinsky's  real  interest  in  these  tunes  lay  in  their  potential  for 
rhythmic  manipulation,  a  very  different  procedure  from  that  in  Petrushko. 


iwC 


What  is  particularly  revolutionary  in  the  Rite,  then,  is  not  Stravinsky's  borrowing  of 
folk  song,  but  his  transformation  of  it.  There  is  an  unprecedented  use  of  dissonance 
in  the  piece,  even  though  Stravinsky  himself  said  that  the  use  of  nine-note  chords 
was  not  particularly  new.  The  accents  and  displaced  rhythms  that  he  superim- 
posed on  these  chords,  however,  made  for  something  genuinely  unique.  At  times, 
he  builds  unstable  rhythmic  cells  to  which  others  are  gradually  added,  resulting  in 
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a  shifting  sense  of  meter.  Other  composers  had  used  similar  techniques,  but  none 
with  the  energy  and  violence  of  Stravinsky,  who  fires  these  rhythmic  cells  at  the 
audience  in  explosive  combinations. 

The  Rite  was  performed  in  London  several  weeks  after  the  notorious  premiere  and 
was  revived  in  1920  with  new  choreography  by  Massine.  Unfortunately,  Nijinsky's 
choreography  does  not  survive,  though  in  1987  the  Joffrey  Ballet  attempted  to 
reconstruct  the  original  from  reminiscences  of  living  witnesses  and  performers, 
period  photographs,  and  notations  in  the  score  itself— an  exercise  that  received 
mixed  reviews. 

By  the  1930s,  the  Rite  was  often  performed  as  a  concert  piece  and  has  since  re- 
mained a  staple  of  the  orchestral  repertory,  maintaining  its  power  and  savage 
beauty  despite  the  absence  of  dancers.  Time  has  not  dulled  its  cutting-edge  quality. 
Indeed,  the  Rite  sounds  new,  even  to  our  21st-century  ears.  What  was  originally 
interpreted  in  1913  as  an  attack  on  art  in  fact  represented  a  daring  vision  of  what 
art  could  say  and  how  it  could  say  it. 

Elizabeth  Seitz 

ELIZABETH  SEITZ  received  her  doctorate  from  Boston  University  in  1995  and  now  teaches  at  The 
Boston  Conservatory  and  for  Boston  Lyric  Opera;  her  interests  range  widely  from  Schubert  to  Tito 
Puente.  A  frequent  pre-concert  speaker  for  the  BSO,  she  has  lectured  widely  on  various  musical 
topics,  including  MTV  as  a  cultural  force  in  popular  music. 


the  first  AMERICAN  performance  of  te  Sacre  du  printemps"  was  given  by  Leopold 
Stokowski  with  the  Philadelphia  Orchestra  on  March  3,  1922. 

THE  first  boston  symphony  performances  of  le  Sacre  du  printemps"  were  given  by 
Pierre  Monteux  on  January  25  and  26,  1924,  followed  by  the  first  New  York  performance  that 
January  31.  Since  then,  the  BSO  has  also  played  "Le  Sacre  du  printemps"  under  the  direction  of 
Serge  Koussevitzky,  Leonard  Bernstein,  Igor  Markevitch,  Eleazar  de  Carvalho,  Erich  Leinsdorf 
Charles  Wilson,  Michael  Tilson  Thomas,  William  Steinberg,  Seiji  Ozawa,  Charles  Dutoit,  Gennady 
Rozhdestvensky  Leonard  Slatkin,  Bernard  Haitink,  James  Conlon,  Rafael  Fruhbeck  de  Burgos,  James 
Levine  (the  most  recent  subscription  performances,  in  October  2004),  and  Dutoit  again  (the  most 
recent  Tanglewood  performance,  on  July  29,  2005). 
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To  Read  and  Hear  More... 


Although  now  ten  years  old,  David  Schiff's  The  Music  of  Elliott  Carter  in  its  second  edition 
(1998)  is  the  first  place  to  start  for  a  detailed  study  of  Carter's  music.  In  spite  of  some 
detailed  discussion  of  technique,  the  book  is  for  the  most  part  accessible  to  a  general 
audience  of  music  lovers  (Cornell  University  Press).  Just  published  is  Elliott  Carter:  A 
Centennial  Portrait  in  Letters  and  Documents,  edited  by  Anne  Schreffler  of  Harvard  University 
and  Felix  Meyer  of  the  Paul  Sacher  Foundation  (Boydell  Press).  Published  last  summer 
is  Elliott  Carter:  A  Centennial  Celebration,  edited  by  Marc  Ponthus  and  Susan  Tang,  which 
includes  a  conversation  about  Carter's  music  between  Ponthus  and  Pierre  Boulez  as  well 
as  articles  and  tributes  by  Fred  Lehrdahl,  Charles  Rosen,  John  Ashbery,  Alvin  Curran,  and 
others  (Pendragon  Press  "Festschrift  Series"  paperback).  Elliott  Carter,  Collected  Essays 
and  Lectures,  1937-1995,  edited  by  Jonathan  Bernard,  compiles  the  composer's  early 
reviews  and  later  essays  on  his  own  and  others'  music  (University  of  Rochester  paper- 
back). This  collection  overlaps  somewhat  with  Else  and  Kurt  Stone's  1977  volume,  The 
Writings  of  Elliott  Carter,  which  is  now  out  of  print  (Indiana  University  Press).  David  Schiff 
wrote  the  Carter  essay  in  The  New  Grove  II  (2001).  The  essay  in  the  1980  edition  of 
The  New  Grove  Dictionary  is  by  Bayan  Northcott.  The  most  recent  biography  of  Carter 
is  in  French— Max  Noubel's  Elliott  Carter  et  le  temps  fertile  (Contrechamps).  For  those 
with  access  to  a  good  academic  library,  interesting,  albeit  usually  technical,  articles  on 
Carter  and  his  music  appear  very  frequently  in  such  musical  publications  as  Tempo  and 
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Perspectives  of  New  Music.  John  Link's  Elliott  Carter:  A  Guide  to  Research  (Routledge)  and 
Elliott  Carter  Harmony  Book  are  very  helpful  for  scholars;  Link  is  at  work  on  a  book  about 
Carter's  late  music.  A  short  biography,  news,  and  other  useful  information  about  Carter 
can  be  found  on  the  website  of  his  publisher,  Boosey  &  Hawkes  (www.boosey.com),  and 
Boosey  teamed  up  with  the  composer's  former  publisher,  G.  Schirmer,  for  the  informative 
Carter  Centenary  site  (www.carter100.com).  Also  on  the  web  is  Frank  Oteri's  interesting 
and  unstuffy  interview  with  the  composer  on  the  website  of  the  American  Music  Center, 
www.newmusicbox.org,  although  it's  from  spring  2000  (search  for  "Elliott  Carter"). 
Frank  Scheffer's  touching  2004  documentary  on  Carter,  A  Labyrinth  of  Time,  is  available 
on  DVD  (Juxtapositions). 

Almost  all  but  the  most  recent  Carter  pieces  have  been  recorded  and  are  available  on 
disc.  The  American  stage  premiere  of  Carter's  opera  What  Next?,  filmed  at  Tanglewood 
in  July  2006  and  featuring  Tanglewood  Music  Center  Fellows  in  a  production  by  Douglas 
Fitch  conducted  by  James  Levine,  has  been  released  on  DVD  (available  in  the  Symphony 
Shop  and  online  at  bso.org).  James  Levine  recorded  Carter's  Variations  for  Orchestra  in 
1990  with  the  Chicago  Symphony  Orchestra  (Deutsche  Grammophon,  with  music  of 
Milton  Babbitt,  John  Cage,  and  Gunther  Schuller),  and  again  recently  with  the  Munich 
Philharmonic  (Oehms  Classics,  with  works  by  Sessions,  Di  Domenica,  and  Wuorinen). 
The  most  recent  release,  issued  in  recognition  of  Carter's  100th  birthday  year,  includes 
Dialogues  for  piano  and  orchestra,  the  first  release  of  Mosaic  for  harp  and  ensemble,  and 
smaller  works  with  the  New  Music  Concerts  Ensemble  and  others  (Naxos).  There  are 
many  other  good  recordings  of  Carter's  orchestral  music,  including  all  of  the  concertos 
(some  multiple  times— the  following  list  is  not  exhaustive).  Oliver  Knussen  and  the  BBC 
Symphony  Orchestra  recorded  Carter's  Clarinet  Concerto  with  soloist  Michael  Collins, 
pairing  it  with  the  symphony  Symphonia:  Sum  fluxae  pretium  spei  on  a  Grammy-nominated 
CD  (Deutsche  Grammophon  "20/21").  Pianist  Ursula  Oppens  recorded  the  Piano  Concerto 
twice,  with  Michael  Gielen  conducting  the  Cincinnati  Symphony  Orchestra  (New  World 
Records,  with  the  Variations  for  Orchestra),  and  with  Gielen  and  the  Southwest  German 
Radio  Symphony  Orchestra  (budget-priced  Arte  Nova,  with  Three  Occasions  and  the 
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Concerto  for  Orchestra).  Oppens  has  also  recorded  the  complete  solo  piano  music 
(Cedille).  In  the  1960s  the  Boston  Symphony  Orchestra  recorded  the  Piano  Concerto 
with  Erich  Leinsdorf  and  soloist  Jakob  Lateiner  following  their  world  premiere  perform- 
ances (RCA),  but  this  has  never  been  issued  on  CD.  A  terrific  recording  of  Carter's 
Double  Concerto  for  Harpsichord  and  Piano  with  Two  Chamber  Orchestras  has  Paul 
Jacobs  and  Gilbert  Kalish  as  soloists  with  the  Contemporary  Chamber  Ensemble  con- 
ducted by  Arthur  Weisburg  (Nonesuch).  Ole  Bonn  (with  Oliver  Knussen  and  the  London 
Sinfonietta  on  Virgin  Classics)  and  Rolf  Schulte  (with  Justin  Brown  and  the  Odense 
Symphony  Orchestra  for  Bridge)  both  recorded  the  Violin  Concerto.  Heinz  Holliger 
recorded  the  Oboe  Concerto  with  Boulez  and  the  Ensemble  InterContemporain  (Apex). 
Fred  Sherry  recorded  the  Cello  Concerto  with  Oliver  Knussen  and  the  BBC  Symphony 
Orchestra  (Bridge). 

Robert  Kirzinger 

Important  additions  to  the  Schubert  bibliography  in  recent  years  include  a  major  biogra- 
phy, Schubert:  The  Music  and  the  Man,  by  Schubert  authority  Brian  Newbould  (University 
of  California);  The  Cambridge  Companion  to  Schubert  edited  by  Christopher  H.  Gibbs, 
including  sixteen  essays  on  the  composer's  career,  music,  and  reception  (Cambridge 
University  paperback),  and  Peter  Clive's  Schubert  and  his  World:  A  Biographical  Dictionary, 
which  includes  more  than  300  entries  on  personal  and  professional  acquaintances  and 
colleagues  of  the  composer  as  well  as  on  some  important  later  Schubertians  (Oxford 
University  Press).  The  life  of  Schubert  by  Christopher  Howard  Gibbs  is  in  the  useful  series 
"Musical  lives"  (Cambridge  paperback).  Important  older  biographies  include  Maurice  J.E. 
Brown's  Schubert:  A  Critical  Biography  (Da  Capo)  and  John  Reed's  Schubert:  The  Final  Years 
(Faber  and  Faber).  Reed  is  also  the  author  of  Schubert  in  the  Master  Musicians  series 
(Schirmer),  which  replaced  the  older  volume  by  Arthur  Hutchings  in  that  series  (Little- 
field  paperback).  The  Schubert  article  by  Brown  and  Eric  Sams  from  The  New  Grove 
Dictionary  of  Music  and  Musicians  (1980)  was  reprinted  as  The  New  Grove  Schubert 
(Norton  paperback).  The  Schubert  article  in  the  revised  Grove  (2001)  is  by  Robert 
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Winter  (the  work-list  by  Brown  and  Sams  remains).  Otto  Erich  Deutsch's  Schubert:  A 
Documentary  Biography  (Dent)  and  his  Schubert:  Memoirs  by  his  Friends  (recently  available 
in  an  Oxford  University  Press  reprint)  remain  useful,  but  one  must  be  careful  sorting  out 
fact  from  fiction  in  the  latter.  (It  was  Deutsch  who  compiled  the  chronological  catalogue 
of  Schubert's  works  that  gives  us  their  identifying  "D."  numbers.) 

James  Levine  has  recorded  Schubert's  F  minor  four-hands  Fantasy  with  Evgeny  Kissin 
(RCA,  recorded  live  at  Carnegie  Hall  in  2005).  Other  noteworthy  recordings  of  the  Fantasy 
include  Murray  Perahia  and  Radu  Lupu's  (Sony  Classical),  Benjamin  Britten  and  Sviatoslav 
Richter's  (Decca,  recorded  live  at  the  Aldeburgh  Festival  in  1965;  in  the  CD  series  "Britten  at 
Aldeburgh"),  Christoph  Eschenbach  and  Justus  Franz's  (EMI),  and  Jeno  Jando  and  Zsuzsa 
Kollar's  (budget-priced  Naxos). 

Edmund  Morris's  Beethoven:  The  Universal  Composer  is  a  thoughtful,  first-rate  compact 
biography  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Eminent  Lives").  The 
two  important  full-scale  modern  biographies  are  Maynard  Solomon's  Beethoven,  pub- 
lished originally  in  1977  and  revised  in  1998  (Schirmer  paperback),  and  Barry  Cooper's 
Beethoven  in  the  "Master  Musicians"  series  (Oxford  University  Press).  Also  well  worth 
knowing  is  Beethoven:  The  Music  and  the  Life,  by  the  Harvard-based  Beethoven  authority 
Lewis  Lockwood,  who  offers  comprehensive  discussion  of  the  composer's  life,  times,  and 
works  (Norton  paperback).  "Musical  lives,"  a  series  of  readable,  compact  composer 
biographies  from  Cambridge  University  Press,  includes  David  Wyn  Jones's  The  life  of 
Beethoven  (Cambridge  paperback).  Dating  from  the  nineteenth  century,  but  still  crucial, 
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is  Thayer's  Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes  (Princeton  paperback). 
The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beethoven  article 
by  Alan  Tyson  and  Joseph  Kerman  from  the  1980  edition  of  The  New  Grove  Dictionary  of 
Music  and  Musicians  (Norton  paperback).  Kerman  and  Tyson  are  among  the  contribu- 
tors to  the  revised  Beethoven  article  in  the  2001  Grove.  Also  of  interest  are  The  Beethoven 
Compendium:  A  Guide  to  Beethoven's  Life  and  Music,  edited  by  Barry  Cooper  (Thames  & 
Hudson  paperback)  and  Peter  Clive's  Beethoven  and  his  World:  A  Biographical  Dictionary, 
which  includes  entries  about  virtually  anyone  you  can  think  of  who  figured  in  the  com- 
poser's life  (Oxford).  Charles  Rosen's  The  Classical  Style  remains  important  to  anyone 
seriously  interested  in  the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton).  Michael 
Steinberg's  program  notes  on  the  five  Beethoven  piano  concertos  are  in  his  compilation 
volume  The  Concerto-A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's  time- 
honored  program  notes  on  Beethoven's  piano  concertos  are  among  his  Essays  in  Musical 
Analysis  (Oxford).  Roger  Fiske's  Beethoven  Concertos  and  Overtures  is  a  useful  volume  in 
the  series  of  BBC  Music  Guides  (University  of  Washington  paperback).  A  Guide  to  the 
Concerto,  edited  by  Robert  Layton,  includes  a  chapter  on  "Beethoven  and  the  Concerto" 
by  Robert  Simpson  (Oxford  paperback). 

Daniel  Barenboim  has  recently  recorded  the  five  Beethoven  piano  concertos  as  conduc- 
tor/pianist with  the  Staatskapelle  Berlin  (Euroarts  DVD).  His  earlier  recordings  include 
the  five  piano  concertos  and  Choral  Fantasy  with  Otto  Klemperer  and  the  New  Philhar- 
monia  Orchestra  (EMI  "Great  Recordings  of  the  Century")  and,  as  conductor/pianist,  a 
disc  of  the  Second  and  Third  concertos  with  the  Berlin  Philharmonic  (EMI  Seraphim). 
James  Levine  recorded  the  five  Beethoven  piano  concertos  "live"  with  Alfred  Brendel  and 
the  Chicago  Symphony  Orchestra  in  1983  (Philips).  The  Boston  Symphony  Orchestra 
recorded  the  five  Beethoven  piano  concertos  with  soloist  Rudolf  Serkin  and  conductor 
Seiji  Ozawa  between  1981  and  1984  (Telarc).  An  earlier  Boston  Symphony  cycle,  record- 
ed under  Erich  Leinsdorf  in  the  1960s,  features  Arthur  Rubinstein  as  soloist  (RCA).  Other 
noteworthy  complete  sets  of  the  five  concertos  (listed  alphabetically  by  soloist)  include 
Leon  Fleisher's  with  George  Szell  and  the  Cleveland  Orchestra  (Sony),  Stephen  Kovacevich's 
with  Colin  Davis  and  the  BBC  Symphony  and  London  Symphony  orchestras  (Philips),  and 
Murray  Perahia's  with  Bernard  Haitink  and  the  Concertgebouw  Orchestra  of  Amsterdam 
(Sony  Classical).  Among  historic  issues,  Artur  Schnabel's  recordings  of  the  Beethoven 
piano  concertos  from  the  1930s  with  Malcolm  Sargent  conducting  the  London  Philharmonic 
have  always  held  a  special  place  (various  labels,  notably  budget-priced  Naxos  Historical). 

The  Stravinsky  article  in  the  2001  New  Grove  Dictionary  of  Music  and  Musicians  is  by 
Stephen  Walsh,  who  is  also  the  author  of  an  important  two-volume  Stravinsky  biography: 
Stravinsky-A  Creative  Spring:  Russia  and  France,  1882-1934  and  Stravinsky-The  Second  Exile: 
France  and  America,  1934-1971  (Norton).  Eric  Walter  White,  author  of  the  crucial  refer- 
ence volume  Stravinsky:  The  Composer  and  his  Works  (University  of  California),  also  pro- 
vided the  Stravinsky  article  for  the  1980  edition  of  The  New  Grove;  this  was  reprinted  in 
The  New  Grove  Modern  Masters:  Bartok,  Hindemith,  Stravinsky  (Norton  paperback).  Charles 
M.  Joseph's  Stravinsky  Inside  Out  challenges  some  of  the  popular  myths  surrounding  the 


WEEK   11A       READ  AND  HEAR   MORE 


75 


Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
medication  management,  personal  laundry, 
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composer  (Yale  University  Press,  2001).  Also  relatively  recent  are  Joseph's  Stravinsky  and 
Balanchine,  which  studies  the  relationship  between  those  two  collaborators  (Yale  Univer- 
sity Press),  and  The  Cambridge  Companion  to  Stravinsky,  edited  by  Jonathan  Cross,  which 
includes  a  variety  of  essays  on  the  composer's  life  and  works  (Cambridge  University 
Press).  Two  other  readily  available  biographies  are  Michael  Oliver's  Igor  Stravinsky  in  the 
wonderfully  illustrated  series  "20th-century  Composers"  (Phaidon  paperback)  and  Neil 
Wenborn's  Stravinsky  in  the  series  "Illustrated  Lives  of  the  Great  Composers"  (Omnibus 
Press).  Other  useful  studies  include  Stephen  Walsh's  The  Music  of  Stravinsky  (Oxford 
paperback)  and  Francis  Routh's  Stravinsky  in  the  "Master  Musicians"  series  (Littlefield 
paperback).  If  you  can  find  a  used  copy,  Stravinsky  in  Pictures  and  Documents  by  Vera 
Stravinsky  and  Robert  Craft  offers  a  fascinating  overview  of  the  composer's  life  (Simon 
and  Schuster).  Craft,  who  worked  closely  with  Stravinsky  for  many  years,  has  also  writ- 
ten and  compiled  numerous  other  books  on  the  composer.  Useful  specialist  publications 
include  Confronting  Stravinsky:  Man,  Musician,  and  Modernist,  edited  by  Jann  Pasler 
(California),  Pieter  C.  van  den  Toorn's  highly  analytical  The  Music  of  Igor  Stravinsky  (Yale), 
and  Richard  Taruskin's  two-volume,  1700-page  Stravinsky  and  the  Russian  Traditions:  A 
Biography  of  the  Works  through  "Mavra,"  which  treats  Stravinsky's  career  through  the  early 
1920s  (University  of  California). 

The  Boston  Symphony  Orchestra  has  made  three  recordings  of  Le  Sacre  du  printemps: 
first  in  1951  for  RCA  (monaural)  with  Pierre  Monteux,  conductor  of  the  1913  premiere; 
then  later  with  Michael  Tilson  Thomas  in  1972  (Deutsche  Grammophon)  and  Seiji 
Ozawa  in  1979  (Philips).  James  Levine  has  recorded  Le  Sacre  du  printemps  with  the  MET 
Orchestra  (Deutsche  Grammophon).  Stravinsky  himself  recorded  Le  Sacre  du  printemps 
first  with  the  New  York  Philharmonic  and  then  in  1960  with  the  Columbia  Symphony 
Orchestra  (CBS/Sony).  Other  recordings  of  interest  (listed  alphabetically  by  conductor) 
include  Daniel  Barenboim's  with  the  Chicago  Symphony  Orchestra  (Teldec),  Leonard 
Bernstein's  with  the  New  York  Philharmonic  (Sony  Classical),  Pierre  Boulez's  with  the 
Cleveland  Orchestra  (Deutsche  Grammophon),  and  Valery  Gergiev's  with  the  Kirov 
Theater  Orchestra  (Philips).  Benjamin  Zander's  recording  with  the  Boston  Philharmonic 
pairs  the  orchestral  version  of  Le  Sacre  with  the  composer's  own  two-piano  arrangement 
(IMP  Masters).  An  interesting  reissue  pairs  the  great  Russian-born  conductor  Igor  Mar- 
kevitch's  two  recordings  of  Le  Sacre,  both  with  the  Philharmonia  Orchestra— in  monaural 
from  1951  and  in  stereo  from  1959— on  a  single  disc  (Testament). 

Marc  Mandel 
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beautifully  crafted  piano 

is  an  investment  in  elegance, 

enjoyment  and  a  lifetime  of  listening 

pleasure.  And  no  other  piano  offers  the 

performance  and  lasting  value  of  a  Steinway. 


Visit  M.  Steinert  &  Sons  to  discover  the  pianos  of  the  Steinway 

family  -  Steinway,  Boston  and  Essex. 


fjh  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 
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O^    Guest  Artist 


Daniel  Barenboim 


Born  in  Buenos  Aires  in  1942  to  parents  of  Jewish-Russian  descent,  Daniel  Barenboim  began 
piano  lessons  with  his  mother  at  age  five,  continuing  with  his  father  (his  only  other  teacher) 
and  giving  his  first  public  concert  at  seven.  After  the  family  moved  to  Israel  in  1952,  he  contin- 
ued to  gain  international  renown  as  a  pianist,  simultaneously  studying  conducting  and  com- 
position. Since  making  debuts  in  the  major  European  cities  and  New  York  in  the  mid-1950s,  he 
has  regularly  toured  Europe  and  the  United  States,  and  also  to  South  America,  Australia,  and 
the  Far  East.  His  prolific  recording  career  as  a  pianist  began  during  that  period  and  has  included 
Beethoven's  piano  concertos  with  Klemperer,  Brahms's  with  Barbirolli,  and  the  complete 
Mozart  piano  concertos  with  himself  as  soloist  and  conductor.  Since  his  1967  conducting 
debut  in  London  with  the  Philharmonia  Orchestra,  Mr.  Barenboim  has  been  in  great  demand 
with  leading  orchestras  around  the  world.  Between  1975  and  1989,  he  was  chief  conductor  of 
the  Orchestre  de  Paris.  He  made  his  opera  conducting  debut  in  1973  with  Don  Giovanni  at  the 
Edinburgh  Festival  and  in  1981  began  a  long  relationship  with  Bayreuth,  where  he  conducted 
Tristan  und  Isolde,  Parsifal,  Die  Meistersinger  von  Nurnberg,  and  the  Ring.  From  1991  until  June 
2006,  he  was  music  director  of  the  Chicago  Symphony  Orchestra,  where  the  CSO  musicians 
have  since  named  him  Honorary  Conductor  for  Life.  In  1992  he  became  General  Music 
Director  of  the  Staatsoper  Unter  den  Linden,  serving  also  as  artistic  director  until  August 
2002.  In  2000  the  Staatskapelle  Berlin  voted  him  Chief  Conductor  for  Life.  Mr.  Barenboim 
and  the  Staatskapelle  Berlin  have  performed  complete  cycles  of  the  Wagner  operas  at  the 
Staatsoper  and  the  symphonies  of  Beethoven  and  Schumann.  At  the  Festtage  2007  Daniel 
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Longy  baroque 

School  of  Music  ^^  -^         M  AT  I  ERS 


Zarzuela! 

EARLY  MUSIC  OPERA 

Celebrate  the 
holiday  season  with 
delightful  Spanish 
lyric- dramatic  music 


WEDNESDAY,  DECEMBER  10,  8  PM 
THURSDAY,  DECEMBER  11,  8  PM 

FREE  ADMISSION 

Longy  School  of  Music 
Pickman  Concert  Hall 

27  Garden  Street,  Cambridge 

(near  Harvard  Square) 

Longy  Box  Office:  617.876.0956  x1500 


Longy  School  of  Music 

eet  '  Cambridge,  MA      617.876.0956 
www.longy.edu 


Self  Do  Q/s 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


Dtwid6Company 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617-896.8531 

27  School  Street,  Boston,  MA  02 108  |  617.227.0600  |  www.woodstockcorp.com  |  psimpson(»  woodstockcorp.com 
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Barenboim  and  Pierre  Boulez  led  the  complete  Mahler  symphonies  with  the  Staatskapelle 
Berlin.  The  premiere  of  Elliott  Carter's  only  opera,  What  Next?,  took  place  at  the  Staatsoper, 
and  the  Staatskapelle's  concert  repertoire  regularly  includes  contemporary  compositions. 
Mr.  Barenboim  made  his  much  anticipated  Metropolitan  Opera  debut  in  late  November  with 
Tristan  una1  Isolde,  which  continues  at  the  Met  through  December  20.  Since  last  season  he  has 
been  "Maestro  Scaligero"  at  Milan's  Teatro  alia  Scala,  where  he  leads  opera  and  concert  per- 
formances and  plays  chamber  music.  In  1999  he  and  the  late  Palestinian  literary  scholar 
Edward  Said  founded  the  West-Eastern  Divan  Orchestra,  which  brings  together  young  Israeli 
and  Arab  musicians  for  performances,  thereby  promoting  dialogue  among  the  various  Middle 
Eastern  cultures.  Mr.  Barenboim  has  also  initiated  a  music  education  project  in  the  Palestinian 
territories.  He  has  been  honored  with  numerous  awards  for  both  his  musical  achievements 
and  humanitarian  work.  He  has  published  his  autobiography,  A  Life  in  Music,  and  co-authored 
Parallels  and  Paradoxes  with  Edward  Said.  His  newest  book,  La  Musica  svelglia  il  tempo  (Music 
Awakens  Time),  was  originally  published  in  Italy  and  is  now  available  in  English  as  Everything 
Is  Connected.  Visit  www.danielbarenboim.com  for  more  information.  Daniel  Barenboim  made 
his  Boston  Symphony  debut  as  a  conductor,  at  Tanglewood  in  August  1969,  followed  by  a  1971 
Tanglewood  appearance  and  then  subscription  concerts  in  November  1972.  His  previous  BSO 
performances  as  pianist  have  included  a  December  1986  Pension  Fund  concert  as  soloist  in 
both  Brahms  piano  concertos  with  Seiji  Ozawa  conducting;  a  July  2000  Tanglewood  perform- 
ance of  Brahms's  Piano  Concerto  No.  1  with  Nan  Volkov  conducting;  and  his  subscription 
series  debut  in  October  2006  performing  (in  the  same  Beethoven/Schoenberg  program) 
Beethoven's  Piano  Concerto  No.  4  and  Schoenberg's  Piano  Concerto  with  James  Levine  con- 
ducting, a  program  also  performed  at  Carnegie  Hall.  In  August  2000  he  gave  a  piano  recital 
in  Ozawa  Hall  at  Tanglewood,  playing  music  of  Liszt  and  Albeniz. 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  .   800.910.4225 


Partners. 

Private  Care 


Partners 

Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


partnershomecare 
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BOSTON  SYMPHONY  ORCHESTRA 


YOUTH 

2008-2009  SEASON  g^        ^0   |   B   B   |   | 

CONCERT 
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The  BSO  has  a  long  history  of  entertaining  and  educating  young  people.  The  musical  performances  create 
an  exciting  experience  and  encourage  interaction  between  the  conductor  and  the  audience  members. 
A  Youth  or  Family  Concert  is  sure  to  be  a  memorable  experience  for  children,  parents,  and  teachers 
alike.  This  year's  theme  is  "Musical  Landscapes." 


YOUTH  CONCERTS  $10 

April  1-3, 2009  at  10am  and  11:50am 
(except  for  April  2  at  warn  only) 


FAMILY  CONCERTS  $18 

Saturday,  April  4, 2009  at  10:15am  and  i2noon 
Program  information  will  be  announced  at  a  later  date. 
Check  bso.org  for  updates. 


Season  Sponsor: 


UBS 


Great  Benefactors 


In  the  building  of  bis  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The  Boston 
Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO 
is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra.  For  more  informa- 
tion, please  contact  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts,  at  617-638-9269. 

Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Bank  of  America  • 

Mr.  and  Mrs.  J. P.  Barger  •  Mr.  and  Mrs.  George  D.  Behrakis  •  Gabriella  and  Leo  Beranek  ■ 

George  and  Roberta  Berry  •  Alan  S.  and  Lorraine  D.  Bressler  •  Jan  Brett  and  Joseph  Hearne  ■ 

Peter  and  Anne  Brooke  •  Catherine  and  Paul  Buttenwieser  •  Eleanor  L.  Campbell  and 

Levin  H.  Campbell  ■  Chiles  Foundation  •  Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  • 

Mr.  Julian  Cohen  •  Commonwealth  of  Massachusetts  •  Mr.  and  Mrs.  William  H.  Congleton  • 

Country  Curtains  •  John  and  Diddy  Cullinane  •  Cynthia  and  Oliver  Curme/ 

The  Lost  and  Foundation,  Inc.  ■  Lewis  S.  and  Edith  L.  Dabney  •  Mr.  and  Mrs.  Stanton  W.  Davis  • 

Estate  of  Mrs.  Pierre  de  Beaumont  •  Estate  of  Elizabeth  B.  Ely  •  EMC  Corporation  • 

John  P.  II  and  Nancy  S.  Eustis  •  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  - 

Shirley  and  Richard  Fennell  •  Fidelity  Investments  •  Estate  of  Verna  Fine 

Estate  of  Anna  E.  Finnerty  •  Jane  and  Jack  Fitzpatrick  •  Germeshausen  Foundation  ■ 

The  Ann  and  Gordon  Getty  Foundation  ■  Estate  of  Marie  L.  Gillet  •  The  Gillette  Company  • 

Sophia  and  Bernard  Gordon  •  Mrs.  Donald  C.  Heath  ■  Estate  of  Francis  Lee  Higginson  • 

Susan  Morse  Hilles  Trust  •  Estate  of  Edith  C.  Howie  •  John  Hancock  Financial  Services  • 

Estate  of  Richard  L.  Kaye  •  George  H.  Kidder  ■  Harvey  Chet  and  Farla  Krentzman  • 

The  Kresge  Foundation  ■  Liz  and  George  Krupp  •  Bill  and  Barbara  Leith  • 

Liberty  Mutual  Foundation,  Inc.  •  Joyce  and  Edward  Linde  ■  Estates  of  John  D.  and 

Vera  M.  MacDonald  ■  Nancy  Lurie  Marks  Foundation  •  The  Andrew  W.  Mellon  Foundation  - 

Kate  and  Al  Merck  •  Mr.  and  Mrs.  Nathan  R.  Miller  ■  Richard  P.  and  Claire  W.  Morse  Foundation  ■ 

William  Inglis  Morse  Trust  •  National  Endowment  for  the  Arts  •  NEC  Corporation 

Mrs.  Robert  B.  Newman  ■  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  • 

Megan  and  Robert  O'Block  ■  Mr.  and  Mrs.  Norio  Ohga  •  William  and  Lia  Poorvu  • 

Carol  and  Joe  Reich  •  Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr.  •  Susan  and  Dan  Rothenberg  ■ 

Estate  of  Wilhelmina  C.  Sandwen  •  Dr.  Raymond  and  Hannah  H.  Schneider  • 

Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  •  Ruth  and  Carl  J.  Shapiro  ■ 

Miriam  Shaw  Fund  •  Sony  Corporation  of  America  •  Ray  and  Maria  Stata  • 

State  Street  Corporation  •  Thomas  G.  Sternberg  •  Miriam  and  Sidney  Stoneman  • 

Estate  of  Elizabeth  B.  Storer  •  Dr.  Nathan  B.  and  Anne  P.  Talbot  •  Diana  O.  Tottenham  • 

The  Wallace  Foundation  •  Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  • 

The  Helen  F.  Whitaker  Fund  •  Mr.  and  Mrs.  John  Williams  •  Estate  of  Helen  Zimbler  • 

Anonymous  (12) 

Names  listed  as  of  September  10,  2008 
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Boston  University 

Academy 


meets  the  life  of  a  teenager. 


A  college  preparatory  day  school  whose  program  integrates  an  intimate,  rigorous, 
intellectually  stimulating  academic  setting  with  the  resources  of  a  major  university. 


Open  House:  December  7,  l-3pm 


One  University  Rd.  ♦  Boston,  MA  02215  ♦  P:  617.353.9000  ♦  www.buacademy.org 
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0^    BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  of  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2007, 
and  August  31,  2008. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9466  or  (617)  638-9277. 


$100,000  AND  ABOVE 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery 

$50,000  to  $99r999 

Citizens  Bank,  Robert  E.  Smyth  •   Dick  and  Ann  Marie  Connolly 

$25,000  to  $49-999 

AGAR  Supply  Co.,  Inc.,  Karen  S.  Bressler  •  Accenture,  William  D.  Green  ■ 

Arbella  Insurance  Group,  John  Donohue  •  AVFX,  Murray  Lapides  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  •   Bingham  McCutchen  LLP,  Catherine  Curtin  • 

Bose  Corporation,  Daniel  A.  Grady  •   Boston  Properties,  Inc.,  Edward  H.  Linde  ■ 

Connell  Limited  Partnership,  Francis  A.  Doyle  •  The  Fairmont  Copley  Plaza,  Paul  Tormey  • 

Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  •  Gourmet  Caterers,  Bob  Wiggins  • 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker  •  John  Hancock  Financial  Services, 

John  D.  DesPrez  III   ■   K&L  Gates  LLP,  Michael  Caccese,  Esq.  ■ 

Suffolk  Construction  Company,  Inc.,  John  F.  Fish  •  Waters  Corporation,  Douglas  A.  Berthiaume 

$15,000  to  $24,999 

Arnold  Worldwide,  Francis  J.  Kelly  III  •   Blue  Cross  Blue  Shield  of  Massachusetts, 
Cleve  L.  Killingsworth,  Jr.  ■  The  Boston  Globe,  P.  Steven  Ainsley  • 
Boston  Private  Bank  &  Trust  Company,  Mark  D.  Thompson  •  Jim  and  Barbara  Cleary  • 
Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  ■  Coldwell  Banker  Residential  Brokerage, 
Richard  J.  Loughlin,  Jr.  •  Colliers  Meredith  &  Grew,  Inc.,  Thomas  J.  Hynes,  Jr.,  Kevin  C.  Phelan  • 
Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  •   Eaton  Vance  Corp., 
Jeff  Beale  •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.  ■  Greater  Media,  Inc.,  Peter  H.  Smyth 
Herald  Media,  Inc.,  Patrick  J.  Purcell  •   High  Output  Inc.,  John  C.  Cini  • 
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Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand   •   Hurley  Wire  and  Cable, 
Arthur  J.  Hurley,  Jr.  •  Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  • 
Liberty  Mutual  Group,  Edmund  F.  Kelly  ■  KPMG  LLP,  Anthony  LaCava  •  Latona  Associates, 
Paul  M.  Montrone  •  Lehman  Brothers  •  Loomis,  Sayles  &  Company,  LP,  Robert  J.  Blanding  • 
LPL  Financial  Services,  Mark  S.  Casady  •  Macy's  East,  Thomas  R.  Zapf  •  Merrill  Corporation, 
Rick  Atterbury  •  Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  PG.,  R.  Robert  Popeo,  Esq.  • 
New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  ■   NSTAR,  Thomas  J.  May  • 
PricewaterhouseCoopers  LLP  ■  The  Procter  &  Gamble  Company    •  Savings  Bank  Life  Insurance, 
Robert  K.  Sheridan  •  Silver  Bridge  Advisors,  LLC,  Stephen  E.  Prostano  •  Sovereign  Bank, 
Joseph  P.  Campanelli,  Patrick  J.  Sullivan   ■  State  Street  Corporation,  Ronald  E.  Logue, 
George  A.  Russell,  Jr.  •  Tufts  Health  Plan,  James  Roosevelt,  Jr.  •  Verizon,  Donna  C.  Cupelo  ■ 
Wayne  J.  Griffin  Electric,  Inc.,  Wayne  J.  Griffin  •  Weil,  Gotshal  &  Manges  LLP, 
James  Westra,  Esq.   ■  William  Gallagher  Associates,  Philip  J.  Edmundson  ■ 
Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP,  Mark  G.  Borden 

$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Analog  Devices,  Inc.,  Ray  Stata  • 

Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter,  Jeffrey  Thomas  • 

Bluestone/Wingate,  Mark  S.  Schuster  •  CBT/Childs  Bertman  Tseckares,  Inc., 

Charles  N.  Tseckares  ■  Charles  River  Laboratories,  Inc.,  James  C.  Foster  • 

Chief  Executives  Organization    •  Child  Development  and  Education,  Inc.,  William  Restuccia  • 

Clair  Automotive  Network,  The  Clair  Family  ■  Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  ■ 

Cybex  International,  Inc.,  John  Aglialoro  •  Deloitte,  William  K.  Bacic,  James  G.  Sullivan  • 

Dunkin'  Donuts,  Jon  L.  Luther  •  Eastern  Bank,  Richard  E.  Holbrook  •  Egan  Advisors  LLC, 

Michael  J.  Egan  •  EMC  Corporation,  William  J.  Teuber,  Jr.  •   Entegris  Inc.,  Gideon  Argov  ■ 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  •  First  Act,  Inc.,  Bernard  Chiu   ■ 

Foley  Hoag  LLP,  Michele  A.  Whitham  •   Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  • 

galaxE. Solutions,  Timothy  Bryan  •  Gallagher  Koster,  Teresa  Koster  •  Global  Partners  LP, 

Eric  Slifka  ■  Granite  City  Electrical  Supply  Charitable  Foundation,  Phyllis  P.  Godwin  • 

Greater  Boston  Chamber  of  Commerce,  Paul  Guzzi  •  H.  Carr  &  Sons,  Inc.,  James  L.  Carr,  Jr.  ■ 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.   ■   Hill,  Holliday,  Michael  Sheehan, 

Karen  Kaplan  ■  Huron  Consulting  Group,  Peter  I.  Resnick  •  IBM,  Maura  O.  Banta  • 

John  Moriarty  &  Associates,  Inc.,  John  Moriarty  •  Kaufman  &  Company,  LLC,  Sumner  Kaufman  • 

The  Kessler  Group,  Howard  J.  Kessler  •  Koda  Enterprises  Group,  LLC,  Bill  Karol   • 

The  Kraft  Group,  Robert  K.  Kraft,  Jonathan  A.  Kraft  ■  Legal  Sea  Foods,  Roger  Berkowitz  • 

Lexington  Insurance  Company,  Kevin  H.  Kelley  •  Carolyn  and  Peter  S.  Lynch  • 

Marr  Scaffolding  Company,  Daniel  F.  Marr  III   •   Medical  Information  Technology,  Inc., 

A.  Neil  Pappalardo  •  Mercer,  James  J.  McCaffrey,  Esq.  •  The  McGrath  Family  ■ 

Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill  •  The  New  England  Foundation, 

Joseph  C.  McNay  •  New  England  Development,  Stephen  R.  Karp  •  Nixon  Peabody  LLP, 

Craig  D.  Mills,  Esq.  •   Nortel,  Anthony  Cioffi   •  The  Paglia  Family  •  Partners  Healthcare, 

James  J.  Mongan,  MD  ■   Proskauer  Rose  LLP,  Bernard  M.  Plum  •  Red  Sox  Foundation  • 

RINET  Company  LLC,  Brian  Rivotto  •  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl   • 

Safety  Insurance  Company,  David  F.  Brussard  •  Saturn  Partners,  Jeffrey  S.  McCormick  • 

Staples,  Inc.  •  The  Stop  &  Shop  Supermarket  Company,  LLC,  Jose  Alvarez  ■ 
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The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  •  TA  Associates  Realty,  Michael  A.  Ruane  • 
Trans  National  Group,  Steven  B.  Belkin  ■  Paul  M.  Verrochi  •  Weiner  Ventures,  Adam  J.  Weiner  ■ 
Suzy  and  Jack  Welch 

$5,000  TO  $9,999 

The  Abbey  Group  ■  Abt  Associates  Inc.  •  Affiliated  Professional  Services  Inc.  • 

ALPS  Mutual  Fund  Services  •  Ambius  ■  The  Baupost  Group,  LLC  •  The  Beal  Companies  ■ 

Be  Our  Guest  ■   Bear  Stearns,  a  JP  Morgan  Wholey  Owned  Subsidiary  ■   BlackRock,  Inc.  ■ 

Blake  &  Blake  Genealogists,  Inc.  ■  BlueAlly  ■  Bond  Brothers,  Inc.  ■  Boston  Culinary  Group,  Inc. 

Braver  •  Cabot  Corporation  •  Cisco  Systems,  Inc.  •  Citgo  Petroleum  Corporation  ■ 

John  and  Diddy  Cullinane  ■  Curry  College  •  CWB  Boylston  LLC  •  Davidson  Kempner  Partners 

The  Drew  Company  •   EDS  ■   Elkus  Manfredi  Architects  •  Cecilia  and  John  F.  Farrell,  Jr.  ■ 

Fiduciary  Trust  Company  ■  The  Paul  and  Phyllis  Fireman  Charitable  Foundation 

Hampshire  House  Corporation  •  Harvey  Industries,  Inc.  •  HighVista  Strategies  LLC  ■   Hines  ■ 

Jack  Madden  Ford  Sales,  Inc.    •  Jofran  ■  Jerry  and  Darlene  Jordan  ■   Littler  Mendelson,  P.C.  • 

John  and  Rose  Mahoney  -  Martignetti  Companies  ■  McRoberts,  Roberts  &  Rainer,  L.L.P.  ■ 

Merrill  Lynch  •   Morgan  Stanley  •   Mutual  Oil  Co.,  Inc.  •   National  Lumber  Company  • 

New  Boston  Fund,  Inc.  •  Joseph  and  Joan  Patton  •  PerkinElmer,  Inc.    •  Perot  Systems  Corporation 

Putnam  Investments  •  Rasky  Baerlein  Strategic  Communications,  Inc.  ■   Ruby  Wines,  Inc.    ■ 

Thomas  A.  and  Georgina  T  Russo  •  S.R.  Weiner  &  Associates,  Inc.  • 

Sametz  Blackstone  Associates  ■  Shawmut  Design  and  Construction  •  Robert  and  Dana  Smith  • 

State  Street  Development  Management  Corp.  •  Stonegate  Group  • 

Toray  Plastics  (America),  Inc.  •  Ty-Wood  Corporation  •  Vitale,  Caturano  &  Company,  P.C.  ■ 

William  A.  Berry  &  Son,  Inc.  •  Willow  Laboratories  ■  Woburn  Foreign  Motors 

$2,500  to  $4,999 

ACT  ONE  LISTS  ■  Alliance  Health  and  Human  Services  •  American  Dental  Partners  ■ 
Paul  and  Ashley  Bernon  •   Braintree  Laboratories  Inc.  ■  Cambridge  Trust  Company  • 
Carson  Limited  Partnership  •  Chubb  Group  of  Insurance  Companies  ■ 
Columbia  Tech  -  A  Coghlin  Company  ■  Constellation  NewEnergy  •  The  E.B.  Horn  Company  • 
EHE  International  •  The  Fallon  Company  ■  Firestone  and  Parson,  Inc.  ■  J.D.P.  Co.  • 
Jack  Morton  Worldwide  ■  The  Krentzman  Family  •  Natixis  Global  Asset  Management  ■ 
Nordblom  Management  Company,  Inc.  •  Paragon  Communications,  Inc.  • 
Martha  and  Paul  Samuelson  ■  Talbots  Charitable  Foundation,  Inc.    •  Tofias  P.C.  • 
Universal  Millennium,  Inc.  ■  Weber  Shandwick  Worldwide  •  WHDH-TV,  7NEWS 
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Next  Program... 


Wednesday,  January  14,  7:30pm  (Open  Rehearsal) 
Thursday,  January  15,  8pm 
Friday,  January  16, 1:30pm 
Saturday,  January  17,  8pm 

BERNARD  LABADIE,  conductor 


MOZART 


CHACONNE  FROM  THE  OPERA     IDOMENEO 
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HANDEL 


CELLO  CONCERTO  NO.  2  IN  D 

Allegro 

Adagio 

Allegro 

PIETER  WISPELWAY 

{INTERMISSION} 

"water  music" 

(CRITICAL  EDITION  BASED  ON  THE  COMPOSER'S  MANUSCRIPT- 
EDITED  BY  HANS  REDLICH) 

Suite  I  in  F 
Suite  III  in  G 
Suite  II  in  D 


PRE-CONCERT  TALKS  BY  HUGH  MACDONALD  OF  WASHINGTON  UNIVERSITY,  ST.  LOUIS 

Quebecoise  conductor  Bernard  Labadie  is  one  of  the  world's  most  accomplished  early-music  spe- 
cialists. In  his  debut  performances  with  the  BSO,  he  is  joined  by  Dutch  cellist  Pieter  Wispelwey  for 
Haydn's  congenial  Cello  Concerto  No.  2  in  D.  The  concert  begins  with  the  Chaconne  from  the  ballet 
music  Mozart  composed  to  follow  his  first  operatic  masterpiece,  Idomeneo;  since  Mozart's  time  this 
music  is  almost  exclusively  heard  as  a  standalone  concert  work  or  as  part  of  a  suite  of  the  ballet 
music  from  the  1781  opera.  On  the  second  half  of  the  program,  Handel's  complete  Water  Music,  at 
least  parts  of  which  were  probably  written  to  be  performed  during  an  outing  on  the  Thames  taken 
by  England's  King  George  I  in  1717,  far  transcends  the  highest  aspirations  of  "occasional"  music. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open 
Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Wednesday,  January  14,  7:30pm  (Open  Rehearsal) 
Thursday  'B'        January  15,  8-9:45 
Friday  'B'  January  16, 1:30-3:15 

Saturday  'B'         January  17,  8-9:45 

BERNARD  LABADIE,  conductor 
PIETER  WISPELWEY,  cello 

MOZART  Chaconne  from  Idomeneo 

HAYDN  Cello  Concerto  No.  2 

HANDEL  Water  Music 


January  22,  8-9:55 
January  23, 1:30-3:25 
January  24,  8-9:55 
January  27,  8-9:55 


Thursday  'C 
Friday  'A' 
Saturday  'A' 
Tuesday  'C 

KURT  MASUR,  conductor 

ALL-  Overture,  The  Hebrides 

MENDELSSOHN    Symphony  No.  3,  Scottish 
PROGRAM  Symphony  No.  4,  Italian 

(celebrating  the  200th  anniversary  of 
Mendelssohn's  birth) 


Thursday  'A'  January  29,  8-10:45 
Saturday  'A'  January  31,  8-10:45 
Tuesday  'B'  February  3,  8-10:45 

james  levine,  conductor 

Barbara  frittoli,  soprano  (Amelia  Grimaldi) 

MARCELLO  GlORDANl,  tenor  (Gabriele  Adorno) 

JOSE  VAN  DAM,  bass-baritone  (Simon  Boccanegra) 

JAMES  MORRIS,  bass  (Jacopo  Fiesco) 

nicola  ALAIMO,  baritone  (Paolo  Albiani) 

Raymond  aceto,  bass  (Pietro) 

GARRETT  SORENSON,  tenor  (A  Captain) 

tanglewood  festival  chorus, 

JOHN  OLIVER,  conductor 

VERDI  Simon  Boccanegra 

(Concert  performances,  sung  in  Italian  with 
English  supertitles) 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 
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MASSACHUSETTS   AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notitied  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso(fi,'bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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T/^  art*.  Iff  dimply  pari'  &L  wfo  we  are9. 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


Insurance      Investments      Retirement 


the  future  is  yours 
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BOSTON 

SYMPHONY 
ORCHESTRA 


The  ampersand.  A  symbol  of  collaboration.  "&"  is  where  hand  meets  baton.  Where  bow  meets 
strings.  "&"  turns  a  solo  into  a  concerto.  "&"  is  a  celebration  of  working  together  for  a  common  goal 
Wh.ch  is  precisely  why  UBS  is  proud  to  sponsor  the  Boston  Symphony  Orchestra  and  leading 
orchestras  across  America.  "&"  means  working  closely  with  our  clients  to  deliver  financial  solutions 
that  help  them  pursue  their  goals.  Because  when  you  harness  the  collaborative  spirit  of  "&,"  great 
things  can  happen.  You  &  Us.  UBS. 

■ 
UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 
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INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM  LUXURY  CONDOMINIUM   RESIDENCES  STARTING  ON  THE  15TH   FLOOR 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


■BRELATED 


LjL/aLcow 


REGISTERED 


GREEN  BUILDING  COUNCIL  WITH  ANTICIPATED 


CERTIFICATION 


The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  which  ,i< 

subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  No  Fedet 

agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  any  offer  being  made.  Void  where  prohibited 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively,  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


IMPLANT 
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CENTRE 


DENTAL  IMPLANTS 


ORAL  SURGERY 


PERIODONTICS 


PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 
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THE  McLEAN  CENTER 


AT       FERNSIDE 


A  world-class  alcohol  and  drug  treatment  program. 

Highly  discreet  and  individualized  residential  care  for  adults. 
Exceptional  accommodations  in  a  peaceful,  rural  setting. 

The  McLean  Center  at  Fernside 

Princeton,  Mass. 

800.906.953 1       www.mcleanfernside.org 


T^ATPTXrCTPQ        McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
s  VJ~      of  Massachusetts  General  Hospital  and  a  member  of  Partners  HealthCare. 
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Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 
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thanks  for 


•     • 


giving  me 
my  life  back. " 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


I 


Watch  Bruce's  story  online  at 
unvw.  bidmc.  org/bruce 
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I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 
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JAMES  LEVINE,   MUSIC   DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


128th  season,  2008-2009 


1MB 


DM 


cm 


m  I 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  ■   Diddy  Cullinane,  Vice-Chairman  ■   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  ■   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M,  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden  ■   Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  ■   Paul  Buttenwieser  •   Eric  D.  Collins  •   Cynthia  Curme  ■ 
Alan  J.  Dworsky  ■   William  R.  Elfers  •  Judy  Moss  Feingold,  ex-officio  •   Nancy  J.  Fitzpatrick  ■ 
Thelma  E.  Goldberg  •   Michael  Gordon  •   Brent  L.  Henry  ■   Charles  H.  Jenkins,  Jr.  ■   Shari  Loessberg, 
ex-officio  •   Carmine  A.  Martignetti   ■   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  •   Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio  ■   Susan  W.  Paine  ■   Carol  Reich  •   Edward  I,  Rudman  ■   Hannah  H.  Schneider 
Arthur  I.  Segel  •   Thomas  G.  Sternberg  ■   Stephen  R.  Weber  •   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson  ■   David  B.  Arnold,  Jr.  •   J. P.  Barger  ■   Leo  L.  Beranek  • 

Deborah  Davis  Berman  •   Peter  A.  Brooke  ■   Helene  R.  Cahners  •  James  F.  Cleary  •   John  F.  Cogan,  Jr.  ■ 

Abram  T  Collier  •   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  • 

Mrs.  John  H.  Fitzpatrick  •   Dean  W.  Freed  ■    Edna  S.  Kalman  •   George  H.  Kidder  •   George  Krupp  ■ 

R.  Willis  Leith,  Jr.  •   Mrs.  August  R.  Meyer  ■   Mrs.  Robert  B.  Newman  •   William  J.  Poorvu  • 

Irving  W.  Rabb  •   Peter  C.  Read  •   Richard  A.  Smith  •   Ray  Stata  •   John  Hoyt  Stookey  ■ 

Wilmer  J.  Thomas,  Jr.  ■   John  L.  Thorndike  •   Dr.  Nicholas  T.  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  •   Thomas  D.  May,  Chief  Financial  Officer  ■ 
Suzanne  Page,  Clerk  of  the  Board 

BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman  •   William  F.  Achtmeyer  •   NoubarAfeyan  ■   Diane  M.  Austin  • 

Judith  W.  Barr  •   Lucille  M.  Batal  •   Linda  J.L.  Becker  ■   George  W.  Berry  •   Paul  Berz  ■ 

James  L.  Bildner  •   Bradley  Bloom  ■   Partha  Bose  •   Anne  F.  Brooke  •   Stephen  H.  Brown  • 

Gregory  E.  Bulger  •  Joanne  Burke  ■   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  • 

Susan  Bredhoff  Cohen  ■   Richard  F.  Connolly,  Jr.  ■   Charles  L.  Cooney  •   Ranny  Cooper  • 

James  C.  Curvey  •   Mrs.  Miguel  de  Braganca  ■   Paul  F.  Deninger  ■   Ronald  M.  Druker  ■ 

Alan  Dynner  ■   Ursula  Ehret-Dichter  •   John  P.  Eustis  II   •   Pamela  D.  Everhart  ■   Joseph  F.  Fallon  ■ 

Thomas  E.  Faust,  Jr.  •   Steven  S.  Fischman  ■   John  F.  Fish  •   Lawrence  K.  Fish  ■   Myrna  H.  Freedman  • 

Carol  Fulp  •   Robert  Gallery  ■   Robert  P.  Gittens  •   Carol  Henderson  ■   Susan  Hockfield  • 

Osbert  M.  Hood  •   Roger  Hunt  •   William  W.  Hunt  •   Valerie  Hyman  •   Ernest  Jacquet  ■ 

Everett  L.  Jassy  •   Stephen  J.  Jerome  •   Darlene  Luccio  Jordan,  Esq.  •   Paul  L.  Joskow  ■ 

Stephen  R.  Karp  •    Douglas  A.  Kingsley  ■   Robert  Kleinberg  ■   Farla  H.  Krentzman  ■ 

Peter  E.  Lacaillade  •   Charles  Larkin  •   Robert  J.  Lepofsky  •   Christopher  J.  Lindop  ■   John  M.  Loder  • 

Shari  Loessberg  ■   Edwin  N.  London  ■   Jay  Marks  •   Jeffrey  E.  Marshall  ■   Joseph  B.  Martin,  M.D.  • 

Thomas  McCann  •  Albert  Merck  •   Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  •   Paul  M.  Montrone  • 

Robert  J.  Morrissey  •   Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell  •   Peter  Palandjian  • 
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Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 


Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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photos  by  Michael  J.  Lutch 


Diane  Patrick  •   Joseph  Patton  •   Ann  M.  Philbin   -   May  H.  Pierce  ■   Claudio  Pincus  •   Joyce  L.  Plotkin  • 

Jonathan  Poorvu   •   Dr.  John  Thomas  Potts,  Jr.  •   Dr.  Tina  Young  Poussaint  ■   Claire  Pryor  ■ 

Patrick  J.  Purcell   ■   John  Reed   ■   Donna  M.  Riccardi   ■    Dr.  Carmichael  Roberts  •   Susan  Rothenberg  ■ 

Alan  Rottenberg  •   Joseph  D.  Roxe  •   Kenan  Sahin      Gilda  Slifka  -   Christopher  Smallhorn  • 

John  C.  Smith   •   Patricia  L.  Tambone  •   Caroline  Taylor  ■   Douglas  Thomas  ■   Mark  D.  Thompson   ■ 

Samuel  Thorne   ■   Albert  Togut  •   Diana  Osgood  Tottenham   ■   Joseph  M.  Tucci  •   Robert  S.  Weil  • 

David  C.  Weinstein   ■   James  Westra  •   Richard  Wurtman,  M.D.  •   Patricia  Plum  Wylde  ■ 

Dr.  Michael  Zinner  ■   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   ■    Marjorie  Arons-Barron  ■   Caroline  Dwight  Bain  ■   Sandra  Bakalar  ■   William  T  Burgin  ■ 
Mrs.  Levin  H.  Campbell   ■   Earle  M.  Chiles  •   Mrs.  James  C.  Collias  •   Joan  P.  Curhan   ■   Phyllis  Curtin 
Tamara  P.  Davis   ■   Disque  Deane  •   Betsy  P.  Demirjian  ■   JoAnne  Walton  Dickinson  ■   Phyllis  Dohanian  • 
Goetz  B.  Eaton   •   Harriett  Eckstein  •   George  Elvin  ■   J.  Richard  Fennell  ■   Peter  H.B.  Frelinghuysen  • 
Mrs.  Thomas  Galligan,  Jr.  ■   Mrs.  James  Garivaltis  •   Dr.  Arthur  Gelb  -   Jordan  Golding  ■ 
Mark  R.  Goldweitz  •   Michael  Halperson  •   John  Hamill   •   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill  • 
Marilyn  Brachman  Hoffman  •   Lola  Jaffe  ■   Michael  Joyce  •   Martin  S.  Kaplan  ■   Mrs.  S.  Charles  Kasdon  • 
Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  •   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  ■ 
Mrs.  William  D.  Larkin  ■   Hart  D.  Leavitt"'"  •   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  ■ 
Mrs.  Charles  P.  Lyman  •   Mrs.  Harry  L.  Marks  •   Joseph  C.  McNay      John  A.  Perkins  •   Daphne  Brooks  Prout 
Robert  E.  Remis  •  John  Ex  Rodgers  ■   Mrs.  Jerome  Rosenfeld   ■   Roger  A.  Saunders  •   Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton  •   Charles  A.  Stakely  ■   Patricia  Hansen  Strang  ■   Paul  M.  Verrochi  ■ 
Robert  A.  Wells  •   Mrs.  Joan  D.  Wheeler  •   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  ■ 
Mrs.  John  J.  Wilson 

t  Deceased 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  ■   Gerald  Dreher,  Treasurer  ■   Charles  Jack,  Executive  Vice  President, 
Administration  •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  •   Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •   Audley  Fuller,  Nominating  Chairman  ■ 
Mary  Gregorio,  Vice  President,  Special  Projects  ■   Joan  Hall,  Vice  President,  Hall  Services  •   Karen  Licht, 
Vice  President,  Membership  •   Rosemary  Noren,  Vice  President,  Symphony  Shop  •   Paula  Strasser, 
Secretary  ■   Janis  Su,  Vice  President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  ■   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •   Gus  Leibowitz,  Vice  Chair,  Education  •   Wilma  Michaels,  Vice 
President,  Tanglewood  ■   Ken  Singer,  Liaison  to  Glass  House  ■   Alexandra  Warshaw,  Vice  Chair,  Membership 
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EMC? 

where  information  lives* 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Leam  more  at  www.EMC.com. 


EMC,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship, 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

Amy  Boyd,  Orchestra  Personnel  Administrator  •  H.R.  Costa,  Technical  Director  •  Vicky  Dominguez, 
Operations  Manager  •  Deborah  De  Laurell,  Assistant  Chorus  Manager  ■  Jake  Moerschel,  Assistant  Stage 
Manager  ■  Leah  Monder,  Production  Manager  ■  John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage 
Technician  •  Mark  B.  Rulison,  Chorus  Manager  ■  Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  •  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  ■  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  ■  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Thomas  Friso-Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant  to  the  Chief  Financial 
Officer  ■  Karen  Guy,  Accounts  Payable  Supervisor  ■  David  Kelts,  Staff  Accountant  •  Minnie  Kwon, 
Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  ■  Nia  Patterson,  Accounts  Payable  Assistant  • 
Harriet  Prout,  Accounting  Manager  •  Michael  Shea,  Cash  Accountant  •  Teresa  Wang,  Staff  Accountant  • 
Audrey  Wood,  Senior  Investment  Accountant 
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[Savor 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        I  -. 
to  enjoy  tonight's 
performance. " 


the  moment 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  ■  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  •  Mia  Schultz,  Director  of  Development  Administration  • 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Major  Gifts  and  Campaign  Coordinator  ■ 
Emily  Borababy,  Assistant  Manager  of  Development  Communications  ■  Dulce  Maria  de  Borbon, 
Beranek  Room  Hostess  •  Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director 
of  Stewardship  for  Donor  Relations  •  Joseph  Chart,  Senior  Major  Gifts  Officer  ■  Kerri  Cleghorn, 
Associate  Director,  Business  Partners  •  Allison  Cooley,  Associate  Director  of  Society  Giving  ■ 
Marcy  Bouley  Eckel,  Stewardship  Officer  •  Laura  Frye,  Assistant  Manager  of  Society  Giving  ■ 
Emily  Gonzalez,  Donor  Information  and  Data  Coordinator  ■  David  Grant,  Manager  of  Gift  Processing  and 
Operations  •  Laura  Hahn,  Annual  Fund  Projects  Coordinator  •  Barbara  Hanson,  Major  Gifts  Officer  ■ 
Joseph  Heitz,  Grant  Writer  •  Emily  Horsford,  Assistant  Manager  of  Friends  Membership  •  Sabrina  Karpe, 
Friends  Membership  Coordinator  •  Andrea  Katz,  Coordinator  of  Special  Events  •  Angela  Kaul,  Assistant 
Manager  of  Planned  Giving  •  Elizabeth  Murphy,  Senior  Major  Gifts  Officer  ■  Jill  Ng,  Senior  Major  Gifts 
Officer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Emily  Reeves,  Major  Gifts 
Coordinator  •  Amanda  Roosevelt,  Major  Gifts  Coordinator  ■  Joyce  M.  Serwitz,  Major  Gifts  and  Campaign 
Advisor  ■  Yong-Hee  Silver,  Major  Gifts  Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing 
Coordinator  ■  Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  ■  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  ■  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  ■ 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Facilities  Services  Lead 

Michael  Finlan,  Switchboard  Supervisor  ■  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 

Mailroom  Clerk     house  crew  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  •  Francis  Castillo, 

Upholsterer  •  Dwight  Caufield,  HVAC  ■  Thomas  Davenport,  Carpenter  •  Michael  Frazier,  Carpenter  • 

Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter     custodial  crew  Landel  Milton,  Lead 

Custodian  •  Rudolph  Lewis,  Assistant  Lead  Custodian  ■  Desmond  Boland  •  Julien  Buckmire  ■ 

Claudia  Ramirez  Calmo  •  Angelo  Flores  ■  Gaho  Boniface  Wahi 

tanglewood  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison  to  the  Berkshires 

facilities  crew  Ronald  T  Brouker,  Supervisor  of  Tanglewood  Crew  •  Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  ■  Robert  Casey  •  Stephen  Curley  ■  Richard  Drumm  •  Bruce  Huber 


WEEK  11B      ADMINISTRATION 


on 


Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 


r 


Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 


OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 


Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 
Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 
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HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  •  Heather  Mullin,  Human  Resources  Manager  ■ 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  ■  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager 
Brian  Van  Sickle,  User  Support  Specialist 
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PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator 
Michael  Wood,  Public  Relations  Associate 


PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Manager,  Subscription  Office  ■  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce  and 
New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate  Sponsorship 
Coordinator  •  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  ■  Theresa  Condito,  Subscriptions 
Associate  •  John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and 
Tanglewood  Glass  House  •  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and 
Special  Projects  Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  •  Michele  Lubowsky, 
Assistant  Subscription  Manager  •  Jason  Lyon,  Group  Sales  Manager  ■  Laura  Maas,  Merchandising 
Assistant  •  Ronnie  McKinley,  Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge 
Representative  •  Michael  Moore,  E-Commerce  Marketing  Analyst  •  Melina  Moser,  Senior  Access 
Administrator/Subscription  Representative  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing 
Coordinator  for  Advertising  •  Andrew  Russell,  Senior  Manager,  Corporate  Sponsorships  •  Laura  Schneider, 
Web  Content  Editor  ■  Robert  Sistare,  SymphonyCharge  Coordinator  •  Kevin  Toler,  Art  Director  ■ 
Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  •  Megan  E.  Sullivan,  Assistant  Manager  • 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  •  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  • 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 


VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  •  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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&>    BSO  News 


25th  Annual  "A  Company  Christmas  at  Pops" 

For  more  than  twenty  years,  the  corporate  community  has  gathered  each  holiday  season 
for  A  Company  Christmas  at  Pops  to  support  the  BSO  and  many  of  its  outstanding  programs. 
Join  our  yearly  tradition  attended  by  more  than  2,000  professionals  each  December.  This 
year's  event  will  take  place  on  Wednesday  evening,  December  17.  Packages  start  at  $5,500 
and  include  a  gourmet  boxed  dinner  and  a  gala  Boston  Pops  concert  featuring  Keith 
Lockhart  and  special  guest  artists,  as  well  as  a  full  sponsor  page  in  the  commemorative 
event  program  book.  Your  company  may  also  choose  to  sponsor  some  of  the  200  children 
who  participate  in  the  A  Company  Christmas  at  Pops  Children's  Program.  Each  $250  contri- 
bution allows  a  child  attendance  at  a  holiday  party  with  dinner,  a  visit  from  Santa  Claus, 
special  gifts,  and  the  concert.  Children  from  many  of  Boston's  leading  social  service  agen- 
cies attend.  For  more  information  about  A  Company  Christmas  at  Pops,  please  contact  Mary 
Thomson  at  (617)  638-9278  or  mthomson@bso.org. 


2009  Tanglewood  Ticket  Advance  Sale  for  Friends 

Tickets  for  the  2009  Tanglewood  season  do  not  go  on  sale  to  the  general  public  until 
February,  but  all  Friends  of  Tanglewood,  as  well  as  Friends  of  the  BSO  and  Pops  at  the  $350 
level  or  higher,  have  the  opportunity  to  purchase  tickets  earlier.  This  special  pre-sale  is  just 
one  benefit  of  membership.  To  learn  more  about  this  opportunity  and  other  ways  you  can 
support  the  BSO,  please  contact  the  Friends  Office  at  (617)  638-9267  or  FriendsofTangle- 
wood@bso.org. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  offers  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events  include  a  post-concert  "Happy  100th  Birthday  Party"  for  Elliott  Carter  on 
Friday  afternoon,  December  5,  in  Higginson  Hall,  free  and  open  to  the  public  (reservation 
required:  call  617-638-9446)  and  a  post-concert  reception  with  BSO  principal  horn  James 
Sommerville  in  Higginson  Hall  on  Tuesday,  December  9  (free  to  ticket  holders). 

Events  being  scheduled  for  January  through  April  include  a  film  series,  poetry  readings,  a 
fashion  show,  a  caviar  tasting,  and  additional  post-concert  receptions  with  BSO  members 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 
of  Attleboro 
508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 

ofLeominster 

978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

featuring  outpatient 
rehabilitation  services 


IX 


Life 
Centers 

of  America 


• 


I 


Skilled  nursing  ♦  Rehabilitation   ♦  Long-term   care 
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and  guest  artists.  As  events  are  added  during  the  season,  ticket  holders  will  be  notified  by 
e-mail.  An  updated  schedule  and  details  of  each  event  can  also  be  found  on  bso.org,  by  vis- 
iting the  box  office,  or  by  calling  SymphonyCharge  at  (617)  266-1200  or  1-888-266-1200. 

Symphony  Cafe  Offers  Convenient 
Pre-Concert  Dining  at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of  Symphony  Hall  offers  a  buffet-style  dinner  prior 
to  all  evening  BSO  concerts  and  a  buffet-style  lunch  prior  to  Friday-afternoon  concerts. 
Enjoy  the  convenience  of  pre-concert  dining  in  the  unique  ambiance  of  historic  Symphony 
Hall.  Dinner  includes  a  pre-set  appetizer,  soup,  salad,  and  two  hot  entrees.  Coffee  and  tea 
are  served  at  the  table,  and  patrons  may  select  from  a  scrumptious  dessert  buffet.  Lunch 
includes  soup,  salad,  a  hot  entree,  finger  sandwiches,  fresh  fruit,  and  cookies,  as  well  as 
coffee  and  tea.  Full  bar  service,  and  specialty  coffees  and  tea,  are  available  at  an  additional 
cost.  Jules  Catering,  one  of  Boston's  finest  caterers,  creates  the  fine  dining  experience  of 
the  Symphony  Cafe.  Call  (617)  638-9328  to  make  a  reservation,  which  will  be  confirmed  by 
a  return  phone  call.  Walk-ins  are  accepted,  but  are  not  always  guaranteed  a  seat  when  the 
cafe  is  full.  Dinner  is  $32.50  per  person  and  lunch  $19.50  per  person,  not  including  service 
charge  and  tax.  And  if  you're  running  late,  the  Symphony  Cafe  offers  an  'After  Seven"  menu 
of  lighter  fare  (served  exclusively  in  the  Cafe  Lounge)  after  7  p.m.,  and  a  similar  menu  after 
12:30  p.m.  on  Friday  afternoons,  for  just  $7.50  per  person. 

"Boston  Symphony  Orchestra:  An  Augmented  Discography" 
by  James  H.  North 

Boston  Symphony  Orchestra:  An  Augmented  Discography  by  James  H.  North,  with  a  foreword 
by  James  Levine,  was  published  on  October  28  (Scarecrow  Press,  Lanham,  MD).  Capturing 
more  than  90  years  of  recorded  history,  the  320-page  book  offers  a  complete  discography 
of  the  BSO  in  the  form  of  a  chronological  list  citing  complete  details  of  the  recording  ses- 
sions (works  performed;  conductors,  soloists,  and  choruses;  session  dates  and  venues; 
recording  companies  and  producers;  first  release  dates,  and  information  related  to  master 
copies  and  all  issues  of  the  recording,  including  78-  and  45-rpm  discs,  LPs,  and  CDs),  fol- 
lowed by  cross-referenced  listings  organized  alphabetically  by  composer,  conductor,  and 
soloist.  Additional  appendices  include  (among  other  things)  two-track  tapes  and  video 
recordings;  a  discography  of  recordings  by  the  Boston  Symphony  Chamber  Players;  record- 
ings issued  by  the  U.S.  government,  and  unauthorized  "pirate"  issues  documenting  live  BSO 
performances  and  broadcasts  from  the  1930s  to  the  present  day.  This  will  be  of  interest  to 
collectors,  fans,  and  anyone  interested  in  recorded  classical  music  and  the  history  of  the 
Boston  Symphony  Orchestra.  Boston  Symphony  Orchestra:  An  Augmented  Discography  sells 
for  $60  and  is  available  in  the  Symphony  Shop  and  online  at  bso.org. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts,  starting  at  6:45  prior  to  evening  concerts,  12:15  p.m.  prior  to  Friday- 
afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed. 
This  week,  BSO  Publications  Associate  Robert  Kirzinger  discusses  Schubert,  Beethoven, 
Carter,  and  Stravinsky.  The  speakers  for  January  2009  include  Hugh  Macdonald  of  Washing- 
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STRENGTH      AND     VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  11 9- year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management  Trust  Administration      I      Wealth  Management 

Financial  Planning      ;      Private  Banking 


ton  University  in  St.  Louis  (on  Mozart,  Haydn,  and  Handel,  January  14-17),  Helen  Greenwald 
of  the  New  England  Conservatory  of  Music  (discussing  Mendelssohn,  January  22-27),  and 
BSO  Director  of  Program  Publications  Marc  Mandel  (on  Verdi's  Simon  Boccanegra,  January 
29-February  3).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  83  OF  THIS  PROGRAM  BOOK. 


We  Want  to  Celebrate  You! 

The  BSO  is  actively  seeking  to  identify  all 
patrons  who  have  been  attending  BSO  con- 
certs for  twenty-five  years  or  more.  We  want 
to  hear  from  you.  Please  call  or  write  with 
your  name,  patron  number,  and  the  number 
of  years  you  have  been  attending,  and  we  will 
be  sure  to  include  you  in  our  plans  to  cele- 
brate you  during  the  2008-09  season.  Call 
(617)  638-9454  or  write  to  25-Year  Patron 
Celebration,  Symphony  Hall,  301  Massachu- 
setts Avenue,  Boston,  MA  02115. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  second  Saturday  of  each  month 
at  1:30  p.m.,  and  every  Wednesday  at  4:30 
p.m.  All  tours  begin  in  the  Massachusetts 
Avenue  lobby  of  Symphony  Hall,  where  the 
guide  will  meet  participants  for  entrance  to 
the  building.  No  reservations  are  necessary. 
In  addition,  group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting)  by 
contacting  the  BSAV  Office  at  (617)  638- 
9390  or  by  e-mailing  bsav@bso.org.  Walk-up 


tour  dates  are  subject  to  change.  Please  call 
the  BSAV  Office  to  confirm. 


BSO  Business  Partners 
Enjoy  the  Benefits  of 
Association  with  the  BSO 

The  BSO  Business  Partners  is  an  annual  cor- 
porate membership  program  that  extends 
exclusive  benefits  to  its  partners  year-round, 
during  the  Symphony,  Pops,  and  Tanglewood 
seasons.  Membership  benefits  include  corpo- 
rate recognition  such  as  named  concerts  and 
program  listings;  business  networking  such 
as  exclusive  and  intimate  member  events; 
client  entertaining  such  as  concert  passes/ 
tickets,  behind-the-scenes  tours,  and  VIP 
ticketing  assistance;  and  corporate  employee 
benefits  such  as  two-for-one  ticket  pricing 
for  Symphony  and  Pops  concerts.  For  more 
information  about  becoming  a  BSO  Business 
Partner,  contact  Kerri  Cleghorn  at  (617) 
638-9277  or  kcleghorn@bso.org. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Cutting-Edge  Classical  Concerts  with  New  York's  Miller  Theatre 
"The  hotbed  of  contemporary  music. "  (The  New  York  Times) 

THURSDAY,  JANUARY  15,  7PM 
THE  MUSIC  OF  LEON  KIRCHNER 

Join  some  of  the  world's  finest  musicians  for  an  evening  of 
chamber  music  in  celebration  of  the  composer's  90th  birthday. 

Then  enjoy  a  stroll  through  the  galleries  and  courtside  cocktails 
as  part  of  Gardner  After  Hours  -  a  new  kind  of  night  out  in 
Boston's  most  inspiring  setting. 


Tickets  $10-$23  I  Online,  by  phone,  or  at  the  door 


isabelia 
stwart  Gardner 

MUSEUM 

280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 


ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  n,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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white  glove  real  estate  services  throughout  the  region 


Karp,  Liberman 
&Kern 


Sotheby's 

INTERNATIONAL  REALTY 


391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Wellesley. 


By  the  Sea      Sotheby's 

'  INTERNATIONAL  REALTY 

715  Hale  Street,  Beverly  Farms 

978.865.1168 

BytheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


Waterfield    I   Sotheby's  ©Gibson   I   Sotheby's 

i  h  1 1-  i-  r»  hi  ati  *~\  k  i  a  ■      r\  r*  a  i  t- »  ^^^^  ikirrnki  a  t*i  ^-v  k  i  a  i      n  r~  a  i  t*  v 


INTERNATIONAL  REALTY 


48  Mt.  Vernon  Street,  Winchester  781.729.7900 
WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 


I  INTERNATIONAL  REALTY 

South  End  617.426.6900     Back  Bay  617.375.6900 

Waterfront  617.725.1981    Savin  Hill  617.825.0800 

Charlestown  617.242.4222    Westwood  781  329  8008 

GibsonSothebysRealty.com 

'  rea  Covered:  Metro  Boston 


James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducts  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


GARAGE 


41  Westland  Avenue  617-236-0898      SymphonyGarage.com 

Enjoy  $3  Off  event  parking  rate  with  BSO 
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BSO  subscribers  receive  $5  Off  with  Patron 
Privilege  Card. 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  Ma  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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Boston  Symphony  Orchestra 

2008-2009 


JAMES  LEVINE 

Music  Director 
Ray  and  Maria  Stata  Music 
Directorship,  fully  funded 
in  perpetuity 

BERNARD  HAITINK 

Conductor  Emeritus 
LaCroix  Family  Fund, 
fully  funded  in  perpetuity 

SEIJI  OZAWA 

Music  Director  Laureate 


FIRST  VIOLINS 

Malcolm  Lowe 
Concertmaster 
Charles  Munch  chair, 
fully  funded  in  perpetuity 

Tamara  Smirnova 

Associate  Concertmaster 
Helen  Horner  Mclntyre  chair, 
endowed  in  perpetuity  in  1976 

Alexander  Velinzon 
Assistant  Concertmaster 
Robert  L  Beal,  Enid  L,  and 
Bruce  A.  Beal  chair,  endowed 
in  perpetuity  in  1980 

Elita  Kang 

Assistant  Concertmaster 

Edward  and  Bertha  C.  Rose  chair 

Bo  Youp  Hwang 

John  and  Dorothy  Wilson  chair, 

fully  funded  in  perpetuity 

Lucia  Lin 

Forrest  Foster  Collier  chair 

Ikuko  Mizuno 

Dorothy  Q.  and  David  B.  Arnold, 
Jr.,  chair,  fully  funded  in  perpetuity 

Amnon  Levy 

Muriel  C.  Kasdon  and  Marjorie  C 
Foley  chair 

Nancy  Bracken* 

Ruth  and  Carl  J.  Shapiro  chair, 
fully  funded  in  perpetuity 


Aza  Raykhtsaum* 

Theodore  W.  and  Evelyn 
Berenson  Family  chair 


Bonnie  Bewick* 

Stephanie  Morris  Marryott  and 
Franklin  J.  Marryott  chair 

James  Cooke* 

Catherine  and  Paul  Buttenwieser 
chair 

Victor  Romanul* 

Bessie  Pappas  chair 

Catherine  French* 

Mary  B.  Saltonstall  chair, 
fully  funded  in  perpetuity 

Kelly  Barr*# 

Kristin  and  Roger  Servison  chair 

Jason  Horowitz* 

Donald  C.  and  Ruth  Brooks  Heath 
chair,  fully  funded  in  perpetuity 

Julianne  Lee* 


SECOND  VIOLINS 

Haldan  Martinson 

Principal 

Carl  Schoenhof  Family  chair. 

fully  funded  in  perpetuity 

Vyacheslav  Uritsky 
Assistant  Principal 
Charlotte  and  Irving  W.  Rabb 
chair,  endowed  in  perpetuity 
in  1977 

Ronald  Knudsen 

Shirley  and  J.  Richard  Fennell 
chair,  fully  funded  in  perpetuity 

Joseph  McGauley 

David  H.  and  Edith  C.  Howie 
chair,  fully  funded  in  perpetuity 

Ronan  Lefkowitz 

Sheila  Fiekowsky* 

Jennie  Shames* 

Valeria  Vilker  Kuchment* 

Tatiana  Dimitriades* 

Si-Jing  Huang* 

Nicole  Monahan* 

Wendy  Putnam* 

Robert  Bradford  Newman  chair, 
fully  funded  in  perpetuity 


Xin  Ding* 
Glen  Cherry* 

VIOLAS 

Steven  Ansell 

Principal 

Charles  S.  Dana  chair,  endowed  in 
perpetuity  in  1970 

Cathy  Basrak 
Assistant  Principal 
Anne  Stoneman  chair,  fully 
funded  in  perpetuity 

Edward  Gazouleas 

Lois  and  Harlan  Anderson  chair, 
fully  funded  in  perpetuity 

Robert  Barnes 

Ronald  Wilkison 

Michael  Zaretsky 

Marc  Jeanneret 

Mark  Ludwig* 

Rachel  Fagerburg* 

Kazuko  Matsusaka* 

Rebecca  Gitter* 

CELLOS 

Jules  Eskin 

Principal 

Philip  R.  Allen  chair,  endowed 

in  perpetuity  in  1969 

Martha  Babcock 

Assistant  Principal 

Vernon  and  Marion  Alden  chair, 

endowed  in  perpetuity  in  1977 

Sato  Knudsen 

Mischa  Nieland  chair,  fully 
funded  in  perpetuity 

Mihail  Jojatu 

Sandra  and  David  Bakalar  chair 

Jonathan  Miller*5 

Charles  and  JoAnne  Dickinson 
chair 

Owen  Young* 

John  F.  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe5 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 
in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

fve/yn  and  C  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 

ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 

CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 

BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 

BASSOONS 

Richard  Svoboda 

Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 
Kalman  chair,  endowed  in 
perpetuity  in  1974 

Richard  Sebring 

Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  8.  Storer  chair, 
fully  funded  in  perpetuity 

Say  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mono  N.  Tariot 
chair 

TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Gelb  chair 


TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 
Assistant  Timpanist 
Mr,  and  Mrs.  Edward  H.  Linde 
chair 


HARP 

Ann  Hobson  Pilot 
Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 
Principal 

Lia  and  William  Poorvu  chair, 
fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

5  on  sabbatical  leave 

#  on  leave 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 


Experience  eie^vivec' 
on  a  whole  new  scale 

There  may  be  many  choices  in  retirement  living,  but  few  offer  the 
sophistication,  elegance  and  culturally  rich  programming  of 
Hebrew  SeniorLife.  Our  two  premier  continuing  care  communities, 
Orchard  Cove  in  Canton  and  NewBridge  on  the  Charles  in 
Dedham,  opening  in  2009,  offer  you  a  luxurious  lifestyle,  with 
spacious  residences,  gourmet  dining  and  lifelong  learning 
experiences.  All  backed  by  the  security  of  the  area's  preeminent 
healthcare  continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

(781)821-0820 
orchard-cove.org 

NewBridge  on  the  Charles 

(877)440-4144 

newbridgeonthecharles.org 


Hebrew 
SeniorLife 


Care  •  Community  •  Innovation 


MAKE  A  CONTRIBUTION  THIS   SEASON 


Enhance  Your  BSO  Experience 
with  Exclusive  Benefits 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


riends 


BOSTON    SYMPHONY    ORCHESTRA 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 


Saturday,  December  6,  8pm 
Tuesday,  December  9,  8pm 


JAMES  LEVINE  conducting 


BEETHOVEN 


SYMPHONY  NO.  J  IN  A,  OPUS  92 

Poco  sostenuto— Vivace 

Allegretto 

Presto 

Allegro  con  brio 


{INTERMISSION} 


ELLIOTT  CARTER  HORN  CONCERTO  (2006) 

JAMES  SOMMERVILLE 


STRAVINSKY 


LE  5ACRE  DU  PRINTEMPS,  PICTURES  FROM  PAGAN  RUSSIA 

Part  I:  The  Adoration  of  the  Earth 
Introduction— Auguries  of  spring  (Dances  of 
the  young  girls— Mock  abduction— Spring 
Khorovod  (Round  Dance)— Games  of  the  rival 
clans— Procession  of  the  wise  elder— Adoration 
of  the  earth  (The  wise  elder)— Dance  of  the  earth 

Part  II:  The  Sacrifice 

Introduction— Mystical  circles  of  the  young 
girls— Glorification  of  the  chosen  victim— The 
summoning  of  the  ancients— Ritual  of  the 
ancients— Sacrificial  dance  (The  chosen  victim) 


<_J<^^      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

These  concerts  will  end  about  9:55. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 

Commonwealth  Worldwide  Chauffeured  Transportation 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 

should  be  switched  off  during  the  concert. 


•■v  ■■'''■■ 


i  From  the  Music  Director 


On  behalf  of  the  Boston  Symphony  Orchestra  and  myself,  I  can't  tell  you  how  exciting 
it  is  to  continue  celebrating  Elliott  Carter's  TOOth-birthday  year  (which  was  marked  with 
an  extraordinary  five-day  Carter  Centenary  Celebration  at  Tanglewood  this  past  July)  as 
we  also  look  forward  to  celebrating  the  actual  birthday  this  Thursday,  December  11,  in 
Elliott's  home  town  of  New  York,  when  we  perform  his  new  work,  Interventions  for  piano 
and  orchestra,  at  Carnegie  Hall  (having  premiered  it  in  Boston  this  past  week). 

I've  had  the  wonderful  privilege  of  premiering  numerous  Carter  works  in  recent  years 
with  the  BSO,  the  Met  Orchestra,  and  the  Met  Chamber  Ensemble.  It's  been  so  gratifying 
to  see  this  extraordinary  outpouring  of  pieces  from  Elliott  as  he  continues,  with  seem- 
ingly infinite  amounts  of  wit,  energy,  and  invention,  to  produce  such  terrific  and  varied 
works— orchestral,  chamber,  and  vocal  music— for  ensembles  of  various  kinds  and  sizes. 

My  own  immensely  gratifying  and  musical  friendship  with  Elliott  dates  back  to  1990, 
when  I  included  his  Variations  for  Orchestra  (along  with  music  of  Babbitt,  Schuller,  and 
Cage)  on  a  disc  I  was  recording  with  the  Chicago  Symphony  for  Deutsche  Grammophon. 
I  didn't  actually  meet  him  in  person  at  that  time  (his  schedule  kept  him  from  coming  to 
Chicago),  but  we  had  numerous  telephone  conversations  discussing  the  rehearsal  and 
session  tapes  that  were  sent  to  him  for  feedback.  This  experience  made  me  determined 
not  to  let  Elliott  reach  "old  age"  without  his  getting  appropriate  recognition  and  exposure, 
as  has  happened  to  too  many  deserving  composers.  Though  I've  come  to  be  known  as  a 
champion  of  his  music,  it's  really  only  in  the  last  fifteen  years  that  I've  been  able  to  per- 
form a  lot  of  it.  (Daniel  Barenboim,  Pierre  Boulez,  David  Robertson,  Michael  Gielen,  and 
particularly  Oliver  Knussen  have  also  made  his  work  a  significant  part  of  their  repertoire.) 

My  friendship  with  Elliott  continues  to  confirm  what  one  can't  help  but  hear  in  his  music: 
he's  a  completely  irresistible  and  absolutely  unique  combination  of  erudition  and  playful- 
ness. He's  also  extraordinarily  funny  and  may  even  be  the  most  youthful  person  I  know! 
At  the  same  time,  he's  entirely  without  arrogance  and  endlessly  curious.  (It's  striking, 
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and  I  think  no  accident,  that  most  of  his  pieces  end  with  a  question.)  Above  all,  he  has 
complete  integrity:  each  of  his  pieces,  in  its  own  terms,  conveys  an  internal  right-ness, 
a  sense  of  proportion  and  care.  Nothing  is  thrown  away,  nothing  is  derivative,  and  there 
are  no  wrong  notes. 

This  week  at  Symphony  Hall  brings  repeat  performances  of  Elliott's  Horn  Concerto,  pre- 
miered here  a  year  ago  and  again  displaying  the  extraordinary  artistry  of  BSO  principal 
horn  James  Sommerville,  for  whom  Elliott  wrote  it.  Also  on  the  program  are  two  histori- 
cally significant  works  whose  infinite  energy  and  invention  Elliott's  own  energy  and  inven- 
tion continue  to  rival:  Stravinsky's  Le  Sacre  du  printemps— which  played  a  part  in  Elliott's 
decision  to  become  a  composer  after  he  heard  a  1924  BSO  performance  in  New  York 
with  Pierre  Monteux  conducting!— and  Beethoven's  Seventh  Symphony,  which  is  singu- 
larly exciting  to  play  and  hear  on  any  occasion. 

It  makes  us  incredibly  happy  to  be  celebrating  Elliott's  100th  birthday  in  this  way.  He's  a 
gift  to  us  all,  and  we  can't  possibly  thank  him  enough. 


ilTL- 


Elliott  Carter  at  the  reception  following 
the  Carter  Centenary  Celebration  at 
Tanglewood  in  July  2008 
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A  PERFECT  GIFT  IS 

THE  RESULT  OF  A  CAREFUL  BALANCE  BETWEEN 

EXQUISITE  TASTE  AND  IMPECCABLE  TIMING. 


TtTT 


^A&A&AftAfeA, 


* 


Shreve,  Crump  &  Low 

is  proud  to  be 

the  Official  Jeweler  of 

the  Boston  Symphony 

Orchestra 


Our  exclusive 

BSO  Symphony  Hall 

pin  $75>  ornament  $6$ 


Sterling  silver  music 
charm  bracelet  $2  65 


SHRE  VE.CRUMP  &  LOW 

The  Gem  of  Boston  Singe  1796™ 


www.shrevecrumpandlow.com 


Boston  Flagship  Store 

Corner  of  Berkeley  &  Boylston 

(617)  267-9100 


The  Mall  at  Chestnut  Hill 
(617)  965-2700 


TM  2008  BSO 
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Ludwig  van  Beethoven 

Symphony  No.  7  in  A,  Opus  92 


LUDWIG  VAN  BEETHOVEN  was  born  in  Bonn  (then  an  independent  electorate)  probably  on 
December  16,  1770  (his  baptismal  certificate  is  dated  the  17th),  and  died  in  Vienna  on  March  26, 
1827.  He  began  his  Symphony  No.  7  in  the  fall  of  1811,  completed  it  on  April  13, 1812,  and  led  the 
first  performance  on  December  8,  1813,  in  the  auditorium  of  the  University  of  Vienna. 

THE  SYMPHONY  IS  SCORED  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  two  horns, 
two  trumpets,  timpani,  and  strings. 


&> 


By  1812  much  had  changed  in  Beethoven's  life  and  career  since  the  extraordinary  peri- 
od between  1802  and  1809,  when  he  produced  a  flood  of  masterpieces  perhaps 
unprecedented  in  the  history  of  music.  In  1809,  however,  around  the  time  of  the  pre- 
miere of  the  Fifth  and  Sixth  symphonies,  this  stupendous  level  of  production  abruptly 
fell  off.  Though  there  was  much  extraordinary  music  to  come,  Beethoven  never  again 
composed  with  the  kind  of  fury  he  possessed  in  the  first  decade  of  the  century. 

What  happened?  Beethoven  was  increasingly  ill  and  his  bad  hearing  getting  worse. 
However,  given  his  ability  to  transcend  physical  misery,  it  is  more  likely  that  his 
decline  in  production  came  from  expressive  quandaries.  He  had  begun  to  sense 
that  the  train  of  ideas  that  had  sustained  him  through  the  previous  decade  was 
close  to  being  played  out.  He  had  to  find  something  new. 

It  is  in  the  Seventh  and  Eighth  symphonies  that  we  see  the  turn  toward  the  third 
period  taking  shape.  In  the  Seventh  Beethoven  put  aside  for  good  the  heroic  model 
of  the  Third  and  Fifth  symphonies,  but  he  had  not  yet  arrived  at  the  inward  music 
of  the  late  works. 

If  not  heroic  or  sublime,  then  what  for  the  Seventh?  A  kind  of  Bacchic  trance,  dance 
music  from  beginning  to  end.  Wagner  called  it  "the  apotheosis  of  the  dance."  But 
the  Seventh  dances  unlike  any  symphony  before:  it  dances  wildly  and  relentlessly, 
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THE  MALL  AT  CHESTNUT  HILL  617.964.5200     COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781.235.2065      DERBY  STREET  SHOPPES,  HINGHAM  781.740.4140 

EILEENFISHER.COM 


dances  almost  heroically,  dances  in  obsessive  rhythms  whether  fast  or  slow.  Noth- 
ing as  decorous  as  a  minuet  here;  it's  rather  shouting  horns  and  skirling  strings 
(skirling  being  what  bagpipes  do). 

The  symphony's  expansive  and  grandiose  introduction  strikes  a  note  at  once  appro- 
priate and  misleading:  the  fast  dance  that  eventually  starts  out  from  it  seems 
something  of  a  surprise.  But  from  the  introduction's  slow-striding  opening  theme 
many  other  melodies  will  flow.  Above  all  the  introduction  defines  the  symphony  in 
its  harmonies:  wandering  without  being  restless  so  much  as  brash  and  audacious, 
with  a  tendency  to  leap  nimbly  from  key  to  key  by  nudging  the  bass  up  or  down  a 
notch.  And  the  introduction  defines  key  relationships  to  be  thumbprints  of  late 
Beethoven:  around  the  central  key  of  A  major  he  groups  F  major  and  C  major,  keys 
a  third  up  and  a  third  down.  That  group  of  keys  will  persist  through  the  symphony, 
just  as  D  and  B-flat  persist  in  the  Ninth. 

With  a  coy  transition  from  the  introduction,  we're  off  into  the  first  movement  Vivace, 
quietly  at  first  but  with  rapidly  mounting  intensity.  The  movement  is  a  titanic  gigue. 
Its  dominant  dotted  rhythmic  figure  is  as  relentless  as  the  Fifth  Symphony's  famous 
figure,  but  here  the  effect  is  mesmerizing  rather  than  fateful.  Rhythm  plays  a  more 
central  role  than  melody  here,  though  there  is  a  pretty  folk  tune  in  residence.  More, 
though,  the  music  is  engaged  in  quick  changes  of  key  in  startling  directions,  every- 
thing propelled  by  the  rhythm.  From  the  first  time  you  hear  the  symphony's  outer 
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Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
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At  The  Fairmont  Copley  Plaza,  we  appreciate 
all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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A  pencil  drawing  of  Beethoven  by 
Ludwig  Schnorr  von  Carolsfeld,  c.7870 


movements,  meanwhile,  you  never  forget  the  lusty  and  rollicking  horns. 

Nor  are  you  likely  to  forget  the  first  time  you  hear  the  stately  and  mournful  dance 
of  the  second  movement,  in  A  minor.  It  has  been  an  abiding  hit  and  an  object  of 
near-obsession  since  its  first  performances.  The  idea  is  a  process  of  intensification, 
adding  layer  on  layer  to  the  inexorably  marching  chords  (with  their  poignant  chro- 
maticism that  Germans  call  moll-Dur,  minor-major).  Once  again,  in  a  slowish 
movement  now,  the  music  is  animated  by  an  irresistible  rhythmic  momentum.  For 
contrast  comes  a  sweet,  harmonically  stable  B  section  in  A  major  (plus  C,  a  third 
up).  Rondo-like,  the  opening  theme  returns  twice,  lightened,  turned  into  a  fugue, 
the  last  time  serving  as  coda. 

The  scherzo  is  racing,  eruptive,  giddy,  its  main  theme  beginning  in  F  major  and 
ending  up  a  third  in  A,  from  one  flat  to  three  sharps  in  a  flash.  We're  back  to  brash 
shifts  of  key  animated  by  relentless  rhythm.  The  Trio  provides  maximum  contrast, 
slowing  to  a  kind  of  majestic  dance  tableau,  as  frozen  in  harmony  and  gesture  as  a 
painting  of  a  ball.  The  Trio  returns  twice  and  jokingly  feints  at  a  third  time  before 
Beethoven  slams  the  door. 

The  purpose  of  the  finale  seems  to  be,  amazingly,  to  ratchet  the  energy  higher  than 
it  has  yet  been.  If  earlier  we  have  had  exuberance,  brilliance,  stateliness,  those 
moods  of  dance,  now  we  have  something  on  the  edge  of  delirium,  in  the  best  and 
most  intoxicating  way:  stamping  and  whirling  two-beat  fiddling,  with  the  horns  in 
high  spirits  again.  Does  any  other  symphonic  movement  sweep  you  off  your  feet 
and  take  your  breath  away  so  nearly  literally  as  this  one? 

The  Seventh  was  premiered  in  December  1813  as  part  of  the  ceremonies  around 
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the  Congress  of  Vienna,  when  the  aristocracy  of  Europe  gathered  with  the  inten- 
tion of  turning  back  the  clock  to  before  Napoleon.  Beethoven  would  despise  the 
reactionary  results  of  the  Congress,  but  that  was  in  the  future;  he  was  glad  to 
receive  its  applause.  The  premiere  of  the  Seventh  under  his  baton  was  one  of  the 
triumphant  moments  of  his  life.  For  the  first  of  many  times,  the  slow  movement 
had  to  be  encored.  The  orchestra  was  fiery  and  inspired,  suppressing  their  giggles 
at  the  composer's  antics  on  the  podium.  In  loud  sections  (the  only  ones  he  could 
hear)  Beethoven  launched  himself  into  the  air,  arms  windmilling  as  if  he  were  try- 
ing to  fly;  in  quiet  passages  he  all  but  crept  under  the  music  stand.  The  paper 
reported  from  the  audience  "a  general  pleasure  that  rose  to  ecstasy." 

It's  true  that  another  piece  premiered  on  the  program,  Beethoven's  trashy  and 
opportunistic  Wellington's  Victory,  got  more  applause  and  in  the  next  years  more 
performances.  But  for  the  moment  he  was  not  too  proud  to  bask  a  little,  pocket  the 
handsome  proceeds,  perhaps  to  enjoy  with  a  sardonic  laugh  the  splendid  success 
of  the  bad  piece  and  the  merely  bright  prospects  of  the  good  one.  The  Seventh 
after  all  celebrates  the  dance,  which  lives  in  the  ecstatic  and  heedless  moment. 

Jan  Swafford 

JAN  SWAFFORD  is  an  award-winning  composer  and  author  whose  books  include  biographies  of 
Johannes  Brahms  and  Charles  Ives,  and  "The  Vintage  Guide  to  Classical  Music."  An  alumnus  of  the 
Tanglewood  Music  Center,  where  he  studied  composition,  he  teaches  at  The  Boston  Conservatory 
and  is  currently  working  on  a  biography  of  Beethoven  for  Houghton  Mifflin. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Beethoven's  Symphony  No.  7  was  given  by  Ureli  Corelli 
Hill  with  the  New  York  Philharmonic  Society  on  November  18,  1843.  The  symphony  reached  Boston 
a  week  later,  on  November  25,  1843,  when  Henry  Schmidt  conducted  the  Academy  of  Music  at  the 
Odeon. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCE  of  Beethoven's  Seventh  Symphony  was  given 
by  Georg  Henschel  in  February  1882,  during  the  orchestra's  first  season,  subsequent  BSO  perform- 
ances being  given  by  Wilhelm  Gericke,  Arthur  Nikisch,  Emit  Paur,  Karl  Muck,  Max  Fiedler,  Pierre 
Monteux,  Henri  Rabaud,  Serge  Koussevitzky,  Richard  Burgin,  Leonard  Bernstein,  Charles  Munch, 
Erich  Leinsdorf  Leopold  Stokowski,  Antdl  Dorati,  William  Steinberg,  Michael  Tilson  Thomas,  Eugen 
Jochum,  Edo  de  Waart,  Colin  Davis,  Seiji  Ozawa,  Joseph  Silverstein,  Klaus  Tennstedt,  Kurt  Masur, 
Stanislaw  Skrowaczewski,  Charles  Dutoit,  Stuart  Challender,  Roger  Norrington,  Robert  Spano, 
Christoph  Eschenbach,  Bernard  Haitink,  James  DePreist,  Andre  Previn,  Rafael  Fruhbeck  de  Burgos, 
James  Levine  (the  most  recent  subscription  performances,  in  February  2006),  David  Robertson  (on 
tour  in  Chicago,  Newark,  Philadelphia,  and  Washington,  D.C.,  in  March  2006,  substituting  for  James 
Levine),  and  Jens  Georg  Bachmann  (the  BSO's  most  recent  Tanglewood  performance,  on  July  22, 
2007,  though  Roberto  Abbado  and  the  Orchestra  of  St.  Luke's  performed  it  more  recently  there  on 
July  27,  2008). 
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CHESTNUT  HILL,  MASSACHUSETTS 


BROOKLINE,  MASSACHUSETTS 


$2,995,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  residence  by  acclaimed  Rosemont 
offers  the  utmost  in  luxury  including  five-plus  en-suite  bedrooms,  gourmet  kitchen  with  adjoining 
breakfast  room  and  family  room,  elegant  living  and  dining  rooms  and  stunning  grounds.  This 
home  is  replete  with  architecturally-significant  details,  high  ceilings  and  an  in-house  passenger 
elevator.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 

BOSTON,  MASSACHUSETTS 

$6,850,000.  The  Mandarin  Oriental  has 
redefined  luxury  standards  for  the  city 
of  Boston.  This  3,600-plus  square-foot 
corner  unit  is  located  on  a  high  floor  with 
incredible  views  from  all  sides  and  was 
custom  built  by  a  prominent  contractor. 
The  residence  is  a  modern  expression 
of  sophistication  and  elegance  offering 
three-plus  bedrooms,  10-foot  ceilings,  a 
formal  dining  room,  gourmet  kitchen, 
private  elevator  access  and  2-car  garage 
parking.  Featuring  five-star  hotel 
amenities  and  proximity  to  Boston's  finest 
cultural  offerings. 

Debra  SordilJo,  VP,  Boston,  MA  office, 
(617)  796-7510,  debrasordillo@aol.com 


CONCORD,  MASSACHUSETTS 


$2,700,000.  Spectacular,  hilltop  residence  at  Longyear  at  Fisher  Hill.  Seldom-available  2,800 
square  feet  of  single-level  living  with  a  grand  foyer,  10-foot  ceilings,  deep  window  seats  and 
an  expansive  kitchen/family  room  opening  to  a  private  covered  terrace.  Greater  Boston's  most 
luxurious  gated  condominium  community  on  8  acres  with  concierge,  24-hour  security,  pool  and 
fitness  center.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 


WESTON,  MASSACHUSETTS 
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$3,850,000.  Dramatic  and  distinctive  residence  features  a  magnificent  welcoming  foyer,  curved 
front  staircase,  9.5-foot  ceilings,  handsome  den,  six  spacious  bedrooms  and  six  fireplaces. 
The  fabulous  kitchen  and  adjoining  family  room  open  to  a  patio  overlooking  the  beautiful 
grounds.  Entertainment-sized  living  and  dining  rooms  offer  fireplaces  and  lovely  moldings. 
Christine  Mayer,  Wellesley,  MA  office,  (781 )  237-9090,  christine.mayer@NEMoves.com 

BOSTON,  MASSACHUSETTS 


$3,975,000.  Lovely  English  Country  Estate  with  tennis  court,  two-bedroom  guest  house  and 
barn  on  4+  acres  of  rolling  lawns  with  gardens,  a  pond,  patios  and  natural  stone  walls.  A  recent 
renovation  boasts  a  new  kitchen  and  breakfast  room  with  gas  fireplace.  Finished  lower  level  with 
billiard  room,  wine  cellar  and  home  gym.  A  rare  offering  close  to  conservation  land  and  minutes 
from  Concord  center.  Brigitte  Senkler  and  Sharon  Mendosa,  Concord,  MA  office  (978)  505-2652 


$9,150,000.  Extraordinary  duplex  penthouse  at  the  world-renowned  Four  Seasons  comprised 
of  4,000+  square  feet  of  architectural  drama  with  stunning  views  of  the  Public  Garden,  Swan 
Pond  and  beyond.  Two-story  living  room  overlooking  the  Garden,  three  bedrooms,  formal  dining 
room,  library,  four  baths  and  a  private  3-car  garage.  Access  to  all  available  services  of  the  5-star 
Four  Seasons  Hotel.  Annette  Itzkan,  Boston,  MA  office,  (617)  247-2909  annetteitzkan@msn.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

©  2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker"  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation. 
An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NUT,  LLC. 


Elliott  Carter 

Horn  Concerto  (2006) 


ELLIOTT  COOK  CARTER,  JR.,  was  born  in  New  York  City  on  December  n,  1908,  and  lives  there. 
He  wrote  the  Horn  Concerto  in  2006  on  commission  from  the  Boston  Symphony  Orchestra, 
James  Levine,  Music  Director,  with  generous  support  from  the  New  Works  Fund  established  by 
the  Massachusetts  Cultural  Council,  a  state  agency.  Carter  wrote  the  solo  part  specifically  for  the 
BSO's  principal  horn,  James  Sommerville;  the  score  is  inscribed  "to  James  Levine"  and  "for  James 
Sommerville."  Sommerville  was  the  soloist  with  the  BSO  and  James  Levine  in  the  first  perform- 
ances of  the  concerto,  which  took  place  on  November  15,  17,  and  20,  2007,  in  Symphony  Hall.  He 
repeated  the  work  with  the  BSO  and  conductor  Shi-Yeon  Sung  on  July  24,  2008,  at  Tanglewood's 
Seiji  Ozawa  Hall  during  the  five-day  Festival  of  Contemporary  Music  marking  Elliott  Carter's 
1  ooth  birthday  year. 

IN  ADDITION  TO  THE  SOLO  HORN,  the  score  calls  for  flute,  two  piccolos,  two  oboes,  English 
horn,  two  clarinets,  bass  clarinet,  contrabass  clarinet,  two  bassoons  and  contrabassoon,  three 
trumpets,  three  trombones,  tuba,  percussion  (three  minimum — I:  vibraphone,  large  gong,  large 
almglocke,  cowbell,  temple  blocks,  bongos,  triangle,  small  maracas,  high  snare  drum;  II:  marimba, 
two  tom-toms,  medium  snare  drum,  large  and  small  suspended  cymbals,  woodblocks,  very  high 
pipes,  tambourine,  large  maracas;  III:  glockenspiel,  bass  drum,  hw  snare  drum,  medium  snare 
drum,  log  drum,  medium  suspended  symbol,  wood  gong,  guiro,  large  pipe),  piano,  and  strings. 
The  piece  is  in  one  movement  and  is  about  twelve  minutes  long. 


^ 


Elliott  Carter  celebrates  his  100th  birthday  on  December  11,  2008,  with  the  Boston 
Symphony  Orchestra,  James  Levine,  and  pianist  Daniel  Barenboim  performing  his  piano 
and  orchestra  work  Interventions  in  a  concert  at  Carnegie  Hall.  Carter  wrote  Interventions 
at  the  joint  request  of  Levine  and  Barenboim  for  a  work  specifically  for  them  to  perform 
together  on  the  occasion;  it  received  its  first  performances  this  December  4  and  5  at 
Symphony  Hall.  This  week's  performances  of  the  Horn  Concerto  are  also  part  of  these 
birthday  celebrations  for  the  composer.  Soloist  James  Sommerville,  in  addition  to  giving 
the  first  performances  of  the  concerto  in  November  2007  and  repeating  it  this  past  sum- 
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mer  at  Tanglewood,  also  played  it  with  the  Netherlands  Radio  Chamber  Orchestra  and 
Peter  Eotvos  in  January  2008,  and  with  the  Orchestra  Sinfonica  Nazionale  della  RAI, 
Peter  Rundel  conducting,  at  the  Torino  Milano  International  Music  Festival  in  September. 

Including  the  Horn  Concerto,  Elliott  Carter  has  written  eight  concertos  (so  designated) 
for  solo  instruments.  The  first  was  the  Double  Concerto  for  Harpsichord,  Piano,  and  Two 
Chamber  Orchestras  (1961);  this  was  followed  a  few  years  later  by  the  big  Piano  Concerto, 
written  for  Jacob  Lateiner  and  premiered  by  the  Boston  Symphony  Orchestra  in  April 
1967.  Most  of  Carter's  concertos  are  relatively  recent,  beginning  with  the  Oboe  Concerto, 
followed  by  the  Violin  Concerto,  Clarinet  Concerto,  Cello  Concerto,  the  Horn  Concerto, 
and  a  Flute  Concerto,  the  premiere  of  which  Daniel  Barenboim  conducted  in  Jerusalem 
in  September  with  soloist  Emmanuel  Pahud  and  the  Jerusalem  International  Chamber 
Music  Ensemble.  The  Flute  Concerto  is  another  Boston  Symphony  Orchestra  co-com- 
mission. (There  are  also  the  Concerto  for  Orchestra,  premiered  by  the  New  York  Philhar- 
monic in  1969,  and  the  BSO-commissioned  Boston  Concerto  of  2003,  but  these  are  con- 
certos of  a  different  sort.)  There  are  other  "concerted"  works  as  well,  including  three  for 
piano  solo  and  orchestra,  all  written  within  the  past  few  years:  Dialogues,  Soundings,  and 
Interventions. 

Changes  in  Carter's  rate  of  production,  and  in  the  music  itself,  since  about  1980  have 
been  much  remarked  upon.  The  number  of  works  he  has  written  in  the  past  thirty  years 
or  so  easily  exceeds  twice  or  even  three  times  the  number  he  wrote  in  the  previous  thirty 
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James  Levine,  Elliott  Carter,  and 
James  Sommerville  following  the  Horn 
Concerto  premiere  in  November  2007 


or  even  forty  years.  Much  of  this  change  is  due  to  an  upsurge  in  requests  from  his  many 
musical  friends  and  colleagues.  Daniel  Barenboim  with  the  Chicago  Symphony  and  the 
Berlin  Staatsoper,  and  James  Levine  with  the  Met  Orchestra  in  New  York  and  with  the 
Boston  Symphony  Orchestra,  have  been  significant  among  these  colleagues  in  the  past 
decade  or  so,  as  has  BSO  artistic  administrator  Anthony  Fogg,  who  arranged  for  the 
commission  of  Carter's  Boston  Concerto  prior  to  Levine's  appointment  as  music  director. 

It  was  James  Levine  who  suggested  that  Carter  write  a  horn  concerto  for  the  BSO.  The 
composer  wasn't  immediately  sold  on  the  idea,  although  he  had  had  experience  writing 
hefty  parts  for  the  horn  in  his  Brass  Quintet  and  the  Concerto  for  Orchestra,  both  of 
which  feature  highly  idiomatic  horn  parts.  (Carter  had  begun  looking  closely  at  the  range 
of  the  instrument's  potential  in  the  1950s,  when  he  got  to  know  a  horn  player  in  the 
Symphony  Orchestra  of  Italian  Radio  while  in  residence  at  the  American  Academy  in 
Rome.)  Levine  suggested  that  Carter  listen  for  inspiration  to  the  playing  of  the  BSO's 
principal  horn,  James  Sommerville,  when  attending  the  BSO's  concerts,  not  only  in  per- 
formances of  his  own  music  but  of  other  works  both  in  Boston  and  at  Carnegie  Hall. 
With  that  sound  as  a  trigger,  Carter  eventually  began  to  sketch  a  solo  part.  Sommerville 
provided  technical  feedback  as  the  work  became  more  detailed,  which  he  described  in  a 
short  article  he  wrote  for  the  newsletter  of  the  New  England  Horn  Society,  Cornucopia: 

During  the  spring  of  2006,  rumpled  envelopes  would  appear  periodically  in  my  mail- 
box, stuffed  with  pages  from  handwritten  sketches  and  questions.  By  mid-August, 
Carter  had  substantially  completed  the  concerto.  During  the  process,  I  drove  down  to 
Manhattan  and  played  through  the  sketches  for  him.  Carter  was  gracious,  and  unusu- 
ally collaborative  for  such  an  august  figure.  He  took  my  timorous  suggestions  seriously, 
though  his  understanding  of  the  horn  was  encyclopedic. . . .  He  was  curious  about  alter- 
nate fingerings,  and  uses  these  to  great  effect  in  the  work. 

The  sense  of  sheer  enjoyment  of  the  horn  in  the  concerto,  the  focus  on  things  that  only 
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the  horn  can  play,  is  hard  to  miss.  Carter  wrote  the  solo  part  for  the  specific  sonic  per- 
sonality of  the  triple  horn.  Its  three  lengths  of  tubing  (F,  B-flat,  F  alto)  allow  for  a  much 
greater  range  of  timbres  than  the  more  standard  double  horn  offers. 

The  concerto  begins  with  a  brief  series  of  sharp  chords— successively  brass,  marimba, 
woodwinds,  piano,  strings,  then  a  massive,  fortissimo  twelve-note  chord  for  the  whole 
orchestra.  Out  of  this  emerges  the  soloist's  first  sustained  pitch.  Carter  describes  the 
soloist's  relationship  to  the  orchestra  as  being  a  part  of  the  ensemble  that  gradually 
separates  from  the  larger  group.  The  piece  is  laid  out  in  a  series  of  episodes  played  con- 
tinuously. The  big  divisions  are: 

Allegro  (J  =  120)- 

Meno  mosso  (J  =  96)— 

Meno  mosso  (J  =  72).  Scherzando— 

Piumosso(J  =  90)— 

Largo  (J  =  48)- 

Presto(J  =  144)- 

Meno  mosso  (J  =  120/J  =  60) 

The  horn's  material  is  unique  for  each  episode,  and  each  is  characterized  by  a  particular 
ensemble  timbre.  Full  orchestra  accompanies  the  horn's  initial  bold  line,  which  features  a 
very  wide  melodic  range  and  both  sustained  and  fast  music.  Two  breaks  for  percussion 
alone  interrupt,  leading  to  the  next  section,  a  quiet  and  lyrical  one  for  the  soloist  accom- 
panied with  a  shifting  backdrop  of  brass.  In  the  succeeding  Scherzando  section,  the  horn 
shifts  rapidly  among  several  different  kinds  of  sound,  from  fully  stopped  (a  congested 
tone)  through  echo  tone  and  fully  open,  accompanied  mostly  by  unpitched  percussion. 
This  section  broadens  out  into  an  episode  marked  "emphatically"  in  the  solo  part,  with 
sharp  orchestral  chords— the  strings  surge  in  little  accelerations  and  decelerations  writ- 
ten into  their  parts. 

The  Largo  section  returns  to  sustained,  lyrical  music  for  the  horn  with  delicate  percus- 
sion and  strings.  The  Presto  passage  contrasts  strongly,  with  rapid  figuration  in  the  solo 
part,  including  quickly  repeated  pitches.  (The  composer  was  surprised  to  find  that  his 
sketches  for  this  very  fast  section  were  so  readily  handled  by  Sommerville  when  he 
played  through  them.)  The  orchestral  music  here  is  sparse,  even  pointillistic.  The  closing 
section  is  lyrical  once  again,  building  to  the  horn's  highest  point  and  largest,  most  dra- 
matic leap  downward.  The  final  measures  echo  the  horn's  emergence  from  the  first  big 
orchestral  chord  at  the  start  of  the  piece. 

Robert  Kirzinger 
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Igor  Stravinsky 

"Le  Sacre  du  printemps,"  Pictures  from  pagan  Russia 


IGOR  FEDOROVICH  STRAVINSKY  was  born  at  Oranienbaum,  Russia  (now  Lomonosov  in  the 
Northwest  Petersburg  Region  of  Russia)  on  June  18,  1882,  and  died  in  New  York  City  on  April  6, 
1971.  "Le  Sacre  du  printemps"  ("The  Rite  of  Spring")  was  formally  commissioned  by  Sergei  Diag- 
hilev  on  August  8, 1911,  and  Stravinsky  began  composing  almost  immediately.  He  finished  Part  I 
by  early  January  1912  and  completed  the  sketch  score  on  November  17  "with  an  unbearable  tooth- 
ache." The  work  was  produced  in  Paris  by  Diaghilev's  Russian  Ballet  with  Pierre  Monteux  con- 
ducting on  May  29, 1913.  Monteux  would  later  lead  the  first  Boston  Symphony  performances,  on 
January  25  and  26, 1924,  also  leading  the  BSO  in  the  first  New  York  performance  that  January  31 
and  repeating  it  there  with  the  BSO  that  March. 

THE  SCORE  OF  "LE  SACRE  DU  PRINTEMPS"  calls  for  two  piccolos,  two  flutes,  and  alto  flute  in  G, 
four  oboes  (one  doubling  second  English  horn),  English  horn,  three  clarinets  (one  doubling  sec- 
ond bass  clarinet),  high  clarinet  in  E-flat,  bass  clarinet,  three  bassoons  (one  doubling  second  con- 
trabassoon),  contrabassoon,  eight  horns  (two  doubling  Wagner  tubas),  four  trumpets,  high  trum- 
pet in  D,  bass  trumpet,  three  trombones,  two  tubas,  five  timpani  (divided  between  two  players), 
bass  drum,  tambourine,  cymbals,  antique  cymbals,  triangle,  tam-tam,  rape  guero,  and  strings. 


0- 


Almost  singlehandedly  responsible  for  revealing  the  riches  of  Russian  art,  music, 
theater,  and  ballet  to  the  world  at  large,  Sergei  Diaghilev  was  without  question  the 
most  influential  impresario  of  the  twentieth  century.  Having  first  arranged  a  Russian 
art  exhibit  in  Paris  in  1906,  he  followed  up  with  a  series  of  concerts  of  Russian 
music  and  then  Mussorgsky's  powerful  opera,  Boris  Godunov.  In  a  particularly  bold 
move,  in  1909  he  traveled  to  Paris  with  a  complete  troupe  of  set  designers,  cos- 
tumiers, choreographers,  dancers,  and  composers  to  introduce  the  French  to 
Russian  ballet.  The  artistic  world  would  never  be  quite  the  same. 

Although  not  a  performing  artist  himself,  Diaghilev  had  the  uncanny  ability  to  find 
and  nurture  artistic  talent.  Indeed,  his  ballet  troupe  included  such  luminaries  as 
choreographers  Mikhail  Fokine  and  Vaslav  Nijinsky,  set  designers  Leon  Bakst  and 
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Alexandre  Benois,  and  the  27-year-old  composer,  Igor  Stravinsky.  Diaghilev  had 
first  come  in  contact  with  Stravinsky  in  1909,  when  he  attended  the  premiere  of 
two  of  the  composer's  most  dazzling  orchestral  works,  Scherzo  fantastique  and 
Fireworks.  Recognizing  an  original  voice,  Diaghilev  immediately  invited  the  composer 
to  join  his  company.  Thus  began  one  of  the  most  fruitful  artistic  collaborations  of 
the  last  century. 

Stravinsky's  first  ballet  for  Diaghilev  was  The  Firebird  (L'Oiseau  de  feu),  based  on  a 
Russian  fairy  story  and  choreographed  by  Mikhail  Fokine.  Collaborating  closely 
with  all  the  other  artists  involved  in  the  project,  he  completed  the  score  in  a  mere 
seven  months.  Narrative,  choreography,  set  design,  and  costumes  all  developed  in 
tandem  with  the  music,  establishing  a  collaborative  pattern  that  would  be  repeated 
again  and  again  throughout  Stravinsky's  career.  Firebird  garnered  rave  reviews  when 
it  was  premiered  in  Paris  in  June  1910  and  added  Stravinsky's  name  to  the  vocabu- 
lary of  the  Parisian  artistic  community. 

The  musical  language  of  Firebird  is  firmly  rooted  in  19th-century  melodic  and  har- 
monic practice,  but  there  are  moments  where  we  catch  a  glimpse  of  procedures 
that  Stravinsky  would  employ  in  his  later  scores.  Particularly  notable  are  his  use  of 
exotic  scales  to  represent  the  story's  magical  dimension  and  his  subtle  handling  of 
syncopation  and  cross-accents.  In  addition,  Stravinsky  required  what  he  himself 
called  a  "wastefully  large"  orchestra  (including  an  independent  stage  band,  three 
harps,  and  a  huge  percussion  section)  to  create  brilliant,  often  breathtaking  effects. 
Little  wonder  that  Firebird  remains  one  of  Stravinsky's  most  popular  scores  today. 

Stravinsky's  next  ballet  for  Diaghilev,  Petrushka  (1911),  was  a  collaboration  with 
Alexandre  Benois.  As  Stravinsky  explained,  "in  composing  the  music,  I  had  in  my 
mind  a  distinct  picture  of  a  puppet,  suddenly  endowed  with  life."  Stravinsky's  sensi- 
tivity to  the  coordination  of  music  and  choreography,  already  evident  in  Firebird, 
became  even  more  finely  tuned  just  as  the  movements  and  emotions  of  the  char- 
acters found  perfect  expression  in  the  music.  The  orchestra  is  leaner  than  before, 
but  Stravinsky  compensated  with  unusual  combinations  of  instruments,  including 
the  piano,  a  newcomer  to  the  symphony  orchestra.  In  the  first  tableau,  Stravinsky 
depicts  the  bustle  of  a  pre-Lenten  Russian  fair  by  juxtaposing  colorful  blocks  of 
musical  material,  often  abruptly  shifting  from  one  to  another.  Stravinsky  once  said 
that  "the  success  of  Petrushka  was  good  for  me  in  that  it  gave  me  the  absolute  con- 
viction of  my  ear."  It  was,  however,  with  the  next  ballet,  Le  Sacre  du  printemps,  that 
Stravinsky's  place  as  the  foremost  composer  of  his  day  was  secured. 

While  Paris  eagerly  awaited  his  next  ballet,  Stravinsky  took  two  years  to  prepare 
the  work,  his  most  daring  score  to  date.  As  with  Petrushka,  the  impetus  for  compo- 
sition was  a  visual  image.  In  1911,  Stravinsky  had  a  fleeting  vision  of  a  young  girl 
dancing  herself  to  death  while  surrounded  by  village  elders  in  a  pagan  Russian  ritu- 
al. He  then  turned  to  his  friend,  Nikolai  Roerich,  a  painter  and  noted  scholar  in 
ancient  Russian  rites,  and  together  they  worked  at  a  depiction  of  the  ancient  ritual 
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music  director  of  the  Boston  Symphony 
Orchestra  from  1919  to  1924 


that  had  attracted  Stravinsky  so  profoundly.  Having  grown  up  in  St.  Petersburg, 
Stravinsky  remembered  the  cracking  of  the  ice  over  the  rivers  when  spring  arrived 
and  the  din  that  reverberated  throughout  the  city.  For  him,  the  coming  of  spring 
was  a  violent  occurrence:  it  seemed  "to  begin  in  an  hour  and  was  like  the  whole 
earth  cracking." 

Roerich  and  Stravinsky  divided  the  ballet  into  two  parts,  each  beginning  with  an 
introduction.  The  action  of  the  ballet  was  meant  to  depict  the  actual  ritual  of  sacri- 
fice; to  this  end,  Stravinsky  included  no  mime  in  the  work,  only  dance.  Each  half 
contained  a  climactic  set  piece,  thereby  providing  the  ballet  with  two  dramatic  high 
points,  and  allowing  for  innovative  and  daring  choreography.  Vaslav  Nijinsky,  the 
star  dancer  in  the  Ballets  Russes,  and  well  known  to  Parisian  audiences  for  his  con- 
troversial roles  (most  notably  the  faun  in  Debussy's  Prelude  a  I'Apres  midi  d'un  faune), 
was  asked  to  choreograph  the  ballet.  After  intensive  rehearsals,  at  which  both  cho- 
reographer and  composer  were  present,  the  piece  was  ready. 

The  premiere  on  May  29, 1913,  led  by  Pierre  Monteux  at  the  Theatre  des  Champs- 
Elysees,  precipitated  one  of  the  most  infamous  riots  in  the  history  of  Western 
music.  During  the  introduction,  even  before  the  curtain  rose,  members  of  the  audi- 
ence began  to  hiss  and  shout.  The  strange  orchestration  and  unusual  harmonies, 
with  the  bassoon  in  its  highest  register  and  unresolved  chords  supporting  the 
opening  melodic  line,  both  contributed  to  the  tension  in  the  theater.  At  first  there 
were  only  isolated  outbursts  of  laughter  and  mild  protests,  but  as  the  curtain  rose 
revealing  a  completely  new  approach  to  costuming  and  choreography,  the  commo- 
tion intensified.  Once  the  caterwauling  began,  it  never  stopped. 

Opposing  factions  in  the  audience  began  to  bicker,  some  calling  for  the  ballet  to 
cease  and  others  for  silence  so  it  could  continue.  Diaghilev  attempted  to  stop  the 
commotion  by  flicking  the  lights  off  and  on,  managing  only  to  create  an  even  more 
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7968  Straw'nsfcy  added  an  inscription  at 
the  upper  right,  reading  in  part:  "May  who- 
ever listens  to  this  music  never  experience 
the  mockery  to  which  it  was  subjected  and 
of  which  I  was  the  witness  in  the  Theatre 
des  Champs-Elysees,  Paris,  Spring  7973." 
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charged  atmosphere.  Because  of  the  deafening  noise,  Nijinsky  was  forced  to  scream 
the  count  to  the  dancers  while  standing  on  a  chair  behind  the  curtain.  When  vio- 
lence broke  out  the  police  were  called  in.  Stravinsky  stormed  out  of  the  theater 
after  the  performance,  furious  that  his  work  had  not  been  given  a  thorough  hearing. 
The  next  day  the  riot  made  the  front  pages  of  the  Parisian  newspapers. 

What  caused  such  a  ruckus  and  why  did  the  new  ballet  make  such  a  violent  impres- 
sion? Some  scholars  have  suggested  that  Diaghilev  actually  instigated  the  riot 
through  the  strategic  placement  of  paid  "protestors"  in  hopes  of  receiving  good 
press  coverage.  Even  this,  however,  does  not  fully  explain  the  audience's  violent 
reaction  to  the  work. 

Perhaps  the  audience  was  subjected  to  too  much  novelty  at  once,  for  it  was  not 
just  the  score  that  displayed  an  unfamiliar  idiom,  but  also  the  scenario,  the  chore- 
ography, and  even  the  costumes.  In  an  attempt  to  depict  prehistoric  people,  Nijinsky 
introduced  gestures  as  alien  to  classical  ballet  as  Stravinsky's  harmonies  were  to 
traditional  musical  practice.  The  dancers  often  stood  knock-kneed  with  toes  turned 
and  stomped  around  flat-footed,  leading  the  outraged  audience  to  think  that  the 
art  of  ballet  itself  was  under  siege. 

Stravinsky's  music  drew  heavily  on  folk  song,  though  in  later  years  he  often  tried  to 
downplay  his  dependence  upon  it.  Recent  research  on  the  Rite  has  uncovered  much 


WEEK  11B       PROGRAM   NOTES 


■ISr 


m 


Team  harmony. 


I  ^H 


I 


1 


f 


Richard  Knisely 
lassical  Performances 
Brian  McCreath 
Classical  Weekend 

Cathy  Fuller 
Classics  in  the  Morninc 


i  v 

V 


Classical  music. 
On  air  seven  days  a  week. 

Online  anytime. 


:v:r 


wgbh.org/classical  •  Live  performances  •  Weekly  podcasts 


of  this  original  folk  material,  though  it  is  sometimes  difficult  to  ascertain  exactly 
what  he  borrowed.  In  general,  Stravinsky  treated  the  preexistent  folk  music  as  raw 
material,  excising  and  utilizing  gestures,  melodic  fragments,  and  patterns  as  he 
saw  fit  and,  in  the  process,  transforming  the  original  into  something  entirely  new 
for  the  ballet.  Stravinsky's  real  interest  in  these  tunes  lay  in  their  potential  for 
rhythmic  manipulation,  a  very  different  procedure  from  that  in  Petrushka. 

What  is  particularly  revolutionary  in  the  Rite,  then,  is  not  Stravinsky's  borrowing  of 
folk  song,  but  his  transformation  of  it.  There  is  an  unprecedented  use  of  dissonance 
in  the  piece,  even  though  Stravinsky  himself  said  that  the  use  of  nine-note  chords 
was  not  particularly  new.  The  accents  and  displaced  rhythms  that  he  superim- 
posed on  these  chords,  however,  made  for  something  genuinely  unique.  At  times, 
he  builds  unstable  rhythmic  cells  to  which  others  are  gradually  added,  resulting  in 
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a  shifting  sense  of  meter.  Other  composers  had  used  similar  techniques,  but  none 
with  the  energy  and  violence  of  Stravinsky,  who  fires  these  rhythmic  cells  at  the 
audience  in  explosive  combinations. 

The  Rite  was  performed  in  London  several  weeks  after  the  notorious  premiere  and 
was  revived  in  1920  with  new  choreography  by  Massine.  Unfortunately,  Nijinsky's 
choreography  does  not  survive,  though  in  1987  the  Joffrey  Ballet  attempted  to 
reconstruct  the  original  from  reminiscences  of  living  witnesses  and  performers, 
period  photographs,  and  notations  in  the  score  itself— an  exercise  that  received 
mixed  reviews. 

By  the  1930s,  the  Rite  was  often  performed  as  a  concert  piece  and  has  since  re- 
mained a  staple  of  the  orchestral  repertory,  maintaining  its  power  and  savage 
beauty  despite  the  absence  of  dancers.  Time  has  not  dulled  its  cutting-edge  quality. 
Indeed,  the  Rite  sounds  new,  even  to  our  21st-century  ears.  What  was  originally 
interpreted  in  1913  as  an  attack  on  art  in  fact  represented  a  daring  vision  of  what 
art  could  say  and  how  it  could  say  it. 

Elizabeth  Seitz 

ELIZABETH  SEITZ  received  her  doctorate  from  Boston  University  in  1995  and  now  teaches  at  The 
Boston  Conservatory  and  for  Boston  Lyric  Opera;  her  interests  range  widely  from  Schubert  to  Tito 
Puente.  A  frequent  pre-concert  speaker  for  the  BSO,  she  has  lectured  widely  on  various  musical 
topics,  including  MTV  as  a  cultural  force  in  popular  music. 


THE  FIRST  AMERICAN  PERFORMANCE  of  "Le  Sacre  du  printemps"  was  given  by  Leopold 
Stokowski  with  the  Philadelphia  Orchestra  on  March  3,  1922. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  "Le  Sacre  du  printemps"  were  given  by 
Pierre  Monteux  on  January  25  and  26,  1924,  followed  by  the  first  New  York  performance  that 
January  31.  Since  then,  the  BSO  has  also  played  "Le  Sacre  du  printemps"  under  the  direction  of 
Serge  Koussevitzky,  Leonard  Bernstein,  Igor  Markevitch,  Eleazar  de  Carvalho,  Erich  Leinsdorf, 
Charles  Wilson,  Michael  Tilson  Thomas,  William  Steinberg,  Seiji  Ozawa,  Charles  Dutoit,  Gennady 
Rozhdestvensky,  Leonard  Slatkin,  Bernard  Haitink,  James  Conlon,  Rafael  Fruhbeck  de  Burgos,  James 
Levine  (the  most  recent  subscription  performances,  in  October  2004),  and  Dutoit  again  (the  most 
recent  Tanglewood  performance,  on  July  29,  2005). 
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Although  now  ten  years  old,  David  Schiff's  The  Music  of  Elliott  Carter  in  its  second  edition 
(1998)  is  the  first  place  to  start  for  a  detailed  study  of  Carter's  music.  In  spite  of  some 
detailed  discussion  of  technique,  the  book  is  for  the  most  part  accessible  to  a  general 
audience  of  music  lovers  (Cornell  University  Press).  Just  published  is  Elliott  Carter:  A 
Centennial  Portrait  in  Letters  and  Documents,  edited  by  Anne  Schreffler  of  Harvard  University 
and  Felix  Meyer  of  the  Paul  Sacher  Foundation  (Boydell  Press).  Published  last  summer 
is  Elliott  Carter:  A  Centennial  Celebration,  edited  by  Marc  Ponthus  and  Susan  Tang,  which 
includes  a  conversation  about  Carter's  music  between  Ponthus  and  Pierre  Boulez  as  well 
as  articles  and  tributes  by  Fred  Lehrdahl,  Charles  Rosen,  John  Ashbery,  Alvin  Curran,  and 
others  (Pendragon  Press  "Festschrift  Series"  paperback).  Elliott  Carter,  Collected  Essays 
and  Lectures,  1937-1995,  edited  by  Jonathan  Bernard,  compiles  the  composer's  early 
reviews  and  later  essays  on  his  own  and  others'  music  (University  of  Rochester  paper- 
back). This  collection  overlaps  somewhat  with  Else  and  Kurt  Stone's  1977  volume,  The 
Writings  of  Elliott  Carter,  which  is  now  out  of  print  (Indiana  University  Press).  David  Schiff 
wrote  the  Carter  essay  in  The  New  Grove  II  (2001).  The  essay  in  the  1980  edition  of 
The  New  Grove  Dictionary  is  by  Bayan  Northcott.  The  most  recent  biography  of  Carter 
is  in  French— Max  Noubel's  Elliott  Carter  et  le  temps  fertile  (Contrechamps).  For  those 
with  access  to  a  good  academic  library,  interesting,  albeit  usually  technical,  articles  on 
Carter  and  his  music  appear  very  frequently  in  such  musical  publications  as  Tempo  and 
Perspectives  of  New  Music.  John  Link's  Elliott  Carter:  A  Guide  to  Research  (Routledge)  and 
Elliott  Carter  Harmony  Book  are  very  helpful  for  scholars;  Link  is  at  work  on  a  book  about 
Carter's  late  music.  A  short  biography,  news,  and  other  useful  information  about  Carter 
can  be  found  on  the  website  of  his  publisher,  Boosey  &  Hawkes  (www.boosey.com),  and 
Boosey  teamed  up  with  the  composer's  former  publisher,  G.  Schirmer,  for  the  informative 
Carter  Centenary  site  (www.carter100.com).  Also  on  the  web  is  Frank  Oteri's  interesting 
and  unstuffy  interview  with  the  composer  on  the  website  of  the  American  Music  Center, 
www.newmusicbox.org,  although  it's  from  spring  2000  (search  for  "Elliott  Carter"). 
Frank  Scheffer's  touching  2004  documentary  on  Carter,  A  Labyrinth  of  Time,  is  available 
on  DVD  (Juxtapositions). 

Almost  all  but  the  most  recent  Carter  pieces  have  been  recorded  and  are  available  on 
disc.  The  American  stage  premiere  of  Carter's  opera  What  Next?,  filmed  at  Tanglewood 
in  July  2006  and  featuring  Tanglewood  Music  Center  Fellows  in  a  production  by  Douglas 
Fitch  conducted  by  James  Levine,  has  been  released  on  DVD  (available  in  the  Symphony 
Shop  and  online  at  bso.org).  James  Levine  recorded  Carter's  Variations  for  Orchestra  in 
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1990  with  the  Chicago  Symphony  Orchestra  (Deutsche  Grammophon,  with  music  of 
Milton  Babbitt,  John  Cage,  and  Gunther  Schuller),  and  again  recently  with  the  Munich 
Philharmonic  (Oehms  Classics,  with  works  by  Sessions,  Di  Domenica,  and  Wuorinen). 
The  most  recent  release,  issued  in  recognition  of  Carter's  100th  birthday  year,  includes 
Dialogues  for  piano  and  orchestra,  the  first  release  of  Mosaic  for  harp  and  ensemble,  and 
smaller  works  with  the  New  Music  Concerts  Ensemble  and  others  (Naxos).  There  are 
many  other  good  recordings  of  Carter's  orchestral  music,  including  all  of  the  concertos 
(some  multiple  times— the  following  list  is  not  exhaustive).  Oliver  Knussen  and  the  BBC 
Symphony  Orchestra  recorded  Carter's  Clarinet  Concerto  with  soloist  Michael  Collins, 
pairing  it  with  the  symphony  Symphonia:  Sum  fluxae  pretium  spei  on  a  Grammy-nominated 
CD  (Deutsche  Grammophon  "20/21").  Pianist  Ursula  Oppens  recorded  the  Piano  Concerto 
twice,  with  Michael  Gielen  conducting  the  Cincinnati  Symphony  Orchestra  (New  World 
Records,  with  the  Variations  for  Orchestra),  and  with  Gielen  and  the  Southwest  German 
Radio  Symphony  Orchestra  (budget-priced  Arte  Nova,  with  Three  Occasions  and  the 
Concerto  for  Orchestra).  Oppens  has  also  recorded  the  complete  solo  piano  music 
(Cedille).  In  the  1960s  the  Boston  Symphony  Orchestra  recorded  the  Piano  Concerto 
with  Erich  Leinsdorf  and  soloist  Jakob  Lateiner  following  their  world  premiere  perform- 
ances (RCA),  but  this  has  never  been  issued  on  CD.  A  terrific  recording  of  Carter's 
Double  Concerto  for  Harpsichord  and  Piano  with  Two  Chamber  Orchestras  has  Paul 
Jacobs  and  Gilbert  Kalish  as  soloists  with  the  Contemporary  Chamber  Ensemble  con- 
ducted by  Arthur  Weisburg  (Nonesuch).  Ole  Bonn  (with  Oliver  Knussen  and  the  London 
Sinfonietta  on  Virgin  Classics)  and  Rolf  Schulte  (with  Justin  Brown  and  the  Odense 
Symphony  Orchestra  for  Bridge)  both  recorded  the  Violin  Concerto.  Heinz  Holliger 
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recorded  the  Oboe  Concerto  with  Boulez  and  the  Ensemble  InterContemporain  (Apex). 
Fred  Sherry  recorded  the  Cello  Concerto  with  Oliver  Knussen  and  the  BBC  Symphony 
Orchestra  (Bridge). 

Robert  Kirzinger 

Edmund  Morris's  Beethoven:  The  Universal  Composer  is  a  thoughtful,  first-rate  compact 
biography  aimed  at  the  general  reader  (in  the  HarperCollins  series  "Eminent  Lives").  The 
two  important  full-scale  modern  biographies  are  Maynard  Solomon's  Beethoven,  pub- 
lished originally  in  1977  and  revised  in  1998  (Schirmer  paperback),  and  Barry  Cooper's 
Beethoven  in  the  "Master  Musicians"  series  (Oxford  University  Press).  Also  well  worth 
knowing  is  Beethoven:  The  Music  and  the  Life,  by  the  Harvard-based  Beethoven  authority 
Lewis  Lockwood,  who  offers  comprehensive  discussion  of  the  composer's  life,  times,  and 
works  (Norton  paperback).  "Musical  lives,"  a  series  of  readable,  compact  composer 
biographies  from  Cambridge  University  Press,  includes  David  Wyn  Jones's  The  life  of 
Beethoven  (Cambridge  paperback).  Dating  from  the  nineteenth  century,  but  still  crucial, 
is  Thayer's  Life  of  Beethoven  as  revised  and  updated  by  Elliot  Forbes  (Princeton  paper- 
back). The  New  Grove  Beethoven  provides  a  convenient  paperback  reprint  of  the  Beetho- 
ven article  by  Alan  Tyson  and  Joseph  Kerman  from  the  1980  edition  of  The  New  Grove 
Dictionary  of  Music  and  Musicians  (Norton  paperback).  Kerman  and  Tyson  are  among 
the  contributors  to  the  revised  Beethoven  article  in  the  2001  Grove.  Also  of  interest  are 
The  Beethoven  Compendium:  A  Guide  to  Beethoven's  Life  and  Music,  edited  by  Barry  Cooper 
(Thames  &  Hudson  paperback)  and  Peter  Clive's  Beethoven  and  his  World:  A  Biographical 
Dictionary,  which  includes  entries  about  virtually  anyone  you  can  think  of  who  figured  in 
the  composer's  life  (Oxford).  Charles  Rosen's  The  Classical  Style  remains  important  to 
anyone  seriously  interested  in  the  music  of  Haydn,  Mozart,  and  Beethoven  (Norton). 
Michael  Steinberg's  program  notes  on  the  nine  Beethoven  symphonies  are  in  his  compi- 
lation volume  The  Symphony-A  Listener's  Guide  (Oxford  paperback).  Donald  Francis  Tovey's 
time-honored  program  notes  on  the  Beethoven  symphonies  are  among  his  Essays  in 
Musical  Analysis  (Oxford).  Other  useful  treatments  of  the  symphonies  include  George 
Grove's  classic  Beethoven  and  his  Nine  Symphonies,  now  more  than  a  century  old  (Dover 
paperback),  and  Robert  Simpson's  Beethoven  Symphonies  in  the  series  of  BBC  Music 
Guides  (University  of  Washington  paperback). 

James  Levine  has  recorded  Beethoven's  Symphony  No.  7  with  the  Munich  Philharmonic 
(a  2001  concert  performance,  on  Oehms  Classics).  Boston  Symphony  recordings  of  the 
Seventh  Symphony  include  Charles  Munch's  from  1949  (his  first  recording  as  the  BSO's 
music  director,  on  RCA),  Erich  Leinsdorf's  from  1966  (part  of  his  complete  Beethoven 
symphony  cycle  with  the  BSO  for  RCA),  and  Leonard  Bernstein's,  taken  from  the  very  last 
concert  he  ever  conducted,  in  August  1990  at  Tanglewood  (Deutsche  Grammophon). 
Karl  Muck  included  the  finale  of  the  Seventh  in  the  BSO's  very  first  recording  sessions, 
in  October  1917  (BSO  Classics).  Other  noteworthy  complete  cycles  include  (listed  alpha- 
betically by  conductor)  Claudio  Abbado's  with  the  Berlin  Philharmonic  (Deutsche 
Grammophon),  Bernard  Haitink's  with  the  London  Symphony  Orchestra  (LSO  Live), 
Nikolaus  Harnoncourt's  with  the  Chamber  Orchestra  of  Europe  (Teldec),  Herbert  von 
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Karajan's  with  the  Berlin  Philharmonic  (Deutsche  Grammophon),  George  Szell's  with  the 
Cleveland  Orchestra  (Sony  Classical),  and  Osmo  Vanska's  with  the  Minnesota  Orchestra 
(BIS).  Period-instrument  recordings  include  John  Eliot  Gardiner's  with  the  Orchestre 
Revolutionaire  et  Romantique  (Deutsche  Grammophon  Archiv),  Roy  Goodman's  with 
the  Hanover  Band  (originally  Nimbus),  and  Christopher  Hogwood's  with  the  Academy 
of  Ancient  Music  (L'Oiseau-Lyre).  Important  historic  accounts  of  the  Seventh  include 
Arturo  Toscanini's,  most  famously  from  1939  with  the  New  York  Philharmonic  (originally 
RCA  but  more  recently  available  on  various  CD  labels)  or  in  a  1935  concert  performance 
with  the  BBC  Symphony  (BBC  Legends),  and  Wilhelm  Furtwangler's  1943  wartime  con- 
cert performance  with  the  Berlin  Philharmonic  (Deutsche  Grammophon,  Music  &  Arts, 
and  other  labels).  The  very  first,  and  still  illuminating,  complete  recorded  Beethoven 
symphony  "cycle"  (in  quotes  because  several  orchestras  were  used)— Felix  Weingartner's 
from  the  1930s  with  the  Vienna  Philharmonic,  the  London  Symphony,  the  London  Phil- 
harmonic, and  the  British  Symphony  Orchestra— has  been  reissued  on  CD  in  impressive- 
ly listenable  sound  (Naxos). 


The  Stravinsky  article  in  the  2001  New  Grove  Dictionary  of  Music  and  Musicians  is  by 
Stephen  Walsh,  who  is  also  the  author  of  an  important  two-volume  Stravinsky  biography: 
Stravinsky-A  Creative  Spring:  Russia  and  France,  1882-1934  and  Stravinsky-The  Second  Exile: 
France  and  America,  1934-1971  (Norton).  Eric  Walter  White,  author  of  the  crucial  refer- 
ence volume  Stravinsky:  The  Composer  and  his  Works  (University  of  California),  also  pro- 
vided the  Stravinsky  article  for  the  1980  edition  of  The  New  Grove;  this  was  reprinted  in 
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It's  about  balancing  your  investments 


Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 

riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  offRoute  128) 
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The  New  Grove  Modern  Masters:  Bartok,  Hindemith,  Stravinsky  (Norton  paperback).  Charles 
M.  Joseph's  Stravinsky  Inside  Out  challenges  some  of  the  popular  myths  surrounding  the 
composer  (Yale  University  Press,  2001).  Also  relatively  recent  are  Joseph's  Stravinsky 
and  Balanchine,  which  studies  the  relationship  between  those  two  collaborators  (Yale 
University  Press),  and  The  Cambridge  Companion  to  Stravinsky,  edited  by  Jonathan  Cross, 
which  includes  a  variety  of  essays  on  the  composer's  life  and  works  (Cambridge  Uni- 
versity Press).  Two  other  readily  available  biographies  are  Michael  Oliver's  Igor  Stravinsky 
in  the  wonderfully  illustrated  series  "20th-century  Composers"  (Phaidon  paperback) 
and  Neil  Wenborn's  Stravinsky  in  the  series  "Illustrated  Lives  of  the  Great  Composers" 
(Omnibus  Press).  Other  useful  studies  include  Stephen  Walsh's  The  Music  of  Stravinsky 
(Oxford  paperback)  and  Francis  Routh's  Stravinsky  in  the  "Master  Musicians"  series 
(Littlefield  paperback).  If  you  can  find  a  used  copy,  Stravinsky  in  Pictures  and  Documents 
by  Vera  Stravinsky  and  Robert  Craft  offers  a  fascinating  overview  of  the  composer's  life 
(Simon  and  Schuster)..  Craft,  who  worked  closely  with  Stravinsky  for  many  years,  has 
also  written  and  compiled  numerous  other  books  on  the  composer.  Useful  specialist 
publications  include  Confronting  Stravinsky:  Man,  Musician,  and  Modernist,  edited  by  Jann 
Pasler  (California),  Pieter  C.  van  den  Toorn's  highly  analytical  The  Music  of  Igor  Stravinsky 
(Yale),  and  Richard  Taruskin's  two-volume,  1700-page  Stravinsky  and  the  Russian  Traditions: 
A  Biography  of  the  Works  through  "Mavra,"  which  treats  Stravinsky's  career  through  the 
early  1920s  (University  of  California). 

The  Boston  Symphony  Orchestra  has  made  three  recordings  of  Le  Sacre  du  printemps: 
first  in  1951  for  RCA  (monaural)  with  Pierre  Monteux,  conductor  of  the  1913  premiere; 
then  later  with  Michael  Tilson  Thomas  in  1972  (Deutsche  Grammophon)  and  Seiji 
Ozawa  in  1979  (Philips).  James  Levine  has  recorded  Le  Sacre  du  printemps  with  the  MET 
Orchestra  (Deutsche  Grammophon).  Stravinsky  himself  recorded  Le  Sacre  du  printemps 
first  with  the  New  York  Philharmonic  and  then  in  1960  with  the  Columbia  Symphony 
Orchestra  (CBS/Sony).  Other  recordings  of  interest  (listed  alphabetically  by  conductor) 
include  Daniel  Barenboim's  with  the  Chicago  Symphony  Orchestra  (Teldec),  Leonard 
Bernstein's  with  the  New  York  Philharmonic  (Sony  Classical),  Pierre  Boulez's  with  the 
Cleveland  Orchestra  (Deutsche  Grammophon),  and  Valery  Gergiev's  with  the  Kirov 
Theater  Orchestra  (Philips).  Benjamin  Zander's  recording  with  the  Boston  Philharmonic 
pairs  the  orchestral  version  of  Le  Sacre  with  the  composer's  own  two-piano  arrangement 
(IMP  Masters).  An  interesting  reissue  pairs  the  great  Russian-born  conductor  Igor  Mar- 
kevitch's  two  recordings  of  Le  Sacre,  both  with  the  Philharmonia  Orchestra— in  monaural 
from  1951  and  in  stereo  from  1959— on  a  single  disc  (Testament). 

Marc  Mandel 
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James  Sommerville 


James  Sommerville  joined  the  Boston  Symphony  Orchestra  as  principal  horn  in  January  1998; 
he  occupies  the  Helen  Sagoff  Slosberg/Edna  S.  Kalman  chair,  endowed  in  perpetuity  in  1974. 
After  winning  the  highest  prizes  at  the  Munich,  Toulon,  and  CBC  Young  Performers  competi- 
tions, and  with  the  support  of  the  CBC  and  generous  grants  from  the  Canada  Council  and 
the  Macmillan  Foundation,  James  Sommerville  embarked  on  a  solo  career  that  has  brought 
critically  acclaimed  appearances  with  all  the  major  Canadian  orchestras,  the  radio  orchestras 
of  Bavaria  and  Berlin,  and  many  other  orchestras  throughout  North  America  and  Europe.  His 
disc  of  the  Mozart  horn  concertos  with  the  CBC  Vancouver  Orchestra  won  the  JUNO  Award 
for  Best  Classical  Recording  in  Canada.  His  CBC  recordings  of  Britten's  Serenade  for  Tenor, 
Horn,  and  Strings  and  Canticle  III  were  nominated  for  Junos  in  1999  and  1997.  Mr.  Sommerville 
is  a  member  of  the  Boston  Symphony  Chamber  Players,  with  whom  he  tours  regularly  world- 
wide, and  with  whom  he  has  recorded  Mozart's  Quintet  in  E-flat  for  horn  and  strings,  K.407, 
for  BSO  Classics.  He  has  also  recorded  chamber  music  for  the  Deutsche  Grammophon,  Telarc, 
CBC,  Summit,  and  Marquis  labels.  Mr.  Sommerville  previously  played  for  the  symphony 
orchestras  of  Toronto  and  Montreal,  the  Canadian  Opera  Company  Orchestra,  Symphony 
Nova  Scotia,  and  as  acting  solo  horn  of  the  Chamber  Orchestra  of  Europe;  thus  he  has 
traveled  throughout  the  globe  and  recorded  extensively  as  an  orchestral  player.  He  is  heard 
regularly  on  the  CBC  network  in  various  chamber  music  combinations  and  has  recorded  all  of 
the  standard  horn  repertoire  for  broadcast  over  the  past  twenty  years.  As  a  guest  artist  and 
faculty  member,  Mr.  Sommerville  has  performed  at  many  chamber  music  festivals,  including 
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...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1 100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


#HRH 


hilb    rogal    &    hobbs' 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 


72 


the  Festival  of  The  Sound,  the  Vancouver  Chamber  Music  Festival,  Scotia  Festival,  Domaine 
Forget,  Sarasota,  and  the  Banff  International  Festival  of  the  Arts.  Recent  noteworthy  solo 
performances  include  the  world  premiere  of  Christos  Hatzis's  Winter  Solstice  for  horn  and 
strings  in  Yellowknife,  Northwest  Territories;  the  North  American  premiere  of  Ligeti's  Hamburg 
Concerto  with  the  Boston  Symphony  Orchestra;  John  Williams's  Horn  Concerto,  with  the 
composer  conducting  the  BSO  at  Tanglewood;  and,  performing  on  natural  horn,  Weber's 
Concertino,  which  was  broadcast  live  on  National  Public  Radio  with  the  Handel  &  Haydn 
Society  led  by  Christopher  Hogwood.  Future  engagements  include  concerto  appearances  with 
the  Academy  of  St.  Martin  in  the  Fields  in  London  and  the  National  Symphony  of  Costa  Rica. 
Besides  performing  as  a  horn  player,  Mr.  Sommerville  is  also  artistic  director  of  the  Hamilton 
Philharmonic,  one  of  Canada's  venerable  professional  symphony  orchestras;  he  maintains  an 
active  and  growing  conducting  career,  presenting  a  full  season  of  subscription  and  educational 
concerts  in  Hamilton  each  year.  Mr.  Sommerville  teaches  at  the  Tanglewood  Music  Center, 
the  Longy  School,  and  the  New  England  Conservatory  of  Music.  His  previous  featured 
appearances  with  the  Boston  Symphony  Orchestra  have  included  Strauss's  Horn  Concerto 
No.  1,  Britten's  Serenade  for  Tenor,  Horn,  and  Strings,  Martin's  Concerto  for  Seven  Winds, 
Timpani,  Percussion,  and  String  Orchestra,  the  American  premiere  of  Ligeti's  Hamburg  Concerto, 
John  Williams's  Horn  Concerto,  and,  most  recently,  Elliott  Carter's  Horn  Concerto  (the  world 
premiere  performances  in  November  2007,  followed  by  a  Tanglewood  performance  in  July 
2008)  and  Mozart's  Horn  Concerto  No.  3  (at  Tanglewood  in  August  2008). 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.woodstockcorp.com  |  psimpson@woodsRKkcorp.com 
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Speaker 
Series 


October  14,2008 
Christopher  Hitchens 

October  23, 2008 

Frederick  Gooding  & 
Khalid  Patterson 


November  10,2008 
Doris  Kearns  Goodwin 

November  17,  2008 

Noah  Griffin 

December  10,2008 

Dr.  Ruth  Westheimer 


Westfield 

State    College 

FOUNDED    1838 


Free  &  open  to  the  public 

For  the  most  up  to  date  schedule, 
please  visit:  wsc.ma.edu/speakerseries 


577  Western  Avenue 
Westfield,  Massachusetts  01086 
(413)  572-5300 
wsc.ma.edu 
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0^    BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  of  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2007, 
and  August  31,  2008. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9466  or  (617)  638-9277. 


$100,000  AND  ABOVE 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery 

$50,000  TO  $99,999 

Citizens  Bank,  Robert  E.  Smyth  ■  Dick  and  Ann  Marie  Connolly 

$25,000  to  $49-999 

AGAR  Supply  Co.,  Inc.,  Karen  S.  Bressler  •  Accenture,  William  D.  Green  ■ 

Arbella  Insurance  Group,  John  Donohue  ■  AVFX,  Murray  Lapides  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  •  Bingham  McCutchen  LLP,  Catherine  Curtin  • 

Bose  Corporation,  Daniel  A.  Grady  •  Boston  Properties,  Inc.,  Edward  H.  Linde  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  •  The  Fairmont  Copley  Plaza,  Paul  Tormey  ■ 

Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.   •  Gourmet  Caterers,  Bob  Wiggins  ■ 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker  •  John  Hancock  Financial  Services, 

John  D.  DesPrez  III   •  K&L  Gates  LLP,  Michael  Caccese,  Esq.  ■ 

Suffolk  Construction  Company,  Inc.,  John  F.  Fish   •  Waters  Corporation,  Douglas  A.  Berthiaume 

$15,000  to  $24,999 

Arnold  Worldwide,  Francis  J.  Kelly  III   •  Blue  Cross  Blue  Shield  of  Massachusetts, 
Cleve  L.  Killingsworth,  Jr.  •  The  Boston  Globe,  P.  Steven  Ainsley  • 
Boston  Private  Bank  &  Trust  Company,  Mark  D.  Thompson   ■  Jim  and  Barbara  Cleary 
Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  •  Coldwell  Banker  Residential  Brokerage, 
Richard  J.  Loughlin,  Jr.  •  Colliers  Meredith  &  Grew,  Inc.,  Thomas  J.  Hynes,  Jr.,  Kevin  C.  Phelan  ■ 
Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  ■  Eaton  Vance  Corp., 
Jeff  Beale  •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.   ■  Greater  Media,  Inc.,  Peter  H.  Smyth 
Herald  Media,  Inc.,  Patrick  J.  Purcell   •  High  Output  Inc.,  John  C.  Cini 
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Boston  Youth  Symphony 


ORCHESTRAS 

Federico  Cortese,  Music  Director 


Le  nozze  di  Figaro 


"One  of  the  leading  youth 

orchestras  in  the  country" 

-  THE  BOSTON  GLOBE, 
MAY  2008 


Boston  Youth  Symphony 

Federico  Cortese,  Conductor 

mozart     Le  nozze  di  Figaro,  semi-stag 


:aged 


Sunday,  January  18,  2009,  at  3  pm 

Sanders  Theatre  at  Harvard  University 

Tickets  to  this  semi-staged  opera  make 

a  great  holiday  gift!  Order  your  tickets  today! 

$25  and  $30 

617-496-2222 

www.BYSOweb.org  .2?, 
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Piatt  BUILDERS 

is  a  design/build  firm  who  has  earned 

an  outstanding  reputation  for  quality 

work  and  craftsmanship  since  its  founding 

seventeen  years  ago.  We  specialize  in 
residential  renovations  and  additions 

which  are  enhanced  with  exquisite  work 

from  our  in-house  custom  cabinet  shop. 

Through  careful  planning,  thoughtful 
engineering,  and  masterful  execution 
we  can  transform  your  home  into  an 


inspiring  living  space 


We  love  what  we  do. 


UnLJ  t! 

■ 

H.ra 

See  more  of  our  work  at  PlattBuilders.com    978.448.9963 


Piatt 

BUILDERS 
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Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand  •  Hurley  Wire  and  Cable, 
Arthur  J.  Hurley,  Jr.  •   Intercontinental  Real  Estate  Corporation,  Peter  Palandjian  ■ 
Liberty  Mutual  Group,  Edmund  F.  Kelly  •  KPMG  LLP,  Anthony  LaCava  ■  Latona  Associates, 
Paul  M.  Montrone  •   Lehman  Brothers  ■   Loomis,  Sayles  &  Company,  LP,  Robert  J.  Blanding  • 
LPL  Financial  Services,  Mark  S.  Casady  •  Macy's  East,  Thomas  R.  Zapf  ■  Merrill  Corporation, 
Rick  Atterbury  ■   Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq.  • 
New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis  •  NSTAR,  Thomas  J.  May  ■ 
PricewaterhouseCoopers  LLP  ■  The  Procter  &  Gamble  Company    ■  Savings  Bank  Life  Insurance, 
Robert  K.  Sheridan   ■  Silver  Bridge  Advisors,  LLC,  Stephen  E.  Prostano  •  Sovereign  Bank, 
Joseph  P.  Campanelli,  Patrick  J.  Sullivan  •  State  Street  Corporation,  Ronald  E.  Logue, 
George  A,  Russell,  Jr.  ■  Tufts  Health  Plan,  James  Roosevelt,  Jr.  •  Verizon,  Donna  C.  Cupelo  ■ 
Wayne  J.  Griffin  Electric,  Inc.,  Wayne  J.  Griffin  ■  Weil,  Gotshal  &  Manges  LLP, 
James  Westra,  Esq.  ■  William  Gallagher  Associates,  Philip  J.  Edmundson  ■ 
Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP,  Mark  G.  Borden 

$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke  •  Analog  Devices,  Inc.,  Ray  Stata  ■ 

Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter,  Jeffrey  Thomas  ■ 

Bluestone/Wingate,  Mark  S.  Schuster  •  CBT/Childs  Bertman  Tseckares,  Inc., 

Charles  N.  Tseckares  •  Charles  River  Laboratories,  Inc.,  James  C.  Foster  • 

Chief  Executives  Organization    •  Child  Development  and  Education,  Inc.,  William  Restuccia  ■ 

Clair  Automotive  Network,  The  Clair  Family  ■  Country  Curtains,  The  Red  Lion  Inn  &  Blantyre  • 

Cybex  International,  Inc.,  John  Aglialoro  ■  Deloitte,  William  K.  Bacic,  James  G.  Sullivan  • 

Dunkin'  Donuts,  Jon  L.  Luther  •  Eastern  Bank,  Richard  E.  Holbrook  ■  Egan  Advisors  LLC, 

Michael  J.  Egan  ■  EMC  Corporation,  William  J.  Teuber,  Jr.  •  Entegris  Inc.,  Gideon  Argov  • 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney  •  First  Act,  Inc.,  Bernard  Chiu  ■ 

Foley  Hoag  LLP,  Michele  A.  Whitham  •  Frank  Crystal  &  Company,  Inc.,  John  C.  Smith  ■ 

galaxE. Solutions,  Timothy  Bryan  ■  Gallagher  Koster,  Teresa  Koster  •  Global  Partners  LP, 

Eric  Slifka  •  Granite  City  Electrical  Supply  Charitable  Foundation,  Phyllis  P.  Godwin  • 

Greater  Boston  Chamber  of  Commerce,  Paul  Guzzi  •  H.  Carr  &  Sons,  Inc.,  James  L.  Carr,  Jr.  • 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.  •  Hill,  Holliday,  Michael  Sheehan, 

Karen  Kaplan  •  Huron  Consulting  Group,  Peter  I.  Resnick  ■  IBM,  Maura  O.  Banta  • 

John  Moriarty&  Associates,  Inc.,  John  Moriarty  •  Kaufman  &  Company,  LLC,  Sumner  Kaufman  • 

The  Kessler  Group,  Howard  J.  Kessler  •  Koda  Enterprises  Group,  LLC,  Bill  Karol  • 

The  Kraft  Group,  Robert  K.  Kraft,  Jonathan  A.  Kraft  ■  Legal  Sea  Foods,  Roger  Berkowitz  • 

Lexington  Insurance  Company,  Kevin  H.  Kelley  •  Carolyn  and  Peter  S.  Lynch  • 

Marr  Scaffolding  Company,  Daniel  F.  Marr  III   ■  Medical  Information  Technology,  Inc., 

A.  Neil  Pappalardo  •  Mercer,  James  J.  McCaffrey,  Esq.  •  The  McGrath  Family  ■ 

Navigator  Management  Co.,  LP.,  Thomas  M.  O'Neill  •  The  New  England  Foundation, 

Joseph  C.  McNay  •  New  England  Development,  Stephen  R.  Karp  •  Nixon  Peabody  LLP, 

Craig  D.  Mills,  Esq.  •  Nortel,  Anthony  Cioffi  •  The  Paglia  Family  •  Partners  Healthcare, 

James  J.  Mongan,  MD  ■  Proskauer  Rose  LLP,  Bernard  M.  Plum  •  Red  Sox  Foundation  ■ 

RINET  Company  LLC,  Brian  Rivotto  •  The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl  • 

Safety  Insurance  Company,  David  F.  Brussard  •  Saturn  Partners,  Jeffrey  S.  McCormick  • 

Staples,  Inc.  •  The  Stop  &  Shop  Supermarket  Company,  LLC,  Jose  Alvarez  • 
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2008-2009:  The  Benjamin  Britten  Season 


Benjamin  Britten 

Tickets  and  information 

at  617-868-5885  or 
www.cantatasingers.org. 

This  season  is  funded  in  part  by 
the  Britten-Pears  Foundation. 


November  7,  8  pm  •  Jordan  Hall 

Benjamin  Britten  Cantata  misericordium 

Gabriel  Faure  Requiem 

November  23,  3  pm 

Longy  School  of  Music 

Britten  Songs  and  Vocal  Chamber  Music 

Cantata  Singers  Chamber  Series, 

Allison  Voth,  Music  Directov 

January  16,  8  pm  •  Jordan  Hall 

All-Britten  program  featuring 

Serenade  for  Tenor,  Horn  and  Strings 

Michael  Slatlery,  tenor 

Michael  Thompson,  horn 

February  7,  2  pm 

All  Saints  Parish,  Brookline 
Britlen  Noye's  Fludde  children's  opera 


March  13,  8  pm  •  Jordan  Hall 
Ludwig  van  Beethoven  Mass  in  C 
Britten  Suite  from  Death  in  Venice 

April  26,  3  pm 

Roxbury  Community  College 

Britten  The  Little  Sweep  children's  opera 

with  PALS  Children's  Chorus 

May  8,  8  pm  •  Jordan  Hall 

J.S.  Bach  Cantata  BWV  149 

Classroom  Cantatas 

Student  cantata  premiere 

Andy  Vores  Natural  Selection 

(World  Premiere) 

Britten  Psalm  1 50 

with  Boston  Children's  Chorus 

Britten  The  Company  of  Heaven 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 


Partners 

Private  Care 


PARTNERS- 

Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 


COME  SEE 


<fr  THE  BOSTON  CONSERVATORY 


MUSIC    DANCE 


Cendrillon  (Cinderella) 


February  5-8, 2009 


By  Jules  Massenet. 
Sung  in  English. 
Bruce  Hangen,  conductor. 
Kirsten  Z.  Cairns,  director. 

The  Boston  Conservatory  Theater    |    31  Hemenway  St.    |    Boston 
Box  Office:  (617)  912-9222   |   www.bostonconservatory.edu/tickets 

This   organization   is   funded   in   part   by  the   Massachusetts   Cultural   Ci 


state   agency. 
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The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  •  TA  Associates  Realty,  Michael  A.  Ruane  • 
Trans  National  Group,  Steven  B.  Belkin  •   Paul  M.  Verrochi  •  Weiner  Ventures,  Adam  J.  Weiner  • 
Suzy  and  Jack  Welch 

$5,000  to  $9,999 

The  Abbey  Group  ■  Abt  Associates  Inc.  ■  Affiliated  Professional  Services  Inc.  ■ 

ALPS  Mutual  Fund  Services  •  Ambius  ■  The  Baupost  Group,  LLC  •  The  Beal  Companies  • 

Be  Our  Guest  ■  Bear  Stearns,  a  JP  Morgan  Wholey  Owned  Subsidiary  •  BlackRock,  Inc.  ■ 

Blake  &  Blake  Genealogists,  Inc.  •  BlueAlly  •  Bond  Brothers,  Inc.  •  Boston  Culinary  Group,  Inc. 

Braver  •  Cabot  Corporation  ■  Cisco  Systems,  Inc.  •  Citgo  Petroleum  Corporation  • 

John  and  Diddy  Cullinane  •  Curry  College  ■  CWB  Boylston  LLC  ■  Davidson  Kempner  Partners 

The  Drew  Company  ■  EDS  •  Elkus  Manfredi  Architects  ■  Cecilia  and  John  F.  Farrell,  Jr.  • 

Fiduciary  Trust  Company  ■  The  Paul  and  Phyllis  Fireman  Charitable  Foundation  ■ 

Hampshire  House  Corporation  •  Harvey  Industries,  Inc.  •  HighVista  Strategies  LLC  ■  Hines  • 

Jack  Madden  Ford  Sales,  Inc.    •  Jofran  ■  Jerry  and  Darlene  Jordan  ■  Littler  Mendelson,  P.C.  • 

John  and  Rose  Mahoney  •  Martignetti  Companies  ■  McRoberts,  Roberts  &  Rainer,  LLP.  • 

Merrill  Lynch  •  Morgan  Stanley  ■  Mutual  Oil  Co.,  Inc.  •  National  Lumber  Company  • 

New  Boston  Fund,  Inc.  ■  Joseph  and  Joan  Patton  ■  PerkinElmer,  Inc.    •  Perot  Systems  Corporation 

Putnam  Investments  •   Rasky  Baerlein  Strategic  Communications,  Inc.  •   Ruby  Wines,  Inc.    ■ 

Thomas  A.  and  Georgina  T  Russo  ■  S.R.  Weiner  &  Associates,  Inc.  • 

Sametz  Blackstone  Associates  ■  Shawmut  Design  and  Construction  ■  Robert  and  Dana  Smith  • 

State  Street  Development  Management  Corp.  ■  Stonegate  Group  ■ 

Toray  Plastics  (America),  Inc.  ■  Ty-Wood  Corporation  •  Vitale,  Caturano  &  Company,  P.C.  • 

William  A.  Berry  &  Son,  Inc.  ■  Willow  Laboratories  ■  Woburn  Foreign  Motors 

$2,500  TO  $4,999 

ACT  ONE  LISTS  •  Alliance  Health  and  Human  Services  ■  American  Dental  Partners  • 
Paul  and  Ashley  Bernon  •  Braintree  Laboratories  Inc.  ■  Cambridge  Trust  Company  • 
Carson  Limited  Partnership  •  Chubb  Group  of  Insurance  Companies  • 
Columbia  Tech  -  A  Coghlin  Company  ■  Constellation  NewEnergy  ■  The  E.B.  Horn  Company  • 
EHE  International  •  The  Fallon  Company  •  Firestone  and  Parson,  Inc.  •  J.D.P.  Co.  • 
Jack  Morton  Worldwide  ■  The  Krentzman  Family  •  Natixis  Global  Asset  Management  • 
Nordblom  Management  Company,  Inc.  ■  Paragon  Communications,  Inc.  • 
Martha  and  Paul  Samuelson  ■  Talbots  Charitable  Foundation,  Inc.    •  Tofias  P.C.  • 
Universal  Millennium,  Inc.  •  Weber  Shandwick  Worldwide  •  WHDH-TV,  7NEWS 
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Next  Program... 


Wednesday,  January  14,  7:30pm  (Open  Rehearsal) 
Thursday,  January  15,  8pm 
Friday,  January  16, 1:30pm 
Saturday,  January  17,  8pm 

BERNARD  LABADIE,  conductor 


MOZART 


CHACONNE  FROM  THE  OPERA     IDOMENEO 


HAYDN 


CELLO  CONCERTO  NO.  2  IN  D 

Allegro 

Adagio 

Allegro 

PIETER  WISPELWAY 


HANDEL 


{INTERMISSION} 


WATER  MUSIC 

(CRITICAL  EDITION  BASED  ON  THE  COMPOSER'S  MANUSCRIPT- 
EDITED  BY  HANS  REDLICH) 


Suite  I  in  F 
Suite  III  in  G 
Suite  II  in  D 


PRE-CONCERT  TALKS  BY  HUGH  MACDONALD  OF  WASHINGTON  UNIVERSITY,  ST.  LOUIS 

Quebecoise  conductor  Bernard  Labadie  is  one  of  the  world's  most  accomplished  early-music  spe- 
cialists. In  his  debut  performances  with  the  BSO,  he  is  joined  by  Dutch  cellist  Pieter  Wispelwey  for 
Haydn's  congenial  Cello  Concerto  No.  2  in  D.  The  concert  begins  with  the  Chaconne  from  the  ballet 
music  Mozart  composed  to  follow  his  first  operatic  masterpiece,  Idomeneo;  since  Mozart's  time  this 
music  is  almost  exclusively  heard  as  a  standalone  concert  work  or  as  part  of  a  suite  of  the  ballet 
music  from  the  1781  opera.  On  the  second  half  of  the  program,  Handel's  complete  Water  Music,  at 
least  parts  of  which  were  probably  written  to  be  performed  during  an  outing  on  the  Thames  taken 
by  England's  King  George  I  in  1717,  far  transcends  the  highest  aspirations  of  "occasional"  music. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open 
Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Wednesday,  January  14,  7:30pm  (Open  Rehearsal) 
Thursday  'B'        January  15,  8-9:45 
Friday 'B'  January  16, 1:30-3:15 

Saturday  'B'         January  17,  8-9:45 

BERNARD  LABADIE,  conductor 
PIETER  WISPELWEY,  cello 

MOZART  Chaconne  from  Idomeneo 

HAYDN  Cello  Concerto  No.  2 

HANDEL  Water  Music 


Thursday  'C 
Friday  'A' 
Saturday  'A' 
Tuesday 'C 


January  22,  8-9:55 
January  23, 1:30-3:25 
January  24,  8-9:55 
January  27,  8-9:55 


KURT  MASUR,  conductor 

ALL-  Overture,  The  Hebrides 

MENDELSSOHN    Symphony  No.  3,  Scottish 
PROGRAM  Symphony  No.  4,  Italian 

(celebrating  the  200th  anniversary  of 
Mendelssohn's  birth) 


Thursday  'A'  January  29,  8-10:45 
Saturday  'A'  January  31,  8-10:45 
Tuesday  'B'  February  3,  8-10:45 

JAMES  LEVINE,  conductor 
BARBARA  FRITTOLI,  soprano  (Amelia  Grimaldi) 
MARCELLO  GlORDANl,  tenor  (Gabriele  Adorno) 
JOSE  VAN  DAM,  bass-baritone  (Simon  Boccanegra) 
james  morris,  bass  (Jacopo  Fiesco) 
NICOLA  ALAIMO,  baritone  (Paolo  Albiani) 
RAYMOND  ACETO,  bass  (Pietro) 
garrett  sorenson,  tenor  (A  Captain) 

TANGLEWOOD  FESTIVAL  CHORUS, 
JOHN  OLIVER,  conductor 

VERDI  Simon  Boccanegra 

(Concert  performances,  sung  in  Italian  with 
English  supertitles) 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS   AVENUE 


1ST   BALCONY 

AND 
2ND   BALCONY 


MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 


WEEK  11B      SYMPHONY  HALL   INFORMATION 


83 


available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso(5)bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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INVESTMENTS 


RETIREMENT 


'The  arte.  If  4  fim ply  parr  &L  wfa  we  ore. 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


Insurance  I    Investments  I    Retirement 


the  future  is  yours 


BOSTON 

SYMPHONY 
ORCHESTRA 


The  ampersand.  A  symbol  of  collaboration.  "&"  is  where  hand  meets  baton.  Where  bow  meets 
strings.  "&"  turns  a  solo  into  a  concerto.  "&"  is  a  celebration  of  working  together  for  a  common  go, 
Which  is  precisely  why  UBS  is  proud  to  sponsor  the  Boston  Symphony  Orchestra  and  leading 
orchestras  across  America.  "&"  means  working  closely  with  our  clients  to  deliver  financial  solutions 


that  help  them  pursue  their  goals 
things  can  happen.  You  &  Us.  UBS 


'it  of  "&,"  great 


UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestr 


You  &  Us 
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James  Levine      Music  Director 
Bernard  Haitink  !    Conductor  Emeritus 
Seiji  Ozawa      Music  Director  Laureate 
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INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM  LUXURY  CONDOMINIUM  RESIDENCES  STARTING  ON  THE  15TH  FLOO! 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


BRELATED 


[DC /\L  COMPANIES  UP* 


REGISTERED  WITH  THE  U.S.  GREEN  BUILDING  COUNCIL  WITH  ANTICIPATED  LEED  SILVER  CERTIFICATION 

The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  whlcl 

subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or.  if  built,  will  be  of  the  same  type,  size,  or  na it  lire i  as ^epicted  or .^scribe^No  ft 

agency  has  ludged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  any  offer  being  made.  Void  where  prohibits 
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THIS  WEEK  S  PRE-CONCERT  TALKS  ARE  GIVEN  BY 

HUGH  MACDONALD  OF  WASHINGTON  UNIVERSITY  IN  ST.  LOUIS. 
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EMC' 

where  information  lives 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 

The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 


Learn  more  at  www.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 
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AT  McLEAN  HOSPITAL 

Unparalleled  psychiatric  evaluation  and  treatment. 
Unsurpassed  discretion  and  service. 

The  Pavilion  at  McLean  Hospital 

Belmont,  Mass. 

6 1 7.855.3535       www.mcleanpavilion.org 


T-)Al?TNrPT?Q        McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
(     .      -'-AJ-      of  Massachusetts  General  Hospital  and  a  member  of  Partners  HealthCare. 


HEALTHC* 


LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


« 


thanks  for 


•     • 


giving  me 
my  life  back. " 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  Cardio Vascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


[ 


Watch  Bruce's  story  online  at 
www.  bidmc.  org/bruce 


1 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  Cardio  Vascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 

LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman  ■   Diddy  Cullinane,  Vice-Chairman  •   Robert  P.  O'Block,  Vice-Chairman  • 
Stephen  Kay,  Vice-Chairman  •   Roger  T.  Servison,  Vice-Chairman  ■   Edmund  Kelly,  Vice-Chairman  • 
Vincent  M.  O'Reilly,  Treasurer  •   George  D.  Behrakis  •   Mark  G.  Borden  ■   Alan  Bressler  • 
Jan  Brett  •   Samuel  B.  Bruskin  •   Paul  Buttenwieser  ■   Eric  D.  Collins  •   Cynthia  Curme  • 
Alan  J.  Dworsky  •   William  R.  Elfers  •   Judy  Moss  Feingold,  ex-officio  ■   Nancy  J.  Fitzpatrick  ■ 
Thelma  E.  Goldberg  ■   Michael  Gordon  •   Brent  L.  Henry  ■   Charles  H.  Jenkins,  Jr.  •   Shari  Loessberg, 
ex-officio  ■   Carmine  A.  Martignetti  •   Robert  J.  Mayer,  M.D.  •   Nathan  R.  Miller  •   Richard  P.  Morse  • 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  •   Carol  Reich  ■   Edward  I.  Rudman  •   Hannah  H.  Schneider 
Arthur  I.  Segel  ■   Thomas  G.  Sternberg  ■   Stephen  R.  Weber  •   Stephen  R.  Weiner  ■   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden  •   Harlan  E.  Anderson  •   David  B.  Arnold,  Jr.  •   J. P.  Barger  ■   Leo  L.  Beranek  ■ 

Deborah  Davis  Berman  •   Peter  A.  Brooke  •   Helene  R.  Cahners  ■   James  F.  Cleary  ■   John  F.  Cogan,  Jr.  • 

Abram  T.  Collier"!"  .   Mrs.  Edith  L.  Dabney  ■   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett  ■ 

Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed  •    Edna  S.  Kalman  ■   George  H.  Kidder  •   George  Krupp  • 

R.  Willis  Leith,  Jr.  ■   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman  •   William  J.  Poorvu  • 

Irving  W.  Rabb  •   Peter  C.  Read  ■   Richard  A.  Smith  •   Ray  Stata  •   John  Hoyt  Stookey  • 

Wilmer  J.  Thomas,  Jr.  •   John  L.  Thorndike  ■   Dr.  Nicholas  T  Zervas 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■   Thomas  D.  May,  Chief  Financial  Officer  • 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman  ■   William  F.  Achtmeyer  •   NoubarAfeyan  •   Diane  M.  Austin  ■ 

Judith  W.  Barr  ■   Lucille  M.  Batal  •   Linda  J.L.  Becker  ■   George  W.  Berry  ■   Paul  Berz  • 

James  L.  Bildner  •   Bradley  Bloom  •   Partha  Bose  ■   Anne  F.  Brooke  ■   Stephen  H.  Brown  • 

Gregory  E.  Bulger  •  Joanne  Burke  •   Ronald  G.  Casty  •   Carol  Feinberg  Cohen  • 

Susan  Bredhoff  Cohen  •   Richard  F.  Connolly,  Jr.  •   Charles  L.  Cooney  ■   Ranny  Cooper  • 

James  C.  Curvey  ■   Mrs.  Miguel  de  Braganca  •   Paul  F.  Deninger  ■   Ronald  M.  Druker  • 

Alan  Dynner  •   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   ■   Pamela  D.  Everhart  ■   Joseph  F.  Fallon  ■ 

Thomas  E.  Faust,  Jr.  ■   Steven  S.  Fischman  •  John  F.  Fish  •   Lawrence  K.  Fish  •   Myrna  H.  Freedman 

Carol  Fulp  ■   Robert  Gallery  •   Robert  P.  Gittens  •   Carol  Henderson  •   Susan  Hockfield  • 

Osbert  M.  Hood  •   Roger  Hunt  •   William  W.  Hunt  •   Valerie  Hyman  •   Ernest  Jacquet  ■ 

Everett  L.  Jassy  ■   Stephen  J.  Jerome  ■   Darlene  Luccio  Jordan,  Esq.  •   Paul  L.  Joskow  ■ 

Stephen  R.  Karp  ■   Douglas  A.  Kingsley  ■   Robert  Kleinberg  ■   Farla  H.  Krentzman  • 

Peter  E.  Lacaillade  •   Charles  Larkin  •   Robert  J.  Lepofsky  •   Christopher  J.  Lindop  ■   John  M.  Loder  ■ 

Shari  Loessberg  •   Edwin  N.  London  •  Jay  Marks  •  Jeffrey  E.  Marshall  •   Joseph  B.  Martin,  M.D.  • 

Thomas  McCann  •  Albert  Merck  •   Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  ■   Paul  M.  Montrone  • 

Robert  J.  Morrissey  •   Evelyn  Stefansson  Nef  •   Robert  T.  O'Connell  ■   Peter  Palandjian  ■ 
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We  take  the  same  approach  to  investment  advice. 

At  Fiduciary  Trust,  we  only  build  investment  plans  one  way;  by  custom 
designing  them  to  meet  your  individual  needs.  And  with  our  open 
architecture  approach  we're  not  limited  to  an  existing  set  of  investment 
products,  giving  us  the  freedom  to  construct  your  plan  in  ways  that  few 
firms  can. 

Personalized  attention.  Personalized  investments.  That's  our  blueprint 
for  success.  To  learn  more,  call  Randy  Kinard  at  617-574-3432  or  visit 
us  at  fiduciary-trust.com 


^■0 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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Diane  Patrick  ■  Joseph  Pattern  •   Ann  M.  Philbin  ■   May  H.  Pierce  •   Claudio  Pincus  •  Joyce  L.  Plotkin  • 

Jonathan  Poorvu  •   Dr.  John  Thomas  Potts,  Jr.  ■   Dr.  Tina  Young  Poussaint  •   Claire  Pryor  • 

Patrick  J.  Purcell   •  John  Reed   ■   Donna  M.  Riccardi  •   Dr.  Carmichael  Roberts  ■   Susan  Rothenberg  ■ 

Alan  Rottenberg  •  Joseph  D.  Roxe  •   Kenan  Sahin  •   Gilda  Slifka  •   Christopher  Smallhorn  • 

John  C.  Smith  ■   Patricia  L.  Tambone  ■   Caroline  Taylor  ■   Douglas  Thomas  ■   Mark  D.  Thompson  • 

Samuel  Thorne  ■   Albert  Togut  •   Diana  Osgood  Tottenham  •  Joseph  M.  Tucci  ■   Robert  S.  Weil  • 

David  C.  Weinstein  ■  James  Westra  •   Richard  Wurtman,  M.D.  •   Patricia  Plum  Wylde  • 

Dr.  Michael  Zinner  •    D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen  •   Marjorie  Arons-Barron  ■   Caroline  Dwight  Bain  •   Sandra  Bakalar  ■   William  T  Burgin  ■ 
Mrs.  Levin  H.  Campbell  •   Earle  M.  Chiles  ■   Mrs.  James  C.  Collias  •  Joan  P.  Curhan  ■   Phyllis  Curtin  • 
Tamara  P.  Davis  ■   Disque  Deane  •   Betsy  P.  Demirjian  ■  JoAnne  Walton  Dickinson  ■   Phyllis  Dohanian  ■ 
Goetz  B.  Eaton  ■   Harriett  Eckstein  ■   George  Elvin  •  J.  Richard  Fennell  •   Peter  H.B.  Frelinghuysen  • 
Mrs.  Thomas  Galligan,  Jr.  ■   Mrs.  James  Garivaltis  ■   Dr.  Arthur  Gelb  •  Jordan  Golding  ■ 
Mark  R.  Goldweitz  •   Michael  Halperson  •  John  Hamill   •   Deborah  M.  Hauser  ■   Mrs.  Richard  D.  Hill  • 
Marilyn  Brachman  Hoffman  •   Lola  Jaffe  •   Michael  Joyce  •   Martin  S.  Kaplan  •   Mrs.  S.  Charles  Kasdon  ■ 
Mrs.  Gordon  F.  Kingsley  •   David  I.  Kosowsky  ■   Robert  K.  Kraft  ■   Benjamin  H.  Lacy  • 
Mrs.  William  D.  Larkin  •   Hart  D.  Leavitfi"  ■   Frederick  H.  Lovejoy,  Jr.  •   Diane  H.  Lupean  ■ 
Mrs.  Charles  P.  Lyman  •  Mrs.  Harry  L  Marks  •  Joseph  C.  McNay  •  John  A.  Perkins  ■   Daphne  Brooks  Prout 
Robert  E.  Remis  ■  John  Ex  Rodgers  •   Mrs.  Jerome  Rosenfeld  •   Roger  A.  Saunders  ■   Lynda  Anne  Schubert 
Mrs.  Carl  Shapiro  ■   L.  Scott  Singleton  ■   Charles  A.  Stakely  •   Patricia  Hansen  Strang  •   Paul  M.  Verrochi  ■ 
Robert  A.  Wells  ■   Mrs.  Joan  D.  Wheeler  ■   Margaret  Williams-DeCelles  •   Mrs.  Donald  B.  Wilson  • 
Mrs.  John  J.  Wilson 

t  Deceased 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President  •   Gerald  Dreher,  Treasurer  ■   Charles  Jack,  Executive  Vice  President, 


Administration  •   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising 
Vice  President,  Tanglewood 


Margery  Steinberg,  Executive 


BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach  •  Audley  Fuller,  Nominating  Chairman  • 
Mary  Gregorio,  Vice  President,  Special  Projects  ■  Joan  Hall,  Vice  President,  Hall  Services  ■   Karen  Licht, 
Vice  President,  Membership  •   Rosemary  Noren,  Vice  President,  Symphony  Shop  •  Janis  Su,  Vice 
President,  Public  Relations 

TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach  •   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary  •  Gus  Leibowitz,  Vice  Chair,  Education   •  Wilma  Michaels,  Vice 
President,  Tanglewood  •  Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 
we  invite  you 
to  enjoy  tonight's 
performance. " 

-  Jim  Kaloyarude 
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Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain  ■  Vincenzo  Natale, 
Chauffeur/Valet  •  Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration  • 
Claudia  Robaina,  Manager  of  Artists  Services  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director  ■  Vicky  Dominguez,  Operations  Manager  •  Deborah  De  Laurell,  Assistant 
Chorus  Manager  •  Jake  Moerschel,  Assistant  Stage  Manager  •  Leah  Monder,  Production  Manager  • 
John  Morin,  Stage  Technician  ■  Mark  C.  Rawson,  Stage  Technician  ■  Mark  B.  Rulison,  Chorus  Manager  ■ 
Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator  ■  Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning  •  Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting  •  Joseph  Senna,  Director  of  Investments  • 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  •  Thomas  Engeln,  Budget  Assistant  •  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  •  Karen  Guy,  Accounts  Payable  Supervisor  -  David  Kelts,  Staff  Accountant  • 
Minnie  Kwon,  Payroll  Associate  •  John  O'Callaghan,  Payroll  Supervisor  •  Nia  Patterson,  Accounts  Payable 
Assistant  •  Harriet  Prout,  Accounting  Manager  ■  Michael  Shea,  Cash  Accountant  ■  Teresa  Wang,  Staff 
Accountant  •  Audrey  Wood,  Senior  Investment  Accountant 
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Two  Communities. 

Unlimited 
possibilities? 

The  choice  is  clear.  If  you're  considering  retirement  living, 
you  need  go  no  further  than  Hebrew  SeniorLife's  premier 
life  care  communities:  Orchard  Cove  in  Canton  and 
NewBridge  on  the  Charles  in  Dedham  (opening  in  June 
2009).  Both  offer  a  dynamic  lifestyle  in  a  beautiful  setting, 
with  spacious  residences,  impeccable  service,  fine  dining 
and  a  commitment  to  lifelong  learning.  All  backed  by 
the  security  of  Boston's  preeminent  senior  healthcare 
continuum.  Discover  retirement  living  that's  in  tune  with 
your  way  of  life.  Contact  us  for  a  tour  today. 


Orchard  Cove 

Del  Pond  Drive 
Canton,  MA 
781-821-1730 
www.orchard-cove.org 


NewBridge  on  the  Charles 

45  West  Street 

Dedham,  MA 

781-410-2410 

www.newbridgeonthecharles.org 

^Cs  Hebrew  SeniorLife 

www.hebrewseniorlife.org 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  ■  Mia  Schultz,  Director  of  Development  Administration  • 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  •  Stephanie  Baker,  Campaign  Manager  ■  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  •  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess 
Cullen  E.  Bouvier,  Stewardship  Officer  ■  Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor 
Relations  •  Joseph  Chart,  Senior  Major  Gifts  Officer  ■  Kerri  Cleghorn,  Associate  Director,  Business 
Partners  •  Allison  Cooley,  Associate  Director  of  Society  Giving  •  Marcy  Bouley  Eckel,  Stewardship 
Officer  •  Laura  Frye,  Assistant  Manager  of  Society  Giving  ■  Emily  Gonzalez,  Donor  Information  and 
Data  Coordinator  •  David  Grant,  Manager  of  Gift  Processing  and  Operations  •  Laura  Hahn,  Annual 
Fund  Projects  Coordinator  •  Barbara  Hanson,  Major  Gifts  Officer  ■  Joseph  Heitz,  Grant  Writer  • 
Emily  Horsford,  Assistant  Manager  of  Friends  Membership  •  Sabrina  Karpe,  Friends  Membership 
Coordinator  •  Andrea  Katz,  Assistant  Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant 
Manager  of  Planned  Giving  •  Elizabeth  Murphy,  Senior  Major  Gifts  Officer  •  Jill  Ng,  Senior  Major  Gifts 
Officer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Mark  Reach,  Planned  Giving 
Advisor  •  Emily  Reeves,  Major  Gifts  Coordinator  •  Amanda  Roosevelt,  Major  Gifts  Coordinator  ■ 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Alexandria  Sieja,  Special  Events  Coordinator  ■ 
Yong-Hee  Silver,  Major  Gifts  Officer  •  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator  • 
Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  ■  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  •  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  ■  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  •  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  •  Tyrone  Tyrell,  Security  and 

Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 
Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  •  Charles  F.  Cassell,  Jr.,  HVAC  • 
Francis  Castillo,  Upholsterer  •  Dwight  Caufield,  HVAC  •  Thomas  Davenport,  Carpenter  ■ 
Michael  Frazier,  Carpenter  •  Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter 
environmental  services  Landel  Milton,  Lead  Custodian  ■  Rudolph  Lewis,  Assistant  Lead  Custodian  • 
Desmond  Boland  •  Julien  Buckmire  •  Claudia  Ramirez  Calmo  •  Angelo  Flores  •  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 

to  the  Berkshires 

Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  ■  Robert  Lahart,  Electrician  ■ 

Peter  Socha,  Carpenter  ■  Robert  Casey  ■  Stephen  Curley  •  Richard  Drumm  •  Bruce  Huber 
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Concerts  in  an  Intimate  Settir 


Sunday  Concert  Series  •  every  Sunday  at  1:30  pm 

JANUARY  25 

Young  Artists  Showcase 
Pius  Cheung,  marimba 

First  PrizeWinner,  2008  Young  Concert 
Artists  International  Auditions 
Bach:  Goldberg  Variations,  BWV988 

FEBRUARY  I 

Christopher  Taylor, 
dual-keyboard  Steinway-Moor  piano 
Bach:  Goldberg  Variations,  BWV988 

FEBRUARY  8 

Gardner  Chamber  Orchestra 
Paula  Robison,  flute  and  director 
Handel:  Water  Music  (complete) 

FEBRUARY  1 5 

Nicola  Benedetti,  violin 


Katya  Apekisheva,  piano 
Brahms,  Ysaye,  Prokofiev 

FEBRUARY  22 

Musicians  from  Marlboro 
Haydn,  Kodaly,  Brahms  TSATIFTTA 

st.  wart  Gardner, 
museum 

Concerts  every  Sunday  at  1:30  pm 


•  Tickets  online,  by  phone,  or  at  the  door 
•  Podcasts  and  complete  schedule  at  gardnermuseum.org 


280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter  ■  Heather  Mullin,  Human  Resources  Manager  • 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  ■  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  ■  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  • 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  •  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  ■  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce 
and  New  Media  ■  Samuel  Brewer,  SymphonyCharge  Representative  ■  Allegra  Brooke,  Corporate 
Sponsorship  Coordinator  ■  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  ■  Theresa  Condito, 
Access  Services  Administrator/Subscriptions  Associate  ■  Susan  Coombs,  SymphonyCharge  Coordinator  • 
John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood 
Glass  House  •  Erin  Glennon,  Graphic  Designer  •  Randie  Harmon,  Customer  Service  and  Special  Projects 
Manager  ■  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky,  Associate  Subscriptions 
Manager  •  Jason  Lyon,  Group  Sales  Manager  ■  Laura  Maas,  Merchandising  Assistant  ■  Ronnie  McKinley, 
Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  ■  Michael  Moore, 
E-Commerce  Marketing  Analyst  •  Clint  Reeves,  Graphic  Designer  •  Doreen  Reis,  Marketing  Coordinator 
for  Advertising  ■  Mario  Rossi,  Subscriptions  Associate  •  Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  ■  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  • 
Kevin  Toler,  Art  Director  ■  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  ■  Megan  E.  Sullivan,  Assistant  Manager  • 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  ■  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 

Michael  Nock,  Associate  Director  for  Student  Affairs  ■  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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ARCEAU  WATCHES 


320  Boyiston  Street. 
(617)482-8707 

Hermes.com 
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James  Levine  to  Participate  in 
Pre-Concert  Talks  on  February  3, 13,  and  17 

Music  Director  James  Levine  will  participate  in  the  BSO's  Pre-Concert  Talks  on  Tuesday, 
February  3,  at  6:30  p.m.;  Friday,  February  13,  at  6:30  p.m.;  and  Tuesday,  February  17,  at 
6:30  p.m.,  joining  BSO  Director  of  Program  Publications  Marc  Mandel  to  discuss  the  BSO 
programs  for  those  evenings:  Verdi's  opera  "Simon  Boccanegra"  on  February  3,  and  sym- 
phonies of  Mozart  on  February  13  and  17.  Please  note  that  these  special  Pre-Concert  Talks 
will  be  expanded  from  the  usual  half-hour  to  45  minutes,  from  6:30-7:15  p.m.,  beginning 
15  minutes  earlier  than  usual.  The  Pre-Concert  Talks  take  place  in  Symphony  Hall  and  are 
free  to  ticket  holders  for  the  evening's  concert. 

Verdi's  powerful  opera  "Simon  Boccanegra"  is  this  year's  opera-in-concert  under  the  direc- 
tion of  Maestro  Levine,  featuring  the  Boston  Symphony  Orchestra,  the  Tanglewood  Festival 
Chorus,  and  an  international  cast  of  vocal  soloists  headed  by  Jose  van  Dam,  Barbara  Frittoli, 
Marcello  Giordani,  and  James  Morris.  The  Mozart  performances  feature  seldom-heard 
early  and  middle  Mozart  symphonies  typically  overlooked  in  concert  programs— with  some 
of  them  here  receiving  their  first  BSO  performances— but  which  anticipate  in  striking  ways 
the  achievements  of  Mozart's  later,  familiar  masterpieces. 

For  more  information,  or  to  order  tickets,  please  visit  bso.org  or  call  SymphonyCharge  at 
(617)  266-1200.  Tickets  for  these  concerts,  and  for  all  remaining  BSO  concerts  this  season, 
are  also  available  at  the  Symphony  Hall  box  office.  The  BSO's  Pre-Concert  Talks  are  sup- 
ported by  New  England  Coffee. 

BSO  Launches  Music  Download  Service  at  bso.org 

Launched  in  December  at  bso.org,  the  Boston  Symphony  Orchestra's  new  music  download 
service  is  the  first  orchestral  music  download  service  to  make  tracks  available  in  both  stan- 
dard MP3  and  HD  Surround  formats.  The  new  download  service  offers  a  varied  selection 
of  recordings  by  the  Boston  Symphony  Chamber  Players,  the  Tanglewood  Music  Center 
Orchestra,  and  Boston  Pops  Orchestra,  as  well  as  historic  recordings  by  the  Boston  Sym- 
phony Orchestra.  Available  recordings  include  the  Boston  Symphony  Chamber  Players  CD 
"Mozart  Chamber  Music  for  Winds  and  Strings";  selections  from  the  albums  "Oscar  and 
Tony,"  "America,"  and  "Sleigh  Ride"  with  Keith  Lockhart  conducting  the  Boston  Pops 
Orchestra;  Tanglewood  Music  Center  Orchestra  performances  of  Beethoven's  Symphony 
No.  4,  Ravel's  Daphnis  and  Chloe,  Suite  No.  2,  and  Shostakovich's  Symphony  No.  10;  and  48 
historic  Boston  Symphony  broadcasts  issued  originally  in  the  12-disc  box  "Symphony  Hall 
Centennial  Celebration:  From  the  Broadcast  Archives,  1943-2000."  The  BSO  is  the  first 
orchestra  to  offer  (for  select  albums  only)  downloads  in  HD  Surround,  which  employs 
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multi-channel  audio  that  reveals  audio  details  never  before  heard  in  traditional  MP3  down- 
loads. Patrons  can  purchase  music  as  individual  tracks,  complete  albums,  or  complete 
multi-movement  works.  Music  sold  in  320  kbps  open  MP3  formatting  costs  $8.99  an 
album;  HD  Surround  albums,  available  in  PC  Lossless  encoding,  cost  $12.99.  Prices  for  indi- 
vidual tracks  vary  based  on  the  duration  of  each  track;  the  cost  of  complete  works  is  based 
on  the  number  and  duration  of  movements. 

In  the  coming  months,  the  BSO's  online  music  store  will  expand  with  a  variety  of  new  fea- 
tures, including  a  subscription  service  offering  patrons  a  fixed  price  for  unlimited  access  for 
a  limited  period  of  time;  a  search  function  allowing  visitors  to  search  by  composers,  con- 
ductors, genres,  and  release  dates;  and  a  wish-list  function  allowing  patrons  to  integrate 
their  online  music  store  wish  lists  with  their  myBSO.org  wish  lists.  A4yBS0.org  is  an  individ- 
ual BSO  account  whereby  patrons  can  personalize  their  account  preferences  for  access  to 
custom-tailored  calendars  of  upcoming  performances  and  exclusive  offers.  For  more  infor- 
mation on  the  BSO's  new  music  download  service,  please  visit  bso.org. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  offers  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events  include  dinner  at  Sasso  Restaurant,  116  Huntington  Avenue,  featuring  a 
specially  created  Italian  menu,  prior  to  the  all-Mendelssohn  concert  on  Thursday,  January 
22  ($90  per  person  for  dinner  and  concert  ticket);  a  post-concert  reception  with  BSO  mem- 
bers in  Higginson  Hall  on  Friday,  January  23,  and  Tuesday,  January  27  (free  to  ticket  hold- 
ers); and,  in  conjunction  with  the  performance  of  Simon  Boccanegra  on  Saturday,  January  31, 
costumed  actors  strolling  throughout  Symphony  Hall  prior  to  the  concert  and  a  post- 
concert  reception  in  Higginson  Hall  featuring  Italian  food  and  wine  (free  to  ticket  holders). 

On  February  12, 17,  and  19,  the  "Project  Mozart"  fashion  design  contest  features  professional 
models  wearing  Mozart-inspired  evening  wear  designed  by  local  participants,  mostly  stu- 
dents. Patrons  will  vote  for  their  favorite  design  and,  at  a  post-concert  fashion  event  and 
reception  in  Symphony  Hall  on  February  19,  the  winner  will  be  determined  by  patron  vote 
and  a  panel  of  celebrity  judges,  including  Gretta  Monahan  of  Grettacole  and  Gretta  Lux  and 
the  Improper  Bostonian's  Jonathan  Soroff  (free  to  ticket  holders).  As  events  are  added  dur- 
ing the  season,  ticket  holders  will  be  notified  by  e-mail.  An  updated  schedule  and  details  of 
each  event  can  also  be  found  on  bso.org,  by  visiting  the  box  office,  or  by  calling  Symphony- 
Charge  at  (617)  266-1200  or  1-888-266-1200. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts,  starting  at  6:45  prior  to  evening  concerts,  12:15  p.m.  prior  to  Friday- 
afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed. 
This  week,  Hugh  Macdonald  of  Washington  University  in  St.  Louis  discusses  Mozart, 
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Haydn,  and  Handel.  In  the  weeks  ahead,  Helen  Greenwald  of  the  New  England  Conservatory 
of  Music  talks  about  Mendelssohn  (January  22-27),  BSO  Director  of  Program  Publications 
Marc  Mandel  discusses  Verdi's  Simon  Boccanegra  (January  29-February  3),  and  BSO  Pub- 
lications Associate  Robert  Kirzinger  discusses  Mozart,  Brahms,  and  Gunther  Schuller's  new 
BSO  125th  anniversary  commission,  Where  the  Word  Ends  (February  5-7).  The  BSO's  Pre- 
concert Talks  are  supported  by  New  England  Coffee. 

Symphony  Cafe  Offers  Convenient 
Pre-Concert  Dining  at  Symphony  Hall 

The  Symphony  Cafe  in  the  Cohen  Wing  of  Symphony  Hall  offers  a  buffet-style  dinner  prior 
to  all  evening  BSO  concerts  and  a  buffet-style  lunch  prior  to  Friday-afternoon  concerts. 
Enjoy  the  convenience  of  pre-concert  dining  in  the  unique  ambiance  of  historic  Symphony 
Hall.  Dinner  includes  a  pre-set  appetizer,  soup,  salad,  and  two  hot  entrees.  Coffee  and  tea 
are  served  at  the  table,  and  patrons  may  select  from  a  scrumptious  dessert  buffet.  Lunch 
includes  soup,  salad,  a  hot  entree,  finger  sandwiches,  fresh  fruit,  and  cookies,  as  well  as 
coffee  and  tea.  Full  bar  service,  and  specialty  coffees  and  tea,  are  available  at  an  additional 
cost.  Jules  Catering,  one  of  Boston's  finest  caterers,  creates  the  fine  dining  experience  of 
the  Symphony  Cafe.  Call  (617)  638-9328  to  make  a  reservation,  which  will  be  confirmed  by 
a  return  phone  call.  Walk-ins  are  accepted,  but  are  not  always  guaranteed  a  seat  when  the 
cafe  is  full.  Dinner  is  $32.50  per  person  and  lunch  $19.50  per  person,  not  including  service 
charge  and  tax.  And  if  you're  running  late,  the  Symphony  Cafe  offers  an  "After  Seven"  menu 
of  lighter  fare  (served  exclusively  in  the  Cafe  Lounge)  after  7  p.m.,  and  a  similar  menu  after 
12:30  p.m.  on  Friday  afternoons,  for  just  $7.50  per  person. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


The  Marie  L.  Audet  and 
Fernand  Gillet  Concerts, 
January  16  and  17,  2009 

In  recognition  of  a  bequest  from  Marie  L. 
Audet  Gillet,  the  first  pair  of  Friday-afternoon 
and  Saturday-evening  Boston  Symphony  con- 
certs of  the  new  year  is  dedicated  to  the 
memory  of  Mrs.  Gillet  and  her  husband,  the 
late  Fernand  Gillet,  who  was  the  BSO's  princi- 
pal oboe  from  1925  to  1946.  Mrs.  Gillet's 
bequest  endows  in  perpetuity  two  subscrip- 
tion concerts  each  year,  in  memory  of  her  and 
her  husband.  The  first  such  concerts  were 
given  in  January  1990. 

Throughout  her  eighty-nine  years,  Marie  Gillet 
was  surrounded  by  glorious  music  that  brought 
her  much  joy  and  pleasure.  Married  to  Fernand 
Gillet  for  almost  fifty  years,  she  devoted  much 
of  her  life  to  teaching  piano  privately  and  at 


the  New  England  Conservatory  of  Music, 
and  attending  Boston  Symphony  concerts  in 
Symphony  Hall  and  at  Tanglewood.  She  main- 
tained a  very  special  relationship  with  several 
of  her  "pupils"  until  her  death  in  October 
1988.  Mrs.  Gillet's  love  for  and  devotion  to 
the  Boston  Symphony  Orchestra  spanned 
more  than  sixty  years.  A  faithful  subscriber 
to  the  Friday-afternoon  concerts  through 
the  1987  season,  she  was  a  member  of  the 
Higginson  Society  from  its  inception  and  reg- 
ularly attended  special  events,  including  the 
luncheon  in  the  spring  of  1987  for  those  who 
had  been  attending  BSO  concerts  for  fifty  years 
or  more.  The  Tanglewood  Music  Center  was 
very  important  to  her;  in  1983  she  endowed 
two  Guarantor  Fellowships— the  Fernand 
Gillet  Fellowship  for  an  oboe  student  and  the 
Marie  L.  Audet  Gillet  Fellowship  for  a  piano 
student. 
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STRENGTH      AND      VISION 


Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
(Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 
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Born  in  Paris,  oboist  Fernand  Gil  let  (1882- 
1980)  performed  with  the  Lamoureux  Or- 
chestra and  the  Paris  Grand  Opera  before 
Serge  Koussevitzky  invited  him  to  join  the 
Boston  Symphony  Orchestra  in  1925  as  prin- 
cipal oboe,  a  position  he  held  for  twenty-one 
years.  During  the  course  of  his  seventy-five- 
year  teaching  career  he  served  on  the  facul- 
ties of  the  Tanglewood  Music  Center,  the 
New  England  Conservatory,  and  Boston 
University;  the  New  England  Conservatory 
and  the  Eastman  School  of  Music  presented 
him  with  honorary  Doctor  of  Music  degrees; 
and  he  published  several  technical  methods 
for  oboe  in  his  native  France.  Mr.  Gill et  was 
awarded  the  Croix  de  Guerre  for  his  service 
in  the  French  Flying  Corps  during  World  War  I. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 
unteer guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  second  Saturday  of  each  month 
at  1:30  p.m.,  and  every  Wednesday  at  4:30 
p.m.  All  tours  begin  in  the  Massachusetts 
Avenue  lobby  of  Symphony  Hall,  where  the 
guide  will  meet  participants  for  entrance  to 
the  building.  No  reservations  are  necessary. 
In  addition,  group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting)  by 
contacting  the  BSAV  Office  at  (617)  638- 
9390  or  by  e-mailing  bsav@bso.org.  Walk-up 
tour  dates  are  subject  to  change.  Please  call 
the  BSAV  Office  to  confirm. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Mozart's 
Quintet  in  C  minor,  K.406,  and  Brahms's 
Quintet  in  G,  Opus  111,  on  Friday,  January  23, 
at  8  p.m.  at  the  Peabody  Essex  Museum  in 


Salem  and  on  Sunday,  January  25,  at  2:30  p.m. 
at  Trinity  Church  in  Newton  Centre.  Joining 
Mr.  Miller  are  BSO  colleagues  Tatiana  Dimi- 
triades  and  Jason  Horowitz,  violins,  and 
Edward  Gazouleas  and  Kazuko  Matsusaka, 
violas.  Tickets  are  $24,  with  discounts  for 
seniors  and  students.  For  more  information, 
visit  bostonartistsensemble.org  or  call  (617) 
964-6553. 

BSO  principal  clarinetist  William  R.  Hudgins 
performs  Mozart's  Clarinet  Concerto  as  part 
of  an  all-Mozart  program  with  the  Portland 
Symphony  Orchestra  on  Sunday,  January 
25,  at  2:30  p.m.  at  Merrill  Auditorium,  20 
Myrtle  St.  in  Portland,  Maine.  The  conductor 
is  Christian  Knapp;  also  on  the  program  are 
the  overture  to  Don  Giovanni,  the  Masonic 
Funeral  Music,  and  the  Symphony  No.  35, 
Haffner.  For  further  information,  please  visit 
PortTix  at  www.portlandsymphony.com  or 
call  (207)  842-0800. 

Collage  New  Music,  founded  by  BSO  percus- 
sionist Frank  Epstein,  marks  its  37th-anniver- 
sary  season  during  2008-09.  On  Monday, 
January  26,  at  8  p.m.  in  Pickman  Hall  at  the 
Longy  School  of  Music  in  Cambridge,  led  by 
music  director  David  Hoose,  the  group  per- 
forms Richard  Cornell's  Light  of  October, 
Andrew  Imbrie's  Earplay  Fantasy,  and  Jacob 
Druckman's  Come  Round,  and  is  joined  by 
soprano  Susan  Narucki  for  James  Yannatos's 
Haiku  Settings  and  Imbrie's  Roethke  Songs. 
General  admission  tickets  are  $15  (free  for 
students),  available  at  the  door  or  by  calling 
(617)  325-5200.  For  more  information,  visit 
collagenewmusic.org. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
medication  management,  personal  laundry, 
housekeeping,  and  more. 
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^Renafssance  gardens 


at 


Brooksby  Village 

North  Shore 
978-536-7920 


Linden  Ponds 

South  Shore 

781-534-7170 


www.TheCareExperts.com 

*Assisted  not  available  at  Linden  Ponds. 
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HOLSTEN  GALLERIES 

Contemporary  Glass  Sculpture 


3  Elm  Street,  Stockbridge,  MA 

www  •  holstengalleries  •  com 

413  •  298  •  3044 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  iooth-birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.7940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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Destination  Anywhere 

We  know  how  to  get  you  there. 


Music  moves  the  soul; 
Commonwealth  moves 
the  body. 

Commonwealth  Worldwide's 
team  performs  in  perfect 
harmony  to  provide  you 
with  the  finest  in  chauffeured 
transportation. 

Enjoy  Commonwealth's 
luxury  transportation  services 
in  Boston,  New  York, 
and  all  around  the  globe. 
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Reserve  your  next  business  or  leisure  chauffeured 
transportation  with  Commonwealth  Worldwide 
and  experience  the  award-winning 
service  you  deserve. 
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OMMONWEALTH  WORLDWIDE 

CHAUFFEURED    TRANSPORTATION 


Honored  to  be  the  Official  Chauffeured  Transportation 
of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 

™jjj       Five  time  winner  (2004-2008)  of  ICIC  Top  100  Fastest 

Growing  Inner  City  Companies  in  the  U.S.,  Inc.  Magazine. 


800.558.5466  or  617.779.1919  •  commonwealthlimo.com 


James  Levine 


Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 
is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Diisseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 
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music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957.  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  A/Id  Wast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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John  F  Cogan,  Jr.,  and  Mary  L. 
Cornille  chair,  fully  funded  in 
perpetuity 


Andrew  Pearce* 

Stephen  and  Dorothy  Weber 
chair 

Mickey  Katz* 

Richard  C.  and  Ellen  E.  Paine 
chair,  fully  funded  in  perpetuity 

Alexandre  Lecarme* 

Lillian  and  Nathan  R.  Miller  chair 

Adam  Esbensen* 
Blaise  Dejardin* 

BASSES 

Edwin  Barker 

Principal 

Harold  D.  Hodgkinson  chair, 

endowed  in  perpetuity  in  1974 

Lawrence  Wolfe5 

Assistant  Principal 
Maria  Nistazos  Stata  chair, 
fully  funded  in  perpetuity 

Benjamin  Levy 

Leith  Family  chair,  fully  funded 
in  perpetuity 

Dennis  Roy 

Joseph  and  Jan  Brett  Hearne 
chair 

Joseph  Hearne 

Kathryn  H.  and  Edward  M. 
Lupean  chair 

James  Orleans* 

Todd  Seeber* 

Eleanor  L.  and  Levin  H.  Campbell 
chair,  fully  funded  in  perpetuity 

JohnStovall* 


FLUTES 

Elizabeth  Rowe 

Principal 

Walter  Piston  chair,  endowed 

in  perpetuity  in  1970 

Jennifer  Nitchman 

Myra  and  Robert  Kraft  chair, 
endowed  in  perpetuity  in  1981 

Elizabeth  Ostling 

Associate  Principal 
Marian  Gray  Lewis  chair, 
fully  funded  in  perpetuity 
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PICCOLO 

Cynthia  Meyers 

Evelyn  and  C  Charles  Marran 
chair,  endowed  in  perpetuity 
in  1979 


OBOES 

John  Ferrillo 

Principal 

Mildred  B.  Remis  chair,  endowed 

in  perpetuity  in  1975 

Mark  McEwen 

James  and  Tina  Collias  chair 

Keisuke  Wakao 

Assistant  Principal 


ENGLISH  HORN 

Robert  Sheena 

Beranek  chair,  fully  funded 
in  perpetuity 


CLARINETS 

William  R.  Hudgins 

Principal 

Ann  S.M.  Banks  chair,  endowed 

in  perpetuity  in  1977 

Michael  Wayne 

Thomas  Sternberg  chair 

Thomas  Martin 

Associate  Principal  & 

E-flat  clarinet 

Stanton  W.  and  Elisabeth  K. 

Davis  chair,  fully  funded  in 

perpetuity 


BASS  CLARINET 

Craig  Nordstrom 

Farla  and  Harvey  Chet  Krentzman 
chair,  fully  funded  in  perpetuity 


BASSOONS 

Richard  Svoboda 
Principal 

Edward  A.  Taft  chair,  endowed 
in  perpetuity  in  1974 


Suzanne  Nelsen 

John  D.  and  Vera  M.  MacDonald 
chair 

Richard  Ranti 

Associate  Principal 
Diana  Osgood  Tottenham/ 
Hamilton  Osgood  chair, 
fully  funded  in  perpetuity 

CONTRABASSOON 

Gregg  Henegar 

Helen  Rand  Thayer  chair 

HORNS 

James  Sommerville 

Principal 

Helen  Sagoff  Slosberg/Edna  S. 

Kalman  chair,  endowed  in 

perpetuity  in  1974 

Richard  Sebring 
Associate  Principal 
Margaret  Andersen  Congleton 
chair,  fully  funded  in  perpetuity 

(position  vacant) 

Elizabeth  B.  Storer  chair, 
fully  funded  in  perpetuity 

Jay  Wadenpfuhl 

John  P.  II  and  Nancy  S.  Eustis 
chair,  fully  funded  in  perpetuity 

Jason  Snider 

Gordon  and  Mary  Ford  Kingsley 
Family  chair 

Jonathan  Menkis 

Jean-Noel  and  Mona  N.  Tariot 
chair 


TRUMPETS 

Thomas  Rolfs 

Principal 

Roger  Louis  Voisin  chair,  endowed 

in  perpetuity  in  1977 

(position  vacant) 

Ford  H.  Cooper  chair,  endowed 
in  perpetuity  in  1984 


(position  vacant) 

Assistant  Principal 

Benjamin  Wright 

Arthur  and  Linda  Getb  chair 


TROMBONES 

Toby  Oft 

Principal 

J.P.  and  Mary  B.  Barger  chair, 

fully  funded  in  perpetuity 

(position  vacant) 


BASS  TROMBONE 

Douglas  Yeo 

John  Moors  Cabot  chair, 
fully  funded  in  perpetuity 


TUBA 

Mike  Roylance 

Principal 

Margaret  and  William  C 
Rousseau  chair,  fully  funded 
in  perpetuity 


TIMPANI 

Timothy  Genis 

Sylvia  Shippen  Wells  chair, 
endowed  in  perpetuity  in  1974 


PERCUSSION 

Frank  Epstein 

Peter  and  Anne  Brooke  chair, 
fully  funded  in  perpetuity 

J.  William  Hudgins 

Peter  Andrew  Lurie  chair, 
fully  funded  in  perpetuity 

W.  Lee  Vinson 

Barbara  Lee  chair 

(position  vacant) 

Assistant  Timpanist 

Mr.  and  Mrs.  Edward  H.  Linde 

chair 


HARP 

Ann  Hobson  Pilot 

Principal 

Nicholas  and  Thalia  Zervas  chair, 
fully  funded  in  perpetuity  by 
Sophia  and  Bernard  Gordon 


VOICE  AND  CHORUS 

John  Oliver 

Tanglewood  Festival  Chorus 

Conductor 

Alan  J.  and  Suzanne  W.  Dworsky 

chair,  fully  funded  in  perpetuity 


LIBRARIANS 

Marshall  Burlingame 

Principal 

Lia  and  William  Poorvu  chair, 

fully  funded  in  perpetuity 

William  Shisler 

John  Perkel 

ASSISTANT 
CONDUCTORS 

Julian  Kuerti 

Anna  E.  Finnerty  chair, 
fully  funded  in  perpetuity 

Shi-Yeon  Sung 

PERSONNEL 
MANAGERS 

Lynn  G.  Larsen 

Bruce  M.  Creditor 

STAGE  MANAGER 

John  Demick 

*  participating  in  a  system 
of  rotated  seating 

§  on  sabbatical  leave 

#  on  leave 
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Qh    Appreciating  Felix  Mendelssohn 

Kurt  Masur  leads  an  all-Mendelssohn  program — the  "Hebrides"  Overture,  the 
Symphony  No.  3  ("Scottish"),  and  the  Symphony  No.  4  ("Italian) — next  week 
to  mark  the  200th  anniversary  of  the  composer's  birth. 

by  Michael  Steinberg 

My  "aha!"  moment  about  Mendelssohn  came  in  my  first  or  second  week  at  college.  For 
some  reason  the  record  library  was  closed,  but  I  found  a  modest  version  of  a  student 
center  that  had  a  phonograph  and  a  few  albums,  and  there  I  chose  Koussevitzky's  bril- 
liant Boston  Symphony  recording  of  Mendelssohn's  Italian  Symphony.  I  must  have  heard 
the  piece  before,  but  undoubtedly  "heard"  rather  than  "listened."  This  time,  too,  I  began 
by  simply  enjoying  the  zippiness  with  which  the  first  movement  bubbled  along,  but  then, 
unbidden,  something  grabbed  my  attention.  I  should  add  that  at  this  point,  in  spite  of 
some  well-meant  piano  lessons,  I  was  completely  untutored  in  music  and  could  not  have 
told  you  the  meaning  of  the  simplest  terms  such  as  tonic,  dominant,  or  sonata  form.  I 
had  also  gone  to  concerts,  with  huge  pleasure,  but  couldn't  understand  most  of  what  was 
in  the  program  notes.  I  could  hear,  though,  that  at  some  point  in  that  first  movement  of 
the  Mendelssohn  the  music  had  begun  a  new  chapter,  more  restless,  with  the  conversa- 
tion changing  subject  and  direction  more  often.  It  also  seemed,  more  and  more  purpose- 
fully, to  be  heading  somewhere.  Maybe  I  guessed— or  at  least  hoped— that  the  destination 
was  the  delightful  opening  tune,  unheard  for  some  time,  but  I  really  don't  know.  Then  a 
beam  of  light  suddenly  shone  through  this  amiable  confusion  and  uncertainty:  a  long,  high 
note,  penetrating  and  very  soft  at  the  same  time.  Its  presence— it  felt  as  though  that  note 
lasted  for  ever— seemed  to  focus  all  that  agitation.  Then,  suddenly,  without  my  having 
followed  how  it  happened  or  even  being  aware  of  its  happening,  the  opening  tune  was 
back  and  we  were  on  safe,  familiar  ground. 
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Much  later,  and  more  experienced,  I  figured  out  the  diabolically  clever— and  beautiful- 
thing  Mendelssohn  had  done.  I  had  learned  from  listening  to  all  sorts  of  other  music  that 
one  of  the  things  composers  can  do  to  build  up  suspense  about  some  crucial  event  is 
to  insist  on  a  single  note  or  chord  that  urgently  declares  its  need  to  head  somewhere. 
I  also  figured  out  from  two  of  my  favorites— Bach's  Brandenburg  Concerto  No.  5  and  the 
Tchaikovsky  Piano  Concerto  No.  1— that  the  critical  note  was  the  fifth  one  in  the  scale, 
well  named  the  dominant.  Had  Mendelssohn  followed  that  excellent  path,  his  high 
gathering-in  oboe  note  in  this  A  major  piece  would  be  E.  It  is,  however,  an  A,  and  think 
how  odd  that  is,  to  prepare  for  an  arrival  by  already  being  at  the  destination  already!  It  is 
a  strategy  Mendelssohn  learned  from  Beethoven.  (That,  however,  is  a  story  for  another 
day.)  But  this  inspired  confounding  of  approach  and  arrival  explains  why  I  was  so  taken 
by  surprise  when  the  tune  returned— a  never-forgotten  lesson  about  keeping  your  ears 
open.  Moreover,  a  hundred  hearings  later,  the  surprise  and  the  delight  are  as  fresh  as 
ever.* 

That  was  not  just  a  lesson  about  listening,  it  was  about  Mendelssohn,  too.  We  did  listen 
to  the  Hebrides  Overture  in  Music  101,  but  that  was  to  illustrate  sonata  form,  nothing  to 
do  with  Ossian  or  any  poetry,  or  that  breath-stopping  array  of  basalt  columns  on  the 
uninhabited  isle  of  Staffa— not  even  a  word  about  the  marvels  of  what  Mendelssohn 
pulls  out  of  his  orchestra  paint  box.  Eventually  I  found  on  my  own  his  magic  creation  of 
atmosphere  in  what  is  surely  one  of  the  highest  of  high-water  marks  in  Romantic  music— 
not,  I  admit,  without  sometimes  wishing  that  Wagner  or  Berlioz  or  Debussy  might  have 
laid  hands  on  that  haunting  bit  of  scenery.  And  so,  very  gradually,  over  the  years  I  gath- 
ered the  chips  of  mosaic— piano  pieces  great  and  small,  the  beautiful  overtures,  the  great 
oratorios  and  the  other  choral  works  (which  I  still  don't  know  well  enough),  the  chamber 
music  for  strings,  and  more— that  allowed  me  to  put  together  an  image  of  an  artist  and 
a  man  who  seems  only  to  become  more  complex,  even  elusive,  the  more  I  learn. 

"Of  medium  height,  slender  frame,  and  of  uncommon  muscular  power,  a  capital  gym- 
nast, swimmer,  walker,  rider,  and  dancer. . .  "—so  he  was  described  by  Eduard  Devrient, 
closest  of  friends,  theater  man,  and  co-conspirator  in  the  incredible  venture  of  bringing 
Bach's  Saint  Matthew  Passion  to  life  after  nearly  100  years  of  silence.  "To  think  it  took  a 
Jew  and  an  actor  to  do  this,"  reflected  the  converted  Lutheran  composer.  What  a  conflict 
wells  up  in  that  amazed  exclamation!  He  had  been  baptized  at  seven,  but  how  did  he 
reconcile  his  Lutheran  practice  with  his  unmistakably  Jewish  name  and  appearance? 
Devrient  tells  us  more  about  the  composer,  his  "extraordinary  sensitiveness,"  his  humor, 
and  his  allergy  to  repose.  One  of  the  few  important  composers  born  to  money  in  a  home 
as  contenting  as  it  was  comfortable,  he  enjoyed  an  extraordinarily  complete  humanistic 
as  well  as  artistic  education,  one  in  which  travel  played  a  crucial  role.  A  splendid  letter- 
writer  and  gifted  draftsman,  he  was  a  virtuoso  pianist  and  organist,  a  more  than  able 


*  When  I  moved  to  Boston  nearly  twenty  years  later,  I  was  introduced  to  the  long-retired  Fernand 
Gillet,  Koussevitzky's  solo  oboe  and  the  hero  of  that  high  A,  and  was  thrilled  to  be  able  to  tell  him 
how  vividly  I  remembered  that  note  and  now  important  it  had  been  to  me. 
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Fanny  Mendelssohn 


violinist,  educator,  and  one  of  the  first  of  the  great  conductors— at  twelve  removes  Kurt 
Masur's  predecessor  at  the  Leipzig  Gewandhaus.  The  Nazis  pulled  down  the  monument 
to  him  in  front  of  that  revered  building  (see  illustration  on  page  35).  Mendelssohn  found 
his  way  into  a  happy  marriage,  though  that  domesticity  never  came  close  to  equaling  the 
total  understanding  he  shared  with  his  sister  Fanny. 

The  work  frenzy  never  let  up.  Here,  picked  at  random,  is  a  letter  to  his  sisters  from  the 
twenty-year-old  composer  in  September  1829,  the  year  of  the  Saint  Matthew  revival:  "On 
my  arrival  in  London  I  resumed  my  quiet  life,  which  consists  of  composing  and  reading 
English.  My  quartet  is  now  in  the  middle  of  the  last  movement,  and  I  think  it  will  be  com- 
pleted in  a  few  days. . .  .Then  I  shall  begin  my  Reformation  Symphony,  the  Scotch  Symphony, 
and  the  Hebrides  affair  as  well,  which  are  also  shaping  themselves  gradually.  Besides  this, 
I  have  a  great  deal  of  vocal  music  projected  and  in  my  head. . . . "  As  he  became  more 
celebrated— and  no  composer  before  him  was  such  a  celebrity— the  demands  and  pres- 
sures grew.  The  work-list  is  staggering.  And  what  are  we  to  make  of  works  that  seem 
sheer  elegant  perfection  to  us  but  with  which  he  could  not  stop  tinkering  (Hebrides)  or 
that  he  could  not  bring  himself  to  publish  (the  Italian  Symphony)?  He  died  three  months 
short  of  his  thirty-ninth  birthday,  of  overwork. 

In  this  year  of  his  bicentenary  Mendelssohn  is  not  easy  to  place.  The  everlasting  question 
that  comes  up  is:  was  he  a  true  Romantic,  a  belated  Classicist,  or  something  outside 
such  schematics  altogether?  It  is,  in  this  connection,  interesting  to  think  about  the  weeks 
he  spent  in  Rome  in  1831  and  his  strange,  almost  equivocal  friendship  there  with  Berlioz. 
He  delighted  in  his  French  colleague's  company,  his  wit,  the  idealism  they  shared  and 
that  made  them  despise  Rome's  musical  life,  but  he  could  never  understand  how  a  man 
so  cultivated  could  write  such  terrible  music,  in  fact  music  that  "wasn't  music  at  all,"  and 
disfigured  by  such  "dirty"  orchestration.  They  just  were  not  facing  the  same  way.  Berlioz 
loved  the  past  and  worshipped  Gluck  and  Beethoven,  without  whom  he  could  not  exist, 
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The  Mendelssohn  monument 
in  Leipzig,  destroyed  in  1936 


but  at  his  center  there  is  a  soul  that  ardently  looks  forward  and  loves  the  prospect  of 
traveling  into  an  unknown  future— in  a  word,  a  truly  Romantic  soul.  Mendelssohn  did  not 
love  the  future,  and  if  what  the  twenty-seven-year-old  Berlioz  was  doing  was  anything  to 
judge  by,  he  did  not  like  where  music  was  going.  I  don't  know  how  we  in  2009  really  feel 
about  the  future,  but  there  is  still  enough  of  the  Romantic  spirit  in  us  that  we  resonate  to 
the  idea  of  future,  and  that,  in  turn,  can  make  us  uneasy  about  Mendelssohn  in  his  more 
disapproving  moods. 

He  is  not  a  "my  time  will  yet  come"  artist,  a  Mahlerian  genius  underappreciated  in  his 
own  day  for  whom  we  now  want  to  seek  redress;  neither  is  he  one  of  the  legion  who  for 
lack  of  perspective  were  overestimated  in  their  lifetimes  and  whom  we  now  feel  free  to 
condescend  to.  Rather,  it  is  as  though  our  tastes  and  passions  have  moved  to  somewhere 
else.  In  the  twenty-first  century  we  are  not  keen  on  sharing  enthusiasms  with  Queen 
Victoria  and  Prince  Albert,  and  perhaps  Mendelssohn  is  still  paying  for  the  adulation  that 
was  his  during  his  lifetime.  He  can  be  sentimental  and  he  can  be  pompous  (especially 
when  he  is  being  self-consciously  Lutheran  as  in  the  Reformation  Symphony  and  the 
C  minor  piano  trio).  He  can  be  dauntingly  genteel,  and  our  age  is  not  an  age  of  gentility. 
Both  the  learned  manner  and  the  salon  style  are  out  of  fashion  today,  and  Mendelssohn's 
classicism  is  a  fascinatingly  personal  mixture  of  the  two.  Deeply  classical  he  was,  and 
his  expression  of  passion  comes  closer  to  the  Sturm  and  Drang  gestures  of  Mozart  and 
Haydn  in  the  1770s  than  to  the  Romantic  manner  of  not  only  the  dread  Berlioz  but  of  his 
nearly  exact  contemporaries,  Chopin  and  Schumann.  Those  two  seem  to  yell  "genius" 
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and  "Romantic"  at  us,  but  Mendelssohn  doesn't  aspire  to  either  of  those  conditions. 

But  we  do  best  and  understand  best  when  we  judge  artists  by  their  best  work,  by  what 
they  do  uniquely  well.  We  can  make  a  list  like  the  one  I  began  near  the  beginning  of  this 
essay— to  what  I  mentioned  before  add,  for  a  start,  the  music  for  A  Midsummer  Night's 
Dream  and  other  treasures  scattered  through  his  theater  pieces,  listen  to  some  of  the 
Lieder,  the  organ  sonatas— and  we  should  be  silenced  by  such  an  outpouring,  in  the  best 
of  the  music,  of  sheer  brilliance,  range,  elegance  (another  quality  not  greatly  valued 
today),  and— this,  admittedly  is  carefully  meted  out— emotional  intensity.  If  you  doubt 
the  last  assertion,  go  straight  to  the  F  minor  string  quartet  from  the  last  months  of  his 
life.  He  is  not  Berlioz  or  Chopin  or  Schumann,  but  to  be  Felix  Mendelssohn,  the  composer 
of  the  Hebrides  Overture,  is  glory  enough.  He  had,  with  all,  a  fine  sense  of  irony  and  never 
tired  of  making  fun  of  his  Hofrat  (Court  Councilor)  title,  and  I  can  imagine  that  if  he  had 
been  able  to  hear  Richard  Strauss's  characterization  of  himself  as  "not  a  first-class  com- 
poser but  definitely  a  first-class  second-class  composer,"  a  smile  might,  just  for  a  moment, 
have  enlivened  that  melancholy  mouth. 

MICHAEL  STEINBERG  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer- 
tos, and  the  great  works  for  chorus  and  orchestra. 
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An  accredited  music  school, 
CMCB  transforms  the  lives  of 
5,000  students  each  week. 

We  are  the  longest-running 
provider  of  arts  education  in  the 
Boston  Public  Schools. 

Discover  us  in  Boston's  hip  and 
historic  South  End. 
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34  Warren  Ave,  Boston  MA  021 1 6    phone:  61 7.482.7494 
WWW.CMCB.ORG 
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Mahler's  No.  4  or  Mozart's  No.  40? 

At  The  Fairmont  Copley  Plaza,  we  appreciate 

all  our  guests'  preferences. 


In  a  city  renowned  for  its  passionate  embrace  of  the  arts,  there  is  a  hotel  that  sits  at 
its  center.  The  Fairmont  Copley  Plaza  is  honored  to  be  the  Official  Hotel  of  two  of 
the  world's  greatest  orchestras,  the  Boston  Symphony  and  the  Boston  Pops. 


For  reservations  or  more  information,  call  1  800  441  1414  or  visit  www.fairmont.com 
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Safety  Insurance 

AUTO  •  HOME  •  BUSINESS 


ifa  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 


JAMES  LEVINE,  MUSIC  DIRECTOR 
BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 


Boston  Symphony  Orchestra 

128th  season,  2008-2009 


Thursday,  January  15,  8pm 

Friday,  January  16, 1:30pm  |  the  marie  l.  audet  gillet  concert 

Saturday,  January  17,  8pm  |  the  fernand  gillet  concert 


BERNARD  LABADIE  conducting 


MOZART 


HAYDN 


CHACONNE  FROM  THE  BALLET  MUSIC 
FOR  THE  OPERA  "iDOMENEO" 

Allegro— Pas  de  deux— Pour  le  Ballet— Pas  seul 
Pour  le  Ballet— Larghetto— La  Chaconne,  qui 
reprend  (Allegro— Pas  seul— Pour  le  Ballet) 

CELLO  CONCERTO  NO.  2  IN  D 

Allegro 
Adagio 
Allegro 

PIETER  WISPELWEY 

{INTERMISSION} 


bso.org/collegecard  •  617-266-1200 

JAMES  LEVINE  MUSIC  DIRECTOR 
SEIJI  OZAWA  MUSIC  DIRECTOR  LAUREATE 
BERNARO  HAITINK    CON  DUCTOR  EM  ERITUS 


Season  Sponsor: 


UBS 
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HANDEL 


"water  music" 

(critical  edition  by  hans  redlich,  based  on  the 
composer's  manuscript;  to  be  performed  in  the 
order  suite  i,  suite  iii,  suite  ii) 

Suite  I  in  F 

1.  Ouverture.  Largo— Allegro 

2.  Adagio  e  staccato 

3.  [no  tempo  indication] 

4.  Andante 

5.  [no  tempo  indication] 

6.  Air 

7.  Minuet 

8.  Bourree 

9.  Hornpipe 

10.  [no  tempo  indication] 

Suite  III  in  G 

16.  [no  tempo  indication] 

17.  Rigaudon 

18.  [no  tempo  indication] 

19.  Menuet 

20.  [no  tempo  indication] 

21.  [no  tempo  indication] 

22.  [no  tempo  indication] 

Suite  II  in  D 

11.  [no  tempo  indication] 

12.  Alia  Hornpipe 

13.  Minuet 

14.  Lentement 

15.  Bourree 


i_i<^^   UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  10  and  the  afternoon  concert  about  3:30. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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A  Steady  Partner 

In  Workers'  Compensation 


«J  1 1  ill 


There  are  many  reasons 
why  Atlantic  Charter  has 

earned  a  premier  reputation  in 
the  complex  area  of  workers' 
compensation:  over  fifteen  years 
of  innovation,  financial  stability, 
and  unmatched  client  service 
resulting  in  a  98%  client  retention 
rate.  There's  also  the  A.M.  Best 
rating  of  "A"  (Excellent)  and  an 
outstanding  combined  loss  ratio 
well  below  the  industry  average. 

Of  course,  we're  always  striving 
to  exceed  these  accomplishments. 
We  just  wanted  you  to  know  how 
high  we  set  the  bar. 

To  learn  more,  please  visit 
www.atlanticcharter.com 

A  Atlantic 
^Charter 


INSURANCE     COMPANY 


Boston,  MA 


42 


Wolfgang  Amade  Mozart 

Chaconne  from  the  ballet  music  (K.367) 
for  "Idomeneo" 


JOANNES  CHRISOSTOMUS  WOLFGANG  GOTTLIEB  MOZART— who  began  calling  himself 
Wolfgango  Amadeo  about  1770  and  Wolfgang  Amade  in  1777  (he  used  "Amadeus"  only  in  jest) — 
was  born  in  Salzburg,  Austria,  on  January  27,  1756,  and  died  in  Vienna  on  December  5,  1791.  He 
composed  his  opera  seria  "Idomeneo,  re  di  Creta"  ("Idomeneus,  King  of  Crete")  in  late  1780  or 
early  1781,  for  performance  in  Munich.  The  last  thing  to  be  composed  was  the  overture,  probably 
just  before  the  dress  rehearsal  on  January  27,  1781  (the  composer's  twenty-fifth  birthday).  The  first 
performance  took  place  two  days  later. 

THE  SCORE  OF  MOZART'S  BALLET  FOR  "IDOMENEO"  calls  for  two  flutes,  two  oboes,  two 
bassoons,  two  horns,  two  trumpets,  timpani,  and  strings.  The  continuo  fortepianist  at  these  per- 
formances is  Mark  Kroll. 


G^ 


Between  October  1777  and  the  following  March,  Mozart,  en  route  to  Paris  with  his  mother, 
made  an  extended  and  happy  visit  to  Mannheim,  home  of  the  finest  orchestra  in  Europe— 
"an  orchestra  of  generals,"  Mozart  called  it.  The  young  composer,  just  twenty-one  and 
ready  to  spread  his  wings,  was  captivated  by  the  music-making  in  Mannheim  (and 
equally  captivated  by  a  soprano  named  Aloysia  Weber,  but  that's  another  story).  The 
leading  composers  of  the  day  had  written  grand  tragic  operas  for  the  great  theater  of 
Elector  Carl  Theodor,  and  when  Mozart  met  the  Elector,  he  confessed  that  he  would  like 
to  write  an  opera  for  his  forces.  The  particular  strengths  of  the  Mannheim  forces  may 
well  have  turned  his  attention  in  the  direction  it  was  to  take  when  he  next  composed  an 
opera,  for  he  wrote  to  his  father  in  February,  "I  am  eager  to  write  [an  opera] ...  but  Italian, 
not  German,  and  seria,  not  buffa."  Nothing  came  of  his  desire  at  the  time,  since  Leopold 
was  eager  for  the  pair  to  get  on  to  Paris,  where  (he  was  sure)  fame  and  fortune  awaited 
his  son.  It  was  not  to  be;  the  aristocracy  showed  no  special  interest  in  an  ex-prodigy  now 
grown  up,  and— most  tragic  of  all— during  their  stay  Mozart's  mother  fell  seriously  ill  and 
died  in  early  July. 


In  the  meantime,  the  Elector  of  Mannheim  had  inherited  the  Wittelsbach  throne,  so  the 


WEEK  12       PROGRAM   NOTES 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
0  Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.  com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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court  (and  the  whole  extensive  musical  establishment)  moved  to  Munich.  Mozart  visited 
his  musical  friends  there  in  December,  while  making  his  reluctant  return  home  to  Salzburg. 
During  the  year  he  had  witnessed,  both  in  Mannheim  and  Paris,  the  highest  quality  of 
operatic  production,  and  he  was  eager  to  contribute  to  it.  Nothing  came  of  his  desire  for 
nearly  two  years. 

As  of  1780  Mozart  had  not  produced  a  full-scale  opera  for  five  years  (when  he  was  still 
in  his  teens).  Finally  the  Elector  in  Munich  commissioned  an  opera  from  the  young  man, 
largely  at  the  express  wish  of  the  musicians  in  his  court  (what  enlightened  leadership!), 
specifying  that  it  be  a  serious  opera  in  Italian.  By  this  time  Mozart  was  familiar  with  all 
the  standard  operatic  styles  in  Europe;  he  had  seen  the  latest  works  and  the  current  state 
of  the  most  established  operatic  genre,  opera  seria,  the  tradition  of  which  extended  back 
to  the  previous  century,  with  its  string  of  da  capo  arias  alternating  with  stretches  of  secco 
("dry")  recitative  containing  the  barest  musical  content,  its  near-total  lack  of  choruses  or 


BCMS 

Boston     C  1 1  a  m  b  f  r    Music     Society 
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Intimacy         Excitement         Sheer   Beauty 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Event 

Sunday,  Feb.  22  at  Sanders  Theatre  •  7:30  p.m. 

Mozart 

Duo  for  Violin  and  Viola  in  G,  K.  423 

Shostakovich 

Piano  Quintet,  Op.  57 

Beethoven 

Piano  Trio  in  B-flat,  Op.  97,  "Archduke" 
FREE  PARKI NG  available  at  Harvard's  Broadway  Garage 

"...performs  with  searing  intensity... 
plays  with  conviction.:  monaobe 

For  tickets  and  information    6 1  7.349.0086 

www.bostonchambermusic.org 


whee  Independence, 

Health,  &  +*m 

*  friendship 


are  always  in  perfect  harmony. 


Susan  Bailis 

ASSISTED   LIVING  COMMUNITY 


Discover  life  in  perfect 
harmony,  at  Susan  Bailis 
Assisted  Living. 


352  Massachusetts  Ave,  Boston 
617-247-1010  •  www.susanbailis.com 


NEWTONSYMPHONY 
ORCHESTRA 

James  M.  Orent  MusicDirector 


March  1,  2009  3  pm 

Celtic  Voyage 

BERLIOZ,  STANFORD,  WILLIAMS, 
ALWYN,  BRUCH:  Scottish  Fantasy 
with  violinist  Joseph  Scheer 
and  harpist  Susan  Robinson 

April  26,  2009  7:30  pm 

Masters  of  Cantabile 

PUCCINI:  Preludio  Sinfonico 
MAHLER  4  with  soprano,  Jayne  West 


newtonsymphony.org    617-965-2555 
Rashi  Auditorium,  Newton  Corner 
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Piatt  BUILDERS 


"Watch  an  old  building  with  care; 

guard  it  as  best  you  may,  and  at  any  cost, 

from  any  influence  of  dilapidation. 

Count  its  stones  as  you  would  jewels  of  a  crown; 

set  watches  about  it  as  if  at  the  gates  of  a  besieged  city; 

bind  it  together  with  irons  when  it  loosens; 

stay  it  with  timbers  when  it  declines. 

Do  this  tenderly,  and  reverently,  and  continually, 

and  many  a  generation  will  still  be  born  and  pass 

away  beneath  its  shadow. " 

John  Ruskin 
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even  small  ensembles,  and  its  use  of  male  castratos  singing  in  the  soprano  register  as 
the  principal  heroes.  Mozart  thought  he  could  enrich  and  revivify  a  form  that  had  enjoyed 
a  long  and  successful  popularity  but  that  was  becoming  stale  and  tradition-bound. 

In  order  to  accomplish  this  aim,  Mozart  proposed  to  his  librettist,  a  Salzburg  cleric 
named  Abbe  Giambattista  Varesco,  that  the  story  be  cast  more  in  the  French  manner, 
with  ensembles  and  choruses  to  vary  the  texture.  This  was  all  the  more  easily  accom- 
plished in  that  the  libretto  was  derived  from  that  of  an  earlier  French  opera,  Idomenee, 
whose  libretto  was  written  by  Antoine  Danchet  for  Campra  in  1712. 

Generally  speaking  the  singer— especially  the  superstar  singer— was  monarch  of  the 
operatic  world;  composers  wrote  arias  precisely  tailored  to  the  characteristics  of  an  indi- 
vidual voice.  But  Mozart  liked  ensembles,  in  which  various  characters  can  express  their 
feelings  together.  The  resulting  work  is  rich  in  elaborate  choruses,  and  it  boasts  some 
superb  ensemble  numbers  as  well,  including  a  great  climactic  quartet.  In  fact,  Idomeneo 
was  the  finest  opera  seria  composed  in  many  years— perhaps  ever.  It  is  a  spacious  work 
of  great  humanity.  The  "lieto  fine"  (happy  ending)  required  by  the  Metastasian  operatic 
style  allowed  the  leading  characters  to  personify  a  world  of  reason  and  forgiveness,  a 
world  of  self-control,  where  rulers  do  not  descend  to  bloodshed  as  easily  as  they  do  in 
ours.  If  Mozart  had  continued  to  work  in  that  vein,  the  history  of  opera  might  have  been 
very  different.  But  as  it  was,  most  of  his  remaining  operas  were  in  the  genres  of  the 
German  Singspiel  or  the  Italian  opera  buffa,  both  of  which  had  quite  different  traditions 
and  requirements  from  the  opera  seria. 

By  the  time  he  completed  composition  with  the  overture,  rehearsals  for  the  first  two  acts 
of  Idomeneo  were  already  long  underway.  For  this  event  Mozart  was  given  an  extraordi- 
nary ensemble— the  finest  orchestra  in  Europe  (the  Mannheim  orchestra,  which  had 
recently  been  moved  to  Munich)  with  twice  the  usual  number  of  strings  and  a  full  wind 
complement  including,  for  the  first  time  in  Mozart's  experience,  clarinets. 

One  of  the  most  "French"  elements  of  Idomeneo  in  its  original  Munich  production  (though 
one  that  has  not  been  included  in  many  performances  since)  is  the  extended  ballet  at  the 
very  end  of  the  opera,  after  all  the  singing  has  ended.  It  was  customary  to  have  a  ballet 
as  a  tailpiece  after  the  opera,  but  this  was  most  often  an  independent  divertissement 
written  by  another  composer.  But  Idomeneo  is  different,  perhaps  because,  on  November 
7, 1780,  the  day  after  his  arrival  in  Munich,  Mozart  had  seen  a  "Magnifique  Ballet"  in  the 
elegant  rococo  Cuvillies  Theater  in  the  Elector's  residence— where  Idomeneo  would  be 
performed— and  immediately  reported  to  his  father  on  the  wonderful  orchestra.  He 
anticipated  writing  "not  just  an  extraneous  ballet,  but  an  integral  part  of  the  opera,"  and 
was  pleased  to  be  composing  it  himself— despite  the  work  it  entailed— because  "this 
way  the  music  is  by  a  single  master."  He  wrote  these  words  on  December  30, 1780, 
barely  a  month  before  Idomeneo  was  premiered,  at  which  time  he  was  still  completely 
swamped  with  work.  Not  until  January  18  could  he  write  that  he  had  finally  finished  the 
music  for  the  dance.  The  dress  rehearsal  took  place  nine  days  later,  on  Mozart's  twenty- 
fifth  birthday.  The  ballet  music— a  magnificent  suite  of  dances  (five  in  all)— is  of  a  piece 
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oX  MxuaaA^cZL- 


It's  easy  at  Newbury  Is  Court.  Throw  on  your  sneakers 
to  work  out  in  the  fitness  center  or  take  a  dip  in  the  pool; 

then  relax  in  the  spa  and  join  friends  for  dinner. 
It's  time  to  take  care  of  yourself. 

It's  time  for  Newbury  Court.       hJt&^JtfLf^&ri 


Newbury  Court 


100  NEWBURY  COURT 
CONCORD,  MA  01742 


A   DEACONESS 


Abundant 


ndant  \i/& 

M      M      U      N       I      T/  Y 


SUITES  NOW  AVAILABLE.    PHASE  3  OPENING  MARCH  '09. 


978.369.5155 


WWW.NEWBURYCOLIRT.ORC. 


MORE  TTMEjWTHE 

Maintenance-free  living  includes  snow  removal, 

landscaping,  inside/outside  maintenance  and 

24-hour  security,  giving  residents  the  peace  of 

mind  and  freedom  to  enjoy  their  home  without 
the  hassle  of  daily  upkeep. 

TkeGrSves 
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Cross-section,  after  a  1771  engraving, 
of  the  Residenztheater  in  Munich, 
where  "Idomeneo"  was  premiered 
on  January  29,  1781 


with  the  rest  of  Idomeneo,  sharing  instrumentation  and  style  while  also  playing  a  role  in 
the  tonal  shape  of  the  opera  and  symbolizing  the  harmonious  resolution  of  the  dramatic 
situation.  We  will  probably  never  know  exactly  which  parts  of  the  ballet  score  were  per- 
formed at  the  premiere  (substantial  cuts  were  made  in  rehearsal  to  the  opera's  score 
as  a  whole),  but  here  we  nevertheless  find  Mozart  breathing  new  life  into  old  forms— 
notably  the  opening  Chaconne,  with  its  contrasting  tempos  and  alternating  moods— and 
reveling  in  the  quality  of  the  finest  orchestra  he  had  yet  had  at  his  disposal. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCE  of  ballet  music  from  Mozart's 
"Idomeneo"  was  of  the  Gavotte  and  Chaconne  (in  that  order,  preceded  by  the  overture)  on  July  9, 
1989,  at  Tanglewood,  with  Roger  Norrington  conducting.  Subsequently,  the  complete  ballet  music 
was  led  by  John  Nelson  at  Tanglewood  on  July  12,  1991;  by  Hans  Graf  in  March  1995  (the  only  previ- 
ous subscription  performances  of  any  of  this  music),  and  by  Robert  Spano,  who  preceded  the  com- 
plete ballet  music  with  the  overture,  at  Tanglewood  on  August  8,  1999. 
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AT   HOME   OR   AT   THE    BSO, 


Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 
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Franz  Joseph  Haydn 

Cello  Concerto  No.  2  in  D 


FRANZ  JOSEPH  HAYDN  was  born  at  Rohrau,  Lower  Austria,  on  March  31,  1732,  and  died  in 
Vienna  on  May  31,  1809.  He  composed  his  D  major  cello  concerto  about  1783,  probably  for  Anton 
Kraft,  the  principal  cellist  in  his  orchestra  at  Eszterhaza.  The  date  of  the  first  performance  is  not 
known. 

IN  ADDITION  TO  THE  SOLO  CELLO,  the  score  calls  for  two  oboes,  two  horns,  and  strings.  The 
continuo  fortepianist  at  these  performances  is  Mark  Kroll. 


Gh 


Unlike  Bach  or  Mozart,  Haydn  was  not  a  virtuoso  performer  on  any  instrument,  though 
he  did  once  report  that  he  could  manage  more  than  capably  as  a  harpsichordist  or  singer 
and  that  he  could  even  play  a  violin  concerto  acceptably.  His  early  training  consisted  of 
the  kind  of  all-around  experience  that  would  best  suit  a  young  musician  to  make  a  living, 
though  a  modest  one— as  a  jack-of-all-trades  who  could  fill  in  wherever  needed  in  the 
musical  ensemble  of  some  nobleman.  Only  the  greatest  virtuosi  could  be  expected  to 
limit  themselves  to  the  one  instrument  that  was  the  basis  of  their  fame,  and  composers 
usually  made  their  living  in  large  part  as  performers.  (J.S.  Bach,  Handel,  Mozart,  and 
Beethoven,  to  name  the  other  four  biggest  names  of  the  eighteenth  century,  all  played 
both  keyboard  and  stringed  instruments  at  one  time  or  another.) 

The  virtuoso  player  who  was  also  a  composer  was  naturally  likely  to  compose  works  for 
himself.  There  were  two  advantages  to  this  procedure:  his  music  could  exactly  suit  his 
strengths  (and  avoid  any  weaknesses  of  technique),  and  it  belonged  to  him  alone,  giving 
him  a  monopoly  on  performances  if  the  work  should  prove  popular.  Haydn,  who  never 
claimed  to  be  a  virtuoso,  did  not  have  that  kind  of  impetus.  His  concerto  output,  as 
18th-century  composers  go,  was  unusually  modest  (even  allowing  for  a  number  of  works 
that  have  been  lost).  But  he  did  have  occasion  to  compose  for  virtuosi  who  were  under 
his  direction  in  the  service  of  the  Esterhazy  family.  One  of  these  was  the  principal  cellist, 
Anton  Kraft,  for  whom  Haydn  wrote  this  concerto  about  1783,  when  he  was  head-over- 
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BMOP 

sowutt 


JOHN  HARBISON   ULYSSES  pool] 
COMPLETE  BALLET 


AMERICAN  RECORD  GUIDE 

"This  is  an  important  release— and  an  impressive  debut 
for  this  ambitious  label." 

FANFARE 

"We  have  here  one  of  the  outstanding  releases  of 
contemporary  American  music  of  the  decade." 


ERIC  SAWYER 

OUR  AMERICAN  COUSIN  [1006] 
Libretto  by  John  Shoptaw 


BBC  MUSIC  MAGAZINE 

Performance:*****  |  Sound:***** 
"[This  disc]  perfectly  captures  the  glittering  surface  as 
well  as  the  close  knit  texture  of  this  80-minute  work." 

GRAMOPHONE 

"Rose  and  the  Boston  Modern  Orchestra  Project  are 
expert  champions  of  this  neglected  score." 


LUKAS  FOSS 

THE  PRAIRIE  [1007] 
Providence  Singers 
Boston  Modern  Orchestra  Project 
Andrew  Clark,  conductor 


DEREK  BERMEL 

VOICES  [1008] 

DUST  DANCES  |  THRACIAN  ECHOES 

ELIXIR 

Derek  Bermel,  clarinet 


BMOP/sound  the  label  of  the  acclaimed  Boston  Modern  Orchestra  Project,  explores  the  evolution  of  the  music  formerly  known  as  classical. 
Its  eclectic  catalog  offers  both  rediscovered  classics  of  the  20th  Century  and  the  music  of  today's  most  influential  and  innovative  composers. 
BMOP/sound  gives  adventurous  listeners  a  singular  opportunity  to  explore  the  music  that  is  defining  this  generation  and  the  next. 

BMOP/sound  j  Gil  Rose,  Executive  Producer  |  bmopsound.org  |  Distributed  by  Albany  Music  Distributors,  Inc.  |  albanymusic.net 
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The  Esterhdzy  Palace 
in  Vienna 


heels  involved  with  the  opera  at  Eszterhaza. 

This  is  the  second  of  two  known  Haydn  cello  concertos.  The  first,  in  C  major,  which  was 
lost  until  1961,  was  composed  perhaps  twenty  years  earlier  and  still  retains  traces  (espe- 
cially in  its  first  movement)  of  Baroque  rhythmic  styles,  but  its  finale  builds  a  vigorous 
conclusion  in  a  more  up-to-date  style.  The  concerto  in  D  is  more  "modern"  in  many 
respects,  though  it  has  none  of  the  symphonic  development  that  Mozart's  concertos  of 
the  same  period  showed.  Haydn  may  not  have  known  Mozart's  concertos  at  this  time, 
and,  in  any  case,  he  was  apparently  determined  to  write  a  virtuoso  showpiece— and  this 
he  certainly  did,  beginning  with  double-stops  at  the  soloist's  very  first  entrance.  The 
result  is  an  unusually  relaxed  score— for  everyone  but  the  cello  soloist,  that  is!  Haydn 
consulted  closely  with  Kraft  on  the  details  of  the  cello  part— to  such  a  degree  that  the 
concerto  was  long  believed  to  have  been  written  by  the  cellist,  though  we  have  Haydn's 
own  autograph  manuscript  to  prove  the  contrary. 

It  is  a  sign  of  the  change  in  our  understanding  of  the  classical  era  that  this  concerto  was 
for  many  years  the  only  work  by  Haydn  to  be  programmed  in  Boston  Symphony  con- 
certs, largely  on  the  strength  of  the  desire  of  cello  virtuosi  to  show  their  abilities,  because 
the  work  truly  requires  a  fabulous  virtuosity.  Today  we  encounter  that  kind  of  showpiece 
less  frequently,  and  we  are  far  more  likely  to  hear  the  symphonies— and  not  just  the 
twelve  composed  for  London— or  the  late  oratorios,  works  in  which  Haydn  effectively 
uses  his  "popular  style"  to  create  a  continuing  balance  and  tension  between  the  elements 
of  his  work. 

Each  of  the  concerto's  three  movements  offers  opportunities  for  soloistic  display.  The 
opening  double-stops  have  already  been  mentioned;  rapid  scales  and  singing  melodies 
in  a  high  register  add  to  the  demands.  The  Adagio  offers  a  mellow,  slow  theme  richly 
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ATLANTIC   TRUST 


PRIVATE  WEALTH  MANAGEMENT 


It  All  Comes  Down 

to  Having  the  Right  Partner 


i 

r 

1 

At  Atlantic  Trust,  we  are  in  step  with  the 
unique  needs  of  our  clients. 

We  are  proud  to  partner  with  you,  helping 

you  enhance  your  wealth  and  leave  a  legacy  to 

future  generations.  We  applaud  you  for  your 

generosity  and  grace. 

The  enduring  relationships  we've  built  are  based 

on  the  personal  touch  we  bring  to  the  serious 

business  of  wealth  management — the  quality  of 

our  investment  management,  estate,  trust  and 

related  advisory  services,  supplemented  by  our 

personalized  family  office  capabilities. 


Proud  Supporters  of  the 

S  *  Boston  Symphony  Orchestra 


Sidney  F.  Queler 

Managing  Director 

squeler@atlantictrust.com 

617  357  9600 

100  Federal  Street,  37th  Floor 
Boston,  Massachusetts  02110 
www.  atlantictrust .  com 

s  ad  is  not  to  be  construed  as  an  offer  to  buy  or  sell  any  financial  instruments. 


sounded  by  the  orchestra,  then  taken  up  by  the  soloist  with  decorations  and  extensions 
to  the  upper  octave.  The  closing  rondo  congenially  makes  room  again  and  again  for  tech- 
nical difficulties,  such  as  octave  writing  in  the  solo  instrument,  alternating  with  a  cheer- 
fully ambling  6/8  tune  that  makes  the  preeminent  Haydn  authority  H.C.  Robbins  Landon 
think  of  "Here  we  go  gathering  nuts  in  May."  In  the  eternal  competition  between  the 
demands  of  the  soloist  for  display  and  of  the  composer  for  cohesion  and  variety,  Haydn 
in  this  instance  clearly  bowed  to  his  cellist  friend. 

Steven  Ledbetter 


THE  FIRST  BOSTON  SYMPHONY  ORCHESTRA  PERFORMANCES  of  Haydn's  D  major  cello 
concerto— apparently  the  first  American  performances  of  record— were  given  by  Arthur  Nikisch  in 
November  1890,  with  soloist  Anton  Hekking.  Subsequent  BSO  performances  featured  Hugo  Becker 
(Wilhelm  Gericke  conducting),  Heinrich  Warnke  (Karl  Muck),  Joseph  Malkin  (Henri  Rabaud),  Jean 
Bedetti  (Pierre  Monteux  and  Serge  Koussevitzky),  Pablo  Casals  (Koussevitzky),  Gregor  Piatigorsky 
(Koussevitzky,  Charles  Munch,  and  Richard  Burgin),  Emmanuel  Feuermann  (Burgin),  and  Paul 
Tortelier  (Munch).  The  Tortelier/Munch  performances  were  in  January  1954,  after  which  the  orches- 
tra did  not  play  the  concerto  again  until  Yo-Yo  Ma  (with  Grant  Llewellyn  conducting)  was  soloist  in 
August  1991.  This  was  followed  by  performances  featuring  Ralph  Kirshbaum  (Christof  Perick),  Ma 
again  (the  most  recent  subscription  performances,  in  November  1996  with  Seiji  Ozawa  conducting), 
and  Lynn  Harrell  (the  most  recent  Tanglewood  performance,  on  August  26,  2005,  with  Marek 
Janowski  conducting). 


ASSISTED  LIVING 


Welcome  To  Living  Well 


Welcome  to  the  region's  most  rejuvenating  and 
culturally  enriching  assisted  living  choice,  where 
seniors  can  thrive  in  a  community  that  promotes 
a  healthy  body,  mind  and  spirit. 


Call  617-527-6566  today 
for  more  information. 


A  welcoming  place  for  everyone 

We  are  open  to  people  of  all  nationalities. 


206  Waltham  Street.  West  Newton,  MA  02465   www.slcenter.or 


WEEK  12       PROGRAM   NOTES 


earn 


\ 


i-*)- 


I 


Richard  Knisely 
classical  Performances 
Brian  McCreath 
Classical  Weekend 

Cathy  Fuller 
Classics  in  the  Mornina 


s 


V 


Classical  music. 
On  air  seven  days  a  week. 

Online  anytime. 


bh.org/cla 
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Live  performances  •  Weekly  podcasts 


% 

1 

kill^ 

George  Frideric  Handel 


'Water  Music" 


GEORGE  FRIDERIC  HANDEL  was  born  in  Halle,  Germany,  on  February  23,  1685,  and  died  in 
London  on  April  14,  1759.  He  probably  composed  the  "Water  Music"  in  1717,  in  preparation  for  the 
royal  procession  on  the  Thames  on  July  17  that  year. 

HANDEL'S  "WATER  MUSIC"  comprises  three  suites  calling  for  an  orchestra  of  flute,  piccolo,  two 
oboes,  bassoon,  two  trumpets,  two  horns,  and  strings.  The  continuo  harpsichordist  at  these  per- 
formances is  Mark  Kroll. 


0- 


Handel  provided  music  for  the  royal  party  that  went  by  barge  up  the  Thames  from  White- 
hall to  Chelsea  on  the  seventeenth  day  of  the  seventh  month  of  1717.  Water  parties  were 
a  familiar  feature  of  aristocratic  life  in  18th-century  London,  encouraged  by  the  success 
of  the  pleasure  gardens—  Ranelagh,  Vauxhall,  and  their  less  successful  imitators— that 
sprang  up  along  the  upper  reaches  of  the  river.  George  I,  having  arrived  somewhat  reluc- 
tantly from  Hanover  to  occupy  the  throne  of  England  in  1714,  found  water  parties  some 
of  the  least  disagreeable  of  his  royal  duties,  and  he  approved  of  Handel  as  a  fellow 
German  who  had  earlier  been,  if  only  briefly,  in  his  service  in  Hanover. 

In  the  words  of  a  contemporary  account,  "Many  other  Barges  with  Persons  of  Quality 
attended,  and  so  great  a  Number  of  Boats,  that  the  whole  River  in  a  manner  was  cover'd; 
a  City  Company's  Barge  was  employ'd  for  the  Musick,  wherein  were  50  instruments  of  all 
sorts,  who  play'd  all  the  Way  from  Lambeth  the  finest  Symphonies,  compos'd  express  for 
this  Occasion,  by  Mr.  Hendel;  which  his  Majesty  liked  so  well,  that  he  caus'd  it  to  be  plaid 
over  three  times  in  going  and  returning." 

The  party  left  at  8  p.m.  and  traversed  the  three  miles  to  Chelsea  in  as  many  hours.  There 
an  "exquisite  supper"  was  ready,  "and  then  there  was  another  very  fine  Consort  of  Musick, 
which  lasted  till  2;  after  which  his  Majesty  came  again  into  his  Barge  and  return'd  the 
same  Way,  the  Musick  continuing  to  play  till  he  landed"— the  hour  being  then,  according 
to  one  report,  4:30  a.m. 


WEEK  12       PROGRAM   NOTES 


57 


MAKE   A   CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 


THE    HIGGINSON    SOCIETY 

OF     THE     BOSTON     SYMPHONY     ORCHESTRA 


riends 


BOSTON    SYMPHONY    ORCHESTRA 


There  had  been  disagreements  between  king  and  composer,  but  these  were  ironed  out, 
according  to  Mainwaring,  Handel's  first  biographer,  who  reported  that  it  was  the  Water 
Music  itself  that  returned  Handel  to  the  king's  favor.  But  such  differences  must  have  been 
smoothed  over  earlier  than  1717,  so  it  is  possible  that  the  music  had  been  heard  before. 
It  is  a  likely  guess  that  the  same  immortal  music  had  accompanied  the  king  on  a  similar 
barge  party  down  the  river  to  Limehouse  on  August  22, 1715,  though— the  distance  from 
Whitehall  to  Limehouse  being  close  to  ten  miles— the  hour  of  His  Majesty's  (and  the 
musicians')  return  must  have  been  well  past  dawn. 

For  so  familiar  and  well-loved  music,  the  documentation  is  not  as  complete  as  we  might 
wish.  Handel's  autograph  has  disappeared,  and  the  surviving  manuscript  and  printed 
sources  from  the  eighteenth  century  (it  quickly  became  very  popular— no  surprise  there) 
differ  widely  in  the  order  of  movements  and  in  the  choice  of  instruments  for  each.  Which 
movements  were  played  on  which  occasion  and  at  which  point  of  the  journey  and  on 
what  instruments  it  is  impossible  to  say.  In  all  probability  Handel  composed  several 
movements  earlier  than  we  know,  it  being  his  lifelong  habit  to  recycle  his  own  music 
(and  often  that  of  others  too),  so  he  ended  up  with  a  heterogeneous  collection  of  twenty- 
two  pieces  in  a  variety  of  keys. 

The  division  of  the  whole  into  three  suites  in  different  keys  has  been  widely  adopted  in 
the  last  fifty  years.  In  this  arrangement  the  first  and  second  suites  are  loud  and  festive, 
while  the  third  is  gentle  and  rustic.  The  first  is  dominated  by  horns,  the  second  by  trum- 
pets, and  the  third  is  colored  by  flutes.  In  these  concerts,  the  third  suite  will  precede  the 
second,  the  latter  providing  a  more  celebratory  ending. 

SUITE  I,  in  F  major,  features  the  horns,  probably  then  making  their  first  appearance  in 
England  as  orchestral  instruments.  Derived  from  French  cors  de  chasse  (and  still  known  as 
French  horns),  they  had  been  exploited  as  musical  instruments  by  Bohemian  musicians 
and  exported  all  over  Europe  at  the  beginning  of  the  eighteenth  century.  Handel  seems 
to  have  understood  their  splendid  character  instinctively.  The  rest  of  the  orchestra  con- 


2008-2009:  The  Benjamin  Britten  Season 


Benjamin  Britten 
Tickets  and  information 

at  617-868-5885  or 
www.cantatasingers.org. 

This  season  is  funded  in  part  by 
the  Britten-Pears  Foundation. 


November  7,  8  pm  •  Jordan  Hall 

Benjamin  Britten  Cantata  misericordium 

Gabriel  Faure  Requiem 

November  23,  3  pm 

Longy  School  of  Music 

Britten  Songs  and  Vocal  Chamber  Music 

Cantata  Singers  Chamber  Series, 

Allison  Voth,  Music  Director 

January  16,  8  pm  •  Jordan  Hall 

All-Britten  program  featuring 

Serenade  for  Tenor,  Horn  and  Strings 

Michael  Slattery,  tenor 

Michael  Thompson,  horn 

February  7,  2  pm 

All  Saints  Parish,  Brookline 
Britten  Noye's  Fludde  children's  opera 


March  13,  8  pm  •  Jordan  Hall 
Ludwig  van  Beethoven  Mass  in  C 
Britten  Suite  from  Death  in  Venice 

April  26,  3  pm 

Roxbury  Community  College 

Britten  The  Little  Sweep  children's  opera 

with  PALS  Children's  Chorus 

May  8,  8  pm  •  Jordan  Hall 

J.S.  Bach  Cantata  BWV  149 

Classroom  Cantatas 

Student  cantata  premiere 

Andy  Vores  Natural  Selection 

(World  Premiere) 

Britten  Psalm  150 

with  Boston  Children's  Chorus 

Britten  The  Company  of  Heaven 
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Lofton  farh  Music'Feftival 


TWO  gems  in  FEBRUARY  from  the  three-time 
Grammy  nominated  Boston  Early  Music  Festival! 


"The  most  exciting 

thing  to  happen  to 

baroque  music 

since 

William  Christie 

and  Les  Arts 

Florissants." 

-  St.  Petersburg  Times 


SARASA  ENSEMBLE 

with  Dominique  Labelle,  soprano 

and  Michael  Chance,  countertenor 

Music  of  Handel,  Purcell,  and 
PergolesVs  Stabat  Mater 

Saturday,  February  7,  2009  at  8pm 
First  Church  in  Cambridge,  1 1  Garden  Street 


CONCERTO  PALATINO 

directed  by  Bruce  Dickey  &  Charles  Toet 
with  James  David  Christie,  organ 

A  Magnificent  Noise: 
Music  from  Venice  to  Hamburg 

(Presented  in  collaboration  with  the  Concert  Series  at  Wellesley  College) 

Saturday,  February  14,  2009  at  8pm 
Houghton  Chapel  at  Wellesley  College 


"Concerto  Palatino 

delivers  delicious 

sonic  bliss 

where  the 

flamboyant  art  of 

improvisation 

triumphs." 

-  Classkd 


TICKETS:  Sarasa  Ensemble:  $19,  $38,  $49,  and  $64  .  Concerto  Palatino:  $20  each,  general  admission 

Call  617-661-1812,  orvisitWWW.BEMF.ORG 


Enjoy  a  Full  Hearing  Experience. 

Every  day,  we  are  exposed  to  a  world  of  sounds:  conversations  with  family,  the  laughter  of  friends, 
the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 
no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 
the  Orchestra! 

Boston  Hearing  Services  specializes  in... 

•  State-of-the-art  hearing  aid  technology 
Diagnostic  testing 
Hearing  aid  service 

We  are  proud  to  support  the  Boston  Symphony  Orchestra 

Audiologists  Robert  G.  Sanderson,  MA,  CCC-A  and 
Dr.  Matthew  Moreno,  Au.D,  CCC-A 


Hear  well,  Live  well 

The  Brook  House,  44  Washington  St.,  Ste.  102A,  Brookline,  MA 

Please  call  today  to  reserve  your  appointment. 

(617)  731-9988 


6o 


King  George  I  of  England 


sists  of  the  usual  oboes,  bassoon,  and  strings,  with  solo  strings  singled  out  from  time 
to  time. 

The  movements  are  easily  followed.  The  overture  is  the  usual  French  type  with  dotted, 
jumpy  rhythms  in  the  first  part  and  lively  fugal  writing  in  the  second,  leaving  room  for 
some  fancy  passage-work  for  the  violins.  The  next  movement  is  a  haunting  solo  for  the 
oboe,  and  its  expectant  cadence  at  the  end  unveils  the  glorious  sound  of  horns  in  the 
Allegro.  One  can  well  imagine  their  outdoor  resonance  and  their  irresistible  punchy 
rhythms  and  furious  trills  echoing  across  the  water. 

An  Andante  brings  forward  the  oboes  and  bassoon  in  polite  dialogue  with  the  strings,  a 
superbly  graceful  movement,  after  which  the  horn  music  returns.  No.  5  is  a  passepied  or 
rapid  minuet,  with  a  plaintive  middle  section  for  strings  alone.  The  Air  (No.  6),  perhaps 
the  best-known  of  all  Handel  melodies,  shows  his  incomparable  melodic  gift  at  its  finest; 
on  the  repeat,  high  horns  add  a  subtle  touch  of  color. 

Then  follow  three  dance  movements:  first  a  Minuet  with  the  horns  again  prominent  and 
a  middle  section  in  which  the  bassoon  supplies  magical  color  to  the  strings;  then  a 
Bourree  of  great  lightness,  with  the  instruments  gradually  joining  in  until  they  are  all 
playing;  thirdly,  a  Hornpipe,  a  characteristically  English  dance  much  cultivated  by  Purcell 
and  always  associated  with  sailors. 

The  last  movement  in  the  first  suite  is  a  trifle  incongruous.  Once  again  oboes  and  bas- 
soon lead  off  and  the  strings  continue  in  dialogue  with  them.  Its  character  is  intimate 
rather  than  festive.  Its  key,  D  minor,  suggests  that  it  is  supposed  to  act  as  a  link  between 
the  F  major  movements  that  have  gone  before  and  the  D  major  music  to  be  heard  next. 
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It  serves  equally  well  to  introduce  the  seven  short  movements  that  comprise  SUITE  III, 
where  the  horns  drop  out  and  a  flute  and  piccolo  join  the  strings.  The  first  two  are  in  the 
major  key,  then  four  in  minor,  and  finally  a  rollicking  tune  in  the  major  key  given  to  violas 
and  bassoon  which  suggests  that  Handel  had  been  living  long  enough  in  England  to  have 
picked  up  some  Cockney  tavern  songs. 

The  trumpets  finally  enter  for  the  last  five  movements,  all  in  D  major  (SUITE  II).  The 
Hornpipe  where  they  blast  away  in  dialogue  with  the  horns  is  one  of  Handel's  most 
splendid  inventions,  and  the  full  sonority  of  the  final  three  movements  makes  a  grand 
close  prophetic  of  the  magnificent  Fireworks  Music  composed  for  a  different  outdoor 
London  occasion  some  thirty  years  later.  Handel  excelled  in  music  for  special  events- 
coronations,  treaties,  victories— as  if  he  were  composer  laureate.  In  effect,  that  is  the 
position  he  enjoyed  in  English  circles,  remaining  the  country's  favorite  composer  for  two 
centuries  after  his  death.  In  the  Water  Music  there  is  no  suggestion  of  the  water  itself,  as 
we  might  expect  from  a  Romantic  composer;  for  Handel  the  sole  aim  of  such  music  was 
pomp  and  entertainment,  and  this  is  what  he  knew  how  to  provide  better  than  any  com- 
poser before  or  since. 

Hugh  Macdonald 

HUGH  MACDONALD  is  Avis  Blewett  Professor  of  Music  at  Washington  University  in  St.  Louis  and 
principal  pre-concert  speaker  for  the  Saint  Louis  Symphony  Orchestra.  General  editor  of  the  New 
Berlioz  Edition,  he  has  written  extensively  on  music  from  Mozart  to  Shostakovich  and  is  a  frequent 
guest  annotator  for  the  BSO.  His  latest  book  is  "Beethoven's  Century:  Essays  on  Composers  and 
Themes,"  in  the  series  of  Eastman  Studies  on  Music  (University  of  Rochester  Press). 


SELECTIONS  from  Handel's  "water  music"  were  first  introduced  (as  "Wasser-Musik")  to 
BSO  audiences  in  December  1885  by  Wilhelm  Gericke,  who  programmed  similar  selections  again  in 
1887  and  1900.  After  that,  Serge  Koussevitzky  led  selections  from  the  "Water  Music"  (now  given 
its  English  name)  in  March  1926,  and  Charles  Munch  played  a  six-movement  suite  from  Handel's 
"Water  Music"  (arranged  by  Sir  Hamilton  Harty)  many  times  between  December  1949  and  July 
1962,  during  his  music  directorship,  programming  the  suite  again  for  a  guest  appearance  here  in 
March  1966.  Richard  Burgin  led  a  Providence  performance  in  December  1954,  and  both  Munch 
and  Burgin  led  selected  movements  as  encores  during  the  BSO's  1960  tour  to  Japan,  Taiwan,  the 
Philippines,  Australia,  and  New  Zealand.  More  recently  (using  instrumentations  closer  to  Handel's 
own),  Erich  Leinsdorf  led  a  ten-movement  suite  in  Boston  in  December  1967,  at  Tanglewood  in  July 
1968,  and  in  Providence  that  September;  Neville  Marriner  led  a  seven-movement  suite  of  his  own 
devising  in  July  1975  at  Tanglewood;  and  Christopher  Hogwood  led  a  selection  of  fifteen  movements 
at  Tanglewood  on  July  24,  1983. 
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Join  the  Family! 

George  and  Nancy  Mumford,  Fox  Hill  Village  residents 


Friends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 

To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 

at  WESTWOOD 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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To  Read  and  Hear  More... 


The  important  modern  biography  of  Mozart  is  Maynard  Solomon's  Mozart:  A  Life  (Harper- 
Perennial  paperback).  Peter  Gay's  Mozart  is  a  straightforward  and  very  concise  general 
introduction  to  the  composer's  life,  reputation,  and  artistry  (Penguin  paperback).  Relatively 
recent  additions  to  the  Mozart  bibliography  are  Mozart:  His  Life  and  Work,  by  Julian  Rush- 
ton,  in  the  Master  Musicians  series  (Oxford);  the  late  Stanley  Sadie's  Mozart:  The  Early 
Years,  1756-1781  (Oxford);  Mozart's  Women:  His  Family,  his  Friends,  his  Music,  by  the  con- 
ductor Jane  Glover  (HarperCollins),  and  Robert  Gutman's  Mozart:  A  Cultural  Biography 
(Harcourt  Brace  Jovanovich/Harvest  paperback).  An  important  recent  source  of  infor- 
mation on  Mozart  is  the  Cambridge  Mozart  Encyclopedia,  edited  by  Cliff  Eisen  and  Simon 
Keefe  (Cambridge  University  paperback).  Stanley  Sadie's  Mozart  article  from  The  New 
Grove  Dictionary  (1980)  was  published  separately  as  The  New  Grove  Mozart  (Norton 
paperback).  The  revised  entry  in  the  2001  Grove  is  by  Sadie  and  Cliff  Eisen;  this  has  been 
published  separately  as  a  new  New  Grove  Mozart  (Oxford  paperback).  "Musical  lives," 
a  series  of  readable,  compact  composer  biographies  from  Cambridge  University  Press, 
includes  John  Rosselli's  The  life  of  Mozart  (Cambridge  paperback).  Though  published 
nearly  twenty  years  ago,  The  Compleat  Mozart:  A  Guide  to  the  Musical  Works  of  Wolfgang 
Amadeus  Mozart,  edited  by  Neal  Zaslaw  and  William  Cowdery,  remains  a  valuable  source 
of  information  (Norton).  Alfred  Einstein's  Mozart:  The  Man,  the  Music  is  a  classic  older 
study  (Oxford  paperback).  The  Mozart  Compendium:  A  Guide  to  Mozart's  Life  and  Music, 
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INTERNATIONAL' 


CHESTNUT  HILL,  MASSACHUSETTS 


BROOKLINE,  MASSACHUSETTS 


$2,995,000.  Exquisitely  appointed  and  thoughtfully  planned,  this  residence  by  acclaimed  Rosemont 
offers  the  utmost  in  luxury  including  five-plus  en-suite  bedrooms,  gourmet  kitchen  with  adjoining 
breakfast  room  and  family  room,  elegant  living  and  dining  rooms  and  stunning  grounds.  This 
home  is  replete  with  architecturally-significant  details,  high  ceilings  and  an  in-house  passenger 
elevator.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 

BOSTON,  MASSACHUSETTS 

$6,850,000.  The  Mandarin  Oriental  has 
redefined  luxury  standards  for  the  city 
of  Boston.  This  3,600-plus  square-foot 
corner  unit  is  located  on  a  high  floor  with 
incredible  views  from  all  sides  and  was 
custom  built  by  a  prominent  contractor. 
The  residence  is  a  modern  expression 
of  sophistication  and  elegance  offering 
three-plus  bedrooms,  10-foot  ceilings,  a 
formal  dining  room,  gourmet  kitchen, 
private  elevator  access  and  2-car  garage 
parking.  Featuring  five-star  hotel 
amenities  and  proximity  to  Boston's  finest 
cultural  offerings. 

Debra  Sordillo,  VP,  Boston,  MA  office, 
(617)  796-7510,  debrasordillo@aol.com 


CONCORD,  MASSACHUSETTS 


$2,700,000.  Spectacular,  hilltop  residence  at  Longyear  at  Fisher  Hill.  Seldom-available  2,800  ] 
square  feet  of  single-level  living  with  a  grand  foyer,  10-foot  ceilings,  deep  window  seats  and 
an  expansive  kitchen/family  room  opening  to  a  private  covered  terrace.  Greater  Boston's  most 
luxurious  gated  condominium  community  on  8  acres  with  concierge,  24-hour  security,  pool  and  ! 
fitness  center.  Deborah  Gordon  and  Jayne  Freidberg,  Brookline,  MA  office,  (617)  731-2447 

WESTON,  MASSACHUSETTS 
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$3,850,000.  Dramatic  and  distinctive  residence  features  a  magnificent  welcoming  foyer,  curved 
front  staircase,  9.5-foot  ceilings,  handsome  den,  six  spacious  bedrooms  and  six  fireplaces. 
The  fabulous  kitchen  and  adjoining  family  room  open  to  a  patio  overlooking  the  beautiful 
grounds.  Entertainment-sized  living  and  dining  rooms  offer  fireplaces  and  lovely  moldings. 
Christine  Mayer,  Wellesley,  MA  office,  (781 )  237-9090,  christine.mayer@NEMoves.com 

BOSTON,  MASSACHUSETTS 


$3,975,000.  Lovely  English  Country  Estate  with  tennis  court,  two-bedroom  guest  house  and 
barn  on  4+  acres  of  rolling  lawns  with  gardens,  a  pond,  patios  and  natural  stone  walls.  A  recent 
renovation  boasts  a  new  kitchen  and  breakfast  room  with  gas  fireplace.  Finished  lower  level  with 
billiard  room,  wine  cellar  and  home  gym.  A  rare  offering  close  to  conservation  land  and  minutes 
from  Concord  center.  Brigitte  Senlder  and  Sharon  Mendosa,  Concord,  MA  office  (978)  505-2652 


$9,150,000.  Extraordinary  duplex  penthouse  at  the  world-renowned  Four  Seasons  comprised 
of  4,000+  square  feet  of  architectural  drama  with  stunning  views  of  the  Public  Garden,  Swan 
Pond  and  beyond.  Two-story  living  room  overlooking  the  Garden,  three  bedrooms,  formal  dining 
room,  library,  four  baths  and  a  private  3-car  garage.  Access  to  all  available  services  of  the  5-star 
Four  Seasons  Hotel.  Annette  Itzkan,  Boston,  MA  office,  (617)  247-2909  annetteitzkan@msn.com 


For  information  on  the  Previews  International  Program  offered  by  Coldwell  Banker  Residential  Brokerage,  please  call  (800)  548-5003 

www.NewEnglandMoves.com 

©  2008  Coldwell  Banker  Real  Estate  Corporation.  Coldwell  Banker*  is  a  registered  trademark  licensed  to  Coldwell  Banker  Real  Estate  Corporation. 
An  Equal  Opportunity  Company.  Equal  Housing  Opportunity.  Owned  and  Operated  by  NRT,  LLC. 


edited  by  H.C.  Robbins  Landon,  is  another  important  general  reference  (Schirmer). 
Among  other  books  on  the  composer,  Volkmar  Braunbehrens's  Mozart  in  Vienna,  1781- 
1791  provides  a  full  picture  of  the  composer's  final  decade  (HarperPerennial  paperback), 
and  Peter  Clive's  Mozart  and  his  Circle:  A  Biographical  Dictionary  is  a  handy  reference  work 
with  entries  about  virtually  anyone  you  can  think  of  who  figured  in  Mozart's  life  (Oxford). 

Colin  Davis's  recording  of  Mozart's  Idomeneo  includes  the  complete  ballet  music  (Philips). 
Separate  recordings  of  the  ballet  music  for  Idomeneo  are  hard  to  pin  down,  but  there  is 
at  least  one  currently  listed:  David  Zinman's  with  the  Netherlands  Chamber  Orchestra, 
included  in  the  complete  edition  of  Mozart's  music  on  Philips  (in  Volume  17:  "Theatre 
and  Ballet  Music,  Rarities,  Surprises";  five  discs). 

The  main  resource  for  information  on  Haydn  and  his  music  is  the  massive,  five-volume 
study  Haydn:  Chronology  and  Works  by  H.C.  Robbins  Landon.  The  Haydn  entry  in  the  2001 
New  Grove  Dictionary  of  Music  and  Musicians  is  by  James  Webster  with  a  work-list  by 
Georg  Feder.  This  has  also  appeared  as  a  single  paperback  volume,  The  New  Grove  Haydn 
(Grove's  Dictionaries,  Inc.).  The  entry  from  the  1980  edition  of  Grove— article  by  Jens 
Peter  Larsen,  work-list  by  Feder— was  reprinted  as  an  earlier  version  of  The  New  Grove 
Haydn  (Norton  paperback).  Another  convenient  introduction  is  provided  by  Rosemary 
Hughes's  Haydn  in  the  Master  Musicians  series  (Littlefield  paperback).  Karl  Geiringer's 
Haydn:  A  Creative  Life  in  Music  has  been  reprinted  by  University  of  California  Press. 
(Geiringer  also  wrote  important  biographies  of  J.S.  Bach  and  Johannes  Brahms.)  If  you 
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can  track  down  a  used  copy,  Laszlo  Somfai's  copiously  illustrated  Joseph  Haydn:  His  Life 
in  Contemporary  Pictures  provides  a  fascinating  view  of  the  composer's  life,  work,  and 
times  (Taplinger). 

Pieter  Wispelwey  has  recorded  the  two  Haydn  cello  concertos  with  the  Florilegium 
Ensemble  (Channel  Classics).  Other  recordings  of  the  two  concertos  feature  (listed 
alphabetically  by  soloist)  Jacqueline  Du  Pre  with  Daniel  Barenboim  and  the  English 
Chamber  Orchestra  (EMI  "Great  Recordings  of  the  Century"),  Lynn  Harrell  with  Neville 
Marriner  and  the  Academy  of  St.  Martin  in  the  Fields  (EMI),  Steven  Isserlis  with  Roger 
Norrington  and  the  Chamber  Orchestra  of  Europe  (RCA),  Yo-Yo  Ma  with  Jose  L.  Garcia 
and  the  English  Chamber  Orchestra  (Sony),  Truls  Mork  with  lona  Brown  and  the  Norwegian 
Chamber  Orchestra  (Virgin  Classics),  and  Daniel  Muller-Schott  with  Richard  Tognetti 
and  the  Australian  Chamber  Orchestra  (Orfeo). 

Donald  Burrows's  Cambridge  Companion  to  Handel  was  published  last  summer  (Cambridge 
University  Press);  Burrows  is  also  the  author  of  Handel  in  the  Master  Musicians  Series 
(Oxford).  Jonathan  Keates's  Handel:  The  Man  &  the  Music,  already  published  in  England 
(The  Bodley  Head),  is  due  here  this  year  (Pimlico).  Important  biographies  of  the  com- 
poser include  Christopher  Hogwood's  Handel,  revised  in  2007  (Thames  &  Hudson 
paperback),  and  Paul  Henry  Lang's  George  Frideric  Handel,  from  1966  (Dover  paperback). 
Hogwood  has  also  written  Handel:  Water  Music  and  Music  for  the  Royal  Fireworks  in  the 
series  of  Cambridge  Music  Handbooks  (Cambridge  University  paperback).  Otto  Erich 
Deutsch's  Handel:  A  Documentary  Biography,  from  the  mid-1950s,  remains  valuable  for 
its  copious  variety  of  original  source  material  (Norton).  The  article  in  the  2001  New 
Grove  Dictionary  of  Music  and  Musicians  is  by  Anthony  Hicks.  Winton  Dean's  article 
from  the  1980  edition  of  Grove  was  issued  separately  in  paperback  as  The  New  Grove 
Handel  (Norton  again). 

Bernard  Labadie  has  recorded  Handel's  Water  Music  with  Les  Violons  du  Roy  (Atma 
Classique).  Other  recordings  include  (listed  alphabetically  by  conductor)  Jane  Glover's 
with  the  London  Mozart  Players  (Resonance),  Christopher  Hogwood's  with  the  Academy 
of  Ancient  Music  (London/Decca),  Raymond  Leppard's  with  the  English  Chamber 
Orchestra  (Philips),  Charles  Mackerras's  with  the  Orchestra  of  St.  Luke's  (Telarc),  Neville 
Marriner's  with  the  Academy  of  St.  Martin  in  the  Fields  (Decca),  Roger  Norrington's 
with  the  London  Classical  Players  (Virgin  Classics),  and  Martin  Pearlman's  with  Boston 
Baroque  (Telarc). 

Marc  Mandel 
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...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1  100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


♦hrk 


hilb    rogal    &    hobbs' 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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Bernard  Labadie 


Making  his  Boston  Symphony  Orchestra  debut  this  week,  Bernard  Labadie  has  established 
himself  as  one  of  the  leading  conductors  of  the  Baroque  and  Classical  repertoire.  Much  of  his 
unique  reputation  is  the  result  of  his  work  with  Les  Violons  du  Roy  and  La  Chapelle  de  Quebec, 
which  he  founded  in  1984  and  1985,  respectively,  and  which  he  continues  to  lead  as  music 
director  to  this  day,  regularly  touring  Canada,  the  United  States,  and  Europe.  In  2003  he  led 
the  orchestra,  with  David  Daniels  as  soloist,  in  performances  in  London,  Paris,  and  Salzburg 
and  later  joined  forces  with  Magdalena  Kozena  for  his  Amsterdam  Concertgebouw  debut 
and  on  a  European  summer  festivals  tour.  He  and  Kozena  joined  forces  again  with  Les  Violons 
du  Roy  for  a  2006  North  American  tour.  A  summer  2007  tour  with  Les  Violons  du  Roy  and 
American  mezzo  Vivica  Genaux  brought  him  back  to  the  Amsterdam  Concertgebouw  and 
Germany's  Rheingau  Festival.  Bernard  Labadie  was  artistic  director  of  Opera  de  Montreal 
through  the  2005-06  season.  He  conducted  Handel's  Orlando  in  2003  for  his  Glimmerglass 
Opera  debut  and  a  year  later  made  his  New  York  opera  debut  at  the  Mostly  Mozart  Festival 
with  Cosi  fan  tutte.  He  made  his  Santa  Fe  debut  in  summer  2005  with  Mozart's  Lucio  Silla. 
Between  1994  and  2003,  Mr.  Labadie  was  also  artistic  and  music  director  of  Opera  de 
Quebec.  Since  his  acclaimed  debut  with  the  Minnesota  Orchestra  in  1999,  he  has  conducted 
the  New  York  Phlharmonic,  the  Los  Angeles  Philharmonic,  the  Philadelphia  Orchestra,  the 
symphony  orchestras  of  San  Francisco,  Saint  Louis,  Atlanta,  Seattle,  Detroit,  Indianapolis, 
Toronto,  and  Vancouver,  the  New  World  Symphony  in  Miami,  the  St.  Paul  Chamber  Orchestra, 
Los  Angeles  Chamber  Orchestra,  Philharmonia  Baroque  in  San  Francisco,  the  Northern  Sinfonia 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)  863-9660  *  (800)  283-1114 

www.aboutbrookhaven.org 

BROOKHAVEN  111  1=1* 

AT  LEXINGTON  ^^m 


EQUAL  HOUSING 


Boston  Youth  Symphony 


ORCHESTRAS 

Federico  Cortese,  Music  Director 


Le  nozze  di  Figaro 


"One  of  the  leading  youth 

orchestras  in  the  country" 

-  THE  BOSTON  GLOBE, 
MAY  2008 


Boston  Youth  Symphony 

Federico  Cortese,  Conductor 

mozart     Le  nozze  di  Figaro,  semi-staged 

with  members  from  Chorus  pro  Musica 

Sunday,  January  18,  2009,  at  3  pm 

Sanders  Theatre  at  Harvard  University 


Order  your  tickets  today! 
$25  and  $30 
617-496-2222 
www.BYSOweb.org 
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in  Newcastle,  and  Musikkollegium  Winterthur.  His  2007-08  season  included  appearances 
with  the  San  Francisco  Symphony,  Saint  Louis  Symphony,  Houston  Symphony,  and  Edmonton 
Symphony.  In  Europe,  he  led  the  NDR  Symphony  in  Hannover,  Germany,  the  Orquestra 
Simfonica  del  Gran  Teatre  del  Liceu  in  Barcelona,  and  the  Royal  Scottish  National  Orchestra  in 
Glasgow.  Recent  and  future  engagements  include  the  ABC  Melbourne  Symphony  and  debuts 
with  the  Chicago  Symphony,  Royal  Concertgebouw  Orchestra,  and  Cleveland  Orchestra.  His 
extensive  discography  includes  his  own  arrangements  of  J.S.  Bach's  Goldberg  Variations  and 
The  Art  of  Fugue  and  many  recordings  on  the  Dorian  label,  including  Handel's  Apollo  e  Dafne 
and  Mozart's  Requiem,  both  of  which  won  Juno  awards.  His  most  recent  releases  feature 
Vivica  Genaux  and  Les  Violons  du  Roy  on  Virgin  Classics  and  Handel's  Water  Music  on  Atma 
Classique.  He  also  appears  regularly  on  radio  and  television  broadcasts  on  the  CBC/Radio- 
Canada  network.  The  Canadian  government  appointed  him  an  "Officer  of  the  Order  of  Canada" 
in  2005,  and  Quebec  made  him  a  "Chevalier  de  I'Ordre  National  du  Quebec"  in  2006.  Bernard 
Labadie  completed  most  of  his  musical  training  in  his  native  Quebec  City  at  the  School  of 
Music  of  Laval  University,  as  well  as  the  conservatories  of  Quebec  and  Montreal. 


Pieter  Wispelwey 


Pieter  Wispelwey  is  among  the  first  of  a  generation  of  performers  who  are  equally  at  ease  on 
the  modern  or  the  period  cello.  His  stylistic  awareness,  original  interpretation,  and  technical 
mastery  are  acclaimed  by  critics  and  public  alike,  in  repertoire  ranging  from  J.S.  Bach  to  Elliott 
Carter.  Born  in  Haaarlem,  the  Netherlands,  Mr.  Wispelwey  received  his  early  training  from 
Dicky  Boeke  and  Anner  Bylsma  in  Amsterdam,  later  studying  with  Paul  Katz  in  the  United 
States  and  William  Pleeth  in  Great  Britain.  In  1992  he  became  the  first  cellist  ever  to  receive 
the  Netherlands  Music  Prize,  which  is  awarded  to  the  most  promising  young  musician  in  the 
Netherlands.  Highlights  of  current  and  future  concerto  performances  include  return  engage- 
ments with  the  Boston  Symphony  (where  he  made  his  debut  in  February  2004  playing  C.P.E. 
Bach's  A  major  cello  concerto  with  Ton  Koopman  conducting),  the  Rotterdam  Philharmonic, 
Residentie  Orkest,  Liege  Philharmonic,  Yomiuri  Nippon  Symphony,  and  debuts  with  the 
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SettOo  Q/s. 


DIAMONDS 


PRECIOUS  STONES 


FINE  JEWELRY 


See  us  last  for  the  best  price. 


OVID&COMPANY 

Sellers  &  Collectors  Of  Beautiful  Jewelry 

232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcompany.com 


Longy 

School  of  Music  ^-J  -*- 


MUSIC 
MATTERS 


Plunge 

into 

music 


Learn  an  instrument 
with  top  music  faculty 

i  BEGINNERS  TO  ADVANCED 
;  STRINGS,  WINDS,  PIANO 

Join  an  ensemble, 
take  a  music  class 

i  DUOS.  TRIOS,  QUARTETS 
t  MUSIC  THEORY,  HISTORY 

Sing  your  heart  out! 

;  PRIVATE  VOICE  LESSONS 
.'  GROUP  ENSEMBLES 


We're  in  Harvard  Square,  one  block 
from  the  Cambridge  Common 

Visit  www.longy.edu 

PRIVATE  LESSONS:  ONGOING 
COURSES:  BEGIN  JANUARY  19 
music@longy.edu  617.876.0956  x1632 


Longy  School  of  Music  .'  One  Follen  Street .'  Cambridge,  MA 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 

Partners     Partners 

Private  Care  Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 
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Edmonton  Symphony,  WiJrttembergisches  Kammerorchester,  Madrid  Communidad  Orchestra, 
Tokyo  Symphony,  and  Osaka  Philharmonic,  as  well  as  extensive  European  touring  with 
Emmanuel  Krivine's  Chambre  Philharmonique,  the  Amsterdam  Sinfonietta,  the  Kammer- 
orchester Basel,  and  the  Academy  of  Ancient  Music.  Forthcoming  recital  appearances  include 
the  Montecarlo  Printemps  des  Arts,  Bath  International  Festival,  Flanders  Festival,  Amsterdam's 
Robeco  Series,  Bordeaux's  Grand  Theatre,  London's  lndigo2  Hall,  and  Glasgow's  City  Halls,  as 
well  as  tours  of  Germany,  Japan,  Korea,  and  North  America.  In  2009  and  2010  he  will  tour  in 
a  trio  with  Viktoria  Mullova  and  Kristian  Bezuidenhout  to  Amsterdam,  Rotterdam,  Vienna,  and 
London.  Pieter  Wispelwey  has  appeared  as  soloist  on  five  continents,  performing  with  many 
of  the  world's  leading  orchestras,  including  the  Sydney  Symphony,  Australian  Chamber 
Orchestra,  Boston  Symphony,  Los  Angeles  Philharmonic,  Dallas  Symphony,  St.  Paul  Chamber 
Orchestra,  Yomiuri  Nippon,  Tokyo  Philharmonic,  Sapporo  Symphony,  London  Philharmonic, 
Halle  Orchestra,  BBC  Symphony,  BBC  Scottish  Symphony,  Orchestra  of  the  Age  of  Enlighten- 
ment, Gewandhaus  Orchester  Leipzig,  Danish  National  Radio  Symphony,  Budapest  Festival 
Orchestra,  and  Camerata  Salzburg,  collaborating  with  such  conductors  as  Ivan  Fischer,  Esa- 
Pekka  Salonen,  Herbert  Blomstedt,  Yannick  Nezet-Seguin,  Jeffrey  Tate,  Kent  Nagano,  Sir 
Neville  Marriner,  Philippe  Herreweghe,  Vassily  Sinaisky,  Vladimir  Jurowski,  Paavo  Berglund, 
Louis  Langree,  Marc  Minkowski,  Ton  Koopman,  Libor  Pesek,  and  Sir  Roger  Norrington.  He 
makes  regular  recital  appearances  in  London,  Paris,  Amsterdam,  Brussels,  Berlin,  Milan,  Buenos 
Aires,  Sydney,  Los  Angeles,  and  New  York.  His  discography,  available  on  Channel  Classics, 
encompasses  more  than  twenty  recordings,  six  of  which  have  earned  major  international 
awards.  Recent  and  upcoming  releases  include  Shostakovich's  Cello  Concerto  No.  2,  the 
Walton  Concerto,  and  Prokofiev's  Symphony-Concerto  for  cello  and  orchestra  (Opus  125). 
Pieter  Wispelwey  plays  a  1760  Giovanni  Battista  Guadagnini  cello  and  a  1710  Rombouts 
baroque  cello. 


Be  a  permanent  part 
of  Boston  culture. 

Offering  new  burial  space. 
Open  to  all. 

Mount  Auburn  Cemetery 

580  Mount  Auburn  Street  \  Cambridge,  MA  02138 
617-547-7105  \  uww.mountauburn.org 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively,  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 


IMPLANT 

DENTISTRY 

CENTRE 


DENTAL  IMPLANTS  ORAL  SURGERY 


PERIODONTICS 


PROSTHODONTICS 


IMPLANT  DENTISTRY  CENTRE 

501  Arborway     Boston,  MA  02130 

tel  (617)  524-3900     fax  (617)  390-0043 

www.idcboston.com 


Great  Benefactors 


In  the  building  of  his  new  symphony  for  Boston,  the  BSO's  founder  and  first  benefactor,  Henry  Lee  Higginson, 
knew  that  ticket  revenues  could  never  fully  cover  the  costs  of  running  a  great  orchestra.  From  1881  to  1918 
Higginson  covered  the  orchestra's  annual  deficits  with  personal  donations  that  exceeded  $1  million.  The  Boston 
Symphony  Orchestra  now  honors  each  of  the  following  generous  donors  whose  cumulative  giving  to  the  BSO 
is  $1  million  or  more  with  permanent  recognition  as  Great  Benefactors  of  this  great  orchestra.  For  more  informa- 
tion, please  contact  Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts,  at  617-638-9269. 

Mr.  and  Mrs.  Harlan  E.  Anderson  •  Dorothy  and  David  B.  Arnold,  Jr.  •  AT&T  •  Bank  of  America  • 

Mr.  and  Mrs.  J. P.  Barger  •  Mr.  and  Mrs.  George  D.  Behrakis  •  Gabriella  and  Leo  Beranek  ■ 

George  and  Roberta  Berry  •  Alan  S.  and  Lorraine  D.  Bressler  ■  Jan  Brett  and  Joseph  Hearne  ■ 

Peter  and  Anne  Brooke  ■  Catherine  and  Paul  Buttenwieser  •  Eleanor  L.  Campbell  and 

Levin  H.  Campbell  •  Chiles  Foundation  ■  Mr.  John  F.  Cogan,  Jr.  and  Ms.  Mary  L.  Cornille  ■ 

Mr.  Julian  Cohen  •  Commonwealth  of  Massachusetts  •  Mr.  and  Mrs.  William  H.  Congleton  • 

Country  Curtains  ■  John  and  Diddy  Cullinane  ■  Cynthia  and  Oliver  Curme/ 

The  Lost  and  Foundation,  Inc.  •  Lewis  S.  and  Edith  L.  Dabney  ■  Mr.  and  Mrs.  Stanton  W.  Davis  • 

Estate  of  Mrs.  Pierre  de  Beaumont  •  Estate  of  Elizabeth  B.  Ely  •  EMC  Corporation  ■ 

John  P.  II  and  Nancy  S.  Eustis  •  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts  ■ 

Shirley  and  Richard  Fennell  •  Fidelity  Investments  •  Estate  of  Verna  Fine  • 

Estate  of  Anna  E.  Finnerty  ■  Jane  and  Jack  Fitzpatrick  ■  Germeshausen  Foundation  ■ 

The  Ann  and  Gordon  Getty  Foundation  ■  Estate  of  Marie  L.  Gillet  •  The  Gillette  Company  • 

Sophia  and  Bernard  Gordon  ■  Mrs.  Donald  C.  Heath  ■  Estate  of  Francis  Lee  Higginson  ■ 

Susan  Morse  Hilles  Trust  •  Estate  of  Edith  C.  Howie  •  John  Hancock  Financial  Services  • 

Estate  of  Richard  L.  Kaye  ■  George  H.  Kidder  ■  Harvey  Chet  and  Farla  Krentzman  ■ 

The  Kresge  Foundation  •  Liz  and  George  Krupp  •  Bill  and  Barbara  Leith  ■ 

Liberty  Mutual  Foundation,  Inc.  •  Joyce  and  Edward  Linde  ■  Estates  of  John  D.  and 

Vera  M.  MacDonald  •  Nancy  Lurie  Marks  Foundation  ■  The  Andrew  W.  Mellon  Foundation  ■ 

Kate  and  Al  Merck  ■  Mr.  and  Mrs.  Nathan  R.  Miller  ■  Richard  P.  and  Claire  W.  Morse  Foundation  • 

William  Inglis  Morse  Trust  •  National  Endowment  for  the  Arts  •  NEC  Corporation  • 

Mrs.  Robert  B.  Newman  ■  Mrs.  Mischa  Nieland  and  Dr.  Michael  L.  Nieland  • 

Megan  and  Robert  O'Block  •  Mr.  and  Mrs.  Norio  Ohga  ■  William  and  Lia  Poorvu  • 

Carol  and  Joe  Reich  •  Mr.  and  Mrs.  Dwight  P.  Robinson,  Jr.  •  Susan  and  Dan  Rothenberg  • 

Estate  of  Wilhelmina  C.  Sandwen  •  Dr.  Raymond  and  Hannah  H.  Schneider  • 

Carl  Schoenhof  Family  •  Kristin  and  Roger  Servison  •  Ruth  and  Carl  J.  Shapiro  • 

Miriam  Shaw  Fund  •  Sony  Corporation  of  America  ■  Ray  and  Maria  Stata  • 

State  Street  Corporation  •  Thomas  G.  Sternberg  •  Miriam  and  Sidney  Stoneman  ■ 

Estate  of  Elizabeth  B.  Storer  ■  Dr.  Nathan  B.  and  Anne  P.  Talbot  •  Diana  0.  Tottenham  • 

The  Wallace  Foundation  ■  Stephen  and  Dorothy  Weber  •  Roberta  and  Stephen  R.  Weiner  • 

The  Helen  F.  Whitaker  Fund  ■  Mr.  and  Mrs.  John  Williams  •  Estate  of  Helen  Zimbler  • 

Anonymous  (12) 

Names  listed  as  of  December  8,  2008 
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Visit  M. 


beautifully  crafted  piano 
is  an  investment  in  elegance, 


pleasure.  And  no  other  piano  offers  the 
performance  and  lasting  value  of  a  Steinway. 


o  discover  the  pianos  of  the  Steinway 
family  -  Steinway,  Boston  and  Essex 


fj^  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 

800-944-2498 

www.msteinert.com 

Boston  •  Natick  •  Worcester 


The  Higginson  Society 


The  Higginson  Society  embodies  a  deep  commitment  to  supporting  musical  excellence  continuing  the 
legacy  of  Boston  Symphony  Orchestra's  founder  and  first  benefactor,  Henry  Lee  Higginson.  The  BSO 
is  grateful  to  Higginson  Society  members  whose  investment  during  the  2007-08  season  provided 
$3.3  million  to  support  the  Orchestra.  We  acknowledge  the  generosity  of  current  Higginson  Society 
donors  listed  below,  whose  gifts  were  received  by  December  12,  2008. 

For  more  information  about  joining  the  Higginson  Society,  contact  Allison  Cooley,  Associate  Director 
of  Society  Giving  at  (617)  638-9254  or  acooley@bso.org. 


VIRTUOSO    $50,000  to  99,999 

Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  •  Debbie  and  Ted  Kelly  • 

Mr.  and  Mrs.  John  S.  Reed  ■  Kristin  and  Roger  Servison  •  Mrs.  Henry  Wheeler 

ENCORE    $25,000  to  49,999 

Mr.  and  Mrs.  George  D.  Behrakis  •   Peter  and  Anne  Brooke  •  Gregory  E.  Bulger  Foundation  • 
Catherine  and  Paul  Buttenwieser  •  John  and  Diddy  Cullinane  ■  William  and  Deborah  Elfers  ■ 
Mr.  and  Mrs.  Steven  S.  Fischman  ■  Mrs.  Richard  Gilbert  •  Mrs.  Marilyn  Brachman  Hoffman  • 
Mr.  and  Mrs.  Amos  B.  Hostetter,  Jr.  ■  Mr.  and  Mrs.  Stephen  R.  Karp  •  Paul  L.  King  ■ 
Joyce  and  Edward  Linde  •  Elizabeth  W.  and  John  M.  Loder  •  Sally  Lupfer  ■ 
Mr.  and  Mrs.  Jeffrey  E.  Marshall  ■  Joseph  C.  McNay  •  Mrs.  August  R.  Meyer  • 
Robert  J.  Morrissey  •  Megan  and  Robert  O'Block  •  Mr.  Irving  W.  Rabb  •   Louise  C.  Riemer  • 
Susan  and  Dan  Rothenberg  •  Stephen  and  Dorothy  Weber  •   Roberta  and  Stephen  R.  Weiner 
Rhonda  and  Michael  J.  Zinner,  M.D. 

MAESTRO    $15,000  to  24,999 

Harlan  and  Lois  Anderson  ■  Joan  and  John  Bok  •   Mr.  and  Mrs.  John  M.  Bradley  ■ 

Alan  S.  and  Lorraine  D.  Bressler  •  William  David  Brohn  •  Samuel  B.  and  Deborah  D.  Bruskin  • 

Cynthia  and  Oliver  Curme  ■  Alan  J.  and  Suzanne  W.  Dworsky  ■  Mr.  Alan  R.  Dynner  ■ 

Mrs.  Bernice  B.  Godine  ■   Mr.  and  Mrs.  Francis  W.  Hatch,  Jr.  •   Lizbeth  and  George  Krupp  ■ 

Richard  and  Susan  Landon  ■  Carmine  and  Beth  Martignetti  •  Kate  and  Al  Merck  ■ 

Dr.  Martin  C.  Mihm,  Jr.  ■  Jay  and  Eunice  Panetta  •  William  and  Lia  Poorvu  ■ 

Carole  and  Edward  I.  Rudman  •  Robert  and  Roberta  Winters  •  Anonymous 

PATRON    $10,000  to  14,999 

Alii  and  Bill  Achtmeyer  •  Mr.  Christopher  Barton  •  Ms.  Lucille  Batal  ■ 

Gabriella  and  Leo  Beranek  •  George  and  Roberta  Berry  •  Mrs.  Linda  Cabot  Black  ■ 

Eleanor  L.  Campbell  and  Levin  H.  Campbell  •  Ronald  and  Ronni  Casty  • 

Mrs.  Florence  C.  Chesterton-Norris  •  Mr.  Joseph  M.  Cohen  ■  Mrs.  William  H.  Congleton  • 
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WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

27  School  Street,  Boston,  MA  02 108  |  617-227.0600  [  www. woodstockcoq3.com  |  psimpson(g'woodstockcorp.com 


Some  musicians  perform  indoors  at 
The  Cambridge  Homes.  Some  outdoors. 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 


www 


.TheCambridgeHomes.org 


THE  BOSTON  CONSERVATORY 

MUSIC 


COME  SEE 


The  Boston  Conservatory  Wind  Ensemble 


American  Masters 


February  7,  2009 


Eric  Hewett,  conductor 

Cmdr.  Brian  Walden,*  U.S.  Navy  Academy  Band,  guest  conductor. 

WILLIAM  SCHUMAN:  George  Washington  Bridge 
GUNTHER  SCHULLER:  Divertimento  (On  Winged  Flight ) 
COPLAND:  A  Lincoln  Portrait 

8  p.m.  I  FREE 

Bulger  Center  for  the  Performing  Arts  |  Boston  College  High  School  |  1 50  Morrissey  Blvd.  |  Dorchester 
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The  Curvey  Family  Foundation  •  Lewis  S.  and  Edith  L.  Dabney  • 

Wayne  Davis  and  Ann  Merrifield  •  Mr.  and  Mrs.  Miguel  de  Braganca  •  Robert  and  Evelyn  Doran 

Julie  and  Ronald  M.  Druker  •  Mr.  and  Mrs.  Joseph  F.  Fallon  ■  Roger  and  Judith  Feingold  • 

Mrs.  Bruni  Fletcher-Koch  ■  David  Endicott  Gannett  •  Thelma  and  Ray  Goldberg  • 

Roberta  Goldman  •  John  T.  Hailer  •  Carol  and  Robert  Henderson  ■  Mr.  Timothy  P.  Home  • 

Prof,  and  Mrs.  Paul  Joskow  •  Mr.  and  Mrs.  George  H.  Kidder  ■  Mrs.  Harvey  Chet  Krentzman  • 

Mr.  and  Mrs.  Peter  E.  Lacaillade  ■  Shari  Loessberg  and  Christopher  Smart  • 

Anne  R.  Lovett  and  Stephen  G.  Woodsum  ■  John  and  Dorothy  Magee  • 

Richard  P.  and  Claire  W.  Morse  Foundation  ■  Mrs.  Robert  B.  Newman  • 

Jane  and  Neil  Pappalardo  •  Mr.  and  Mrs.  Daniel  Pierce  •  John  and  Susanne  Potts  ■ 

William  and  Helen  Pounds  •  Mr.  and  Mrs.  Laurence  S.  Reineman  •  Mr.  Benjamin  Schore  • 

Ruth  and  Carl  J.  Shapiro  ■  Mr.  and  Mrs.  Christopher  Smallhorn  •  Ray  and  Maria  Stata  ■ 

Mr.  and  Mrs.  Charles  Stone  •  Mr.  and  Mrs.  Samuel  Thorne  •  Linda  and  Daniel  Waintrup  ■ 

Mr.  and  Mrs.  David  C.  Weinstein  ■  James  Westra  ■  Joan  D.  Wheeler  ■  Anonymous  (2) 

SPONSORS    $5,000  to  9,999 

Amy  and  David  Abrams  •  Joel  and  Lisa  Schmid  Alvord  ■  Mr.  and  Mrs.  Walter  Amory  • 

Dorothy  and  David  Arnold  ■  Diane  M.  Austin  and  Aaron  J.  Nurick  • 

Mr.  and  Mrs.  Sherwood  E.  Bain  •  Judith  and  Harry  Barr  •  Wally  and  Roz  Bernheimer  • 

Doreen  and  Charles  Bilezikian  •  Ms.  Ann  Bitetti  and  Mr.  Doug  Lober  ■  Brad  and  Terrie  Bloom 

Mark  G.  and  Linda  Borden  •  Mr.  and  Mrs.  Timothy  Burke  •  Mr.  Charles  Christenson  ■ 

Dr.  and  Mrs.  Lawrence  H.  Cohn  •  Loring  and  Katinka  Coleman  •  Mrs.  Abram  T.  Collier  • 

Marvin  and  Ann  Collier  •  Don  and  Donna  Comstock  •  Dick  and  Ann  Marie  Connolly  • 

Bea  and  Woolsey  Conover  •  Howard  and  Julia  Cox  ■  Mr.  and  Mrs.  Albert  M.  Creighton,  Jr.  • 

Mrs.  Bigelow  Crocker  •  Joan  P.  and  Ronald  C.  Curhan  •  Dr.  and  Mrs.  Philip  D.  Cutter  • 

Tamara  P.  and  Charles  H.  Davis  II  •  Drs.  Anna  L.  and  Peter  B.  Davol  •  Relly  and  Brent  Dibner  • 

Charles  and  JoAnne  Dickinson  •  Nina  L.  and  Eugene  B.  Doggett  • 

Mr.  and  Mrs.  Philip  J.  Edmundson  •  Mrs.  Priscilla  Endicott  ■  Pamela  D.  Everhart  ■ 

Mr.  and  Mrs.  Andrew  J.  Ferrara  ■  Nancy  J.  Fitzpatrick  and  Lincoln  Russell, 

The  High  Meadow  Foundation  ■  Mr.  and  Mrs.  Dean  W.  Freed  ■  Mr.  John  Gamble  • 

Jane  and  Jim  Garrett  •  Tom  and  Jody  Gill  •  Carol  R.  and  Avram  J.  Goldberg  ■ 

Mr.  and  Mrs.  Mark  Goldweitz  ■  Mr.  and  Mrs.  Raymond  C.  Green  • 

Mr.  and  Mrs.  Robert  S.  Green  •  Margaret  L.  Hargrove  •  Mr.  and  Mrs.  Ulf  B.  Heide  • 

Brent  Henry  and  Minnie  Baylor-Henry  ■  Mr.  and  Mrs.  Richard  D.  Hill  •  Patricia  and  Galen  Ho 

Susan  Hockfield  ■  Mr.  and  Mrs.  Charles  Hood  •  Mr.  Osbert  M.  Hood  •  Yuko  and  Bill  Hunt  • 

Cerise  and  Charles  Jacobs  •  Mr.  Ernest  K.  Jacquet  ■  Mimi  and  George  Jigarjian  • 

Jerry  and  Darlene  Jordan  •  Edna  S.  and  Bela  T.  Kalman  •  Stephen  B.  Kay  and  Lisbeth  Tarlow  • 

Mr.  and  Mrs.  Michael  L.  Keiser  •  Mr.  John  F.  Kelley  •  Mr.  and  Mrs.  Douglas  A.  Kingsley  • 

Mr.  Andrew  Kotsatos  and  Ms.  Heather  Parsons  •  Mrs.  Barbara  N.  Kravitz  • 

Pamela  Kunkemueller  ■  Mr.  and  Mrs.  Charles  Larkin  •  Mr.  and  Mrs.  David  S.  Lee  • 

Bill  and  Barbara  Leith  •  Cynthia  and  Robert  J.  Lepofsky  •  Mr.  and  Mrs.  Don  LeSieur  • 

Christopher  and  Laura  Lindop  •  Dr.  and  Mrs.  Frederick  H.  Lovejoy,  Jr.  • 

Richard  and  Nancy  Lubin  ■  Nancy  Lurie  Marks  Foundation  •  Dr.  and  Mrs.  Joseph  B.  Martin  • 

Mr.  and  Mrs.  Milo  Matejic  •  Max  Ultimate  Food  ■  Dr.  Robert  and  Jane  B.  Mayer  ■ 

JoAnn  McGrath  •  Ms.  Avis  J.  Mello  •  Prof,  and  Mrs.  Robert  H.  Mnookin  • 
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BOSTON  SYMPHONY  ORCHESTRA 

YOUTH 

2008-2009  SEASON  g^ 


CONCERTS 


The  BSO  has  a  long  history  of  entertaining  and  educating  young  people.  The  musical  performances  create 
an  exciting  experience  and  encourage  interaction  between  the  conductor  and  the  audience  members. 
A  Youth  or  Family  Concert  is  sure  to  be  a  memorable  experience  for  children,  parents,  and  teachers 
alike.  This  year's  theme  is  "Musical  Landscapes." 


YOUTH  CONCERTS  $10 

April  1-3, 2009  at  10am  and  11:50am 
(except  for  April  2  at  warn  only) 

FAMILY  CONCERTS  $l8 

Saturday,  April  4, 2009  at  10:15am  and  i2noon 

Program  information  will  be  announced  at  a  later  date. 
Check  bso.org  for  updates. 


Season  Sponsor: 


UBS 


Mr.  and  Mrs.  Paul  M.  Montrone  •  Lucia  B.  Morrill  Charitable  Foundation  • 

Mr.  and  Mrs.  Peter  M.  Nicholas  •  Mr.  and  Mrs.  Rodger  P.  Nordblom   • 

Mr.  and  Mrs.  Robert  T.  O'Connell   •  Annette  and  Vincent  O'Reilly  • 

Mr.  and  Mrs.  Peter  Palandjian   •  Mr.  and  Mrs.  E.  Lee  Perry  •  Ms.  Ann  M.  Philbin  • 

Dr.  Tina  Young  Poussaint  and  Dr.  Alvin  Poussaint  •  Walter  and  Karen  Pressey  • 

Peter  and  Suzanne  Read  •  Donna  Riccardi  and  Douglas  Green  •  Howard  and  Sharon  Rich  ■ 

Elaine  and  Jerome  Rosenfeld  ■  Debbie  and  Alan  Rottenberg  •  Lisa  and  Jonathan  Rourke  ■ 

Mrs.  George  R.  Rowland  •  Maureen  and  Joe  Roxe/The  Roxe  Foundation  ■ 

Sean  Rush  and  Carol  C.  McMullen   •  Roger  and  Norma  Saunders  •  Ms.  Lynda  Anne  Schubert  • 

Linda  and  Arthur  Schwartz  •  Mr.  and  Mrs.  Robert  G.  Scully  •  Mr.  and  Mrs.  Douglas  H.  Sears  • 

Ms.  Eileen  C.  Shapiro  and  Dr.  Reuben  Eaves  •  Mrs.  Gertrude  F.  Shelley  • 

Dr.  and  Mrs.  Andrew  Silver  •  Mr.  Marshall  H.  Sirvetz  •  Gilda  and  Alfred  Slifka  • 

Mrs.  Fredrick  J.  Stare  ■  Mr.  Thomas  G.  Sternberg  •  Patricia  Hansen  Strang  • 

Patricia  L.  Tambone  •  Mr.  and  Mrs.  Theodore  H.  Teplow  •  Mr.  and  Mrs.  Mark  D.  Thompson  • 

Mr.  and  Mrs.  Charles  W.  Trippe,  Jr.  •  Robert  A.  Vogt  ■  Gail  and  Ernst  von  Metzsch  • 

Eric  and  Sarah  Ward  •  Mrs.  Charles  H.  Watts  II  •  Harry  and  Ruth  Wechsler  • 

Lynne  and  Frank  Wisneski   •  Drs.  Richard  and  Judith  Wurtman  •  Mr.  and  Mrs.  D.  Brooks  Zug  ■ 

Anonymous  (8) 

MEMBERS    $2,500  to  4,999 

Mrs.  Herbert  Abrams  •  Barbara  Adams  •  Bob  and  Pam  Adams  •  Mr.  James  E.  Aisner  • 

Harl  and  Lois  Aldrich  •  Mrs.  Rae  D.  Anderson  ■  Julian  D.  Anthony  • 

Mr.  and  Mrs.  Stephen  Anthony  •  Mariann  and  Mortimer  Appley  •  Marjorie  Arons-Barron  and 

James  H.  Barron  •  Mr.  and  Mrs.  Laurence  Asquith  •  Mary  Patricia  and  James  C.  Ayer  ■ 

Mr.  and  Mrs.  Neil  Ayer,  Jr.  •  Sandy  and  David  Bakalar  •  Ms.  Hope  L.  Baker  • 

John  and  Molly  Beard   •  Martin  and  Kate  Begien   •  Deborah  Davis  Berman  and 

William  H.  Berman  •  Mr.  William  I.  Bernell  •  Leonard  and  Jane  Bernstein  • 

Ms.  Jennifer  I.  Bessin  •  Bob  and  Karen  Bettacchi  •  Mrs.  Ben  Beyea  • 

Mr.  and  Mrs.  Philip  W.  Bianchi  •  Benjamin  and  Annabelle  Bierbaum  • 

Mr.  and  Mrs.  James  L.  Bildner  •  Mr.  and  Mrs.  Jordan  Birger  •  Mr.  Peter  M.  Black  ■ 

Mrs.  Stanton  L.  Black  •  Barbara  and  Gary  Bowen  •  Mr.  and  Mrs.  Stephen  P.  Bradley  • 

Gertrude  S.  Brown  •  Mrs.  Irving  S.  Brudnick  •  Mr.  and  Mrs.  Bradley  R.  Buchbinder  • 

Dr.  Matthew  Budd  and  Ms.  Rosalind  Gorin  •  Rick  and  Nonnie  Burnes  •  Mrs.  Winifred  B.  Bush  • 

Dr.  William  E.  Cain  and  Dr.  Barbara  Harman  •  Mr.  and  Mrs.  Kevin  T  Callaghan  • 

Michael  P.  Cannon  ■  James  Catterton  and  Lois  Wasoff  •  Mr.  Dan  Ciampa  ■ 

Mr.  and  Mrs.  James  M.  Clark  •  Mr.  and  Mrs.  Ronald  C.  Clark  •  Mr.  and  Mrs.  Frederic  M.  Clifford  • 

Marjorie  B.  and  Martin  Cohn  •  Mr.  Stephen  E.  Coit  •  Mrs.  I.  W.  Colburn  •  Victor  Constantiner  • 

Dr.  Charles  L.  Cooney  and  Ms.  Peggy  Reiser  ■  Mrs.  John  L.  Cooper  •  Joanna  Inches  Cunningham  • 

Gene  and  Lloyd  Dahmen  •  Robert  and  Sara  Danziger  •  Lori  and  Paul  Deninger  • 

John  and  Pat  Deutch  •  Mr.  and  Mrs.  Peter  A.  Diamond  •  Phyllis  Dohanian  ■  Robert  Donaldson 

and  Judith  Ober  •  Mr.  David  L.  Driscoll  •  Mr.  Wesley  H.  Durant,  Jr.  •  Goetz  B.  Eaton  ■ 

Mrs.  Caroline  Edwards  •  Dr.  and  Mrs.  Richard  H.  Egdahl  ■  Mrs.  Betty  M.  Ellis  • 

Mrs.  Richard  S.  Emmet  •  Ziggy  Ezekiel  and  Suzanne  Courtright  Ezekiel  • 

Shirley  and  Richard  Fennell  •  Larry  and  Atsuko  Fish  •  Professor  Donald  Fleming  • 

Barry  and  Xiaoling  J.  Fogel  •  Mrs.  Henry  L.  Foster  •  Robert  C.  and  Velma  Frank  • 
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So  do  we.  And  how  do  we  count  the  ways? 
Papa  Haydn  was  father  to  so  many  piano  sonatas, 
no  one  can  even  agree  on  how  to  do  the  tally. 
Are  there  50?  More?  Whatever  the  number, 
an  army  of  NEC  pianists  will  perform  all  of 
Haydn's  piano  sonatas  —  most  of  them 
rarely  heard  outside  the  practice  room  — 
January  22,  27,  February  3,  5,  9,  12,  March  4. 
These  FREE  concerts  at  NEC  mark  the 
200th  anniversary  of  Haydn's  death,  and 
are  your  chance  to  hear  the  next  generation 
of  great  concert  pianists.  Find  more  at: 
www.newenglandconservatory.edu/haydn 

NEW  ENGLAND 
CONSERVATORY 

<*  JORDAN  HALL 
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Mr.  and  Mrs.  Thomas  J.  Galligan,  Jr.  ■  Richard  B.  and  Nicki  Nichols  Gamble  • 

Beth  and  John  Gamel  •  Mr.  Martin  Gantshar  and  Ms.  Marcia  Sprague  - 

Mr.  and  Mrs.  M.  Dozier  Gardner  ■  Rose  and  Spyros  Gavris  ■  Arthur  and  Linda  Gelb  • 

Ms.  Pamela  Ormsbee  Giroux  ■  Mr.  and  Mrs.  Robert  Glauber  ■  Randy  and  Stephen  Goldberger  • 

Dr.  Stephen  Goldfinger  ■  Jordan  and  Sandy  Golding  •  Mr.  and  Mrs.  Arthur  L.  Goldstein  • 

Adele  and  Arnold  Goldstein  •  Mr.  Wallace  K.  Graham  ■  Jay  A.  Winsten  and  Penelope  J.  Greene  • 

Mr.  and  Mrs.  Daniel  S.  Gregory  •  The  Rt.  Rev.  and  Mrs.  J.  Clark  Grew  • 

David  and  Harriet  Griesinger  ■  Mr.  and  Mrs.  Graham  Gund  ■  Ms.  Gillian  Stuart  Hamer  ■ 

John  and  Kathryn  Hamill  ■  Ellen  and  John  Harris  ■  Deborah  Hauser  • 

Ricardo  and  Ana  Julia  Hausmann  •  Dr.  Edward  Heller,  Jr.  •  Mr.  Gardner  C.  Hendrie  and 

Ms.  Karen  J.  Johansen  •  Mrs.  Nancy  R.  Herndon  •  Mr.  James  G.  Hinkle  and  Mr.  Roy  Hammer  ■ 

Mr.  and  Mrs.  Richard  B.  Hirsch  •  Mr.  John  Hitchcock  ■  Joan  and  Peter  Hoffman  ■ 

Mr.  Albert  A.  Holman  III  and  Susan  P.  Stickells  •  Ms.  Emily  C.  Hood    •  Ms.  Ruth  Horowitz  and 

Mr.  Robert  Schwartz  ■  Judith  S.  Howe  •  G.  Lee  and  Diana  Y.  Humphrey  ■ 

Mr.  and  Mrs.  Roger  Hunt  ■  Joanie  V.  Ingraham  •  Mr.  Herbert  R.  Jacobs  • 

Stephen  K.  and  Mary  P.  Jones  •  Mrs.  Muriel  Kasdon  ■  Ms.  Joan  B.  Kennedy  • 

Ms.  Elizabeth  C.  Kent  •  Mrs.  Thomas  P.  King  •  Mrs.  Mary  S.  Kingsbery  ■ 

Gordon  and  Mary  Ford  Kingsley  ■  Mrs.  Barbara  Kirchheimer  ■  Seth  A.  and  Beth  S.  Klarman  • 

Mr.  Mason  J.  O.  Klinck,  Sr.  •  Mr.  and  Mrs.  Bill  Kneisel  ■  Susan  G.  Kohn  ■  Mr.  Melvin  Kutchin  ■ 

Mr.  and  Mrs.  Benjamin  H.  Lacy  ■  Mrs.  Eleanor  Williams  Ladd  •  Roger  and  Myrna  Landay  • 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  John  A.  Lechner  IV  and  Mary  F.  Higgins  • 

Mr.  and  Mrs.  Alexander  M.  Levine  •  Brenda  G.  Levy  •  David  W.  Lewis,  Jr.  •  Emily  Lewis  • 

Mrs.  Augustus  P.  Loring  •  Peter  E.  and  Betsy  Ridge  Madsen  •  Dr.  and  Mrs.  John  D.  Matthews  • 

Mr.  and  Mrs.  Michael  McElroy  •  Kurt  and  Therese  Melden  •  Trudi  and  Elliot  Mishara  ■ 

Mr.  and  Mrs.  John  Morgan  •  Robert  and  Jane  Morse  ■  Peter  and  Yvette  Mulderry  • 

Anne  J.  Neilson  ■  Andrew  Nichols  and  Roslyn  Daum  ■  Ms.  Cornelia  G.  Nichols  • 

Richard  and  Kathleen  Norman  •  Mr.  and  Mrs.  Geoffrey  Nunes  •  William  A.  Oates  • 

Stephanie  Oestreich  •  Mr.  and  Mrs.  Gerald  F.  O'Neil  •  Hiroko  Onoyama  •  Mrs.  Oglesby  Paul  ■ 

Dr.  and  Mrs.  Maurice  Pechet  •  Mr.  and  Mrs.  John  A.  Perkins  •  Drs.  James  and  Ellen  Perrin  ■ 

Ms.  Margaret  Philbrick  and  Mr.  Gerald  Sacks  ■  Wendy  C.  Philbrick  •  Dr.  Adriano  Piris  • 

Ms.  Joyce  Plotkin  and  Bennett  Aspel,  M.D.  ■  Ms.  Josephine  Pomeroy  ■  Ms.  Helen  C.  Powell  • 

Mr.  and  Mrs.  Richard  Prouty  •  Robert  and  Sally  Quinn  •  James  and  Melinda  Rabb  ■ 

Dr.  Jane  M.  Rabb  •  Dr.  Herbert  Rakatansky  and  Mrs.  Barbara  Sokoloff  • 

Helen  and  Peter  Randolph  ■  Gale  and  Nancy  Raphael  •  Robert  and  Ruth  Remis  • 

Dr.  and  Mrs.  George  B.  Reservitz  •  Kennedy  P.  and  Susan  M.  Richardson  • 

Mr.  and  Mrs.  Mark  V.  Rickabaugh  ■  Marcia  A.  Rizzotto  ■  Mr.  Daniel  L.  Romanow  and 

Mr.  B.  Andrew  Zelermyer  •  Judith  and  David  Rosenthal  ■  Dean  and  Mrs.  Henry  Rosovsky  ■ 

Mr.  and  Mrs.  Thomas  A.  Rosse  ■  William  and  Kathleen  Rousseau  •  Arnold  Roy  ■ 

Arlene  and  David  T  Rubin  •  Jordan  S.  Ruboy,  M.D.  •  Mr.  and  Mrs.  Kenan  E.  Sahin  ■ 

Stephen  and  Eileen  Samuels  •  Drs.  Lucy  and  Philip  Sandler  •  Betty  and  Pieter  Schiller  • 

Mr.  and  Mrs.  Marvin  G.  Schorr  •  David  and  Marie  Louise  Scudder  ■  Robert  E.  Scully,  M.D.  • 

Ms.  Carol  P.  Searle  and  Mr.  Andrew  J.  Ley  •  Patti  Saris  and  Arthur  Segel  •  Robert  G.  Segel  and 

Janice  L.  Sherman  ■  Joseph  and  Lois  Shandling  •  The  Shane  Foundation  ■ 

Mr.  and  Mrs.  Ross  E.  Sherbrooke  •  Mr.  and  Mrs.  Malcolm  L.  Sherman  ■ 

Mr.  and  Mrs.  Stanley  Siegel  ■  Jack  and  Maggie  Skenyon  • 
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Create  an 
Environment 
that  Connects 
With  Your  People 
and  Customers 


Stimulating  the  senses 


27  Otis  Street 

Westborouqh,  MA  01581-3311 
508.616.0270  www.ambius.com 


ambius 


a. 

LU 


617.267.5777     www.projectstep.org 


Se 


"  ...what  [STEP]  creates  is  great 
thinking,  accomplished  citizenry. 
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John  W.  Spillane  and  Rosemary  A.  Spillane  •   Dr.  and  Mrs.  Michael  Sporn  • 

Mr.  and  Mrs.  Joseph  D.  Spound  ■   Mr.  and  Mrs.  George  R.  Sprague  • 

Mr.  and  Mrs.  John  K.  Spring,  Sr.  •  Maximilian  and  Nancy  Steinmann  • 

Ira  and  Jacquie  Stepanian  •  Fredericka  and  Howard  Stevenson  •  Mr.  and  Mrs.  David  Stokkink 

Mr.  and  Mrs.  Galen  L.  Stone  •  Mr.  Henry  S.  Stone  •  Mr.  and  Mrs.  Joseph  Swiniarski  ■ 

Jeanne  and  John  Talbourdet  ■  Mr.  and  Mrs.  John  L.  Thorndike  • 

Mr.  and  Mrs.  Richard  K.  Thorndike  III  •  Mr.  and  Mrs.  W.  Nicholas  Thorndike  • 

Marian  and  Dick  Thornton  ■   Diana  O.  Tottenham  •   Marc  Ullman  ■ 

Ms.  Sandra  A.  Urie  and  Mr.  Frank  F.  Herron  ■  Mr.  and  Mrs.  John  H.  Valentine  ■ 

Mrs.  Roger  L.  Voisin  •  Mr.  and  Mrs.  Mark  Volpe  •   Mr.  and  Mrs.  Thomas  S.  Walker  • 

Mr.  and  Mrs.  William  G.  Walker  •  Leo  Wasserman  Foundation  /  Muriel  K.  Pokross,  Trustee  • 

Nancy  T  Watts  •  Matt  and  Susan  Weatherbie  •  Estate  of  Mr.  Stetson  Whitcher  ■ 

Mrs.  John  W.  White  •   Mrs.  Mary  Wilkinson-Greenberg  ■  John  C.  Willis,  Jr.  • 

Mr.  and  Mrs.  Donald  B.  Wilson  ■  Mr.  and  Mrs.  Leslie  J.  Wilson  •  Rosalyn  Kempton  Wood  and 

Ronald  Jay  Hilbink  •  Mrs.  Jane  S.  Young  •  Dr.  and  Mrs.  Nicholas  T  Zervas  •  Anonymous  (17) 


Concord  Chamber  Music  Society  at  Concord  Academy 

2008-2009  Concerts 


Wendy  Putnam,  Director 


Sunday,  September  28,  2008,  3pm 

Trio  Cavatina  and  Karen  Dreyfus,  viola 

•  Mozart-Adagio  for  Violin,  Cello  and  Piano 
by  Arvo  Part 

•  "Nocturne",  Op.  100  by  Franz  Schubert 

•  Piano  Quartet,  Op.  47  by  Robert  Schumann 

Sunday,  November  23,  2008,  3pm 

Distinguished  Artist  Lynn  Harrell,  cello 

and  members  of  the  Concord  Chamber  Players 

•  Program  TBA 

Sunday,  January  1 1 ,  2009,  3pm 

Concord  Chamber  Players:  Wendy  Putnam,  violinist, 
Thomas  Martin,  clarinetist,  Michael  Reynolds,  cellist, 
and  Vytas  Baksys,  pianist 

•  Trio  for  Clarinet,  Cello  and  Piano,  Op.  11 
by  Ludwig  van  Beethoven 

•  Sonata  for  Violin  and  Piano  by  Francis  Poulenc 

•  Quartet  for  the  End  of  Time  by  Olivier  Messiaen 

Sunday,  March  8,  2009,  3pm 

Muir  String  Quartet  and  Menahem  Pressler,  piano 

•  Adagio  and  Fugue  in  C  Minor,  K.  546 
by  Wolfgang  Amadeus  Mozart 

•  Five  Pieces  for  String  Quartet  by  Erwin  Schulhoff 

•  Piano  Quintet  in  F  Minor,  Op.  34  by  Johannes  Brahms 


For  tickets  &  information,  cail 

(978)371-9667 

or  on-line: 

www.concordchambermusic.org 

Season  sponsored  by 


/\  Middlesex 
fljja  Savings  Bank 
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Next  Program... 


Thursday,  January  22,  8pm 
Friday,  January  23, 1:30pm 
Saturday,  January  24,  8pm 
Tuesday,  January  27,  8pm 

KURT  MASUR  conducting 


ALL-MENDELSSOHN  PROGRAM 

CELEBRATING  THE  200TH  ANNIVERSARY  OF  MENDELSSOHN'S  BIRTH 

OVERTURE,  "THE  HEBRIDES"  ("FINGAL'S  CAVE"),  OPUS  26 

SYMPHONY  NO.  3  IN  A  MINOR,  OPUS  56,  "SCOTTISH" 

Introduction  and  Allegro  agitato 

Scherzo  assai  vivace 

Adagio  cantabile 

Allegro  guerriero  and  Finale  maestoso 

{INTERMISSION} 

SYMPHONY  NO.  4  IN  A,  OPUS  90,  "ITALIAN" 

Allegro  vivace 
Andante  con  moto 
Con  moto  moderato 
Saltarello:  Presto 


PRE-CONCERT  TALKS  BY  HELEN  GREENWALD,  NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Former  New  York  Philharmonic  music  director  Kurt  Masur— who  was  also  director  for  many  years 
of  the  Leipzig  Gewandhaus  Orchestra,  which  Mendelssohn  himself  conducted— returns  to  the  BSO 
podium  with  an  all-Felix  Mendelssohn  program,  marking  the  200th  anniversary  of  the  composer's 
birth  with  three  of  his  best-known  scores.  The  Hebrides  Overture,  inspired  by  the  composer's  tour  to 
Scotland's  islands  and  by  their  folklore,  is  a  lushly  restless  musical  postcard.  Mendelssohn  wrote 
his  Symphony  No.  3,  Scottish,  much  later,  completing  it  in  1842  (it  was  actually  his  final  symphony), 
but  had  noted  down  the  first  sketches  of  its  music  in  1829  during  the  same  Scottish  sojourn.  He 
began  his  Italian  Symphony  in  1830  during  an  extended  stay  in  that  sunlit  country;  the  cheerful 
music  reflects  his  pleasure  in  the  Mediterranean  environs. 
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Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription  con- 
certs and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to  evening 
concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each  Open 
Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


Thursday  'A'  January  29,  8-10:45 
Saturday  A'  January  31,  8-10:45 
Tuesday  'B'  February  3,  8-10:45 

JAMES  LEVINE,  conductor 

BARBARA  FRITTOLI,  soprano  (Amelia  Grimaldi) 

MARCELLO  giordani,  tenor  (Gabriele  Adorno) 

JOSE  van  dam,  bass-baritone  (Simon  Boccanegra) 

james  MORRIS,  bass  (Jacopo  Fiesco) 

NICOLA  ALAIMO,  baritone  (Paolo  Albiani) 

RAYMOND  ACETO,  bass  (Pietro) 

GARRETT  SORENSON,  tenor  (A  Captain) 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

VERDI  Simon  Boccanegra 

(Concert  performances,  sung  in  Italian  with 
English  supertitles) 


Programs  and  artists  subject  to  change. 


Thursday  'B'  February  5,  8-10:10 
Friday  Evening  February  6,  8-10:10 
Saturday  'B'         February  7,  8-10:10 

JAMES  levine,  conductor 

BARBARA  FRITTOLI,  soprano 
MOZART 


MOZART 


SCHULLER 


BRAHMS 


"Bella  mia  fiamma,  addio," 
Concert  aria,  K.528 
"Oh  smania!  Oh  furieL.D'Oreste, 
dAiace,"  from  Idomeneo,  Act  III 
Where  the  Word  Ends  (world  premiere; 
BSO  125th  anniversary  commission) 
Symphony  No.  2 


Thursday  'D'        February  12,  8-10 
Friday  Evening     February  13,  8-10 

james  levine,  conductor 


massculturalcouncil.org 


ALL- 

Symphony  No.  1 

MOZART 

Symphony  in  G,  Lambach  (K.45a) 

PROGRAM 

Symphony  No.  13 

Symphony  No.  14 

Symphony  No.  18 

Saturday  'B' 

February  14,  8-10 

Tuesday  'B' 

February  17,  8-10 

JAMES  LEVINE, 

conductor 

ALL- 

Symphony  No.  19 

MOZART 

Symphony  No.  20 

PROGRAM 

Symphony  No.  21 

Symphony  No.  25 

Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 


MASSACHUSETTS  AVENUE 


1ST  BALCONY 

AND 
2ND  BALCONY 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance,  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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INSURANCE 


The  err*.  /rV  ti^ply pairl"  &L  wfa  we  are* 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


Insurance      Investments  I    Retirement 


the  future  is  yours 


With  each  wave  of  Assistant  Conductor  Shi-Yeon  Sung's  baton,  Timpanist  Tim  Genis  responds  with 
a  resounding  beat.  Their  rhythm  keeps  each  musician  grounded,  essentially  making  them  the 
heartbeat  for  the  entire  orchestra.  It  is  this  dedication  to  collaboration  that  makes  UBS  proud  to 
partner  with  the  Boston  Symphony  Orchestra.  We  believe  that  working  closely  with  our  clients 
helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their  goals.  It's  at  the  heart  of 
how  we  get  to  "You  &  Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


UBS  2009.  All  rights  reserved. 


James  Levine      Music  Director 
Bernard  Haitink   f    Conductor  Emeritus 
Seiji  Ozawa      Music  Director  Laureate 
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INTRODUCING  FIVE  STAR  LIVING™  WITH  UNPRECEDENTED  SERVICES  AND  AMENITIES 

DESIGNED  BY  ROBERT  A.M.  STERN  ARCHITECTS,  LLP 
ONE  TO  FOUR  BEDROOM  LUXURY  CONDOMINIUM   RESIDENCES  STARTING  ON  THE  15TH  FLOOF 

CORNER  OF  CLARENDON  AND  STUART  STREETS 

THE  CLARENDON  SALES  AND  DESIGN  GALLERY,  14  NEWBURY  STREET,  BOSTON,  MA 

617.267.4001       www.theclarendonbackbay.com 


n RELATED 


BEALc 


REGISTERED  WITH  THE  U.S.  GREEN  BUILDING  COUNCIL  WITH  ANTICIPATED  LEED  SILVER  CERTIFICATION 


<5>    The  artist's  rendering  shown  may  not  be  representative  of  the  building.  The  features  described  and  depicted  herein  are  based  upon  current  development  plans,  which 

n     subject  to  change  without  notice.  No  guarantee  is  made  that  said  features  will  be  built,  or,  if  built,  will  be  of  the  same  type,  size,  or  nature  as  depicted  or  described.  Nq  Fefl 

agency  has  judged  the  merits  or  value,  if  any,  of  this  property.  This  is  not  an  offer  where  registration  is  reguired  prior  to  any  offer  being  made.  Void  where  prohibitei 
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We  take  the  same  approach  to  investment  advice. 

"Incredibly  satisfying."  That's  how  Fiduciary  Trust  clients  describe  the 
personalized,  customized  advice  they  receive  from  us.  And  with  no 
predetermined  menu  of  investment  options,  there's  no  limit  to  what 
we  can  do  to  achieve  your  goals. 

Personalized  attention.  Personalized  investments.  Find  out  how  much  more 
we  bring  to  the  table.  To  learn  more,  call  Randy  Kinard  at  617-574-3432 
or  visit  us  at  fiduciary-trust.com 


FIDUCIARYTRUST 

Managing  Investments  for  Families  since  1885 

Investment  Management  •  Estate  and  Financial  Planning 
Corporate  Trustee  •  Estate  Settlement  •  Family  Office  Services 
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THE  PflVILIDn 

AT  McLEAN  HOSPITAL 

Unparalleled  psychiatric  evaluation  and  treatment. 
Unsurpassed  discretion  and  service. 

The  Pavilion  at  McLean  Hospital 

Belmont,  Mass. 

6 1 7.855.3535       www.mcleanpavilion.org 


PA1?T\TFR^        McLean  Hospital  is  the  largest  psychiatric  facility  of  Harvard  Medical  School,  an  affiliate 
of  Massachusetts  General  Hospital  and  a  member  of  Partners  HealthCare. 
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LifeStories 

Bruce  MacDonald  I  Cardiac  Arrhythmia 


www.bidmc.org/bruce 


« 


thanks  for 


•     • 


giving  me 
my  life  back. " 


I  can't  say  enough  about  having  my  heart 
surgery  at  the  CardioVascular  Institute 
at  Beth  Israel  Deaconess  (CVI).  The 
staff  is  totally  top  notch  and  the 
doctors  explained  everything. 


/ 


Watch  Bruce's  story  online  at 
unvw.bidmc.org/bruce 


1 


I've  always  been  active  in  athletics. 
Having  to  sit  on  the  sidelines 
was  painful.  But  now,  I  can  play 
catch  with  my  son  again.  I  was  a 
marathon  cyclist  and  thought  that 
part  of  my  life  was  gone  but — thanks 
to  all  of  them — a  few  months  after  the 
procedure,  I  completed  a  750-mile 
bike  race  in  France. 


Beth  Israel  Deaconess 
Medical  Center 


A  teaching  hospital  of 
Harvard  Medical  School 


To  find  out  how  the  CardioVascular  Institute 
could  change  your  life,  call  1-800-667-5356. 


Affiliated  with  Joslin  Clinic  I  A  research  partner  of  the  Dana-Farber/Harvard  Cancer  Center 
Official  Hospital  of  the  Boston  Red  Sox  and  Red  Sox  Nation 


JAMES  LEVINE,  MUSIC  DIRECTOR 

RAY  AND  MARIA  STATA  MUSIC  DIRECTORSHIP,  FULLY  FUNDED  IN  PERPETUITY 

BERNARD  HAITINK,  CONDUCTOR  EMERITUS 
LACROIX  FAMILY  FUND,  FULLY  FUNDED  IN  PERPETUITY 

SEIJI  OZAWA,  MUSIC  DIRECTOR  LAUREATE 

128th  season,  2008-2009 


TRUSTEES  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Edward  H.  Linde,  Chairman   •   Diddy  Cullinane,  Vice-Chairman   •   Robert  P.  O'Block,  Vice-Chairman   • 
Stephen  Kay,  Vice-Chairman   •   Roger  T.  Servison,  Vice-Chairman   •   Edmund  Kelly,  Vice-Chairman   • 
Vincent  M.  O'Reilly,  Treasurer   ■  George  D.  Behrakis   ■   Mark  G.  Borden   •  Alan  Bressler  < 
Jan  Brett  •  Samuel  B.  Bruskin   •   Paul  Buttenwieser  •   Eric  D.  Collins   ■   Cynthia  Curme  • 
Alan  J.  Dworsky  ■  William  R.  Elfers  •  Judy  Moss  Feingold,  ex-officio   •   Nancy  J.  Fitzpatrick  • 
Thelma  E.  Goldberg  ■   Michael  Gordon   •   Brent  L.  Henry   ■  Charles  H.  Jenkins,  Jr.   ■   Shari  Loessberg, 
ex-officio   ■  Carmine  A.  Martignetti   ■   Robert  J.  Mayer,  M.D.   ■   Nathan  R.  Miller  •   Richard  P.  Morse  - 
Aaron  J.  Nurick,  ex-officio  •   Susan  W.  Paine  •  Carol  Reich   •   Edward  I.  Rudman   •   Hannah  H.  Schneider 
Arthur  I.  Segel   •  Thomas  G.  Sternberg  ■   Stephen  R.  Weber  ■   Stephen  R.  Weiner  •   Robert  C.  Winters 

LIFE  TRUSTEES 

Vernon  R.  Alden   •   Harlan  E.  Anderson   •   David  B.  Arnold,  Jr.    ■  J. P.  Barger   •   Leo  L.  Beranek   • 

Deborah  Davis  Berman   •   Peter  A.  Brooke   •   Helene  R.  Cahners   •  James  F.  Cleary   •  John  F.  Cogan,  Jr.   ■ 

Abram  T.  Collier''  •   Mrs.  Edith  L.  Dabney  •   Nelson  J.  Darling,  Jr.  •   Nina  L.  Doggett   ■ 

Mrs.  John  H.  Fitzpatrick  ■   Dean  W.  Freed   •    Edna  S.  Kalman   •  George  H.  Kidder  •  George  Krupp  • 

R.  Willis  Leith,  Jr.   ■   Mrs.  August  R.  Meyer  •   Mrs.  Robert  B.  Newman   •   William  J.  Poorvu   ■ 

Irving  W.  Rabb   ■   Peter  C.  Read   •   Richard  A.  Smith   ■   Ray  Stata   ■  John  Hoyt  Stookey   • 

Wilmer  J.  Thomas,  Jr.   •   John  L.  Thorndike   •   Dr.  Nicholas  T  Zervas 

I  Deceased 

OTHER  OFFICERS  OF  THE  CORPORATION 

Mark  Volpe,  Managing  Director  ■  Thomas  D.  May,  Chief  Financial  Officer   ■ 
Suzanne  Page,  Clerk  of  the  Board 


BOARD  OF  OVERSEERS  OF  THE  BOSTON  SYMPHONY  ORCHESTRA,  INC. 

Judy  Moss  Feingold,  Chairman   •  William  F.  Achtmeyer   ■   NoubarAfeyan   •   Diane  M.  Austin   • 

Judith  W.  Barr   ■   Lucille  M.  Batal   ■   Linda  J. L.  Becker   ■   George  W.  Berry   ■   Paul  Berz   • 

James  L.  Bildner  ■   Bradley  Bloom   •   Partha  Bose   -  Anne  F.  Brooke   ■  Stephen  H.  Brown   ■ 

Gregory  E.  Bulger   •  Joanne  Burke   •   Ronald  G.  Casty   ■   Carol  Feinberg  Cohen   ■ 

Susan  Bredhoff  Cohen   ■   Richard  F.  Connolly,  Jr.    ■   Charles  L.  Cooney   •   Ranny  Cooper   • 

James  C.  Curvey   •   Mrs.  Miguel  de  Braganca   •   Paul  F.  Deninger   •   Ronald  M.  Druker   ■ 

Alan  Dynner   -   Ursula  Ehret-Dichter  •  John  P.  Eustis  II   •   Pamela  D.  Everhart   •  Joseph  F.  Fallon   ■ 

Thomas  E.  Faust,  Jr.   •  Steven  S.  Fischman   ■  John  F.  Fish   ■   Lawrence  K.  Fish   •   Myrna  H.  Freedman 

Carol  Fulp   •   Robert  Gallery   ■   Robert  P.  Gittens   ■   Carol  Henderson   ■   Susan  Hockfield 

Osbert  M.  Hood   ■   Roger  Hunt   •  William  W.  Hunt   ■  Valerie  Hyman   ■   Ernest  Jacquet   ■ 

Everett  L.  Jassy   ■   Stephen  J.  Jerome   •   Darlene  Luccio  Jordan,  Esq.   ■   Paul  L.  Joskow   ■ 

Stephen  R.  Karp      Douglas  A.  Kingsley      Robert  Kleinberg  •   Farla  H.  Krentzman   ■ 

Peter  E.  Lacaillade   ■   Charles  Larkin   •   Robert  J.  Lepofsky   •  Christopher  J.  Lindop      John  M.  Loder 

Shari  Loessberg   •   Edwin  N.  London   •  Jay  Marks   ■  Jeffrey  E.  Marshall      Joseph  B.  Martin,  M.D.   ■ 


WEEK  13      TRUSTEES  AND  OVERSEERS 


EILEEN  FISHER 


m 


cfM: 


THE  MALL  AT  CHESTNUT  HILL  617.964.5200     COPLEY  PLACE  617.536.6800 
53  CENTRAL  STREET,  WELLESLEY  781.235.2065      DERBY  STREET  SHOPPES,  HINGHAM  781.740.4140 

EILEENFISHER.COM 


. 


* 


iriit- 


K 


photos  by  Michael  J.  Lutch 


Thomas  McCann  •  Albert  Merck  •  Dr.  Martin  C.  Mihm,  Jr.  •   Robert  Mnookin  •   Paul  M.  Montrone  • 

Robert  J.  Morrissey  •  Evelyn  Stefansson  Net  ■   Robert  T.  O'Connell      Peter  Palandjian   ■ 

Diane  Patrick   ■  Joseph  Patton   ■   Ann  M.  Philbin   •   May  H.  Pierce   ■   Claudio  Pincus  ■  Joyce  L.  Plotkin   ■ 

Jonathan  Poorvu    •    Dr.  John  Thomas  Potts,  Jr.   •   Dr.  Tina  Young  Poussaint   •   Claire  Pryor   • 

Patrick  J.  Purcell   •  John  Reed   ■   Donna  M.  Riccardi   ■   Dr.  Carmichael  Roberts   ■   Susan  Rothenberg   • 

Alan  Rottenberg  •  Joseph  D.  Roxe   •   Kenan  Sahin   ■   Gilda  Slifka   •  Christopher  Smallhom   • 

John  C.  Smith   •   Patricia  L.  Tambone   •   Caroline  Taylor   •   Douglas  Thomas   •   Mark  D.  Thompson   • 

Samuel  Thorne   •  Albert  Togut   •   Diana  Osgood  Tottenham   ■  Joseph  M.  Tucci   •   Robert  S.  Weil   • 

David  C.  Weinstein   ■  James  Westra   •   Richard  Wurtman,  M.D.   •   Patricia  Plum  Wylde   ■ 

Dr.  Michael  Zinner  •   D.  Brooks  Zug 

OVERSEERS  EMERITI 

Helaine  B.  Allen   ■   Marjorie  Arons-Barron   •  Caroline  Dwight  Bain   •   Sandra  Bakalar  •  William  T  Burgin 

Mrs.  Levin  H.  Campbell   •   Earle  M.  Chiles   •   Mrs.  James  C.  Collias   ■   Joan  P.  Curhan   •   Phyllis  Curtin   • 

Tamara  P.  Davis   •   Disque  Deane   ■   Betsy  P.  Demirjian   ■  JoAnne  Walton  Dickinson   ■   Phyllis  Dohanian  • 

Goetz  B.  Eaton   ■   Harriett  Eckstein   •   George  Elvin   •  J.  Richard  Fennell   •   Peter  H.B.  Frelinghuysen   ■ 

Mrs.  Thomas  Galligan,  Jr.   ■   Mrs.  James  Garivaltis   •   Dr.  Arthur  Gelb   •  Jordan  Golding  ■ 

Mark  R.  Goldweitz   ■   Michael  Halperson   ■   John  Hamill   •   Deborah  M.  Hauser  •  Mrs.  Richard  D.  Hill   • 

Marilyn  Brachman  Hoffman   •   Lola  Jaffe   •   Michael  Joyce   ■   Martin  S.  Kaplan   •   Mrs.  S.  Charles  Kasdon   < 

Mrs.  Gordon  F.  Kingsley   ■   David  I.  Kosowsky   ■   Robert  K.  Kraft   ■   Benjamin  H.  Lacy   ■ 

Mrs.  William  D.  Larkin   •   Frederick  H.  Lovejoy,  Jr.   •   Diane  H.  Lupean   ■   Mrs.  Charles  P.  Lyman   ■ 

Mrs.  Harry  L.  Marks   ■  Joseph  C.  McNay   ■  John  A.  Perkins   ■   Daphne  Brooks  Prout   ■   Robert  E.  Remis   ■ 

John  Ex  Rodgers   ■   Mrs.  Jerome  Rosenfeld   ■   Roger  A.  Saunders   •   Lynda  Anne  Schubert 

Mrs.  Carl  Shapiro   ■   L.  Scott  Singleton   ■   Charles  A.  Stakely   •   Patricia  Hansen  Strang  •   Paul  M.  Verrochi 

Robert  A.  Wells   •   Mrs.  Joan  D.  Wheeler   •   Margaret  Williams-DeCelles   ■   Mrs.  Donald  B.  Wilson   • 

Mrs.  John  J.  Wilson 

OFFICERS  OF  THE  BOSTON  SYMPHONY  ASSOCIATION  OF  VOLUNTEERS 

Aaron  J.  Nurick,  President   •   Gerald  Dreher,  Treasurer   •   Charles  Jack,  Executive  Vice  President, 
Administration   ■   Ellen  W.  Mayo,  Executive  Vice  President,  Fundraising  •  Margery  Steinberg,  Executive 
Vice  President,  Tanglewood 

BOSTON  EXECUTIVE  BOARD 

David  Dubinsky,  Vice  President,  Education  and  Outreach   •  Audley  Fuller,  Nominating  Chairman   • 
Mary  Gregorio,  Vice  President,  Special  Projects   ■  Joan  Hall,  Vice  President,  Hall  Services   ■   Karen  Licht, 
Vice  President,  Membership   ■   Rosemary  Noren,  Vice  President,  Symphony  Shop   ■  Janis  Su,  Vice 
President,  Public  Relations 


TANGLEWOOD  EXECUTIVE  BOARD 

Howard  Arkans,  Vice  Chair,  Community  Outreach   ■   William  Ballen,  Liaison  to  Ushers  and  Programmers, 
Nominating  Chairman  and  Secretary   •  Gus  Leibowitz,  Vice  Chair,  Education   ■  Wilma  Michaels,  Vice 
President,  Tanglewood  ■  Ken  Singer,  Liaison  to  Glass  House  •  Alexandra  Warshaw,  Vice  Chair,  Membership 
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at  Life  Care  Centers  of  America 


We  can  compose  a  treatment  plan  that's  right  for  you. 


Massachusetts 

Life  Care  Center 
of  Acton 
978-263-9101 


Life  Care  Center 

ofAttleboro 

508-222-4182 

Life  Care  Center 
of  Auburn 
508-832-4800 

Highlands  Long  Term 
Care  Center 
978-343-4411 

Life  Care  Center 
of  Leominster 
978-537-0771 


Life  Care  Center 
of  Merrimack  Valley 
978-667-2166 

Life  Care  Center 
of  Nashoba  Valley 
978-486-3512 

Life  Care  Center 
of  the  North  Shore 
781-592-9667 

Life  Care  Center 
of  Plymouth 
508-747-9800 

Life  Care  Center 

ofRaynham 

508-821-5700 


Life  Care  Center 
of  the  South  Shore 
781-545-1370 

Life  Care  Center 

ofStoneham 

781-662-2545 

The  Oaks 
Nursing  Center 
508-998-7807 

Life  Care  Center 
of  West  Bridgewater 
508-580-4400 

Life  Care  Center 

ofWilbraham 

413-596-3111 


Rhode  Island 

Cherry  Hill  Manor 
Nursing  and 
Rehabilitation  Center 
401-231-3102 

Evergreen  House* 
Health  Center 
401-438-3250 

The  Bridge  at 
Cherry  Hill 
401-233-2880 

*Featu  ring  outpatient 
rehabilitation  services 


Life 
Centers 

of  America 


Skilled  nursing  ♦  Rehabilitation   ♦  Long-term 


Administration 


Mark  Volpe,  Managing  Director,  Eunice  and  Julian  Cohen  Managing  Directorship,  fully  funded  in  perpetuity 

Anthony  Fogg,  Artistic  Administrator 

Marion  Gardner-Saxe,  Director  of  Human  Resources 

Ellen  Highstein,  Director  of  Tanglewood  Music  Center,  Tanglewood  Music  Center  Directorship 

endowed  in  honor  of  Edward  H.  Linde  by  Alan  S.  Bressler  and  Edward  I.  Rudman 

Bernadette  M.  Horgan,  Director  of  Public  Relations 

Thomas  D.  May,  Chief  Financial  Officer 

Peter  Minichiello,  Director  of  Development 

Kim  Noltemy,  Director  of  Sales,  Marketing,  and  Communications 

Elizabeth  P.  Roberts,  Campaign  Director/Director  of  Major  Gifts 

Ray  F.  Wellbaum,  Orchestra  Manager 

ADMINISTRATIVE  STAFF/ARTISTIC 

Bridget  P.  Carr,  Senior  Archivist,  Position  endowed  by  Caroline  Dwight  Bain     Vincenzo  Natale, 
Chauffeur/Valet     Suzanne  Page,  Assistant  to  the  Managing  Director/Manager  of  Board  Administration 
Claudia  Robaina,  Manager  of  Artists  Services  ■  Benjamin  Schwartz,  Assistant  Artistic  Administrator 

ADMINISTRATIVE  STAFF/PRODUCTION 

Christopher  W.  Ruigomez,  Director  of  Concert  Operations 

H.R.  Costa,  Technical  Director     Vicky  Dominguez,  Operations  Manager  •  Deborah  De  Laurell,  Assistant 
Chorus  Manager  ■  Jake  Moerschel,  Assistant  Stage  Manager  ■  Leah  Monder,  Production  Manager 
John  Morin,  Stage  Technician     Mark  C.  Rawson,  Stage  Technician     Mark  B.  Rulison,  Chorus  Manager 
Leslie  D.  Scott,  Concert  Operations  Administrator 

BOSTON  POPS 

Dennis  Alves,  Director  of  Artistic  Planning 

Gina  Randall,  Administrative/Operations  Coordinator     Margo  Saulnier,  Assistant  Director  of  Artistic 
Planning     Amanda  Severin,  Manager  of  Artistic  Services/Assistant  to  the  Pops  Conductor 

BUSINESS  OFFICE 

Sarah  J.  Harrington,  Director  of  Planning  and  Budgeting     Joseph  Senna,  Director  of  Investments 
Pam  Wells,  Controller 

Mimi  Do,  Budget  Manager  ■  Thomas  Engeln,  Budget  Assistant  ■  Michelle  Green,  Executive  Assistant  to 
the  Chief  Financial  Officer  ■  Karen  Guy,  Accounts  Payable  Supervisor  ■  David  Kelts,  Staff  Accountant  ■ 
Minnie  Kwon,  Payroll  Associate     John  O'Callaghan,  Payroll  Supervisor     Nia  Patterson,  Accounts  Payable 
Assistant     Harriet  Prout,  Accounting  Manager  ■  Michael  Shea,  Cash  Accountant  ■  Teresa  Wang,  Staff 
Accountant     Audrey  Wood,  Senior  Investment  Accountant 
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EMC? 

where  information  lives' 


EMC  is  proud  to  support  the  Boston  Symphony  Orchestra. 


The  global  icon  of  artistic  virtuosity  known  as  the  Boston  Symphony  Orchestra  is  also  the  world's  largest 
orchestral  organization.  The  BSO  understands  the  critical  role  information  plays  in  its  business,  and 
turns  to  information  infrastructure  solutions  from  EMC  to  help  keep  its  intricate  operations  a  miracle 
of  performance.  We're  proud  to  help  the  BSO  bring  the  power  of  information  to  life— information  that 
illuminates  what's  possible  and  that  can  move  the  world  forward. 

Learn  more  at  www.EMC.com. 


EMC2,  EMC,  and  where  information  lives  are  registered  trademarks  of  EMC  Corporation.  All  other  trademarks  used  herein  are  the  property  of  their  respective  owners. 
©  Copyright  2008  EMC  Corporation.  All  rights  reserved. 


DEVELOPMENT 

Alexandra  Fuchs,  Director  of  Annual  Funds  •  Nina  Jung,  Director  of  Development  Events  and  Volunteer 
Outreach  •  Ryan  Losey,  Director  of  Foundation  and  Government  Relations  ■  Bart  Reidy,  Director  of 
Development  Communications  •  Mia  Schultz,  Director  of  Development  Administration  ■ 
George  Triantaris,  Director  of  Principal  and  Planned  Giving 

Amanda  Aldi,  Data  Projects  Coordinator  ■  Stephanie  Baker,  Campaign  Manager  •  Emily  Borababy, 
Assistant  Manager  of  Development  Communications  ■  Dulce  Maria  de  Borbon,  Beranek  Room  Hostess 
Cullen  E.  Bouvier,  Stewardship  Officer  •  Diane  Cataudella,  Associate  Director  of  Stewardship  for  Donor 
Relations  ■  Joseph  Chart,  Senior  Major  Gifts  Officer  •  Kerri  Cleghorn,  Associate  Director,  Business 
Partners  ■  Allison  Cooley,  Associate  Director  of  Society  Giving  •  Marcy  Bouley  Eckel,  Stewardship 
Officer  •  Laura  Frye,  Assistant  Manager  of  Society  Giving  •  Emily  Gonzalez,  Donor  Information  and 
Data  Coordinator  •  David  Grant,  Manager  of  Gift  Processing  and  Operations  ■  Laura  Hahn,  Annual 
Fund  Projects  Coordinator  ■  Barbara  Hanson,  Major  Gifts  Officer  ■  Joseph  Heitz,  Grant  Writer  • 
Emily  Horsford,  Assistant  Manager  of  Friends  Membership  ■  Sabrina  Karpe,  Friends  Membership 
Coordinator  •  Andrea  Katz,  Assistant  Manager,  Development  Special  Events  •  Angela  Kaul,  Assistant 
Manager  of  Planned  Giving  ■  Elizabeth  Murphy,  Senior  Major  Gifts  Officer  ■  Jill  Ng,  Senior  Major  Gifts 
Officer  •  Jennifer  Raymond,  Associate  Director,  Friends  Membership  •  Mark  Reach,  Planned  Giving 
Advisor  •  Emily  Reeves,  Major  Gifts  Coordinator  •  Amanda  Roosevelt,  Major  Gifts  Coordinator  ■ 
Joyce  M.  Serwitz,  Major  Gifts  and  Campaign  Advisor  •  Alexandria  Sieja,  Special  Events  Coordinator  ■ 
Yong-Hee  Silver,  Major  Gifts  Officer  ■  Kenny  Smith,  Acknowledgment  and  Gift  Processing  Coordinator 
Mary  E.  Thomson,  Associate  Director  of  Development  Corporate  Events 

EDUCATION  AND  COMMUNITY  PROGRAMS 

Myran  Parker-Brass,  Director  of  Education  and  Community  Programs 

Claire  Carr,  Manager  of  Education  Programs  •  Sarah  Glenn,  Assistant  Manager  of  Education  and 
Community  Programs  •  Emilio  Gonzalez,  Manager  of  Curriculum  Research  and  Development  • 
Cerise  Sutton,  Associate  Director,  Education  and  Community  Programs  •  Darlene  White,  Manager, 
Berkshire  Education  and  Community  Programs 

EVENT  SERVICES 

Cheryl  Silvia  Lopes,  Director  of  Event  Services 

Tony  Bennett,  Cafe  Supervisor/Pops  Service  Staff  Manager  ■  Kristin  Jacobson,  Senior  Sales  Manager  • 
Sean  Lewis,  Assistant  to  the  Director  of  Event  Services  •  Cesar  Lima,  Assistant  Food  and  Beverage 
Manager  •  Kyle  Ronayne,  Food  and  Beverage  Manager  ■  Erin  Smith,  Special  Events  Sales  Manager  • 
James  Sorrentino,  Bar  Manager 

FACILITIES 

C.  Mark  Cataudella,  Director  of  Facilities 

symphony  hall  operations  Christopher  Hayden,  Facilities  Manager  ■  Tyrone  Tyrell,  Security  and 

Environmental  Services  Manager 

Michael  Finlan,  Switchboard  Supervisor  •  Judith  Melly,  Facilities  Coordinator  •  Shawn  Wilder, 

Mailroom  Clerk     maintenance  services  Jim  Boudreau,  Electrician  ■  Charles  F.  Cassell,  Jr.,  HVAC  ■ 

Francis  Castillo,  Upholsterer  ■  Dwight  Caufield,  HVAC  ■  Thomas  Davenport,  Carpenter  ■ 

Michael  Frazier,  Carpenter  •  Paul  Giaimo,  Electrician  •  Sandra  Lemerise,  Painter 

environmental  services  Landel  Milton,  Lead  Custodian  ■  Rudolph  Lewis,  Assistant  Lead  Custodian  ■ 

Desmond  Boland  ■  Julien  Buckmire  •  Claudia  Ramirez  Calmo  ■  Angelo  Flores  ■  Gaho  Boniface  Wahi 

tanglewood  operations  David  P.  Sturma,  Director  of  Tanglewood  Facilities  and  BSO  Liaison 

to  the  Berkshires 

Ronald  T.  Brouker,  Supervisor  of  Tanglewood  Crew  ■  Robert  Lahart,  Electrician  • 

Peter  Socha,  Carpenter  •  Robert  Casey  •  Stephen  Curley  •  Richard  Drumm  •  Bruce  Huber 
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STRENGTH      AND     VISION 

Commitment.  Comprehensive  resources.  Exceptional  personal  attention. 
These  are  the  qualities  affluent  individuals  like  you  seek  from  a  partner  to 
help  you  secure  a  sound  financial  future  for  you  and  your  family.  Peace  of 
mind,  knowing  you're  in  expert  hands.  So  your  free  time  is  truly  free,  free 
of  doubt,  free  from  worry. 

With  more  than  $778  billion  under  management,  Northern  Trust  is  ready 
to  serve  you  with  a  full  array  of  trust,  investment  management  and  wealth 
management  services.  The  ninth  largest  asset  manager  worldwide 
[Global  Investor,  Dec/Jan  2008),  Northern  Trust  offers  you  a  depth  and 
breadth  of  resources.  All  backed  by  a  119-year  tradition  of  quality  personal  service. 

Let  Lee  J.  Woolley,  president  and  CEO  of  our  Boston  office,  introduce  you  to 
Northern  Trust  and  show  you  how  we  can  put  our  strength  and  vision  to  work 
for  you.  To  learn  more,  call  Lee  at  617-235-1822  or  visit  northerntrust.com. 


Northern  Trust 


One  International  Place,  Suite  1600    •    Boston 


Investment  Management     |     Trust  Administration      i      Wealth  Management 
Financial  Planning      !      Private  Banking 


HUMAN  RESOURCES 

Susan  Olson,  Human  Resources  Recruiter     Heather  Mullin,  Human  Resources  Manager 
Kathleen  Sambuco,  Benefits  Manager 

INFORMATION  TECHNOLOGY 

David  W.  Woodall,  Director  of  Information  Technology 

Guy  W.  Brandenstein,  User  Support  Specialist  •  Andrew  Cordero,  Manager  of  User  Support  • 
Timothy  James,  Senior  Business  Systems  Analyst  •  David  Tucker,  Infrastructure  Systems  Manager  • 
Brian  Van  Sickle,  User  Support  Specialist 

PUBLIC  RELATIONS 

Kathleen  Drohan,  Associate  Director  of  Public  Relations  •  Taryn  Lott,  Public  Relations  Coordinator  • 
Michael  Wood,  Public  Relations  Associate 

PUBLICATIONS 

Marc  Mandel,  Director  of  Program  Publications 

Robert  Kirzinger,  Publications  Associate  •  Eleanor  Hayes  McGourty,  Publications  Coordinator/ 
Boston  Pops  Program  Editor 

SALES,  SUBSCRIPTION,  AND  MARKETING 

Amy  Aldrich,  Ticket  Operations  Manager  •  Helen  N.H.  Brady,  Director  of  Group  Sales  ■ 
Alyson  Bristol,  Director  of  Corporate  Sponsorships  ■  Sid  Guidicianne,  Front  of  House  Manager  • 
James  Jackson,  Call  Center  Manager  •  Roberta  Kennedy,  Buyer  for  Symphony  Hall  and  Tanglewood  • 
Sarah  L.  Manoog,  Director  of  Marketing  Programs  •  Michael  Miller,  Director  of  Ticketing 

Gretchen  Borzi,  Marketing  Production  Manager  •  Rich  Bradway,  Associate  Director  of  E-Commerce 
and  New  Media  •  Samuel  Brewer,  SymphonyCharge  Representative  •  Allegra  Brooke,  Corporate 
Sponsorship  Coordinator  ■  Lenore  Camassar,  Associate  Manager,  SymphonyCharge  ■  Theresa  Condito, 
Access  Services  Administrator/Subscriptions  Associate  •  Susan  Coombs,  SymphonyCharge  Coordinator  ■ 
John  Dorgan,  Group  Sales  Coordinator  •  Paul  Ginocchio,  Manager,  Symphony  Shop  and  Tanglewood 
Glass  House  •  Erin  Glennon,  Graphic  Designer  ■  Randie  Harmon,  Customer  Service  and  Special  Projects 
Manager  •  Matthew  Heck,  Marketing  Projects  Coordinator  ■  Michele  Lubowsky,  Associate  Subscriptions 
Manager  ■  Jason  Lyon,  Group  Sales  Manager  ■  Laura  Maas,  Merchandising  Assistant  •  Ronnie  McKinley, 
Ticket  Exchange  Coordinator  •  Maria  McNeil,  SymphonyCharge  Representative  ■  Michael  Moore, 
E-Commerce  Marketing  Analyst     Clint  Reeves,  Graphic  Designer  ■  Doreen  Reis,  Marketing  Coordinator 
for  Advertising  •  Mario  Rossi,  Subscriptions  Associate  •  Andrew  Russell,  Senior  Manager,  Corporate 
Sponsorships  ■  Laura  Schneider,  Web  Content  Editor  •  Robert  Sistare,  Subscriptions  Representative  • 
Kevin  Toler,  Art  Director  ■  Himanshu  Vakil,  Web  Application  Lead 

box  office  David  Chandler  Winn,  Manager  ■  Megan  E.  Sullivan,  Assistant  Manager  • 
Dominic  Margaglione,  Donor  Ticketing  Representative 

box  office  representatives  Mary  J.  Broussard  ■  Cary  Eyges  •  Mark  Linehan  •  Arthur  Ryan 

TANGLEWOOD  MUSIC  CENTER 

Rachel  Ciprotti,  Coordinator  •  Karen  Leopardi,  Associate  Director  for  Faculty  and  Guest  Artists  ■ 
Michael  Nock,  Associate  Director  for  Student  Affairs  •  Gary  Wallen,  Manager  of  Production  and  Scheduling 

VOLUNTEER  OFFICE 

Kris  DeGraw  Danna,  Associate  Director  of  Volunteers  ■  Sabine  Chouljian,  Assistant  Manager  for 
Volunteer  Services 
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James  Levine  to  Participate  in 
Pre-Concert  Talks  on  February  3,  13,  and  17 

Music  Director  James  Levine  will  participate  in  the  BSO's  Pre-Concert  Talks  on  Tuesday, 
February  3,  at  6:30  p.m.;  Friday,  February  13,  at  6:30  p.m.;  and  Tuesday,  February  17,  at 
6:30  p.m.,  joining  BSO  Director  of  Program  Publications  Marc  Mandel  to  discuss  the  BSO 
programs  for  those  evenings:  Verdi's  opera  Simon  Bocconegra  on  February  3,  and  sym- 
phonies of  Mozart  on  February  13  and  17.  Please  note  that  these  special  Pre-Concert  Talks 
will  be  expanded  from  the  usual  half-hour  to  45  minutes,  from  6:30-7:15  p.m.,  beginning 
15  minutes  earlier  than  usual.  The  Pre-Concert  Talks  take  place  in  Symphony  Hall  and  are 
free  to  ticket  holders  for  the  evening's  concert. 

Verdi's  powerful  opera  Simon  Boccanegra  is  this  year's  opera-in-concert  under  the  direction 
of  Maestro  Levine,  featuring  the  Boston  Symphony  Orchestra,  the  Tanglewood  Festival 
Chorus,  and  an  international  cast  of  vocal  soloists  headed  by  Jose  van  Dam,  Barbara  Frittoli, 
Marcello  Giordani,  and  James  Morris.  The  Mozart  performances  feature  seldom-heard 
early  and  middle  Mozart  symphonies  typically  overlooked  in  concert  programs— with  some 
of  them  here  receiving  their  first  BSO  performances— but  which  anticipate  in  striking  ways 
the  achievements  of  Mozart's  later,  familiar  masterpieces. 

For  more  information,  or  to  order  tickets,  please  visit  bso.org  or  call  SymphonyCharge  at 
(617)  266-1200.  Tickets  for  these  concerts,  and  for  all  remaining  BSO  concerts  this  season, 
are  also  available  at  the  Symphony  Hall  box  office.  The  BSO's  Pre-Concert  Talks  are  sup- 
ported by  New  England  Coffee. 

BSO  Launches  Music  Download  Service  at  bso.org 

Launched  in  December  at  bso.org,  the  Boston  Symphony  Orchestra's  new  music  download 
service  is  the  first  orchestral  music  download  service  to  make  tracks  available  in  both  stan- 
dard MP3  and  HD  Surround  formats.  The  new  download  service  offers  a  varied  selection 
of  recordings  by  the  Boston  Symphony  Chamber  Players,  the  Tanglewood  Music  Center 
Orchestra,  and  Boston  Pops  Orchestra,  as  well  as  historic  recordings  by  the  Boston  Sym- 
phony Orchestra.  Available  recordings  include  the  Boston  Symphony  Chamber  Players  CD 
"Mozart  Chamber  Music  for  Winds  and  Strings";  selections  from  the  albums  "Oscar  and 
Tony,"  "America,"  and  "Sleigh  Ride"  with  Keith  Lockhart  conducting  the  Boston  Pops 
Orchestra;  Tanglewood  Music  Center  Orchestra  performances  of  Beethoven's  Symphony 
No.  4,  Ravel's  Daphnis  and  Chloe,  Suite  No.  2,  and  Shostakovich's  Symphony  No.  10;  and  48 
historic  Boston  Symphony  broadcasts  issued  originally  in  the  12-disc  box  "Symphony  Hall 
Centennial  Celebration:  From  the  Broadcast  Archives,  1943-2000."  The  BSO  is  the  first 
orchestra  to  offer  (for  select  albums  only)  downloads  in  HD  Surround,  which  employs 
multi-channel  audio  that  reveals  audio  details  never  before  heard  in  traditional  MP3  down- 
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ll  sounds  as  good  as  it  looks. 


beautifully  crafted  piano 

is  an  investment  in  elegance, 

enjoyment  and  a  lifetime  of  listening 

pleasure.  And  no  other  piano  offers  the 

performance  and  lasting  value  of  a  Steinway. 

Visit  M.  Steinert  &  Sons  to  discover  the  pianos  of  the  Steinway 

family  -  Steinway,  Boston  and  Essex. 


fjto  M.  Steinert  &  Sons 

Steinway  &  other  pianos  of  distinction 


800-944-2498 

www.  msteinert  .com 

Boston  •  Natick  •  Worcester 


loads.  Patrons  can  purchase  music  as  individual  tracks,  complete  albums,  or  complete 
multi-movement  works.  Music  sold  in  320  kbps  open  MP3  formatting  costs  $8.99  an 
album;  HD  Surround  albums,  available  in  PC  Lossless  encoding,  cost  $12.99.  Prices  for  indi- 
vidual tracks  vary  based  on  the  duration  of  each  track;  the  cost  of  complete  works  is  based 
on  the  number  and  duration  of  movements. 

In  the  coming  months,  the  BSO's  online  music  store  will  expand  with  a  variety  of  new  fea- 
tures, including  a  subscription  service  offering  patrons  a  fixed  price  for  unlimited  access  for 
a  limited  period  of  time;  a  search  function  allowing  visitors  to  search  by  composers,  con- 
ductors, genres,  and  release  dates;  and  a  wish-list  function  allowing  patrons  to  integrate 
their  online  music  store  wish  lists  with  their  myBSO.org  wish  lists.  MyBSO.org  is  an  individ- 
ual BSO  account  whereby  patrons  can  personalize  their  account  preferences  for  access  to 
custom-tailored  calendars  of  upcoming  performances  and  exclusive  offers.  For  more  infor- 
mation on  the  BSO's  new  music  download  service,  please  visit  bso.org. 

"Symphony+":  A  New  Series  of  Pre-  and  Post-Concert  Events 

The  Boston  Symphony  Orchestra  has  recently  launched  "Symphony+"— a  series  of  pre-  and 
post-concert  events  designed  to  enhance  the  overall  concert  experience  by  offering  social 
and  educational  opportunities  to  concertgoers.  "Symphony+"  offers  BSO  patrons  a  variety 
of  options  designed  to  connect  BSO  concerts  at  Symphony  Hall  to  literature,  food,  and  the 
performing  and  visual  arts.  Events  include  opportunities  to  meet  the  artists,  discussions  of 
the  works  being  performed,  recitals  of  works  that  complement  the  evening's  BSO  program, 
and  the  chance  to  get  to  know  fellow  concertgoers. 

Upcoming  events  include  dinner  at  Sasso  Restaurant,  116  Huntington  Avenue,  featuring  a 
specially  created  Italian  menu,  prior  to  the  all-Mendelssohn  concert  on  Thursday,  January 
22  ($90  per  person  for  dinner  and  concert  ticket);  a  post-concert  reception  with  BSO  mem- 
bers in  Higginson  Hall  on  Friday,  January  23,  and  Tuesday,  January  27  (free  to  ticket  hold- 
ers); and,  in  conjunction  with  the  performance  of  Simon  Bocconegra  on  Saturday,  January  31, 
costumed  actors  strolling  throughout  Symphony  Hall  prior  to  the  concert  and  a  post- 
concert  reception  in  Higginson  Hall  featuring  Italian  food  and  wine  (free  to  ticket  holders). 

On  February  12, 17,  and  19,  the  "Project  Mozart"  fashion  design  contest  features  professional 
models  wearing  Mozart-inspired  evening  wear  designed  by  local  participants,  mostly  stu- 
dents. Patrons  will  vote  for  their  favorite  design  and,  at  a  post -concert  fashion  event  and 
reception  in  Symphony  Hall  on  February  19,  the  winner  will  be  determined  by  patron  vote 
and  a  panel  of  celebrity  judges,  including  Gretta  Monahan  of  Grettacole  and  Gretta  Lux  and 
the  Improper  Bostonian's  Jonathan  Soroff  (free  to  ticket  holders).  As  events  are  added  dur- 
ing the  season,  ticket  holders  will  be  notified  by  e-mail.  An  updated  schedule  and  details  of 
each  event  can  also  be  found  on  bso.org,  by  visiting  the  box  office,  or  by  calling  Symphony- 
Charge  at  (617)  266-1200  or  1-888-266-1200. 

Pre-Concert  Talks 

Pre-Concert  Talks  available  free  of  charge  to  BSO  ticket  holders  precede  all  Boston  Symphony 
subscription  concerts,  starting  at  6:45  prior  to  evening  concerts,  12:15  p.m.  prior  to  Friday- 
afternoon  concerts,  and  one  hour  before  the  start  of  morning  and  evening  Open  Rehearsals. 
Given  by  a  variety  of  distinguished  speakers  from  Boston's  musical  community,  these 
informative  half-hour  talks  include  recorded  examples  from  the  music  being  performed. 
This  week,  Helen  Greenwald  of  the  New  England  Conservatory  of  Music  discusses  Felix 
Mendelssohn.  In  the  weeks  ahead,  BSO  Director  of  Program  Publications  Marc  Mandel 
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discusses  Verdi's  Simon  Boccanegra  (January  29-February  3),  BSO  Publications  Associate 
Robert  Kirzinger  discusses  Mozart,  Brahms,  and  Gunther  Schuller's  new  BSO  125th  anniver- 
sary commission,  Where  the  Word  Ends  (February  5-7),  and  Marc  Mandel  discusses  Mozart 
(February  12-17).  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


INDIVIDUAL  TICKETS  ARE  ON  SALE  FOR  ALL  CONCERTS  IN  THE  BSO'S  2008-2009  SEASON. 
FOR  SPECIFIC  INFORMATION  ON  PURCHASING  TICKETS  BY  PHONE,  ONLINE,  BY  MAIL,  OR  IN 
PERSON  AT  THE  SYMPHONY  HALL  BOX  OFFICE,  PLEASE  SEE  PAGE  91  OF  THIS  PROGRAM  BOOK. 


Friday-afternoon  Bus  Service  to 
Symphony  Hall 

If  you're  tired  of  fighting  traffic  and  searching 
for  a  parking  space  when  you  come  to  Friday- 
afternoon  Boston  Symphony  concerts,  why 
not  consider  taking  the  bus  from  your  com- 
munity directly  to  Symphony  Hall?  The 
Boston  Symphony  Orchestra  is  pleased  to 
continue  offering  round-trip  bus  service  on 
Friday  afternoons  at  cost  from  the  following 
communities:  Beverly,  Canton,  Cape  Cod, 
Concord,  Framingham,  Foxboro,  Marblehead/ 
Swampscott,  Wellesley,  Weston,  the  South 
Shore,  and  Worcester  in  Massachusetts; 
Nashua,  New  Hampshire;  and  Rhode 


Island.  Taking  advantage  of  your  area's  bus 
service  not  only  helps  keep  this  convenient 
service  operating,  but  also  provides  opportu- 
nities to  spend  time  with  your  Symphony 
friends,  meet  new  people,  and  conserve 
energy.  If  you  would  like  further  information 
about  bus  transportation  to  Friday-afternoon 
Boston  Symphony  concerts,  please  call  the 
Subscription  Office  at  (617)  266-7575. 

Symphony  Hall  Tours 

The  Boston  Symphony  Association  of  Volun- 
teers offers  tours  of  Symphony  Hall  through- 
out the  Symphony  season.  Experienced  vol- 


Redefining  Assisted  and  Nursing  Care 

Renaissance  Gardens,  the  extended  care  neighborhood 
at  Linden  Ponds  and  Brooksby  Village,  features 
Assisted,*  Nursing  Care,  and  Short-Term 
Rehab.  All-inclusive  rates  cover  private  residences, 
medication  management,  personal  laundry, 
housekeeping,  and  more. 
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unteer  guides  discuss  the  history  and  tradi- 
tions of  the  BSO  and  its  world-famous  home, 
Symphony  Hall,  as  the  group  is  escorted 
through  public  and  selected  "behind-the- 
scenes"  areas  of  the  building.  Free  walk-up 
tours  lasting  approximately  one  hour  take 
place  on  the  second  Saturday  of  each  month 
at  1:30  p.m.,  and  every  Wednesday  at  4:30 
p.m.  All  tours  begin  in  the  Massachusetts 
Avenue  lobby  of  Symphony  Hall,  where  the 
guide  will  meet  participants  for  entrance  to 
the  building.  No  reservations  are  necessary. 
In  addition,  group  tours— free  for  New  England 
school  and  community  groups,  or  at  a  mini- 
mal charge  for  tours  arranged  through  com- 
mercial tour  operators— can  be  arranged  in 
advance  (the  BSO's  schedule  permitting)  by 
contacting  the  BSAV  Office  at  (617)  638- 
9390  or  by  e-mailing  bsav@bso.org.  Walk-up 
tour  dates  are  subject  to  change.  Please  call 
the  BSAV  Office  to  confirm. 

BSO  Members  in  Concert 

Founded  by  BSO  cellist  Jonathan  Miller,  the 
Boston  Artists  Ensemble  performs  Mozart's 
Quintet  in  C  minor,  K.406,  and  Brahms's 
Quintet  in  G,  Opus  111,  on  Friday,  January  23, 
at  8  p.m.  at  the  Peabody  Essex  Museum  in 
Salem  and  on  Sunday,  January  25,  at  2:30 
p.m.  at  Trinity  Church  in  Newton  Centre. 
Joining  Mr.  Miller  are  BSO  colleagues  Tatiana 
Dimitriades  and  Jason  Horowitz,  violins,  and 
Edward  Gazouleas  and  Kazuko  Matsusaka, 
violas.  Tickets  are  $24,  with  discounts  for 
seniors  and  students.  For  more  information, 
visit  bostonartistsensemble.org  or  call  (617) 
964-6553. 

BSO  principal  clarinetist  William  R.  Hudgins 
performs  Mozart's  Clarinet  Concerto  as  part 
of  an  all-Mozart  program  with  the  Portland 
Symphony  Orchestra  on  Sunday,  January 
25,  at  2:30  p.m.  at  Merrill  Auditorium,  20 
Myrtle  St.  in  Portland,  Maine.  The  conductor 
is  Christian  Knapp;  also  on  the  program  are 
the  overture  to  Don  Giovanni,  the  Masonic 
Funeral  Music,  and  the  Symphony  No.  35, 


Haffner.  For  further  information,  please  visit 
PortTix  at  www.portlandsymphony.com  or 
call  (207)  842-0800. 

Collage  New  Music,  founded  by  BSO  percus- 
sionist Frank  Epstein,  marks  its  37th-anniver- 
sary  season  during  2008-09.  On  Monday, 
January  26,  at  8  p.m.  in  Pickman  Hall  at  the 
Longy  School  of  Music  in  Cambridge,  led  by 
music  director  David  Hoose,  the  group  per- 
forms Richard  Cornell's  Light  of  October, 
Andrew  Imbrie's  Earplay  Fantasy,  and  Jacob 
Druckman's  Come  Round,  and  is  joined  by 
soprano  Susan  Narucki  for  James  Yannatos's 
Haiku  Settings  and  Imbrie's  Roethke  Songs. 
General  admission  tickets  are  $15  (free  for 
students),  available  at  the  door  or  by  calling 
(617)  325-5200.  For  more  information,  visit 
collagenewmusic.org. 

Ronald  Knudsen  leads  the  New  Philharmonia 
Orchestra  in  the  second  of  their  2008-09 
"Classics  Concerts"  on  Saturday,  February  7, 
at  8  p.m.  and  Sunday,  February  8,  at  3  p.m. 
at  the  First  Baptist  Church,  848  Beacon 
Street,  Newton  Centre.  Entitled  "Tragedy  and 
Triumph,"  the  program  features  Ernst  Bacon's 
Ford's  Theater:  A  Few  GFimpses  of  Easter  Week 
1865,  Prokofiev's  Piano  Concerto  No.  2  with 
Jonathan  Bass  as  soloist,  and  Tchaikovsky's 
Symphony  No.  5.  Tickets  are  $25  for  adults 
and  $8  for  children,  with  discounts  for 
seniors,  students,  and  families.  For  more 
information  or  to  order  tickets,  call  (617) 
527-9717  or  visit  newphil.org. 

Comings  and  Goings . . . 

Please  note  that  latecomers  will  be  seated 
by  the  patron  service  staff  during  the  first 
convenient  pause  in  the  program.  In  addition, 
please  also  note  that  patrons  who  leave  the 
hall  during  the  performance  will  not  be 
allowed  to  reenter  until  the  next  convenient 
pause  in  the  program,  so  as  not  to  disturb  the 
performers  or  other  audience  members  while 
the  concert  is  in  progress.  We  thank  you  for 
your  cooperation  in  this  matter. 
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ON  DISPLAY  IN  SYMPHONY  HALL 

This  season's  BSO  Archives  exhibit,  located  throughout  the  orchestra  and  first- 
balcony  levels  of  Symphony  Hall,  displays  the  breadth  and  depth  of  the  Archives' 
holdings  so  as  to  document  the  many  facets  of  the  orchestra's  history.  High- 
lights of  this  year's  exhibit  include  a  display  case  that  explores  the  origin  of  the 
Symphony  Hall  statues  (first  balcony,  audience-right,  near  the  stage);  a  case 
devoted  to  a  newly  acquired  collection  of  pen  and  wash  sketches  by  Donald  C. 
Greason  depicting  BSO  musicians  at  work  from  1938  through  1940  (first  balcony, 
audience-right,  near  the  Cabot-Cahners  Room);  and  new  exhibit  content  focusing 
on  the  history  of  the  Tanglewood  Festival  Chorus  and  the  history  of  BSO  Youth 
Concerts  at  Symphony  Hall  (orchestra  level,  Huntington  Avenue  corridor). 


ALSO  ON  DISPLAY,  IN  THE  CABOT-CAHNERS  ROOM: 

"Carter's  Century — An  Exhibit  Celebrating 
the  Life  and  Music  of  Elliott  Carter" 

To  commemorate  the  1  ooth -birthday  year  of  Elliott  Carter,  one  of  America's  great- 
est composers  (his  100th  birthday  is  December  11,  2008),  the  BSO  Archives  has 
mounted  an  exhibit  celebrating  Mr.  Carter's  life  and  music.  The  exhibit  includes 
reproductions  of  more  than  75  photographs,  letters,  and  manuscript  scores  from 
Mr.  Carter's  personal  collection  and  from  the  Elliott  Carter  Collection  located  at 
the  Paul  Sacher  Foundation  in  Basel,  Switzerland.  The  exhibit  was  originally 
installed  at  Tanglewood  this  past  summer,  in  conjunction  with  the  2008  Festival 
of  Contemporary  Music  devoted  entirely  to  Mr.  Carter's  music.  The  Boston  Sym- 
phony Orchestra  is  grateful  to  the  Paul  Sacher  Foundation,  Basel,  for  its  generous 
support  of  this  exhibition. 


TOP  OF  PAGE,  LEFT  TO  RIGHT: 

Sketch  by  Donald  C.  Greason  of  a  BSO  musician,  c.1940  (BSO  Archives) 

Aaron  Copland,  Elliott  Carter,  and  Leonard  Bernstein,  c.1970  (photographer  unknown;  courtesy  Elliott  Carter) 

Elliott  Carter  at  the  piano  (undated  photograph  by  Rudolph  Burckhardt;  courtesy  Elliott  Carter) 
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I  Say  or 


"New  England  Coffee 
is  delighted  to  be  the 
Official  Coffee  of 
the  Boston  Symphony 
Orchestra  and  the 
Boston  Pops. 
As  a  family-owned 
business  for  over 
90  years,  we  share 
a  commitment  to 
quality  and  tradition 
that  the  BSO  has 
championed  for  over 
125  years.  With 
these  common  values 
and  a  dedication 
to  quality, 

we  invite  you        *x  m 
to  enjoy  tonight's 
performance. " 

-  Jim  Kaloyanides 


the  moment 


James  Levine 


--^->        Now  in  his  fifth  season  as  Music  Director  of  the  Boston  Symphony  Orchestra,  James  Levine 

is  the  BSO's  14th  music  director  since  the  orchestra's  founding  in  1881  and  the  first  American- 
born  conductor  to  hold  that  position.  Highlights  of  Maestro  Levine's  2008-09  BSO  programs 
(three  of  which  again  go  to  Carnegie  Hall)  include  an  Opening  Night  all-Russian  program; 
the  world  premieres  of  BSO  125th  anniversary  commissions  by  Leon  Kirchner  and  Gunther 
Schuller  and  of  a  new  work  for  piano  and  orchestra  by  Elliott  Carter  (the  latter  to  be  intro- 
duced in  Boston,  then  repeated  at  Carnegie  Hall  on  the  composer's  100th  birthday  in  Decem- 
ber); Brahms's  German  Requiem;  Mahler's  Symphony  No.  6;  concert  performances  of  Verdi's 
Simon  Boccanegra;  a  three-program  survey  of  Mozart  symphonies  (concluding  with  the  last 
three  symphonies  in  a  single  program),  and  additional  works  by  Beethoven,  Berlioz,  Boulez, 
Brahms,  Carter,  Messiaen,  Mozart,  Schubert  (the  F  minor  Fantasie  for  piano  four-hands,  with 
Daniel  Barenboim),  Schumann,  Stravinsky,  and  Tchaikovsky.  At  Tanglewood  in  2008,  Mr. 
Levine  led  Berlioz's  Les  Troyens  with  the  Boston  Symphony  Orchestra  and  Dvorak's  Symphony 
No.  8  with  the  Tanglewood  Music  Center  Orchestra,  and  was  Festival  Director  for  Tangle- 
wood's  2008  Festival  of  Contemporary  Music,  the  Elliott  Carter  Centenary  Celebration  mark- 
ing the  composer's  lOOth-birthday  year.  Following  the  2007  Tanglewood  season,  James 
Levine  and  the  Boston  Symphony  Orchestra  made  their  first  European  tour  together,  perform- 
ing in  the  Lucerne  Festival,  the  Schleswig-Holstein  Festival  (in  Hamburg),  Essen,  Dusseldorf, 
the  Berlin  Festival,  Paris,  and  the  BBC  Proms  in  London.  Maestro  Levine  made  his  BSO  debut 
in  April  1972  and  became  music  director  in  the  fall  of  2004,  having  been  named  music  direc- 
tor designate  in  October  2001.  His  wide-ranging  programs  balance  orchestral,  operatic,  and 
choral  classics  with  significant  music  of  the  20th  and  21st  centuries,  including  newly  commis- 
sioned works  from  such  leading  American  composers  as  Milton  Babbitt,  Elliott  Carter,  John 
Harbison,  Leon  Kirchner,  Peter  Lieberson,  Gunther  Schuller,  and  Charles  Wuorinen. 

James  Levine  is  also  Music  Director  of  the  Metropolitan  Opera,  where,  in  the  thirty-seven 
years  since  his  debut  there,  he  has  developed  a  relationship  with  that  company  unparalleled  in 
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its  history  and  unique  in  the  musical  world  today.  All  told  at  the  Met  he  has  led  nearly  2,500 
performances— more  than  any  other  conductor  in  the  company's  history— of  83  different 
operas,  including  fifteen  company  premieres.  In  2008-09  Maestro  Levine  leads  the  Opening 
Night  gala  featuring  Renee  Fleming;  a  free  performance  of  Verdi's  Requiem  marking  the  first 
anniversary  of  Luciano  Pavarotti's  death;  a  125th  Anniversary  Gala  (also  celebrating  the  40th 
anniversary  of  Placido  Domingo's  Met  debut)  featuring  recreations  of  scenes  from  historic 
Met  productions;  the  final  revival  of  Wagner's  Ring  cycle  in  Otto  Schenk's  production;  a  new 
Robert  Lepage  production  of  Berlioz's  Damnation  of  Faust,  and  a  revival  of  Gluck's  Orfeo  ed 
Euridice  in  Mark  Morris's  production,  as  well  as  concerts  at  Carnegie  Hall  with  the  MET 
Orchestra  and  MET  Chamber  Ensemble.  Also  in  New  York  this  season  he  conducted  Charles 
Wuorinen's  Ashberyana  in  a  70th-birthday-year  celebration  for  that  composer  at  the  Guggen- 
heim Museum  in  November,  and  leads  a  master  class  for  the  Marilyn  Home  Foundation  at 
Zankel  Hall  in  January. 

Outside  the  United  States,  Mr.  Levine's  activities  are  characterized  by  his  intensive  and  endur- 
ing relationships  with  Europe's  most  distinguished  musical  organizations,  especially  the  Berlin 
Philharmonic,  the  Vienna  Philharmonic,  and  the  summer  festivals  in  Salzburg  (1975-1993)  and 
Bayreuth  (1982-98).  He  was  music  director  of  the  UBS  Verbier  Festival  Orchestra  from  its 
founding  in  2000  and,  before  coming  to  Boston,  was  chief  conductor  of  the  Munich  Philhar- 
monic from  1999  to  2004.  In  the  United  States  he  led  the  Chicago  Symphony  Orchestra  for 
twenty  summers  as  music  director  of  the  Ravinia  Festival  (1973-1993)  and,  concurrently,  was 


INVESTING 


It's  about  balancing  your  investments 


Derby  and  Company 

Investment,  Trust  &  Retirement  Services 

7  Wells  Ave  •  Newton,  Ma  02459 
Tel:  617.527.8900  •  derbyandcompany.com 


24 


music  director  of  the  Cincinnati  May  Festival  (1973-1978).  Besides  his  many  recordings  with 
the  Metropolitan  Opera  and  the  MET  Orchestra,  he  has  amassed  a  substantial  discography 
with  such  leading  ensembles  as  the  Berlin  Philharmonic,  Chicago  Symphony,  London 
Symphony,  Philharmonia  Orchestra,  Munich  Philharmonic,  Dresden  Staatskapelle,  Philadelphia 
Orchestra,  and  Vienna  Philharmonic.  Over  the  last  thirty  years  he  has  made  more  than  200 
recordings  of  works  ranging  from  Bach  to  Babbitt.  Maestro  Levine  is  also  active  as  a  pianist, 
performing  chamber  music  and  in  collaboration  with  many  of  the  world's  great  singers. 

Born  in  Cincinnati,  Ohio,  on  June  23, 1943,  James  Levine  studied  piano  from  age  four  and 
made  his  debut  with  the  Cincinnati  Symphony  at  ten,  as  soloist  in  Mendelssohn's  D  minor 
piano  concerto.  He  was  a  participant  at  the  Marlboro  Festival  in  1956  (including  piano  study 
with  Rudolf  Serkin)  and  at  the  Aspen  Music  Festival  and  School  (where  he  would  later  teach 
and  conduct)  from  1957  In  1961  he  entered  the  Juilliard  School,  where  he  studied  conducting 
with  Jean  Morel  and  piano  with  Rosina  Lhevinne  (continuing  on  his  work  with  her  at  Aspen). 
In  1964  he  took  part  in  the  Ford  Foundation-sponsored  "American  Conductors  Project"  with 
the  Baltimore  Symphony  Orchestra  and  Alfred  Wallenstein,  Max  Rudolf,  and  Fausto  Cleva. 
As  a  direct  result  of  his  work  there,  he  was  invited  by  George  Szell,  who  was  on  the  jury,  to 
become  an  assistant  conductor  (1964-1970)  at  the  Cleveland  Orchestra— at  twenty-one,  the 
youngest  assistant  conductor  in  that  orchestra's  history.  During  his  Cleveland  years,  he  also 
founded  and  was  music  director  of  the  University  Circle  Orchestra  at  the  Cleveland  Institute 
of  Music  (1966-72). 

James  Levine  was  the  first  recipient  (in  1980)  of  the  annual  Manhattan  Cultural  Award  and 
in  1986  was  presented  with  the  Smetana  Medal  by  the  Czechoslovak  government,  following 
performances  of  the  composer's  A/Id  Vlast  in  Vienna.  He  was  the  subject  of  a  Time  cover  story 
in  1983,  was  named  "Musician  of  the  Year"  by  Musical  America  in  1984,  and  has  been  featured 
in  a  documentary  in  PBS's  "American  Masters"  series.  He  holds  numerous  honorary  doctor- 
ates and  other  international  awards.  In  recent  years  Mr.  Levine  has  received  the  Award  for 
Distinguished  Achievement  in  the  Arts  from  New  York's  Third  Street  Music  School  Settlement; 
the  Gold  Medal  for  Service  to  Humanity  from  the  National  Institute  of  Social  Sciences;  the 
Lotus  Award  ("for  inspiration  to  young  musicians")  from  Young  Concert  Artists;  the  Anton 
Seidl  Award  from  the  Wagner  Society  of  New  York;  the  Wilhelm  Furtwangler  Prize  from 
Baden-Baden's  Committee  for  Cultural  Advancement;  the  George  Jellinek  Award  from  WQXR 
in  New  York;  the  Goldenes  Ehrenzeichen  from  the  cities  of  Vienna  and  Salzburg;  the  Crystal 
Award  from  the  World  Economic  Forum  in  Davos,  Switzerland;  America's  National  Medal  of 
Arts  and  Kennedy  Center  Honors;  the  2005  Award  for  Distinguished  Service  to  the  Arts  from 
the  American  Academy  of  Arts  and  Letters,  and  a  2006  Opera  News  Award.  Most  recently, 
in  October  2008,  he  received  the  newly  created  NEA  Opera  Honor  from  the  National  Endow- 
ment for  the  Arts. 
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■Qh    Appreciating  Felix  Mendelssohn 

by  Michael  Steinberg 

My  "aha!"  moment  about  Mendelssohn  came  in  my  first  or  second  week  at  college.  For 
some  reason  the  record  library  was  closed,  but  I  found  a  modest  version  of  a  student 
center  that  had  a  phonograph  and  a  few  albums,  and  there  I  chose  Koussevitzky's  bril- 
liant Boston  Symphony  recording  of  Mendelssohn's  Italian  Symphony.  I  must  have  heard 
the  piece  before,  but  undoubtedly  "heard"  rather  than  "listened."  This  time,  too,  I  began 
by  simply  enjoying  the  zippiness  with  which  the  first  movement  bubbled  along,  but  then, 
unbidden,  something  grabbed  my  attention.  I  should  add  that  at  this  point,  in  spite  of 
some  well-meant  piano  lessons,  I  was  completely  untutored  in  music  and  could  not  have 
told  you  the  meaning  of  the  simplest  terms  such  as  tonic,  dominant,  or  sonata  form.  I 
had  also  gone  to  concerts,  with  huge  pleasure,  but  couldn't  understand  most  of  what  was 
in  the  program  notes.  I  could  hear,  though,  that  at  some  point  in  that  first  movement  of 
the  Mendelssohn  the  music  had  begun  a  new  chapter,  more  restless,  with  the  conversa- 
tion changing  subject  and  direction  more  often.  It  also  seemed,  more  and  more  purpose- 
fully, to  be  heading  somewhere.  Maybe  I  guessed— or  at  least  hoped— that  the  destination 
was  the  delightful  opening  tune,  unheard  for  some  time,  but  I  really  don't  know.  Then  a 
beam  of  light  suddenly  shone  through  this  amiable  confusion  and  uncertainty:  a  long,  high 
note,  penetrating  and  very  soft  at  the  same  time.  Its  presence— it  felt  as  though  that  note 
lasted  for  ever— seemed  to  focus  all  that  agitation.  Then,  suddenly,  without  my  having 
followed  how  it  happened  or  even  being  aware  of  its  happening,  the  opening  tune  was 
back  and  we  were  on  safe,  familiar  ground. 

Much  later,  and  more  experienced,  I  figured  out  the  diabolically  clever— and  beautiful- 
thing  Mendelssohn  had  done.  I  had  learned  from  listening  to  all  sorts  of  other  music  that 
one  of  the  things  composers  can  do  to  build  up  suspense  about  some  crucial  event  is 
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to  insist  on  a  single  note  or  chord  that  urgently  declares  its  need  to  head  somewhere. 
I  also  figured  out  from  two  of  my  favorites— Bach's  Brandenburg  Concerto  No.  5  and  the 
Tchaikovsky  Piano  Concerto  No.  1— that  the  critical  note  was  the  fifth  one  in  the  scale, 
well  named  the  dominant.  Had  Mendelssohn  followed  that  excellent  path,  his  high 
gathering-in  oboe  note  in  this  A  major  piece  would  be  E.  It  is,  however,  an  A,  and  think 
how  odd  that  is,  to  prepare  for  an  arrival  by  already  being  at  the  destination  already!  It  is 
a  strategy  Mendelssohn  learned  from  Beethoven.  (That,  however,  is  a  story  for  another 
day.)  But  this  inspired  confounding  of  approach  and  arrival  explains  why  I  was  so  taken 
by  surprise  when  the  tune  returned— a  never-forgotten  lesson  about  keeping  your  ears 
open.  Moreover,  a  hundred  hearings  later,  the  surprise  and  the  delight  are  as  fresh  as 
ever.* 

That  was  not  just  a  lesson  about  listening,  it  was  about  Mendelssohn,  too.  We  did  listen 
to  the  Hebrides  Overture  in  Music  101,  but  that  was  to  illustrate  sonata  form,  nothing  to 
do  with  Ossian  or  any  poetry,  or  that  breath-stopping  array  of  basalt  columns  on  the 
uninhabited  isle  of  Staffa— not  even  a  word  about  the  marvels  of  what  Mendelssohn 
pulls  out  of  his  orchestra  paint  box.  Eventually  I  found  on  my  own  his  magic  creation  of 
atmosphere  in  what  is  surely  one  of  the  highest  of  high-water  marks  in  Romantic  music— 
not,  I  admit,  without  sometimes  wishing  that  Wagner  or  Berlioz  or  Debussy  might  have 
laid  hands  on  that  haunting  bit  of  scenery.  And  so,  very  gradually,  over  the  years  I  gath- 
ered the  chips  of  mosaic— piano  pieces  great  and  small,  the  beautiful  overtures,  the  great 
oratorios  and  the  other  choral  works  (which  I  still  don't  know  well  enough),  the  chamber 
music  for  strings,  and  more— that  allowed  me  to  put  together  an  image  of  an  artist  and 
a  man  who  seems  only  to  become  more  complex,  even  elusive,  the  more  I  learn. 

"Of  medium  height,  slender  frame,  and  of  uncommon  muscular  power,  a  capital  gym- 
nast, swimmer,  walker,  rider,  and  dancer..."— so  he  was  described  by  Eduard  Devrient, 
closest  of  friends,  theater  man,  and  co-conspirator  in  the  incredible  venture  of  bringing 
Bach's  Saint  Matthew  Passion  to  life  after  nearly  100  years  of  silence.  "To  think  it  took  a 
Jew  and  an  actor  to  do  this,"  reflected  the  converted  Lutheran  composer.  What  a  conflict 
wells  up  in  that  amazed  exclamation!  He  had  been  baptized  at  seven,  but  how  did  he 
reconcile  his  Lutheran  practice  with  his  unmistakably  Jewish  name  and  appearance? 
Devrient  tells  us  more  about  the  composer,  his  "extraordinary  sensitiveness,"  his  humor, 
and  his  allergy  to  repose.  One  of  the  few  important  composers  born  to  money  in  a  home 
as  contenting  as  it  was  comfortable,  he  enjoyed  an  extraordinarily  complete  humanistic 
as  well  as  artistic  education,  one  in  which  travel  played  a  crucial  role.  A  splendid  letter- 
writer  and  gifted  draftsman,  he  was  a  virtuoso  pianist  and  organist,  a  more  than  able 
violinist,  educator,  and  one  of  the  first  of  the  great  conductors— at  twelve  removes  Kurt 
Masur's  predecessor  at  the  Leipzig  Gewandhaus.  The  Nazis  pulled  down  the  monument 
to  him  in  front  of  that  revered  building  (see  illustration  on  page  35).  Mendelssohn  found 


When  I  moved  to  Boston  nearly  twenty  years  later,  I  was  introduced  to  the  long-retired  Fernand 
Gillet,  Koussevitzky's  solo  oboe  and  the  hero  of  that  high  A,  and  was  thrilled  to  be  able  to  tell  him 
how  vividly  I  remembered  that  note  and  now  important  it  had  been  to  me. 
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Fanny  Mendelssohn 


his  way  into  a  happy  marriage,  though  that  domesticity  never  came  close  to  equaling  the 
total  understanding  he  shared  with  his  sister  Fanny. 

The  work  frenzy  never  let  up.  Here,  picked  at  random,  is  a  letter  to  his  sisters  from  the 
twenty-year-old  composer  in  September  1829,  the  year  of  the  Saint  Matthew  revival:  "On 
my  arrival  in  London  I  resumed  my  quiet  life,  which  consists  of  composing  and  reading 
English.  My  quartet  is  now  in  the  middle  of  the  last  movement,  and  I  think  it  will  be  com- 
pleted in  a  few  days. . .  .Then  I  shall  begin  my  Reformation  Symphony,  the  Scotch  Symphony, 
and  the  Hebrides  affair  as  well,  which  are  also  shaping  themselves  gradually.  Besides  this, 
I  have  a  great  deal  of  vocal  music  projected  and  in  my  head . ..."  As  he  became  more 
celebrated— and  no  composer  before  him  was  such  a  celebrity— the  demands  and  pres- 
sures grew.  The  work-list  is  staggering.  And  what  are  we  to  make  of  works  that  seem 
sheer  elegant  perfection  to  us  but  with  which  he  could  not  stop  tinkering  (Hebrides)  or 
that  he  could  not  bring  himself  to  publish  (the  Italian  Symphony)?  He  died  three  months 
short  of  his  thirty-ninth  birthday,  of  overwork. 

In  this  year  of  his  bicentenary  Mendelssohn  is  not  easy  to  place.  The  everlasting  question 
that  comes  up  is:  was  he  a  true  Romantic,  a  belated  Classicist,  or  something  outside 
such  schematics  altogether?  It  is,  in  this  connection,  interesting  to  think  about  the  weeks 
he  spent  in  Rome  in  1831  and  his  strange,  almost  equivocal  friendship  there  with  Berlioz. 
He  delighted  in  his  French  colleague's  company,  his  wit,  the  idealism  they  shared  and 
that  made  them  despise  Rome's  musical  life,  but  he  could  never  understand  how  a  man 
so  cultivated  could  write  such  terrible  music,  in  fact  music  that  "wasn't  music  at  all,"  and 
disfigured  by  such  "dirty"  orchestration.  They  just  were  not  facing  the  same  way.  Berlioz 
loved  the  past  and  worshipped  Gluck  and  Beethoven,  without  whom  he  could  not  exist, 
but  at  his  center  there  is  a  soul  that  ardently  looks  forward  and  loves  the  prospect  of 
traveling  into  an  unknown  future— in  a  word,  a  truly  Romantic  soul.  Mendelssohn  did  not 
love  the  future,  and  if  what  the  twenty-seven-year-old  Berlioz  was  doing  was  anything  to 
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judge  by,  he  did  not  like  where  music  was  going.  I  don't  know  how  we  in  2009  really  feel 
about  the  future,  but  there  is  still  enough  of  the  Romantic  spirit  in  us  that  we  resonate  to 
the  idea  of  future,  and  that,  in  turn,  can  make  us  uneasy  about  Mendelssohn  in  his  more 
disapproving  moods. 

He  is  not  a  "my  time  will  yet  come"  artist,  a  Mahlerian  genius  underappreciated  in  his 
own  day  for  whom  we  now  want  to  seek  redress;  neither  is  he  one  of  the  legion  who  for 
lack  of  perspective  were  overestimated  in  their  lifetimes  and  whom  we  now  feel  free  to 
condescend  to.  Rather,  it  is  as  though  our  tastes  and  passions  have  moved  to  somewhere 
else.  In  the  twenty-first  century  we  are  not  keen  on  sharing  enthusiasms  with  Queen 
Victoria  and  Prince  Albert,  and  perhaps  Mendelssohn  is  still  paying  for  the  adulation  that 
was  his  during  his  lifetime.  He  can  be  sentimental  and  he  can  be  pompous  (especially 
when  he  is  being  self-consciously  Lutheran  as  in  the  Reformation  Symphony  and  the 
C  minor  piano  trio).  He  can  be  dauntingly  genteel,  and  our  age  is  not  an  age  of  gentility. 
Both  the  learned  manner  and  the  salon  style  are  out  of  fashion  today,  and  Mendelssohn's 
classicism  is  a  fascinatingly  personal  mixture  of  the  two.  Deeply  classical  he  was,  and 
his  expression  of  passion  comes  closer  to  the  Sturm  und  Drang  gestures  of  Mozart  and 
Haydn  in  the  1770s  than  to  the  Romantic  manner  of  not  only  the  dread  Berlioz  but  of  his 
nearly  exact  contemporaries,  Chopin  and  Schumann.  Those  two  seem  to  yell  "genius" 
and  "Romantic"  at  us,  but  Mendelssohn  doesn't  aspire  to  either  of  those  conditions. 

But  we  do  best  and  understand  best  when  we  judge  artists  by  their  best  work,  by  what 
they  do  uniquely  well.  We  can  make  a  list  like  the  one  I  began  near  the  beginning  of  this 
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essay— to  what  I  mentioned  before  add,  for  a  start,  the  music  for/\  Midsummer  Night's 
Dream  and  other  treasures  scattered  through  his  theater  pieces,  listen  to  some  of  the 
Lieder,  the  organ  sonatas— and  we  should  be  silenced  by  such  an  outpouring,  in  the  best 
of  the  music,  of  sheer  brilliance,  range,  elegance  (another  quality  not  greatly  valued 
today),  and— this,  admittedly  is  carefully  meted  out— emotional  intensity.  If  you  doubt 
the  last  assertion,  go  straight  to  the  F  minor  string  quartet  from  the  last  months  of  his 
life.  He  is  not  Berlioz  or  Chopin  or  Schumann,  but  to  be  Felix  Mendelssohn,  the  composer 
of  the  Hebrides  Overture,  is  glory  enough.  He  had,  with  all,  a  fine  sense  of  irony  and  never 
tired  of  making  fun  of  his  Hofrat  (Court  Councilor)  title,  and  I  can  imagine  that  if  he  had 
been  able  to  hear  Richard  Strauss's  characterization  of  himself  as  "not  a  first-class  com- 
poser but  definitely  a  first-class  second-class  composer,"  a  smile  might,  just  for  a  moment, 
have  enlivened  that  melancholy  mouth. 

MICHAEL  STEINBERG  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  7976  to 
1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer- 
tos, and  the  great  works  for  chorus  and  orchestra. 
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Boston  Symphony  Orchestra 

128th  season,  2008-2009 


Thursday,  January  22,  8pm 
Friday,  January  23, 1:30pm 
Saturday,  January  24,  8pm 
Tuesday,  January  27,  8pm 

KURT  MASUR  conducting 

ALL-MENDELSSOHN  PROGRAM 

CELEBRATING  THE  200TH  ANNIVERSARY  OF  MENDELSSOHN'S  BIRTH 

OVERTURE,  "THE  HEBRIDES"  ("FINGAL'S  CAVE"),  OPUS  26 

SYMPHONY  NO.  3  IN  A  MINOR,  OPUS  56,  "SCOTTISH" 

Introduction  and  Allegro  agitato 

Scherzo  assai  vivace 

Adagio  cantabile 

Allegro  guerriero  and  Finale  maestoso 

{INTERMISSION} 

SYMPHONY  NO.  4  IN  A,  OPUS  90,  "ITALIAN" 

Allegro  vivace 
Andante  con  moto 
Con  moto  moderato 
Saltarello:  Presto 


^J^^j      UBS  IS  PROUD  TO  SPONSOR  THE  BSO'S  2008-2009  SEASON. 

The  evening  concerts  will  end  about  9:50  and  the  afternoon  concert  about  3:20. 

Steinway  and  Sons  Pianos,  selected  exclusively  for  Symphony  Hall 

Special  thanks  to  The  Fairmont  Copley  Plaza  and  Fairmont  Hotels  &  Resorts,  and 
Commonwealth  Worldwide  Chauffeured  Transportation 

The  program  books  for  the  Friday  series  are  given  in  loving  memory  of  Mrs.  Hugh  Bancroft  by  her  daughters, 
the  late  Mrs.  A.  Werk  Cook  and  the  late  Mrs.  William  C.  Cox. 

In  consideration  of  the  performers  and  those  around  you,  cellular  phones,  pagers,  and  watch  alarms 
should  be  switched  off  during  the  concert. 
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Felix  Mendelssohn-Bartholdy 

Overture,  "The  Hebrides"  ("Fingal's  Cave"),  Opus  26 


JAKOB  LUDWIG  FELIX  MENDELSSOHN  was  born  in  Hamburg  on  February  3,  1809,  and  died 
in  Leipzig,  Saxony,  on  November  4,  1847.  Bartholdy  was  the  name  of  his  mother's  brother  Jakob, 
who  had  changed  his  own  name  from  Salomon,  taking  Bartholdy  from  the  previous  owner  of  a 
piece  of  real  estate  he  had  bought  in  Berlin.  It  was  he  who  persistently  urged  the  family's  conver- 
sion to  Lutheranism:  the  name  Bartholdy  was  added  to  Mendelssohn — to  distinguish  the  Protestant 
Mendelssohns  from  the  Jewish  ones — when  Felix's  father  converted  in  1822,  the  children  having 
already  been  baptized  in  1816.  Mendelssohn  completed  the  "Hebrides"  Overture  in  December  1831 
and  revised  it  twice.  The  first  performance  of  the  final  version  took  place  on  January  10,  1833,  in 
Berlin,  with  the  composer  conducting.  Mendelssohn  seems  never  to  have  resolved  the  choice  of 
title.  Before  the  overture's  completion,  he  referred  to  it  as  "The  Hebrides."  The  first  score  was  enti- 
tled "The  Lonely  Island"  but  was  originally  played  as  "The  Isles  of  Fingal."  The  printed  parts  of  the 
first  version  had  the  title  "Hebrides,"  but  the  published  score  of  the  revised  overture  was  entitled 
"Fingal's  Cave." 

THE  SCORE  OF  THE  OVERTURE  calls  for  two  each  of  flutes,  oboes,  clarinets,  and  bassoons,  two 
horns,  two  trumpets,  timpani,  and  strings. 


Q^ 


The  twenty-year-old  Mendelssohn  visited  Scotland  in  August  1829,  following  a  success- 
ful engagement  with  the  Philharmonic  Society  of  London  and  in  the  company  of  his 
friend  and  traveling  companion  Karl  Klingemann.  On  August  7,  the  two  visited  Fingal's 
Cave,  a  tourist  attraction  on  the  southwest  shore  of  Staffa,  one  of  the  Hebrides  Islands 
off  Scotland's  west  coast.  On  August  10,  Klingemann  wrote  from  Glasgow  that  "the 
Highlands  and  the  sea  together  brew  nothing  but  whiskey,  fog,  and  foul  weather. . . .Three 
days  ago  we  were  on  our  steamer.... The  lower  the  barometer  fell,  the  higher  the  sea  rose. 
It  stretched  its  myriad  tentacles  ever  more  brutally  and  churned  more  and  more,"  and 
he  described  Fingal's  Cave  with  its  basalt  columns  as  resembling  "the  interior  of  an 


Watercolor  of  Mendelssohn  by  James  Warren  Childe,  1839 
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...created  for  all  time  a  perfect  marriage  of  pre- 
cision and  beauty  for  both  the  eye  and  the  ear. 

He  had  the  unique  genius  to  combine  a  thor- 
ough knowledge  of  the  acoustical  values  of 
wood  with  a  fine  artist's  sense  of  the  good  and 
the  beautiful.  Unexcelled  by  anything  before  or 
after,  his  violins  have  such  purity  of  tone,  they 
are  said  to  speak  with  the  voice  of  a  lovely  soul 
within. 

In  business,  as  in  the  arts,  experience  and 
ability  are  invaluable.  HRH  has  earned  a  most 
favorable  reputation  for  providing  special  insur- 
ance programs  for  the  musical  community 
throughout  the  USA.  In  addition,  we  have  built 
a  close  working  relationship  with  other  areas  of 
the  arts. 

Whatever  the  special  insurance  protection 
challenge,  HRH  will  find  the  solutions  you 
need. 

We  respectfully  invite  your  inquiry. 

HILB,  ROGAL  AND  HOBBS 
INSURANCE  AGENCY 

ONE  INDUSTRIAL  AVENUE,  SUITE  1 100 
LOWELL,  MA  01851  (800)  445-4664 

LOWELL  •  WILMINGTON 


#HRH 


hilb    rogal    &    hobbs' 


SUITE  1100,  ONE  INDUSTRIAL  AVENUE,  LOWELL,  MA  01851    (800)  445-4664 
LOWELL  •  WILMINGTON 
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Drawing  by  Mendelssohn,  August  7,  1829- 
"Ein  Blick  auf  die  Hebrides"  ("A  View  of 
the  Hebrides")— showing  Dunollie  Castle, 
Oban,  and  a  view  of  Mull 


immense  organ.  It  lies  there  alone,  black,  echoing,  and  entirely  purposeless— the  grey 
waste  of  the  sea  within  and  without  it."  Mendelssohn's  own  impression  arrived  home  in 
the  form  of  a  twenty-two-measure  musical  sketch  designed  to  convey  "how  amazingly  the 
Hebrides  affected  [him]"  and  from  which  grew  the  opening  of  the  Fingal's  Cave  Overture. 

"I  would  gladly  give  all  my  works  if  I  had  succeeded  in  composing  a  piece  like  the  Hebrides 
Overture,"  wrote  Johannes  Brahms.  Richard  Wagner,  considerably  more  tolerant  of 
Mendelssohn  the  composer  than  of  Mendelssohn  the  conductor,  viewed  this  overture  as 
"one  of  the  most  beautiful  works  of  music  that  we  have,"  as  the  masterpiece  of  "a  first- 
class  landscape  painter. ...There  is  a  magnificent  intellectual  vision  throughout,  a  fine 
sensibility;  and  the  manifestations  of  both  are  reproduced  with  the  greatest  art."  And 
Donald  Francis  Tovey  wrote  that,  in  this  piece,  "Mendelssohn  was  surely  occupied  chiefly 
with  the  unconscious  digesting  of  his  impressions  of  Hebridean  scenery,  the  roar  of  the 
waves  rolling  into  the  cavern,  the  cries  of  sea-birds,  and  perhaps  more  than  anything 
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2008-2009:  The  Benjamin  Britten  Season 


David  Hoose,  Music  Director 


Benjamin  Britten 

Tickets  and  information 

at  617-868-5885  or 
www.cantatasingers.org. 

This  season  is  funded  in  part  by 
the  Britten-Pears  Foundation. 


November  7,  8  pm  •  Jordan  Hall 

Benjamin  Britten  Cantata  misericordium 

Gabriel  Faure  Requiem 

November  23,  3  pm 

Longy  School  of  Music 

Britten  Songs  and  Vocal  Chamber  Music 

Cantata  Singers  Chamber  Series, 

Allison  Voth,  Music  Director 

January  16,  8  pm  •  Jordan  Hall 

All-Britten  program  featuring 

Serenade  for  Tenor,  Horn  and  Strings 

Michael  Slattery,  tenor 

Michael  Thompson,  horn 

February  7,  2  pm 

All  Saints  Parish,  Brookline 
Britten  Noyes  Fludde  children's  opera 


March  13,  8  pm  •  Jordan  Hall 
Ludwig  van  Beethoven  Mass  in  C 
Britten  Suite  from  Death  in  Venice 

April  26,  3  pm 

Roxbury  Community  College 

Britten  The  Little  Sweep  children's  opera 

with  PALS  Children's  Chorus 

May  8,  8  pm  •  Jordan  Hall 

J.S.  Bach  Cantata  BWV  149 

Classroom  Cantatas 

Student  cantata  premiere 

Andy  Vores  Natural  Selection 

(World  Premiere) 

Britten  Psalm  150 

with  Boston  Children's  Chorus 

Britten  The  Company  of  Heaven 
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DEPOSIT   &  CASH  MANAGEMENT      RESIDENTIAL  MORTGAGE 
INVESTMENT  MANAGEMENT  &  TRUST      COMMERCIAL  BANKING 


Philanthropic  giving  is  always  welcome,  regardless  of  what  form  it  takes. 
Boston  Private  Bank  &  Trust  Company's  Donor  Advised  Fund  is  a  simple  and 
flexible  tool  that  makes  charitable  giving  easier  than  ever.  It  enables  you  to  set 
aside  funds  and  recommend  grants  to  qualified  nonprofit  organizations  according 
to  your  interests  and  on  your  timetable,  all  while  realizing  a  tax  benefit.  It  is 
just  one  of  the  ways  we  make  the  connections  that  count  —  connections  to  the 
financial  expertise  you  need,  and  a  personal  connection  that  goes  far  beyond  the 
sum  of  our  transactions. 


Boston  Private  Bank 
Trust  Company 


Please  contact  Richard  MacKinnon,  Senior  Vice  President,  at  (617)  912-4287 
or  rmackinnon@bostonprivatebank.com 

Investments  are  not  FDIC  insured,  have  no  Bank  guarantee,  are  not  a  deposit,  and  may  lose  value. 
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else,  the  radiant  and  telescopic  clearness  of  the  air  when  the  mist  is  completely  dissolved 
or  not  yet  formed." 

The  overture's  principal  musical  idea  is  a  descending  motive  ripe  for  expansion  and 
development,  and  the  sense  of  space  in  this  piece  is  suggested  at  once  by  the  overlap- 
ping octaves  in  violins,  clarinets,  oboes,  and  flutes.  The  initial  picture  is  completed  by 
string  tremolos  and  rustling  woodwinds  as  the  seascape  unfolds.  The  second  theme— 
"quite  the  greatest  melody  Mendelssohn  ever  wrote,"  states  Tovey— is  as  expansive  as 
the  initial  idea  is  concise.  Later  in  the  piece  there  is  room  for  fanfares  and  elemental  out- 
bursts, but  also  for  the  sort  of  "staccato  e  leggiero"  motion  typical  of  Mendelssohnian 
scherzos.  The  overture  ends  quietly,  with  as  much  sense  of  mystery  and  anticipation  as 
at  the  beginning.  For  the  further  spelling  out  of  so  much  that  is  embodied  in  this  work 
one  may  look  to  yet  another  of  Mendelssohn's  compositions,  inspired  by  the  same  trip 
to  Scotland  in  1829,  begun  when  work  on  the  Fingal'sCave  Overture  was  in  progress,  but 
not  completed  until  twelve  years  later,  in  1842— the  Scottish  Symphony. 

Marc  Mandel 

THE  FIRST  AMERICAN  PERFORMANCE  of  Mendelssohn's  "Hebrides"  Overture  was  given  by 
George  Loder  with  the  Philharmonic  Society  in  New  York's  Apollo  Rooms  on  November  16,  1844. 
A  Boston  performance  took  place  on  March  15,  1845,  at  the  Odeon,  with  George  J.  Webb  conduct- 
ing the  Academy  of  Music. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCE  of  the  "Hebrides"  Overture  took  place  in 
Worcester  on  January  4,  1883,  with  George  Henschel  conducting,  followed  by  performances  in 
Boston,  Cambridge,  and  Providence.  Subsequent  BSO  performances  were  given  by  Wilhelm  Gericke, 
Arthur  Nikisch,  Emil  Paur,  Gericke  again,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Ernest 
Ansermet,  Seiji  Ozawa,  Gunther  Schuller,  Joseph  Silverstein  (the  most  recent  subscription  perform- 
ances, in  November  1979,  followed  by  a  Providence  performance  in  January  1980),  David  Unman, 
John  Nelson,  and  Neville  Marriner  (the  most  recent  Tanglewood  performance,  on  August  22,  2003). 


Be  a  permanent  part 
of  Boston  culture. 

Offering  new  burial  space. 
Open  to  all. 

Mount  Auburn  Cemetery 

580  Mount  Auburn  Street  \  Cambridge,  MA  02138 
617-547-7105  |  wuw.mountaubum.org 


WEEK  13       PROGRAM   NOTES      (    45 


AT   HOME   OR   AT   THE    BSO, 


Experience    Highland    Meadows    Weston 

Welcome  to  a  wonderful  new  community  of  warmth,  charm,  and  unsurpassed  excellence.  At 
Highland  Meadows,  the  living's  as  easy  as  the  homes  are  gorgeous.  This  is  your  time  -  your  time 
for  coffee  with  friends,  catching  up  on  your  reading,  or  enjoying  a  massage  after  your  tennis  game. 
Highland  Meadows  makes  it  easy.  No  yard  work,  no  snow  shoveling,  no  exterior  maintenance  - 
it's  all  taken  care  of  so  you're  free  to  spend  time  with  your  friends  and  family,  pursuing  the  activities 
you  enjoy  most.  Now  that  should  be  music  to  your  ears. 

The  community  Meetinghouse  is  open  for  tours  daily  as  of  September  28th.  Visit  our  stunning 
model  homes  and  one-of-a-kind  design  studio  too. 

Potential  dual  master  suite  I  Meetinghouse  with  full  amenities  I  Har-Tru 
tennis  court    I    Hiking  trails    I    44%  of  site  preserved  as  woods  and  meadows 


Luxury  Living  for  Active  Adults 

36  Highland  Meadows  Lane,  Weston,  MA  02493  •  781.893.3335 

www.highlandmeadowsweston.com 


*t4ND   ME"° 
WESTON 


Felix  Mendelssohn-Bartholdy 

Symphony  No.  3  in  A  minor,  Opus  56,  "Scottish" 


JAKOB  LUDWIG  FELIX  MENDELSSOHN  was  born  in  Hamburg  on  February  3,  1809,  and  died 
in  Leipzig,  Saxony,  on  November  4,  1847.  He  completed  this  symphony — which,  not  counting  the 
string  symphonies  he  wrote  as  a  boy,  is  actually  his  fifth  and  last — on  January  20, 1842,  though  his 
first  idea  for  it  goes  back  to  the  summer  of  1829.  Though  Mendelssohn  always  referred  to  this  in 
correspondence  and  conversation  as  his  "Scotch  Symphony,"  he  does  not  use  that  title  anywhere 
on  the  score.-  He  conducted  the  first  performance  on  March  3,  1842,  at  the  Leipzig  Gewandhaus. 
He  then  made  a  few  revisions,  and  the  work  was  played  in  its  final  form  for  the  first  time  just  two 
weeks  later  under  the  direction  of  Karl  Bach,  conductor  at  the  Leipzig  Opera.  The  dedication  is  to 
"H.M.  Queen  Victoria  of  Great  Britain  and  Ireland." 

MENDELSSOHN'S  "SCOTTISH"  SYMPHONY  IS  SCORED  for  two  each  of  flutes,  oboes,  clar- 
inets, and  bassoons,  four  horns,  two  trumpets,  timpani,  and  strings. 


•S^ 


Mendelssohn  is  the  most  astonishing  of  all  the  composing  prodigies.  Mozart  was 
to  go  much  farther,  but  as  a  teenager  not  even  he  surpasses  or  often  equals  Men- 
delssohn in  assurance  and  certainly  not  in  individuality.  To  think  of  the  young 
Mendelssohn  is  to  think  first  of  all  of  the  Octet  for  Strings,  written  1825,  the  year 
he  turned  sixteen,  and  of  the  Midsummer  Night's  Dream  Overture,  the  work  of  a  boy 
of  seventeen.  He  had  found  a  voice  unmistakably  his  own  and  he  used  it  with  the 
confidence  of  a  seasoned  professional.  In  a  way  he  was  just  that.  By  the  time  of 
the  Octet,  he  had  seen,  heard,  read  a  lot.  He  had  composed  a  lot,  too. 

All  advantages  were  his.  Moses  Mendelssohn,  his  grandfather,  was  a  philosopher 
and  literary  man  of  stature— a  Martin  Buber  of  his  time,  it  has  been  suggested— 

*  The  current  rule  that  "Scotch"  is  used  only  for  whiskey  (or  whisky)  and  that  "Scots"  and  "Scottish" 
are  the  correct  forms  for  people,  places,  customs,  and  so  forth  was  not  yet  in  force  in  Mendels- 
sohn's day.  This  symphony  was  called  the  "Scotch"  without  objection  throughout  the  nineteenth 
century. 


Painting  of  Mendelssohn  by  Theodor  Hildebrandt,  1835 
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Brookhaven  at  Lexington  offers  an  abundance  of  opportunities  for 

intellectual  growth,  artistic  expression  and  personal  wellness.  Our  residents 

share  your  commitment  to  live  a  vibrant  lifestyle  in  a  lovely  community. 

Call  today  for  a  tour  of  our  model  apartment  and  newly  renovated  Commons! 

A  Full-Service  Lifecare  Community 
(781)863-9660     (800)2834114 

www.aboutbrookhaven.org 

BROOKHAVEN 

AT  LEXINGTON 


EQUAL  HOUSING 


An  accredited  music  school, 
CMCB  transforms  the  lives  of 
5,000  students  each  week. 

We  are  the  longest-running 
provider  of  arts  education  in  the 
Boston  Public  Schools. 

Discover  us  in  Boston's  hip  and 
historic  South  End. 


xcS\u<W 
doVt*9w 
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YOOP 


\esso^s 


3aM  c 


34  Warren  Ave,  Boston  MA  02116     phone:  617.482.7494 
WWW.CMCB.ORG 
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who  has  an  enduring  monument  as  the  principal  character  of  Lessing's  profound 
and  humorous  play  about  religious  tolerance,  Nathan  the  Wise.  It  is  with  Moses  that 
the  name  Mendelssohn  comes  into  the  family:  his  father's  name  was  Mendel  Dessau, 
and  he  styled  himself  Moses  Ben  Mendel,  Moses  the  son  of  Mendel.  Felix's  father 
was  a  prosperous  banker.  His  mother  played  the  piano,  sang,  drew,  and  read  French, 
Italian,  English,  and  Greek  authors  in  the  original. 

Felix's  sister  Fanny,  four  years  older,  surprised  the  family  when  she  was  thirteen  by 
giving  them  a  performance,  from  memory,  of  the  whole  of  Bach's  Well-tempered 
Clavier.  Fanny  Mendelssohn-Hensel,  the  person  Felix  was  closest  to  all  his  life 
(even  after  his  marriage)  and  whose  death  hastened  his  own,  is  one  of  the  lost 
women  of  19th-century  history.  Her  father  insisted  that  music  could  only  be  an 
ornament  to  her  life,  never  its  "fundamental  bass."  He  managed,  however,  to  ignore 
the  letters  from  Uncle  Jakob  Bartholdy,  with  their  animadversions  against  Felix's 
being  allowed  to  become  a  professional  musician,  "which  is  after  all  no  kind  of 
career,  no  life,  no  goal." 

With  Fanny  to  one  side  of  him  and  Rebecka  and  Paul,  two  and  four  years  younger, 
on  the  other,  Felix  was  Crown  Prince.  At  ten,  he  gave  his  first  piano  recital.  He  trav- 
eled widely  with  his  family,  turned  into  an  accomplished  linguist,  and  learned  to 
execute  the  elegant  drawings  that  adorn  his  letters  and  journals  (see  pages  43  and 
51  for  examples).  He  became  the  pupil  and  protege  of  Carl  Zelter,  composer,  con- 
ductor, Bach-lover,  and  partner  in  a  prolific  correspondence  with  Goethe.  It  was 
through  Zelter  that  Felix  met  Germany's  Great  Man  himself,  improvising  for  him, 
upsetting  him  by  thundering  through  Beethoven's  shocking  Fifth  Symphony  for  him 
at  the  piano,  and  thoroughly  enjoying  his  rather  flirtatious  friendship  with  that 
seventy-two-year-old  Olympian  eminence.  The  deaths  of  Zelter  and  Goethe  in  the 
spring  of  1832  hit  Mendelssohn  hard;  the  former  brought  an  additional  hurt  when 
the  Berlin  Singakademie  did  not  appoint  Mendelssohn  as  his  successor. 

In  1829,  Mendelssohn,  just  turned  twenty,  had  conducted  the  Singakademie  chorus 
in  a  performance  in  Berlin  of  Bach's  Passion  According  to  Saint  Matthew.  Apart  from 
the  fact  that  we  would  surely  find  Mendelssohn's  reorchestration  and  huge  cuts 
hard  to  take,  the  significance  of  that  performance  has  been  exaggerated  over  the 
years,  as  well  as  embellished  by  tales  of  how  the  score  Mendelssohn  conducted 
from  had  been  rescued  in  the  nick  of  time  from  the  grocer  who  had  started  to  use  its 
leaves  to  wrap  cheese  in.  (Eduard  Devrient,  who  sang  the  part  of  Jesus  in  the  Berlin 
performance,  was  responsible  for  that  one.)  Still,  even  if  Bach  had  not  been  as  for- 
gotten as  all  that,  it  is  probable  that  nothing  even  approaching  a  complete  Saint 
Matthew  Passion  had  been  heard  in  two  generations.  That  in  itself  was  sufficient  to 
mark  this  as  an  undertaking  of  considerable  moment  in  the  19th-century  rediscov- 
ery of  Bach.  The  enterprise  was  impressive  and  did  make  its  waves. 

It  was  also  characteristic  of  its  staggeringly  gifted  and  ruthlessly  driven  organizer. 
Mendelssohn,  elegant  classicist  nurturing  Romantic  fantasies,  was  amazingly  facile 
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JOHN  HARBISON    ULYSSES  [iooi] 
COMPLETE  BALLET 

AMERICAN  RECORD  GUIDE 

"This  is  an  important  release— and  an  impressive  debut 
for  this  ambitious  label." 

FANFARE 

"We  have  here  one  of  the  outstanding  releases  of 
contemporary  American  music  of  the  decade." 


BBC  MUSIC  MAGAZINE 

Performance:*****  |  Sound:***** 
"[This  disc]  perfectly  captures  the  glittering  surface  as 
well  as  the  close  knit  texture  of  this  80-minute  work." 

GRAMOPHONE 

"Rose  and  the  Boston  Modern  Orchestra  Project  are 
expert  champions  of  this  neglected  score." 


ERIC  SAWYER 

OUR  AMERICAN  COUSIN  [1006] 
Libretto  by  John  Shoptaw 


LUKAS  FOSS 

THE  PRAIRIE  [1007] 
Providence  Singers 
Boston  Modern  Orchestra  Project 
Andrew  Clark,  conductor 


DEREK  BERMEL 

VOICES  [1008] 

DUST  DANCES  |  THRACIAN  ECHOES 

ELIXIR 

Derek  Bermel,  clarinet 


BMOP/sound,  the  label  of  the  acclaimed  Boston  Modem  Orchestra  Project,  explores  the  evolution  of  the  music  formerly  known  as  classical. 
Its  eclectic  catalog  offers  both  rediscovered  classics  of  the  20th  Century  and  the  music  of  today's  most  influential  and  innovative  composers. 
BMOP/sound  gives  adventurous  listeners  a  singular  opportunity  to  explore  the  music  that  is  defining  this  generation  and  the  next. 

BMOP/sound  |  Gil  Rose,  Executive  Producer  |  bmopsound.org  |  Distributed  by  Albany  Music  Distributors,  Inc.  |  albanymusic.net 
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From  the  travel  diary  of 
Mendelssohn  and  Karl 
Klingemann,  with  a  sketch 
by  Mendelssohn  of  the 
Scottish  countryside 


and  at  times  no  less  amazingly  self-critical:  the  twelve-year  gestation  of  the  Scotch 
Symphony  and  his  never-resolved  doubts  about  the  Italian  tell  their  own  stories. 
When  he  died  he  was  burnt  out  by  his  nonstop  composing,  traveling,  conducting, 
playing.  Being  charming  all  the  time  must  have  been  draining  too.  Fanny's  death 
was  a  blow  his  fragile  ecology  could  not  take.  His  F minor  string  quartet,  a  cry  of 
a  piercing  intensity  not  heard  in  his  music  before,  was  to  be  his  Requiem  for  her. 
Before  he  could  finish  it,  he  too  had  died,  annihilated  at  thirty-eight. 

In  1829  Mendelssohn  made  his  first  visit  to  England,  the  country  where  he  became 
more  appreciated,  more  adored,  than  in  any  other.  He  conducted  his  Symphony 
No.  1  with  the  London  Philharmonic,  played  Weber's  Konzertstuck  and  Beethoven's 
Emperor  Concerto  with  that  orchestra  (creating  a  sensation  because  he  did  it  from 
memory),  gave  a  piano  recital,  and  capped  his  stay  with  a  benefit  concert  for 


THANKFUL  TO  BE  HOME  WITH 

THOSE  YOU  LOVE 

ALL  THROUGH  THE  YEAR. 


Partners. 

Home  Care 


Partners  Private  Care,  a  subsidiary  of  Partners  Home 
Care,  offers  in-home  support,  such  as  home  health  aides 
for  personal  care  assistance,  nursing,  and  home  man- 
agement, that  give  you  confidence  to  live  on  your  own. 
Our  staff  are  thoroughly  screened,  supervised,  and 
insured,  providing  you  with  added  protection. 

Partners  Lifeline  offers  an  immediate  response  during 
emergencies.  Help  comes  at  the  push  of  a  button. 

So  you  and  your  family  can  be  together  at  home 
all  through  the  year. 

PARTNERS  PRIVATE  CARE  .   800.698.2628 
PARTNERS  LIFELINE  •   800.910.4225 


Partners. 

Private  Care 


Partners. 


Lifeline 


Member  of  Partners  HealthCare,  founded  by 
Massachusetts  General  Hospital  and  Brigham  and  Women's  Hospital 
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TWO  gems  in  FEBRUARY  from  the  three-time 
Grammy  nominated  Boston  Early  Music  Festival! 

SARASA  ENSEMBLE 


"The  most  excitii 

baroque  music"  with  Dominique  Labelle,  soprano 

|Wa^  -it  since  and  Michael  Chance,  countertenor 

William  Christie         Music  of  Handel,  Purcell,  and 

~     Ml  andLesArts  „  i      -,     r>      t  la 

Florissants  Pergolest's  Stabat  Mater 

-st  Petersburg  nmes  Saturday,  February  7,  2009  at  8pm 

First  Church  in  Cambridge,  1 1  Garden  Street 

CONCERTO  PALATINO 

directed  by  Bruce  Dickey  &  Charles  Toet 
with  James  David  Christie,  organ 

A  Magnificent  Noise: 

Music  from  Venice  to  Hamburg 

(Presented  in  collaboration  with  the  Concert  Series  at  Wellesley  College) 

Saturday,  February  14,  2009  at  8pm 
Houghton  Chapel  at  Wellesley  College 


TICKETS:  Sarasa  Ensemble:  $19,  $38,  $49,  and  $64  •  Concerto  Palatino:  $20  each,  general  admission 
Call  617-661-1812,  or  visit  WWW.BEMF.ORG 
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Silesian  flood  victims,  for  which  he  assembled  an  all-star  cast  including  the  sopranos 
Maria  Malibran  and  Henriette  Sontag,  the  pianist  Ignaz  Moscheles,  and  the  flutist 
Louis  Drouet.  Not  to  give  a  false  impression  of  Mendelssohn's  London  stay,  this  time 
he  did  not  just  work  but  had  fun  as  well. 

In  mid-July  he  was  ready  for  a  vacation,  and  so,  with  Karl  Klingemann,  a  friend 
from  Berlin  now  posted  in  London  as  Secretary  to  the  Hanoverian  Legation,  he  set 
out  for  Scotland.  He  was  both  a  diligent  and  a  gifted  letterwriter,  as  was  Klingemann, 
which  means  we  have  a  remarkably  complete  picture  of  their  journey  to  Glasgow, 
Edinburgh,  Perth,  Inverness,  Loch  Lomond,  and  the  Hebrides  islands  of  lona,  Mull, 
and  Staffa.  They  made  a  detour  to  Abbotsford  to  visit  the  then  worshiped,  now 
unreadable  Sir  Walter  Scott  and  were  disappointed  to  find  him  grouchy,  distracted, 
and  unwilling  to  rise  beyond  small  talk.  They  were  good-humored  about  bad  food 
(sometimes  no  food),  uncomfortable  inns,  and  taciturn  Scots  ("To  all  questions  you 
get  a  dry  'no'"),  but  Mendelssohn  hated,  absolutely  hated,  bagpipes  and  anything 
to  do  with  folk  music. 

On  August  7,  after  his  visit  to  Staffa  and  Fingal's  Cave,  he  jotted  down  the  opening 
of  his  Hebrides  Overture.  A  week  before,  on  July  30,  he  had  written  home: 

In  darkening  twilight  today,  we  went  to  the  Palace  [of  Holyrood]  where  Queen 
Mary  lived  and  loved.  There  is  a  little  room  to  be  seen  there  with  a  spiral  stair- 
case at  its  door.  That  is  where  they  went  up  and  found  Rizzio  in  the  room, 
dragged  him  out,  and  three  chambers  away  there  is  a  dark  corner  where  they 
murdered  him.  The  chapel  beside  it  has  lost  its  roof  and  is  overgrown  with  grass 
and  ivy,  and  at  that  broken  altar  Mary  was  crowned  Queen  of  Scotland.  Everything 
there  is  ruined,  decayed  and  open  to  the  clear  sky.  I  believe  that  I  have  found 
there  today  the  beginning  of  my  Scotch  Symphony. 

And  for  himself  he  wrote  down  sixteen  bars  of  music,  the  opening,  still  in  prelimi- 
nary form,  of  this  score.* 

But  it  was  years  before  either  of  his  musical  mementos  from  Scotland  reached  final 
form.  The  Hebrides  Overture  went  through  three  stages,  being  first  written  in  1829 
with  the  name  of  Die  einsame  Insel  ("The  Desert  Island"),  then  revised  in  December 
1830  and  again  in  June  1832.  Mendelssohn  did  not  even  return  to  his  plan  for  a 
Scotch  Symphony  until  1841.  He  wrote  from  Rome  in  March  1831  that  he  could  not 
"find  his  way  back  into  the  Scottish  fog  mood,"  and  the  matter  receded  farther 
and  farther  from  the  forefront  of  his  mind.  Over  the  next  ten  years  he  wrote  the 
Reformation  and  Italian  symphonies,  as  well  as  the  Hymn  of  Praise  (on  the  invention 
of  printing),  two  piano  concertos,  four  books  of  Songs  Without  Words,  the  oratorio 
Saint  Paul,  four  string  quartets,  the  Piano  Trio  No.  1,  and  much  besides. 

*  One  reason  for  Mendelssohn's  fascination  with  Queen  Mary  and  Holyrood  was  that,  like  virtually 
every  literate  and  theatergoing  German,  he  loved  Schiller's  emotional  and  rousing  Maria  Stuart. 
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George  and  Nancy  Mumford,  Fox  Hill  Village  residents 

riends  have  always  been 
important  to  the  Mumfords. 
In  fact,  when  George  (an  astronomer 
and  former  Dean  of  Liberal  Arts  and 
the  Graduate  School  of  Tufts 
University)  and  Nancy  (a  mentor 
and  board  member  of  Associated 
Day  Care  Services  of  Boston)  moved 
from  their  hill  top  farm  to  an  elegant 
apartment  at  Fox  Hill  Village,  they 
brought  their  friends  with  them! 

Now  new  friends  and  old  enjoy 
the  many  onsite  cultural  activities 
available  (college  courses,  movies, 
lectures,  and  concerts),  and  the 
dependable  security  that  means 
worry-free  travel.  The  Mumfords 
agree  that  the  Fox  Hill  Village 
"family"  of  welcoming  residents  and 
friendly  staff  make  life  a  pleasure! 

Distinguished  floor  plans,  convenient  fitness  center,  superb  dining,  and  most  importantly, 
the  flexibility  and  the  accommodation  afforded  by  resident  ownership  and  management, 
help  rate  Fox  Hill  Village  highest  in  resident  satisfaction. 

Like  Nancy  and  George,  come  and  experience  for  yourself  the  incomparable  elegance  of 
Fox  Hill  Village,  New  England's  premiere  retirement  community. 


To  learn  more,  call  us  at  781-329-4433. 
Developed  by  the  Massachusetts  General  Hospital. 


Fox  Hill  Village 
at  Westwood 

10  Longwood  Drive,  Westwood,  MA  02090  (781)  329-4433  (Exit  16B  off  Route  128) 
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Mendelssohn's  final  residence 
on  the  Konigstrasse  (now 
Goldschmidtstrasse)  in  Leipzig 


He  had  traveled,  become  music  director  first  at  Dusseldorf  and  then  at  the  Leipzig 
Gewandhaus,  married  Cecile  Jeanrenaud,  had  given  the  first  performance  of 
Schubert's  Great  C  major  symphony,  and  had  just  been  appointed  director  of  the 
music  division  of  the  Academy  of  Arts  in  Berlin.  In  1842,  on  his  seventh  visit  to 
England,  he  made  two  new  friends,  enthusiastic  and  competent  performers  of  his 
songs  and  chamber  music,  Queen  Victoria  and  Prince  Albert,  and  Her  Majesty  gra- 
ciously consented  to  accept  the  dedication  of  the  Scotch  Symphony.  (She  herself 
was  later  the  author  of  two  charming  memoirs  about  Scotland,  Leaves  from  a 
Journal  of  Our  Life  in  the  Highlands,  1848-61  and  More  Leaves. . .  1862-82.) 

When  Breitkopf  &  Hartel  published  the  score  and  parts  in  February  1843,  Robert 
Schumann  reviewed  the  work  in  the  Neue  Zeitschrift  fur  Musik  and,  misinformed  by 
someone  about  the  circumstances  of  its  composition,  committed  one  of  the  most 
famous  gaffes  in  the  annals  of  criticism: 

We  learn  from  a  third  party  that  the  beginning  of  the  new  symphony  was  writ- 
ten..  .  during  Mendelssohn's  residence  in  Rome. . .  .This  is  interesting  to  know  in 
view  of  its  special  character.  Just  as  the  sight  of  a  yellowed  page,  unexpectedly 
found  in  a  mislaid  volume,  conjures  up  a  vanished  time  and  shines  in  such  bright- 
ness that  we  forget  the  present,  so  must  many  lovely  reminiscences  have  risen  to 
encircle  the  imagination  of  the  master  when  among  his  papers  he  rediscovered 
these  old  melodies  sung  in  lovely  Italy— until,  intentionally  or  unintentionally,  this 
tender  tone  picture  revealed  itself;  a  picture  that— like  those  of  Italian  travel  in 
Jean  Paul's  Titan— makes  us  forget  for  a  while  our  unhappiness  at  never  having 
seen  that  blessed  land. 

And  so  it  has  often  been  said  that  a  special  folk  tone  breathes  from  this  sym- 
phony—only a  wholly  unimaginative  person  could  fail  to  observe  it. . . .  We  do  not 
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Sunday  Concert  Series  •  every  Sunday  at  1:30  pm 

JANUARY  25 

Young  Artists  Showcase 
Pius  Cheung,  marimba 

First  PrizeWinner,  2008  Young  Concert 
Artists  International  Auditions 
Bach:  Goldberg  Variations,  BWV988 

FEBRUARY  I 

Christopher  Taylor, 
dual-keyboard  Steinway-Moor  piano 
Bach:  Goldberg  Variations,  BWV988 

FEBRUARY  8 

Gardner  Chamber  Orchestra 
Paula  Robison,  flute  and  director 
Handel:  Water  Music  (complete) 

FEBRUARY  1 5 

Nicola  Benedetti,  violin 
Katya  Apekisheva,  piano 
Brahms,  Ysaye,  Prokofiev 

FEBRUARY  22 

Musicians  from  Marlboro 
Haydn,  Koddly,  Brahms  T  S  A  B  F I IA 

st:wart  Gardner 
museum 


•  Concerts  every  Sunday  at  1:30  pm 
•  Tickets  online,  by  phone,  or  at  the  door 
Podcasts  and  complete  schedule  at  gardnermuseum.org 


280  THE  FENWAY    BOX  OFFICE  617  278  5156 
WWW.GARDNERMUSEUM.ORG 


find  [here]  traditional  instrumental  pathos  and  massive  breadth,  no  sense  of  an 
attempt  to  outdo  Beethoven;  rather,  it  approaches,  mainly  in  character,  the  Schu- 
bert [Great  C  major]  Symphony — with  the  distinction  that  while  Schubert's  sug- 
gests a  rather  wild,  gypsy-like  existence,  Mendelssohn  places  us  under  Italian 
skies.  This  is  a  way  of  saying  that  the  latter  is  of  a  graciously  civilized  character, 
speaking  a  more  familiar  language,  though  we  must  allow  Schubert  other  superi- 
orities, particularly  that  of  richer  powers  of  invention. 

Schumann  goes  on  to  remark,  "In  point  of  plan,  Mendelssohn's  symphony  is  distin- 
guished by  its  intimate  connection  of  all  four  movements."  Schumann  refers  to 
similarities  among  the  movements  of  melodic  shape,  character,  and  so  on.  But 
Mendelssohn  is  also  concerned  with  connection  in  another  sense:  the  score  is  pref- 
aced by  a  note  asking  that  the  movements  not  be  separated  by  the  customary 
pauses,  and  the  composer  goes  on  to  suggest  that  their  sequence  be  indicated  in 
the  program  as  follows: 

Introduction  and  Allegro  agitato— Scherzo  assai  vivace— 
Adagio  cantabile— Allegro  guerriero  and  Finale  maestoso. 

The  markings  in  Mendelssohn's  preface  and  in  the  music  itself,  however,  do  not 
exactly  correspond  to  this.  (Max  Bruch  picked  up  Mendelssohn's  unusual  "allegro 
guerriero"  for  his  own  Scottish  Fantasia.) 

The  introduction  begins  solemnly.  Mendelssohn  has  refined  his  1829  sketch,  com- 
ing up  with  a  more  interesting  rhythm  in  the  first  measure  and  a  less  flaccid  turn  of 
melody  a  little  later.  This  hymnlike  opening  gives  way  to  an  impassioned  recitation 
for  the  violins,  and  it  is  from  this  passage  that  the  rest  of  the  Andante  takes  its  cue. 
The  music  subsides  into  silence,  and  after  a  moment  the  Allegro  begins,  its  "agitato" 
quality  set  into  higher  relief  by  the  pianissimo  that  Mendelssohn  maintains  through 
twenty-one  measures.*  The  Scotch  is  very  much  a  pianissimo  symphony.  The  scor- 
ing tends  to  be  dense  and  dark  in  a  manner  that  we,  certain  of  the  symphony's  title, 
are  much  inclined  to  interpret  as  Northern  and  peaty.  At  the  first  fortissimo,  the 
tempo  is  pushed  up  to  Assai  animato,  which  is  in  fact  the  base  speed  for  the 
remainder  of  the  movement. 

As  always,  Mendelssohn  handles  the  entrance  into  the  recapitulation  captivatingly: 
as  the  moment  of  return  approaches,  cellos  start  to  sing  a  new  melody  in  notes 
much  slower  than  the  skipping  staccato  eighths  in  the  strings  and  woodwinds,  set 
in  delicate  piano  against  the  surrounding  pianissimo,  and  when  the  first  theme 
returns,  it  is  as  a  counterpoint  against  the  continuing  cello  song.  Schumann  delighted 
in  this  sort  of  thing:  "Every  page  of  the  score  proves  how  skillfully  Mendelssohn 
retrieves  one  of  his  former  ideas,  how  delicately  he  ornaments  a  return  to  the 


I  don't  know  whether  Tchaikovsky  had  this  music  in  mind  when  he  composed  the  corresponding 
pages  of  his  Fifth  Symphony,  but  it  certainly  sounds  that  way. 
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theme,  so  that  it  comes  to  us  as  in  a  new  light,  how  rich  and  interesting  he  can  ren- 
der his  details  without  overloading  them  or  making  a  display  of  pedantic  learning." 
The  coda  brings  one  of  those  diminished-sevenths  tempests  that  Romantic  com- 
posers were  so  fond  of,  even  crypto-classicists  like  Mendelssohn.  Once  again  the 
music  subsides — very  beautifully— and  a  breath  of  the  introduction  brings  the  first 
movement  to  a  close. 

The  scherzo  emerges  from  this  with  buzzing  sixteenth-notes  and  distant  horn  calls 
(on  all  sorts  of  instruments).  In  spite  of  Mendelssohn's  irritations  in  the  summer  of 
1829,  the  flavor  of  the  tunes  is  distinctly  Scots.  The  Adagio  alternates  a  sentiment- 
drenched  melody  with  stern  episodes  of  march  character.  The  fiercely  energetic 
fourth  movement  again  seems  very  Scots  indeed,  and  every  bit  as  macho  and  ath- 
letic as  Mendelssohn's  "guerriero"  promises.  He  invents  yet  another  of  his  magical 
pianissimos,  this  time  to  emerge  into  a  noble  song,  scored  in  surprisingly  dark  and 
muted  hues  for  such  a  peroration:  he  remarks  somewhere  that  it  should  suggest  a 
men's  chorus.  Schumann  of  course  caught  the  cousinage  of  this  hymn  to  the  one 
that  begins  the  symphony  and  remarked:  "We  consider  it  most  poetic;  it  is  like  an 
evening  corresponding  to  a  lovely  morning." 

Michael  Steinberg 

MICHAEL  STEINBERG  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1976  to 
1979,  and  after  that  of  the  San  Francisco  Symphony  and  New  York  Philharmonic.  Oxford  University 
Press  has  published  three  compilation  volumes  of  his  program  notes,  devoted  to  symphonies,  concer- 
tos, and  the  great  works  for  chorus  and  orchestra. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Mendelssohn's  Symphony  No.  3  was  given  by  the 
Philharmonic  Society  led  by  George  Loder  in  New  York's  Apollo  Rooms  on  November  22,  1845.  A 
Boston  performance  with  George  J.  Webb  leading  the  Academy  of  Music  took  place  at  the  Odeon 
on  January  14,  1846. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  Mendelssohn's  "Scottish"  Symphony  were 
given  by  George  Henschel  in  January  1883,  subsequent  BSO  performances  being  led  by  Bernhard 
Listemann  (the  second  and  third  movements  only,  in  Fall  River),  Wilhelm  Gericke,  Arthur  Nikisch, 
Emil  Paur,  Karl  Muck,  Max  Fiedler,  Pierre  Monteux,  Serge  Koussevitzky,  Dimitri  Mitropoulos,  Charles 
Munch,  Erich  Leinsdorf  Joseph  Silverstein,  Seiji  Ozawa,  Pascal  Verrot,  Jeffrey  Tate,  Roger  Norrington, 
John  Nelson,  Kent  Nagano,  Federico  Cortese,  Hans  Graf  (the  most  recent  Tanglewood  performance, 
on  August  11,  2000),  Jun  Mdrkl,  and  Jens  Georg  Bachmann  (the  most  recent  subscription  perform- 
ances, in  October  2005). 
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Felix  Mendelssohn-Bartholdy 

Symphony  No.  4  in  A,  Opus  go,  "Italian" 


JAKOB  LUDWIG  FELIX  MENDELSSOHN  was  born  in  Hamburg  on  February  3, 1809,  and  died 
in  Leipzig,  Saxony,  on  November  4,  1847.  He  began  composing  the  "Italian"  Symphony  while  in 
Rome  in  the  late  winter  and  spring  of  1831;  he  sketched  it  out  rapidly,  but  never  allowed  publica- 
tion in  his  lifetime.  Although  the  "official"  date  of  completion  is  March  13,  1833,  Mendelssohn  kept 
saying  he  intended  to  rework  it  again  before  allowing  it  out  of  his  hands  permanently.  The  first 
performance  took  place  in  a  concert  of  the  Philharmonic  Society  in  London  on  May  13, 1833,  with 
Mendelssohn  conducting. 

MENDELSSOHN'S  "ITALIAN"  SYMPHONY  IS  SCORED  for  two  each  of  flutes,  oboes,  clarinets, 
and  bassoons,  two  horns,  two  trumpets,  timpani,  and  strings. 


s* 


As  the  scion  of  a  well-off  middle-class  German  family,  Felix  Mendelssohn  under- 
took the  Grand  Tour  to  the  centers  of  classical  culture  in  Italy;  his  tour  was  some- 
what grander  than  most,  extending  from  early  May  1830  to  late  June  1832  and 
including  months-long  stops  in  Rome,  Paris,  and  London  (he  had  already  spent 
some  eight  months  in  the  British  isles  in  1829).  He  was  a  great  letter  writer,  and  his 
travel  impressions  have  been  preserved  in  a  voluminous  correspondence  published 
(in  bowdlerized  form— a  new  authentic  edition  is  much  needed)  by  his  younger 
brother  Paul  and  his  eldest  son  Carl  after  Felix's  death.  His  account  of  travel  experi- 
ences, sightseeing,  and  visits  (including  a  stop  in  Weimar  for  a  visit  with  the  elderly 
Goethe;  how  many  twenty-one-year-old  tourists  could  have  done  that?)  is  a  delight- 
ful one,  with  reports  here  and  there  of  musical  plans. 

From  Rome  on  December  20, 1830,  Felix  wrote  to  his  family,  "The  Hebrides  is  com- 
pleted at  last,  and  a  strange  production  it  is."  After  mentioning  a  few  small  vocal 
pieces  he  was  working  on,  he  added,  "After  the  new  year  I  intend  to  resume  instru- 
mental music,  and  to  write  several  things  for  the  piano,  and  probably  a  symphony 
of  some  kind,  for  two  have  been  haunting  my  brain."  The  two  symphonies  in  ques- 


Pencil  drawing  of  Mendelssohn  by  Wilhelm  von  Schadow,  1834 
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It's  easy  at  Newbury  Is  Court.  Throw  on  your  sneakers 
to  work  out  in  the  fitness  center  or  take  a  dip  in  the  pool; 

then  relax  in  the  spa  and  join  friends  for  dinner. 
It's  time  to  take  care  of  yourself. 
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tion  were  the  ones  we  know  as  the  Scotch  (or,  better,  Scottish)  and  Italian  symphonies, 
numbered  three  and  four  in  the  traditional  conception  of  Mendelssohn's  symphonic 
output.  The  first  of  these,  like  the  Hebrides  Overture,  was  a  reaction  to  his  visit  to 
Scotland  the  year  before,  while  the  Italian  Symphony  grew  out  of  his  new  experi- 
ences in  Rome  and,  later,  Naples. 

Just  after  Christmas  Felix  complained  of  absolutely  miserable  rainy  weather  which, 
no  doubt,  made  it  easier  for  him  to  settle  down  to  composition  instead  of  running 
off  to  visit  the  villa  and  gardens  at  Tivoli  or  some  other  sightseeing  wonder.  And 
though  the  weather  became  springlike  by  mid-January,  he  was  able  to  write  on  the 
17th  that  he  had  nearly  completed  some  small  works,  adding  "the  two  symphonies 
also  begin  to  assume  a  more  definite  form,  and  I  particularly  wish  to  finish  them 
here."  Surely  it  seems  unlikely  for  a  composer  to  work  on  avowedly  Scottish  and 
Italian  symphonies  (the  names  come  from  Mendelssohn  himself)  at  the  same  time, 
but  that  is  precisely  what  happened.  Perhaps  that  is  why  the  two  symphonies  are, 
in  a  sense,  tonal  shadows  of  one  another:  theScott/sh  is  fundamentally  in  A  minor 
but  ends  in  the  major,  while  the  Italian  is  in  A  major  but  ends  in  the  minor.  He 
remained  in  Rome  through  Easter  in  order  to  experience  the  full  effect  of  the  tradi- 
tional liturgical  music  of  the  Papal  choir,  the  only  complaint  being  that  the  beautiful 
weather  drove  away  the  "misty  Scottish  mood,"  so  he  chose  to  set  aside  that  sym- 
phony for  the  time  being.  We  may  presume  that  his  "Italian"  mood  responded  to 
all  the  stimuli,  however,  for  when  he  reached  Naples  he  wrote  to  his  sister  Rebecca 
that  his  cantata  Die  erste  Walpurgisnacht  (a  setting  of  a  Goethe  poem,  which  he  had 
worked  on  most  of  the  winter)  should  be  completed  in  a  few  days  if  the  bad  weather 
held,  adding,  "If  I  continue  in  my  present  mood,  I  shall  finish  my  Italian  symphony 
also  in  Italy,  in  which  case  I  shall  have  a  famous  store  to  bring  home  with  me,  the 
fruits  of  this  winter." 

Since  the  Italian  Symphony  has  long  been  regarded  as  one  of  his  most  perfect 
works,  Mendelssohn's  uncertainty  about  letting  it  out  of  his  hands  and  his  con- 
stantly feeling  the  need  to  revise  it  are  hard  to  credit  today,  but  whatever  faults- 
real  or  imagined— the  composer  found  in  the  score  resulted  in  its  appearance  only 
after  his  premature  death.  Then,  over  a  brief  period  of  about  five  years,  many 
scores  previously  withheld  by  the  composer  were  at  last  published  (although  a 
great  deal  of  his  work  was  not  printed  even  then,  so  aware  were  his  executors  of 
his  careful,  even  finicky  attitude  toward  scores  that  might  be  less  than  perfectly 
finished).  The  last  work  brought  out  in  the  composer's  lifetime  was  a  set  of  Christ- 
mas piano  pieces  published  as  Opus  72;  any  number  after  that  was  added  posthu- 
mously, with  no  regard  for  the  chronological  order  of  composition.  The  "Opus  90" 
of  the  Italian  Symphony  gives  a  misleadingly  false  impression  of  its  being  a  late 
work,  whereas  it  is  actually,  as  we  have  seen,  one  of  the  most  brilliant  early  orches- 
tral scores  of  this  incredibly  precocious  artist. 

The  richly  assured  orchestration  makes  its  mark  in  the  opening  measures  with  a 
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Mendelssohn's  1836  watercolor 
of  Amalfi,  Italy,  based  on  a 
sketch  of  his  own  from  1831 


background  of  repeated  chords  in  the  woodwinds  over  which  the  violins  sing  their 
enthusiastic,  soaring  theme.  The  sonority  of  the  first  measure  alone  is  enough  to 
identify  this  score  out  of  the  entire  symphonic  repertory.  The  racing  activity  never 
stops  or  slows,  even  when  the  strings  become  the  lightest  staccato  whisper  to 
bring  in  the  clarinets  and  bassoons  with  the  secondary  theme.  But  shortly  before 
the  end  of  the  exposition  the  activity  just  barely  slows  to  allow  the  solo  clarinet 
one  superbly  romantic  moment,  whispering  the  opening  theme  in  notes  twice  as 
long  as  before.  As  is  usually  the  case  with  sonata-form  first  movements,  Mendels- 
sohn puts  a  repeat  sign  at  the  end  of  the  exposition;  in  this  case,  though,  the  repeat 
is  absolutely  essential,  since  the  first  ending  contains  a  new  idea  in  the  oboe 
and  then  in  the  strings — a  soaring-upward  that  settles  gracefully  down  to  the 
cadence — which  will  play  an  important  role  in  the  coda.  The  second  time  through 
the  exposition,  leading  on  into  the  development,  this  passage  is  omitted.  Much 
of  the  development  is  based  on  a  new  idea  treated  imitatively  in  the  strings  with 
punctuation  from  the  woodwinds  until  the  latter  assert  the  importance  of  the  main 
theme  on  top  of  everything.  The  new  theme  is  recapitulated  in  place  of  the  roman- 
tic moment  for  the  clarinet  in  the  exposition,  and  the  coda  works  all  of  the  preced- 
ing materials  in  with  the  concluding  material  from  the  first  ending  in  a  wonderfully 
imaginative  web. 

Mendelssohn  wrote  to  his  sister  Fanny  that  he  would  look  for  inspiration  for  the 
second  movement  in  Naples.  As  it  stands,  there  is  no  verbal  hint  of  a  program  in 
this  Andante,  but  Tovey  professed  to  discern  the  influence  of  a  religious  procession 
through  the  streets  (although  such  a  procession  need  not  have  been  limited  to 
Naples).  The  opening  figure,  a  "wailing"  gesture,  introduces  a  measured  and  rather 
somber  march-like  theme  in  D  minor.  The  third  movement  is  the  embodiment  of 
graceful  themes,  with  a  light  but  poetic  touch  in  the  horn  calls  deftly  answered  by 
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violin  and  flute  scales  in  the  Trio.  The  Saltarello  is  a  whirlwind  of  rushing  activity, 
from  the  orchestral  trills  and  punctuating  chords  of  the  first  measure,  through  the 
unison  statement  of  the  basic  rhythm,  to  the  end.  The  biggest  surprise,  perhaps,  is 
that  Mendelssohn  begins  in  the  minor  mode  and,  contrary  to  all  expectation,  refuses 
to  yield,  even  in  the  very  last  measures,  to  a  conclusion  in  the  major.  But  the  energy 
and  the  brilliant  orchestration  of  the  whole,  the  unflagging  verve  and  ceaseless 
activity,  bring  on  a  conclusion  that,  for  all  its  surprises,  is  as  fully  gratifying  as  any 
that  Mendelssohn  ever  wrote. 

The  Italian  Symphony  is  the  product  of  a  very  young  man — of  twenty-two  to  twenty- 
four  years.  Not  so  young,  certainly,  as  the  composer  of  the  Octet  or  the  overture  to 
A  Midsummer  Night's  Dream,  but  still  a  man  in  the  first  flush  of  his  mature  powers. 
And  though  Mendelssohn  can  hardly  be  said  ever  to  have  been  an  old  man,  it  is  un- 
likely that  the  intended  later  revisions,  if  he  had  ever  gotten  around  to  them  as  he 
hoped,  could  have  had  any  effect  but  to  vitiate  the  overwhelming  sense  of  youth 
that  we  find  in  this  score. 

Steven  Ledbetter 

STEVEN  LEDBETTER  was  program  annotator  of  the  Boston  Symphony  Orchestra  from  1979  to  1998 
and  now  writes  program  notes  for  other  orchestras  and  ensembles  throughout  the  country. 


THE  FIRST  AMERICAN  PERFORMANCE  of  Mendelssohn's  Symphony  No.  4  was  given  by  Carl 
Bergmann  and  the  Germania  Musical  Society  on  November  1,  1851  at  the  Melodeon  in  Boston. 

THE  FIRST  BOSTON  SYMPHONY  PERFORMANCES  of  Mendelssohn's  "Italian"  Symphony  were 
given  by  Wilhelm  Gericke  in  October  1884,  subsequent  BSO  performances  being  given  by  Arthur 
Nikisch,  Emil  Paur,  Gericke,  Karl  Muck,  Henri  Rabaud,  Pierre  Monteux,  Serge  Koussevitzky,  Richard 
Burgin,  Ernest  Ansermet,  Charles  Munch,  William  Steinberg,  Jean  Martinon,  Colin  Davis,  Neville 
Marriner,  Joseph  Silverstein,  Adam  Fischer,  Seiji  Ozawa,  Carl  St.  Clair,  Roger  Norrington,  John  Nelson, 
Giuseppe  Sinopoli,  David  Unman,  Andre  Previn,  Pinchas  Zukerman,  Robert  Spano  (the  most  recent 
subscription  performances,  in  October  1996),  Rafael  Fruhbeck  de  Burgos,  Hans  Graf,  and  Shi-Yeon 
Sung  (the  most  recent  Tanglewood  performance,  on  July  20,  2008). 
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The  choice  is  clear.  If  you're  considering  retirement  living, 
you  need  go  no  further  than  Hebrew  SeniorLife's  premier 
life  care  communities:  Orchard  Cove  in  Canton  and 
NewBridge  on  the  Charles  in  Dedham  (opening  in  June 
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To  Read  and  Hear  More... 


Relatively  recent  books  on  Mendelssohn  include  Mendelssohn:  A  Life  in  Music  by  R.  Larry 
Todd  (Oxford  University  Press);  A  Portrait  of  Mendelssohn  by  Clive  Brown  (Yale  University 
Press);  and  The  Cambridge  Companion  to  Mendelssohn  by  Peter  Mercer-Taylor,  in  the 
series  Cambridge  Companions  to  Music  (Cambridge  University  paperback).  Todd  is 
also  author  of  the  Mendelssohn  entry  in  the  2001  New  Grove  Dictionary  of  Music  and 
Musicians.  Other  books  in  which  to  read  about  Mendelssohn  include  The  New  Grove  Early 
Romantic  Masters  2,  which  contains  Karl-Heinz  Kohler's  Mendelssohn  entry  from  the 
1980  edition  of  Grove  along  with  the  Grove  articles  on  Weber  and  Berlioz  (Norton  paper- 
back); Eric  Werner's  Mendelssohn:  A  New  Image  of  the  Composer  and  his  Age,  translated  by 
Dika  Newlin  (Macmillan);  Philip  Radcliffe's  Mendelssohn  in  the  Master  Musicians  series, 
revised  by  Peter  Ward  Jones  (Oxford);  George  Marek's  Gentle  Genius,  which  is  more  con- 
cerned with  the  composer's  background  and  milieu  than  with  specifics  of  the  music 
(Funk  &  Wagnalls);  the  anthology  Mendelssohn  and  his  World,  edited  by  R.  Larry  Todd 
(Princeton  University  Press),  and  Herbert  Kupferberg's  The  Mendelssohns:  Three  Generations 
of  Genius  (Scribners).  Michael  Steinberg's  program  notes  on  the  Scottish  and  Italian  sym- 
phonies are  in  his  compilation  volume  The  Symphony-A  Listener's  Guide  (Oxford  paper- 
back). Donald  Francis  Tovey's  notes  on  the  Italian  Symphony  and  Hebrides  Overture  are 
among  his  Essays  in  Musical  Analysis  (Oxford). 
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MAKE  A  CONTRIBUTION  THIS   SEASON 


Join  the  Friends  of  the  BSO  and  enhance  your  experience  of  the  Boston 
Symphony  Orchestra  throughout  the  year  ahead.  The  exclusive  benefits 
offered  to  members  will  make  your  association  with  the  BSO  more  reward- 
ing and  concert  attendance  more  enjoyable. 

By  joining,  you  will  have  the  opportunity  to  attend  a  BSO  or  Pops  working 
rehearsal  and  receive  special  discounts  at  the  Symphony  Shop  and 
Tanglewood  Glass  House.  Monthly  behind-the-scenes  news  and  updates  on 
BSO  concerts  and  programs  will  be  sent  to  you  via  email.  You  may  even 
receive  advance  ticketing  privileges  based  on  your  level  of  giving. 

More  importantly,  you  will  help  make  possible  a  season  of  extraordinary 
music  making  by  Maestro  James  Levine  and  BSO  musicians. 

To  learn  more,  or  to  make  a  gift,  call  617-638-9276,  visit  bso.org, 
or  stop  by  the  information  table  in  the  lobby. 
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riends 


BOSTON    SYMPHONY   ORCHESTRA 


Kurt  Masur  has  recorded  Mendelssohn's  symphonies  1  through  5  as  well  as  the  over- 
tures, the  early  string  symphonies,  and  many  more  of  the  composer's  works  with  the 
Gewandhaus  Orchestra  of  Leipzig.  The  symphonies  1-5  are  available  on  Warner  Classics 
(a  five-disc  set  also  including  the  two  piano  concertos  and  the  Midsummer  Night's  Dream 
music)  and  in  an  earlier  release  on  Eurodisc  (three  discs).  Masur's  recording  of  The 
Hebrides  is  currently  available  on  Berlin  Classics.  Charles  Munch  recorded  the  Scottish 
Symphony  with  the  Boston  Symphony  Orchestra  in  1959  (RCA).  The  BSO  has  made  four 
recordings  of  the  Italian  Symphony:  with  Colin  Davis  conducting  in  1975  (Philips),  with 
Charles  Munch  in  1958  (RCA),  and  with  Serge  Koussevitzky  first  in  1935,  then  again  in 
1947  (originally  RCA).  James  Levine  recorded  the  Scottish  and  Italian  symphonies  with 
the  Berlin  Philharmonic  in  1988  (Deutsche  Grammophon).  Other  recordings  of  the  sym- 
phonies 1-5  include  Claudio  Abbado's  with  the  London  Symphony  Orchestra  (Deutsche 
Grammophon),  Claus  Peter  Flor's  with  the  Bamberg  Symphony  (RCA),  Bernard  Haitink's 
with  the  London  Philharmonic  (Philips),  and  Peter  Maag's  with  the  Madrid  Symphony 
Orchestra  (Arts  Music).  Noteworthy  individual  recordings  of  the  Italian  Symphony  also 
include  George  Szell's  with  the  Cleveland  Orchestra  (Sony)  and,  of  older  vintage,  Arturo 
Toscanini's  with  the  NBC  Symphony  (RCA)  and  Guido  Cantelli's  with  the  Philharmonia 
Orchestra  (EMI  or  Testament).  Worth  knowing,  too,  is  Peter  Maag's  recording  of  the 
Scottish  Symphony  with  the  London  Symphony  Orchestra  (London/Decca  "Legends," 
with  the  Midsummer  Night's  Dream  music).  Among  the  many  Hebrides  overtures  in  the 
catalogue  are  recordings  by  Claudio  Abbado  with  the  London  Symphony  Orchestra 
(Deutsche  Grammophon),  Colin  Davis  with  the  BBC  Symphony  Orchestra  (Philips), 
Bernard  Haitink  with  the  London  Philharmonic  (Philips),  Keith  Lockhart  with  the  Boston 
Pops  Orchestra  (RCA,  on  "The  Celtic  Album"),  Peter  Maag  with  the  Italian  Radio  Sym- 
phony Orchestra  of  Turin  (Arts  Music),  and  Andre  Previn  with  the  London  Symphony 
Orchestra  (EMI  Seraphim). 

Marc  Mandel 
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Enjoy  the  confidence  of  beautiful  teeth 


If  you  are  missing  one  or  more  teeth,  then  you  are  a 
candidate  for  a  dental  implant.  At  the  Implant  Dentistry 
Centre  we  offer  Bicon™  dental  implants  exclusively,  which 
often  avoid  the  need  for  bone  grafting  and  will  allow  you  to 
smile,  speak,  and  eat  with  confidence  and  comfort.  Please 
visit  our  website  for  more  information. 
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v£^    Guest  Artist 


Kurt  Masur 


Kurt  Masur  is  well  known  to  orchestras  and  audiences  alike  as  a  distinguished  conductor  and 
humanist.  In  September  2002  he  became  music  director  of  the  Orchestre  National  de  France 
in  Paris,  this  season  assuming  the  title  of  Honorary  Music  Director  for  Life.  From  2000  to 
2007  he  was  principal  conductor  of  the  London  Philharmonic.  From  1991  to  2002  he  was 
music  director  of  the  New  York  Philharmonic;  following  his  tenure  he  was  named  Music 
Director  Emeritus.  The  New  York  Philharmonic  established  the  Kurt  Masur  Fund  for  the 
Orchestra,  endowing  "conductor  debut  week"  at  the  Philharmonic  in  perpetuity  in  his  honor. 
Mr.  Masur  served  as  Gewandhaus  Kapellmeister  of  the  Leipzig  Gewandhaus  Orchestra;  upon 
his  retirement  from  that  post  in  1996,  the  Gewandhaus  named  him  its  first-ever  Conductor 
Laureate.  Since  1989,  when  he  played  a  central  role  in  the  peaceful  demonstrations  that  led  to 
the  German  reunification,  the  impact  of  his  leadership  has  attracted  worldwide  attention.  His 
many  honors  include  the  Cross  of  the  Order  of  Merit  of  the  Federal  Republic  of  Germany;  the 
Gold  Medal  of  Honor  for  Music  from  the  National  Arts  Club;  the  titles  of  Commander  of  the 
Legion  of  Honor  from  the  Government  of  France  (subsequently  upgraded  to  Grand  Officer 
of  the  Legion  of  Honor,  a  rank  rarely  given  to  foreign  citizens)  and  New  York  City  Cultural 
Ambassador;  the  Commander  Cross  of  Merit  of  the  Polish  Republic;  the  Cross  with  Star  of 
the  Order  of  Merit  of  the  Federal  Republic  of  Germany;  Germany's  Great  Cross  of  the  Legion 
of  Honor  with  Star  and  Ribbon,  and,  most  recently,  the  Furtwangler  Prize.  In  July  2004  he  was 
appointed  chairman  of  the  Beethoven  House  in  Bonn  (the  composer's  birthplace).  He  is  an 
Honorary  Citizen  of  his  hometown  of  Brieg;  has  held  the  lifetime  title  of  Honorary  Guest 
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Visit  www.longy.edu 

PRIVATE  LESSONS:  ONGOING 
COURSES:  BEGIN  JANUARY  19 

music@longy.edu  617.876.0956  x1632 

Longy  School  of  Music  I  One  Follen  Street  I  Cambridge,  M/ 


232  BOYLSTON  STREET  (ROUTE  9) 

CHESTNUT  HILL,  MA  02467 

617.969.6262  •  1.800.328.4326 

www.davidandcornpany.com 


w 


WOODSTOCK 

Est.  1929 

Creating  and  preserving  wealth  for  more  than  seventy-five  years 

A  wealth  management  firm  providing  highly  personalized  financial  counseling  and 

investment  services  to  high  net-worth  individuals  and  their 

families,  trustees,  corporations  and  philanthropic  institutions. 

For  more  information,  please  contact  Paul  D.  Simpson  at  617.896.8531 

11  School  Street,  Boston,  MA  02108  |  617.227.0600  |  www.wHodstockcnrp.com  |  psimpson(«  woodstockcorp.com 


74 


Conductor  of  the  Israel  Philharmonic  Orchestra;  and  was  awarded  the  city  of  Munster's 
Freedom  Prize  in  2004. 

Kurt  Masur  made  his  United  States  debut  with  the  Cleveland  Orchestra  in  1974  and  led  the 
Gewandhaus  Orchestra  on  its  first  American  tour  that  same  year.  He  made  his  Boston 
Symphony  debut  in  1980  and  his  New  York  Philharmonic  debut  in  1981.  He  returns  to  the 
United  States  annually  to  conduct  the  Boston  Symphony,  New  York  Philharmonic,  Cleveland 
Orchestra,  Philadelphia  Orchestra,  Chicago  Symphony,  and  the  National  Symphony  Orchestra 
in  Washington,  D.C.  In  Europe  he  works  with,  among  others,  the  Gewandhaus  Orchestra, 
Dresden  Philharmonic,  Concertgebouw  Orchestra,  Berlin  Philharmonic,  Rome's  Santa  Cecilia 
Orchestra,  the  orchestras  of  Teatro  La  Scala  and  La  Fenice,  and  the  London  Philharmonic. 
In  July  2007,  at  his  80th  Birthday  Concert  at  the  BBC  Proms  in  London,  he  conducted  joint 
forces  of  the  London  Philharmonic  Orchestra  and  the  Orchestre  National  de  France.  Mr. 
Masur  has  recorded  extensively  with  the  New  York  Philharmonic,  the  London  Philharmonic, 
the  Gewandhaus  Orchestra  of  Leipzig,  and  the  Orchestre  National  de  France;  his  recordings 
encompass,  among  many  other  things,  the  complete  symphonies  of  Beethoven,  Brahms, 
Bruckner,  Mendelssohn,  Schumann,  and  Tchaikovsky.  Born  in  Brieg,  Silesia,  in  1927,  Kurt 
Masur  studied  piano,  composition,  and  conducting  at  the  Music  College  of  Leipzig.  He  was 
designated  orchestra  coach  at  the  Halle  County  Theater  in  1948  and  later  became  Kapell- 
meister of  the  Erfurt  and  Leipzig  Opera  theaters.  He  was  named  conductor  of  the  Dresden 
Philharmonic  in  1955,  general  director  of  music  at  the  Mecklenburg  State  Theater  of  Schwerin 
in  1958,  and  from  1960  to  1964  was  senior  director  of  music  at  Berlin's  Komische  Oper.  In 
1967  he  was  appointed  the  Dresden  Philharmonic's  chief  conductor,  a  post  he  held  until  1972. 
In  his  capacity  as  Leipzig  Gewandhaus  Kapellmeister,  he  led  nearly  a  thousand  performances 
between  1970  and  1996  and  more  than  900  concerts  on  tour.  Mr.  Masur  has  been  a  professor 
at  the  Leipzig  Academy  of  Music  since  1975  and  holds  numerous  honorary  degrees  from  uni- 
versities worldwide.  This  year  he  is  celebrating  sixty  years  as  a  professional  conductor.  Visit 
kurtmasur.com  for  more  information.  Since  his  BSO  debut  in  1980,  Kurt  Masur  has  appeared 
frequently  with  the  Boston  Symphony  Orchestra  in  Symphony  Hall  and  at  Tanglewood.  His 
most  recent  subscription  appearances  were  in  January  2006  (leading  Tan  Dun's  Water 
Concerto  and  Bruckner's  Symphony  No.  7),  his  most  recent  Tanglewood  appearances  in  July 
2007  (leading  a  Prokofiev/Beethoven  program,  and— duplicating  his  very  first  BSO  program- 
Mozart's  last  three  symphonies  in  a  single  concert). 
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Wry  fime  you  come  home 

you  should  feel  like  you've  arrived. 


white  glove  real  estate  services  throughout  the  region 


Waterfield   I   Sotheby's 

INTERNATIONAL  REALTY 


48  Mt.  Vernon  Street,  Winchester 

781.729.7900 

WaterfieldSIR.com 

Area  Covered:  North  of  Boston  -  Rt.  128  Belt 


Karp,  Liberman 
&Kern 


Sotheby's 


391  Langley  Road,  Newton  Centre 

617.928.1212 

KarpLibermanKernSIR.com 

Area  Covered:  Newton,  Brookline,  Chestnut  Hill, 
Needham,  Weston,  and  Wellesley. 


©Gibson   I   Sotheby's         By  the  Sea  I   Sotheby's 

^"^  iMTCDMinnMll     dcaity  /  I  MT  F  R  N  ATI  O  N  A I     RFAITY 


I  INTERNATIONAL  REALTY 

South  End  617.426.6900         Back  Bay  617.375.6900 

Waterfront  617.725.1981        Savin  Hill  617.825.0800 

Charlestown  617.242.4222   Westwood  781  329  8008 

GibsonSothebysRealty.com 

Area  Covered:  Metro  Boston 


I  INTERNATIONAL  REALTY 

715  Hale  Street,  Beverly  Farms 

978.865.1168 

BytheSeaSIR.com 

Area  Covered:  North  Shore  from 
Rockport  to  Marblehead 


The  Walter  Piston  Society 


Established  in  1987  and  named  for  Pulitzer  Prize  winning  composer  and  noted  musician  Walter  Piston,  who 
endowed  the  Principal  Flute  Chair  with  a  bequest,  the  Walter  Piston  Society  recognizes  and  honors  those 
who  have  provided  for  the  future  of  the  Boston  Symphony  Orchestra,  Boston  Pops,  or  Tanglewood  through 
one  of  a  variety  of  irrevocable  deferred  gifts  or  by  including  the  BSO  in  their  long-term  plans. 

If  you  would  like  information  about  how  to  include  the  BSO  in  your  plans,  or  if  you  find  that  your  name  is 
not  listed  and  should  be,  please  contact  George  Triantaris,  Director  of  Planned  Giving,  at  (617)  638-9268 
or  gtriantaris(g)bso.org. 


Mrs.  Herbert  Abrams  •  Ms.  Eunice  Alberts  •  Mr.  Vernon  R.  Alden      Miss  Rosamond  W.  Allen  . 

Mrs.  William  Along  •  Harlan  and  Lois  Anderson  ■  Mr.  Matthew  Anderson  ■ 

Mrs.  Rae  D.  Anderson  .  Dorothy  and  David  Arnold  ■  Dr.  David  M.  Aronson  • 

Ms.  Germaine  Arosa  •  Ms.  Paula  Ashton  ■  Miss  Eleanor  Babikian  ■  Denise  Bacon  ■ 

Mr.  Henry  W.  D.  Bain  ■  Mr.  and  Mrs.  Sherwood  E.  Bain  .  Mr.  Donald  Ball  ■ 

Dr.  and  Mrs.  Richard  Balsam  .  Dr.  and  Mrs.  James  E.  Barrett  •  Ms.  Rosemarie  Basile  • 

Mr.  and  Mrs.  Herman  Becker  -  Robert  Michael  Beech  •  Gabriella  and  Leo  Beranek  • 

Mr.  Ralph  Berkowitz  •  Deborah  Davis  Berman  ■  George  and  Joan  Berman  ■ 

Mr.  William  I.  Bernell  •  Leonard  and  Jane  Bernstein  ■  Mrs.  Ben  Beyea  •  Mr.  Peter  M.  Black  • 

Benjamin  S.  Blake  ■  Dr.  Nancy  A.  Bord  •  Mr.  Carl  G.  Bottcher  ■  Mrs.  John  M.  Bradley  ■ 

Mrs.  Alice  C.  Brennan      Jan  Brett  and  Joseph  Hearne  •  Ruth  and  Alan  J.  Broder  ■ 

Peter  and  Anne  Brooke  •  Phyllis  Brooks  ■  Mr.  and  Mrs.  E.  B.  Brown  •  Michael  Buonsanto  ■ 

Mr.  Richard-Scott  S.  Burow  •  Mrs.  Mary  L.  Cabot  ■  Ms.  Edith  W.  Campbell  • 

Eleanor  L.  Campbell  and  Levin  Campbell  ■  Mr.  and  Mrs.  Steven  Castraberti  ■ 

Mr.  Charles  Christenson  •  Ms.  Deborah  P.  Clark  -  Kathleen  G.  and  Gregory  S.  Clear  • 

Mr.  Stewart  Clifford,  Jr.  •  Mr.  John  F.  Cogan,  Jr.,  and  Ms.  Mary  L.  Cornille  ■ 

Ms.  Carolyn  A.  Cohen  •  Saul  and  Mimi  Cohen  •  Mrs.  Aaron  H.  Cole  •  David  Bruce  Cole  • 

Dr.  and  Mrs.  James  C.  Collias  ■  Mr.  and  Mrs.  Abram  T.  Collier  •  Mr.  and  Mrs.  Marvin  A.  Collier 

Mrs.  Carol  P.  Come  ■  Mrs.  William  H.  Congleton  ■  Ms.  Patricia  Conroy  - 

Dr.  Michael  T.  Corgan  and  Sallie  Riggs  Corgan  ■  Ms.  Rebecca  T.  Coup  ■ 

Mr.  and  Mrs.  F.  Brooks  Cowgill  ■  Mrs.  Bigelow  Crocker  •  Joan  P.  and  Ronald  C.  Curhan  ■ 

Mrs.  Edith  L.  Dabney  •  Mrs.  David  Dangel  ■  Mr.  Eugene  M.  Darling,  Jr.  ■ 

Mr.  and  Mrs.  Nelson  J.  Darling,  Jr.  ■  Tamara  P.  and  Charles  H.  Davis  II  ■  Ms.  Maude  S.  Davis  • 

Mr.  Henry  B.  Dewey  •  Mr.  Robert  Djorup  •  Mr.  and  Mrs.  David  Doane  ■ 

Nina  L.  and  Eugene  B.  Doggett  •  Mr.  and  Mrs.  Norman  Dorian  •  Henry  P.  Dunbar  • 

Rev.  and  Mrs.  J.  Bruce  Duncan  •  Harriett  M.  Eckstein  . 

Ms.  Marie  J.  Eger  and  Ms.  Mary  Jane  Osborne  •  Miss  Mary  C.  Eliot  •  Mrs.  Richard  S.  Emmett  ■ 

Jack  W.  Erwin  •  John  P.  II  and  Nancy  S.  Eustis  ■  Lillian  K.  Etmekjian  •  Mr.  David  H.  Evans  • 

Ms.  Marilyn  Evans  •  Mrs.  Samuel  B.  Feinberg  ■  Mr.  Gaffney  J.  Feskoe  ■  Miss  Elio  Ruth  Fine  • 
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C.  Peter  and  Bev  A.  Fischer  •  Doucet  and  Stephen  Fischer  •  Mr.  Stuart  M.  Fischman  • 

Mr.  L.  Antony  Fisher  ■  Ms.  Dorothy  M.  Fitch  and  Mr.  John  H.  Munier  ■ 

Jane  and  Jack  Fitzpatrick  •  Ms.  Rheba  Flegelman  •  Elaine  Foster  •  Mr.  and  Mrs.  Dean  W.  Freed  • 

Dr.  Joyce  B.  Friedman  •  Mr.  William  H.  Ganick  •  David  Endicott  Gannett  ■ 

Mr.  Gabor  Garai  and  Ms.  Susan  Pravda  •  Mrs.  James  G.  Garivaltis  ■  Prof.  Joseph  Gifford  • 

Laura  Gifford  •  Mrs.  Henry  C.  Gill,  Jr.  •  Mr.  and  Mrs.  Leonard  Gilman  • 

Barry  Glasser  and  Candace  Baker  •  Mrs.  Joseph  Glasser  ■  Susan  Godoy  • 

Thelma  and  Ray  Goldberg  ■  Ms.  Claire  Goldman  •  Mr.  Mark  R.  Goldweitz  • 

Hugo  and  Midge  Golin  •  Hon.  Jose  A.  Gonzalez,  Jr.,  and  Mary  Copeland  Gonzalez  • 

Jane  W.  and  John  B.  Goodwin  •  Mrs.  Clark  H.  Gowen  ■  Mr.  and  Mrs.  Daniel  S.  Gregory  • 

Mr.  Howard  R.  Grimes  •  Mr.  and  Mrs.  Norman  Gritz  -  Dr.  and  Mrs.  Herbert  A.  Haessler  ■ 

Mr.  Warren  H.  Hagler  •  Mr.  and  Mrs.  Roger  H.  Hallowell,  Jr.  ■  Mr.  Michael  A.  Halperson  ■ 

Doctors  Jane  Slaughter  and  Firmon  E.  Hardenbergh  ■  Margaret  L.  Hargrove  • 

Mr.  and  Mrs.  G.  Neil  Harper  ■  Ms.  Judith  Harris  •  Mr.  Warren  Hassmer  • 

Mr.  and  Mrs.  Francis  W.  Hatch  •  Deborah  Hauser  •  Mr.  Harold  A.  Hawkes  • 

Mr.  Robert  R.  Hayward  ■  Mr.  and  Mrs.  Milan  A.  Heath,  Jr.  ■  Julie  and  Bayard  Henry  ■ 

Ann  S.  Higgins  •  Miss  Roberta  G.  Hill  ■  Mr.  James  G.  Hinkle,  Jr.  •  Mrs.  Richard  B.  Hirsch  • 

Mr.  John  Hitchcock  ■  Eloise  W.  and  Arthur  C.  Hodges  •  Mr.  James  Hoerle  • 

Joan  and  Peter  Hoffman  •  Mrs.  Marilyn  Brachman  Hoffman  ■  Mr.  and  Mrs.  Howard  K.  Holladay 

M.  A.  B.Holmes  ■  Ms.  Emily  C.  Hood  •  Silka  Hook  ■  Mr.  Charles  A.  Hubbard  II  ■ 

Mr.  and  Mrs.  F.  Donald  Hudson  ■  Mr.  Holcombe  A.  J.  Hughes  ■  Mr.  and  Mrs.  Joseph  Hyman  • 

Valerie  and  Allen  Hyman  •  Janet  S.  Isenberg  •  Emilie  K.  Jacobs  •  Mr.  and  Mrs.  David  Jeffries  • 

Ms.  Elizabeth  W.  Jones  •  Mr.  and  Mrs.  H.  E.  Jones  •  Ron  and  Joyce  Jones  ■  Ms.  Alice  Joseph  ■ 

Edna  S.  and  Bela  T.  Kalman  ■  Dr.  Alice  S.  Kandell  •  Mrs.  Richard  L.  Kaye  •  Ms.  Nancy  Keil  - 

Eileen  Kennedy  •  George  H.  Kidder  •  Athena  and  Richard  Kimball  •  Mary  S.  Kingsbery  ■ 

Robert  W.  Kent  •  Ms.  Marsha  A.  Klein  ■  Ms.  Virginia  B.  Kleinrock  •  Mr.  Mason  J.  0.  Klinck,  Sr.  ■ 

Ms.  Kathleen  Knudsen  •  Audrey  Noreen  Koller  •  Joan  Hudson  Kopperl  • 

Mr.  and  Mrs.  Robert  K.  Kraft  •  Mrs.  Harvey  Krentzman  •  Mr.  George  F.  Krim  • 

Mr.  and  Mrs.  Rudolf  M.  Kroc  •  Mr.  Richard  I.  Land  •  Mr.  Joel  H.  Laski  and  Mr.  Lloyd  W.  Johnson 

Mr.  and  Mrs.  Robert  A.  Lawrence  •  Dr.  Robert  Lee  •  Mrs.  Shirley  Lefenfeld  ■ 

Bill  and  Barbara  Leith  •  Mrs.  Vincent  J.  Lesunaitis  ■  Jeffrey  and  Delia  Levy  ■ 

Dr.  Audrey  A.  Lewis  •  Mrs.  T.  Herbert  Lieberman  •  Mrs.  George  R.  Lloyd  •  Ms.  Jean  Lunn  • 

Diane  H.  Lupean  •  Kathryn  H.  Lupean  •  Mr.  and  Mrs.  Donald  Malpass,  Jr.  ■  Ruth  G.  Mandalian  . 

Dr.  and  Mrs.  Matthew  B.  Mandel  ■  Irma  S.  Mann  ■  Mr.  Russell  E.  Marchand  ■ 

Mr.  and  Mrs.  Jeffrey  E.  Marshall  •  Jay  Marks  •  Mrs.  Nancy  Lurie  Marks  ■  Ms.  JoAnn  Mason  ■ 

Miss  Charlotte  N.  May  •  Mrs.  Barbara  McCullough  ■  Mrs.  Richard  M.  McGrane  • 

Mr.  and  Mrs.  David  McKearnan  ■  Mrs.  Williard  W.  McLeod,  Jr.  •  Mr.  and  Mrs.  Russell  P.  Mead  ■ 

Mr.  and  Mrs.  Heinrich  A.  Medicus  ■  Dr.  Joel  R.  Melamed  •  Mr.  Richard  P.  Menaul  • 

Mrs.  August  R.  Meyer  •  Edie  Michelson  and  Sumner  Milender  ■  Richard  Mickey  and  Nancy  Salz 

Dr.  Martin  C.  Mihm,  Jr.  ■  Miss  Margo  Miller  •  Mr.  and  Mrs.  Nathan  R.  Miller  • 

Mrs.  Beverly  F.  Mills  •  Richard  S.  Milstein  ■  Mrs.  Elting  E.  Morison  • 

Mrs.  Alice  Boardman  Morrish  ■  Richard  P.  and  Claire  W.  Morse  •  Mr.  James  Edward  Mulcahy  • 

Ms.  Cecile  Higginson  Murphy  •  Mrs.  Robert  M.  Mustard  •  Ms.  Katharine  S.  Nash  ■ 

Robert  B.  and  M.  Lee  Neff  ■  Anne  J.  Neilson  •  Dr.  Diana  F.  Nelson  •  Mr.  and  Mrs.  K.  Fred  Netter  • 

Mrs.  Robert  B.  Newman  ■  Alan  A.  and  Barbara  Nicoll  ■  Michael  L  Nieland,  MD  ■ 
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Mrs.  Mischa  Nieland  •  Koko  Nishino  •  Mr.  Richard  C.  Norris  ■  Carol  J.  Noyes  • 

Mrs.  Louise  C.  Noyes-Balboni  •  Dr.  Peter  Ofner  ■  Annette  and  Vincent  O'Reilly  • 

Mrs.  Stephen  D.  Paine  ■  Mrs.  Marion  S.  Palm  ■  Dr.  and  Mrs.  Egidio  Papa  • 

Catherine  Lillios  Pappas  •  Ms.  Mary  B.  Parent  ■  Mrs.  Jack  S.  Parker  •  Janet  Fitch  Parker  ■ 

Mrs.  Oglesby  Paul  ■  Mr.  and  Mrs.  John  B.  Pepper  ■  Mr.  and  Mrs.  John  A.  Perkins  ■ 

Polly  Perry  ■  Mrs.  Roger  A.  Perry,  Jr.  •  Mrs.  Thomas  D.  Perry  •  Margaret  D.  Philbrick  ■ 

Rev.  Louis  W.  Pitt,  Jr.  •  Muriel  K.  Pokross  ■  Mrs.  Rita  Pollet  •  William  and  Lia  Poorvu  ■ 

Dr.  Alfred  Pope  •  Ms.  Joan  Potter  ■  Mr.  Peter  J.  Previte  •  Dr.  Robert  0.  Preyer  ■ 

Ms.  Carol  A.  Procter  •  Mrs.  Daphne  Brooks  Prout  •  Mr.  Christopher  T.  Prukop  • 

Mrs.  Millard  H.  Pryor,  Jr.  •  Miss  Lillian  A.  Purdy  •  Mr.  Irving  W.  Rabb  ■ 

Herbert  Rakatansky  MD  and  Barbara  Sokoloff  ■  Mr.  John  B.  Read,  Jr.  • 

Peter  and  Suzanne  Read  •  Kenneth  Sawyer  Recu  •  John  S.  Reidy  •  Professor  Josephine  R.  Reiter 

Robert  and  Ruth  Remis  ■  Ms.  Carol  Ann  Rennie  ■  Marcia  and  Norman  Resnick  ■ 

Barbara  Rimbach  •  Dr.  and  Mrs.  Edmond  Rittner  ■  Elizabeth  P.  Roberts  • 

Mr.  David  Rockefeller,  Jr.  •  Dr.  J.  Myron  Rosen  ■  Mr.  and  Mrs.  Bob  J.  Rosenblatt  • 

Mr.  and  Mrs.  Jerome  Rosenfeld  ■  Mr.  James  L.  Roth  •  Mrs.  George  R.  Rowland  •  Arnold  Roy  ■ 

Dr.  Jordan  S.  Ruboy  •  Mr.  Paul  W.  Runge  •  Mr.  Robert  Saltonstall  •  Mr.  Robert  M.  Sanders  ■ 

Mr.  Stephen  Santis  •  Ms.  Carol  Scheifele-Holmes  and  Mr.  Ben  L.  Holmes  ■ 

Constance  Lee  Scheurer  •  Dr.  Raymond  and  Hannah  H.  Schneider  ■ 

Dr.  and  Mrs.  Leslie  R.  Schroeder  ■  Gloria  Schusterman  ■  Mrs.  Aire-Maija  Schwann  ■ 

Mr.  and  Mrs.  George  G.  Schwenk  •  Mr.  and  Mrs.  Thomas  J.  Scott  •  Miss  Alice  M.  Seelinger  • 

Mrs.  George  James  Seibert  ■  Mr.  and  Mrs.  Roland  E.  Shaine  ■  Mr.  Wolf  Shapiro  ■ 

Mrs.  Robert  L.  Sharp  •  Dr.  Richard  M.  Shift  Trust  ■  Mrs.  Jane  Silverman  ■ 

Mr.  and  Mrs.  Robert  L.  Singleton  •  Barbara  F.  Sittinger  •  Dr.  and  Mrs.  Jan  P.  Skalicky  • 

Mr.  and  Mrs.  Christopher  E.  Smith  •  Mrs.  W.  D.  Sohier  ■  Mrs.  Joseph  P.  Solomon  • 

Drs.  Norman  Solomon  and  Merwin  Geffen  •  Mr.  and  Mrs.  Harold  Sparr  ■ 

Mrs.  Nathaniel  H.  Sperber  •  Mr.  Thomas  A.  Stalker  ■  Ray  and  Maria  Stata  • 

Thomas  G.  Sternberg  •  Miss  Marylen  R.  I.  Sternweiler  •  Mr.  Josiah  Stevenson  IV  ■ 

Miss  Ruth  Elsa  Stickney  •  Mrs.  Patricia  Hansen  Strang  •   Peter  and  Joanna  Strauss  • 

Mr.  and  Mrs.  Jonathon  D.  Sutton  •  Jean-Noel  and  Mona  N.  Tariot  •  Mr.  Thomas  Teal  ■ 

Mr.  John  L.  Thorndike  ■  Mr.  and  Mrs.  Samuel  Thome  ■  Ms.  Amy  Thornton  ■ 

Mr.  and  Mrs.  Carlos  H.  Tosi  •  Diana  0.  Tottenham  • 

Mr.  Joseph  F.  Urner  and  Ms.  Lorian  R.  Brown  •  Mr.  and  Mrs.  Robert  A.  Vieira  ■ 

Mr.  and  Mrs.  Mark  Volpe  •  Mrs.  Arthur  A.  Wahmann  ■  Carol  A.  and  Henry  J.  Walker  ■ 

Sidney  Walker  •  Lyle  Warner  ■  Ray  and  Barbara  Warner  ■  Ms.  Kathleen  M.  Webb  • 

Stephen  and  Dorothy  Weber  ■  Ms.  Carol  A.  Whitcomb  •  Mrs.  Constance  V.R.  White  ■ 

Mrs.  Thomas  H. P.  Whitney  •  Dr.  Michael  Wiedman  ■  Mr.  and  Mrs.  Mordechai  Wiesler  • 

Mrs.  Amos  N.  Wilder  •  Mrs.  Mary  Wilkinson-Greenberg  •  Mr.  and  Mrs.  Richard  E.  Willett  ■ 

Georgia  H.  Williams  •  Mr.  Jeffery  D.  Williams  •  Mr.  and  Mrs.  John  Williams  ■ 

Mrs.  Margaret  Williams-DeCelles  •  Mr.  and  Mrs.  Donald  B.  Wilson  •  Mrs.  John  J.  Wilson  • 

Mr.  and  Mrs.  Leslie  J.  Wilson  •  Jeanne  H.  Wolf  ■  Chip  and  Jean  Wood  ■ 

Miss  Elizabeth  Woolley  •  Mrs.  Eleanor  Wright  ■  Drs.  Richard  and  Judith  Wurtman  ■ 

Mr.  David  Yalen  •  Lisl  Zausmer  ■  Dr.  and  Mrs.  Nicholas  T.  Zervas  ■  Mrs.  Kate  Zigmond  • 

Isa  Kaftal  and  George  O.  Zimmerman  •  Anonymous  (27) 
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BSO  Major  Corporate  Sponsors 

2008-09  Season 


Boston  Symphony  Orchestra  and  Symphony  Hall  major  corporate  sponsorships  reflect  the  increasing 
importance  of  alliance  between  business  and  the  arts.  The  BSO  is  honored  to  be  associated  with  the 
following  companies  and  gratefully  acknowledges  their  partnership.  For  information  regarding  BSO, 
Boston  Pops,  and/or  Tanglewood  sponsorship  opportunities,  contact  Alyson  Bristol,  Director  of  Corporate 
Sponsorships,  at  (617)  638-9279  or  at  abristol@bso.org. 


UBS 


II 


Stephen  H.  Brown 

Managing  Director 
Northeast  Regional 
Director 


Joe  Tucci 

Chairman,  President, 
and  CEO 
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UBS  is  proud  to  be  the  exclusive  season  sponsor  of  the  Boston  Symphony  Orchestra. 
The  BSO  demonstrates  the  highest  level  of  musical  excellence  where  musicians  dis- 
play an  unsurpassed  level  of  attention  to  detail  and  collaboration.  This  partnership 
reflects  our  philosophy  of  working  collaboratively  with  clients  to  deliver  customized 
solutions  to  help  them  pursue  their  financial  goals. 

In  addition  to  the  BSO,  UBS  currently  sponsors  seven  outstanding  symphony  orches- 
tras in  the  U.S.,  including  The  Philadelphia  Orchestra,  The  Cleveland  Orchestra,  and 
the  Los  Angeles  Philharmonic.  UBS  also  sponsors  the  London  Symphony  Orchestra 
abroad  and  important  music  festivals  such  as  the  Ravinia  Festival  in  Chicago.  UBS 
has  a  long  history  of  supporting  the  art  of  orchestral  music  and  we  view  these  part- 
nerships as  a  reflection  of  our  ongoing  commitment  to  the  communities  in  which  we 
live  and  work. 

We  are  looking  forward  to  an  extraordinary  season  at  Symphony  Hall  and  we  hope 
you  will  continue  to  share  the  experience  with  your  friends  and  family. 


EMC2 

where  information  lives' 

EMC  is  pleased  to  continue  our  longstanding  partnership  with  the  Boston  Symphony 
Orchestra.  We  are  committed  to  helping  preserve  the  wonderful  musical  heritage 
of  the  BSO  so  that  it  can  continue  to  enrich  the  lives  of  listeners  and  create  a  new 
generation  of  music  lovers. 


Jim  Kaloyanides 

President  and  Chief 
Operating  Officer 


NEW  ENGLAND  COFFEE 

Family  Coffee  Roasters  Since  1916 

New  England  Coffee  is  delighted  to  be  the  Official  Coffee  of  the  Boston  Symphony 
Orchestra  and  the  Boston  Pops.  As  a  family  owned  business  for  over  90  years,  we 
share  a  commitment  to  quality  and  tradition  that  the  BSO  has  championed  for  over 
125  years.  With  these  common  values  and  a  dedication  to  fine  coffee  and  fine 
music,  we  anticipate  a  long  friendship  between  two  of  Boston's  greatest  traditions. 


Paul  Tormey 

Regional  Vice  President 
and  General  Manager 


COPLEY  PLAZA 


The  Fairmont  Copley  Plaza  Boston  together  with  Fairmont  Hotels  &  Resorts  is  proud 
to  be  the  official  hotel  of  the  BSO.  We  look  forward  to  many  years  of  supporting  this 
wonderful  organization.  For  more  than  a  century  Fairmont  Hotels  &  Resorts  and 
the  BSO  have  graced  their  communities  with  timeless  elegance  and  enriching 
experiences.  The  BSO  is  a  New  England  tradition  and  like  The  Fairmont  Copley 
Plaza,  a  symbol  of  Boston's  rich  tradition  and  heritage. 


Dawson  Rutter 

President  and  CEO 


OMMONWEALTH 
WORLDWIDE 

CHAUFFEURED  TRANSPORTATION 

Commonwealth  Worldwide  Chauffeured  Transportation  is  proud  to  be  the  Official 
Chauffeured  Transportation  of  the  Boston  Symphony  Orchestra  and  Boston  Pops. 
The  BSO  has  delighted  and  enriched  the  Boston  community  for  over  a  century  and 
we  are  excited  to  be  a  part  of  such  a  rich  heritage.  We  look  forward  to  celebrating 
our  relationship  with  the  BSO,  Boston  Pops,  and  Tanglewood  for  many  years  to  come. 


David  Walker 
CEO 


|JJ 


SHREVE.CRUMP&LOW 

The  Gem  of  Boston  Since  1796'" 

From  one  Boston  institution  to  another,  Shreve,  Crump  &  Low  America's  oldest 
jeweler  is  proud  to  be  the  official  jeweler  of  the  Boston  Symphony  Orchestra. 
Nothing  is  more  important  to  Boston  than  its  history.  With  211  years  of  expertise 
in  fine  jewelry  and  127  years  of  expertise  in  creating  beautiful  music,  Boston  has 
never  looked  or  sounded  better. 
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BOSTON  SYMPHONY  ORCHESTRA 

YOUTH 

2008-2009  SEASON   °y 


^  CONCERTS 

The  BSO  has  a  long  history  of  entertaining  and  educating  young  people.  The  musical  performances  create 
an  exciting  experience  and  encourage  interaction  between  the  conductor  and  the  audience  members. 
A  Youth  or  Family  Concert  is  sure  to  be  a  memorable  experience  for  children,  parents,  and  teachers 
alike.  This  year's  theme  is  "Musical  Landscapes." 


YOUTH  CONCERTS  $10 

April  1-3, 2009  at  10am  and  11:50am 
(except  for  April  2  at  warn  only) 


FAMILY  CONCERTS  $18 

Saturday,  April  4, 2009  at  10:15am  and  i2noon 
Program  information  will  be  announced  at  a  later  date. 
Check  bso.org  for  updates. 


Season  Sponsor: 


UBS 


^ 


BSO  Consolidated  Corporate  Support 


The  support  provided  by  members  of  the  corporate  community  enables  the  Boston  Symphony  Orchestra 
to  maintain  an  unparalleled  level  of  artistic  excellence,  to  keep  ticket  prices  at  accessible  levels,  and  to 
support  extensive  education  and  community  outreach  programs  throughout  the  greater  Boston  area  and 
the  Commonwealth  of  Massachusetts.  The  BSO  gratefully  acknowledges  the  following  companies  for  their 
generous  support  of  the  BSO  Business  Partners,  A  Company  Christmas  at  Pops,  and  Presidents  at  Pops, 
including  gifts-in-kind. 

This  list  recognizes  cumulative  contributions  of  $2,500  or  more  made  between  September  1,  2007, 
and  August  31,  2008. 

For  more  information,  contact  BSO  Corporate  Programs  at  (617)  638-9466  or  (617)  638-9277. 


$100,000  AND  ABOVE 

Bank  of  America,  Anne  M.  Finucane,  Robert  E.  Gallery 

$50,000  to  $99,999 

Citizens  Bank,  Robert  E.  Smyth  •  Dick  and  Ann  Marie  Connolly 

$25,000  to  $49,999 

AGAR  Supply  Co.,  Inc.,  Karen  S.  Bressler  ■  Accenture,  William  D.  Green   ■ 

Arbella  Insurance  Group,  John  Donohue  ■  AVFX,  Murray  Lapides  • 

The  Bank  of  New  York  Mellon,  David  F.  Lamere  ■  Bingham  McCutchen  LLP,  Catherine  Curtin  • 

Bose  Corporation,  Daniel  A.  Grady  ■   Boston  Properties,  Inc.,  Edward  H.  Linde  • 

Connell  Limited  Partnership,  Francis  A.  Doyle  •  The  Fairmont  Copley  Plaza,  Paul  Tormey  • 

Goodwin  Procter  LLP,  Regina  M.  Pisa,  Esq.  •  Gourmet  Caterers,  Bob  Wiggins  ■ 

Harvard  Pilgrim  Health  Care,  Charles  D.  Baker  •  John  Hancock  Financial  Services, 

John  D.  DesPrez  III   •  K&L  Gates  LLP,  Michael  Caccese,  Esq.  ■ 

Suffolk  Construction  Company,  Inc.,  John  F.  Fish  •  Waters  Corporation,  Douglas  A.  Berthiaume 

$15,000  TO  $24,999 

Arnold  Worldwide,  Francis  J.  Kelly  III   ■  Blue  Cross  Blue  Shield  of  Massachusetts, 
Cleve  L.  Killingsworth,  Jr.  •  The  Boston  Globe,  P.  Steven  Ainsley  • 
Boston  Private  Bank  &  Trust  Company,  Mark  D.  Thompson  ■  Jim  and  Barbara  Cleary  ■ 
Clough  Capital  Partners,  LP,  Charles  I.  Clough,  Jr.  •  Coldwell  Banker  Residential  Brokerage, 
Richard  J.  Loughlin,  Jr.  ■  Colliers  Meredith  &  Grew,  Inc.,  Thomas  J.  Hynes,  Jr.,  Kevin  C.  Phelan  ■ 
Commonwealth  Worldwide  Chauffeured  Transportation,  Dawson  Rutter  •  Eaton  Vance  Corp., 
Jeff  Beale  •  Goulston  &  Storrs,  Alan  W.  Rottenberg,  Esq.   ■  Greater  Media,  Inc.,  Peter  H.  Smyth 
Herald  Media,  Inc.,  Patrick  J.  Purcell   •  High  Output  Inc.,  John  C.  Cini   • 
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Enjoy  a  Full  Hearing  Experience. 

Every  day,  we  are  exposed  to  a  world  of  sounds:  conversations  with  family,  the  laughter  of  friends, 

the  whisper  of  wind  through  leaves,  and  the  rich  patterns  of  music.  A  hearing  loss  can  mean 

no  longer  being  able  to  enjoy  the  everyday  sounds  others  take  for  granted. ..like  the  sounds  of 

the  Orchestra! 

-        \ 

Boston  Hearing  Services  specializes  in... 

•  State-of-the-art  hearing  aid  technology 

•  Diagnostic  testing 

•  Hearing  aid  service 

We  are  proud  to  support  the  Boston  Symphony  Orchestra 

Audiologists  Robert  G.  Sanderson,  MA,  CCC-A  and 
Dr.  Matthew  Moreno,  Au.D.,  CCC-A 


Hear  well,  Live  well 

The  Brook  House,  44  Washington  St.,  Ste.  102A,  Brookline,  MA 

Please  call  today  to  reserve  your  appointment. 

(617) 731-9988 


PHQNAK 


GARAGE 


41  Westland  Avenue  617-236-0898      SymphonyGarage.com 

Enjoy  $3  Off  event  parking  rate  with  BSO 
ticket  stub. 

BSO  subscribers  receive  $5  Off  with  Patron 
Privilege  Card. 

.^"r  Standard  Parking9 
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Hilb,  Rogal,  and  Hobbs  Insurance  Agency,  Paul  D.  Bertrand      Hurley  Wire  and  Cable, 
Arthur  J.  Hurley,  Jr.   ■   Intercontinental  Real  Estate  Corporation,  Peter  Palandjian 
Liberty  Mutual  Group,  Edmund  F.  Kelly      KPMG  LLP,  Anthony  LaCava      Latona  Associates, 
Paul  M.  Montrone      Lehman  Brothers      Loomis,  Sayles  &  Company,  LP,  Robert  J.  Blanding 
LPL  Financial  Services,  Mark  S.  Casady      Macy's  East,  Thomas  R.  Zapf      Merrill  Corporation, 
Rick  Atterbury      Mintz,  Levin,  Cohn,  Ferris,  Glovsky  and  Popeo,  P.C.,  R.  Robert  Popeo,  Esq. 
New  Balance  Athletic  Shoe,  Inc.,  James  S.  Davis      NSTAR,  Thomas  J.  May 
PricewaterhouseCoopers  LLP      The  Procter  &  Gamble  Company       Savings  Bank  Life  Insurance, 
Robert  K.  Sheridan      Silver  Bridge  Advisors,  LLC,  Stephen  E.  Prostano      Sovereign  Bank, 
Joseph  P.  Campanelli,  Patrick  J.  Sullivan      State  Street  Corporation,  Ronald  E.  Logue, 
George  A.  Russell,  Jr.      Tufts  Health  Plan,  James  Roosevelt,  Jr.      Verizon,  Donna  C.  Cupelo 
Wayne  J.  Griffin  Electric,  Inc.,  Wayne  J.  Griffin      Weil,  Gotshal  &  Manges  LLP, 
James  Westra,  Esq.      William  Gallagher  Associates,  Philip  J.  Edmundson 
Wilmer  Cutler  Pickering  Hale  and  Dorr  LLP,  Mark  G.  Borden 

$10,000  TO  $14,999 

Advent  International  Corporation,  Peter  A.  Brooke      Analog  Devices,  Inc.,  Ray  Stata 

Atlantic  Trust  Private  Wealth  Management,  Jack  Markwalter,  Jeffrey  Thomas 

Bluestone/Wingate,  Mark  S.  Schuster      CBT/Childs  Bertman  Tseckares,  Inc., 

Charles  N.  Tseckares      Charles  River  Laboratories,  Inc.,  James  C.  Foster  • 

Chief  Executives  Organization       Child  Development  and  Education,  Inc.,  William  Restuccia 

Clair  Automotive  Network,  The  Clair  Family      Country  Curtains,  The  Red  Lion  Inn  &  Blantyre 

Cybex  International,  Inc.,  John  Aglialoro      Deloitte,  William  K.  Bacic,  James  G.  Sullivan 

Dunkin'  Donuts,  Jon  L.  Luther      Eastern  Bank,  Richard  E.  Holbrook      Egan  Advisors  LLC, 

Michael  J.  Egan      EMC  Corporation,  William  J.  Teuber,  Jr.      Entegris  Inc.,  Gideon  Argov 

Ernst  &  Young  LLP,  Thomas  Flannery,  Frank  Mahoney      First  Act,  Inc.,  Bernard  Chiu 

Foley  Hoag  LLP,  Michele  A.  Whitham      Frank  Crystal  &  Company,  Inc.,  John  C.  Smith 

galaxE.Solutions,  Timothy  Bryan      Gallagher  Koster,  Teresa  Koster      Global  Partners  LP, 

Eric  Slifka      Granite  City  Electrical  Supply  Charitable  Foundation,  Phyllis  P.  Godwin 

Greater  Boston  Chamber  of  Commerce,  Paul  Guzzi      H.  Carr  &  Sons,  Inc.,  James  L.  Carr,  Jr. 

The  Halleran  Company,  LLC,  Arthur  J.  Halleran,  Jr.      Hill,  Holliday,  Michael  Sheehan, 

Karen  Kaplan      Huron  Consulting  Group,  Peter  I.  Resnick      IBM,  Maura  0.  Banta 

John  Moriarty  &  Associates,  Inc.,  John  Moriarty      Kaufman  &  Company,  LLC,  Sumner  Kaufman 

The  Kessler  Group,  Howard  J.  Kessler      Koda  Enterprises  Group,  LLC,  Bill  Karol 

The  Kraft  Group,  Robert  K.  Kraft,  Jonathan  A.  Kraft      Legal  Sea  Foods,  Roger  Berkowitz 

Lexington  Insurance  Company,  Kevin  H.  Kelley      Carolyn  and  Peter  S.  Lynch  ■ 

Marr  Scaffolding  Company,  Daniel  F.  Marr  III      Medical  Information  Technology,  Inc., 

A.  Neil  Pappalardo      Mercer,  James  J.  McCaffrey,  Esq.      The  McGrath  Family 

Navigator  Management  Co.,  L.P.,  Thomas  M.  O'Neill      The  New  England  Foundation, 

Joseph  C.  McNay      New  England  Development,  Stephen  R.  Karp      Nixon  Peabody  LLP, 

Craig  D.  Mills,  Esq.      Nortel,  Anthony  Cioffi      The  Paglia  Family      Partners  Healthcare, 

James  J.  Mongan,  MD      Proskauer  Rose  LLP,  Bernard  M.  Plum      Red  Sox  Foundation 

RINET  Company  LLC,  Brian  Rivotto      The  Ritz-Carlton,  Boston  Common,  Erwin  Schinnerl 

Safety  Insurance  Company,  David  F.  Brussard      Saturn  Partners,  Jeffrey  S.  McCormick 

Staples,  Inc.      The  Stop  &  Shop  Supermarket  Company,  LLC,  Jose  Alvarez 
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Boston     Chamber    Music     Society 


Excitement         Sheer  Beauty 


Ronald  Thomas,  Artistic  Director      Alan  Mann,  Executive  Director 

2008-09  Season  Upcoming  Event 

Sunday,  Feb.  22  at  Sanders  Theatre  •  7:30  p.m. 

Mozart 

Duo  for  Violin  and  Viola  in  G,  K.  423 

Shostakovich 

Piano  Quintet,  Op.  57 

Beethoven 

Piano  Trio  in  B-flat,  Op.  97,  "Archduke" 
FREE  PARKING  available  at  Harvard's  Broadway  Garage 

"...performs  with  searing  intensity... 

plays  with  conviction ..."  Th  R  ,  _. . 

r      '  The  Boston  Globe 

For  tickets  and  information    61  7.349.0086 

www.bostonchambermusic.org 


NEWTONSYMPHONY 
ORCHESTRA 

James  M.  Orent  MusicDirector 


March  1,  2009  3  pm 

Celtic  Voyage 

BERLIOZ,  STANFORD,  WILLIAMS, 
ALWYN,  BRUCH:  Scottish  Fantasy 
with  violinist  Joseph  Scheer 
and  harpist  Susan  Robinson 

April  26,  2009  7:30  pm 

Masters  of  Cantabile 

PUCCINI:  Preludio  Sinfonico 
MAHLER  4  with  soprano,  Jayne  West 


newtonsymphony.org    617-965-2555 
Rashi  Auditorium,  Newton  Corner 


For  rates  and 
information  on 
advertising  in  the 
Boston  Symphony, 
Boston  Pops, 
and 

Tanglewood  program  books 
please  contact: 

STEVE  GANAK  AD  REPS 

(617)  542-6913,  in  Boston. 


The  Cambridge  Homes. 
Where  both  nature  and  knowledge  flourish. 


The  Cambridge  Homes 

Independent  &  Assisted  Living 

617-876-0369 

Next  to  Mount  Auburn  Hospital 

www.TheCambridgeHomes.org 
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The  Studley  Press,  Inc.,  Suzanne  K.  Salinetti  ■  TA  Associates  Realty,  Michael  A.  Ruane  • 
Trans  National  Group,  Steven  B.  Belkin  •   Paul  M.  Verrochi  •  Weiner  Ventures,  Adam  J.  Weiner  • 
Suzy  and  Jack  Welch 

$5,000  to  $9,999 

The  Abbey  Group  •  Abt  Associates  Inc.  •  Affiliated  Professional  Services  Inc.  ■ 

ALPS  Mutual  Fund  Services  ■  Ambius  •  The  Baupost  Group,  LLC  .  The  Beal  Companies  ■ 

Be  Our  Guest      Bear  Stearns,  a  JP  Morgan  Wholey  Owned  Subsidiary  •  BlackRock,  Inc.  • 

Blake  &  Blake  Genealogists,  Inc.  -   BlueAlly  ■   Bond  Brothers,  Inc.      Boston  Culinary  Group,  Inc. 

Braver  -  Cabot  Corporation      Cisco  Systems,  Inc.      Citgo  Petroleum  Corporation  • 

John  and  Diddy  Cullinane      Curry  College      CWB  Boylston  LLC  •  Davidson  Kempner  Partners 

The  Drew  Company  ■   EDS      Elkus  Manfredi  Architects      Cecilia  and  John  F.  Farrell,  Jr.  • 

Fiduciary  Trust  Company  ■  The  Paul  and  Phyllis  Fireman  Charitable  Foundation  • 

Hampshire  House  Corporation      Harvey  Industries,  Inc.  •   HighVista  Strategies  LLC      Hines  ■ 

Jack  Madden  Ford  Sales,  Inc.    •  Jofran      Jerry  and  Darlene  Jordan  ■  Littler  Mendelson,  PC.  > 

John  and  Rose  Mahoney      Martignetti  Companies  ■  McRoberts,  Roberts  &  Rainer,  L.L.P. 

Merrill  Lynch      Morgan  Stanley      Mutual  Oil  Co.,  Inc.      National  Lumber  Company 

New  Boston  Fund,  Inc.     Joseph  and  Joan  Patton      PerkinElmer,  Inc.    •  Perot  Systems  Corporation 

Putnam  Investments      Rasky  Baerlein  Strategic  Communications,  Inc.  >  Ruby  Wines,  Inc.    ■ 

Thomas  A.  and  Georgina  T  Russo      S.R.  Weiner  &  Associates,  Inc.  ■ 

Sametz  Blackstone  Associates      Shawmut  Design  and  Construction  ■  Robert  and  Dana  Smith  ■ 

State  Street  Development  Management  Corp.      Stonegate  Group 

Toray  Plastics  (America),  Inc.      Ty-Wood  Corporation      Vitale,  Caturano  &  Company,  PC. 

William  A.  Berry  &  Son,  Inc.      Willow  Laboratories      Woburn  Foreign  Motors 

$2,500  to  $4,999 

ACT  ONE  LISTS      Alliance  Health  and  Human  Services  •  American  Dental  Partners  • 
Paul  and  Ashley  Bernon      Braintree  Laboratories  Inc.  -  Cambridge  Trust  Company  • 
Carson  Limited  Partnership      Chubb  Group  of  Insurance  Companies 
Columbia  Tech  -  A  Coghlin  Company      Constellation  NewEnergy  •  The  E.B.  Horn  Company 
EHE  International  ■  The  Fallon  Company      Firestone  and  Parson,  Inc.      J.D.P.  Co. 
Jack  Morton  Worldwide      The  Krentzman  Family      Natixis  Global  Asset  Management 
Nordblom  Management  Company,  Inc.      Paragon  Communications,  Inc.  ■ 
Martha  and  Paul  Samuelson      Talbots  Charitable  Foundation,  Inc.       Tofias  P.C.  • 
Universal  Millennium,  Inc.      Weber  Shandwick  Worldwide      WHDH-TV,  7NEWS 
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Next  Program... 


Thursday,  January  29,  8-10:45pm 
Saturday,  January  31,  8-10:45pm 
Tuesday,  February  3,  8-10:45pm 

JAMES  LEVINE  conducting 

BARBARA  FRITTOLI,  SOPRANO  (AMELIA  GRIMALDI) 

MARCELLO  GIORDANI,  TENOR  (GABRIELE  ADORNO) 

JOSE  VAN  DAM,  BARITONE  (SIMON  BOCCANEGRA) 

JAMES  MORRIS,  BASS  (JACOPO  FIESCO) 

NICOLA  ALAIMO,  BARITONE  (PAOLO  ALBIANI) 

RAYMOND  ACETO,  BASS  (PIETRO) 

GARRETT  SORENSON,  TENOR  (A  CAPTAIN) 

TANGLEWOOD  FESTIVAL  CHORUS,  JOHN  OLIVER,  CONDUCTOR 


VERDI 


"SIMON  BOCCANEGRA,    OPERA  IN  THREE  ACTS  AND  A  PROLOGUE 
(CONCERT  PERFORMANCES  WITH  ONE  INTERMISSION; 
SUNG  IN  ITALIAN,  WITH  ENGLISH  SUPERTITLES) 


PRE-CONCERT  TALKS  BY  BSO  DIRECTOR  OF  PROGRAM  PUBLICATIONS  MARC  MANDEL 

James  Levine  brings  some  of  the  world's  most  sought-after  vocal  stars— and  frequent  Metro- 
politan Opera  collaborators— to  Symphony  Hall  in  his  continuing  role  as  an  advocate  of  opera 
in  concert  performances.  Verdi's  grand  opera  Simon  Boccanegra  (1857;  rev.  1881)  tells  the  story 
of  the  title  figure,  a  Genoese  corsair,  whose  ascent  to  lead  that  city-state  is  complicated  by 
political  and  personal  intrigue.  His  daughter  Amelia  has  gone  for  years  not  realizing  they  are 
related;  her  fiance  Gabriele  Adorno,  in  confusion  over  her  relationship  with  Boccanegra,  is  the 
latter's  sworn  enemy.  Fiesco,  Amelia's  grandfather,  blames  Boccanegra  for  the  death  of  his 
own  daughter,  Amelia's  mother.  Meanwhile,  the  city's  plebeians  threaten  Genoa's  stability. 
Verdi  wrote  Simon  Boccanegra  for  the  Teatro  La  Fenice  in  Venice,  where  La  traviata  had  been 
premiered  in  1853.  For  the  1881  revision  of  Boccanegra,  premiered  at  La  Scala  in  Milan,  the 
additions  and  alterations  to  Francesco  Maria  Piave's  libretto  were  by  Arrigo  Boito,  who  would 
later  be  Verdi's  librettist  for  Otello  and  Falstaff.  Verdi's  score  wonderfully  evokes  both  the 
intrigues  of  the  plot  and  the  story's  varied  indoor  and  outdoor  settings. 
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■Hum 


Coming  Concerts... 


PRE-CONCERT  TALKS  The  BSO  offers  Pre-Concert  Talks  in  Symphony  Hall  prior  to  all  BSO  subscription 
concerts  and  Open  Rehearsals.  Free  to  all  ticket  holders,  these  half-hour  talks  begin  at  6:45  p.m.  prior  to 
evening  concerts,  at  12:15  p.m.  prior  to  Friday-afternoon  concerts,  and  one  hour  before  the  start  of  each 
Open  Rehearsal.  The  BSO's  Pre-Concert  Talks  are  supported  by  New  England  Coffee. 


January  29,  8-10:45 
January  31,  8-10:45 
February  3,  8-10:45 


Thursday  'A' 
Saturday  'A' 
Tuesday  'B' 

JAMES  LEVINE,  conductor 

BARBARA  FRITTOLI,  soprano  (Amelia  Grimaldi) 

MARCELLO  GlORDANl,  tenor  (Gabriele  Adorno) 

JOSE  VAN  DAM,  bass-baritone  (Simon  Boccanegra) 

james  MORRIS,  bass  (Jacopo  Fiesco) 

NICOLA  ALAIMO,  baritone  (Paolo  Albiani) 

RAYMOND  ACETO,  bass  (Pietro) 

GARRETT  SORENSON,  tenor  (A  Captain) 

TANGLEWOOD  FESTIVAL  CHORUS, 

JOHN  OLIVER,  conductor 

VERDI  Simon  Boccanegra 

(Concert  performances,  sung  in  Italian  with 
English  supertitles) 


Thursday  'B'  February  5,  8-10:10 
Friday  Evening  February  6,  8-10:10 
Saturday  'B'         February  7,  8-10:10 

JAMES  LEVINE,  conductor 
BARBARA  FRITTOLI,  soprano 

MOZART  "Bella  mia  fiamma,  addio," 

Concert  aria,  K.528 
MOZART  "Oh  smania!  Oh  furiel...  D'Oreste, 

d'Aiace,"  from  Idomeneo,  Act  111 
SCHULLER  Where  the  Word  Ends  (world  premiere; 

BSO  125th  anniversary  commission) 
BRAHMS  Symphony  No.  2 

Thursday  'D'        February  12,  8-10 
Friday  Evening     February  13,  8-10 

JAMES  LEVINE,  conductor 

ALL-  Symphony  No.  1 

MOZART  Symphony  in  G,  Lambach  (K.45a) 

PROGRAM  Symphony  No.  13 

Symphony  No.  14 

Symphony  No.  18 


Programs  and  artists  subject  to  change. 


massculturalcouncil.org 


Saturday  'B'         February  14,  8-10 
Tuesday  'B'  February  17,  8-10 

JAMES  LEVINE,  conductor 


ALL- 

Symphony  No.  19 

MOZART 

Symphony  No.  20 

PROGRAM 

Symphony  No.  21 

Symphony  No.  25 

Single  tickets  for  all  Boston  Symphony  Orchestra  concerts  throughout  the  season  are  available  at  the  Symphony 
Hall  box  office,  online  at  bso.org,  or  by  calling  "SymphonyCharge"  at  (617)  266-1200,  Monday  through  Friday 
from  10  a.m.  until  5  p.m.  (Saturday  from  10  a.m.  until  4  p.m.),  to  charge  tickets  instantly  on  a  major  credit  card, 
or  to  make  a  reservation  and  then  send  payment  by  check.  Outside  the  617  area  code,  call  1-888-266-1200. 
Please  note  that  there  is  a  $5.50  handling  fee  for  each  ticket  ordered  by  phone  or  over  the  internet. 
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Symphony  Hall  Exit  Plan 
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MASSACHUSETTS  AVENUE 


IN   CASE   OF   EMERGENCY 

Follow  any  lighted  exit  sign  to  street. 
Do  not  use  elevators. 
Walk,  do  not  run. 
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Symphony  Hall  Information 


For  Symphony  Hall  concert  and  ticket  information,  call  (617)  266-1492.  For  Boston  Symphony  concert  program 
information,  call  "C-O-N-C-E-R-T"  (266-2378). 

The  Boston  Symphony  performs  ten  months  a  year,  in  Symphony  Hall  and  at  Tanglewood.  For  information  about 
any  of  the  orchestra's  activities,  please  call  Symphony  Hall,  or  write  the  Boston  Symphony  Orchestra,  Symphony 
Hall,  Boston,  MA  02115. 

The  BSO's  web  site  (www.bso.org)  provides  information  on  all  of  the  orchestra's  activities  at  Symphony  Hall  and 
at  Tanglewood,  and  is  updated  regularly.  In  addition,  tickets  for  BSO  concerts  can  be  purchased  online  through  a 
secure  credit  card  transaction. 

The  Eunice  S.  and  Julian  Cohen  Wing,  adjacent  to  Symphony  Hall  on  Huntington  Avenue,  may  be  entered  by  the 
Symphony  Hall  West  Entrance  on  Huntington  Avenue. 

In  the  event  of  a  building  emergency,  patrons  will  be  notified  by  an  announcement  from  the  stage.  Should  the 
building  need  to  be  evacuated,  please  exit  via  the  nearest  door  (see  map  on  opposite  page),  or  according  to 
instructions. 

For  Symphony  Hall  rental  information,  call  (617)  638-9240,  or  write  the  Director  of  Event  Services,  Symphony 
Hall,  Boston,  MA  02115. 

The  Box  Office  is  open  from  10  a.m.  until  6  p.m.  Monday  through  Saturday;  on  concert  evenings  it  remains  open 
through  intermission  for  BSO  events  or  just  past  starting  time  for  other  events.  In  addition,  the  box  office  opens 
Sunday  at  1  p.m.  when  there  is  a  concert  that  afternoon  or  evening.  Single  tickets  for  all  Boston  Symphony  sub- 
scription concerts  are  available  at  the  box  office.  For  most  outside  events  at  Symphony  Hall,  tickets  are  available 
three  weeks  before  the  concert  at  the  box  office  or  through  SymphonyCharge. 

To  purchase  BSO  Tickets:  American  Express,  MasterCard,  Visa,  Diners  Club,  Discover,  a  personal  check,  and  cash 
are  accepted  at  the  box  office.  To  charge  tickets  instantly  on  a  major  credit  card,  or  to  make  a  reservation  and 
then  send  payment  by  check,  call  "SymphonyCharge"  at  (617)  266-1200,  from  10  a.m.  until  5  p.m.  Monday 
through  Friday  (until  4  p.m.  on  Saturday).  Outside  the  617  area  code,  phone  1-888-266-1200.  As  noted  above, 
tickets  can  also  be  purchased  online.  There  is  a  handling  fee  of  $5.50  for  each  ticket  ordered  by  phone  or  online. 

Group  Sales:  Groups  may  take  advantage  of  advance  ticket  sales.  For  BSO  concerts  at  Symphony  Hall,  groups  of 
twenty-five  or  more  may  reserve  tickets  by  telephone  and  take  advantage  of  ticket  discounts  and  flexible  payment 
options.  To  place  an  order,  or  for  more  information,  call  Group  Sales  at  (617)  638-9345  or  (800)  933-4255. 

For  patrons  with  disabilities,  elevator  access  to  Symphony  Hall  is  available  at  both  the  Massachusetts  Avenue 
and  Cohen  Wing  entrances.  An  access  service  center,  large  print  programs,  and  accessible  restrooms  are  avail- 
able inside  the  Cohen  Wing.  For  more  information,  call  the  Access  Services  Administrator  line  at  (617)  638-9431 
or  TDD/TTY  (617)  638-9289. 

Those  arriving  late  or  returning  to  their  seats  will  be  seated  by  the  patron  service  staff  only  during  a  convenient 
pause  in  the  program.  Those  who  need  to  leave  before  the  end  of  the  concert  are  asked  to  do  so  between  pro- 
gram pieces  in  order  not  to  disturb  other  patrons. 

In  consideration  of  our  patrons  and  artists,  children  four  years  old  or  younger  will  not  be  admitted  to  Boston 
Symphony  Orchestra  concerts. 

Ticket  Resale:  If  you  are  unable  to  attend  a  Boston  Symphony  concert  for  which  you  hold  a  subscription  ticket, 
you  may  make  your  ticket  available  for  resale  by  calling  (617)  266-1492  during  business  hours,  or  (617)  638- 
9426  up  to  one  hour  before  the  concert.  This  helps  bring  needed  revenue  to  the  orchestra  and  makes  your  seat 
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available  to  someone  who  wants  to  attend  the  concert.  A  mailed  receipt  will  acknowledge  your  tax-deductible 
contribution. 

Rush  Seats:  There  are  a  limited  number  of  Rush  Seats  available  for  Boston  Symphony  subscription  concerts  on 
Tuesday  and  Thursday  evenings,  and  on  Friday  afternoons.  The  low  price  of  these  seats  is  assured  through  the 
Morse  Rush  Seat  Fund.  Rush  Tickets  are  sold  at  $9  each,  one  to  a  customer,  at  the  Symphony  Hall  box  office  on 
Fridays  as  of  10  a.m.  and  Tuesdays  and  Thursdays  as  of  5  p.m.  Please  note  that  there  are  no  Rush  Tickets  avail- 
able for  Friday  or  Saturday  evenings. 

Please  note  that  smoking  is  not  permitted  anywhere  in  Symphony  Hall. 

Camera  and  Recording  equipment  may  not  be  brought  into  Symphony  Hall  during  concerts. 

Lost  and  found  is  located  at  the  security  desk  at  the  stage  door  to  Symphony  Hall  on  St.  Stephen  Street. 

First  aid  facilities  for  both  men  and  women  are  available.  On-call  physicians  attending  concerts  should  leave  their 
names  and  seat  locations  at  the  Cohen  Wing  entrance  on  Huntington  Avenue. 

Parking:  The  Prudential  Center  Garage  and  the  Symphony  Garage  on  Westland  Avenue  offer  discounted  parking 
to  any  BSO  patron  with  a  ticket  stub  for  evening  performances.  Limited  street  parking  is  available.  As  a  special 
benefit,  guaranteed  pre-paid  parking  near  Symphony  Hall  is  available  to  subscribers  who  attend  evening  concerts. 
For  more  information,  call  the  Subscription  Office  at  (617)  266-7575. 

Elevators  are  located  outside  the  Hatch  and  Cabot-Cahners  rooms  on  the  Massachusetts  Avenue  side  of 
Symphony  Hall,  and  in  the  Cohen  Wing. 

Ladies'  rooms  are  located  on  both  main  corridors  of  the  orchestra  level,  as  well  as  at  both  ends  of  the  first  bal- 
cony, audience-left,  and  in  the  Cohen  Wing. 

Men's  rooms  are  located  on  the  orchestra  level,  audience-right,  outside  the  Hatch  Room  near  the  elevator;  on 
the  first-balcony  level,  also  audience-right  near  the  elevator,  outside  the  Cabot-Cahners  Room;  and  in  the  Cohen 
Wing. 

Coatrooms  are  located  on  the  orchestra  and  first-balcony  levels,  audience-left,  outside  the  Hatch  and  Cabot- 
Cahners  rooms,  and  in  the  Cohen  Wing.  Please  note  that  the  BSO  is  not  responsible  for  personal  apparel  or  other 
property  of  patrons. 

Lounges  and  Bar  Service:  There  are  two  lounges  in  Symphony  Hall.  The  Hatch  Room  on  the  orchestra  level  and 
the  Cabot-Cahners  Room  on  the  first-balcony  level  serve  drinks  starting  one  hour  before  each  performance.  For 
the  Friday-afternoon  concerts,  both  rooms  open  at  noon,  with  sandwiches  available  until  concert  time. 

Boston  Symphony  Broadcasts:  Friday-afternoon  concerts  of  the  Boston  Symphony  Orchestra  are  broadcast  live 
in  the  Boston  area  by  WGBH  89.7  FM.  Saturday-evening  concerts  are  broadcast  live  by  WCRB  99.5  FM. 

BSO  Friends:  The  Friends  are  donors  to  the  Boston  Symphony  Orchestra  Annual  Funds.  Friends  receive  priority 
ticket  information  and  other  benefits  depending  on  their  level  of  giving.  For  information,  please  call  the  Friends 
of  the  BSO  Office  at  (617)  638-9276  or  e-mail  friendsofthebso@bso.org.  If  you  are  already  a  Friend  and  you 
have  changed  your  address,  please  inform  us  by  sending  your  new  and  old  addresses  to  the  Development  Office, 
Symphony  Hall,  Boston,  MA  02115.  Including  your  patron  number  will  assure  a  quick  and  accurate  change  of 
address  in  our  files. 

Business  for  BSO:  The  BSO  Business  Partners  program  makes  it  possible  for  businesses  to  participate  in  the  life  of 
the  Boston  Symphony  Orchestra.  Benefits  include  corporate  recognition  in  the  BSO  program  book,  access  to  the 
Beranek  Room  reception  lounge,  two-for-one  ticket  pricing,  and  advance  ticket  ordering.  For  further  information, 
please  call  the  BSO  Business  Partners  Office  at  (617)  638-9277  or  e-mail  bsobusinesspartners@bso.org. 

The  Symphony  Shop  is  located  in  the  Cohen  Wing  at  the  West  Entrance  on  Huntington  Avenue  and  is  open  Tuesday 
through  Friday  from  11  a.m.  until  4  p.m.;  Saturday  from  noon  until  6  p.m.;  and  from  one  hour  before  each  concert 
through  intermission.  The  Symphony  Shop  features  exclusive  BSO  merchandise,  including  the  Symphony  Lap 
Robe,  calendars,  coffee  mugs,  an  expanded  line  of  BSO  apparel  and  recordings,  and  unique  gift  items.  The  Shop 
also  carries  children's  books  and  musical-motif  gift  items.  A  selection  of  Symphony  Shop  merchandise  is  also 
available  online  at  www.bso.org  and,  during  concert  hours,  outside  the  Cabot-Cahners  Room.  All  proceeds  benefit 
the  Boston  Symphony  Orchestra.  For  further  information  and  telephone  orders,  please  call  (617)  638-9383. 
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The  aifc.  it*  4lm fly  pott  »l  wh  we  are: 

At  John  Hancock  we  celebrate  the  talented  performers  and  artists  who  bring  the 
arts  to  life.  And  proudly  continue  our  legacy  of  support  for  the  performing  arts 
and  cultural  institutions  that  enrich  our  community. 


Insurance  |   Investments  |    Retirement 


the  future  is  yours 


With  each  wave  of  Assistant  Conductor  Shi-Yeon  Sung's  baton,  Timpanist  Tim  Genis  responds  with 
a  resounding  beat.  Their  rhythm  keeps  each  musician  grounded,  essentially  making  them  the 
heartbeat  for  the  entire  orchestra.  It  is  this  dedication  to  collaboration  that  makes  UBS  proud  to 
partner  with  the  Boston  Symphony  Orchestra.  We  believe  that  working  closely  with  our  clients 
helps  us  provide  financial  advice  and  solutions  to  help  them  pursue  their  goals.  It's  at  the  heart  of 
how  we  get  to  "You  &  Us." 

UBS  is  the  Proud  Season  Sponsor  of  the  Boston  Symphony  Orchestra. 


You  &  Us 


'  UBS  2009.  All  rights  reserved. 


